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Xparu mens, MOU MAAUCMAH.
A.C.IIyuurun

Protect me, my talisman.
Alexander Pushkin



IIpeancioBue

CoOpanust npeBHHX reMM BOCTOKa ceromHs XpaHATCA B BEAYIIHX
rOCylapCTBEHHBIX MY3€5X M 3HAMEHHUTBIX YaCTHBIX KOJUIEKI[HSX.
Kaxcmoe U3 HUX — 3TO COKpPOBHIIE KpacoThl, a KaXk/as reMMa — Jparo-
LIEHHOCTb, BCET/a U Be3/e, BHE BPEMEHH, CTPaHbl U MoJbl. BocTouHas
reMMma — 3TO M 3arajika, TaiiHa, pa3MbllJIEHHE IS yMa.

Eme 3agonro 1o Hamiei 3pbl reMMbl 00aaiy BBICOKOW CTEMEHBIO
MobunbHOCTH. CO CBOMMU BIlaJIe/IbIlaMU OHU MPOABUTAIIUCH 10 BCEMY
mupy: ot llepenneii A3zum 1o bpuTaHCKMX OCTpPOBOB — Ha 3amajge,
Apanbckoro mopst — Ha BocTtoke, Mlagocrana — Ha rore.

Bocrounble reMmbl HAXOOAT BO BCEX LIEHTpaAx JAPEBHHUX IMBHIIM3a-
. IMH “BBIMOIIEHBI” OCHOBHBIC TPAaHCKOHTHHEHTAJIbHBIE MapUIPy-
ThbI, B 4aCTHOCTH, Benuknii 1LIenkoBbIN myTh, COCAMHUBILINAN CTPAHBI OT
Atnantuueckoro okeana no JKemroro mops. I'eMMbl, YyHOCHMBIE Ha
OIPOMHBIE PACCTOAHMA U3 APEBHUX CcTONIMI] BocToka, cranu oOpa3tamu
BBICOKOI'0 MCKYCCTBA, KOTOpbI€ KOIIMPOBAJIUCH B JAJCKUX MPOBHHIUSAX,
BHE 3aBHCHUMOCTHU OT TOrO, NPUOBUIM JIM OHU BMECTE C BIIAJIENIBIIEM-
3aKa34YMKOM WIH ¢ J00bIuel 3axBarunka. C reMMamMu NMOSBISUTHCH H300-
pakeHHbIE HA HUX BOCTOUHBbIE O0XKECTRBA.

Ocobast marusi, OrpoMHasi Cujia SMOLMOHAIBHOIO BO3ACHCTBHUS BOC-
TOYHBIX I'€MM IIpeBpallana X B MHCTPYMEHT CaMOM aKTHBHOM Ipora-
ranasl. 3aBoeBaB CTpaHbl BocToka, puMIIsIHE CO3JaJIM MMIIEPHIO Ha
IIPOCTPAHCTBE TPEX KOHTHUHEHTOB, HO caM PuM 3aBoeBaiu BOCTOYHBIE
Ooru, NpeBpaTUBIIUCH B UMIIEPCKUX U BCEICHCKHUX OOTOB.

JKu3Hb IpEeBHEBOCTOYHBIX TEMM HE UMEET TMPEEIIOB BO BpeMeHH. UX
BBEIHMMAJIA U3 JPEBHUX OIIPaB U BCTABIISUIA B OPYKUE U KOPOHHI BapBa-
POB, perajivy BU3aHTUNCKUX MUMIIEPATOPOB M UMIIEPATPULL, TIO3JHEE — B
UKOHBI U PEIIMKBAPUU XPUCTHAHCKHUX CBATHIX, 3aT€M — BO BCEBO3MOXK-
HbIC YKpalleHUs] “‘BeKa BETPEHHBIX MapKu3’, ellle IMO3JHee — B Ba3Hl,
KyOKH, MeOelb HOBOTO BPEMEHH H T.II.

YXoaaT B HEObITHE NAaMATHUKH JAPEBHUX LIMBUIIM3ALNH, pa3pyIIaioOT-
Cs 1a)Ke€ BEIUKHUE MHUPAMUIbI, O KOTOPBIX TOBOPUIIOCH, YTO UX OOMTCS
BpeMs. A reMMbl NPEACTAIOT NepPe] HaMH TAKUMUA, KAKUMHA OHH BBITILTH
U3 PYK JPEBHHUX MacCTEPOB.

['enepanbHbIil JUPEKTOD
I'ocynapcTBeHHOTO My3es

MCKycCTBa HapoaoB BocToka
A.B.CEJIOB



Preface

Manv fine collections of ancient Oriental gems belong now to the
srestest world museums and famous private collectors. Every one of
“wem s the treasury of beauty, every gem is a jewel regardless of time
s place. fashion or country. It is always a mystery, a puzzle to be sol-

—
P ——

Lomg before our times gems were mobile in the highest degree. They
wevelled all around the world — from the Middle East to the British Isles,
%> the Aral Lake in the east, to India in the South. Oriental gems are
“sumd m all centres of ancient civilisations, they ‘pave’ the major trans-
commmental routes, like the Great Silk Road running from the Yellow Sea
w0 the Atlantic Ocean. Gems brought from the old capitals of the East as
wems of trade or war booty became patterns of artistic standards copied
= remote provinces. With them often came the deities whose images
ey camied on them.

Their special magic, the great emotional power they possessed, tur-
med Onental gems into effective propaganda instrument. The Romans
= subdued the East by armed force, but Rome itself was then conque-
red by eastern deities who gradually turned into the gods of the Empire
and of the whole Universe.

The lives of Oriental gems have no time limits. They were taken from
hewr original settings and used to decorate arms and crowns of barba-

ran Lmzs regalia of Byzantine Emperors, icons and rellquanes of
Christian saints. They were turned into necklaces and earrings worn by
European aristocracy, set into vases, goblets and furniture.

Monuments of the past gradually turn into dust, even the Great
Pvramids, of which they used to say that even time feared them, slowly
dantegrate. Only the gems we see as if they have just came from the
hands of ancient artists.

General Director

of The State Museum
of Oriental Art
Alexander SEDOV



BBenenue

B 11aTMHCKOM s13bIKe CI0BO “TeMMa” HMEJIO HECKOIBKO 3HAYCHHIA: pa-
TOIICHHBIH KaMEHb, PE3HON KaMEHb, Ieyarh, yKpalleHHe, a TakKe: Kpa-
cora (Boobuie). OT ApeBHUX PUMIISH “TeMMa’ Kak 0003HAYEHHE KAMHS C
MHHHATIOPHBIM PE3HBIM H300pa’k€eHHEM BOLLIA B €BPOIEHCKUE S3BIKH.
Camu ke reMMbl MOSBUIIHCH 33/I0JIT0 10 OCHOBAaHMA PHMa B 1MBHIN3a-
usx Bocroka. 'emmbl Havanm BeIpesats B Meconoramum, Mexay Tur-
pom u EBpparom, B IV Thicsuenernn no mameit spel. M3 Illymepa u
AKKazia HCKyCCTBO BbIPE3aHHs reMM (TJIHITHKA) NEPEILIo K MOCIeIyo-
MM LUBUIM3alKsAM Basuiona u Accupun, ObUIO0 BOCIIPUHATO Hapoja-
mu Ilepenneit Asun u CeBepo-Bocrounoii Adpuku, 3atem pacrpocrpa-
HUJIOCH I10 BCEMY aHTHYHOMY MHPY, IIEPENLIO KaK €ro HacAeaHe B CPEJ-
HEBCKOBBE U nepexuiio HoBbIH pacuBeT B X VII-XIX Bekax Hamieit spsl.

Ha npesnem Bocroke remmam npuzasanm pasnsie GopMel. IT0 GbUIH
F€OMETPUYCCKHE (UIYpbl, MHHHATIOPHBIC CKYJIBITYPhl JKMBBIX Cy-
[ECTB, HO IMTaBHBIM 00Pa30M OBAJIbHbIC HJIH KPYIJIbIE [JIACTHHBI, HHOT-
Jia BBIIYK/IO-BOTHYTBIC, ¢ OJHOM BBIIYKJIOH CTOPOHOHW HIIM COBCEM
nmiockue. Ha moaroroBjeHHble KaMHM HAHOCHIH YIIyOJICHHBIE
(MHTaJIbN) WK BBIMYKJIbIE (KaMeH) H300paxkenus. [eMMBI BIpe3aiu Kax
neqyaty (0003HaYeHHsT COOCTBEHHOCTH, AOKHOCTH W CHMBOJI BJIACTH),
aMyJIeThl, 3HAKU OTIINYHS M YKPAIICHHMs, IOKA3aTeIH PETUTHO3HOM IpH-
HaJUIE)KHOCTH M NIOJIMTHYCCKON OpHeHTalMu. Bo Beex ciyuasx, He3aBu-
CHMO OT IpEJHAa3HAYEHHsl, TEMMBI CIY)KMIH TaJIHCMaHAMH, KOTOPBIE
JIOJDKHBI ObUIM 00ECTIEYNTh 3alIUTY YeNOBEKa, HOPMAIBHYIO JKH3HB
00IIecTBa M COXpaHEHHE MUpOTIOpska. TemMaTuka U300paskeHuii cooT-
BETCTBOBAJIAa PENepTyapy TOM KyJIbTYpPHOW TPaJWIIMU, B KOTOPOi pabo-
Taj pe34MK, a CTHIMCTHKA H300paXeHU Ha reMMax COBIIa[aia Co CTH-
JIICTHYECKUMHU OCOOEHHOCTAMHU pelbe()OB MOHYMEHTATILHOIO XapaKTe-
pa. XynoXecTBEHHbIE Ka4eCTBa FEMMBI BO BCE BPEMEHA 3aBHCEITH TOJIb-
KO OT TajaHTa U ypPOBHsS MacTepcTBa. [€MMBbI HOCHIIM B KOJIBILIAX, JIMa-
JAeMax, OKepenbsix M Opacierax, MX BCTABISUIA B MENAIbOHBI, UMH
yKpamanu aocnexu. ®UrypHele nedaTtH IOIBEIIMBAIM Ha IIHYpPKax
(uenoukax) K niedy, 3amsiCTbi0 MM MOACY.

[lepBoHauanbHO reMMBI BBIpE3aii HAa KAMHAX MATKHX TTOPOJ] — TeMa-
TUTE, CTEATUTE, CEPIIEHTUHUTE U T.I. [[BeTOBas ramma 3TUX remm ObLiIa
rIyxo# 4epHo-Oenon. Tomsko B npeBHem Erummre, rae ouens paHo
OTKPBUIH TEXHOJOTHIO MPOM3BOACTBA CTEKJIISIHHOM TJIa3ypH M “eruIer-
ckoro (pasiuca” (0c000ro CTEKIOBHIHOIO CILIABa HA OCHOBE €CTECTBEH-
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Introduction

i= the Latin Language the word gemma had several meanings: pre-
s ssome, (especially an engraved one), jewel, gem; signet, seal-ring;
Secorsmon: beauty (in general). From the Ancient Romans the word
o= 2s 2 special term for a stone with a miniature engraved image or
swmern was borrowed by many European languages. Engraved gems
~wme o use long before the foundation of Rome, in the civilisations
e Ancient East. In the 4th millennium B.C. engraved gems were pro-
Suced m Mesopotamia, between the Tigris and the Euphrates. From
Smammer and Akkad the art of engraving gems (glyptics) passed to the
e covilisations of Babylon and Assur, it was accepted by the peoples
+F the Near East and north-eastern Africa. It became widespread over
#e whole Ancient World, was inherited by the Middle Ages and then
flowrished again in the 18th—19th centuries.

I= the countries of Ancient East gems of different shapes were made.
There were different geometric figures, figurines of animals, oval or
~sumded plaques — convex on both sides, convexo-concave, flat or
~omvex on one side. Images could be cut into stones (intaglio) or made
~omvex (cameo). Gems were engraved as signets (signs of property, offi-
= or authority), amulets, marks of distinction or decorations, symbols
»f religious creed and political orientation. In all cases, whatever was
e actual use, gems served as talismans protecting their owner, ensu-
=me the normal life of the society and preserving the world order. The
-ameze of subjects represented on gems usually corresponded to the
epertoire of the cultural environment in which the gem-engraver was
working. and their style followed the general stylistic features of the
somtemporary works of monumental art. In all times the artistic qualities
of emgraved stones depended entirely on the skill and talent of gem-
=meravers. Gems were worn in rings, diadems, necklaces and bracelets,
ey were set in medallions or used to decorate armour. Carved signets
were worn on collar- or wrist-strings or chains and on belt-cords.

Imitially gems were engraved on comparatively soft kinds of stone —
sematite. steatite, serpentinite, etc. The colour palette of those gems was
vazue black-and-white. Only in Ancient Egypt, where the technology of
making glaze and «Egyptian faience» (a special glass-like alloy produ-
~=d from the natural deposits of Egyptian sodium lakes) had been dis-
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HBIX OTJIO)KEHHH ErMMETCKHUX HAaTPOHOBBIX 03€p), T€MMBI ITOTYYHIIH
sApKoe 1UBETHOE MOKpbITHE. C pa3zBUTHEM TEXHUKH 00pabOTKH U pe3nObI
MO0 KaMHIO N'eMMbl HAa4aJll BbIpe3aTh HAa TBEPIbIX, Ooliee-MeHee Mpo-
3pa4yHbIX [OpOAax, XaileaoHe U cepaoiuke. CeproMKOBbIE KaMHHU, B
OCHOBHOM JKEJITO-KPacHBIX I[BETOB, CPOJAHHU JIydaM >KHUBHUTEIIBHOTO
COJIHIIA, 0 CHX IMOp OCTAKTCA MOOUMBIMH M Haubolsiee pacnpocTpa-
HEeHHbIMU Ha BocTtoke. MecTopoxieHus cepionuka pa3pabaThbiBaluCh
JAPEBHUMH BO MHOTMX MecTax. [[peBHenIne Xalleq0HOBbIE KONU Jeii-
CTBOBAJIM Ha ceBepe Manoi A3um, nmomyoctpoBe XalkeIoH (0TCIoa u
Ha3BaHue KamHs). OOBIUHBIA XalUEAOH — MOJYNPO3pPAavYHbIi KaMEHb
CepBIX U KEJITOBATHIX TOHOB.

Bo II teicauenerun 10 Hamen >psl OblIa OTKPBITA €r0 pejikas pa3Ho-
BHJHOCTh — IPO3pa4YHbIi KaMEHb HEOECHO-roiy0oro mnsera (JIpeBHee
Ha3BaHUE ua-awi-ny, COBPEMEHHOE can@upuH). 910 ObUIO MOTPACEHH-
em. CandupuH cTan nepBbsIM AParoUeHHbIM KAMHEM BOCTOUYHOI'O MHpA.
13 nanu BeKoB /10 Hac JOLUIO CBUAETENBCTBO, BRIPE3aHHOE Ha carndu-
puHoBo# raneke: “A, llInnexak-MHmymuHak, pacimpui CBOe HapcTBo,
3TOT 1a-ash-pu u3 crpansl [lypamum s B3s1. To, 9TO 5 ycepaHo caenan,
A noMectui1 3aeck, U Ilap-Yiau, MoeMmy m00MMOMY CHIHY, SI €r0 IMoja-
pun” (mepesen M.M./IpsikoHoB). Haamuck Beipe3aHa mo mpukasy naps
Onama (HOxus1it Upan) rae-to mexay 1150 u 1120 ronamu 1o Harmei
opbl. OHa 3aHMMaeT y3KMM KOHEll TajibKM, a B LIEHTPE TpeACTaBIcHa
cuena: [Iunexak-MHiymmHak nepeaer kKaMeHb CBOEMY ChIHY. ['emMma
(uupuHOM 4 cM) MMEEeT CKBO3HOE OTBEPCTHE ISl MOJBELIMBAHMS Ha
IIHYpKe. DJIaMCKUl [[apeBr4 HOCUJI ee Ha 1iee. HerHe reMMa ykparaer
sKkcno3uuuio bpuranckoro my3ses (JIonaos).

[Toznnee w3 candupuHa BBIpE3adu LAPCKHE IE€YaTH B ACCHPHH,
nedatd ¥ amynetsl B AxeMeHuackoM Mpane. [Iuk nonyasipHocTH npu-
mesicst Ha V — nepByto nojaosuHy [V BekoB. Ko BpeMenu (1iiu Bo Bpemsi)
a3UMaTCKUX MOXO0A0B AJiekcaHjpa MakeqoHCKOr0 MECTOPOXKICHUE
canppuna ObUIO HCYEPNAHO HIIM CBEACHHUS O HEM YTPadcHBHI.
EnuHuyHbie canupuHOBBIE T€MMbI OSBIISIIOTCS CHOBA CITYCTS THICAYY
J1eT. 3aTO BXOJAT B MOJY APYTHe KaMHHU.

Co3panue AxemeHMICKOH nMmnepuu, oobeaunuBiicii B VI-IV Bekax
10 Hamen 3psl Tepputopuu oT Erunra no Cpeaneit Azum, or KaBka3za
no Uuauu, m nocnenosasiiee 3a Heil 0Opa3oBaHHe MUPOBOM JEpiKaBBI
Anekcangpa obecneynwso pe3duKkoB I'eMM PHUCYHYaTBIMH arataMu M
MHOXECTBOM JIPYIMX MPO3pavyHbIX U HEMPO3padyHbIX KaMHei. Bce oHu
IPOJOJDKAIOT MIMPOKO MCMOIb30BAThCS B JUTMHUCTUYECKUX IOCyaapCT-
Bax Bocroka (konen, IV-I Beka no Hamie# 3pbl), BOCTOYHBIX 001acTaX
Pumckoi umnepuu (I-1II Bexa named spel), Busantuu 1 Cacanuackom
Hpane (cepenuna III — cepenuna VII BekoB).

MHoronseThe KaMHEH, U3 KOTOPBIX BbIPE3aJId JIPEBHUE 'EMMBI, U CEHi-
qac mnopaxaer BooOpaxeHue. B Hactosmiem anbOome mpencTaBieHBI
CepbI€ M XKEJITOBAThIC XaJIE/I0Hbl, X PABHOMEPHO OKpalleHHbIE Oraro-
POAHBIE Pa3HOBUIHOCTH, CKa304YHBIM rojyooi canupuH, CEpAOIUKH OT
OneHO-KENTHIX 10 SIPKO-OPAaHXKEBLIX U CypryYHO-KPACHBIX, IPO3PAYHBIi
KaK BOJa XpycCTallb, araTbl pO30BbIE, I'0JyOOBaTO-KOPUIHEBBIE, KPACHO-
KOPHYHEBO-0€IbIe, MAaTOBO-YEPHBII T€MATHT U OJIECTAIIE YepHAs AlIMa, a
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sowened @ 2 very early date, gems received bright coloured coating.
W S development of the technique of processing and engraving
swmes harder and more or less transparent minerals, like chalcedony and
cwmelam. came into use. Carnelian stones, most of them yellow and red,
s=mméme of the life-giving rays of the sun, are still the favourite and
“he most woadespread ones in the East. Carnelian mines were developed
= e amcients in many places. The most ancient chalcedony mines
were opemed in the north of Asia Minor, on the Chalcedon peninsula

% wemce from comes the name of the stone). Ordinary chalcedony is a
semm-wramsparent stone of greyish or yellowish colour.

iz the second millennium B.C. a rare variety of chalcedony was dis-
sowered — ansparent stone of sky-blue colour (its ancient name was ia-
sor-mm. modern sapphirine). It came as a shock. Sapphirine became the
S precious stone of the Oriental world. A testimony cut on a sapphi-
~me pebble came to us from those remote times: «I, Shilhak-
‘msmsshomak enlarger of the kingdom, this ia-ash-pu from the land of
Puresh | ook, What [ painstakingly made I placed here, and to Bar-Uli,
m beloved son, [ gave it» (translated by Igor M. Diakonoff). The ins-
cmpeon was engraved by the order of the king of Elam (South Iran)
m*tmeh between 1150 and 1120 B.C. It occupies the thinner end

¢ the pebble, and in the middle there is a scene representing Shilhak-
mnak presenting the stone to his son. The gem (4 cm long) has a
wamsparent hole to be suspended on a string. The Elamite prince used to
wear = on her neck. At present the gem is exhibited in the British
Mizscum m London.

Later sapphirine was used to cut royal seals in Assyria, seals and
smwlets i Achaemenid Iran. It became most popular in the 5t — first
%27 of the 4% century. By the time of the Asiatic campaign of Alexander
“ne (Great sapphirine mines either became exhausted or all information
soout them was lost. Single sapphirine gems appear again a thousand
vears later. Meanwhile, however, other stones came into fashion.

The foundation of the Achaemenid Empire which in the 6th-4th centu-
=< B C_consolidated all lands from Egypt to Central Asia and from the
sucasus 1o India, and then of the World Empire of Alexander, supplied
sem-engravers with patterned agates and numerous other transparent and
spague stones. All these continued to be widely used in the Hellenistic
swames of the East (late 4 — 15t centuries B.C.), in the eastern parts of the
%.oman Empire (15t — 31 centuries), the Byzantine Empire and Sasanian
=am (3% — middle of the 7t century). From the middle of the 15t millen-
=oum B.C. the palette of gems was supplemented by amulets and seals of
sless of different colours as well as of glass covered with gold foil.

The colour spectrum of stones chosen by ancient gem-engravers still
Zarzles our imagination. This album presents grey and yellowish chal-
sedomy. 1ts smoothly coloured noble species, fairy blue sapphirine, car-
melian ranging from pale yellow to bright-orange and purple-red, rock-
crvstal transparent like water; pink, brown-blue, and reddish-brownish-

11



TaKXKe SAIMbI XKENITask ¥ 3€JICHast, CHHUH JIa3ypHT, IPO3Pa4YHbIi aJIbIi aJlb-
MaHuH, GuoneroBsie ameTHCThl U Ap. C cepenunsl I ThicaveneTus 10
HaIIeH APbI MAJMTPA N'eMM JOMOIHACTCA aMyJIeTaMH U Ie4aTsaMH U3 CTEK-
JIa Pa3sHbIX I[BETOB, & TAK)Ke CTEKJIa, MOKPBITOTO 30J0TOH (POJIBIOH.

PacnipocTpaHeHHe CaMOIIBETOB, BBIBE3CHHBIX M3 JaJbHUX CTpaH,
MOPOIMIIO BEPY B CBEPXBECTECTBEHHYIO CHIIy KaMHeH. Yenosedeckoe
BOOOpaKEHHE CBA3AJIO UX C BO3JACHCTBUEM 3BE€3/1 HA JKH3Hb U 3/I0POBbE
mozeit. Yuensiid u3 BaBuiona no uMmenu 3axanus B | Bexke 10 Hauieu
9pBl HAIUCAJ TPYA O BIUSHUM KaMHeil Ha yenoBedeckue cyabObl. A B |
Beke Hamei 9pbl Cokpar u JIHOHHCHI BRICTYITHIIN ¢ TpakTaroM “O kam-
HaX”, T71e COOO0IIaIM, Ha KAKUX MUHEpaJiax M KaKoro poja u300pakeHus
ClieyeT BbIpe3aTh Ui NMPOTUBOCTOSAHMA Oose3HaM. MHOrue remmel
M3rOTaBJIMBAJIH KaK CPe/ACTBa JIIOOOBHON MaruH.

Cospanne remM TpebGoBaso rrybokoro npopeccruoHanmsma. Pe3unky
reMM CJIeZI0BaJIO OBITH HE TOJILKO XyJA0KHHUKOM, HO 1 MHHEPOJIOTOM, 3HATh
TEXHOJIOTHIO 00pabOTKH KaMHE# pa3HbIX MOPOJI, @ TAKIKE UMETh TOYHBIN
a3 u TBepayto pyky. Cyas o cooOueHusM IpeBHUX MUcaTesei u mare-
pHajiaM apXeoIIOrH4eCKUX PACKOIIOK, /UIs pe3b0bl Ha OTHUX KaMHSAX OBbLIO
JAOCTAaTOYHO pe3la, Ul APYrHX TpeOdOoBaJoCh CBEPIO, a MPO3pavyHbIe
MHHEpaJIbl BBICOKOW TBEPJIOCTH TMOJIaBAJIUCh TOJILKO pe3ble Ha crelu-
aJIbHOM CTaHKE, I71e METAJUIMYECKHI MHCTPYMEHT Bpalajics C OMOIIbIO
HOXKHOM Te/1aiii ¢ MpUuBO/IOM. Pe3b0a Ha TakuX KaMHsIX OCYILECTBIISUIACH
HE CaMHUM METAJUITHYECKHUM PE31I0M, a HANpaBIsAseMbIM UM KOPYHIOM HJIH
aJIMa3HOM TIbLIBIO, M 3aBepiuanach OOCHIMAHOBBIMU WIIM AJIMa3HBIMH
octpusiMi. [l nutM@oBKM roTOBOM IEéMMBI MCIIOJIB30BAIH TOJYEHBIE
pakymku. Paboras ¢ abpa3suBHBIM MareprasioM, NOKPhIBAIOIIMM KaMEHb,
MacTep JI0 caMOoro KOHLIA He Buzen pesynsrara. HyxHo Obu1o aepxkars B
roJIOBE€ BECh PUCYHOK, TOYHOE TOJIOKEHHE KaK10HM JE€TaJIH, U IIPH 3TOM
MOMHHUTB, YTO HAa MHTAJILE OH JIeNIaeT H300pakeHHe 0OpaTHOE TOMY, KOTO-
poe Oyner Ha orneuarke. /leTanu, Belpe3aHHbIE [TTy0Xke, B OTIIEYaTKe CTa-
HYT HauOonee penbedHBIMH, JIeBas CTOPOHA CTAHET IPaBOM, a IpaBas
neBoi. MuHHMaTIOpHOE M300paKEHHUE MOSABIILIOCH MEUIEHHO, HO YCKO-
puTh mpouecc Helb3s. CaenanHyio ommbKy He UCTIPaBUTh, KAMEHb TIPH
HEOCTOPOXKHOM OOpaIIeHHH MOKET TPECHYTh WK BOOOIE PACKOIOTHCA.
[IpodeccuonanbHbIe 3HAaHUA U CEKPETHI NEPEIaBaIUCh B Y3KOM Kpyry U3
nokosneHus B nokoynenue. Ha ocrtpose Kput, riae Haxoauics LIEHTP Kam-
HEpPE3HOI0 MCKYCCTBa Jreickoro 0acceiiHa, HalleCTBUE IPEKOB-AXEHLIEB
B cepeaune I ThicSYeneTHs 10 Hamiei 3pbl MPUBEIIO K THOEN IMBUIN3a-
nuu. beita yrpayeHa W BbICOKask TeXHONIOTHs pe3bObl. Tonbko 4vepes
TBICAYY JIET 'PEKaM yAaJI0Ch JOCTHUYB TOTO K€ YPOBHsA, H300PETs 3aHOBO
(coracHO MCTOPUYECKHUM JIETEH1aM), a, CKopee, IMPOCTO 1M03auMCTBOBAB
TEXHOJIOTHIO, COXpaHsBILYIOCs B rocyaapcrsax Ilepeanein Asuu.

