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T'pynnosoii nopmpem, amioc xamap. Pomo Orvzu Muuu

Group portrait, Hamar ethnic group. Photo Olga Michi




INPEANICAOBUE

IMpoext Oapru Muun «Ysssumsele. Adpukan-
CKMI1 AHEBHUK» ITOCBSIIEH KyAbTYPHOMY CBOe-
00Opasuio THOCOB Bocrounoit Agppuxu, coxpa-
HUBIINX TPaAUIIMOHHLIN >KU3HEHHBIN YKAad.
Ognaxo 9TO He aKageMmdeckoe STHOrpadude-
ckoe nccaegopanne. CTporuM Hay4yHO-MCCAAO0-
BaTeABCKUM IIeAsM IPUKAaAHON (POTOCHEMKIU
He COOTBETCTBYIOT HM BHIOOp (pOHA, HU SIpPKMe
HachIITeHHbIe I1BeTa, HI BRIOOp I103 IOPTPeTH-
pyeMbIX. DTI MOPTpeThl HalloAHEHBI Mpparu-
OHAABHON CyOBeKTUBHOCTBIO, HeXapaKTepHOI
AAsl AOKyMeHTaaAbHOTO mpoTtokoaa. Cepus pa-
6ot O. Muran pororpadrraeckn TodHa I10 CBOeT
npupose, Ho, OecciopHO, rayoxe ¢opmaab-
HOVI PpuKcaIruy 00AMKa ee repoes. «Y A3BUMBIE.
AdpukaHCKIIT JHEBHUK» — DTO IPOEKT COBpe-
MEeHHOTO (POTOMCKYCCTBa, ITPeACTaBAAIOIINIA
00pasbl HOCUTeAel CAMOOBITHBIX KyABTYp U ap-
TedaKThl MCUE3AIONMX B HaIlll AHU pemMeced,
3aTparnBaomNil IpodaeMy I100aAbHOTO KyAb-
TYpHOTO cMOMO3a.

BaxxHpIM gomoaHeHmeM K ¢oTorpadpusam
ABASAIOTCS  IIpeAMETHI, COOpaHHBIE aBTOPOM
5 Bocrounoit Adpuxe n Taxxke IrnpeacTaBaeH-
Hble Ha BBICTaBKe. D/eMEeHTH IT0BCeAHeBHOI
U PUTyaAbHOI 04eXKAbl, YKpallleHs, Kalebacsl
U3 TBIKBBI-TOPASHKM ITO3BOASAIOT OBEIeCTBUTD
¢dororpadpraeckne obpassl. VHTepecHo, YTO
ps4 TipeAMeTOB OblA IlepejaH aBTOpPy CaMUMU
«MOJeAAMU» HeIIOCPeACTBEHHO I10CAe IIpoIiec-

FOREWORD

Olga Michi’s project Vulnerable. African Diary’
focuses on the cultural identity of East African
ethnicgroups thathave preserved their traditional
way of life. However, it is not an academic
ethnographic study. The strict research purposes
of applied photography are not consistent with
the choice of backgrounds, the vibrant saturated
colours or the choice of the portrait subjects’
poses. These portraits are filled with an irrational
subjectivity, which is typically uncharacteristic
of documentary records. O. Michi’s series is
photographic in nature, yet indisputably deeper
than the formal fixation of the appearance of
her characters. Vulnerable. African Diary’ is
a contemporary photographic art project that
presents images of bearers of original cultures
and artefacts of crafts that we see disappearing
these days more and more, addressing the issue
of global cultural symbiosis.

Items collected by the author in East Africa,
which are also displayed in the exhibition, are an
importantadditiontothe photographs. Everyday
elements and ritual clothing, jewellery, gourd-
pumpkin calabashes allow the photographic
images to be objectified. Interestingly, a number
of items were given to the author by the ‘models’
themselves immediately after the photos were
taken. This kind of “diary of things” continues
the theme of the juxtaposition of two worlds:
Hamar, Mursi, Samburu and Maasai artefacts



ca GpOTOCHEMKI. DTOT CBOEOOPA3HBIN «JHEBHUK
Beleli» M03B0AseT IPOAOAXKUTH TeMy COIpPU-
KOCHOBEHMsI ABYyX MUPOB — apTedakThl Xamap,
Mypcu, camOypy, Macau I'pOTeCKHO Ileperiie-
TaloTCsl ¢ «pparMeHTaMU» COBPEeMEHHON ITu-
BUAM3AINY, IIOPOXAasl YHUKAABHBEINL (peHo-
MeH COeAVHEeHMsI CaMOOBITHOTO BUAGHUS MUPa
U IIpeAMeTOB MacCOBOTO HOTPpe0AeHN.

Ha BpicTaBke B T'ocysapcrBeHHOM Mysee
Bocroka npeacrasaenst 35 ¢poropabot u 20 00-
pasloB  TPaAMI[MOHHOTO MCKYCCTBA BOCTOY-
HOa(pPUKAHCKUX CKOTOBOAOB. OHM ABASIOTCS
9acThiO Ieaporo aapa mysero: Oapra Mmun
nepedaaa 8 'MB 223 npeamera uckyccrsa Ad-
puxu n IOro-Bocrounoir Asnm.

CTPAHHUKU CABAHH

Muposoit peHOMeH KOUEBBIX HapOAOB XOPOIIIO
U3BECTeH: TPYIIIHI AI0Aell, OObeAVHEeHHbIe POA-
CTBOM WA COLMAaABbHO-TIPOdeCcCOHAABHBIMU
CBA35IMI, BeAyT MOABVIKHBIN 0Opa3 >KU3HH, 3a-
HIIMasICh OXOTOI, COOMPATEeABCTBOM ¥, KOHETHO,
CKOTOBOACTBOM. B Adpuke cKOTOBOAUECKMMU
SIBASTIOTCST KOUEBBbIe COOOIIEeCTBa, COCTaBASIONINE,
no ganueiM IOHECKO, ot Tpex 4o maTtu mpo-
IIEHTOB OOIIIeTO HaceeH!sI KOHTUHeHTa. Ha tep-
PUTOPMSIX COBPEMEHHBIX TOCyAapcTB DPUOINM,
Kennu, TaHzaHUM POKMBAIOT STHOCHI, KOTOPHIE
Pa3BoAAT AOMAIIHNMII CKOT, OXOTSTCSI, coOMpa-
IOT Me/J, AVIKUX IT4el, OTOPOAHMYAIOT, COXPaHsLI
BO MHOTOM TpPaAMIIVOHHBII JK3HEHHBIN YKAaA.

are grotesquely intertwined with ‘fragments’ of
modern civilisation, giving rise to the unique
phenomenon of a fusion of an original world
view with consumer goods.

An exhibition at the State Museum of
Oriental Art showcases 35 photographic works
and 20 examples of traditional art by East African
herders. They are part of a generous donation to
the museum: Olga Michi donated 223 works of
art from Africa and South-East Asia to the State
Museum of Oriental Art.

WANDERERS OF THE SAVANNAH

The worldwide phenomenon of nomadic peo-
ples is well known: groups of people united by
kinship or socio-professional ties lead a mobile
lifestyle, engaged in hunting, gathering and, of
course, herding. In Africa, herding communities
are nomadic, which according to UNESCO, rep-
resents between 3% and 5% of the continent’s
total population. Ethnic groups living in the
present-day states of Ethiopia, Kenya and Tan-
zania breed cattle, hunt, gather honey from wild
bees, and garden, preserving their traditional
way of life to a large extent.

Mursi

The Mursi are an ethnic group living on the
lower Omo River, in the south of modern-day
Ethiopia. According to the 2007 census, there
are approximately 11,500 Mursi. The Mursi lan-
guage belongs to the East Sudanese language



Mypcu

Mypcn — 9TO 9THOC, IPOXKMBAIOINUII B HU30-
BBsIX pekt OMoO, Ha I0Te cOBpeMeHHOI Dduo-
muu. Ilo aganneiM nepenmcy 2007 r., nx 4muc-
AEHHOCTDb cocTaBaseT nopsaka 11 500 yeaosexk.
SI3BIK Mypcu IpUHAAAEKUT K BOCTOYHO-CyAaH-
CKOI SI3BIKOBOIV ceMbe. B ocHOBe 1x X03s1icTBa
AeXKaT KO4YeBOe CKOTOBOACTBO U 3eMAeaeaune:
I11040POJHBIE 3eMAU BA0OADb ABYX HellepechIxa-
romux pek Omo 1 Moro nossoasior coonparsb
IO ABa YPO>Kas B TOA.

family. Their economy is based on nomadic
herding and agriculture: the fertile lands along
the two perennial rivers Omo and Mogo make it
possible for two crops to be harvested each year.

Kenuwuna ¢ mpadunyuornoil odexde u ykpauleHusx,
amHoc Mypcu

®omo Orveu Muuu

Mursi woman in traditional costume and jewelry

Photo Olga Michi



ITpeaxu coBpeMeHHbIX MyPCy HOKMHY AU XOA-

MBI AMpKa, TAe OHM IIpO>KMBaAU BMecTe C ITpeaKa-
MU DTHOCa yay, okoa0 200 aeT Hazag 1, ABUTAsICh

[opmpem desyuiku, amHoc Mypcu
Domo Orveu Muuu

Portrait of a girl, Mursi ethnic group
Photo Olga Michi
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Ha BOCTOK, 0DOCHOBaAMCh Ha ITPOTUBOIIOA0KHOM
Hepery pexu Owmo. Vicropms mnepecesenust co-
XpaHnaach B GOAbKAOpE: IIpejaHisl MypCH pac-
CKa3blBalOT O ABYX OBIKaX, KOTOpBIe ITporlajalu
B TeUeHMe AHA U BO3BpAIaANCh B CTaJ0 TOABKO
BedepoM, KOTJa >Ke XO3sIH II0IIIea CAe40M 3a Obl-
KaM, OH OTKPbIA A4s1 cebs1 peKy OMo 11 ee Oepera.
IIpeacraBuTean STHMYECKON IPYIIIBI MYp-
CM pacIipeAeAsliOTCs Ha BOCeMHaAllaTh KAaHOB.
ITaTe M3 HUX SABASIOTCA, BEPOSITHO, CTaperimn-
MI1, TaK KaK BO3BOASAT CBOIO VMICTOPMIO KO Bpe-
MeHaM >KI3HU Ha xoamax Jupka. OcraapHble,
B IIpeJaHNsIX KOTOPBIX OTCYTCTBYeT BTOT CIOXKET,
MOSIBUANCH, BUAVIMO, B pe3y/AbTaTe IIPOILIeCCOB
acCUMUASIIINIY C OKPY>KaIOIIUMM STHOCAMI.
My>Kckoit 1 >KeHCKIUII MUPBI MypPCU 4YeTKO
pasJeaeHsl, 11 BHY TP STVX TeHAePHBIX COOOITIeCTB
CYIIIeCTBYeT JKeCTKas MepapxudecKas CTPYKTypa.
Craryc B obmiecTse 1 KpPyT OOs3aHHOCTEN MYy>K-
YIHBI 3aBUCAT OT €ro Bo3pacTa: AeTU 3aHIMaloT-
Cs UTPaMM ¥ IIOMOIIIBIO TIO XO3SICTBY; MOAOADIE
B3POCABle COCTaBASIOT BOMHCKYIO CVAY OOIIVHBL
CTapIie B3pOCAble, MMEIOIUe CeMbIO U CKOT,
pelaloT SKOHOMIYEeCKe 1 ITOAUTHUYeCcKre IIpo-
6aeMpl, cTosAIMe TIepes, AepeBHell; CTapelIHbI
COXPAHSIOT Ky/AbTypHOE HacAeAyie OOIITUHBL
CraHOBAeHMe KeHIINHBI § MypCU IPOMC-
XOAMUT IPUMEPHO TaKUM >Ke 00pa3oM: AeBOu-
KI-MYPCH paHO BOBAEKAIOTCA B JOMalllHee XO-
3SICTBO U 3a00Ty O MAAAIINX AETSIX B CEMBE;
C HaCTyIlJAeHMeM II0OAOBOI 3peAOCTU JAeBYIIKa
BCTyIlaeT B OpayHbIl BO3PACT, YTO MapKupyeT-



The ancestors of today’s Mursi left the Dirk
hills, where they lived together with the ancestors
of the Chai ethnic group, some 200 years ago, and,
moving eastwards, settled on the opposite bank
of the Omo River. The story of their migration
has survived in folklore: the Mursi legends tell
of two bulls that disappeared during the day
and returned to the herd only in the evening,
and when the owner went to follow the bulls, he
discovered the Omo River and its banks.