B I Teicsuenerun O0 Hamied 3pbl B CTOJMYHBIX IOpoJax CTpaH
brmxaero u Cpennero BocToka 1efCTBOBAJIM MAaCTEPCKHUE 110 H3IOTOB-
JICHUIO TEeMM, KOTOPBIE OJHOBPEMEHHO CIIYKHIIM LIKOJIAMH MTOATOTOBKH
pe34nuKoB. Momno/ibie JIkoH, MPOSBHBILHE CIIOCOOHOCTH K padoTe Tako-
ro poja, MPOXOJAWIH 3/IeCh CrelHaibHoe o0ydenue. B o1HOM U3 J10Ky-
MEHTOB, COCTaBJIEHHOM B axeMeHHJckoM BaBuione B 531 1. 10 H.93.,
coobmaercs cnenytomee: «Urru-Mapnyk-6anaty, cein Haby-axxe-
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wine ssme mate-black hematite and glossy black jasper along with

i =md zreen jasper, blue lapis-lazuli, transparent purple almandine,

swies mmesivst. ete. The spread of coloured stones brought from distant
s mspered belief in their supernatural qualities. Man’s imagination
“smmecned them with stars and planets, people believed that gems could
@Fics Buman destiny and health. In the 15t century B.C. a scholar from
S lom mamed Zahaliah wrote a treatise on the influence of stones on
s destimy. In the 15t century A.D. Socrates and Dionysius in their
ot «Om Stones» recommended what kinds of images should be engra-
w=t mm & Ferent minerals to avert diseases. Many gems were cut to serve
= owe-charms.

The creanion of engraved gems required high professionalism. A gem-
smewwer was expected to be not only an artist but a mineralogist as well,
4w e the technigue of working on stones of different sorts, to have a
St =ve and a firm hand. Judging by the evidence of ancient authors
EnC _mb of archaeological excavations some stones could be cut
w2 chisel. some required a drill. Hard transparent minerals could be
our emly by means of a spec1a1 device, a kind of a treadle-machine dri-

wme 2 metal tool. The engraving of hard stones was done not directly
w2 metal chisel but through abrasive or diamond dust driven by some
sl amd Simished with obsidian or diamond points. Pounded sea-shells
wes= wsed 10 polish gems. Even working with abrasive materials cove-
~me the surface of the stone the artist could not see the result till the very
=nd of the process. He had to keep in mind the whole pattern, the posi-
“wm of every minor detail, moreover that when making an intaglio he
w2s cuming a reversed image. Features cut deeper into the stone were to
secome the most convex ones on the impression, the left side was to
secoeme the right one and so on. A miniature image was developing slow-
s there was no way to speed up the process. Once made, a mistake
~owlé mot be corrected, stone could crack or brake into pieces if handled
~ar=lesshy. Professional secrets and skill passed from generation to gene-
—som within a very narrow circle craftsmen. The Achaean invasion on
e wland of Crete, the center of gem-engraving of the Aegean world,
sroweh forth the downfall of the Cretan civilisation. The high technolo-
o+ of stone-engraving was lost. Only a thousand years later the Greeks
JJ:_.*eni to achieve the same level of craftsmanship, inventing anew
scoording 1o the historical tradition) or simply borrowing the technolo-
mes :t’e:-ened in the countries of the Near East.
= the 1st millennium B.C. in the major cities of the Near and the
‘-!.,.:ue East there were workshops producing gems and seals which
=== 2t the same time schools of gem-engravers. Young men gifted in
sem-engraving received there special training. In one of the documents
s=en in Babylon in the Achaemenid period it is said that ‘Itti-Marduk-
“alstu son of Nabu-ahheiddin, descendent of Egibi, on his own free will
save his slave Guzu-ina-Bell-azbat to be trained in the art of making
seals to Kuddai, gem-engraver, slave of prince Cambuses, in the course
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M/JIMHA, TOTOMKa Jrudu, 100poBOIBHO oTAaN cBoero paba ['y3y-uHa-
bemn-anbara ana [oOyueHuss MacTepcTBY| HM3rOTOBICHHs me4aTei
Kynnas, pe3uuky neuarei, paOy napesuua Kambusa [cpokom] Ha 4eThI-
pe roaa... OH no/mkeH 00y4YUTh €ro B COBEPILIEHCTBE [MacTepPCTBY | H3ro-
TOBJIEHHs nedarei» (nepesen M.A.J/lannamaeB). Pe3unku, gocturimue
BBICOKOI'O MacCTEpCTBa, LIEHWINCH Ype3BbIUaiHO. 3HAMEHHUTHIX CIelra-
JMCTOB, paboTaBmMX npu asope nocineaaux [lronemees, nmocne pum-
ckoro 3aBoeBaHus Erunrta B 30 . 10 H.3. OkTaBuaH ABrycT BbIBE3 U3
Anexcanapuu B PuM, 171 OHH CO3/1a7TH UMIIEPCKYIO IIKOJY TJIHITTHKH.

CoOpanue apepaux remm [ocynapcTBeHHOro My3est BocToka cioxku-
JIOCh Ha OCHOBE YAaCTHBIX KOJUIEKIMH, KYIUIEHHBIX MYy3€eM HJIH Ioja-
peHHBIX My3er0. Hagano cobpanuio nonoxunu remmel M.A.Pathepa,
arenTa Poccuiicko-A3HMaTcKOro ToBapuIlecTBa Mo TOProOBIIE XJIOMKOM B
Mepse (Typkmenucran) B 1905-1916 rr., KynjaeHHbIE y €10 CEMbH B
1938 . UaTepecHsie remmel noctynuan u3 kowtekuuu H. Ilerpocosa
(ITerpocsina), Gakunckoro kynua, Beamero aeina B Upane u Typuun B
koHIe XIX — Hagane XX BekoB. Heckolbko reMM npuHaIIEKaNno
H.K.Pepuxy, XyI10KHUKY, (PHUI0CO(]Y, HCCIICOBATEIIO JyXOBHOW KYilb-
Typsl BocToka. ['emmsl ObuIH niepeianbl B My3eii HacaeaHuKkaMu Pepuxa
BMECTE C €ro KapTUHAMU U APYTUMHU XYI0KECTBEHHBIMH [IEHHOCTSIMH.
W3 nocnenHux npuoOpeTeHuit Mys3esi CIeAyeT OTMETHTh KOJUICKIIHIO
B.B.[laBnoBa, HM3BECTHOrO CHELMAJMCTA IO HCKYCCTBY JIPEBHErO
Bocroka, 3Haroka u moburens remm. B 1970%-1990* ronax cobpanue
000raTuiIoch reMMamMH M3 Packomok XOpe3MCKOH apXeoJaoro-3THOrpa-
¢uyeckod skcneauuuu HHcTuTyTa STHOrpaduu AKaJeMHH Hayk.
C 1980-x rogoB reMMbl NOCTYNarOT U3 packonok KaBka3ckoi apxeoJio-
TMYECKOM 3Kcreaunuu camoro Mmyses. B xonue 90-x rogoB nocryruie-
HUS TAKOTO pojJia CTAJIM PETYJISAPHBIMHU.

My3selinoe coOpanue myoinukyercs Brnepssie. [is anpboma ObuH 0TO-
OpaHbl reMMBI, JAaIOMIUE NPEACTaBICHUE O THIIUYHBIX (hopmax u oOpa3ax
JAPEBHEBOCTOYHOM IIIMIITUKH, a TaKXkKe HauOoJiee MHTEPECHbIE M 3HAYH-
TEJIbHBIE B HCTOPUKO-XY0KECTBEHHOM IU1aHe. B W3/1aHue BOLIUTH 1IIe/IeB-
pbl JIPEBHEBOCTOYHOIO MCKYCCTBA, TAKME KAaK KPUTCKHI aMUTIAJION] C
n3o0paxenuem onens (Ne 4), papureTsl ApeBHET0 MUpPa — Kak candupu-
HOBBIH ckapabeoun ¢ aeranmm rpudonom (Ne 13), BeMKonEnHO BINOIN-
HEHHbIN J1I000BHBIN amyneT ¢ Tpexiaukoi ['ekaroii (Ne 44), a Takke Bce
IeMMBI C HAAMMUCAMH: APEBHEETHIIETCKUMH Hepormuudeckumu (NeNe 1,
10, 35 — npouen A.E.demumunk, NeNe 2-3 — mpouna C.f.bep3una),
npesHerpedeckor Haanucbio (Ne 40 — npouna C.5.bep3una), HaAMHUCHIO
nexsieBu (Ne 83 — npouen A.b.Hukurun). Xpuzorpammy (Ne 66) nemmd-
poBania B.H.3anecckas. BxitoueHbl Takke réeMMBbl BOCTOYHBIX CEKT C
HaAMKUCAMHU, KOTOpBIE HE yaanock npountarh (NeNe 48, 50-54). I1o mHe-
1o .M. [IpsikoHOBa, 3HaKK HaamucH Ne 5 BOCXOIAT K APEBHEMY JTHIHIA-
CKOMY WJIH KapuicKkoMy TucbMy Manoi A3um.

['oToBs nyOnukauMio, s yBIEKIACh 3aJa4€d BBISBHUTH CEMAHTHKY
U300paXeHUM, ONpeCIIUTh 3HAYCHHE 3THUX H300pakeHWH IS JIIoeH
JIPEBHEBOCTOYHBIX LIMBHJIM3AIUA M, COOTBETCTBEHHO, Ha3HAYEHUE
reMM. B cBOMX MCCleOBaHUAX MHE MPHIIOCH 00Opamarbest K oOmmp-
HOM JIUTeparype, 3a4acTyr0 BBIXOASIIECH JaJeKo 3a Mpeaeibl COOCTBEH-

14



o Smar wears . He must bring to perfection his skill of producing seals’
emsiuned by MLA. Dandamaev). Skilled gem- engravers were highly
e When Octavianus Augustus conquered Egypt in 30 B.C. he
i = Rome famous gem-engravers working in Alexandria
i e last rulers of the Ptolemaic dynasty. In Rome they founded the
mpenal givptic school.

The collection of ancient gems of the State Museum of Oriental Art
Seweloped wpon the basis of private collections donated to the Museum
o+ murchased from their owners. The first one to come was the collec-
sum o M4 Ramer. agent of the Russian-Asiatic partnership for cotton
st = Merv (Turkmenistan) in 1905-1916. The collection was bought
S s fzmily in 1938. Some interesting gems came from the collec-
wwm of N Petrosov (Pertosyan) a merchant from Baku who had traded
= Turkey and Iran at the end of the 19t — early 20t century. Several
s Belomeed to N.K. Roerich, artist, philosopher, investigator of the
wwmus’ culture of the East. The gems were donated to the museum by
s mers alomg with his paintings and other works of art. Among the
wecenr scguisitions is the collection of V.V. Pavlov, a famous art histo-
~um. soecialist in the art of Ancient East, connoisseur and collector of
s Im the 19705 — 19905 the collection was expanded due to gems
S #he Chorasmian archaeological and ethnological expedition of the
ismune of ethnology of the Academy. In the 1980s several gems came
S ©he excavation of the Caucasus archaeological expedition super-
i Bw the Museum. From 1990 acquisitions of new gems by the
meu: hecame regular, the making of the collection continues.

« the first time the collection of the Museum is presented to the
st The gems selected for the album are those representing the most
“sarscseristic forms and features of ancient Oriental glyptics, also the
st meeresting and significant ones from the artistic point of view. The
~sslosue ncludes such masterpieces of ancient Oriental art as a Cretan
m.::.r._md with a prancing stag (No. 4), rarities of the Ancient World
{i= 2 sspphirine scarabeoid with a flying griffin (No. 13), a superb love-
“sarm with three-faced Hecate (No. 44), as well as all the inscribed
s==ms of the collection: Ancient Egyptian hieroglyphic (Nos. 1, 10, 35
-:nx:: &v A_E. Demidchik; Nos. 2-3, reading by S.Y. Bersina), Anment
Ceeck (No. 40, reading by S.Y. Bersma) Middle Persian (No. 83, rea-
.mg 5 AB. Nikitin). The chrysogram (No. 66) was decoded by
N Z.Le\:.ka\ a. There are also gems of Eastern religious sects with ins-
~~oeoms so far illegible (Nos. 48, 50-54). In the opinion of
' W1 Dezkonoff. the characters of inscription No. 5 remind of the ancient
Lwdian or Carian scripts of Asia Minor.

When working on this publication I was carried away by the task of
Smdme out what meaning these images had had for the people of the
smcwent oriental civilizations and, correspondingly, the function of the
semms In my studies I applied to numerous published works as well as
w = colleagues. O.Y. Neverov helped me to identify the subject of
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HO IVIMNTHKH, a TaK)Ke K IOMOIIM CBOUX KOJUIeT. B onpenenenun croxe-
Ta reMMmbl Ne 32 mue nmomor O.f. Hesepos, remmer Ne 60 — B.N.
Mapmak. I'emmy Ne 5 arpubytuposana B.K. AjdanacseBa, remmy Ne 62
arpubytupoBasin .11 Mapmak u A.b. Huxkutus.

JIaBHO H3BECTHO, YTO Majble I'€MMBl €CTh TMaMATHHUKH BBICOKOTO
ucKyccTBa. Kak HHMKakue pyrue, OHM OTPaXkakT JYXOBHYIO KHU3Hb
JPEBHHUX OOLIECTB U JIO CHX IOP XPAaHAT MHOTHE CEKPETHI.

Hrak, cMoTpuTe.



e Mo 32 B1 Marshak — of gem No. 60. Gem No. 5 was attributed
o WA ASmasveva, gem No. 62 — by B.1. Marshak and A.B. Nikitin.
¥ = well-known, that miniature gems are pieces of fine art. Like
moiume else they reflect the spiritual life of ancient societies and they
saill pe=serve many of their secrets.
Sa. please. come and see.



1. CKAPABEM1

Eruner. I TeicsiueneTne A0 HAIICH 3pHI.
['masypoBannsiii creatut. Pazmepsr 2,6 x 1,9 cm, BeicoTa 1 cm.

XKyk-ckapabeii (aApeBHee Ha3BaHHE Xenpu) — CUMBOJ (apaOHOBCKON
muBuu3anuu ErunTa. /[peBHUX erunTsH nopaxaia CriocOOHOCTh CKa-
pabeeB cKaThIBaTh T€OMETPHYECKH NpPaBUIbHBIE 1IAapbl, BO MHOTO pa3
MPEBBILIAIONIHAE HX COOCTBEHHBIC Pa3MEphl, U KaTUTh 3TH LIapbl NEpe.
coOoii. EruntsaHe ycMaTpuBaay MECTHYECKYIO CBA3b MEXKIY JEHCTBHEM
ckapabeeB W JBIKEHHWEM COJIHIA 10 HeOy. MM mpezncraBisiioch, 4To
[Iap-COJTHIIE KaTUT OrPOMHBIN cKapabeit. Kpome Toro, IpeBHHE KUTEIH
nonuHel Huna He cMOIIM MPOCIEANUTE NPOLECC pa3sMHOXKEHHS CKapalde-
€B, MPOXOAALINH NTyOOKO MOA 3eMIIeH, U AyMalH, 4To cKapaben camo-
3apokaaroTca. OHM CUUTalIM, 4TO cKapadeil obnazaer 00XKEeCTBEHHOM
CO3MJIaTeNbHOM CWION. B erumerckoil kocMoronuu oor Xempu, mopo-
OUBLIMHI caM cels, ObUI co3faresieM MHpa: BJIard U BO3JyXa, 3eMJIH H
HeOa, Bcex miaBHBIX OoroB. C Xenpu cBs3aHa JpeBHEETUIIETCKAs UIes
BOCKpemieHus: yconmux. EcrtecTBeHHO, M300pakeHUil ckapabeeB B
npeeHeM Erunre ObLIO BelIMKOE MHOXECTBO. W3BECTHBI OrpoMHBIE
MHOTOTOHHBIE U3BasIHUS U MEIIKHE (PUIYPKH — aMyJIeThl, KOTOpbIE HOCH-
I KUBBIE U KOTOpbIE KJIald Ha Mymuu ymepmux. Ckapabeil Haiero
coOpaHus mpeacTaBiseT co0OM MPEBOCXOIHO BBIMNOJIHEHHBIA aMmyller,
nepefarnIvii CTPOeHHE CBSIIEHHOro Xyka. Mepornmuduueckass Haja-
MUCh, BRIPE3aHHas Ha ero Oproike, obo3Havaer “Amon-Pa”. Umeercs B
BUAY maBHbIi 60or Erunrta — AMOH, 3pumo aBistonuiics B oOpase 6ora
Connna — Pa. Ums Gora nepenaHo KpuntorpaMMaMu, KOTOPBIE CITyXaT
CUMBOJIAaMH BCEJICHCKOTO MoryuiectBa AmMoHa-Pa. Amyner npegHasHa-
YaJICsl CTaTh YYAECHBIM H OJIATOTBOPHBIM BMECTHIIUIIIEM O0KECTBEHHOM
CHJIbI, HaIIpaBJICHHOMN Ha jeueOHbIe 1enu. [ na3yps Ha ciuHKe ckapabes
CTepTa A0 KaMHS B PE3yJIbTaTe JIUTEIBHOIO MOIIaXKHUBAHUS aMyJIETOM
no OonsHOMY MecTy. 30/10Tas 00Bsi3Ka, CTEPIKEHb-IIPOHM3KA U METEINb-
KU U1 TO/IBEIIMBAHMUS COXPAHWJIMCH OT IPEBHETO Biazebla (BIajaeinu-
11bI), KOTOPBIH HOCHJI CKapabell Ha IIHYPKE.
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1. SCARAB

Egypt. 20d millennium B.C.
Glazed steatite. 2.6 x 1.9 cm, 1 cm.

Scarab-beetle (ancient name Khepri) is the symbol of the Pharaonic
civilisation of Egypt. Ancient Egyptians were impressed by the scarabs’
ability to produce geometrically perfect balls many times exceeding
their own size and to roll them in front of them. The Egyptians were
tracing a mystical link between the activities of the scarabs and the
movement of the sun across the sky. They imagined that the sun-ball
was rolled by a giant scarab. Besides that the inhabitants of the Nile val-
ley, not being able to follow the reproduction process of the scarabs (it
takes place deep underground) believed that scarabs were self-repro-
ducing beings. They thought them to be endowed with divine creative
powers. In the Egyptian cosmogony god Khepri, who had made himself,
was the creator of the world: of water and air, of the earth and the sky
and of all major deities. The Ancient Egyptian idea of the resurrection
of the dead was associated with Khepri. It was only natural that a great
number of images of scarabs were produced in Ancient Egypt. There are
giant statues weighing many tons and miniature amulets worn by peo-
ple or placed on mummies. The scarab in our collection is an elaborate-
ly executed amulet reproducing the whole anatomy of the sacred beetle.
The hieroglyphic inscription engraved on its bosom runs: «Amon-Re».
The supreme god of Egypt — Amon, embodied in the image of the Sun-
god Re, is meant here. Some of the hieroglyphs forming the name
of Amon-Re were at the same time the symbols of his cosmic might.
The amulet was designed to be a miraculous and beneficent receptacle
of divine power. Its golden band, the rod piercing it and its golden loops
survive from the ancient times; its owner wore it suspended from a cord.

20






2-3. COXMET

Eruner. Il Teicauenerne no Haume spsl.
Erunerckuii ¢pasuc. Kamen. Pazmepst 1,2 x 0,3 cm.

[Tapa ¢purypHbIX NoaBECOK C penbeGHBIM H300paKEHHEM JPEBHEETH-
nerckoi 6oruar CoxXMmeT Ha JHIEBOH CTOpoHe W uepormuboM Ha 000-
potHOI cTopoHe. Coxmer (uto o3HauaeT «Moryuasy), OOrHHS-JIEBHIIA,
OJIHA U3 IIaBHBIX B JPEBHEETUIIETCKOM MMAHTEOHE, 0OBIYHO H300paXkanach
B BHJIE M3SAIIHON JKEHIIMHBI C JILBUHOW ronoBoi. OHa OJMIIETBOpSIIA
MOTYILECTBCHHYIO CHIIy, CTPALIHYyI0 B THEBE M HEMPEB30OHICHHYIO B
sanmre. B sToM mocnenHem kadectBe CoxMer yacTo M300pakaiu Ha
amyserax. O0e HalIM MOABECKH M MPENCTABIAKOT 3al[UTHBIE aMYJIETHL.
Onu omutel U3 erumnerckoro (asHca, 0coboi CTEKIOBHIHOM MAacChl,
KOMIIOHEHTaMH KOTOPOM CIIy’>KMJIM €CTECTBEHHBIE OTJIOKEHHS HaTPOHO-
BbIX 03ep Erunra, aurne 6onee He n3BectHsle. @opma amMyneToB repea-
eT ueporu( ca («3ammra»), 5TH K€ HepOorTH(bl BHITPABUPOBAHBI HA
00OpaTHBIX CTOPOHAX aMyJIE€TOB. AMYJIEThl HOCHIIM B OXKepelibe, Ky/la OHU
MOHTHPOBAJIMCH 30JI0TBIMU CTEPKHAMHU-TIPOHU3KAMHU C TE€TeJIbKaMi Ha
KOHIIaX.

2-3. SOKHMET

Egypt. 20d millennium B.C.
Egyptian faience. 1.2 x 0.3 cm.

A pair of pendants with a representation the Ancient Egyptian god-
dess Sokhmet on one side and a hieroglyph on the other. Sokhmet («the
Mighty One»), a lioness-goddess, one of the principal deities of the
Egyptian pantheon, was represented as a graceful woman with the head
of a lioness. She embodied the great power — terrible in rage and match-
less in protection. In this last quality Sekhmet was often represented on
amulets. Both pendants are in fact protective amulets. They are mould-
ed in Egyptian faience, a special glass-like alloy produced from the nat-
ural deposits of Egyptian sodium lakes unknown elsewhere. The
amulets are shaped like hieroglyph «sa» («protection»), the same hiero-
glyphs are engraved on the back sides of the amulets. The amulets were
worn on necklaces, fastened to them by means of golden rods terminat-
ing in loops.
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4. BCTPEBOXXEHHBINU OJIEHD

Kpur. [lepsas nonosuna XV Beka /10 HalleH psl.
WKenro-kopuunessiii cepaonnk. Amuraanoua. Pasmepst uaransu 2,7 X 1,6 oM,
BbicoTa 1,7 cMm.

[TouyBCTBOBAB MPUOIHKEHNE ONIACHOCTH, OJICHb TOBOPAYHBACT I'OJIOBY
B HANPABIIEHUH OMACHOCTH M OJHOBPEMEHHO IMOJAHMMACTCS, I'OTOBACH
cnacTuch 0ercTBoM. Pe3unk reMmbl TOUHO Mepeial no3y )XHBOTHOIO B MO-
MEHT TI€PEX0/1a OT COCTOSHMS TOKOS K PE3KOMY JIBHKCHHIO H OLYIEHHE
TpeBoru. ['eMMa npe/cTaBiseT BhicOUaiiimii meieBp OIMKHEBOCTOYHOH
TITUTITHKY, AOCTUTTIEH TEXHUYECKOTO U XyJA0)KECTBEHHOTO COBEPIICHCTBA
Ha MUKEe KpUTCKOM muBmim3amun. [{usunmsaims Kpura Obuia paspynieHa
HAIIIECTBHEM T'PEKOB-axeiilieB B cepeauae XV B., H MOHAI00MIACk TOYTH
ThICSAYA JIET Pa3BUTHUS, YTOOBI CHOBA BHIMTH Ha Takoi ypoBeHb. K coxaie-
HHIO, 10 HAC HE JOILIO UM MacTepa, co3zasmero reMmy locynapcTBeH-
HOIO My3esi HCKyCcCTBa Hapon0B BocToka M ele HECKOJIBKO reMM-1IE/IeB-
poB (xpaustcs B Dpmutaxke, Cankr-IlerepOypr, 1 AIIMOICaHCKOM MY3€e,
Oxcop/1) Ha TeMy JIbBHHOI OXOTBI: BCTPEBOKEHHBIH OJICHB, TOTOBSIHH-
sl K HaNaJeHuIO JIEB, PUIIABILAS K 3€MJIE IIEPe/l MPBDKKOM JIbBULIA, JIEB U
NbBHIIA, Tep3alonme ojeHs. Bce ykasanHele remmbl — rmedatd. OHu
BBITIOJTHEHBI B BHJIE KPYTHBIX OycHH B (hopMe NpaBUIIbHBIX OBAJIOB (aMHI-
JAJION]T) CO CPE3aHHOi cOOKY IUIOCKOCTBIO, HAa KOTOPOH C/eNaHo yry0-
JIeHHOE M300pakeHue. ITH MeyarH, Cy/s Mo JOMEAIIMM JI0 Hac (peckam
1 HAXOJKaM B rpoOHHMIIAX, ApeBHUE oOuTarenu octposa Kpur Hochau Ha
3arsCcThe, MOJABECHB Yepe3 MPOAECPHYTHIH HIHYPOK.