Members of the Mursi ethnicgroup are divided
into eighteen clans. Five of them are probably the
oldest as they are able to trace their history back to
the time of life in the Dirk Hills. The others, whose
tales lack this particular storyline, appear to have
emerged as a result of assimilation processes with
the surrounding ethnic groups.

The male and female worlds of the Mursi
are clearly separated, and a rigid hierarchical
structure exists within these gender communities.
A man’s status in society and his responsibilities
depend entirely on his age: children play and
help with household chores; young adults make
up the community’s military force; older adults,
with family and livestock, solve the economic and
political problems facing the village; and elders
preserve the community’s cultural heritage.

The women’s roles among the Mursi follows
a similar pattern: Mursi girls become involved
in the household and the care of younger
children in the family at a young age; puberty
is marked by a change of clothing (see Cat. No.

Iopmpem marvuuxa, amuoc Mypcu

Domo Orveu Muuu

Portrait of a boy, Mursi ethnic group
Photo Olga Michi
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CsI CMEHOU 0Ae3KAbI (CM. KaT. NC 2) 1 40BOABHO
9acTO HOIIEHNMeM IL1aCTMHKU B HIDKHEN ry0e
(cm. kar. No 3). Hy>kHO cka3aTh, UTO CTaTyC JKeH-
IIMHEL B COOOIIeCTBe Mypcy BO MHOTOM OIIpe-
Ae/sIeTCsl OTHOIIEHNEM K Hell MY>KUMHBL: OTell,
Opart, KeHIX CyAAT O JOCTOMHCTBAX U HeAO0CTaT-
Kax 404epy1, CeCcTphl, HeBeCTHl — AeHIBa A OHa,
HaOo>XHa A1, cobarogaeT au Tpaauiun. [locae
CBaabOBI SKEHINVHA 3aHIMaeT B OOII[eCTBEHHOM
MHEHIJ MeCTO, COOTBETCTBYIOIIlee CTaTycy ee
My>Ka.

I1poxo M3BeCTHBI COCTsI3aHUA MYPCH, B KO-
TOPBIX Ka’KABIil Y1€H OOIIMHBI AeMOHCTPUPYET
CBOI AOBKOCTD I CUAY: Y MY>KUMH DTOMY CAy>KaT
6o Ha mocoxax mazute (thagine), a y >keHIuH —
Oou Ha G6pacaerax yaa (ula). Vaes cocrszanmit
IIpoCTa — IOHOIIM HAHOCAT APYT APYIY yAaphl
ITI0COXaMJ, CTPeMsICh TOYHee IIOPa3UTh IIPOTUB-
HIKa; B 4eBUYLUX OOSAX A5 DTOI 11eAU UCIIOAb-
3yeTcsl MacCUBHBIN OpacaeT U3 KyckKa >Kelesa,
KOTOPBIN KaXKAast U3 ABYX IPOTUBHULL HaJeBaeT
Ha IIPaByI0 PyKy. DTM COCTSA3AHIS YKPErASIOT
MEKKJAaHOBBIe CBA3M M CAy>KaT CMOTPMHaAMU
AAS1 MOAOABIX IOHOIIIeI U AeBYIIIeK.

Peanrnosnsle mpakTUKM MypCU CBSI3aHBI
¢ rounTaHneM Ooxkectsa Tymyn, oburaiomiero
Ha HeOe. 3a cobAI0JeHNEM HOPM OOPSAAHOCTU
B OOILIMHEe CAeAUT CTapeifllliHa, IPOBOAIIIIIA

Mypcu
TecHeImMUM O0Opa3oM CBsi3aHa C pasBejeHNUeM

HeoOXxoguMble LiepeMoHun. JKusHb

CKOTa, OT 6Aar0n011yq1/m KOTOPOTO 3aBUCUT
CyniecTBOBaHII€ BCEro COO6LT.I€CTBa. HOBTOMy
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2) and, quite often, by wearing a plate on her
lower lip (see Cat. No. 3). It should be noted that
a woman’s status in the Mursi community is
largely determined by a man’s attitude towards
her: a father, brother or groom judge the merits
and shortcomings of his daughter, sister, bride
— whether she is lazy, devout and observes
traditions. After marriage, a woman occupies
a place in public opinion corresponding to her
husband’s status.

The Mursi are well known for their skill
and strength, with the men engaged in duels
with ‘thagine’ (dueling sticks) and the women
with ‘ula’ bracelets. The concept behind the
competition is simple: the young men hit each
other with dueling sticks in an attempt to hit their
opponents more precisely; when the women
fight, a massive bracelet made from a piece of
iron is worn on the right wrist of each of the
two opponents. These competitions strengthen
inter-clan ties and serve as a showcase for young
boys and girls.

Mursi religious practices are associated with
the veneration of the sky-dwelling deity Tumui. A
community elder oversees the observance of ritual
norms and conducts the necessary ceremonies.
The life of a Mursi is intimately linked to livestock
breeding, which the entire community depends
on for its livelihood. There is therefore a practice
of decorating the favourite animals in the herd:
they have their horns modified by bending their
tips as close together as possible; they wear head



CyIIeCTByeT MpaKTUKa YKpalleHus AI0OMMBIX
SKMBOTHBIX B CTade: MM MOAMQPUIIMPYIOT pora,
m3rubast MX KOHUMKYU KaK MOKHO OArpKe Apyr
K APYyTy; HaAeBalOT TOAOBHBIE yKpallleHUsI, 00-
paM/eHHbIe KABIKaM D0pogaBOYHIKa (CM. KarT.
No 1); Ha IIKYpy >KMBOTHBIX KPacKOV HaHOCAT
KOAbIla OpHaMeHTa. Moa10/ble MY>KYMHBI MO-
IyT yKpalllaTb CBOe TeA0 MAU Opy>KUe Haceu-
KaMl, KOTOpble UMUTHUPYIOT STOT OpHaMEHT,
IoA4depKMBasl CaKpaabHYIO CBA3b MeXKAy COOOI
u >XyBoTHEIMU. [IpuMeuaTeapHa TakKe Tpaju-
Uus pOCHNCH TeAa 0eA0l MAM KpacHOU TAU-
HOIl, CTOAb IIpuUBAeKaTeAbHas AAsl TYPUCTOB,
ITOCeMAOMMNX JAEPEeBHUM MYpPCH; OOBIYHO BTa
IpaKTUKa CBs3aHa C TPaAULVSAMU IIeANTeAb-
CTBa I IIpM3BaHa OTOTHATh OOAE€3Hb U 3aITUTUThH
OT HacAaBIIIeTo ee BpeAHOTOo JAyXa.

Xamap
Xamap — ogHa 13 caMBIX OOABIINX STHUIECKIX
TPy B HU30BbAX pekn OMO 4Mca0M OKOAO
23 700 geaosek. OOAacTh MX paccedeHMs pac-
roJaraeTcst MexXay pekoi Borro n Pudrosoit
AOAVIHOV Ha BOCTOKE U XOAMaMU HU30BUIT A0-
avHbl pekn OMmo Ha 3anage. Ha cesepe seMan
XaMap TpaHM4aT ¢ TEpPUTOPUIMU DTHOCOB OaH-
Ha 1 Oamraga. Bce Tpu rpymnms! ToBOpsIT Ha A3BI-
Ke, IpMHajJe>KallleM K I0O>KHOI IpyIlIle OMOT-
CKIX SI3BIKOB, PaKTUKYIOT CMeIllaHHble Opaku
U APyIVie BUABI STHOCOIIMAAbHBIX CBA3EIA.

Y Xamap cCMeNIaHHBII TUII DKOHOMUKI,
OCHOBaHHBIII Ha BBIpaIlMBaHUN COPIO, COOU-

Iopmpem >xenujuriol ¢ pedeHKom, aMHoC Mypcu

Domo Orveu Muuu

Portrait of a woman with a child, Mursi ethnic

group. Photo Olga Michi
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paTeAbCTBe, OXOTe€ U CKOTOBOACTBE, IIpUYEM
rocaejHee SBASETCS AAs HNUX KAIOYEBBIM 3a-
HATHEM M C HUM CBA3aHBl BCE PUTyalbHbIE
npakTuku. Tak, Bo Bpems oOpsda MHULIMALIU
yxyau (ukuli), KOTOPBI y XamMap IIPOXOAST BCe
MOJ04ble IOHOIIN, HeOOXOAMMO IpoOeXXaTh
IO CIIMHAM IIOCTaB/A€HHBIX PsIAOM KOpPOB TyJa
1 oOpaTHO deThIpe paza M He ymacte. Ilocae
YCIEITHOTO IPOXOXKJeHus o0psja IOHOIIa
NpVHMMaeT HOBOe WUM:A-2appo (garro), OCHO-
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ornaments framed with bearded fangs (see cat. no.

1); and they paint ornamental rings on their skins.
Young men may adorn their bodies or weapons

Aesyuiicu, amuoc xamap
®omo Orveu Muuu

Hamar girls
Photou Olga Michi



BaHHOE Ha OKpace TeAKU, CTOsIIEeN MepBOu
B KOJOHHE, I II0/Ay4aeT IIPaBO 3aBeCTI CEMBIO.
Y xamap cymecTByeT IIpaKTHKa «yCBIHOB/e-
HISI» )KUBOTHBIX AI0ABMI, 451 9€TO BRIOpaHHOe
SKMBOTHOE KacTPUPYIOT, pacKpallliBaloT CIie-
IMaAbHBIM 00pa3oM, IoApe3aloT VI U pora.
ITocae »Tmx mponeAyp OHO IlepecraeT OBITH
OOBIYHBIM JOMAIITHUM XKUBOTHBIM koAre (kolle)
U TIpeBpalaercs B appasax (errawak), cyrmie-
CTBO, CTOsIIIlee MeXAY A0ABMIU U SKUBOTHBIMI.
My>kunna, Gepyminit appasax B ceMbl0, A0AKeH
BKAIOUMTD B CBOE MM KAMYKY DTOTO CYIIecTBa,
KOTOPO€ CTAaHOBUTCS YA€HOM CEMbU MY>KUMHBI,
€I0 «yCBIHOBVBIIIETO».