4. WARY STAG

Crete. First half of the 15t century B.C.
Yellowish-brown carnelian. Amygdaloid. Intaglio 2.7 x 1.6 cm, height 1.7 cm

Aware of the coming danger the stag turns its head to whence from the
threat comes, at the same time getting up and ready to run. The gem-
engraver represented the very moment when the animal is passing from
the state of calm to rapid movement and anxiety. The gem is the master-
piece of the Near Eastern glyptics which achieved the state of technical
and artistic perfection on the peak of the Cretan civilisation. The civilisa-
tion of Crete was destroyed in the middle of the 15% century by the
Achaean invasion. Only a thousand years later the Greeks once more rose
to the same level of craftsmanship. Unfortunately, the name of the artist,
who created the gem of the Oriental Museum as well as several other
excellent gems (now in the Hermitage, St. Petersburg, in the Ashmolean
Museum, Oxford — a wary stag, a lion ready to attack, a lioness preparing
to making a leap, a lion and a lioness tearing a stag) — is unknown. All
these gems are signets. They are almond-shaped large beads with trans-
parent holes (amygdaloids, like our seal) or regular ovals (lentoids) with
one of their sides cut flat to form a sealing surface. Judging by the survi-
ving Cretan wall-paintings and excavated burials the ancient inhabitants
of Crete used to wear them suspended from strings on their wrists.
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5. CIHIEHA HA TEMY KOCMOI'OHUYECKOI'O MHU®A

Mutanau. 1457-1430 rojsl 10 HAILLIEH 3pPEI.
I'emarut. Hwmnpap. Pasmepst 2,2 X 1 cm.

B LeHTpe KOMIIO3UIIMM JPEBO KM3HHU B BHJIE IAJbMbI C IUIOAAMH.
CrpaBa K IUIOaM TSAHETCS JUIMHHOPOTMH IOPHBIM KO3€l, a ciesa ObIK,
KOTOPOro KOI'THT JieB. BBepXy K JpeBy MOJIETAET NTHLIA, €€ TPECIICAYET
kpbuIathiid cuake. ClieHy 0CEHAIOT KPhLUIATOE CONHIIS, 3B€3/1a-PO3ETKA U
pomOuyeckas Gurypa ¢ mpoYepueHHOH OONBLION JHArOHAJIbIO (CO3BE3-
nue PuiOer). M300paskeHne BBIPE3aHO HA LHMJIMHPHUYECKOM IeYarH, KOTo-
PYIO IIPOKATBIBAJIH 110 ChIPO¥ INIMHE, OIHOCTBIO BIABIISAA CueHy. 1o koc-
MOIOHHYECKMM MH(paM APEBHHX LIEHTP BCEIEHHOH — MHPOBOE JIPEBO,
KOTOPOE COEIMHSAET TPU MUpA: BepXHUHl (HeOeCHBIi), CpeHui (3EMHOM)
M HWKHUHA (XTOHMYECKHH, MoA3eMHblii). B Hebe mapcTByloT cBETHIA H
OOMTAIOT KpBUIATHIE, ITHIIBI © MOHCTPBI. 3€MIII0 3aHSIIN KHBOTHBIC, TPa-
BOSLIHBIE ITUTAIOTCS IUIOAAMH 3€MIIU, @ XUIIHUKU TPaBOSIHBIMH. TakoBo
MpeACTaBICHHE MUTAHHUIIA, KHUTENIA JIPEBHETO rOCYIapCTBa HA TEPPH-
TOpuu coBpeMeHHOH CHpuH, 0 MUPOBOM mnopsijike. [leyars cUMBOIU3H-
PYET, 4TO pelIeHUEe ee BlIaJeNblia Tak XKe CIPaBeIMBO U HEPYIIUMO, KaK
MHUpOBO#i mopsiok. 300paxenue PriObl, BEposAsTHO, 0003HAYAET CO3BE3-
JIMe, TI0J] KOTOPBIM POJIMJICS BIIAJEJIEL] 1e4aTH, ¥ IOKPOBUTEIbCTBY KOTO-
poro oH cebs oraaer. LlumuHapHYEcKHe eyaTH HOCKIIM Ha IHypKax. Bo
I — Havyane | TeicsYeneTHs 0 H.3. 3TO OBUI CaMblil pacTipOCTPaHEHHbIH
tun nedareit Ha bwkaem u Cpennem Bocroke.

5. COSMOGONY SCENE

Mitanni. C. 1457-1430 B.C.
Hematite. Cylinder. Intaglio 2.2 x 1 cm.

The centre of the composition is occupied by the Tree of Life — a palm
tree with fruits. On the right there is an ibex with long horns reaching for
the fruits, on the left — a bull attacked by a lion. Above them is a bird fly-
ing towards the tree chased by a winged sphinx. In the upper register
there is a winged sun, a star shaped as a rosette and a rhombic figure with
a long diagonal line crossing it — the sign of the Pisces. The scene is en-
graved on a cylinder seal, which had to be rolled over raw clay to reveal
the scene completely. According to the cosmogony myths of the ancients
in the centre of the universe there is the Tree of Life which is linking the
three worlds: the upper (celestial), the middle (earth) and the lower
(chthonic, infernal). The sky is ruled by the sun and the planets and in-
habited by birds and winged monsters. The earth is occupied by animals:
the herbivorous feeding upon the fruits of the earth, the beasts of prey
feeding upon the herbivorous animals. That was the idea of the world
order of the Mitannians, the inhabitants of the ancient land which is now
Syria. The scene on the seal means that the decision of its owner is firm
as the world order. The symbol of the Pisces probably indicates the con-
stellation under which the owner was born and which was expected to
protect him. Cylinder seals were worn on strings. In the second — early
first millennium B.C. it was the most popular type of seals in the Near
and in the Middle East.
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6. KPBIJIATHIN JIEB

bakrpus. Konen II — nauano | TeicsiueneTus 1o Haiei 3pbl.
Kanpuurt. [Tupamuga. Pasmepsr uaTansu 2,7 x 2,2 cM, BeicoTa 3,5 cM.

[TonBecHas neyars B popme 4eThIPEXTPaHHON MUPAMHUIIBI C OTBEPCTH-
€M JIUIs ITOJIBELIIMBAHKs BBEPXY U IJIOCKUM OCHOBaHMEM BHH3Y. Ha ocHo-
BaHWM BbIpe3aHa (Hrypa pazbspEeHHOr0 KpbUIaToro abBa. Ero Tteno
COOpaHo, KpbUIbs Pa3BePHYTHI, XBOCT 3a/ipaH, IIpaBas Jiara ¢ BBIMYILICH-
HBIMH KOTTSIMH IIPOTSHYTA BIEPE, B LIMPOKO PACKPHITOM IMACTH BHIHBEI
KJIBIKM M U3BUBAIOILMICS A3bIK. Pe3unKy ynanock nepenarsb 3KCIpecCHIo,
BIaCTh W cuily. [leuats npuHaiexana oQHOMY U3 NIPaBUTENICH ApeBHE-
ro HacesieHust bakrpuu (Adranucrana). OHa UCNOIB30BAIACH CTOJb JIJIH-
TEJIBHOE BpEMsi, ONEYaThbiBas JIOKYMEHTHI, TOBAPbl U T.II. CHEIHATLHBEIM
JIACTHYECKHUM COCTABOM Ha OCHOBE IITHHBI, YTO B KAMEHb BHEJIHUCH XKeJie-
3UCTBIE OTJIOXKEHHS, coaepkamuecs B riuHe. HblHe 4eTkuit TeMHbII
PHCYHOK BBICTYTIA€T Ha KPEMOBOM (pOHE meyaTH BO BCEM BEITHKOJIEIIHH.
KpbuiaThlii J1€B NOABISETCA HA paHHUX OaKTPUICKMX MevaTsx Jarie apy-
TMX CKa304HBIX XMUBOTHBIX. Hall yHHKaIbHBIH MaMATHUK OTHOCHTCS K
MPOM3BEICHUAM NMPHUHLMITHAIBHOIO MCTOpHYecKoro 3HadeHus. OH Boc-
MPOM3BOAMT B MUHHATIOPE OJMH U3 CEPUM OTPOMHBIX 0a3aJIbTOBBIX PElb-
edos, oTkphIThIX B CeBepHON Meconoramuu, NOKa3biBass HalpaBlICHHUE,
10/ BIUAHHEM KOTOPOro (hOpMHUpPOBANACh XYIOXKECTBEHHAs KYILTypa
bakxTpun Ha nepexozne OT OPOH30BOTO K JKEJIE3HOMY BEKY.

6. WINGED LION

Bactria. Late 2"d — beginning of the 15t millennium B.C.
Calcite. Pyramid. Intaglio. 2.7 x 2.2 cm, height 3.5 cm.

Pendant seal shaped as a tetrahedral pyramid with a hole in its upper
part through which a thread could be passed and with a flat bottom,
which is the sealing surface. It shows an enraged winged lion. The ani-
mal’s body is strained, wings outspread, the right paw showing its claws
is stretched forward, open jaws display fangs and tongue. The engraver
managed to transfer expression, power and authority. The seal obvious-
ly belonged to one of the rulers of ancient Bactria (Afghanistan). It was
for such a long time used to seal documents or packs of merchandise —
sealings were made on clay bullae — that terriferous compounds present
in clay ate into the surface of the stone. The present distinct dark
engraved image is clearly visible against the cream-colored surface of
the seal. The winged lion appears on early Bactrian seals often than
other fabulous animals. Our unique item is a masterpiece if principal
historical significance. It repeats in miniature one of the series or large
basalt bas-reliefs discovered in North Mesopotamia, demonstrating the
trend which influenced the artistic culture of Bactria during the transi-
tional period from the Bronze Age to the Iron Age.
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7. AMCK BH

Kuraii. I Thicsiuenerue 10 Hamewn 3p.l.
Kpemogsiii Hedput ¢ npoxunkamu. Kames. [im 17 cm.

[Tnockuii AUCK, HA JIMLIEBOH CTOPOHE KOTOPOro 0003Ha4€eHsI peibed-
HO BBICTYTAOIIME 3aKpavHbl, 2 TOBEPXHOCTH 3aII0JIHEHA BBIIYKJIBIMH
nepiaamu. 710 BoruionieHre Heba co 3Be3namu. B Kurtae kynst He0a,
KaK HEKOEro BBICIIIEr0 Hayaja, pyKOBOISIIErO BCEM, YTO MPOUCXOAUT Ha
3eMJIe, BOCXOIUT K apXauuyeCKUM BpeMeHaM. JIMCK M3rOTOBJIEH U3 CBs-
IIEHHOIO IS KUTaileB kaMHs — HedpuTa. VCroib30Baaucey pasHble
[[BETa KaMHS, COOTHOCHMBIE C CHMBOJIMKONW HebOa M 3eMJIM, CTOPOH
ceera. OcOOEHHO BBICOKO IEHHUIUCH HEPPHUTHI PEIKUX IIBETOB, MO100-
HBIX HameMmy. B JpeBHOCTH TOYTH BCe M3JENIUs U3 HeppUTa MMEIH
pUTyaJbHOE HAa3HAYCHHE U HEPEIKO MCIOJIB30BAIKMCh B MOrpedasbHOM
obpsine. Jlucku bu BXOAWIH B COCTAB «IIECTU CBALIEHHBIX HEPPUTOBY,
KOTOpBIE IMOMEIAIA B 3aXOPOHEHHUS 3HATHBIX JIML. by Kianu Ha rpyas U
MOJI CIUHY MMOKOWHHUKA.

7. BI DISK

China. 15 millennium B.C.
Cloudy cream nephrite. Cameo. Diameter 17 cm.

Flat disk with a prominent rim, its surface covered with embossed
pearls. It is the symbol of the sky with stars. In China the cult of the Sky,
one of the supreme principles directing everything in this world, goes
back to the archaic period. The disk is made of nephrite, the sacred stone
of China. Stones of different colours were used related to the symbolism
of earth and sky, of different quarters of the world. Nephrites of the rare
colors, like the present one, were highly valued. In ancient times practi-
cally all objects of nephrite were endowed sacred functions and were
often used in funeral rites. The Bi disks were among the «six sacred
nephrites» placed in the graves of great nobles. They were placed upon
the chest and below the back of the dead.
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8. XYPPUTCKASA KOMIIO3UIIMA

Xyppurckoe naperso. Oxono 900 rozaa go Hamieit 3psi.
Yepuwiit cepnentunut. Llunuaap. Pasmepsr 2,3 x 0,8 cwm.

Kpyrosas xommosunms B 1Ba psana. Beepxy: Gerymias anThiona,
NETALAH Opell; BHA3Y: UAYIHHA ObIK, KUCTh pyku. O6a psina coenuusier
¢urypa nbBa, pacTaHyBmierocs B npbokke. LluimHapuyeckas nedars
XKUTEJIs XypPUTCKOTO 1IapcTBa (Ha cesepe coBpeMeHHON Cupun) npej-
CTaBIIAET 00pa3ell U3BICKAHHOTO UCKYCCTBA NEpeaHeasnaTCKOM ITHITH-
kd. [Topaxaror To4HO mepenaHHbie GUTYPBI IITUIL U )KMBOTHBIX, MOKa-
3aHHbBIC B pa3HBIX paKypcax. Pacruiactapmascs B O6ere aHTuiIona u cro-
KOWHO MIyHMi ObIK H300paXkeHbl B MPodHIb, Nagaronmii ¢ Heba open
[IOKa3aH CBEpXY, a €ro rojioBa — MoBepHyToH B npoduib. Teno neBa B
NPBDKKE W30THYTO TaKUM 00pa3oM, YTO TYJIOBHILE Mbl BHIUM B IPO-
¢Gub, a IepeHIO0 YacTh cBepXy aHdac. [Tone nmeyaTu 3amoiHeHO JBH-
KEHHEM, CTaTUYHO CBHMCAET TOJIBKO KHCTh PYKH uejioBeka. Ha meuartu
3aredarieHbl 00pasel, XapakTepHbIe U MajbiX U MOHYMEHTAJIbHBIX
(opm XyppuTCKOrO HCKyCCTBa Havasa | ThICsUeneTus 0 Hale 5pbl, HO
3HAYCHHE JAHHOW KOMIIO3HMIIMM, €€ HIEes OCTAIOTCS IMOKAa HESCHBIMH.
Kuctes pyku, He CBSI3aHHAsI C CIOKETOM M MOMEILIEHHAS B KOHIIE KOMITO-
3UIMH, YKa3bIBACT, YTO IeYaTh NPHUHA/JIEKAIA aBTOPUTETHOMY JIHILY,
BO3MOYXHO, YHHOBHHMKY BBICOKOTO pPaHTa.

8. A HURRIAN COMPOSITION

The Hurrian Kingdom. C. 900 B.C.
Black serpentinite. Cylinder. Intaglio 2.3 x 0.8 cm.

A closed composition occupying two registers. Above: a running
antelope, a flying eagle; below: a bull walking, the palm of a hand. The
two rows are linked by the figure of a prancing lion. This cylinder seal
belonging to a dweller of the Hurrian Kingdom (the northern part of
Syria) is an exquisite example of the Near Eastern glyptics. Impressive
are the precisely rendered figures of animals shown in different pos-
tures: the prancing antelope and the quietly walking bull are represented
in profile, the eagle diving from the sky is viewed from above, its head
shown in profile. The body of the prancing lion is twisted in such a way
that its hind part we see in profile and the protome — en face from above.
The whole field is full of movement, only the palm of the human hand
is static. The images represented on the seal are characteristic both of
the monumental and the minor arts of the Hurrian Kingdom of the early
15t millennium B.C. The symbolism and the meaning of the present
composition still remains enigmatic. The palm in on way connected
with the subject and placed at the end of the composition indicates that
the seal belonged to some authority, probably to an official of high rank.
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9. ULIITAP

Accupwniickoe napcto. Oxono 900-700 rofoB 10 Haei 3psbi.
Cepo-xenrsiii xamieaon. [Tupamuna. Pasmepst untamsu 0,8 x 1,2 oM, Boicota 1,8 oM.

Wurrap, onna u3 npepHeiinmx 6oruas MeconoraMuH, HMena MHOTO
¢ynkiuii. Ona 6bu1a GOrMHEN MIOXOPOIKS U TIOTCKOH JII0OBH, BOMHBI
U pacripy, acTpaibHbeiM OokectBom. Ha myGmukyemoii remme Wimrap
MPEICTAET B CBOCH acTpajbHON MIIOCTACH, KaK OJIUIETBOPEHHE IIaHe-
Thbl, HIHE Ha3biBaeMoW Benepa. @urypa O0ruHU B INIMHHOM ONESHUN H
BBICOKOM T'OJIOBHOM yOOpe ¢ IapoM—3Be3/10i Ha BEPXyIIKe IOKa3aHa B
CHUSAHUHU — KpyTe C UCXOIAIIMMH JTydaMH, CKPEIIHMBAOIIMMHICS HAa KOH-
1ax, re OHM 3aKaH4YMBarOTCs Iapamu-3se3namu. [IpaBas pyka Gorunm
COrHyTa B JIOKTE U TIPOTSAHYTA BIEPE/I, JieBas MOAHATA OT JIOKTS BBEPX K
nonymecsiy — cumBoiry 6ora Cuna. Umrap—Benepa Bmecte ¢ Cu-
HoM—JIyHoit u Illamamem—ConHUIEM COCTaBISIM TpHALy BEIMKHX
OoroB Meconoramun. BaBuioHsHe Ha3bIBalM €€ «CBeTias IapHIa
Heb6a». [IpeBHne acTpOHOMBI B CBOHX NpPOTHO3aX YYHTBIBANH BpPEMs
BEYEPHEI0 M yTpPeHHero Bocxoaa 3Be3abl. CuuTanoch, 4YTO
Hirap-Benepa cBOUM NOSIBIIEHHEM U HCYE3HOBEHHEM COOOIIAET BakK-
Hble cBe/leHus. M300paxkenne BBIpe3aHO Ha «JIOHBINIKEY ITHPAMUAATE-
HO¥M BOCBMMIDAHHOM MEYaTH CO CKBO3HBIM OTBEPCTHEM HABEpXY, KOTO-
pas MoJBeIIMBalaCh Ha HIHYpKE. DTOT THI Ie4aTeid XapakTepeH s
rocyapcts MeconoramMuu no3maHero nepuoa.

9. ISHTAR

The Assyrian Kingdom. C. 900-700 B.C.
Greyish-yellow chalcedony. Pyramid. Intaglio 0.8 x 1.2 cm, height 1.8 cm.

Ishtar, one of the most ancient goddesses of Mesopotamia, had many
functions. She was the goddess of fertility and sensual love, of war and
strife, an astral deity. On our gem Ishtar is represented in her astral
incarnation, representing the planet we now know under the name of
Venus. The figure of the goddess in a long robe and a high tiara sur-
mounted with an asterisk is depicted within a halo — a circle with cros-
sing rays projecting from it and terminating in asterisks. The right arm
of the goddess is bent, pointing forward, the left is lifted towards a cres-
cent, the symbol of god Sin. Ishtar-Venus, together with Sin — the Moon
and Shamash — the Sun, made the triad of the Great Gods of
Mesopotamia. In Babylon she was called the «Shining Queen of the
Sky». Ancient astronomers took into account the time of the morning
and the evening rise of Venus, its appearance and disappearance was
believed to predict important events. The image is cut on the butt end of
a pyromidal octagonal seal with a transparent hole near its top, which
used to be suspended on a string. This type of stamp seals is characte-
ristic of the Mesopotamian states of the later period.
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10. VIDKAT

Eruner. Cepenuna VIII — cepeauna VII BekoB 110 Hamiei 3pbl.
Erunerckunt ¢asuc. [Inakerka. Pasmepsr 2,2 X 2 X 6 cwm.

Yooicam (4TO 03HAYAET «300POBBIHY», KHEUCTIOPYEHHBIH) ) — CBALIEH-
Hoe Oxo, a3 6ora-cokona Xopa. Ilpasoe Oxo — ConHie, nesoe — JIyHa.
OTO OJJMH U3 CAMBIX PAHHUX H U3BECTHBIX MarH4€CKUX CHMBOJIOB JPEB-
Hero Erunra. Ypkar Kak amyneThl OTBpAILeHUs 31a, 3alIUThI OT ITOPYH
BCTaB/ISUIM B KOJIbLla, HAHU3bIBAIM B OXKepesbsi M Opaciiersl. Ypkar
HOCHMJIM BO BCEX CIIOSIX 00IIecTBa, B3pocisle U neTh. VX wianu B cap-
Koaru, HamMBaIM Ha ofesHus Mymuid. Ham ymxar, mpaBoe Oxo,
OTTHCHYT IITAaMIIOM Ha JIMIIEBOM CTOpOHE 1uiakeTku. Ha ee o6opoTtHoi
CTOPOHE BBHIp€3aHbl B PaMKe-KapTylle H300pakeHHe W uepormupude-
cKasg Haanuch nox HUM. M3o0paxken muck B jonke. 9to ComHie—Pa,
TUIBIBYINHIA B HeOecHOM nanbe. Mepormduueckas Hagmuch MOATBEp-
knaeT: “bor Moryumii, Pa”. Obpamenue k Pa 10/mKkHO ObLIO YCHIMTE
3alMTHBIE (PYHKIUU aMylieTa. YIKaT UMEET CKBO3HOM KeJIo0OK uis
HaHU3bIBAHHUS B OXKEpPEIIbeE.

10. UADJET

Egypt. 8th—7th centuries B.C.
Egyptian faience. Plaque. 2.2 x 2 x 5 cm.

Uadjet (which means «healthy», «unspoiled») is the Sacred Eye, the
eye of the hawk-god Horus. The right eye is the Sun, the left one is the
Moon. It is one of the earliest known magic symbols of Ancient Egypt.
Uadjets, like protective amulets averting evil, were set into rings or
inserted into necklaces and bracelets. Uadjets were worn by all social
groups, by grown-ups as well as by children. They were placed in cof-
fins and sewn to the garments of mummies. Our uadjet, the Right Eye,
is stamped on a plaque. On its reverse side it has a sun-disk in a boat
engraved within a cartouche and a hieroglyphic inscription below. The
inscription runs: «Mighty god Re». The invocation to Re was supposed
to strengthen the protective powers of the amulet. Uadjet has a transpa-
rent hole to be mounted in a necklace.
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11. BABWJIOHCKHWH XPELl ITEPEJ] XEPTBEHHUKOM

Hogo-Basunonckoe naperso. Kouery VII — nepsast nonosusa VI Beka 10 Hamiei 5psi.
XKenroparo-cepsiii xanuenon. [Tupamuna. Pasmeps uaransu 1,2 x 1,8 cm,
BBICOTA 2,2 CM.

JUTMHHOGOPO/IBIH JKpell B CBOOOIHOM OZICTHHH M I'OJIOBHOM yOOpe B
BHUIE YaJIMBI C BBICOKOM TYJIBEH CTOMT MEPE]l KEPTBEHHUKOM, Ha KOTO-
POM BOZIPYKEHBI TOTOP-CEKHPA M MUCLOBBIA CTEPXKEHb (MM HAHOCHIIN
3HAKW HA TIIHHSHBIE NaJETKH). DTO CUMBOJIBI Map/ayka, I1aBHOro oora
BAaBUJIOHCKOTO TTaHTEOHa, M ero cbina Haly, 6ora muciioBoro HCKyccTBa
¥ MyzapocTd. B pyke y skpena Oonbioi HOX, NMpeaHa3HAYCHHBIH JUIs
paszenbiBaHus SKepTBeHHOH mui (oOerdHO phIOBI). M300paxkeHue
BBIPE3aHO Ha “JIOHBIIIKE” MOBECHOH MHPaMUIAIbHOM BOCBMUTPAHHOMH
neyatu. [leyars nmpuHaAIekKada Kpely Xxpama, e noyntaad Mapayka
u HaOy.

11. BABYLONIAN PRIEST BEFORE ALTAR

The New Babylonian Kingdom. Late 7th — mid-6t centuries B.C.
Yellowish-grey chalcedony. Pyramid. Intaglio 1.2 x 1.8 cm, height 2.2.

A long-bearded priest in a loose robe and a high-crowned turban-
shaped head-dress is standing before an altar on which an axe and a
scribe’s rod (to write on clay tablets in cuneiform) are set. These are the
symbols of Marduk, the supreme god of the Babylonian pantheon, and
of his son Nabu, the god of wisdom and of the art of writing. The priest
is holding a long knife intended for cutting sacrificial food (usually
fish). The scene is engraved on the butt surface of a pyramidal octago-
nal seal with a transparent hole. The seal belonged to a priest serving in
the temple dedicated to Marduk and Nabu.






12. JIEB TEP3AET OJIEHA

Axemenujckas umnepus. ['opox Baswion. Bropas nonosuna VI B. 110 H. 3.
Cepsiii xanuenos. [Tupamuna. Pazmepsl unransu 1,6 X 1,2 cMm.

®durypa TOp>K€CTBEHHO IIECTBYIOLIETO JIbBA HAJIOXKEHA HA IIepeBep-
HYTYI0 QUrypy oieHs TakuMm o0pa3oM, 4TO rOpJO OJECHS HAXOAUTCA B
nacTu JbBa. ToHKas pabora, HO CLIEHA Tep3aHHs NEpeJaHa YCIOBHO.
BaBwIOHCKUI pe3urK HE CIPaBHIICA C YYXIAOH I HEr0 COOCTBEHHO
MPaHCKOM KoMIo3unuen. /IpeBHUE HpaHIlbl, Ha4aBIIHWE TMOJ PYKOBOI-
CTBOM JMHACTHM AXEMEHHUJOB CO37aBaThb CBOIO JEPXKaBy, 3aXBaTHIIH
BaBunonckoe napctBo B 539 romy no nameit spel. [IpeacraBurenu
MPAHCKOW 3HATH 3aKa3blBajii B BaBWIIOHE IOJABECHBIEC IE€YaTH Tpau-
LIMOHHOTO THNA, HO ¢ HOBbIMH OOpa3amu. Hama unTanes gukcupyer
MOMEHT Iepexo/la OT JApeBHeleld munTuku Meconoramuu K co0cCT-
BEHHO UPAHCKUM remMmaM. M3BecTHa eIMHCTBEHHAsl aHAJIOTUSl HTOMY
pemyainmemy obpasny (bepnuHckuin my3eit). JIeB, Tep3arOui KOMBIT-
HO€ JXMBOTHOE (OBIKa, OJICHA, KOHs) OBLI CBSI3aH B IPEBHUX KOCMOTOHH-
YECKUX TMPEACTABICHUAX CO BTOPHIM 30/IHAKAJIBHBIM KBApTETOM, TJE
mepexon or co3se3aus Tenbua Kk co3se3nuio JIbBa (kak Obl moXUpaHUe
JTbBOM TPaBOSAHOTO YXUBOTHOTO) O3HAYall MEPEXOJ OT BECHBI K JICTY.
N300paxkeHue Ha 1meyaTH, MOATBEPIKAAIOIIEE MUPOBOM MOPSII0K, UMEJIO
3Ha4YeHHE OaronoxenaHus.

12. LION TEARING A STAG

The Achaemenid Empire. Babylon. 6th century B.C.
Grey chalcedony. Pyramid. Intaglio 1.6 x 1.2 cm.

The figure of a triumphantly walking lion is set upon the upset figure
of a stag in such a way, that the stag’s throat comes towards the lion’s
jaws. The work is fine, but the scene of tearing is rendered convention-
ally. The Babylonian engraver failed in representing the Iranian compo-
sition alien to him. Ancient Iranians, who started to create their own
Empire under the Achaemenid dynasty, captured the Babylonian
Kingdom in 589 B.C. In Babylon Iranian noblemen were ordering
stamp seals of the traditional type but with new images. Our intaglio is
reflecting the transitional stage from the ancient glyptics of
Mesopotamia towards Iranian gems. The only parallel to this rare spec-
imen is in the Berlin Museum. A lion tearing a herbivorous animal (a
bull, a stag or a horse) was associated in the ancient cosmogony notions
with the second quarter of the Zodiac. The transition from the Taurus to
the Lion signified the end of spring and the beginning of summer (as if
a herbivorous animal has been devoured by a lion). The symbolism of
the scene confirming the world-order had a benevolent meaning.
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13. JETSLMNU T'PUOOH

AxeMeHuJickas umrnepusi. Manas A3us. V BeK 10 Hamie# Spbl.
Candupun. Cxapabeona. Pazmepsr uaransu 2,5 X 2,1 cm.

['pudoH, CKa304HOE CO3/IaHUE HPAHCKOH MH(DOJIOTHH, JIEB C TOJIOBOH
Opia ¥ OTPOMHBIMH KPBUIBSIMH, CTPEMHTEIBHO paccekaer HeOecHoe
npoctpancTBo. [Ipo3pauHo-romy0oi BET FeMMBI CO3/1A€T BIIECUATICHHE
rmoJjiera B BLICOKOM Hebe. M300paxkeHue BEIPE3aHO Ha MOJABECHOM Ieva-
TH, TIOAPAKAIONIEH €rHNEeTCKHM cKapabesm — ckapabeouje (OBasbHas
dopma, OKpymIas CIMHKA M IUIOCKOE JOHBIIIKO-OPIOMIKO, Ha KOTOPOM
HAXOAUTCS M300paxeHue). DTOT TUI TedaTei craa U3I00JICHHBIM Y
HapozoB Ilepe/Heil A3uu B IEpUOJ HX BXOXKICHHS B COCTAaB AXEMEHH/I-
ckoit umnepun. Jlepkarenu K ckapabeon1aM JIeJaju U3 30710Ta B hopme
noakoBbl. Ckapabeous; cBOOOAHO Bpamajicsi Ha CKBO3HOM CTEPIKHE,
CKPEIUIEHHOM T10 KPasiM C BBITHYTHIM MPYTOM, KOTOPBIM FéMMa T0/iBe-
IIMBAJIACh K OZEXKIE BiaJeiblia.

13. FLYING GRIFFIN

The Achaemenid Empire. Asia Minor. 5th century B.C.
Sapphirine. Scarabeoid. Intaglio 2.2 x 2 cm.

A griffin, the fabulous creature of Iranian mythology, a winged lion
with the head of a hawk, is flying rapidly across the sky. The transpar-
ent blue tint of the gem creates the impression of flight high above the
earth. The intaglio is cut on a signet imitating Egyptian scarabs —
scarabeoid (oval-shaped, with rounded back and flat bosom — the seal-
ing surface bearing the image). It was the favourite type of seals among
the peoples of the Near East under the Achaemenids. A scarabeoid
turned freely over a metal axis to the ends of which a golden loop or a
bent golden rod was attached. By means of these loops scarabs could be
fastened to their owners’ garments.
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14. 3HAK TEJIbLIA

Axemenujickas umnepus. Manas Asus. V Bek /10 HaIeH 3pbl.
Po3oBo-kpacHblii nosocuarsiit cepaonuk. Ckapabeou.
Pasmepsl uaTanen 2 X 1,5 cm.

Ha ckapabeouzne Bbipe3aH BcTarommi Oblk-3¢0y. [opd y Hero Ha
CIIHHE TPEICTaBICH KaK OTPOMHBIN IIap, OKPYKEHHBIH JydamMu. ITO
Heo6ecuniii beik, Tenerw — co3Be3aue, 3Hak 30HaKka U CUMBOJI BECHBIL.
O6pa3 kanonuueH. M3BecTHa 1enas rpyrmna ckapabeonaoB ¢ nogoOHbI-
MH H300pa)K€HUsAMHU, BBINIOJIHEHHBIMH B Pa3HBIX CTHJISAX: HPAHCKOM H
uaauickoM. Hama remma umeer pe3bOy BbICOKOro kadectsa. Ee Bna-
nenell, BEposATHO, POAWJICA MoJ 3HakoMm Tenbiia.

14. SIGN OF THE TAURUS

The Achaemenid Empire. Asia Minor. 5 century B.C.
Pink-red striped carnelian. Scarabeoid. Intaglio 2 x 1.5 cm.

A springing zebu bull is engraved on the scarabeoid. Its hump is
shown like a huge disk surrounded with rays. This is the Celestial Bull,
the Taurus — the constellation, the sign of the Zodiac and the symbol of
spring. The image is canonical, the engraving is of the highest quality.
A whole series of scarabeoids with similar images is known, executed
in different styles: Iranian or Indian. The owner of our seal was proba-
bly born under the sign of Taurus.
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15. MEPCUJCKU BCAJTHUK

Axemenuzckas umnepus. Manas Asus. V-IV Beka 10 Haiueit spsbl.
Crexno. Ckapabeoun. Pazmepst uaTanbm 2,3 X 2 cm.

Ha nnockoit ctopoHe CTEKIsIHHOro ckapabeomnza, 3aKJIFOYEHHOIO B
30JI0TYI0 ONpaBy, IPEACTABIICH NMePCHICKHIA BcagHUK. OH CHIUT Ha raj-
JIOTIMPYIOLIEM KOHE, HECyIIeMCs 110 0003HAYEHHON JIMHUEH MOBEPXHO-
ctu. M300paxkenune BcaaHuKa, MOOEIOHOCHOIO BOMHA WIH YCHEIIHOTO
OXOTHHMKA, COCTABIISIET OAHY U3 OCHOBHBIX TEM aXEMEHUJICKON ITTUIITH-
Ku. B axemenuackoe BpeMs B Manoil A3UHM MOABIAIOTCA T'e€MMBI W3
CTEKJIa, MoApaxarlue odpa3naM H3 HBETHBIX KaMHEH. CTeKJISHHBIE
ckapabeoupl OTIMBaIH B (hopMe, IITaMIIOM OTTUCKHUBAJIH HAa HUX H300-
pajkeHHe, KOTOpOoe 3aTeM JopadarbiBaiy pe3roM. Takue reMMBbl CTOHITH
MHOT'0 JIEIIEBJIE KAMEHHBIX HE TOJIBKO U3-3a MaTepualia, OTHOCHTEIbHOI
NPOCTOTHI MPOMU3BOACTBA, HO M H3-3a BO3MOXXHOCTH THUPAXKUPOBAHHSA
nevarei. CTeKIsSHHBIN cKapabeou 1 ¢ OTTHCKOM TOTO YK€ IITaMIIa, YTO W
Ha Hamen remme, xpaHutcs B bputanckom My3see. OH Obul HalifieH B
apesHeM ropozae OnbBHS, PacTIONIOKEHHOM B HU30BBSAX peku byr.

Ham ckapabeous co Bpemenem nonan B [IpukyOanbe, Ha CeBepHblii
Kaska3. CriycTst BeK WIM JiBa MOCJI€ M3TOTOBJICHUS MECTHBIH MEOTCKHIA
FOBEJIMP 3aKJIIOYMJI €10 B 30JI0TYHO OIpaBy C pelbe(HBIM OPHAMEHTOM
B BHJI€ BepeBOYKH. K ompase oH npumnasii yuko, npeBparusiiee ckapabe-
ouJ1 B Me1asiboH. B niepBoit yerBeptH Il Beka 10 Hamie# 3psl 3TOT Meiajib-
OH B Ka4€CTBE MOCBATHTEJIBHOIO Jlapa OKa3aJCs B MEOTCKOM CBATHIIMIIE
BMECTE C APYTUMH JlapaMH, a TaK)Ke IPHUHECCHHBIMH B J)KE€PTBY JIIOJABMH U
JOLIAAbMH.

15. PERSIAN RIDER

The Ahaemenid Empire. Asia Minor. 5t — 4th centuries B.C.
Glass. Scarabeoid. Intaglio 2.3 x 2 cm.

On the flat side of a glass scarabeoid set in gold a Persian rider is shown
on a horse galloping over the surface marked with a line. The image of a
rider, a victorious warrior or successful hunter, is one of the principal
themes of Achaemenid gems. In the Achaemenid time gems of glass appear
in Asia Minor, imitating semi-precious engraved stones. Glass scarabeoids
were cast in forms, the images were stamped on hot glass then improved
with a chisel. Such gems were much cheaper then stone ones not only
because of their material and comparatively simple technology, but also
because of the possibility of their replication. A glass scarabeoid impressed
from the same stamp belongs to the collection of the British Museum.
It was found in Olbia, ancient city by the lower course of the river Bug.

In the course of time our scarabeoid came to the Kuban region, to the
North Caucasus. A hundred or two years after it had been mate a Maeotic
craftsman set in gold, the gold setting imitating a cord. A loop soldered to
the setting turned it into a medallion. In the first quarter of the 2nd centu-
ry B.C. the medallion was donated to a Meotic sanctuary as a votive gift
along with other objects, also with people and horses sacrificed there.
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16. XOPE3MUMCKUM BCAJTHUK

Xopesm. V-1V Beka /10 HallleH 3pbl
N3BecTHAKOBO-kene3nucTas konkpenus. Ckapabeon.
Pasmepst untansu 2,2 x 1,8 oM, BeicoTa 0,8 cM.

Ha muockoii ctopoHe ckapabGeouza BbIpe3aH OOpOJaThid BCAJAHHK Ha
TOP)KECTBEHHO BBICTYTIAIOIIEM KOHE. [ 010BY BCaHHMKa BEHYACT CIIOKHAS
KOPOHa C TIolyMecsLeM Hajo 100M. B 1eBoii pyke (Ha OTTUCKE) OH JepiKiT
OynaBy ¢ HaBepIIHEM B BHIE TOJOBBI KHMBOTHOrO. K cemty mpHTopouesHza
PYKOATH IUIETKH, KOTOpas CBEIIMBACTCS J0 KOHCKHMX KOTBIT. DTO camas
paHHsAsA COOCTBEHHO XOpE3MHUMCKas IreMma, CTaBllias Yy COBPEMECHHBIX
HCCIenoBaTenei CMMBOJIOM X0ope3ma, IPEBHETO CPeIHea3HaTCKOro 1apct-
Ba B HU30BbSAX peku Amy-/lapbsa. AHaIOroB reMma He MMEET, U Mbl He
3HaeM, Kakas IepcoHa n300pakeHa Ha Hel: OOr MM 1apsb.

OrnpeieIeHHO MOYKHO CKa3aTh, YTO MO/l BCAJIHUKOM KOHb aXaJITeKHHCKO#H
nopozisl. KOHb BBICOKMIT M CTPOIHBIN C JUIMHHOM BBICOKOM XOJIKOH, JINHHS
KOTOpO# He MCKaXKaeTcs TPUBOH (BO3MOXHO, 3allIMTAa B KOXKAHBIA 4€X0I).
TOYEHOM TOJIOBOH C BBICOKO MOCTABICHHBIMH YIIIaMU U OOIBIIMMH ITIa3aMH.
V Hero pacTAHyTHIi KOPIYC, KPETIKHE CyXHe HOTH C HEOOMBIIMMH KOIIbITa-
Mu. Pesikuii xBocT 00pasyeT yroi ¢ JJTHHHOM penuieil. AXaJlTeKUHILIbI ObLIH
M OCTAKOTCS I0 Ceil J€Hb CaMbIMH OBICTPOAJUTIOPHBIMH U BBIHOCI/IMBBIMH
CKaKyHaMd Mupa. VX mo-mpexHeMy pa3BoAAT KoHe(depMbl Ha 3emie
Xope3sma (compe/enbHble TeppHTOpUH Y30ekucTana 1 TypkmeHun).

CkapabGeoni BBIOTHEH PE3YHMKOM-IPOMECCHOHATIOM, TIIATEIbHO
oruumdoBad. OH CIIy)KWII TEYaThi0 XOPE3MHUHIIA BBICOKOTO COIHAIBHOIO
craryca.

16. CHORASMIAN RIDER

Chorasm. 5th—4th centuries B.C.
Limestone ferriferous concretion. Scarabeoid. Intaglio 2,2 x 1.8 cm, height 0.8 cm.

A bearded horseman seated on a solemnly trutting horse is carved on
the flat side of the scarabeoid. He wears an intricate crown with a crescent
above the forehead. In his left hand (on the impression) he holds a mace
terminating in an animal’s head. A whip hanging down towards the hooves
of the horse is attached to the saddle. It is the earliest Choramian gem,
which among modern scholars became the symbol of the ancient
Chorasmian kingdom in the lower course of the Amudarya. This gem has
no parallels, and we do not know what god or king it represents.

One can say definitely that the horse the man is riding is of the
Ahalteke breed. It is tall and well-proportioned, with high withers not
distorted by the line of the mane (possibly the mane has a cover of lea-
ther), fine-moulded head with highly set ears and large eyes. The
Ahalteke horses were and still are the fastest and sturdiest racers in the
world. Stud-farms in the ancient land of Chorasm (now the territories of
Uzbekistan and Turkmenistan) still breed them.

The scarabeoid was made by a professional gem-engraver and neatly
polished. It was a seal of a high-rank Chorasmian.
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17. BEJIbIM MEJIBEJIb JIOBUT PbLIBY

Kuraii. V-III Bexa 10 HalIen 3ps.l.
Benwiii Hepput. [Tnactuna. [nuna 8,7 cm.

[Inockas pesHas He)pUTOBas TUIACTUHA C CHMBOIMYECKHM H300pa-
)KEHHEM 3Beps, MOXOKEro Ha Oenoro MeaBelsi, CXBaTHBIIETO PhIOY.
Tynoso Mmemsenst mpuoOpeno 3meeobpasHyio (GopMmy, 3aJHHE Jiambl
TpaHc(HOPMHUPOBAIIUCEH B TIOJICHBH JIACThI. [IepeHne nambl 3Beps nepe-
XOIAT B TEIO PbIOBI, TAKke 3Mee00pa3Hoi POPMBI, CO MHOTHMH ILIAB-
HUKaMH, HO 0e3 BelgedeHHOM royoBbl. O0a CIMBLIMXCS CYIIECTBa
TMOKPBITHl MATHYECKHM CIIHPAJICBHIHBIM OPHAMEHTOM, KOTOPBIH HaHe-
CEH TOHKOW rPaBHPOBKOM.

910 aMmyseT, OTIMYAIOIIHIiCS MPeoOpa3oBaHHEM pEabHbIX (Hopm
’KMBOTHOTO MHMpa, XapaKTepPeH JJIsi CBOEr0 BPEMEHH. AMYJIET BBITIOJTHEH
B nepuoj, Cpakaromuxcs LapcTB, KOIZa B CTOJKHOBEHUSIX OCHOBHBIX
NOMMTHYECKHUX CHIJI Ha TeppuTopun Kuras poxaanach nepBasi UMIIepHUs.
Ot Toro mepuozia A0 HAC JOUUIM MHOI'ME aMyJIeThl CO CIIEHAMHU Tep3a-
HUS, NEpeJaHHBIMA (OPMATEHO-CHMBOIMYECKMM SA3bIKOM KHTalCKOTO
nckyccrBa. CIOKET Haled reMMBl YHHKAIICH.

17. WHITE BEAR FISHING

China, 5th-3rd centuries B.C.
White nephrite. Plate. Length 8.7 cm.

A flat engraved nephrite plaque with a symbolic picture showing a
white bear grasping a fish. The bear’s body became snake-shaped, its
hinder legs transformed into seal’s flippers. The forepaws of the animal
convert to the body of the fish, also snake-shaped, with numerous fins
but headless. Both these amalgamated creatures are covered with magic
spiral ornament neatly engraved over them.

This amulet depicting transformed representatives of the real animal
world is typical of its time. It was made in the period of the Warring
States when the first Chinese Empire was emerging from the clash bet-
ween the dominating political powers of China. We know many amulets
with «scenes of torment» from that time, transferred by the formal sym-
bolic language of Chinese art. The subject of our gem is unique.






18. CJIOH U KOLLIAYMM XUIIIHUK

Kurait. V-III Beka 10 Hamen spsl.
Benenii nedpur. [Tnacruna. Jnuna 14 cm.

['eMMa npeICTaBIIseT HAJIOKEHHBIE APYT Ha IpyTa, CAUBLIMECH DHTY-
pBI CJIOHAa M XHMIIHOTO 3Beps. OnpeneseHHo nmokasaHa rojioBa CjaoHa ¢
JUTMHHBIM X000TOM, €r0 MaCCHBHOE TYJIOBHIIE C OOJIBIIUM OTBHCIIHM
YKUBOTOM M IPSMBIM XBOCTHKOM. KOrTHCTBHIE JIamibl, BTOPOH JIJIHHHBII
3aKpYUYEHHBII XBOCT, CaMa 11034 JICXKAIIETO 3BePA MPHHAICKAT XUIIHH-
Ky U3 ceMmeicTBa komaubux. [L1OoCKas moBEPXHOCTH I'€MMBI IOKpbITa
CIIUPAJICBHAHBIM OPHAMEHTOM, HMEBIIIHM Maru4eCcKoe 3HauYeHHUe.

DTOT aMyJIET, KaK U MPeIbI YK, BEINOIHEH B iepuoz Cpakaronmx-
cs 1apcTB. BeposaTHO, Takke NpeACTaBiIser CLeHy O0phObI ABYX JKHUBOT-
HBIX, TEpeJaHHy0 (OPMATbHO-CHMBOJIMYECKUM S3BIKOM KHTaHCKOIO
uckyccTBa. [lobequrenem B cXxBaTKe BBINIEI CIIOH: TIOKa3aHa HMEHHO €ro
roJIoBa.

18. ELEPHANT AND FELINE PREDATORY ANIMAL

China, 5th-3rd centuries B.C.
White nephrite. Plate. Length 14 cm.

The gem shows two overlapping figures of an elephant and a feline
beast of prey. Definitely distinguishable is the elephant’s head with a
long trunk, massive body with saggy belly and straight tail. The clawed
paws, another curved tail and the very posture of the beast of prey
belongs to a feline animal. The flat surface of the gem is covered with
spiral ornaments of magic significance.

This amulet, as the former one, was made in the period of the Warring
States. It is probably also a scene of fighting between two animals nar-
rated in the formal symbolic language of Chinese art. The victor is the
elephant, for its head is visible.
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19-20. AMVJIETBI C MACKAMHU

Kapdaren. [Tepsas nonosuna IV Bexa 10 HaIien spbl.
MHoromseTHOe cTekio. Pasmepsi: BbicoTa 3,5 M, M 3 cM; BbicoTa 3,5 cM, M 2,6 o

MaccHBHBIE [TMIIHHAPAYECKHE IPOHNU3H, CBUTHIE U3 KI'yTa OMPIO30BOIT
CTEKJIa M YKpAIllCHHBIE BPYYHYIO B CIOKHOHM TEXHHKE HAKJIAJHBIX OpHz-
mMeHToB. Ha Ka)xa0¥ mpOHU3U 10 TPY MAaCKH B BUJIC HOCATBIX, ITyYeIashix.
6posacTeix Jiuil. Ha ofHO# oHM 6e710r0, %KEITOro, 4epHOro 1BeToB. Ha apy-
roii — Gesoro M XeNToro IBeToB. Macku conmpukacarTcs IPyT C JApyrom
OonpiMK yiamud. Bokpyr Macok HamasiHbl pa3HOLIBETHBIC IIAPUKH.

[IpoHHM3H C MacKaM{ H3TOTABIMBAIMCH CICHUAIBHO U KOHEH, =
LENAX 3aLMTHI OT CIvla3a. AMYJIETHI BIUIETAIH B YIPSKb WIIH TTOABCIIIH-
Bayu K Hedl. KapdarensHe 3aHUMaINCh Pa3BEACHHEM KOHEW Ha OCHOBE
MECTHON HyMHIMHCKOH MOPO/Ibl, ONMCAHHOM B MOCIICAYIOIINE BEeKa Ipe-
YECKUMH HCTOPUKAMHU U BOCIIETOM PUMCKHMHU IMO3TaAMHU.

KapdareHckie KOHCKHE aMyleThl IOJIb30BaIMCh CIIPOCOM IO BCEH
otikymene. B CeBepo-Boctounom IIpnyepHoMOpbe, B OTHOM U3 IPEBHHX
ropoioB Ha peke JIoH ObUIa OTKPHITA JIABKa WM CKJIajl KaphareHCKux
TOBApOB, 3HAYUTEJILHYIO YaCTh KOTOPHIX COCTABJISUIA aMyJEThl C MacKa-
mu. Hamm amyneTsl ObUIM HalIEHBI OXKHEE YKa3aHHOIO ropoja, Ha
CesepnoMm Kaskaze, 6mu3 pexu KyOaHb, B KypraHHOM HEKpOIIOJE ApeB-
HUX MEOTOB. 3/1€Ch, B 5 VIIAIICKOM KypraHe, HaChIIIaHHOM HaJl pUTYaJlb-
HBIM KOMIUIEKCOM, I7I¢ OBLIH IIPUHECEHBI B KEPTBY KOHH, CPEJIA CKEIICTOB
JTHUX KOHEH OTKphITa IPyIIia TAKMX aMyJI€TOB.

19-20. AMULETS DECORATED WITH MASCS

Carthage. First half of 4th century B.C.
Polychrome glass. 3.5 x 3 cm and 3.5 X 2.6 cm.

Massive cylinder beads made of a braid of turquoise glass and deco-
rated in a complicated technique of application. Each bead represents
three masks, human faces with long noses, bulging eyes and thick
brows. On one they are white, yellow and black, on another — white and
yellow. They touch each other with their large ears. Roundels of differ-
ent colours surround the masks.

Beads or pendants with masks were made especially for horses to
protect them from evil eye. The amulets were attached to the harness.
The Carthagenians bred horses on the basis of local Numidian breeds
described by Greek historians and praised by Roman poets.

There was a great demand for Carthagenian horse amulets all over
the inhabited world. In the north-east Black sea area, in one of the
ancient cities on the Don river a whole store of Carthagenian goods was
discovered, a significant part of them — amulets with masks. Our amu-
lets were found to the south of that city, in the North Caucasus near the
Kuban river in ancient Maeotic barrows. In the 5t Ulyap barrow made
over a ritual place where horses had been sacrificed a number of such
amulets were found among the bones of those horses.
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21. OPEJI KOI'TUT OJIEHA

Axemenuzckas umnepus. Manast Asus. IV Bek 10 Hawei spsbl.
Menoso-xkenteiii ceproauk. Ckapabeoua. Pazmeps: uaTaneu 2 x 1,6 cm,
BoicoTa (0,8 cMm.

Open Buenwics B Kpyn nogHumMaromierocst onens. CieHa craTuyHa.
Het BrnieuatiieHus nBuxeHus, neicTBusg. Ho KOMIoO3UIMS 3aHUMAET BCe
0JI€ MHTAJIbH, TPOCTPAHCTBO 3aMKHYTO. OJIEHIO /1€BaThCS HEKY/a, W
ero cyan0a npenpeuieHa. CroKeT, BEPOATHO, BOCXOIHUT K IIIYMEpPO-
aKKaJACKoMy MU}y 0 00KeCTBEHHOM NTHIIE AH3Y/l, OTPOMHOM OpJie 6ora
BOMHBI. AH3YJl 4acTO M300paxkayics Tep3aloluM oJieHs (Tapy OJeHei ).
N300pakenue BhIpe3aHO Ha MeyaTH-cKapabeouie.