Macau

Macan 3aHMMAIOT OOIIMPHYIO TePPUTOPUIO
B Kennnu n Tansannu. CepepHasl rpaHmiia Mx
3eMeap mmpoxoaut mo ozepy CykyTa u 1o>kHee
osepa Typkana (Pysoapd), a 10>xHas — 110 paii-
ony Kubaris. OO1mas 4McAeHHOCTh Macau olle-
HuBaetcst B 900 TwIc. yeaoBek. VIx SI3BIK OTHO-
CUTCS K IOKHOW HUAOTCKOM S3BIKOBON IPYIIIIE.
OCHOBHOII BUJ, A€SIT€ABHOCTH Macay — KOYeBoe
CKOTOBOACTBO, KOTOpOe o0ecrieqnBaeT OOIIUHY
Oumnen m oaexaoi. JomManiHuii CKOT Macawu,
KaK I y MypCU U Xamap, sIBASIeTCS BaXKHEMIINIM
9/1eMEeHTOM He TOAbKO MaTepuaAbHOI, HO U Ay-
XOBHOII KYAbTYPBI: B TOI MAU VHOM cl)opMe OH
Jurypupyer Bo Bcex Ipa3AHNIHBIX II€PEMOHU-
SIX 1 00psiax, a TaKKe sIBASeTCSI OCHOBOI IIpe-
cTuKa 1 OoraTcTBa KakA0ro 4ieHa OOIUHBI.

with notches that mimic this ornamentation,
emphasising the sacred bond between themselves
and the animals. Another noteworthy point is the
tradition of painting the body with white or red
clay, a practice, which proves very popular among
tourists visiting Mursi villages, usually linked to
healing traditions and intended to ward off disease
and protect against the evil spirit that caused it.

Hamar

The Hamar are one of the largest ethnic groups on
the lower reaches of the Omo River, numbering
at approximately 23,700 people. Their settlement
area lies between the Voito River and the Rift
Valley to the east and the hills of the lower Omo
Valley to the west. In the north, the Hamar lands
border the territories of the Banna and Bashada
ethnic groups. All three groups speak a language
belonging to the southern group of Omotian
languages and practice mixed marriages and
other forms of ethno-social relations.

The Hamar have a mixed economy based
on sorghum cultivation, gathering, hunting and
herding, the latter being their key occupation and
associated with all ritual practices. For instance,
during the ukuli initiation ritual, which all young
Hamar boys undergo, they have to run back and
forth across the backs of the surrounding cows
four times without falling over. After successfully
completing the ritual, the young man takes a new
name, garro, based on the colour of the heifer
standing first in the column, and is entitled to
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Macan cuymuraior cebst M3dpaHHMKaMy Oo-
JKecTBa, KOTOpoe 04apuA0 CKOTOM TOABKO UX.
VImenHO mo®TOMY Macam, IO MX IIpejcTab/e-
HIUAM, 004a4alOT MCKAIOUMTEABHBIM IIPaBOM
Ha BAajeHIe CKOTOM. BoeHnHble Habern u rmoay-
4YeHHas BO BpeMs HIX 400bI9a — DTO BO3Bpallie-
HI1e ce0e TOTO, YTO 4aHO OOTOM U TIPUHAAAEKUT
Macay 1o IpaBy. Takas >KusHeHHas Ppua0Co-
¢us saBoeBasa Macay caaBy GeccTpalllHBIX, BO-
MHCTBEHHBIX 1 OITaCHBIX COCeeIA.

Bo BpeMsI CTOSIHOK Macay BO3BOASAT BpeMeH-
HBble TI0CeAeHIs] — KpaaAl, IIEHTPOM KOTOPBIX sB-
ASATOTCSL 3aTOHBI A5 CKOTa, OKPY>KeHHble 0O0Ab-
M KOAMYECTBOM XVIKIH, OOHEeCeHHBIX 3a00poM
13 KycTapHMKa. XVOKMHBI Kpyrable B raane. Kap-
Kac OyAylIero >KMUAHIA COOPYXKaIOT U3 BETOK,
00Ma3bIBalOT CMECHIO IAVMHBI U HaBo3a U IIepe-
KpBIBAIOT Kpbien 3 auctbes. Koanuecrso xu-
SKVH B KpAaAe MOKeT BapbIPOBaThCA OT ABajllaTi
AO CTa, IIpMYeM KpadaAyu BOMHOB CTOSIT OTAEABHO
OT Kpaaaeil, TAe >KUBYT ceMeliHble 4AeHbl OOIu-
Hbl. Takoe yCTpOJICTBO BpeMeHHBIX ITOCeAeHMUI
TakoKe IOAYepKMBaeT IIeHTpaAbHOe MeCTO CKO-
Ta B >KM3HM OOIIMHEL B 3aBMcmMMOCTI OT HYKA
SKMBOTHBIX CTPOUTCA U TOAOBOM IIMKA 3aHATUNA —
ITepeKOYeBKN B ITOMCKaX AYIIINX IacTONII, TIIa-
TeAbHOE KAEMEeHIE II0T0/A0BbsI, II1€MEeHHON OT-
Oop 3aHMMAaIOT IPaKTUYECK! BCe BpeMsl.

B obmectsenHoiT cTpyKType Macam 604b-
II0e 3HayeHle MMeeT CHCcTeMa BO3PacTHBIX
rpynn. My>KcKoit MUp Macau COCTOUT M3 Ma-
AeHBKUX AeTell, IIPOoIe X o0ps14 oopesaHs
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start a family. The Hamar observe the practice of
‘adopting’ animals by neutering the chosen animal,
painting it, clipping its ears and horns. After these
procedures, it ceases to be a common “pet (kolle)
and becomes an errawak, a creature standing
between humans and animals. The man taking the
errawak into his family must include in his name
the nickname of the creature, which becomes a
member of the family of the man who ‘adopts’ it.

Maasai

The Maasai occupy a vast territory in Kenya and
Tanzania. Their northern boundary runs along
Lake Sukuta and south of Lake Turkana (Rudolf),
while the southern boundary runs along the
Kibaya settlement. The total number of Maasai is
estimated to be at around 900,000. Their language
belongs to the Southern Nilotic language group.
The Maasai’s main activity is nomadic herding,
which provides the community with food and
clothing. Maasai livestock, like those of the
Mursi and Hamar, are an essential element of
both material and spiritual culture: they appear
in one form or another in all festive ceremonies
and rituals, and make up the basis of prestige and
wealth for each member of the community.

The Maasai consider themselves the chosen
ones of the deity who bestowed cattle on them
alone. This is why the Maasai, according to their
perceptions, have an exclusive right to own
livestock. Military raids and anything gained
during them are viewed as reclaiming what is god-



1oHomen 14-20 aet, 3aHATLIX UTPaMI ¥ OXOTOM,
MOAOABIX HEXXEHATBhIX MY>XUYMH B Bo3pacre 20—
25 aeT1, 0Opa3yonx apMmIo A4s1 OXPaHbI CKOTa
u Haberos. VI3 cBoeit cpeabl BOMHBI BEIOMPAIOT
O/AHOIO CBePCTHHMKA IIpeAcTaBUTeAeM U ITocpea-
HIUKOM MeXJAY CBOel BO3PacTHOM TIPYIIION
u crapmumu. OH >Ke ABAseTCA OpTraHU3aTOPOM
1 pyKOBOAUTeAeM BOeHHBIX 10x040B. C Bo3pac-
TOM CTaTyC MY>KYMHBI MEHSETCs: OH >KeHUTCS
1 003aBOAUTCS CKOTOM, ero 0.1arococrosiHue

given and rightfully the Maasai’s. This philosophy

of life has earned the Maasai a reputation as
fearless, warlike and dangerous neighbours.

Tpaduuuoritivie manybl, SMHOC MACAU
Domo Orveu Muvu

Maasai traditional dance
Photo Olga Michi
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pacTeTr, U B UTOTe OH CTaHOBUTCSA IKUMUHULO
(ekiminsho) — crapmMkoM, KOTOpPELIN ITpOCBeIa-
eT MAaAIINX, paspelaeT CIOPHI, yKa3bIBaeT
MapIIPYyTHl K HOBBIM ITacTOMIIIAM.

JKenmiuuer B cucreMe BO3PaCTHBIX TPYIII
Macau AeAsATCS Ha MaAeHbKUX JeBoYek, JeBy-
IIIeK A0 3aMYy>KecTBa, MOAOABIX 3aMY>KHIX >KeH-
IIIVH U, HAKOHEII, CTapIINX 3aMy>KHIX JKEeHIIIH.
VHaunmaimsa MaAbuMKOB-TIOAPOCTKOB U AEBY-
IIeK MPOXOAMUT 4acTO OAHOBPEMEHHO, TaK YTO
pa3HOIOAbIe CBePCTHUKI OKa3hIBAaIOTCS B OAHOI
COIMaABHO-BO3pacTHOI cTpare. Ilpnmeuareas-
HO, 4TO OOpsIABl MHUIMAIIUM PacTSATUBAIOTCS
BO BpeMeHM M MOIYT 3aHMMaTh 4O YeThIpexX AeT
C ITIepepBIBOM 10 TPU Toja MeXXAy HuMm. Takum
00pa3oM, BO3pacT 41€HOB OAHOI IPYIIIIEI MOXKET
3aMEeTHO OTAMYATLCS, UM KAIOYEBBIM SIBASETCS
VMIMEHHO COIIMIaAbHBIIN BO3PacT 4/1€HOB OOIITUHBL

Macan npuaep>XusBaloTCs TPaAUIIMOHHBIX
BEpPOBaHUII U TIOKAOHAIOTCS €AVHCTBEHHOMY
OoxkecTBy 10 MMeHM DHrait (DHkait). Y Hero
ABOJICTBeHHas1 mpupoga: Durait Hapox (Yep-
He1 bor) go0poskeaateaen, a Durant Ha-Hékn
(Kpacupit bor) mcrureaen. B namm gum MHO-
re Macay IpMHUMAIOT MCAaM UAYM XPUCTUAH-
CTBO, OAHAKO TpaJAUIIMOHHbIE BepOBaHMs OCTa-
IOTCSI AOBOABHO IIOITY ASIPHBIMIA.

Cambypy

Cambypy — 0AM3KOPOACTBEHHEIN Macau HTHOC,
MPOXXMBAOIINIL K 10Ty OT o3epa Typkana (Py-
204b(]) Ha TeppUTOpUM CoBpeMeHHbIX Kenun
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The Maasai build temporary settlements
during encampments, known as kraals,
centred on paddocks and surrounded by
a large number of huts, enclosed by a bush
fence. The huts are round in their design. The
frame of the future dwelling is constructed
from twigs, covered with a mixture of clay
and manure and covered with a roof of
leaves. The number of huts in a kraal can vary
from twenty to a hundred, with the warrior
kraals standing apart from the kraals where
family members of the community live. This
arrangement of temporary settlements also
emphasises the centrality of livestock in
community life. The yearly cycle of activities
also depends on the needs of the animals;
migrating in search of better pastures, careful
branding and breeding selections take up
practically all of the time.