21. EAGLE CLUTCHING STAG

The Achaemenid Empire. Asia Minor. 4th century B.C.
Honey-yellow carnelian. Scarabeoid. Intaglio 2 x 1.6 cm, height 0.8 cm.

An eagle clutching the back of a springing stag. The scene is static, it
gives no impression of movement, of action. The composition occupies
the whole sealing surface, the space is closed. There is no way to esca-
pe, the stag is doomed. The scene is rendering the change of the seasons
as a cosmogony myth — a bird of prey attacking a herbivorous animal.
The victory of the predator (i.e. the change of the seasons) is predesti-
ned. The scene is engraved on a scarabeoid seal.






22. JTETSLIUN TPUPOH

AxeMenwujickas ummnepus. Manas Azus. IV Bek /10 Hale# dpsl.
OpanxeBsiii cepronuk. Pazmepst 1 x 0,9 x 0,6 cm.

Ha cnimnke nonycdepudeckoii reMMBI BHIPE3aH COKOJIONOJIOBBIH yina-
cTeiii rpudoH B nosere. M306pakeHne, NOJTHOCTHIO 3aHUMAOILEE OKPYT-
JIYI0 TIOBEPXHOCTB, BBHIITISLAUT 0OBEMHBIM, a (purypa rpud)oHa npecras-
aseTcs BorulomeHrneM mouu. M300pakeHne BhIpE3aHO HA BEJIHKOJIET-
HOM KaMHE, KOTOpbIii «Mrpaer» cBetoM. B ero crnonoxax rpudoH kak Ow
pPacTBOPSETCS ¥ UCYE3AET.

dopma reMmbl XapakTepHa JUls IMNTHKH Manoi A3uu mosaHeaxe-
MEHHJICKOTO Nnepuozia. BecbMa BEpOATHO, 4TO Hallla reMMa ObLIa KyKo-
BUHOM-amysieToM nepcTHs. Cyais o ocTaTkaM MeTallla, COXpaHHBIIHM-
Csl HA FTeMMe, TIEPCTeHb ObUT CepeOpSHBIM.

22. FLYING GRIFFIN

The Achaemenid Empire. Asia Minor. 4t century B.C.
Orange carnelian. Gem 1 x 0.9 x 0.6 cm.

A falcon-headed griffin with ears engraved on a carnelian hemisphe-
re. The image arranged within a circle occupies the whole surface, it
looks almost three-dimensional. The figure of the griffin embodies
strength. The image is engraved on a magnificent sparkling gem, pro-
ducing the illusion that the griffin dissolves and disappears in its glitter.
The shape of the gem is characteristic of Asia Minor of the late
Achaemenid period. It could be a stone set in a ring. Judging by the
traces of metal left on the gem the ring was made of silver.







23. JIEB TEP3AET OJIEHA

Xopesm. IV Bek 10 Hamieit 3pbi.
CaeTo-cephlii MeprenucThiii n3secTHsk. Cxapabeouns.
Pa3meps! unTaneu 2,4 x 1,9 cM, Beicora 0,8 cm.

Cracasice OT XWIIIHMKA, MYUTCS BIiepes OONbLIEpPOrud Kpacasei-
osieHb. Ho oneHro He yiTH 0T npecieioBanus. JIEB yxe NPHIrHyIl eMy Ha
CIIMHY, CTPAIlIHas MMaCTh M KOITHCTBIC JIalbl CEHYac BLEITCS B JKUBYH
rwiork. ClieHa Tep3aHus, TepeaaHHas B CKU(CKOM 3BEPHHOM CTHIIE.
OTJIMYAETCS TOYHBIM PUCYHKOM M [OPA3UTEIbHBIM IUHAMHU3MOM. BHu3y
0003Ha4YCH HEPOBHBIN penibe) MECTHOCTH WIIM, BO3MOXKHO, 3HAKH IOITY-
CTEPTOMN HAIHUCH.

N300pakeHne BhIpe3aHO Ha TUIOCKOM CTOpPOHE CKapabeomzaa U3 Mect-
HOTO KaMHs. XOpe3MHUICKOE MPOUCXOKICHUE TEMMbI COMHEHHH HE BbI3bI-
BaeT.

23. LION TEARING A STAG

Chorasm. 4th century B.C.
Light grey marl limestone. Scarabeoid. Intaglio 2.4 x 1.9 cm, height 0.8 cm.

Trying to escape from the beast of prey a stag with large horns is
prancing forward. But there is no chance to escape. The lion has already
jumped upon his back, his teeth and claws ready to tear the living flesh.
The scene of tearing in the Scythian animal style is very dynamic and
neatly drawn. The uneven surface below possibly bears traces of a half-
erased inscription.

The scene is engraved on the flat side of the scarabeoid. Its
Chorasmian origin is doubtless.
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24. OJIEHbD B JIECY

XopesMm. 1V Bek 10 Hauiei 3pbl.
Csetno-cepslit Meprenuctsiii cinanen. Ckapabeou.
Pa3smeps! untansu 2,4 x 2,1 cm, BeicoTa | cm.

JUTMHHOPOTHH OJIEHb MEJUIEHHO JABHXKETCA CpeaH nepeBbeB. OeHs —
OAMH M3 OCHOBHBIX NMEPCOHAXKEH NIMIITUKH H, BOOOIIE, XYI0KECTBEH-
HOHM KyIeTyphl nApeBHero Xopesma. B Xopesmuiickoii Mudonoruu os
BoIIomaeT o0pa3 ymuparolei U Bockpecawmei npuponsl. OneHs.
NpPeJICTABICHHBIA BMECTE C JIEPEBOM HJIM BETKOM — TPaIHIHOHHAS KOM-
MO3UIMS, CAMBOJIU3UPYIONIAas BECEHHEE OOHOBICHHE TIPHUPOIEI.

24. STAG AMONG TREES

Chorasm. 4th century B.C.
Light grey marl slate. Scarabeoid. Intaglio 2.4 x 2.1 cm, height 1 c¢m.

A stag with large horns slowly walking among tees. Stag is one of the
principle motifs of Chorasmian glyptics and Chorasmian art in general.
In Chorasmian mythology it is the symbol of ever resurrecting nature. A
stag dpicted along with a branch or a tree is a traditional composition
symbolising the resurrection of life in spring.
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25. MOPCKOM 1IAPb

Xopesm. IV Bek 10 Hameii opsI.
Ceetiio-cepaiii MeprenucTsiii uzBectHsk. Ckapabeon.
Pa3smeps! untaneu 1,6x1,3 ¢m, Beicora 0.5 cm.

Ha miockoii cTopoHe ManeHpKOro ckapabeonsia BhIPE3aH HAC3IHME
B KOpoHe. OH CH/IUT, CBECHB HOTH Ha OJJHY CTOPOHY, H2 MOPCKOM 4yJI0-
BHILE C IPOTOMOH KOHSI, 3aKPYYEHHBIM TEJIOM 3MEH H XBOCTOM B (hopme
TPWIMCTHHUKA. Y 1apd NbIIIHasg npudecka. Ha Hem [uiMHHOE ofesiHme, 13
NIOJT KOTOPOrO BHIHBI CTYITHH HOI. XOpPE3MHUICKUN MacTep, CO3/aBIiimii
9TO H3AIIHOE IPOU3BEJCHHE, BOCIPOU3BEN H300paXKEHHE MOPCKOTD
Haps ¢ aBepca (PUHHKHICKOH cepeOpsAHONH MOHETHI, JBOWHOIO IIEKE/Is.
BBITYIIEHHOTO B Tupe B 377/357 rony mo Hamieii 3psi. Takoii skcTpa-
OpPAMHAPHBIN CIOXKET, O4EBHIHO, UMEJT 0CO00€E 3HAYEHHUE /TS 3aKA3UNKA.
OTHM 3aKa34MKOM MOT ObITh OJMH U3 BOMHOB XOPE3MHHCKOTO KOHTHH-
FCHTa MEPCU/ICKOW apMHHM, yIENeBIIMHA B OMTBaX W BEPHYBIIMICH Ha

POIUHY.

25. SEA KING

Chorasm. 4th century B.C.
Light grey marl limestone. Scarabeoid. Intaglio 1.6 x 1.3 ¢cm, height 0.5 cm.

A rider wearing a crown is engraved n the flat side of a small scara-
beoid. He is seated, both legs to one side, on a sea monster with the pro-
tome of a horse, body of a snake and a trefoil tale. The king has a splen-
did hair-dress, he wears a long robe, his feet are visible below its folds.
The Chorasmian artist, the author of this intaglio, copied the image of
this sea king from the obverse of a double sheikel struck in Tyre in
377/375 B.C. It seems likely that such an extraordinary scene was com-
missioned by a customer who set a high value on it. The customer could
have been a warrior of the Chorasmian contingent in the Persian army,
who survived the campaigns and came home.
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26. XOPE3MUUNCKUU TMIIIIOKAMII

Xopesm. IV Bek 10 Hamiei pel.
U3BecTHsAKoBO-)ene3ucrast koHkperwms. Cxapabeou.
Pasmeps! uataneu 2,2 x 1,8 cm.

Ha miockoii nmosepxHocTH ckapabeonma Beipe3aHa (urypa koss
B JeTsIeM rajone. M3 ronosel KOHS BBIPaCTaeT 3arHyThIN BIEPEN por
A ero 3aJpaHHbIi BBEPX XBOCT, B BHJE TYJOBHILA 3MEH, 3aBEPIIACTCS
XBOCTOBBIM IUIABHHMKOM pBIOBI. 3a TOJIOBOM, BIOJb IIEH JKUBOTHOI:
MOMELICHBI JIBE <«KEMUYYXHHbD». [IpOoTOTHIIOM HacTosmiel mneyars
MOCIYXHJIa KJIaCCHYECKas BOCTOYHO-CPEIM3EMHOMOPCKAS TeMMs:
¢ u300pakeHHeM runmnokammna. B to jxe BpeMs, 04€BH/IHO, YTO MECTHES
MacTep, HUKOTJa He BHJEN M300pake€HHH 3TOro MH(QHUYECKOrO Cyie-
crBa. Ckopee BCEro, OH co3/1aJl €ero 00pas Mo YCTHOMY OIMCAHHIO 3aKa3-
unka. HeCOMHEHHbIE Xy/10/KECTBEHHBIE IOCTOMHCTBA N'€MMBI YCTYaKT
€€ MCTOpPUYECKOMY 3Ha4eHHI0. M300pakeHHe TrMnmokaMia Ha Xopes-
MHICKOM TNaMSTHHKE BBOJHUT €r0 B TPYIIIY XOPE3MHMHCKHMX M3/ICIIHiL
CBUJICTEIbCTBYIOLIMX 00 OCOOBIX MCTOPHKO-KYJIBTYPHBIX CBSI3SIX JpEB-
Hero XopesMma ¢ bimxaum Boctokom.

26. CHORASMIAN HIPPOCAMPUS

Chorasm. 4th century B.C.
Limestone ferruginous concretion. Scarabeoid. Intaglio 2.2 x 1.8 cm.

A figure of a galloping horse is engraved on the flat side of the
scarabeoid. Its head bears a horn bent forward. Its tail shaped as the
body of a snake terminates in an caudal fin. Two pearls appear behind
the animal’s neck. The image was inspired by a classical Mediterranian
gem with a hippocampus. At the same time it is clear that the gem-
engraver has never actually seen the images of these mythical creatures.
He most probably created his hippocampus basing upon a verbal
description. The doubtless artistic value of the gem is less prominent
then its historic significance. It belongs to the group of Chorasmian
works of art testifying to the existence of cultural links between
Choresm and the Middle East.

66






27. CTPAYCBI

Xopesm. [V-III Bexa 1o Hamei 3psl.
Caeto-cepblit Meprenucthiii n3secTHak. JJuck. JIm 2,9 cm, Beicota 1,1 ow

JIByCTOPOHHSISI TeMMa-UHTallbsl B (DOPME IUIOCKOIO, HE COBCEM Iy
BHJILHOTO JMCKA CO CKBO3HBIM OTBEPCTHEM JIJIsl [IPOBEACHUS LIIHYPa w
pememka. Menkas pe3pba. [emma cpaboraHa M CHIBHO 3aTepra
N300pakeHus] MPOSBISIIOTCS Onarofapsi caxe, BHEBIICHCS B pe3sin 3
pe3y/bTare JPEBHEro MoXKapHuila, B KOTOPOM OKa3allach reMMa.

Ha o0eunx cTopoHax reMMmbl Bbipe3aHbl cTpaychl. Ha oHO#M cTopos:
npecTaBieHa CIIOKOHHO uaynias nruna. [lepex e nokasana nano=s:
C KOCBIMH IITPHUXaMH, BO3MOXKHO, 0003Ha4aromas AepeBlie. 3a NTume:
— YaCTHYHO CTEPTOE CYLIECTBO WM npeameT. Ha Apyron cropoHe npes-
crasiieH Oerymuii crpayc. Haa HUM — rmomyMecsiy JI0J04KOM.

Tema cTpayca yHUKajdbHa s JpeBHerd CpeaHenn Asuw
3auMCcTBOBaHHE CIOKeTOB oueBuIHO. B Crapom Csere cTpaychl Bozs-
much B Adpuke, Ha ApaBUHCKOM I10JyOCTPOBE U B IIPHJIETAIOIICH YacTs
Ilepenneii Asuu, BioTh A0 Cupuiickod mnycTtelHM U EBdparz
CrpaycoB Kak NMpeICTaBUTENEH MECTHOH (payHBbI JOBOJILHO 9acTO H300-
pakajau Ha UWIHHIPHUYECKUX TMedarsaxXx ACCHPHH, AXEMEHH/ICKOI:
Upana, HO B CLIEHaX HHOTO Xapakrepa. KoMnosuuus, Onvkanias nep-
BOW M3 ONKMCAHHBIX, BHIIOJIHEHA HA TUIOCKOM H3BECTHAKOBOM pEIbEde
u3 Cesepo-3anagHoii Meconoramuu. Penbed naTupyercsi BpeMeHew
okoio 900 r. 1o H.3. Ha penbede nmokasan CriOKOMHO IIArarOluy CTpa-
yc. 3a HUM, Ha MECTE TOJIYCTEPTOro U300paXkKeHUsl HAIEH FEMMBI, COB-
ajiasi ¢ CHUTy3TOM MOCJEAHEr0, BIPE3aH METYX.

27. OSTRICHES

Chorasm. 4th-3d centuries B.C.
Light grey marl limestone. Disk. Diameter 2.9 cm, height 1.1 cm.

A two sided intaglio shaped as a flat not quite regular disk with a hole
for a cord. Neat engraving. The surface of the gem is worn out. The
images are visible mainly due to the soot from ancient fire.

On both sides of the gem ostriches are engraved. On one side there is
a calmly walking bird. In front of it is a stick with oblique strokes pos-
sibly representing a tree. Below it some partly erased object is visible.
On the other side a running ostrich is represented, with a crescent above.

This subject is unique for Central Asia. It was evidently borrowed
from somewhere. In the Old World ostriches lived in Africa, Arabia and
the Near East, including the Syrian desert and the Euphrates. Ostriches
were often represented on Assyrian and Achaemenid cylinder seals but
in scenes of a different character. A composition close to the first one
appears on a flat limestone relief from north-west Mesopotamia. It can
be dated ¢. 900 B.C. It shows a walking ostrich. Behind it, where on our
gem we have some half-erased object, a rooster is carved.
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28. TITULIBI HA JIUCTE JIEPEBA

Xopesm. IV-III Beka 10 Hamie 3pwl.
Csetno-cepsiii u3BecTHAK. Jluct. Jimmna 2 oM, Tommuna 0,5 cm.

JIByCTOPOHHSISI IJIOCKasi TeMMa-HHTajIbs B (hopMe HeOOJIBIIOro ape-
BECHOI'0 JINCTA CO CKBO3HBIM OTBEPCTHEM B Y3KOH yacTh. Ha obGenx cro-
poHax u300pa)keHbl NTULEI B mipodmib. OaHa u3 nTuil (y Hee cOmms
roj0Ba) CTOMT, apyras uzaer. [ITuusl pasHble, He XHUIHBIE, HO OMpes:-
JIATH UX He yaaercsa. U300paxeHus BeIpe3aHbl HACTOJIBKO MEJIKO, YT ==
JAK0T OTIedarka. 1o 00CTOATENBCTBO, KaK M OTBEPCTHE, BHIXO/MIIEE &e
JIMLEBBIE CTOPOHBI F€MMBI, MO3BOJISIIOT CYUTATH €€ aMyJIETOM-IOas:-
CKOM.

@opma amysiera ¥ U300pakKeHHsT Ha €ro CTOpPOHax 00pa3yroT omms
CIOXKET, KOTOPBI HHTEPIPETHPYETCS KaK NTHIBI Ha AepeBe. JIBe mrums:
B KPOHE JIepeBa, O/IHA U3 KOTOPBIX CTOUT, a Apyras HJET, IPeACTaBlIcH:
Ha H3BECTHOW IMO3HEACCHPUNCKON IMJIMHIAPUYECCKON TeYaTH wu:
bepnuHcKoro Mmyses. YUYUThIBas MIUPOKOE UCTIOIB30BAHHE ACCUPUHCKIT
CIO)KETOB M O0pa30B Ha PUTYalbHBIX NMaMATHHKAaX Xope3ma IV-III
BCKOB [0 HALICH Opbl, JIOTUYHO MPEANONIOKUATh W B HAIEM Cly4ac
3aUMCTBOBAaHHUE UJIEH U3 perepTyapa aCCUPUHCKHUX TEMM.

28. BIRDS ON A LEAF OF A TREE

Chorasm. 4th — 3rd centuries B.C.
Light grey limestone. Leaf. Intaglio 2 x 0.5 cm.

A two-sided flat intaglio shaped as a leaf with a transparent hole in
its narrow part. On both sides birds in profile are represented. One of the
birds (its head is missing) is standing, the other is walking. These are
different birds, but not birds of prey, though to identify them more pre-
cisely is not possible. The engraving is so shallow that they leave no
impression. This, as well as the hole for a cord, suggests that it was an
amulet.

The form of the amulet and the images on its sides make one theme,
which can be interpreted as birds on a tree. Two birds on a tree, one of
them seated, the other walking, appear on a well-known Assyrian cylin-
der seal from the Berlin Museum. Takng into account the wide use of
Assyrian iconography in Chorasmian ritual monuments of the 4th-3rd
centuries B.C. it is possible to suggest that in our case the theme was
also borrowed from Assyrian art.

70







29. XOPE3MUUCKUU AMVJIET

Xopesm. IV-III Beka 1o Hamieii 3psl.
Kpemoseiii u3Bectsk. Jluct. Pasmepsr: 2,5 x 2, BeicoTa 1,3 cm.

JIByCTOpOHHSI reMMa-HHTalbs B (JOpMe APEeBECHOTO JcTa. bombms
CTOPOHY T€MMBbI 3aHUMAET U300pakKCHUE JIUCTA C MPOXKHIKAMHU, MeE:-
Iy} — H300paXCHUE COKOJIOTOJIOBOTO IPU(OHA C MOAHITHIMH KPhits-
SIMH, OTOPOYEHHO€ CHHU3y MEJKUMH INapajIelbHBIMH [ITPHXams
CxBO3HOE OTBEPCTHE BBICBEPJICHO B IIMPOKON YaCTH reMMBIL. JIHCcTORm -
Hast (JOpMa reMMbI — COOCTBEHHO XOPE3MHUIMCKast, KAK M XapaKTepHOE 1w
XOPE3MHUUCKOW IIMIITHKM YKa3aHHOTO BPEMEHH H300paKeHHE IHCTz
['puon Ha MeHbIIEH (TUIIEBOIT) CTOPOHE — HPAHCKOE HACNIEIHE, BOMIE -
[Iee B XOPE3MHICKYI0 MHU(DOIOTHIO M NPHKUBIIEECS B XOPE3MHHCKOm
ucKyccTBe. O0a n300pakeHus CBA3aHEI C IPEICTABICHUAMH O HeOecHo:
BBICH. B 1101163y TPaKTOBKH 3TOH IeMMbI KaK aMyleTa CBUIETE/IbCTBYET
DIyOOKast BEIEMKa Ha OOKOBHHAX FEMMBI, OTIPEIENISIONIAs €€ OJOKeH e
KaK KyJIOHa Ha IlIee.

29. CHORASMIAN AMULET

Chorasm. 4th-3rd centuries B.C.
Cream limestone. Leaf. Intaglio 2.5 x 2 cm, height 1.3 cm.

A two-sided intaglio shaped as a leaf. The larger side of the gem
shows a leaf with veins, the smaller one bears the image of a falcon-
headed griffin with raised wings decorated below with small parallel
strokes. The gem has a transparent hole in its wider part. The leaf-shape
is characteristic of Chorasmian gems of that period as well as represen-
tations of leaves. The griffin on the smaller side is an Iranian heritage
which came to the Chorasmian mythology and Chorasmian art. Both
images are connected with the idea of celestial heaven. A deep groove
on the sides of the gem suggests that it was an amulet worn as a pen-
dant.

72






30. TOJIYBb UCUABI-A®POAUTDLI

Eruner. Anexcanpus. [II-11 Bexa 10 Hamien 3pbl.
TopHeIit xpycTanb. MUHHATIOpHAS CKYJIBITYpA.
Jlnuna 3,3 cm, BeicoTa 2,5 cM, mupuHa 1,5 cM.

Cuasiumi MOXHOHOTHI TOTYOb CO ClIerKa IIOBEPHYTOH HapyXy rosc-
BOWA, CJIOKEHHBIMH KPBUIbSIMH W OMYILIEHHBIM XBOCTOM. B mpezncrasse-
HHUSX Pa3HBIX HApOIOB roy0b U3/PEBiIE CBA3BIBAICS C OOTHHEH M00E®
Tunut, Acraproii, Apponutoii u ap. OH ObUT COMPOBOKIAIOLMINM 3TN
GOruHb W UX CUMBOJIOM. B smmaucTHYeckoM Erunte, rae o0pa3s rpese-
ckoit Adomutel cimiics ¢ obpasom Mcunbl, romyOb cTanm CHMBOIOM
Ucunpi—Adpoautsl. Hamra MuHHATIOpHAs CKyIBNTYypa (CO CKBO3HEIM
BEPTUKAJILHBIM OTBEPCTHEM IO LIEHTPY) CIy)HJIa MOIABECKOH CEephIi
Moza Ha cepbIM C MOJBECKaMH B BHJE ToyOed pacrnpoCTpaHHWiach &
Cpenuzemaomopbe ¢ [V Beka 110 Halel 3pbl M NpoziepKaiach 10 KOHLE
aHTHUYHOrO Tieproja. Purypku roryoei He TOJIBKO yKpallaiu Cepbry, Ho
M CITY)KHJIH TIPUBOPOTHBIMH TaJTMCMaHAMH.

30. DOVE OF ISIS-APHRODITE

Egypt, Alexandria. 3rd-2nd centuries B.C.
Rock crystal. Miniature sculpture. 3.3 x 2.5 x 1.5 cm.

A dove with feathered legs seated in profile, its head slightly turned.
tail lowered, wings closed. Many peoples associated this bird with their
goddesses of love: Tinit, Astarte, Aphrodite, etc. Dove was the follower
of these goddesses and their symbol. In Hellenistic Egypt where Greek
Aphrodite had merged with local Isis, dove became the symbol of Isis-
Aphrodite. Our miniature sculpture (with a vertical transparent hole in
the middle) served an earring pendant. Earrings with dove-shaped pen-
dants came into fashion in the Mediterranian from the 4t century B.C.
This fashion continued till the end of the antique period. Figurines of
doves not only decorated earrings but also served as love-charms.
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31. ATIOJIJIOH-KUDAPE]]

[Mepennsis Azus. Cepenuna Il Beka 10 HAILIEH JPBbI.
OpamxeBsliii cepronuk. [Tnactuna. Pasmepsl uaTansu 2,9 x 2 cm.

KpymnHast reMMa B 30JI0TOM OITpPaBe C ABYMsl YIIKaMH IS TIO/IBEIIIME:-
uus. Ha uHTanbe Beipe3ana ¢purypa AnojuioHa, KOTOPBIA HJIET, HIpas ==
kudape, no 0603HAYEHHON JHHHUEH MOBEPXHOCTH. ANOJIIOH (akTiss-
CKH OOHaXeH. 3acTErHyTHIM Ha Iee IUIAIl-TMMaTHi nepedpomes =
CIIMHY, TJIe €r0 KOHIIbI 00pa3yroT JJACTOYKHH XBOCT, HO HHYEro HE mpe-
KpbiBaloT. MycKkynaTypa mnpopaboraHa B MSTKOH SIUTHHHCTHYECHS
MaHepe. A JUIMHHBIC BOJIOCHI MTOKa3aHbl B CJIOXKHOW apXaudecKo# mpe-
yecke: C IMIMHHLOHOM M CHUPAIbHBIMH JIOKOHAMH, CITYCKAIOIUMHUCH 2
cnuny. Ha ero ronose 1aBpoBbIHM BEHOK.

ATIOJUIOH — caMblil 3araJlo4HbIi 00T, MPUILEAIIHMNA B TPEYCCKHH Nas-
TeoH U3 Maoii Asun. Bor rpo3Hbiii ¥ MHOrOQYHKIMOHANbHbIA. Kas
Ano/IoH-Ku(ape OH MOSBISETCS B KPHTO-MHUKEHCKOH WKOHOTpadus
VIII Beka 10 Hamel 3pel. B HCKyccTBe amMHUCTHYECKOro BocToka ere
MpeanoYnTand u300pakaTh MMEHHO OOrom-myspikaHTOM. Heckonbse
OJIM3KHMX BOCIIPOM3BEACHHH (UIYphI 3TOTO THMA HA JUTMHHCTHYECKHX
reMMax IO3BOJISIOT MPEANOJIKHUTh, YTO MX IMPOTOTHIIOM TMOCITYXKHI2
M3BECTHAs B cBOE Bpems crarys. MzoOpaxkenne Anomiona-Kudapena
AHAJIOTMYHOE HAIlleMY, HO HalpaBJICHHOE B JIPYTYIO CTOPOHY, BBIPE3aH
Ha CEpOJIMKOBOM IHHpe cepeauHbl Il Beka 10 Hawie# 3pbl, XpaHs-
meMcsi B bepauHCckoM Mmysee.