The age-group system is important in the
social structure of the Maasai. The Masai male
world consists of young children, circumcised
young men aged 14-20, engaged in games and
hunting, young unmarried men aged 20-25 who
form an army to guard cattle and raids. From
their community, warriors choose one peer to
represent and mediate between their age group
and their elders. He is also the organiser and
leader of military campaigns. As a man grows
older, his status changes, he marries and has
cattle plus his wealth increase, and he eventually
becomes an ekiminsho, an old man who educates



u Tanzanun. YncaenHocTs caMOypy cocTaBasieT

nopsigka 334 ThIC. 4eAOBeK, MX A3BIK OTHOCKT-
Cs1 K HIUAOTCKOM s3bIKOBOM Tpymie. CoraacHo
YCTHOM TpaAUIIMH pa3jeleHue IpeJKOB Macau
Ha TpH BeTBU — Macan, caMOypy U THaMyc — IIpo-
n3oniao npumepHo B XVI . B paitone osepa ba-
punro u naato Aavikumnus. Camu camOypy Ha-
3BIBAIOT Ce0sI A0KON — «A10AU 3emAan». Ha3Banue
«caMOypy» OHI IIOAY4YMUAU OT Macay, KOTOpLIe
Ha3blBaAll X «Sampurri», 4TO CO3BYIHO C Ha-

the younger ones, settles disputes, and points
out routes to new pastures.

Women in the Maasai age group system are
divided into young girls, girls before marriage,

Monrodvie 6outi, ammoc camoypy

Domo Orveu Muuu

Young warriors, Samburu ethnic group
Photo Olga Michi
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3paHMeM OaOouky Ha s3pike Macau. CamOypy

He COTAacHBI C TAKOJ STUMOAOTMEN 1 BO3BOASIT
HasBaHIe CBOEro I11eMeH! K KOJKaHbIM CyMKaM
SKEHIIMH, Ha3bIBAIOIIMXCSI «Samburr».

Moarodoii soun, amroc macau

Domo Orveu Muuu

Young warrior, Maasai ethnic group
Photo Olga Michi
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young married women and finally older married
women. The initiation of adolescent boys and
girls often takes place at the same time, so
that different-sex peers find themselves in the
same social and age stratum. Notably, initiation
rites stretch over a certain period of time and
can take up to four years, with three years in
between. Therefore, the age of members of the
same group can vary markedly, and it is the
social age of community members that is key.

The Maasai follow traditional beliefs and
worship a single deity called Enkai. He has
a dual nature: Enkai Narok (Black God) is
benevolent and Enkai Na-nyoki (Red God) is
vengeful. These days, many Maasai convert
to Islam or Christianity, but traditional beliefs
remain quite popular.

Samburu

The Samburu are a closely related to the
Maasai ethnic group living south of Lake
Turkana (Rudolf) in what is now Kenya and
Tanzania. The Samburu have a population of
about 334,000 and their language belongs to
the Nilotic language group. According to oral
tradition, the division of the Maasai’s ancestry
divided into three branches — Maasai, Samburu
and Tiamus — which occurred around the
16th century around Lake Baringo and the
Laikipia Plateau. The Samburu themselves call
themselves Lokop, ‘people of the land’. They got
their name ‘samburu’ from the Maasai, who



HOAOBOSpaCTHa}I O6H.I€CTBa

CTPYKTypa
caMOypy cxo4Ha ¢ TaKOBOI y Macan. My>xun-
HBI IIPOXOAAT TPU CTaAUU B3POCAEHUs, IIPU-
yeM HOBBIE BO3PACTHBIE IPYIIIIEI POPMUPYIOT-
cs1 Kaxkaple 12-16 aet. /o oOpesaHMst MaAbuUK
cuMTaeTcsl pebeHKOM U IIPOBOAUT BpeMs
B UIpax u nomomu crapmum. B 15-20 aer,
nocie obpsja MHUIIMALINY, MaAbdUK CTaHO-
BUTCSI BOMHOM, B 3a4ady KOTOPOTO BXOAUT 3a-
IUTa CTajda M KAaHa OT XUIITHUKOB U Bparos.
ITocae 30 aeT My>XK4YMHa CYUTAETCSA B3POCABIM
u uMeeT Hpaso Ha Opak. OH MOXXeT PyKOBO-
AUTH MOAOABIMM BOMHAaMM, BBICTYIIaTh apOu-
TPOM KakK B YaCTHBIX, TaK ¥ B OOIIeCTBEHHBIX
criopax. B oTamyme oT My>XX4mMH y SKeHIIUH
caMOypy HeT 4eTKUX BO3pacTHEIX rpymni. Cra-
TyC AEBYIIKM MeHseTCsl TOABKO OAHaXKABI —
OT He3aMy>KHel 1 He Ipolealieir oopsa 06-
pesaHMs: K 3aMy>KHell 1 0Ope3aHHOI, IpudeM
roc/le 3aMy>kKecTBa K JKeHIIIMHe IpUMeHseT-
Csl HECKOABKO OIpejeAeHMil B 3aBUCUMOCTHU
OT ee BO3pacTa M HaAMYMA AMOO OTCYTCTBILA
IIOTOMCTBa.

CamOypy mpuAep>KMBaIOTCA TpPajUITUOH-
HBIX BEpOBaHMI MOHOTEMCTUYECKOTO XapakKTe-
pa — ux 6or Hran (Hkan) >xuset B ropax ps4oM
C UX 3eMAsSMM, HanpuMep Ha rope MapcaOur
B Kenn.

YncaeHHOCTh CKOTOBOAOB BOCTOUHOApPMU-
KaHCKIX CaBaHH C KaXXABIM TOJAOM COKpalla-
CeAbCKOXO031ICTBEHHAS

eTc. AesATeAbHOCTb

called them ‘sampurri’, which is similar to the
name of a butterfly in the Maasai language.
The Samburu disagree with this etymology and
derive their tribe’s name from the leather bags
used by women called ‘samburr’.

The sex and age structure of Samburu
society is similar to that of the Maasai. Men go
through three stages of maturation, with new
age groups forming every 12-16 years. Before
circumcision, a boy is considered a child and
spends his time playing games and helping
his elders. After the initiation rite, at the age
of 15-20, a boy becomes a warrior whose
task it is to protect the herd and clan from
predators and enemies. After the age of 30, a
man is considered an adult and has the right
to marry. He can lead young warriors and act
as an moderator in both private and public
disputes. Unlike men, female samburu do not
have clearly defined age groups. The status of
a girl changes only once, from unmarried and
uncircumcised to married and circumcised,
with several definitions being applied to a
woman after marriage, depending on her age
and whether or not she has offspring.

The Samburu hold traditional monotheistic
beliefs: their god Nkai lives in the mountains near
their land, such as Mount Marsabit in Kenya.

The numbers of herders on the East African
savannahs are decreasing every year. Agricultural
activity here is highly dependent on changes in
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34€Ch CUABHO 3aBUCUT OT U3MEHEHUI KAuMaTa
M BOAHOTO peXXlUMa peK, a SIUAeMUN COHHON
0osesHn 1 Apyrux 3aboaeBaHUIl CUABHO IIO-
HU3MAM TIOTOAOBLE KPYITHOTO POraToro cKo-
Ta — OCHOBY He3aBMCUMOCTH U 61aroCoCTOSHIA
CKOTOBOAOB. Paciupenne ¢epmepckux yro-
Auii, ypbaHU3aums, HOAUTUKA CO3JaHMS ITPU-
POAHBIX HaIlMOHAABHBIX IIAPKOB M KaK CAe-
CTBME — COKpallleHMe I11eMeHHBIX TeppUTOPUIL,
Ile/eHallpaBAeHHbIe YCUANs 110 BBeAeHIIO Oce-
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climate and river water regimes, and epidemics

of sleeping sickness (African trypanosomiasis)
and other diseases have severely reduced the

B xuauuge xamap
@omo Orveu Muuu

Traditional dwelling, Hamar ethnic group
Photo Olga Michi



20T0 o0Opa3za >KM3HM BMECTO IIepeKOYeBOK — Bce
5TO IPUBOAUT K OTTOKY HaceJeHN:s B ropoja
Ha 3apabOTKM, 9TO B CBOIO OYepeAb pa3MLIBaeT
POJOBbIe CBA3M M KyABTYpPHBIE TPaAWUIIUM, CIIO-
COOCTByeT IIPOHMKHOBEHUIO MacCOBOV KYABTY-
PHL B TPAaAUIIMOHHYIO CpeJy U B KOHIIe KOHIIOB
BeJeT K IToTepe MAeHTUIHOCTIL.

Cy1iecTsyloT opraHmM3anyy, 3aHMMAaIOIIN-
ecsl M3yJ4eHMeM U COXPaHEHMeM CaMOOBITHOI

KyABTYPBI
Adpuxn. Takossl, Harmpumep, Hayansni mienTp

KOYEBBIX CKOTOBOAOB BocTtouHoI

u My3sent 1ora OMo B a¢puorickoM ropoge JA>xuH-
Ka (South Omo Research Center and Museum),
LlenTp adpukaHcKux mnccaeloBaHmii B /leii-
Jene (African Studies Centre Leiden) n apyrue.
B Poccum moaesble mMccaeaOBaHMS B AOAMHE
pexnt OMO He IIPOBOASATCA, HO B Dduonun pa-
6oTaan 1 MpoA0AXKaIOT paboOTaTh DKCIIEAULIN
TaKMUX akaJdeMI4eCcKNX yupesxxaenuit, kKak Mysern
aHTporoaorunu u sTHorpadpun um. Ilerpa Bean-
koro (Kyncrkamepa) PAH, VnctutyT BOCTOKO-
segenns PAH, VMuctutyr Adppuxu PAH. Kpo-
Me TOTO, OIIpeeAeHHYIO IT0A0KUTEeAbHYIO POAb
UTpaeT TypuU3M: BCE€ OOABINE A0l Y3HAIOT
0 Ky/ABTYPHOM pa3Ho0Opa3uu ckoTosoa0s FOx-
HOI1 D}uonumn, 9To CrIocoOCTBYET COXPaHEHUIO
pemMecea — AIOOOIBITCTBYIOIINE ITyTeIlleCcTBeH-
HUKI He OCTalOTCsA PaBHOAYIITHBIMU K IIpeaMe-
TaM TPagULIMIOHHOTO JVICKYCCTBa, IIpuoOperas
UX A4Sl AMIHBIX KOAAEKIUIT U B Ka9eCcTBe DK30-
TUIECKUX «AUKOBIHOK».

number of cattle, which form the basis of herders’
independence and livelihoods. Expansion of
farmlands, urbanisation, the policy of creating
natural national parks and the resulting reduction
in tribal territories, a deliberate effort to introduce
a sedentary lifestyle instead of migrating, all
bring about an exodus of people to cities to earn
money, which in turn erodes tribal bonds and
cultural traditions, facilitating the penetration of
mass culture into traditional environments and
ultimately leading to a loss of identity.

There are organisations dedicated to the study
and preservation of the original pastoral nomadic
culture of East Africa. These include the South
Omo Research Centre and Museum in Jinka,
Ethiopia, the African Studies Centre Leiden and
others. In Russia there is no field research in the
Omo Valley, but there have been and continue to
be expeditions to Ethiopia from such institutions
as the Peter the Great Museum of Anthropology
and Ethnography (Kunstkamera) of the Russian
Academy of Sciences, the Institute of Oriental
Studies of the Russian Academy of Sciences,
the Institute for African Studies of the Russian
Academy of Sciences. Tourism also plays a positive
role: more and more people are learning about
the cultural diversity of the herders of Southern
Ethiopia, which contributes to the preservation of
handicrafts: curious travellers are not indifferent
to traditional art objects, buying them for personal
collections and as exotic ‘marvels’.
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Domo O. Muuu
Photo O. Michi
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1. TOAOBHOE YKPAIIIEHUE JKXMBOTHOI'O
HUAAAA (NIYALLA)

HarnonaasHsIi mapk Maro, Dduomnms, THOC Myp-
cn, KoH. XX — Hau. XXI BB. (10 2018 1.)

K02Ka, Memann, naemeHue, KogKa

B. 27; am. oOpyua 24 cm

I'MB KIT 59227

DTHOTpadIrIecKne 1MccAeA0BaHUA TIOKa3BIBAIOT, YTO
MypcH, gbe 61arornoAydrie 1 COIMaAbHBIN CTaTyC Tec-
HO CBA3aHBI C KOAMYECTBOM ¥ KaueCTBOM AOMAIIHMX
SKUBOTHBIX, 110 IIPEUMYILIECTBY KOPOB, TPaAUIIIIOHHO
OTMeJaloT HamboJee AIOOVMMBIX >KMBOTHBIX, «yKpa-
IIIeHNe CTaja», TaKUMU AE€KOPATUBHBIMU M3JAEAVS-
MI1, BO3MOXXHO VMMEBIIVMMI OXPaHWUTEALHBIN CTaTyC.
DTO yKpallleHue o CBOeMy YCTPOIICTBY HaIlOMIUHa-
€T HeAOY3J0K — DAE€MEHT YIIPsKU, OYeHb ITOXOXKUIL
Ha y3JeuKy, HO 0e3 MyHAIITYKa U yaua. B xoabla,
PpacIo10>KeHHble 110 CTOPOHAaM HeA0y3/Ka, KOI4a-To
ObLAY BCTaBAEHBI KABIKI OOpOAABOYHIIKA, HbIHE yTpa-
JeHHBIE.

Cpeayt MHOTOUIICAEHHBIX TYPVICTOB, ITOCEITAIONTIX
AoavHy peku OMo, OBITYeT MHeHIe, YTO STH ITPeAMETHI
SABASIOTCS CTaTyCHBIM T'OAOBHBIM YKpallleHueM, KOTO-
o€ HOCSAT IpeACTaBUTeAN STHOCA MyPCH — KaK MYy>K4l-
HBI, TaK >KeHIUHBI 1 4eTr. OHaKO TaKasl «yHyBepcab-
HOCTB» B JICIIOAB30BaHUM IIPeAMETOB HeXapaKTepHa
AAs TPaAUITMOHHOTO OOINIeCTBa, B KOTOPOM II0J0Bast
TIpMHaAAEKHOCTh YeTKO MapKUPYeTCs, B TOM Y1cae TH-

IIOM U KOAMNMYeCTBOM praLHeHI/IIZ.



1. ANIMAL HEAD ORNAMENT NIYALLA

Mago National Park, Ethiopia, Mursi ethnic group,
late 20th and early 21st centuries (until 2018)

leather, metal, weaving, forging

H. 27; hoop length 24 cm

The State Museum of Oriental Art (GMV KP) 59227

Ethnographic research shows that the Mursi, whose
well-being and social status are closely linked to the
number and quality of domestic animals, mainly
cows, traditionally celebrate their most beloved
animals, the ‘decoration of the herd’, with such
decorative items, possibly having a protective status.
This jewellery is similar in design to a headpiece,
a harness very similar to a bridle but without the
mouthpiece and earrings. The rings on the sides of
the headpiece were once fitted with warthog fangs,
which are now lost.

Among the many tourists visiting the Omo Valley, it is
believed that these objects are a status head ornament
worn by the Mursi ethnic group, by both men, women
and children. However, such “universality’ in the use
of objects is not characteristic of traditional society,
in which gender is clearly marked, including by the

type and amount of jewellery.
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2. DAEMEHT XXEHCKOW O AEXABI CAM (SAI)

Harmonaassrit mapk Maro, Dduornms, sTHOC Mypcn, KoH. XX — Had. XXI BB. (20 2018 1.)
KO0Ka, MeMaia, 0ucep, nposoAOKa, NPOUUEKA, ULUIbE

B. 94; 1m1. 78 cm

I'MB KIT 59315

TpaanMoHHO >KEHIMHBI MypPCH HOCHAW OAEXKAY, M3TOTOBAEHHYIO U3 BBIAEAaHHOI KO3bel
ITIIKyPBI, KOTOpasI TIOBA3bIBaAach BOKPYT Taaum. ITopepx 106Kk 3aKperiasaach TOHKO BhlAeAaHHas,
yKpallleHHas MeTaAANIeCKIMI KOABITaMy1 11 OyCHaMU 1AV OMcepOM aHTIAOIIS KOXKa cail (sai).
Ha ee mosepxHOCTI OCTPBIM KaMHEM ITPOLAPaIILIBAIOTCS TI0A0CH TeOMETPIUYECKOTO OpHaMeH-
Ta. DTOT y30p BMeCTe C MeTaAA0M 1 OVICepPHBIMY BCTaBKaM, 3aKPBIBAIOIIVIMI MeCTa CAyJayiHbIX
IIPOPBIBOB, co34aeT DPPEKT MCKAIOUUTEABHO HAPsIAHOTO 11 OOTaTo yOPaHHOTO OAeSTHIL.

B mamm AHU 110A00OHBIE CTaTyCHBIE DAEMEHTHI 04K ABI, TpeOyIlomue O0ABIINX 3aTpaT
BpeMeH! 1 TpyAa AAs VX M3TOTOBAEHIIS, BCTPEYalOTC s 3HAYNTEABHO PesKe U MCITOAb3YIOTCS
B 0cOOBIX caydasx. Ha cMeHy TpaAMITMOHHOMY OJESHUIO BCe Jallle IIPUXOAUT KycoK (a-
OPUYHOI TKaHM, KOTOPHIN, KaK M aHTVAOIIbS KOXKa, MOKET HOCUTELCS B KauecTse I00OKI AN

ITIOBA3BIBATBHC Yepe3 111€490, YTOOBI IIPUKPBITH I'PYAb.

2. ELEMENT OF WOMEN'’S CLOTHING SAI

Mago National Park, Ethiopia, Mursi ethnic group, late 20th and early 21st centuries (until 2018)
leather, metal, beads, wire, stitching, sewing

H. 94; w. 78 cm

The State Museum of Oriental Art (GMV KP) 59315

Traditionally, Mursi women wore clothes made from a dressed goatskin that was tied around
the waist. The skirt was covered with finely dressed sai (antelope skin), decorated with metal
rings and beads or marbles. Strips of geometric ornamentation are scratched into its surface
with a sharp stone. This pattern, together with the metal and beaded inlays covering the
occasional breakthrough, creates the effect of an exceptionally rich and ornate garment.
These days, such time-consuming and labour-intensive items of clothing are far less
common and reserved for special occasions. The traditional garment is increasingly being
replaced by a piece of fabric which, like antelope skin, can be worn as a skirt or tied over the

shoulder to cover the chest.
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3. IIMTACTUHKA AAs1 HVIKHEW I'YBBI 495U A TYTOH (DHEBI A TUGON)
Harnmonaassrit mapk Maro, Dduornmsa, sTHOC Mypcn, KoH. XX — Had. XXI BB. (20 2018 1.)
2AUHA, POCHUCD

Am. 15 cm

3 xoaaexnun O. Muun

ITpakTyKa BCTaBASATH B OCHOBaHNE HIKHEN I'YObI TAMHAHYIO UAV AePeBIHHYIO (peaKo) maa-
CTUHKY 020u B popme KpyTaoii «Tapeaoukn» (dhebi a tugon) pacrpocrpanena y 6AM3KOpoA-
CTBEHHBIX DTHOCOB MYPCH U CYypPH M CBsI3aHa C COITMA/AbHO-BO3PACTHBIM CTaTyCOM >KEHIITU-
HbI. Borrpekn pacxoskeMy IIpeAcTaBAeHUIO IpOope3aHe HIKHell TyObl 4eBouke B 13-14 aeT
U yCTaHOBKa I1AaCTUHKI, pa3Mep KOTOPOII IIOCTEIIEHHO YBeANUIBAETCs, PacTAIMBasl TKaHH,
He SIBASIETCSI CTPOTO 00s13aTeABHBIM. XOTSI DTO 0400PsIeMbINl B ODIeCTBe MypPCH ITOCTYIIOK,
KOTOPBIVI TOBOPUT 00 yCep AN AEBYIIKIL 11 €€ IIPUBEPXKEHHOCTI TPaAULIVIIM, HO B HAIIIN AHIL
MO.0/bIe MyPCH MOTYT OTKa3BIBaTLCsA OT 00.1€3HEHHOM ITPOIIeAYPHl, CUABHO MEHSIOIIeN X
BHeITHOCTh. He cBsI3aHO, Kak MHOTAa CYUTAETCs, C pa3MepOM TapeAOdKM U yAadHOe 3aMyKe-
ctBo. Yarrie Tapea0dyKy B rybDe HOCAT MOA0ABIe JKEHITIIHEI, IPIYeM He IIOCTOSIHHO, a ITO 0CO-
ObIM cayJasiM: BO BpeMs OMTBBI Ha Opacaerax yAd, KOT4a IOJAIOT eAy MY>KUUHE, BO BpeMs
OpavHBIX IIePeMOHMIL. B MHBIX CUTyalsIX SKeHIIVHBI IPeAIIOUNTAIOT 0OXOAUTLCS Oe3 DTOTo,
0e3yca0BHO, HEY400HOTO aKceccyapa. BRIHMMAIOT TapeA0ouKy B cAydae rmbean My>Ka, a Tak-

JKe C BO3pacTOM — YeM CTapIle JKeHIIINHa, TeEM pe’ke OHa HadeBaeT HTO yKpallleHue.