31. APOLLO CYTHAREDES

Near East. Middle of the 2nd century B.C.
Orange cornelian. Plate. Intaglio 2.9 x 2 cm.

A large gem in gold setting with two loops to suspend it. Apollo wal-
king over the surface marked with a line, playing a cythar. Apollo is
almost naked. His cloak (gymation) fastened by the neck is thrown
behind his shoulders, where it makes a kind of swallow’s tail but covers
nothing. His muscles are worked in a soft Hellenistic manner. The god’s
hair-dress is elaborate and archaic, with a chignon and spiral locks fal-
ling to the back. He wears a laurel wreath.

Apollo is the most enigmatic god who came to the Greek pantheon
from Asia Minor. He is redoubtable and polyfunctional. As Apollo
Cytharedes he appears in Creto-Mycenean iconography in the 8th cen-
tury B.C. In Eastern Hellenistic art they preferred to represent him as
god-musician. Several similar representations of this type on Hellenistic
gems suggest that their prototype was some well-known statue. An
image of Apollo Cytharedes similar to ours but facing another side
appears on a cornelian cylinder of the 274 century B.C. from the Berlin
collection.
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32. OPOT C OPYXHUEM 3EBCA

Manas Asus. Il Bek no Hamie# 3psl.
I'panar. Ilnactuna. Pa3meps! uatansu 2,5 X 1,7, Beicora 0,3 cm

Bonbmas reMMa-MHTalbd B JPEBHEH 30710TOH ompase, 0Opasyromus:
MeaboH. B 1eHTpe reMMbl BbIpe3aHa (urypa Haroro peOeHka-Ipore
MPUIOTOBHMBIIETOCSA K HanajAeHuIo. JIMI0 HAXMypPEHO, TOJIOBA BBIABHE ™S
BIIEpEJI, TEJIO PA3BEPHYTO C ONIOPOH Ha MPaBYIO HOTY, KPbUIbs paCTIaxHy e
OtBe/icHHas B CTOPOHY IpaBasi pyKa (ONHCaHHe NaeTCs [0 OTTHCKY ) Ca-
MaeT Iy40K MOJIHHIA, Ha KHCTh JIEBOI HAKpy4yeHa Sru/a. Drujia (Harpy =
M3 KO3b€H IIKYpHl C MPUKPEIUIEHHOH K HEMY TOJIOBOW CMEPTOHOCH:N
Mety3bl-I'0prossr) Kak U Iy4oK MOJIHMH — OpyxHe 3eBCa, [V1aBbl JApess:-
rpedeckoro naareona. O6pas HOro 6ora ¢ OpyXKHEM MOTYYero oora-som-
TeIsl BOCXOAMT K JKMBOIIMCHOMY mopTtpeTy Anekcanapa Makenoscsor:
paboThl Amerieca, BbIIAIOLIErOCs JKHUBOMNUCLA aHTHYHOTO MHpa H mipe-
JIBOPHOTO XYJOXKHHKa AJleKcaHapa. Anemiec H300pasuil IOHOIO repos xa
TIpeKpacHoro Gora JIOOBH ¢ BOIIIEOHBIM OpYXHEM 3eBca-modemuTens
Elne npu sxu3Hu AJIeKCaH/ipa 3T0 H300pakeHHe ObLIO MEPEHECEHO Ha Mac-
CHBHBIM CKapabeou] (HbIHE XpaHUTCS B MIOHXEHCKOM TOCYapCTBEHHW
coOpaHNM aHTHYHBIX JpeBHOCTEH). [TOTOMKH CIIO/IBIKHUKOB AJIEKCAHApE.
MOZEJIMBIIMX MEX/Ty COO0# €ro MMIIEPHIO, 3aKa3bIBaJId CBOH MOPTPETHI &
reMMax B oOpasze Benukoro 3aBoeBarens. ['emma u3 l'ocymapcrBensor:
My3est BocToka Oirske BCero K epBOOPUTHHAITY, TIOBTOPSIS €0 B JIeTanss
OpHako Ham DpoT HE MepeIaeT 4epThl KOHKPETHOM IMYHOCTH. JTO #e
TIOPTPET, a N300paKEeHHE KATIPU3HOTO JUTATH, OOTra-MOBEIUTEIIS KypTyas-
HOTO MHpa MepHoJIa BEICOKOTO YJUIMHM3MA. B TO JKe BpeMs Hallla remma —
TPOU3BE/ICHUE BBIIAIONIETOCs Pe34nKa CBOETO BPEMCHH, MOBU3ABILETOCS
TIPY OTHOM M3 LAPCKUX JBOPOB LIMHUCTHYECKOrO BocToka.

32. EROS WITH THE WEAPONS OF ZEUS

Asia Minor. 21d century B.C.
Garnet. Plate. Intaglio 2.5 x 1.7, height 0.3 cm.

A large intaglio in ancient gold setting forming a medallion. In the cen-
ter a figure of naked infant Eros ready to attack. His face is frowning, head
bent forward, wings open. In his right hand (on the impression) he is hold-
ing a bunch of thunderbolts, his left palm is wrapped in aegis. Aegis (a
goat-skin pectoral with the head of Gorgon attached to it) as well as thun-
derbolts are the arms of Zeus, the head of ancient greec pantheon. The
image of youthful Eros armed with weapons belonging to the mighty war-
rior god goes back to the portrait of Alexander the Great by Apelles, an
outstanding artist of antiquity and the court painter of Alexander. Apelles
represented the young hero as the beautiful god of love armed with the
weapons of Zeus the victor. In the life-time of Alexander this image was
transferred to a massive scarabeoid (now in the Munich Museum of antig-
uity). The successors of Alexander and their descendants who divided
Alexander’s empire ordered their portraits to be represented on gems sim-
ilar to the image of the great conqueror. The gem from the State Oriental
Museum is closer to the original, repeating it in all detail. Eros however
bears no features of any particular person. He is just a capricious child, the
god of the courteous world of High Hellenism. At the same time this gem
is the product of an outstanding engraver, probably one working at the
court of one of the east Hellenistic monarchs.
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33. TPUDOH TIOJIOXKWII JIAITY HA COEPY

Manas Asus. | Bex 10 Hamen spsl.
Awmeruct. [Tnactuna. Pasmepst uatansu 1,2 x 0,7 cM.

OpauHOroJIOBBIA yIIACThI IPU(POH CHAUT B TOPKECTBEHHON nome
3a/lpaB BBEPX XBOCT M MOAHAB KpbUIbs. Ero nama (Ha uHTaNbBE — NEBas
Ha OTTHCKE — [paBasi) MoJjioykeHa Ha cdepy. B ajummHuCTHYECKHH nepros
K KOTOPOMY OTHOCHTCS Hallla reMMa, rpu(oH NOoYHUTaICs KaK BEPIINTE ™
npuKa3oB Oorunu cripaBeBocTH Hemesunabl. M300pakenune o3nagacs
CripaBe/UTMBOCTh MPAaBUT MUPOM. ['€MMa, BBITIOTHEHHAs! B BUIIE OBaT:-
HOM IUIACTUHBI C BBITYKJIOH JIMIIEBON M BOTHYTOH 00OpaTHON CTOpOHaM:.
OblIa BCTaBJICHA B KOJIBIIO M CITY>KHJIA I1€YATHIO.

33. GRIFFIN SETTING ITS PAW ON A SPHERE

Asia Minor. 15t century B.C.
Amethyst. Plate. Intaglio 1.2 x 0.7 cm.

A falcon-headed griffin with ears seated in a triumphal pose, its
wings and tail raised. Its paw (the left one on the intaglio, the right one
on a sealing) is set on a sphere. In the Hellenistic period, to which our
gem belongs, griffin was venerated as the executor of the orders of
Nemesis, the goddess of justice. The meaning of the scene is: Justice
rules the world. The gem is shaped as an oval plaque convex on the
obverse and concave on the reverse. It was set in a ring and used as a
signet.
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34. TUISLIYILAMA CATUP

Eruner. Anexcanapus. | Bek 10 HaIIEH Jpbl.
OpamxeBo-kenthiit cepponuk. Ilnacruna. Pasmepsl untansu 1,5 x 1 o

[IbAHBIA caTUp B 3KCTATHYHOW IUIsicke. Yepe3 miedo mepedpomess
IIKYpa MaHTEPhI, B OQHOH pyke KyOOoK-KaH(ap, B Ipyroi — BETKa-Teme
MO/, HOTaMH OIMPOKHHYTHIH Kparep. CroKeT CBA3aH C Npa3JHHEaws &
yecTh Oora BMHA M BuHOAenus J{uonuca. Hama mHTanss mosropss:
reMMy BeJMKOro pe3unka Cocrpara, paboTaBIIero B AJIEKCaHIPHE mow
npope napuipl Kineonarpel. 'emma Coctpata — oMH M3 Onectsmms
00pas1oB JIUIMHHUCTHYECKOro HcKyccTBa. B Erumnre, 3aBoesammom
AnekcanapoM MakeIOHCKHM, a 3aT€M IEPEIleIIINM O] yIpaBicsm:
nuHactum [ITonemMeeB, MHTEHCUBHO pa3BUBaJlach HOBAs XydOKeCTses-
Hasl KyJbsTypa. 3/ech ObLIU CO3/1aHbl BEJIMYANIINE IPOU3BEACHUS 3w
HHM3Ma, TeMMBI B TOM uncie. Hamra remma, umeromas GopMmy oBanssEos
[UIACTUHBI, BCTaBIAIach B KoJbLo. OHA CilyXuWia amMylneToM IpoTes
ONbSAHEHHUS W JODKHA Oblma oleperatb XO3siMHA OT HETPHATHED
TMOCJIEICTBHIN 3710yNOTPEOIEHHUs] BUHOM.

34. DANCING SATYR

Egypt, Alexandria. 15! century B.C.
Orange-yellow carnelian. Plate. Intaglio 1.5 x 1 cm.

A drunk satyr dancing ecstatically. A panther felt is thrown over his
shoulder, in one hand he is holding a cantharos, in the other — a tyrsus
branch, an upturned crateros lies by his feet. The subject is connected
with festivities in honour of the god of wine and wine-making Dionysus.
Our intaglio is imitating the gem made by the great gem-engraver
Sostrates, who worked in Alexandria at the court of Queen Cleopatra.
The gem by Sostrates is one of the most brilliant pieces of Hellenistic
art which developed in Egypt under the Ptolemaic dynasty. The gem
shaped as an oval plaque was set in a ring. It served an amulet agains:
immoderation and was expected to guard its owner against the unplea-
sant consequences of excessive wine-drinking.
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35. XAPIIOKPAT

Eruner. I Bex 10 Hamie# 3psoi.
3narocrexnsHHas kamesi. Pasmeps 2,4 x 1 x 0,3 cMm.

[IpsimoyronbHasi OyCUHA-IIPOHM3b C BHIMYKIIBIM H300pakeHUeM Gory
Xaprokpara Ha JIMLEBOH CTOPOHE U KOCBIMH PSAAAMHU KEMUYKHH — =
obopoTHoi. Xapnokpar (Xop-auts), celH Mcuael u Ocupuca, emxms-
CTBEHHBIM MJIaZiCHELl B APEBHEECTUIIETCKOM NaHTeOHE. C caMbIX paHHm:
BpEMEH €ro MPEeJCTaBIsJIN B BUJE MaJIBYUKa, IPHKUMABIIETO K Iybhan
yKa3aTelnbHbIi najen npaBoil pyku. [IpHHATO cuyuTaTh, 4TO 3TO MpPH3EE
K MOJIYAaHUIO, K COXPaHEHHUIO TaWHbl. B NTOIEMEEBCKUN mnepuo:
Xapnokpar npuoodpen 00JIMK MaJeHbBKOrO 3p0oTa ¢ KyApsSBOH IOJIOBOI.
KOTOPBIN NOJHOCHUT NPAaBYIO PYKy K rydam, a 1eBOH AepKUT POr H300%-
nus. B Takom oOpasze Xaprnokpar npeacTtaer Ha Haiei remme. [TounTa-
eMbli Kak Osaroii 6or, Xapnokpar CUMTaICs MOKPOBUTEIEM JKEHIIHHE »
3alMTHUKOM JeTei. Ero amynersl, yacto B Buae OyCHH, HOCUIIH B O&e-
penbsx. Erunerckue amyneTbl—XaproKparhl MOJb30BaJIUCh OFPOMHBIM
CIIPOCOM B MO3JAHEIJIMHUCTHYECKOE W PAHHEPUMCKOE BpeMs.
31aToCTEKIIIHHbIE XapHOKpaThl OTKPBITHL B TUpamMuie Hapuisl Mepos
(apeBHui CyznaH), rpoOHULIAX KUTEJIEH aHTUYHBIX Topo0B CeBepHOro
[TpuaepHOMOpBsI, B Kypranax «sapBapoB» [IpukyOanbs u zp.

35. HARPOCRATES

Egypt. 15t century B.C.
Gold-glass cameo. 2.4 x 1 x 0.3 cm.

A rectangular glass bead with a convex image of god Harpocrates on
one side and slanting rows of pearls on the other. Harpocrates (Horus the
Child), son of Isis and Osiris, is the only baby in the Ancient Egyptian
pantheon. From the earliest times he was represented as a boy pressing
his right forefinger towards his lips. It 1s usually interpreted as a call to
keep silence, to preserve a secret. In the Ptolemaic time Harpocrates
acquired the form of a small Eros with curly hair, his right hand close to
his lips, his left one holding a cornucopia. In this very form he is repre-
sented on our gem. Venerated as a benevolent deity, Harpocrates was
regarded as the protector of children. His bead-shaped amulets often
decorated necklaces. Here was a great demand for Harpocrates amulets
in the Hellenistic and Roman periods. Gold-glass Harpocrates amulets
have been found in the pyramid of the Queen of Meroe (ancient Sudan),
in the graves of the ancient inhabitants of the Black Sea coast and in the
«barbarian» barrows of the Kuban plains.
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36. ILBUHOI'OJIOBbI CKAPABEM

Eruner. I Bek 10 Hamiei 3psl.
Erunerckuit ¢asuc. Jnuna 1,2 cm, mmpuna 1 cM, Beicora 0,5 cMm.

Manenbkuii OneaHOXKENTHIM CKapabel-poHu3b IepenaeT B 060f-
IIIEHHOM BHJEe (QopMy KiaccHueckux ckapabeeB. Ho ero oxpyrmas
CIIMHA MPEJCTaBIsAeT HE TYJIOBO ckapabes, a MOpAY JibBa C Npsiswe
IpUBbl. AMYJIETBI TAKOTO THUIIA MOSABIAIOTCA B ErunTe B nmo3aHesumsEs-
CTHYECKHH Nepuo/l. B xapakTepHOM /171t 3TOr0 BPEMEHHU IMPOIIECCE CHE-
KpeTu3anuu 00ros, CIMSHHUA WX 00pa3oB, (pUrypa abBa-ckapabdest 1oms-
Ha ObUIa yCHJIMTH 3alllUTHBIE CBOMCTBA amyneTra. Ha miockoMm ocHosa-
HUU cKapales, B OBaJbHOW pamke, BbIpe3aHa Hepornuduueckas Hai-
nuck: «Baabika BEYHOM HKUZHWY.

36. LION-HEADED SCARAB

Egypt. 15t century B.C.
Egyptian faience. 1.2 x 1 x (0.5 cm.

A small light-yellow scarab-bead repeats the general form of classi-
cal scarabs. Its rounded back, however, is shaped not as a beetle’s back
but as a lion’s head with locks of mane. Amulets of this type appear in
Egypt in the late Hellenistic period. The appearance of syncretic deities,
the amalgamation of their iconography, was the characteristic feature of
the time. The image of the lion-scarab was probably expected to double
the protective powers of the amulet. The flat belly of the scarab bears a
hieroglyphic inscription within an oval cartouche: «lord of eternal life».
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37. TUIIIIOKAMII

Manas A3us. Hayano | Beka Hamiei spbl.
TemuoopanxeBblii cepponuk. [lnacruna. Pazmepsl remmel 0,8 x 0,5 x 0.3 cw

[To BOHOI II1a1¥ IJIBIBET THIINOKAMII, KOHEPBIO, CKa309HOE CO3aasme
apeBHUX xkutened Bocroynoro Cpeau3zeMHOMOPBs. Y HEro rojioBa soss
C pa3BEBAIOLIECHCS TPUBOM, MOLIHBII KOHCKHI KPYII, HO IIEPEAHUE Hory
3aKAHYMBAIOTCS KJICILIHAMH, 4 3aJJHUE CIIMBAIOTCS, IIEPEXO/Is B CIIHPATE &
3aBepIIasCh PHIOBUM XBOCTOM. B OCHOBe 0Opasza rummnokammna jiems
MaJIeHbKas pbIOKAa TEIUIBIX MOpEH, «MOPCKOM KOHEK». M300pamesss
TUIIIOKaMIa TMOSABJISIIOTCA HA NeéMMax MOHUYECKHX ocTpoBOoB B VII =
0 H.3. U, CO BpPEMEHEM, «3aBOEBBIBAIOT» BCe Cpeau3eMHOMOpE:
OObIyHO rUNIoOKamMa u3o0paxaroT KpbuiaTeiM. Hama remma, B 3mom
CMBICIIC, PEIKOE HMCKIIOYCHHE, OTIMYAIOIICECHd TAKKe OYEHb TOHEG
pe3b0oii. ['emMmma n3HavanbHO ObLTa BCTABICHA B KOJIBLIO-TICYATh, KOTOpas
MpHHAAJIeKaJIa MOPAKY HJIM MOPCKOMY TOPIOBILY, TaK KaK THITMOKaMII —
KoHb Oora mopeii [loceiiona — oIMIETBOPSIT BOJIHY, MOPCKYIO CTHX &
¥ OBLT CBOEro pojia 00eperoM JUisi «4eJI0BEKa MOpPS».

37. HIPPOCAMPUS

Asia Minor. Early 15t century A.D.
Dark orange cornelian. Plate. Intaglio 0.8 x 0.5 x 0.3 cm.

A swimming hippocampus, a mythical horse-fish, created by the
imagination of the ancient inhabitants of the Mediterranean area. The
animal has a head and a powerful chest of a horse terminating behind in
a fish-tail. Its forelegs are shaped as claws of a lobster. The image of the
hippocampus is a transformation of the small sea-horse fish dwelling in
the southern seas. Similar images first appear on the gems produced at
the islands of Ionia in the 7th century B.C. Gradualy they conquer the
whole Mediterranean. Often there appear winged hippocampi. Our gem
is a rare exclusion. It is very neatly engraved. Initially the gem was set
into a signet ring which belonged most probably to a sea-trader or a
sailor, for hippocampus, the horse of the sea-god Poseidon, was the
symbol of the sea and it could be, to some extent, a protective amulet
for anyone connected with the sea.
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38. COBAKA IIPECJIIEAYET OJIEHA

Bmkuuii Boctok. I-11 Beka Hamei 3psi.
Jlazypur. [Inactuna. Pasmeps! untansu 1,5 x 1,1 cm.

Cuena ncoBoit oxotel. OXoTHHYBA cobaka mpecieayer Onaropoases:
oneHsi. OBasibHas TUIOCKasi TéeMMa BCTaB/SUIaCh B KOJIBLO MM Opacaes
Ona Mora cCiIyXuTb OXOTHMYbHM amyJleTOM, a Momnia ObITh Mpocw
ykpauienueM. M300paxeHue 1ncoBoi OXOThI B NEPBbIC BEKa HaIIEH s
CTaJI0 MOJAHBIM CIOKETOM.

N300paxkeHne Ha Hamieil reMME MOMIIO TaKXe COAEp)KaTh HAMEK wa
ApeBHEerpedeckrii MU 00 OXOTHHKE AKTEOHE, KOTOPBIH CITy4yalHO yBi-
JIe]1 Kynawuryocs 00ruHIo-1eBCTBEHHUIY ApTeMuy, ObUl NpeBpaiics
pa3rHeBaHHOW APTEMHUION B OJIEH U Oexall B y)kace. AKTEOHA JOrHam®
M pacTep3ajiy ero cOOCTBEHHBIE COOAKH.

38. DOG CHASING STAG

The Near East. 15t-2nd centuries A.D.
Lapis-lazuli. Plate. Intaglio 1.5 x 1.1 cm.

A hunting scene. A hunting dog is following a stag. The oval flat gem
was set in a ring. It could serve a hunting amulet or simply a decoration.
Scenes of hunting with dogs became popular in the first centuries A.D.

The image on our gem probably contains a hint to the Greek myth
about hunter Acteon, who by accident saw goddess Artemis bathing,

was turned into a stag by the enraged goddess and then torn to pieces by
his own dogs.
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39. APEC

Pumckuit Eruner. Anexcanapus. Hauano I Bexa namie# spsl.
['emma B Jxene3HoM nepctHe. MomouHo-3enenslit xpusonpac. [lnactuna.
Pa3zmeps! untansu 1 x 0,8 cMm.

Apec, rpedeckuii O0r BOIHBI, MPEACTABIEH B IIOJHOM CHaps&csm
BouHa. Ha ero rosoBe arrudeckuii nuieM ¢ rpeOHeM, TeIO MPUKPbisas
KHpaca ¢ JJaMOPUKEHOM, HOTH OOYThI B BHICOKHME IIHYPOBAHHBIE 00T
ku. Ha neue 3akperuieH miail, nepedpoueHHsli 3a cnuny. M3-noa spes
Tulaila, CBUCAIOLIEro C IJie4a, BUACH KOHEIl Me4a B HOKHAX (Med mozs:-
meH K noscy). B ogHol pyke Apeca JJIHMHHOE KOIbE, HA JIOKOTh APyros
HazeT WUT. B manreone ¢apaonosckoro Erumnra He Obl10 Oora Boiiss:
Apeca BBEJIM I'PEKO-MAKEIOHCKHE 3aBOEBaTelIH, NIPABUBIIHE CTPAHOH »
I'V-I Bekax no Hamei 3pbl. KynsT 3TOr0 00ora coxpaHsics 34€Ch H nois-
Hee, B puMckuii nepuoa. M3o0paxkenne Apeca Ha MyOIUKyeMOH remmes
UMEeT MpsSMbIe aHAJIOTUM B aJIEKCAHIPHUUCKUX CEpeOpSHBIX MOHETax.
yekaHeHHBIX B 112-117 ronax. Becbma BeposiTHO, 4TO B O0OMX CiTy4ass
BOCIIPOU3BE/ICHA CTaTys O0ra, BO3IBUTHYTas B OZIHOM M3 €r0 ETUIETCKI:
xpamoB. M300paxkeHus Apeca, cBoero OOra-noKpoBUTENs, HOCHI®
00bIYHO BOMHBI. [IpUHAIIEKHOCTE ITOrO NMEPCTHSI BOMHY MOATBEPIXK1aeT
KeJle3Hast OIpaBa reMMBbI.

39. ARES

Roman Egypt, Alexandria. Beginning of the 214 century A.D.
Opaque green chrysopras intaglio set in iron ring. 1 x 0.8 cm.

Ares, the Greek god of war is shown as a fully armed warrior. He
wears an Attic crested helmet and high laced boots, his body is covered
with a cuirass. His mantle fastened over the shoulder partly covers the
sword in a scabbard hanging from his belt. With his right hand Ares
holds a spear, a shield is fastened to his left elbow. There was no war-
god in the pantheon of Egypt at the time of the Pharaohs. The cult of
Ares was introduced by the Graeco-Macedonian conquerors in the 4t
century B.C. It continued to the Roman time. The image of Ares on our
gem has direct parallels on silver coins minted in Alexandria in
112—-117. It is quite probable that in both cases one and the same statue
erected in one of the Egyptian temples was represented. Objects with
images of Ares, their god-protector, were often worn by warriors. The
iron setting of the gem also confirms its belonging to a warrior.
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40. 3EBC-CABA3UI

Manas A3us. Il Bek Hauieu 3psl.

MosiouHo-ronyboBateiil XanuenoH. Yeuesuna. Pasmepsl uaransu 1,7 x 1.3 ow

Beicota 0,5 cm.

Ha remmMe B (opMe yIJTMHEHHOHW YEYEBHIIbI BBIPE3aHAa MHOTO(MHIYD-
Has KOMIIO3HIIHs. B nieHTpe — mosryoOHaXeHHBIH 00T Ha BBICOKOM TPOH:
CO CKHMITETPOM-IIOCOXOM B OZHOH pyKe U yamiei-(puanoi B Apyroi. Y wos
Oora, MOBEPHYB K HEMY T'OJIOBY, CUIUT OpEJl, CIIyTHUK H HMCIIOJHHUTEI:
ero Boiu. Hwke u3o0paxens! nBa Kosepora HaBcTpedy JIpyr Apyry
Bokpyr uzer apesHerpedeckas Haamuch: «Moryunii 3esc-Cebaauocs
3eBc — miaBa ApeBHerpedeckux OoroB. Cebaguoc — BapHaHT MMEHE
Ca6a3wii, Bemkoro (puruiickoro 6ora, 0OAHOr0 M3 Hauboee MOYHUTaE-
MBIX B JIpEBHOCTH 00roB Manoii A3un. 3[1eCh OH BBICTYIAET B CIAMTHOM.
cuHKpeTHueckoM oOpase 3eBca-Caba3us. B mepBeie Beka Halleil Sphi
xorga PuMckas umnepusi oObeauHmMIa Bce cTpaHbl Cpeau3eMHOMOPES.
peJMruo3Has XKM3Hb OOLIeCTBa XapaKTepHa CIMSAHHEM 00pa3oB Ooros
OJIHOTO HJIM JIa)K€ pa3HbIX MAHTEOHOB. 3a4aCTyI0 Ha OJHOM MaMITHHKE
MOSIBJISIOTCS OOTM I'PEKO-PUMCKOTO MHpa M apXandyeCKHX BOCTOYHBIX
muBWian3anmii. Ha Hameli remme Hibke n3oOpaxenus 3eBca-Cabazus
npezcTaBieHo co3Be3aue Kosepora B BHJE NBYX (paHTACTHYECKHX Cy-
IECTB, KO3ephIO, BOIUIOIMIEHHI IPEBHEBABUIIOHCKOIO Oora Da. 3aKa34ux
M BIIaJI€JIEl] TeMMBI-aMyJieTa, poAMBIIUMiics MoA co3Be3aueM Kosepora.
oOpaasics K 3al|Te MOTYIIECTBEHHOTO CHHKpeTHUecKoro bora. I'emma
yHHUKaJIbHA. BEposATHO, €€ HOCHIH B Me/IalIbOHE.