3. LOWER LIP PLATE DHEBI A TUGON

Mago National Park, Ethiopia, Mursi ethnic group, late 20th and early 21st centuries (until
2018)

clay, painting

Dim. 8.5 cm

From O. Michi’s collection

The practice of inserting a clay or wooden (rarely) plate dhebi a tugon at the base of the
lower lip is common among the closely related Mursi and Suri ethnic groups and is linked
to the socio-age status of women. Contrary to popular belief, it is not strictly necessary
for a girl’s lower lip to be cut at 13-14 years of age and fitted with a plate that gradually

grows in size, stretching the tissue. Although it is an approved act in Mursi society, which



shows a girl’s diligence and dedication to tradition, these days young Mursi may refuse the
painful procedure that greatly changes their appearance. Nor, as is sometimes thought, is a
successful marriage related to the size of the plate. More often than not, young women wear
plates in their mouths, not all the time, but on special occasions: during battles with oula
bracelets, when serving food to a man, and during marriage ceremonies. In other situations,
women prefer to avoid this uncomfortable accessory. The plate is taken out when a husband

dies, and also with age — the older a woman is, the less often she wears this ornament.
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4. )KEHCKOE HATPYAHOE OAESIHUE K’AYl (K’ ACHI)

Typmm, BocTounas gyacTs A40AMHEL p. OMo, Duornus, sTHOC XaMap, KoH. XX — Hau. XXI BB.
(202018 r.)

ulepcmby, xoxa, 0ucep, paKosuHa xaypu

Am. xomyta 31; a44. mKypst 54; 1. 53 cm

I'MB KIT 59233

Xamap — 0AMH 13 CaMBIX MHOTOUMCAEHHBIX THOCOB B HVDKHeM TedeHun p. OMo, Bee aciex-
TBI KyABTYPBI KOTOPOTO TECHEWIIITNM 00pa3oM CBA3aHBI C AOMAIITHUM CKOTOM. Y CTPOJICTBO
AepeBeHb, pallMiOH MUTaHWs, PUTyaAbHble IPAKTUKMU U OAeXKJAa OTpakaloT BTy cBsa3b. Ha-
KIAKa, BRITTOAHeHHas U3 TOHKO BbIAeAaHHO, PacIIUTOl 10 Kpalo 011cepoM IITKYpPbI KO3AeH-
Ka 1AM TeJeHKa, BMecTe ¢ KO>XKaHO1 I0OKOI 4eMOHCTpUpYeT COIMaAbHO-BO3PACTHOI CTaTyC
SKeHITIMHEL: HOBas HaK1M/AKa HajeBaeTcs 1epes cBaAb0oil, ocae posKAeHs ITepBeHIia, BMe-

CTe C YKpalIeHMSAMMI CAY>KUT 3HAaKOM BAOBCTBA U T. 4.

4. WOMEN’S BREASTPLATE K’ACHI

Turmi, eastern Omo Valley, Ethiopia, Hamar ethnic group, late 20th and early 21st centuries
(until 2018)

Wool, leather, beads, cowrie shell

Clamp length 31; skin length 54; w. 53 cm

The State Museum of Oriental Art (GMV KP) 59233

The Hamar are one of the most numerous ethnic groups on the lower Omo, with all aspects
of their culture intimately linked to livestock. The layout of villages, diet, ritual practices
and clothing reflect this connection. A cape made of finely embroidered goat or calfskin,
together with a leather skirt, reflects a woman'’s social and age status: a new cape is worn
before a wedding, after the birth of a first child, together with jewellery it serves as a sign

of widowhood, etc.
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5. AETCKASI HABEAPEHHASI ITOBSI3KA
Harmonaapusiit mapk Maro, D¢wmonus, STHOC Xa-
Mmap, koH. XX — Hau. XXI BB. (10 2018 1.)

KO0KA, pAK0SUHA KAYPU, MeMarAueckue Kpoluki om 0y-
MOIAOK, WNAZAM U3 PACTHUTNEADHBIX 60A0KOH, PACULUEKA,
naemerue

Aa.62; m. 21 cm

I'MB KIT 59230

Maapuuky U 4eBOYKM XaMap OOBIYHO XOAAT IIPaK-
TUYECKM TOABIIIOM. Bech MX «KOCTIOM» COCTaBASIIOT
HeCKOABKO HM3O0K Oucepa M Hapa MeTalANdecKuX
OpacaeToB, MMEIOIIUX OXpaHUTEAbHOe 3HAUeHIIe.
HagesatoT Ha pebATHIIIEK TaK’Ke KPOXOTHBIE Hade-
ApeHHbIe IOBSA3KM 13 KOoxXu. Takne «Tpycnkm» cocTo-
ST M3 TO0SICKA, PacIIUTOrO paKOBMHAMM Kaypy MAN
OumcepoM, 11 A0CKYTHOI HaXpOMBI, 3aKphIBAIOIIe I10-
A0BbIe OPTaHbI.

Kon1pr Ko>kaHBIX A4€HTOYEK TPagUIIMIOHHO YKpa-
IIaAMCh PaKOBMHaMM Kaypl, OAHAKO C IPUXOAOM
eBpOIIeNIeB 1 TOABAEHUEM 34eCh CTeKASHHBIX Oy-
TBIAOK M3-1I04 Ta3MpPOBaHHBIX HANUTKOB IIPUIIAA
U MOJa Ha WCIOAL30BaHME MeTaAANYecKUX KpbI-
IIeK OT HMX. EBporierickiie HallMTKM M MX yIaKOBKa
B IJa3ax MECTHBIX >KUTeAell MMeIOT ollpejeAeHHbIN
OTTEHOK BBICOKOTO cTaryca. VIcrioas3oBaHue 1os00-
HBIX BeIIel 4451 YKPaIleHNs TPaAULVIOHHON O4€XKAbI
BBI3BIBAET BOCTOPI TyPUCTOB, a 3HAYNT, 445 ACPEBHI
yBeAUYMBaeTCs BEPOATHOCTh 3apaboTka. Ho, mmoxa-
AyJi, caMOe MHTePecHOe, 4YTO BOAHICTBIE Kpas MeTaal-
AMYIeCKOi KPBIIIKY HAaIIOMMHAIOT «3y0JaThlil Kpaii»
PaKoBUHBI Kaypy, CXOACTBO C KOTOPONM CTaHOBUTCS
HapPOYMTHIM, KOTAa KPBIIIKY CrubaroT, Kak 9TO BUAHO

Ha HaIeMm npejamere.



5. CHILDREN'’S HIP BELT

Mago National Park, Ethiopia, Hamar ethnic group,
late 20th and early 21st centuries (until 2018)

leather, cowrie shell, metal bottle caps, vegetable fibre
twine, embroidery, weaving

L.62; w.21 cm

The State Museum of Oriental Art (GMV KP) 59230

Hamar boys and girls usually walk around practically
naked. Their ‘clothes” are made up of a few strands of
beads and a pair of metal bracelets with a protective
value. They also put tiny leather loincloths on the
children. Such ‘underwear’ consists of a girdle
embroidered with cowrie shells or beads and a
patchwork fringe covering the genitals.

The ends of the leather ribbons were traditionally
decorated with cowrie shells, however, the arrival
of Europeans and the advent of glass carbonated
beverage bottles, brought about the fashion for using
metal caps from them as well. European drinks and
their packaging have a certain connotation of high
status in the eyes of the locals. The use of such items
to decorate traditional clothing entices tourists, which
means an increased earning potential for the village.
Yet perhaps most interestingly, the wavy edges of the
metal lid resemble the “serrated edge” of a cowrie
shell, the resemblance to which becomes deliberate
when the lid is bent, as seen on our subject.
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6. COCYA U3 TBIKBBI-TOPASHKHN

C KPBIIIIKOW

Typmu, BocTouHas yacts A40AMHEI p. OMo, Ddnonns,
BTHOC Xamap, BTop. 11oa. XX B.

MbIK6A-20PAIHKA, KOXKA

B. (c xprpiikoin) 27; am. 14 cm

I'MB KIT 59232

Hecmotpst Ha TO 9TO >XKMTeAn A0ANHEI p. OMO yMeIoT
M3TOTaBAUBATEH AEITHYIO KepaMIKy, OObIas 4acTh
€MKOCTell 4451 BOABL, MOAOKa, IT0XAe0KHU TPasuIIOH-
HO M3IOTaBAVIBAETCS M3 TBHIKBBI-TOPASHKU. VIMeHHO
II10ABI DTOTO pacTeHyLs 61aroAapsi pasHOOOPa3NIO MX
pasMepoB 1 pOPM, HEIPUXOTAMBOCTI M IIUPOKOMY
pacIIpocTpaHeHUIO, a TakKe ITPOCTOTe M3TOTOBASHII
TaK AIOOVMMBI Ha BceM KOHTUHeHTe. MAKOTh IT0CoX-
IIIell THIKBBI BBIUMINAETCS U BBIAAAOAMBAEeTCs A0 TeX
II0p, 1I0Ka He OCTaeTCsl I1AOTHas, TBepaas CKopAylla
00040uKkn. B cBexxeM BUJe OHa KOJAKas M AOMKas,
HO, Oy4y4u HaTepTOil >KMPOM HAM MacAOM Kapu-
iMe ¥ BBICYIIIEHHOV Ha COAHIIE, CTAHOBUTCS BIIOAHE
TpoyHOIt. TpenuHb, MOABASIONTNECT Ha CTapBIX CO-
CyAaxX, MOTYT CTATUBATLCA CTEXKKaMU TPaBsSHON MAU
KOKaHOM «IITOIKM». IlpeacraBaeHHbINI Ha BBICTaB-
Ke DK3eMILAAp VMeeT, OUYeBMAHO, ITPEKAOHHBIA A451
TAKOIO THUIIAa COCYAOB BO3pacT, Kak 00 TOM CBuJe-
TeALCTBYIOT CAeABI TTOYMHOK, OOITas TINaTeAbHOCTD
U aKKypaTHOCTh KOXKaHOTO OOpaMAeHNs TOPABIIIKA,
He XapaKTepHas AA5 COBPEMEHHBIX COCYAO0B, a TaKxKe
61aropo HBINT KPAaCUBBIN I[BET IaTUHBI, TOKPBIBAIO-

mien nusjeaue.



6. GOURD-PUMPKIN VESSEL WITH LID

Turmi, eastern Omo Valley, Ethiopia, Hamar ethnic
group, second half of the twentieth century

pumpkin gourd, leather

H. (with lid) 27; dm. 14 cm

The State Museum of Oriental Art (GMV KP) 59232

Although the people of the Omo Valley are skilled in
pottery moulding, most of the water, milk and soup
containers are traditionally made from pumpkin
gourds. It is the fruit of this plant, thanks to its variety
of sizes and shapes, its modesty and widespread
distribution, as well as its ease of production, that are
so beloved across the continent. The pulp from the dried
gourd is scraped and pounded out until a thick, hard
shell remains. When fresh, it is prickly and brittle, but
when rubbed with fat or shea butter and dried in the
sun, it becomes quite strong. Cracks that appear on old
vessels can be tightened with stitches of herbal or leather
‘darning’. The specimen presented at the exhibition is
obviously of an advanced age for this type of vessel,
as evidenced by the traces of mending, the general
care and precision of the leather trim on the neck, not
typical of contemporary vessels, as well as the noble and

beautiful colour of the patina covering the piece.
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7. YAIITIA "3 TBIKBBI-TOPASTHKU

IOxnas Dduornms, Hag. XXI B.

MbIKEA-20PASHKA, PAKOSUHDL KAYpPU, Ocep, HUMML, 2paAsU-
poska, pacuiueka

37,5 x30 cm

I'MB KIT 59282

U3 THIKBBI-TOPASIHKY U3TOTaBAMBAIOTCS HE TOABKO CO-
CyABL A4Sl TINThsI, HO U IOAOOHBIE U3A€ANs, KOTOPbIe
ITIOMIMMO MCITOAB30BaHM B OBITY OXOTHO IIPOAAIOT Ty-
pucraM. YacTo OHM yKpaIaloTcsl paKOBMHAMM Kaypu,
AEKOPUPYIOTCSl BBIPE3aHHBIM I10 BHEIIHEell ITOBepX-
HOCTI OPHAMEHTOM, B KOTOPBII 3aTUPAIOT KPacCsIIit
HNUIMEHT. B repeBepHyTOM COCTOSHUM TaKyIO Yallly
MO>KHO MCIIOAB30BaTh KaK yAapHBIVI MHCTPYMEHT, 3a-

AaIOH_U/HZ pUTM A€PEBEHCKNUM IIE€CHSM U TaHIIaM.

7. PUMPKIN GOURD BOWL

Southern Ethiopia, early 21st century.

pumpkin gourd, cowrie shells, beads, threads, engraving,
embroidery

37.5x30 cm

The State Museum of Oriental Art (GMV KP) 59282

The pumpkin gourd is not only used to make drinking
vessels, but also to sell such items to tourists, as well
as for domestic use. They are often decorated with
cowrie shells, decorated with an ornament carved into
the outer surface, into which the coloured pigment is
embedded. When upside down, such a bowl can be
used as a percussion instrument, setting the pace and

rhythm for village songs and dances.
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8. TIEPEAHVIK HEBECTBI AM31 (AIZI)

IOxxnas Dduomms, sTHOC Xamap (?), XX B.

KO0XKa, pAKoSUHbL KAYPU, MEMAAN, NAemeH e, PACULILGKA
B. 147; 1. 40 cm

I'MB KIT 59314

Vs aeane mpeacTaBaseT codoi AAMHHYIO IT0A0CY KOXI C PeMHAMU-3aBA3KaMU 110 HOKaM.
OHO MAOTHO PacIIMTO paKOBMHAMU Kaypw, MMEIOMUMI oOmuii 6aarormoskeaaTeAbHbIN
CMBICA M CKAaZBIBAIOIIMMICA B TEOMETPUYECKMII OPHAMEHT, AOIIOAHEHHBIN KO>KaHBIMI
naetennsmu. [logoOHbIe 1lepeMOHMaAbHbIe «IIePeAHUKI», UAY «I1AaIIN», UCIIOAB3YIOTCS
XaMap B OpayHBIX IIepeMOHUSX, ABASSICh YaCTIO JKeHCKOTO cBageOHOTO 00aauenms. Tpaau-
LIV MIX HOIIIEHM:], IIOXOXKe, CXOAUT Ha HeT, O4HAKO OOTaThIN U CAOXKHBIII y30p, TOHKas pa-
00Ta pacIMBaAbLINI JeAaeT DTU IIpeAMeTHI JKeAaHHBIMI AAs IpHoOpeTeHns — nx, 6oaee

1A MEHee THIaTeAbHO BBIITOAHEHHDBIC, MOJKHO KYIINTDH IIPAKTNYIECKN I10 BCel CTpaHe.

8. BRIDE’S APRON AIZI

Southern Ethiopia, Hamar ethnic group (?), twentieth century.
leather, cowrie shells, metal, weaving, embroidery

H. 147, w. 40 cm

The State Museum of Oriental Art (GMV KP) 59314

The product is a long strip of leather with tie straps on the sides. It is densely embroidered
with cowrie shells with a general benevolent meaning and folded into a geometric ornament
complemented by leather weaving. Similar ceremonial ‘aprons’ or ‘cloaks’ are used by
the Hamar in marriage ceremonies, as part of a woman’s wedding attire. The tradition of
wearing them seems to be declining, but the rich and intricate patterning and fine work
of the embroiderers make these items desirable to buy — they are available, more or less

elaborately made, almost all over the country.
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9. OKEPE/ALE

Peruon osepa Typkana, Kennrs, aTHoc cambypy,
KOH. XX B.

Memairn, nAACMuK, naemeHue

AMm. 17-29 cm

I'MB KIT 59248

/JleBoukn »THOCa caMOypy mepej obpsaioM oOpesa-
HIUSA HajeBalOT MHOTOpsJAHBIE OXKepeaAbs U3 OycuH
nau Gucepa KpacHOTO I[BeTa Ha MeTa/lAMJecKoil oc-
HoBe. OxKepeabe AEMOHCTPUPYET CTaTyC AEBOYUKIA,
KoTOpast craaa Houmo (ndito), T. e. roTOBsIIIIETICS K 0O-
Pe3aHMIo 1 B AaAbHeIIIeM K 3aMy>kecTBy. Oskepeabe
BITOCAEACTBIM CTaHeT OCHOBOJ, Ha KOTOPYIO «AATyT»
oCTaAbHBIe YKpallleHlsI, OTMedaloIlye ITOCTeIIeHHOe
B3pOC/€HIe AeBYIITKIL.

9. NECKLACE

Lake Turkana region, Kenya, Samburu ethnic group,
early 20th century.

metal, plastic, weaving

Dm. 17-29 cm

The State Museum of Oriental Art (GMV KP) 59248

Samburu girls wear multi-strand necklaces made
out of red beads or beads on a metal base before
the rite of circumcision. The necklace demonstrates
the status of a girl who has become an ndito, i.e.
preparing for circumcision and later marriage.
The necklace will later become the basis on which
the rest of the jewellery celebrating a girl’s gradual

maturation will ‘lie’.
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10 - 17. OKEPEADBSI, COCTABASIFOIIIUE CAEH
2 MYPT (SAEN E MURT)

Pernon ozepa Typkana, Kenns, sTHOC camOypy
(macan?), koH. XX B.

bucep, Koxa, paxosuHol Kaypu, HUMU, pacuiieKa

T'MB KIT 59241-59243, KIT 59246, KIT 59247, KI1
59251, KIT 59252, KIT 59259

ITocae mpoBe AeHns1 00ps1Aa OOpe3aHNs 4eBOIKU-TIOA-
pocTKu camMOypy Ha4MHAIOT BMECTe CO CTapIIIMU Ce-
CTpaMM y4acTBOBaTh B AepeBeHCKIX 00psigax — Bedep-
HIUX TaHIIaX U IIeHNH, IpuBAeKas IOHOMIeN-UMyppaH
(imurran), T. e. MOA0ABIX BOMHOB. [ lecHu 1 TaHIIBI A€-
BYITIeK JO/AKHBI COTAacHO TPaAuUINAM caMOypy pas-
SKITaTh BOMHCTBEHHEIN ITBLA IOHOIIEN U IPU3BIBATh
1x K HaberaM Ha BparoB A4s 3axBaTa ckoTa. Hy>kHo
OTMETUTD, YTO IOXKIABIe KeHIIMHBI caMOypy 4acTo
OCY>KJAIOT TaKMe «IIPOBOKAI[MOHHBIE» II€CHHU, IIO-
CKOABKY OeCIIOKOSITCS 3a CyAbOY CBOMX CBIHOBEIA.
Jesymkn cam0Oypy, Kak ¥ 0AM3KOPOACTBEHHBIE
M Macal, TIAeTYyT U pacIIMBaioT AAsS ceDs Iieabli
KOMILAEKT —Pa3sHOOOpa3HBIX OVCEpPHBIX —OXKepeAuit
caert 2 mypm (saen e murt), KOTOpble A€MOHCTPUPYIOT
He TOABKO MX TOTOBHOCTb K BCTYILA€HMIO B OpauHble OT-
HOIIIEHIsI, HO V1 BBICOKOE IT0/10>KeHMe X ceMbyt. OO1Ab-
HBle YKpalIlleHIsI HadeBaIoTCsl B TOT MOMEHT, KOTda MO-
21045 caMOypy CTaHOBUTCS TTOAPYTOI BOVHA-UMYPPAH.
Jo0payunble OTHOIIEHN: B Iape O0eIaloT B OyAyineM
cBaan0y, HO DTO He ABASETCS 00sA3aTEABLHBIM.
HecmoTpst Ha TO YTO MMEHHO OVIcepHBIe yKpallle-
HUA CTaAM B HACToOsIIee BpeMsl CHMBOAOM caMOypy
U Macall, TPaAuIus MX U3TOTOBAEHII MOsBIAACh AO0-
BOABHO IO34HO — BOMHBI Macall CTaAl yKpallarh Ou-
cepoM cBoM HaOOpHI Ooxepeaunt uamarara (iltalala),
AEMOHCTPUPYIOIIIVe X BO3PACT U ITOAO0KeHue B 00ITTe-



10 - 17. NECKLACES THAT MAKE UP THE SAEN
E MURT

Lake Turkana region, Kenya, Samburu (Maasai?)
ethnic group, early 20th century.

beads, leather, cowrie shells, threads, embroidery

The State Museum of Oriental Art (GMV KP) 59241-
59243, (KP) 59246, (KP) 59247, (KP) 59251, (KP) 59252,
(KP) 59259

After the rite of circumcision, adolescent Samburu
girls begin participating with their older sisters
in village rituals of evening dancing and singing,
attracting young Imurran boys, i.e. young warriors.
The girls” songs and dances should, according to
Samburu traditions, inflame the warlike fervour of
the young men and urge them to raid their enemies
to seize livestock. It should be noted that elderly
Samburu women often condemn such ‘provocative’
songs because they are worried about their sons.

Samburu girls, like the closely related Maasai,
weave and embroider a range of beaded necklaces
saen e murt, which demonstrate not only their
readiness for marriage, but also the high status of
their family. The abundant jewellery is worn when
a young Samburu becomes the girlfriend of an
Imurran warrior. A premarital relationship between a
couple promises a wedding in the future, but it is not
mandatory.

Despite the fact that beaded jewellery has now
become a symbol of the Samburu and Maasai, the
tradition of beading arrived quite late — Maasai
warriors started beading their ilfalala necklace sets
to show their age and status in society only in the




crBe, Auilb B KoH1le XIX —nauaae XX BB. Briocaeacrsun

OncepHbIe YKpaIlleH!s CTaAll HOCUTD U JKEHIIIVHBL.

Bucep nHe ABAsSETCS MICKOHHO MECTHBIM IIPOM3BOA-
ctBOM, 11, KpoMme I'arnr 1 Hurepuy, rae crekasHHbIE OY-
CUHBI JeAaay 113 OUTOTO cTekAa, B Adprike Oucep HIUTAe
6osee He mMarorapausaica. CamTaeTcs, 9TO IOMYAAp-
HOCTB ITOA00HBIX YKpaIlleHNi1 CBIAeTeAbCTBYeT, CKopee,
O IIMPOTe KyABTypPHBIX KOHTAKTOB, T. K. Oucep B KeHnio
roctymnaeT u3 Yexym (Ooaee AOporoi M KadecTBeH-
npiit) 1 Kuras. [IBeToBble 3HaUeHIsT B HAaCTOsIIee Bpe-
M TTOYTH YTPaTUAU CBOIO CUMBOAVIKY, YCTYITB MeCTO
Moge. Tax, HanipuMep, OTHOCUTeABHO HeAaBHO, B 1980-e
1 1990-e IT., K «<KAaCCUYECKIM» KPACHBIM, YePHBIM, JKea-
TBIM 1 OeAbIM IiBeTaM J400aBUACS HeDecHO-roAyOois,
KOTOPBII1 paHee Macall MCIIOAb30BaAl MCKAIOINTEALHO
AAS 3AAVIA, MAYIIIMX Ha ITPOAAXKY TYyPUCTaM.
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late 19th and early 20th centuries. Later, women also
started wearing beaded jewellery.