40. ZEUS-SABAZIUS

Asia Minor. 21 century A.D.

Milk-light-blue chalcedony. Lentil. Intaglio 1.7 x 1.3 cm, height 0,5 cm.

A composition of several figures engraved on a lentil-shaped oblong
gem. A half-naked god seated on a high throne, holding a long sceptre-
staff in one hand and a bowl in the other. By his feet an eagle is seated,
his companion and the executor of his will. Below there are two capri-
corns facing each other. The composition is encircled with a Greek ins-
cription: «Mighty Zeus-Sebadios». Zeus is the supreme god of the
Greek pantheon. Sebadios is a variant of the name Sabazius, the great
Phrygian god, one of the most venerated ancient gods of Asia Minor.
Here it appears in a joint syncretic image of Zeus-Sabazius. In the first
centuries A.D., when the Roman Empire united all the countries of the
Mediterranean, syncretic deities from the same or sometimes even from
different pantheons became characteristic of the religious life of the
society. Often gods of the Graeco-Roman pantheon were combined in
one monument with those of the archaic Eastern civilisations. On our
gem, below the image of Zeus-Sabazius the Capricorn is represented as
two fantastic goat-fish creatures, incarnations of the Ancient Babylonian
god Ea. The owner of the gem-amulet born under the sign of the
Capricorn implored the protection of the powerful syncretic god. The
gem is unique. It was probably mounted in a medallion.
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41. TIAHTEMCTUYECKAS BOI'MHA

Pumvckuii Eruner. 11-111 Bexa Hamiei 3pbl.
I'opusii xpyctans. [Inactuna. Pasmeps: untansu 1,4 x 1 cm.

boruns B JUIMHHOM IpE€4eCKOM OJESHHH CO IUIEMOM BOWTEIBHHILE
Adunbl u kppuibiMu Huku-IToOeabl aepxut B ogHOM pyke aBa 60ib-
WX TIIEHWYHBIX KOJOCAa, KaK MOKPOBUTEIbHHIIA TUIOLOPO/ IS
Hemerpa, a npyroit — onupaercs Ha GUrypHBIH CTONOHK-0xceo. [Ixen.
CTHJIM30BaHHOE HM300pakeHMe JiepeBa M CHMBOJ BIAcTH B JIpeBHem
Erunte, B mo3qHEaHTHYHBIN NepUOA cTasl arpubyToMm Ooruau Mcuis:.
Ilepen HaMHU MaHTEUCTHYECKAs (BceneHckasn) Ooruns
Aduna-Huka—/lemerpa—Hcuna B ee maBHO#M (YHKITUH TIOKPOBHTEb-
HUIBI M OXPAaHUTEIbHHUILI PACTHUTEIbHOTO MHpPA, IUIOAOPOIHUS.
IToo6HOe M3006paxkeHue crajuo MPOTOTHIIOM 00pasa “aHrena Hapale-
HUS IJIO/I0B’, IEHCTBYIOLIETO JIMIIA TPEeThero aHs TBopeHus. DTOT aHren
BOCIIPOM3BE/ICH HA MHOTUX XPUCTHAHCKHUX TeMMax, a TaKXKe B OJHOH U3
muHuaTiop Korronosoi bubmuu (Erumer, V Bek Hamel 3ps).
N300pakeHne BBIpE3aHO HA BOTHYTOH CTOPOHE OBaJbHOM IIACTHUHBIL,
CITy’KHBILIEH BCTABKOH B IEPCTEHb.

41. PANTEISTIC GODDES

Roman Egypt. 2nd-3rd centuries A.D.
Rock crystal. Plate. Intaglio 1.4 x 1 cm.

A goddess in a long Greek robe with the helmet of Athena and the
wings of Victory-Nike holding in one hand two large corn-ears as the
patron of fertility Demeter, her other hand lies on a carved pillar — jed.
Jed, a stylised representation of a tree and the sign of power in Ancient
Egypt, became one of the attributes of goddess Isis in the Hellenistic
period. Here we see the pantheistic (universal) deity Athena-Nike-
Demeter-Isis in her main function of the patroness of plants and fertili-
ty. She became the prototype of the later «Angel of growing fruits»
associated with the third day of the Creation. This Angel appears on
many Christian gems and on one of the miniatures of the Cotton Bible
(Egypt, 5t century). The image is engraved on the convex side of an
oval plaque intended to be mounted in a ring.
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42. OPEJI HA AJITAPE

Mepoa (?). II-11I Beka Hameii 5psi.
OpansxeBo-kpacHslii cepaonuk. Yeuesuna. /M unransu 1,2 cm.

Ha remme B hopme yeueBHIIBI BHIpE3aH OpEN, CTOSIIMI Ha amTame
OH nepxuT B KiIroBe moOeaHbii BeHOK ¢ jeHTamu. C obenx CTOpo=
anraps M300paXkeHO 10 mape KpecTooOpasHbIX (GHIyp, HMeromm:
o0uiee OCHOBaHHE M OOpAIIEHHBIX B Pa3HBIE CTOPOHBL. EJMHCTBeH=zs
aHAJIOT U, KOTOPYIO YAJIOCh HAWTH Ui KPECTOOOPa3HbIX (GUTYp cpems
n3oopaxenuit II-11I BekoB, 3T0 amkxu (ETMNETCKUE «3HAKU >KH3HM»
KkoTopblie B Mepos (uaperso jpeBHero CynaHa) pUMCKOTO BpEMEHH mps-
obpenu Takyio popmy. Cama KOMIIO3MIMS CTAHJAPTHA JUIS TeMM-Tiews-
TEH PUMCKHX JIETMOHEPOB. BeposTHO, Hama reMMa ObLia BBITOIHE::
JUISL IETHOHEpA, BBIXoAua u3 Mepoa.

42. EAGLE ON ALTAR

Meroe (?). 2nd-3rd centuries A.D.
Orange-red carnelian. Lentil. Intaglio. Diameter 1.2 cm.

An eagle standing upon an altar is engraved on a lintel-shaped gem
In its beak it is holding the wreath of victory with ribbons. By the sides
of the altar there are two pairs of cross-shaped devices set on the same
base. So far the only parallel found for these crosses among the 2nd_3+
century images is the ankh (Egyptian symbol of life), which in Meroe
(the kingdom of Ancient Sudan) developed into similar cross-shaped
figures. The composition itself is characteristic of the seals of Roman
legionaries. Our gem was possibly made for a Roman soldier origina-
ting from Meroe.
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43. [IACTYX IOUT KO3Y

bnvxnuuii Bocrok. II-111 Bexa Hamiei 3pbi.
JKenro-kopuuneBas suma. [Tnactuna. Pasmepsr uatansu 1,6 x 1,2 oM.

ITactyx B HaOpOIIEHHO! Ha IUIEYH MIKYpe, BCTaB Ha KOJIEHO, mow
KO3y, KOTOpas B 9TO € BpeMsi 00benaeT JUCThS JepeBa. 3a crmso
nactyxa u3obpaxkeH por us3obmwiusa. CueHa BbIpe3aHa Ha IUIOCE
OBAJIbHON IUIacTHHE. [emMMa-amyner ¢ OnarornokeJaHHEM IOCTaTss
YacThlii CIOKET Ha CPEAU3EMHOMOPCKHX T'€éMMaXx 3TOTO BPEMEHH.

43. SHEPHERD MILKING GOAT

The Near East. 2nd-3rd centuries A.D.
Yellowish-brown jasper. Plate. Intaglio 1.6 x 1.2 cm.

A shepherd dropping on one knee, clad in a skin thrown over b=
shoulders, is milking a goat, which, meanwhile, is eating leaves from =
tree. The horn of plenty is represented behind the shepherd’s back. The
scene is engraved on an oval plaque. This gem is an amulet promoting
wealth and well-being. A frequently occurring subject on the
Mediterranean gems of that period.
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44. TPOUMHAS TEKATA

Pumckas @purus. 111 Bex Hawien 3psl.
YepHas simmva. [Tnactuna. Pasmepsr uatansu 1,3 x 1 cm.

B 1eHTpe CIoKHON KOMIO3UIIMH HAa OBAJIbHOM IUIACTHHE BBIPE3aH:: "o
OJIMHAKOBBIE KEHCKHE (PUTYpBI, CTOSIIME HA OTPOMHON cobake crims: &
crnvHe ¥ 00palleHHBIE B pa3HbIE CTOPOHBL. Y HUX B PyKaxX MPEAMETH &
JIOBCTBa (MaKH, 3Mesi), TPO3HOE OpykHe (Med, OyriaBa), CHMBOJIBI II0Z0M-
v (xeOHbIe 371aK1) W MOLIHBIH cBeTHILHUK ((paken). Hax Humu nepyes
3esca. CipaBa CHIMT TOTOBBII K B3jeTy open. CieBa u3-3a QUIyp BecT-
naeT HOC Kopaluis, CKOMB3A1ero no BoaHoi maau. Ilepen Hamu m3otpe
xenne «TpoitHoii ['exkaTeD), 1eMOHHYECKOH OOTMHN AHTHYHOTO MHUPA.

I'exara — BenmKas Majoasuiickas 6oruns, OoruHs-Marh. [lepBonasam.-
HO M300parkanack Kak TpexroiaoBoe cyniectBo. Co BpeMeHeM, BOM/IA B rpe-
YeCKHM MaHTEeOH, OHAa BOCIIPUHHUMAIIACh, B OCHOBHOM, Kak OOTMHS Mpasz
HOYHBIX BHIEHHI U yapojeiicTa. Maken ocBemaer ee myThb. boruxio oo
npoBoX/aeT 6onbioi YepHsiid nec. Onna u3 GyHkiwmil I'exaTbl — noxpe-
BUTEILCTBO MOKMHYTHIM BiII0ONeHHBIM. K Heil oOpaiuanuce 3a nomorss:
npuberas K CreluaJbHbIM TaltHbIM 00psinam. B Pumckol umnepuu ¢ 3tmw
00pa3om crmnack puMckast TpuBHs, «TpoHas», «OOTHHS Tpex Aopor». Es
W3BAsiHUS JIEJIAIA B BHJIE TPEX CIMTHBIX (HUTYyp, CTABHIM HAa PacIyThe »
NPUHOCHIIU TIepe]] HUMH JKEPTBBI.

Hama remma — amysieT Jil000BHOTO 4apoieHCTBa, KOTOPBIN IOJKEH Okl
BIACTHIO [ eKaThl, MOTy4YHBILEH B /€N BIACTh Hajl CyAbOaMHU 3eMIIH, MOps
1 HeOa, pa3bICKaTh U BEPHYTh BO3II00IEHHOI0/BO3/1100IEHHY10. Marnuec-
KH€E aMmyJeTsl ¢ TpoitHo# ['ekaroii moctatouHo u3BecTHbl. WX nenamm s
MHOruX Mectax. O0pa3 U KOMIO3MLIMS HALIEH N'eMMBI MMEET NPSAMBIEC aHa-
jsioruu B penbedax apesHeit @puruu (reppurtopus coBpeMenHo# Typrmn
ITo BBICOKOMY KaueCTBY MCIIOTHEHUs OHA, O€3yCI0BHO, MPECTABIISAET Ca-
MBI M3BICKAaHHBIH 00pa3sell.
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44. TRIPLE HECATE

Roman Phrigia. 37 centuries A.D.
Black jasper. Plate. Intaglio 1.3 x 1 cm.

In the middle of this intricate composition on an oval plaque three simi-
lar female figures are engraved standing back to back on a huge dog and
looking in different directions. They hold magic objects (poppies, cereals
a snake), arms (a sword and a club) and a torch. The thunderbolts of Zews
are placed above them. On their right an eagle ready to take wing is sea-
ted. On the left, from behind the figures, the prow of a ship is projecting
Here we see a representation of a syncretic Triple Hecate the demoniac
goddess of the Ancient World. Hecate was the great chthonic goddess of
Asia Minor in the course of time included into the Greek pantheon. She
was the goddess of gloom, night visions and sorcery, she ruled the destiny
of the earth, the sea and the sky. Hecate is followed by a big black dog
One of her functions was the patronage of forsaken lovers. People implo-
red her help by means of special mysterious rites. In the Roman Empire
she became associated with Trivia, the Roman «goddess of the threes
roads», «the triple one». Her images were made in the shape of three join:
figures (with torches, arms, snakes, etc.) and placed on cross-roads.
Sacrifices were made before them. Our gem is an amulet, a love-charm; in
the name of Hecate it was expected to find and to bring back someone’s
lost lover. Magic amulets of this kind are well-known. They were manu-
factured in many places. The image and the composition of our gem find
direct parallels in the bas-reliefs of ancient Phrygia (the territory of
modern Turkey). Our gem is of the highest quality, it one of the most
exquisite pieces of this kind.
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45. CAPATINC U COJI-TEJIMOC

Pumckuii Eruner. Konen I11 — nagano IV Beka Hamieii spbl.
Cypryuno-kpachsiii cepnonuk. I[lnactuna. Pasmeps: uaransu 1,6 x 1,1 cm

OOGpammennsie apyr k apyry croar Capamuc u Con-T'enoc. Capamme
IOKa3aH KaK BEPXOBHBIH OOI: ¢ BHICOKHM CKHIIETPOM-TIOCOXOM B Mpa-
BOM pyKe K OpsioM Y HOT. OH NPOTATUBAET BIIEPE] JIEBYIO PYKY JIa10HE:
BBEPX, YTO Yy APEBHUX OBIJIO 3HAKOM O0XKECTBEHHOH CIPaBEIIMBOCTE
Con-T'ennoc, oT ro10BEI KOTOPOro OTXOAAT JIy4YH, MOJHSI JIEBYIO PYKY =
3HAK NPUBETCTBHS, a B MPABOH JEPKHUT KHYT (KOTOPHIM OH OOBIus:
MOTOHSIET KOHEH COJIHEYHOH KOJIeCHHIIBI 110 HeOy). Caparuc, cTaBmmii =
DJUIMHUCTHYECKUH [ePHOl rocyaapcTBeHHbIM O6orom Erumra, co spe-
MEHEM MpHoOpeI cTaTyc BeeneHckoro 6ora. Capanuc B mape ¢ Gorow
Connna, couerarommM 4eprtsl rpedeckoro I'enunoca u pumckoro Comz
00eCneynBalOT MHPOBOH MOPS/IOK, CIIPABEATHBOCTE M 3aIIUTY JIIOASH
OT TeMHBIX cujl. OBajibHas IUIACTHHA C W300pPaKEHHEM HA BBITYKIOH
CTOpOHE — BCTaBKa B KoJb110. [ledars ciyxurens KyiasToB 000ux Goros

45. SERAPIS AND SOL-HELIOS

Roman Egypt. Late 34— beginning of the 4t centuries A.D.
Brownish-red carnelian. Plate. Intaglio 1.6 x 1.1 cm.

Serapis and Sol-Helios are standing facing each other. Serapis is
depicted as the supreme deity, holding a long sceptre-staff, with an eagle
by his feet. He is extending his left hand forward, palm upwards — the
sign of divine justice among the ancients. Sol-Helios, from whose head
rays are projecting, is holding a whip (used to drive the Sun-chariot
across the sky). Serapis, whose cult in the Hellenistic period had beco-
me one of the state cults of Egypt, gradually acquired the status of the
universal god. Along with the Sun-god, combining features of Greek
Helios and Roman Sol, Serapis ensures the world-order, justice and pro-
tection of people against dark forces. The scene is engraved on the
convex side of an oval plate. It probably belonged to a priest serving the
two gods.
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46. UICUJIA U COJ

Pumckuit Eruner. Konen 11l — nagano IV Beka Hamieit spsl.
OpankeBo-kpacHbiil cepaonuk. [Inactuna. Pasmepst unransu 1,6 x 1,1 cm.

Hcuna m Con ¢ BBICOKMMH CKHNETPAMH-TIOCOXaMHU B PyKax CTOSIT,
B3SIBIIMCH 3a pyku. Micuna yBeHUaHa QUaJeMoi ¢ TpeMs INepbsIMU; Ha
ronose y Cosa COJIHEYHBIN 11ap, BOKPYT rosioBsl JIyyd. Micuaa, npeBHei-
masi erunerckas O0oruHs, oaHa U3 Benukux, boruns-mars, B Pumckoit
UMIIEPUHU TTOYMTANACh KaK OOTMHA-3aIlIMTHULA, CITACUTEIBLHUIIA OT BCS-
KOro 3J1a Ha cyiue U, ocodbeHHo, Ha Mope. Con-CoinHiie — 60T cupHiicKo-
I'0 MPOMCXOXKICHUS, CTaJl BEpXOBHBIM OOroM PUMCKO#M MMniepuu, KOCMO-
kparopoM. Coro3 Ucuael 1 Cona npencraBiser NepCOHU(PUKALIHIO MH-
poBoro nopsiaka. M3o0paxeHue BbIpe3aHo Ha BBITYKIION CTOPOHE OBaJIb-
HOW IUIACTUHBI-BCTABKU. [lepcTeHb-nieyars ¢ 3TON BCTABKOM MpHUHAJIE-
JKaJl CIY)KMTENI0 000MX KYJIBTOB.

46. ISIS AND SOL

Roman Egypt. Late 37— beginning of the 4t centuries A.D.
Orange-red carnelian. Plate. Intaglio 1.6 x 1.1 cm.

Isis and Sol holding long sceptres-staffs are standing hand-in hand.
Isis wears a diadem with three feathers; Sol has the Sun-disk upon his
head with rays projecting from it. Isis is the most ancient Egyptian god-
dess, one of the Great Ones, the Mother-Goddess; in the Roman Empire
she was worshipped as a protectoress, a safeguard against all evil on
earth and especially on the sea. Sol, Roman Sun-god of Syrian origin, in
the Imperial period became a supreme god, a cosmic deity. The union of
Isis and Sol personifies the world-order. The scene is engraves on the
convex side of an oval plaque. The gem was set in a ring to be used as
a signet. It could belong to a priest serving the two gods.
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47. YEJIOBEK-IITHULIA

Cpennuit Bocrok. 1I-1V Beka Hamiei spsbl.
MenoBo-xkentbiii XanueaoH. [Inactuna. Uatanes. v 1,4 oM.

Ha BeInyk/10# CTOpOHE KpyIVOH MIacTHHBI BbIpe3aHna Gurypa deso-
BeKa C pyKaMHU-KpbUIbAMU. OH 0JIET B KOPOTKOE ObJeraoiiee 1miarbe, Ha
roJioBe yOOp THIA MIjieMa-KacKu ¢ JAByMsi OOJNbIIMMHU TIepbsiMU. MoKeT
Ob1Th, 310 H300pakenue ymm uin yxa CBATOro B OQHON U3 XPUCTH-
AHCKO-THOCTHYECKHX CEKT. [ eMMa-BcTaBKa. Marnueckuit amyier.

47. MAN-BIRD

The Near East. 2nd—4th centuries A.D.
Honey-yellow chalcedony. Plate. Intaglio. Diameter 1.4 cm.

On the convex side of a round plaque the figure of a wing-handed
man (?) is engraved. He is dressed in a short closely fitting tunic and in
a helmet with two long feathers. It could be a personification of the Holy
Spirit in one of the Christian Gnostic sects. A gem-inset, a magic amu-
let.
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48. TOJIOBA YEJIOBEKA

Cpennuit Boctok. II-1V Beka Hamien 3psbl.
UYepnbiii xnoputoBslit cnanel. UaTtanss. M 1,3 cm.

['onosa genoseka B npoduib. N3o00paxenue nepenano o0bEMHBIMH
BbleMKkamu. [lepen nuiiom yetsipe 3Haka. Haanuce He uyntaercs. ['emma
MPEACTABISET OKPYIIYK0 INMPOHHW3b C BBIITYKJIOW JIMIIEBOM M IUIOCKOM
obopotHoO#t cropoHamu. [lonBemmBanack Ha IIHYPKE WIH PEMEIIKE.
3HAUCHHUE U HA3HAYECHHUE HE YCTAHOBJICHBI.

48. HUMAN HEAD

The Near East. 2nd—4th centuries A.D.
Black chlorite schist. Intaglio. Diameter 1.3 cm.

A human head in profile. The image is rendered in cavities. The in-
scription of four characters in front of the face is illegible. The gem is
shaped as a bead with a convex obverse and flat reverse. It was to be
suspended from a cord or a string. Its meaning and use are unknown.
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49. XPUCTUAHCKO-THOCTUYECKAA KOMIIO3UILIUA

Cpennuit Bocrok. II-1V Beka namei 3pbl.
Kpacuprit cepnonuk. Pazmepst uaraneu 3,3 X 2,5 cm.

Ha nuneroii cTopoHe KpyIHOW JABOSIKOBBINTYKJIONW T€MMBI-BCTABKH, B
LEHTPE KOMIMO3ULIMUH OIOCT MYXYMHBI C TMEPEeKPEeHIHBAIONIMMHUCS Ha
rpyau pemusiMi. Ha ero npearuieubsix — npsiMbie KPECThI, OT KOTOPHIX
OTXOIAT BHH3, 3a OIOCT, JIBa KpecTa C paCUBETIIMMHU KOHLAMH, MEXY
HUMH BbIPE3aH MaJCHBKHUH NMPAMOH KpecT. BOKpyr rosoBel H30rHyscs
neTien AeMOH-3MeH, ¢ KOTopeIM Ooprorcsa(?) aBa denoBeka, W300pa-
KEHHBIC B MOJHBINA pocT. OJIMH CXBaTHII IEMOHA 32 TYJIOBO, APYTo# Moj-
HSJT TIEpel ero Mopao# kpect. Bo3moxkHo, 310 H300paxeHnue 6ubeii-
ckoro crokera: bor, 3meit, Anam u EBa — B rHOCTHYECKO#H (MaHHMXEH-
CKOH ?7) HHTEpIpETALIUH.

49. CHRISTIAN GNOSTIC COMPOSITION

The Near East. 2nd—4th centuries A.D.
Red carnelian. Intaglio 3.3 x 2.5 cm.

The obverse of a large gem convex on both sides shows a man’s bust
in the middle with straps crossing on his bosom. On his shoulders the
man has straight crosses from which two crosses with blooming ends
descend below the bust. Another small straight cross is engraved bet-
ween them. A serpent-like demon is curving around the head, with two
human figures fighting it. One is grasping the serpent’s body while the
other is holding a cross before the demon’s face. It is most probably a
Gnostic (Manichaean?) amulet representing a scene from the Bible: the
God, the Serpent, Adam and Eve.
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50. XPUCTUAHCKO-THOCTUYECKAS KOMIIO3UILINUA

Cpennnii Bocrok. II-1V Beka Hamieii 3psi.
Arar KpacHO-KOpH4YHEeBO-0einbIil. Pasmepsl unTansu 3,2 x 2.4 cM.

Ha nuueBoil cTOpoHE KpYNHOH JABOSKOBBIMYKJIOH TIeéMMbI-BCTABKH
CIIO)KHAs KOMIIO3HLMsA ¢ KpecToM B 1ieHTpe. KpecT kak OBl BEIpacTaeT u3
JAPEBHEBOCTOYHOIO YyJHMIIA C IojJOBaMH 110 00€ CTOPOHBI TYJIOBHIIIA.
K kpecTy npoTaruBaroT pyku IBE HAlpaBJISIONIMECS K HEMY TEPCOHBI.
Moxxet ObITh, IpeIcTaBIeH MaHUXEHCKUH croxkeT: Aniam u EBa y Jlepesa
KpecTtHoro, Ha koropom Obu1 pacnsat Uucyce. Han koMnosumuei 3Haku
HEU3BECTHON MUCBMEHHOCTH. [ HOCTUYECKHH (MAaHUXEHCKHUI ?7) aMyJIeT,
BO3MOXHO, U3 TOTO K€ HaOopa, 4To U mpeapaynmid. O6a oHM MOIIH
CIIY?KMTh BCTaBKaMH B HEKHH MPEIMET PUTYATBHOTO Ha3HAYCHHS.

50. CHRISTIAN GNOSTIC COMPOSITION

The Near East. 2nd—4th centuries A.D.
Red-brown-and-white agate. Intaglio 3.2 x 2.4 ¢cm.

The composition on the obverse of a large gem convex on both sides
depicts an intricate composition with a cross in the middle. The cross is
growing from an Ancient Eastern monster with heads by the sides of its
body. The two human figures approaching the cross are holding out their
hands towards it. Above the scene there are several characters in unk-
nown script. This Gnostic (Manichaean?) amulet probably belongs to
the same group as the previous one (both could be mounted into some
ritual object). It possibly represents Adam and Eve by the cross on
which Jesus was crucified.






51. 300MOP®HA KOMIIO3UIIMA

Cpennuii Boctok. [I-1V Beka Haieit 3pbl.
3enenas simuMa. [Tnactuna. Pasmepst uaTansu 1,8 X 1,5 em.