Beads are not a native production and apart from
Ghana and Nigeria, where glass beads were made
from broken glass, beads were not made anywhere
else in Africa. It is believed that the popularity of such

jewellery is more indicative of the extent of cultural

contacts, as beads to Kenya come from the Czech
Republic (more expensive and of higher quality)
and China. Colour values have now almost lost their
symbolism, giving way to fashion. For example,
relatively recently, in the 1980s and 1990s, the
“classic” colours of red, black, yellow and white were
complemented by sky blue, which the Maasai used to

use solely for items, which they sold to tourists.
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18. TOZAOBHAJSI ITOBSI3KA CAEH 9 HKBE (SAEN E
NKWE)

Pernon osepa Typkana, Kenns1, stHoc cam0Oypy, koH. XX B.
Oucep, MemMaAr, Npo6oAOKa, OYCUHBL, NY206ULDL, PeSUHKA,
NAACMUK, HUMU, NAemeHue, pACULLEKA, HU3AHUE

B. 14,5; aa. 49; 1. TecbmbI 2,2 CM

I'MB KIT 59263

ITomrmvo HabOPOB ITIeITHBIX YKpaIIIeHU i caet 3 Mypn (saen
e murt) AeByIITKI-YIaCTHUITH OOPSIAOBBIX TaHIIEB I ITeCeH
Ha/eBalOT TOJAOBHBIE IIOBSI3KU CaeH 3 HKee (saen e nkwe),
pacimThie GUcepOM U OpHaAMEHTUPOBAaHHBIMU MeTaAAu-
yeckMiu MeJaaboHamu. Kak 11 KOMITAeKT IIeIHLIX YKpa-
IIIeHNI, TOAOBHAs TIOBfA3Ka CUMBOAUBUPYET TOTOBHOCTD
AEBYINIKM CTaTh ITOAPYTOJ BOMHA MAM K€ TOT (pakT, 4TO
y Hee y>Ke 3aBsA3aAUCh OTHOIEHVIS C OAHUM W3 UMYppar

(imurran).

18. HEADBAND SAEN E NKWE

Lake Turkana region, Kenya, Samburu ethnic group,
early 20th century.

marbles, metal, wire, beads, buttons, rubber bands, plastic,
thread, weaving, embroidery, threading

H. 14.5; 1. 49; lace width 2.2 cm

The State Museum of Oriental Art (GMV KP) 59263

In addition to sets of saen e murt (neck jewellery), girls
participating in ritual dances and songs wear saen e nkwe
(headbands), embroidered with beads and ornamented
metal medallions. Like a set of neck jewellery, the
headband symbolises a girl’s willingness to become a
warrior’s girlfriend or the fact that she is already in a

relationship with one of the imurran.
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19. OKEPEABE MITOPO (MPORO)

Peruon osepa Typkana, Kenns, asTHoc camOypy, koH. XX B.

Ko0xka, pacmumenvtvie 60A0kHA (?), Npo6oAOKa, 6epesKa, OycuHbl, nAemerue,
0KPACKA MUHEPANLHVIM NUZMEHIIOM

AMm. 26,5; 8. 10 cm

I'MB KIT 59229

Mnopo (mporo) — oxXepeabe, KOTOPOe ABASETCS aTPUOYTOM 3aMy>KHell SKeHIIUHBI Y CaM-
Oypy. BrirmoaneHHOe U3 pacTUTEABHOTO BOAOKHA VAV BOAOC U3 XBOCTa Xupada, Iepess-
3aHHBIX J0CKyTOM KOXXV, OHO YKpaIlleHO B IIeHTPe OBaAbHBIMU CTEKASHHBIMM OycUHaMMU,
KOTOpbIe Ha3blBAIOTCs coumo (soito).

OsazbHbIe OyCHHBI, KOTOPBIe caMOYypy UCIIOAB3YIOT A5 YKpallleHIsI cBajeOHBIX OXKepe-
Ani, mponssoanuancek B Benermum ¢ 1870-x 1T. 40 Hawaaa XX B. crienmaAbHO 4451 TOPIOBAN
¢ A¢ppmxorr. OHM TPOXOAMAM Yeped PyKU MHOTYIX IIePeKyTIINKOB, A00upasich A0 Vcmanumy,
Ppanrun, Hugepaanaos m AHrAnm, oTKyJa MOpeM IepeBo3uANch B Bocrounyio Adpuky.
Apabckre KyTITel I peaKyie eBpOIIelicKIe ITyTeIIeCTBeHHNKI HadaAu IPUBO3UTH UX B pe-
ruoH osepa Typkana (Pysoand) co sropoit moaosunsr 1870-x 1. bycuusr oOpeau B cTpaHe
caMOypy TakyIO IOy ASPHOCTD, YTO B KOHIIe KOHI[OB 9TO IIPMBEAO K M3MEeHEeHUIO BHEIITHeTo
BIAA MN0po, paHee Kya 604ee ckpoMHoTo. ITpeskHite okepeabst COCTOSLAN U3 ABYX-TPex cep-
AOAVKOBBIX OYCIH, HAHM3AaHHBIX Ha OCHOBY 13 BOAOC, B3STHIX 13 >Kupadrero xsocra. Mnopo,
AEKOPUpPOBaHHOE MPUBO3HBIMU CTEKASHHBIMM OyCHHaMU, — CAOKHOe MHOTOPSIAHOE YKpa-
ITIeHNe, IeHTPaABHYIO YacTh KOTOPOTO 3aHMMAaIOT TYCKAO OAecTsAIIue oBaabHEIe CoUnio. DTo
JammabHOE YKpallleHye: HOBOOpavHas I0AydaeT OYCUHBI 4151 CBOETO COOCTBEHHOTO OXKepe-
AbsL OT MaTepy 1 OAVKANMIINX CTAaPIINX POACTBEHHMIT U COCEAO0K, TaK UTO 4451 COBPeMeHHbIX
oXKepeAnit IPOJ0AXKaIOT UCII0Ab30BaThCS CTAPMHHBIE BeHeI[aHCKIe OyCUHBL.

19. MPORO NECKLACE

Lake Turkana region, Kenya, Samburu ethnic group, early 20th century.
Leather, plant fibres (?), wire, rope, beads, weaving, mineral pigment colouring
Dm. 26.5; h. 10 cm

The State Museum of Oriental Art (GMV KP) 59229



The mporo is a necklace that is the attribute of a married woman in the samburu. Made from
plant fibres or giraffe tail hair tied with a flap of leather, it is decorated in the centre with oval
glass beads called soito.

The oval beads used by the samburu to adorn wedding necklaces were produced in Venice
from the 1870s until the early 20th century specifically for trade with Africa. They passed
through the hands of many dealers, reaching Spain, France, the Netherlands and England, from
where they were transported by sea to East Africa. Arab merchants and occasional European
travellers started bringing them to the Lake Turkana (Rudolf) region from the second half of
the 1870s. The beads became so popular in samburu country that it eventually led to a change
in the appearance of the mporo, which was previously much more modest. Earlier necklaces
consisted of two or three carnelian beads strung on a base of hair taken from a giraffe’s tail. The
Mporo, decorated with imported glass beads, is a complex multi-row ornament, the centrepiece
of which is occupied by dimly glistening oval soitos. It is heirloom jewellery: the newlywed
receives beads for her own necklace from her mother and her immediate elderly female relatives

and neighbours. For modern necklaces old Venetian beads continue to be used.
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20. KOIIbE
IOxxnas Kenust, aTHoc macam, XX B.

0epeso, Memaaa, pe3vda, Ko6Ka, 3amouKa, HaceuKa
165,5 x4 cm
I'MB KIT 59309

IToa00HO TOMY KakK psIABI OMCePHBIX OXKepeAuit ABAIIOTCS ITPejMeTOM TOPAOCTH AEBYIIIeK
caMOypy 1 Macau, Tak KOIIbe CAY>KIUT ITOKa3aTe1eM MY>KeCTBeHHOCTHU AAs MX BOMHOB (KO-
TOpEIe, BIIPOYEM, IIOYNTAIOT TPAAUIINIO YKpaIIeHUs ce0s1 OSKepeAbsIMY, CAOXKHBIMU TTPH-
geckaMI 1 OpacaeTaMy He MeHbIIle AeByIeK). Macay 3HaIOT HEeCKOABKO TUIIOB KOIIMIA,
UX BBIOOP 3aBUCUT OT IIPaKTUUECKUX HYKJ, (445 OXOTBI MAM BO@HHBIX AeCTBUIL), a TaKKe
CBsI3aH CO craTycoM BouHa. Hamboaee IOIyAspHBIM Y BOMHOB SIBAsIeTCs 06010400CTpOe
KOIIbe 445 AbBUHO OXOTBI C AAVHHBIM AaHIIeTOBUAHBIM /Ae3B/eM, KOPOTKOI AepeBsSHHO



PYUKOI 11 320CTPEHHBIM IIPOTUBOIIOA0KHBIM KOHIIOM, TaK>Ke BBIIIOAHEHHBIM U3 MeTala.
DTOT TUI KON TIOSIBUACSL Y Macal OTHOCUTEABHO HeJaBHO — B IIepBoIi rmoaosune XX B.,
KOT/a Hadal0Ch CTPOMUTEABCTBO BOCTOUHOA(PPUKAHCKIX JKeAe3HOAOPOSKHBIX AMHUI, TIPO-
aermnx yepes Kennio n marepukosyio yacts TaHraHbMKu, 1 y Macalu, KOTOpPbIe PeryAspHO
copepiaayu Habery Ha roAeBble CKAaAbl JKeAe3HOAOPOSKHBIX KOMITaHUIA, IIOSIBUACS OTHO-
CUTEeABHBIV U3OBITOK JKeAe3a, 9TO CTUMYAMPOBAAO IOsIBAEHVIE HOBOTI POPMBI IIPUBBIYHO-
IO OPY>KISL.

ITouTy B yea0BeUECKNIT POCT, TOHKIE, TIIAaTeABHO cOaJaHCUPOBAHHEIE, TaK/e KOIIbs
SABASIOTCS HEIIPeMEeHHBIM aTpUOyTOM MOAOABIX BOMHOB, A€MOHCTPUPY: MX BHICOKUIL CO-

IaABHBI CTaTtyc, BAajgeHue 0OABIINM KOAMIECTBOM CKOTa I canay 0oeBoro Ayxa.

20. SPEAR

Southern Kenya, Maasai ethnic group, 20th century.
wood, metal, carving, forging, sharpening, notching
165.5x4 cm

The State Museum of Oriental Art (GMV KP) 59309

Just as rows of beaded necklaces are a source of pride for Samburu and Maasai girls, the
spear is an indicator of manhood for their warriors (who, however, revere the tradition
of adorning themselves with necklaces, elaborate hairstyles and bracelets just as much as
the girls). The Maasai know several types of spears, their choice depending on practical
needs (for hunting or warfare) and also related to the status of the warrior. The most
popular among warriors is the double-edged lance for lion hunting, with a long lancet-
shaped blade, a short wooden handle and a pointed opposite end, also made of metal.
This type of spear was adopted by the Maasai relatively recently — in the first half of
the 20th century, when the construction of the East African railway lines across Kenya
and the Tanganyika mainland began, and the Maasai, who regularly raided the railway
companies’ field depots, had a relative surplus of iron, which stimulated the appearance
of a new form of habitual weapon.

Almost human-sized, slender and carefully balanced, such spears are an essential
attribute of young warriors, demonstrating their high social status, possession of large
quantities of livestock and strength of fighting spirit.
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