JlBa meperyieTeHHBIX APYr ¢ APYroM Yyauila 3amojiHAIT BCE MOJe
OBAJILHOHM MuIacTHHBL. [l0 CTOpOHAM KOMIIO3HIIMH HAIMNKCh HEU3BECT-
HBIM MHCbMOM. M300paskeHust IByX MOHCTPOB, IIIEH KOTOPBIX Ieperie-
JTUCh, U3BECTHBI Ha MaMsTHHKaX Ermnra u Meconoramun pybexka IV-
[1I ThicsiuesieTHit 10 Hamieil 3pbl. ApXandeckHe 00pasbl NOABIAIOTCS
BHOBB Ha THOCTHYECKUX reMMax B | TeicsiueneTuu Haweu spel. I'emma-
BCTaBKa. Marnueckui amyJier.

51. ZOOMORPHIC COMPOSITION

The Near East. 2nd — 4th centuries A.D.
Green jasper. Plate. Intaglio 1.8 x 1.5 cm.

Two interwoven monsters fill the whole sealing surface of an oval
plaque. By the sides of the composition runs an inscription in unknown
script. Representations of two monsters, their necks interwoven, are
known from monuments of Egypt and Mesopotamia of the late 4th —
early 3/ millennium B.C. These archaic images appear again on
Gnostic gems of the 15t millennium A.D. The gem-inset is a Gnostic
amulet.
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52. IOKJIOHEHHUE BOI'Y CETY

IMepennss Azus. [I-1V Beka naieu spbl.
3el1eHOBaTO-KOPHYHEBbINA XJ1opuToBbIi cnanen. [lmmnuap. JIm 1,4 oM,
BeicoTa 1,7 cMm,

['emma-amyiier B (JopMe LHIMHAPA ¢ H300paKEHUAMH U HaIIHCAME
HEU3BECTHBIM MUCHMOM. [10 Kpyry B OJMH PsiJi BBIpE3aHbI (ClI€Ba Hampa-
BO): TOJIOBA OCJIa Ha alTape, HA/MHCh, MYXXCKOH MEPCOHaX (Kpell mim
aJlopaHT), KPecTooOpa3Hbli MPEIMET, MYKCKOM IEPCOHAXK, HaIIMHCE.
oBaJIbHOE yIIyOleHHue B 0OpaMIIEHUH BETBEH, pemieTka. Eine B nepssc
BEKAa HAIEi 3pbl COXPAHSUIUCH OOIIMHBI, MMOKIOHABIIHCCS IPEBHEM)
BOCTOYHOMY Oory-ociy. ['pedeckne M JIaTHHCKHE IHCATEIH Ha3bIBaTH
sroro 6ora Tadaboor mwmm CeT, a MOKIOHABIIMXCS €MY — CETHaHAMH.

52. WORSHIP OF GOD SETH

The Near East. 2nd—4th centuries A.D.
Greenish-brown chlorite schist. Cylinder. Diameter 1.4 cm, height 1.7 cm.

A cylinder-shaped gem-amulet with inscriptions in unknown script.
Going in a circle, in one row: donkey’s head upon altar, inscription.
male personage (priest or worshipper), cross-shaped object, male perso-
nage, inscription, oval cavity framed with branches, grille. In the first
centuries A.D. there were still religious communities worshipping the
Ancient Eastern ass-god. Greek and Roman authors called this god
Tafabooth or Seth and his worshippers — Sethians.
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53. YEJIOBEK U YVYJIOBHIIE

Cpennuit Bocrok. III-VI Beka Haiieit 3pbl.
Awmazonut. Lmmaaap. Beicora 2,1 cm.

I'emma, Onuskas mo ¢opme Kk mumMHApY. Ha Hel Beipe3aHsl dantz-
CTHYECKOE KMBOTHOE, MOX0KEe HA OrPOMHYIO KPBICY, U YEJIOBEK C Ops-
’KMEM WM PUTYaJIbHBIM MpeaMeToM B pyke. M300paxkeHue uMeer amz-
JOTMHM B cacaHuAckoM mmunTuke. Hang uzoOpaxeHueMm Haanucs
HEU3BECTHBLIM MUCHEMOM. BO3MOXKHO, aMyJieT KaKOW-TO CEKThI.

53. MAN AND MONSTER

The Near East. 34 — 6th centuries A.D.
Amazonite. Cylinder. Height 2.1 cm.

A gem close in shape to a cylinder. It represents a fantastic creature
looking like a giant rat and an armed man holding some weapon or ritua’
object. An illegible inscription above the scene. The image finds paral-
lels among Sasanian gems. Probably an amulet belonging to some sect
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54. IBA TTEPCOHAXA

Cpennuii Bocrok. III-VI Beka Haiei 3pbl.
Yepuas smma. Konyc. JIm unrtansu 1,5 cM, Beicora 1,1 cm.

['emma B opme KoHyca. Ha BhIyKJIOM “ZIOHBILIKE’ BOE MYKYHE ¢
OopojkaMH, B JUIMHHBIX OJEXKIaX M TOJOBHBIX yOopax THma Oeperos
CTOSIT JIULIOM APYT K APYry B mo3e Oeceapl. 3a CIHHOHW OQHOTO M3 Hi:
YeThIPE 3HAKA HA/IMUCH HEU3BECTHBIM ITHCHbMOM.

54. TWO PERSONAGES

The Near East. 3rd-6th centuries A.D.
Black jasper. Cone. Diameter 1.5 cm, height 1.1 cm.

A conic-shaped gem. On its convex butt end two bearded men in long

robes and caps facing each other are depicted. Four characters in unk-
nown script behind one of them.
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55. IOPTPET INTAP®AHCKOI'O BEJIbBMOXH

[Tapdus. ITepas Tpets 111 Beka Hauieii 3pbl.
Kpacno-kopuuneBbiit ansmanauH. [Inactuna. Pasmepsr uatanem 1,2 x 1 cm

broct HOCaToro 60poaaToro My YHHBI C MBIIIHOM MPUYECKOM, B30HTO:
BBEPXY M 00Opam/IAIOLIeH MU0 JUIMHHBIMH JIOKOHAMH, TIEpPEaeT Xapas-
TepHbIH 001MK napdsaHuHa. Ero ronosa yBeH4YaHa JUaIeMOM, UTO YKa3ki-
BaeT HA BBICOKMH COLMAIBHBIN cTaTyc. [eMMa BBINOJIHEHA B JUIMHHCTE-
yeckux Tpaauumsax. [lapdsaue, Hapoa UPAHCKOTO MPOUCXOXKIEHHS, 3aBOE-
BaJIM IrOCY/1apCcTBa NPEEMHUKOB AJiekcanipa Makenonckoro Ha Cpenem
Bocroke u co3ganu OOIMPHYIO JepXaBy OT COBPEMEHHOID
Typxkmenucrana no Cupun. Llapu ITaphun coxpanunmm UIMHCKOE Kyiis-
TYPHO€ HAacCJIe[Iue, KOTOPOE C TEYCHHEM BPEMEHH BIHMTAIO OCOOCHHOCTH
MECTHBIX XY/IOKECTBEHHBIX KYJIBTYp. DTOT MOPTPET KaK pa3 U OTHOCHTCSE
K IaMATHUKaM “‘BOCTOYHOrO 3JUTMHW3MA . MHTanes Oblla BCTaBieHa =
epCcTeHb-1edars. Jlo Hac nonuia YacTe reMMBbI, PACKOJIOTOM B IPEBHOCTH.

I'emma Oblia OTKpBITA TIPH packonkax ropomumia bemauk-acap, Te-
IMIUYHOI'O IMOCEJICHHS CKOTOBOAOB-3E€MJIEACIBIIEB, KOTOPHIE KHIIHM B HH-
30BbsX peku Ceipaapbs, B Bocrounom Ilpuapanbe (Tepputoprs coBpe-
meHHoro Kasaxcrana). Haxoaku U3 MECTHBIX TOPOIHIL B MOTHJIBHUKOB
JEMOHCTPUPYIOT OIPOMHBIN CIIEKTP MOCTOSHHBIX TOPIOBBIX M MOJIHTH-
geckux cBsaser B III-V Bexax nameit 3psl. [lapdsaHckas ke remma yHu-
KaJibHa Juis Bcero [Ipuapanbs.

55. PORTRAIT OF A PARTHIAN NOBLE

Parthia. First third of the 3rd centuries A.D.
Brownish-red almandine. Plate. Intaglio 1.2 x 1 cm.

Bust of a bearded male with prominent nose and curly hair, his face
framed with long locks. A characteristic image of a Parthian. He wears
a diadem, which indicates his high social standing. The engraving is
Hellenistic in manner. The Parthians, people of Iranian origin, conque-
red the realms of the successors of Alexander the Great and created their
own vast empire stretching from modern Turkmenistan to Syria. The
kings of Parthia preserved the Hellenistic cultural heritage which gra-
dually came under the influence of local artistic traditions. This portrait
belongs to the Eastern Hellenistic group. The intaglio was set in a
signet-ring. It was broken in antiquity, so we have only a fragment left.

The gem comes from the excavations of the site of Bedaik-asar, a typ-
ical agricultural settlement of the Lower Syrdarya area to the east of the
Aral Sea (the present-day Kazakhstan). Finds from local settlements
demonstrate a wide range of cultural and political links in the 3rd-5th
centuries A.D. The Parthian gem is unique for the whole Aral region.
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56. IIOPTPET I1IEPCA

Cacanuackuii Upan. IV Bek Hamei spebl.
Opamxessiii cepaonuk. [nactura. Pasmeps! untansu 2 x 1,4 oM.

Ha mMaccuBHOM OBaJIbHOH ITACTHHE BBIPE3aH OIOCT MOMXKHUIIOTO MyE-
YHMHBI, TOJI0BA B MPOQUIIb, TUICYH aH(ac. Y HEro KpyIHbd HOC, HIHpos:
OTKPHITHIE I71a3a, CXOMAIIMECS K MepeHocune OpOBH, TOJICTBIE I'yOm =
KOpoTKass Oopozxa TOpYKoM. BOIHHCTBIE BOJIOCHI, JOXOAALIME JIO Imew
3aKpY4eHbl B BaJMK, OOpaMIISIIOIIMH JIMIO IO CACaHMUIACKOM Mom:
Opexaa B BHJIE 3aKpbITOM pyOaxu 06e3 BopoTa 0Opa3yeT BBEPXY CKiar-
ku. Ha mee oxepenve-rpuBHa. [1o sTHHYECKOMY THITY H300pakeHH
YeJIOBEKa M 0COOCHHOCTAM pe3b0bl — Mepe/] HaMH NOPTPET Nepca pars:-
cacaHHJICKOTO BpeMeHU. OTCYTCTBHE 3HAKOB BIACTH MTO3BOJISIET MpPeamc-
JIOXKHTh, YTO BIIAJEJEI] TeMMbI-IEYaTH ¢ COOCTBEHHBIM MOPTPETOM, ==
COMPOBOXKIAEMBIM HAJIMHUCHIO, ObUT OTHUM M3 M3BECTHBIX JIFO/ICH CBOST:
BPEMEHHU.

Hamia reMma MMeeT O4YeHb MHTEPECHYH HCTOpUI0. Ee oboporhas
MEHBIIIasi CTOPOHA COAEPKUT apadCKyro HaaAnuch KoHua XVII — nagaw:
XVIII BexoB, NMpeBpaTHBLIYI0 N'eMMYy B MCIIAMCKUH amyneT. B Hauaw:
XX B. TeMMa, TIOPTPETOM HApYXy, OblIa BCTaBlI€HAa B TYPKMEHCHN:
cepeOpsiHOE yKpalleHue-2ypcakya. B TakoM Buje oHa Jonuia 10 Myszes

56. PORTRAIT OF A PERSIAN

Sasanian Iran. 4t century A.D.
Orange carnelian. Plate. Intaglio 2 x 1.4 cm.

Bust of an aged male engraved on a massive oval plaque, with hss
head in profile, shoulders frontally. He has a prominent nose, eyes wide-
ly open, thick eyebrows coming towards the bridge of the nose, thick
beard and a short pointed beard. His wavy hair falls towards his neck.
his face is framed with curly locks after the Sasanian fashion. The ma=
is dresses in open shirt without collar, with folds near the neck. On his
neck he wears a torque. Any signs of authority and inscriptions are mis-
sing, which makes us presume, that the owner of the gem-seal was
known in Iran.

Our gem has a very interesting history. Its reverse side bears an in-
scription in Arabic made in the late 17th — early 18t centuries, which
turned it into a Muslim amulet. At the beginning of the 20th century the
stone was set, portrait outwards, into a Turkmenian silver decoration —
gursakcha. Along with it it was purchased by the Museum.
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57. IIOPTPET CACAHHUCKOI'O BEJIbBMOXHA

Cacanunckuii Mpan. IV-V Beka Hamei spsbl.
XKentoBaro-kpacHbii cepaonuk. [Inactuna. Pasmepst unraneu 0,11 x 0,8 cm

3HATHBIM YENIOBEK C XapakTEepHBIMH IS MpaHLa (mepca) deprams
(oBaJIbHOE JIMLO, KPYIIHBIA HOC, OONBIINE IT1a3a, CXOAALIHECS Ha Mepe-
HOcuLe OpOBH), C MPUYECKON B BHJAE KPYTBIX 3aBUTKOB, 00paMIISIONIH:
JIMLO M CITyCKAIOLIMXCS Ha LIk, 00s13aTenbHbIMU O0p0/10H U ycamu. Hz
BBICOKOE ITOJIO’KEHHUE MEPCOHBI YKA3bIBAIOT MHOTOPSAHBIE CEPhIH U O&e-
pense ¢ moaBeckaMu. Bo3MoxkHO, paboTa NpUABOPHON MaCTEpCKOit
['eMma-BcTaBKa CiIy)KHJia M€YaThIo.

57. PORTRAIT OF A SASANIAN DIGNITARY

Sasanian Iran. 3rd—4th centuries A.D.
Yellowish-red carnelian. Plate. Intaglio 0.11 x 0.8 cm.

A nobleman, his features characteristic of an Iranian (Persian): oval
face, prominent nose, large eyes, brows closing on the bridge of the
nose, hair rendered in small locks framing the face and descending
towards the neck, characteristic beard and moustache. Earrings of com-
plicated design and a necklace with pendants point to the high rank of
the person represented. The gem probably came from the court work-
shop. It was set in a ring and used as a signet.
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58. AHAXUTA C IBETKOM JIMJIMU

Cacanupackuit Upan. IV Bek Haie 3psl.
Po3oBo-kpacHbIi cepaonuK. Jmnurncoua. Beicora 1,5 cMm, pasMepbl HHTAIbH
1,6 x 1 cm.

JKenmuHa B JUITMHHOM IUIaThe, C KOCOM HIDKE IMOsiCa ICPKHUT B pyKax
BeToK JniuK. M300pakeHa npeBHsst upaHckas OOruHs AHaxuTa, Nmpo-
BO3IVIAlICHHAsi MOKpoBHUTENbHUIECH nuHacTuu CacanunoB. B cacanmi-
CKHH IEPHOJI OHA CTAHOBUTCS, 110 IPEHUMYILECTBY, OOruHeH 100BH, BOA
M PacTUTENILHOTO MUpaA. TeKCT ABECTHI OMHUCHIBACT €€ KaK MPEKPaCHY
neBy. O0pa3 AHaXWTHI, MOSBUBIIHMICSA Ha CaCaHUACKUX remMmax B IV B.,
3aMMCTBOBAaH M3 penepryapa axeMEHHICKOro Mckyccrsa. llITpuxoBoe
M300pakKeHHE BBIPE3aHO HA JIOXKHOM MNEPCTEHE, CIY)KUBIIEM aMYyJIETOM
HITH aMyJICTOM-TICYaThIO )KESHIIIMHBI-X03SHKH JIOMa.

58. ANAHIT WITH LILY

Sasanian Iran. 4th century A.D.
Pink-red carnelian. Ellipsoid. Intaglio 1.6 x 1 cm, height 1.5 cm.

A female in long garments, her long plate falling below her waist,
holding a lily. It 1s Anahit, ancient Iranian goddess, patroness of the
Sasanian dynasty. At that time she was primarily the goddess of love,
water and plants. In the Avesta she 1s described as a fair maiden. Images
of Anahit which appear on Sasanian gems from the 4th century were
borrowed from the repertoire of Achaemenid art. Her image is cut in
schematised «stroke-style» manner on an ellipsoid (false ring) — an
amulet and a signet ring probably belonging to some Iranian lady.
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59. IBETOK JIMJINU

Cacanupackuii Mpan. IV Bek Hamiei spbl.
Cepo-xenThiii xanuenoH. Jmumuncons. Pasmeps uaramsu 1,1 x 0,8 cmM,
BbIcOTa 1,5 cM

[lITpuxoBoe n300pa)keHHE ITUINH HAa BBICOKOM CTEOlEe ¢ OTXOISLIN-
MH 110 00€ CTOPOHBI JUCThAMH. JIMIHS — OIMH M3 LBETOB, KOTOPHI
4acTO BBIPE3aJIM HAa CACaHUJICKUX TeéMMaX KakK CHMBOJ AHAXWUTHL
OOpasbl AHaxuTBl H €e CHMBOJIBI OOBIYHBI ISl JKEHCKMX aMYJICTOB ¥
nevated. 31ecCh IS BHIPE3aHa Ha TIeYaTH B (hopMe JIOKHOTO MEPCTHS.
[lITpuxoBeie uzo0paskeHus, ocobas MaHepa pe3b0bl XapaKTepHbI 1%
cacaHuAckux remm [V Beka.

o%: LILY

Sasanian [ran. 4th century A.D.
Greyish-yellow chalcedony. Ellipsoid. Intaglio 1.1 x 0.8 ¢m, height 1.5 cm.

A schematised representation of a lily on a high stem framed with
leaves. Lily was one of the flowers often engraved on Sasanian gems. It
was probably a symbol of femininity. Engraved on an ellipsoid signet.
Schematised images, a special manner of engraving conventionally cal-
led «stroke-style», are characteristic of the 4t century Sasanian gems.
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60. BOSHECEHHME JIVIIN

Cacanuackuit Upan. 1V Bek Hamieit 3psl.
Cepo-xenteiii xanuenoH. Dmmmnconn. Pazmeps! unransu 2,5 x 1,8 cm,
BbIcOTA 2,6 CM,

Cuena, Belpe3aHHas B rpyOOH IITPUXOBOW MaHepe, NMpeNCcTaBiaseT
MEPCHICKYI0 HKOHOTPAa(HI0 BO3HECEHUs IYIIH, YHHUKAIBHBIH CHOKET
JJIs CACAaHUJICKHX reMM. JIBa KpbUIaThIX aHresla B TPAJAULIHOHHBIX My#-
CKMX OJeXIax (ITOAMOSCAaHHBIX KaM30JIaxX, IITaHaX U OaliMakax) BO3HO-
CST )KEHCKUH NMEPCOHAX B JUIMHHOM ILIaThe. DTOT NMEPCOHAXK — (hpasa-
wu (ayma) B o0pasze NpeKpacHOM AEBYIIKH ¢ KOCoi 0 naT. Comacso
30pOacTPUKCKON MU(OIOTHH, (paBalid ObUIM CO3aHBI AXypamasioii.
J10 OeccMepTHast, Be9Has Qyla, CyIIECTBYIOLIAs BCEIIA: U 10, H MOCae
poxieHus YenoBeka. Bepa Bo (paBaiiu v X nounTaHue 3apUKCHpOBa-
HbI Ha TeppuTopuH Mpana y MuzsiH, B rocyqapcTBe AXeMEHH/IOB, 3aTem
B repuoy npasiienus Apmakuaos u CacanugoB. Hama reMma, Beinosn-
HEeHHasi B (pOpMe JIOKHOIO NepcTHs, Obuia OaronoXxenaTeIbHbBIM amy-
JIETOM CO 3HaueHueM: «Jla J1O0CTUTHET TBOS yIa paiCKUX BEICOT!»

60. ASCENSION OF SPIRIT

Sasanian Iran. 4t century A.D.
Greyish-yellow chalcedony. Ellipsoid. Intaglio 2.5 x 1.8 cm, height 2.6 cm.

The scene engraved in a schematised «stroke» manner represents the
ascension of a soul, the subject unique in Sasanian glyptics. Two win-
ged angels in traditional male garments (belted caftans, trousers and
boots) lift up a woman clad in a long robe. This is a frawahshi, a human
soul in the shape of a fair maiden with a long plate. According to the
Zoroastrian mythology frawahshi were created by god Ahura-Mazda. It
is the immortal human soul, the eternal one, existing before the man’s
birth and after his death. The worship of frawahshi continued in Iran
from the Median to the Sasanian period. Our gem («false ring») was
probably an amulet, its meaning: «Let you soul ascend to Heaven!»






61. KOHb

Cacanujckuii Upan. IV Bek Hamiei 3pbl.
Caeto-cepblii 611aropo/iHbIi XanieaoH. DIUTHICOUL.
Pasmepsr untaneun 2 x 1,6 cM, BeicoTa 2 cM.

TiarebHO BBHINIOJIHEHHOE B INTPUXOBOI MaHepe H300paKEHHE Hy-
1ero kous. B o0iuke npekpacHoro 6enoro KoHs ¢ 3070THIMH YHIaM#
NPEJCTABISsIIA APEBHHE HpaHUbl BoOIulomeHHe Oora TumTpiin.
Tuwmrrpiia («OTHOCAIMICS K CO3BE3/IMIO U3 TPEX CBETHI») B HPAHCKOI
MUQOJIOTHH — OJIMLIETBOPEeHHEe 3Be3abl CHUPHYC, NPEIBOAUTENL BCEX
co3Be3uii HOYHOro Heba. [naBHas dyHkuus THIITPHK — HU3BEICHHE
Ha HWCCYIICHHYIO JIETHHM 3HOEM 3eMJII0 OnarofeTeNnbHbIX BoA. Jlns
3TOTO OH CPAXKAETCs C IEMOHOM 3aCyXH, 3alepIIuM BOJIBI, H M00eXkK1aeT
ero. ['emma B popme 10)KHOTO MEPCTHS — TeYars U B TO ke Bpems Oi1a-
TOIIOKEJIaTEIbHBIA aMYJICT.

61. HORSE

Sasanian Iran. 4t century A.D.
Noble grey chalcedony. Ellipsoid. Intaglio 2 x 1.6 ¢cm, height 2 cm.

A schematised but fine representation of a horse walking. In the
image of a beautiful white horse with a golden bridle ancient Iranians
saw the incarnation of god Tishtri (Belonging to the constellation of the
three celestial bodies), the embodiment of star Sirius. His main function
was to bring life-giving water to the earth thirsty from summer heat. To
achieve that he fought the demon of drought, who withheld water. The
ellipsoid («false ring») gem was used as a signet as well as a beneficent
amulet.
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62. CKOPIIMOH

Cacanupckuit Upan. IV Bek Hauiei 3psl.
JKenToBaTo-KOPUYHEBBIM CEPAOJIMK. DILTUIICOMI.
Pasmepsr untansu 1,4 x 1,3 cMm, Beicora 1,9 cm.

CKOpIUOH, OJIMH M3 JIPEBHUX 3HAKOB 30/IMaKa, OTHOCSILUNCS K OCEH-
HEH IpyIIe CUMBOJIOB, MOSBIAETCS B aCTPOHOMUH yxke B [V-III Thicsa=e-
JeTHH 0 Hamel 3pbl. Ha paHHUX «3BE3IHBIX KapTax» IMPEeACTaBIICHE
Cxopniuon-myxkunHa ¥ CxopnuoH-keHmmHa. B codcTBeHHOM 00mmxes
(WICHHMCTOHOIOr0 HACEKOMOIr0) OH H3BECTEH Ha XYHOKECTBEHHBIX
namMaTHUkax BocToka co Il Teicauenerus 10 Hamen pbl. M3-3a Oomnbmos
BEJIMYMHBI CO3BE31UsA JAPEBHUE aCTPOHOMBI MeconoTtaMuM pa3aeinis
€ro Ha JIB€ YaCTHU: TYJIOBHILE M XkKajo — CKOpnHoH, KiemHu — Becel. Ha
CaCaHM/ICKMX MaMATHHKAaX, KaK U Ha JPEBHEMECOIIOTAMCKHUX, OaKTpHii-
CKMX M apaOCKHUX CKOPIIMOH IIPEACTAaeT B acCTPAJIbHOM MIIOCTACH —
C IIECTHK HOraMH. JIOXKHBIN NEepCcTeHb, HA KOTOPOM BBIPE3aH CKOPITHOH.
9TO aMyJIeT YeJIOBEKa, pOoAUBIIErocs rnoj 3HakoM CKopriuoHa.

62. SCORPION

Sasanian Iran. 4th century A.D.
Yellowish-brown carnelian. Ellipsoid. Intaglio 1.4 x 1.3 cm, height 1.9 cm.

Scorpio, one of the ancient signs of Zodiac belonging to the autumn
group of symbols, appears in astronomy as early as the 4th-3rd millen-
nium B.C. Initially there were a male and a female scorpion. In its own
likeness (an arthropod) it appears in the works of the Middle Eastern art
from the 27d millennium B.C. Because of its large size ancient astrono-
mers divided the constellation of Scorpio into two halves: the body and
the sting (Scorpio) and the nippers (Libra). In Sasanian, as well as in
Mesopotamian art scorpions were represented in their astral aspect —
with six legs. The «false ring» with a scorpion was a signet and an amu-
let belonging to a man born under the sign of Scorpio.
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63. CKOPITMOH

Cacanunckuii Mpan. IV Bek Hamieii 3psl.
Cepo-xenTelii puCyHUYaTblid arat. Dnnuncoua. Pasmep unransu 1,9 x 1,6 cw.

BeicoTa 1,7 CM.

Kak u B npeapiayiieM ciydae, Ha JIOXKHOM IEPCTHE BHIPE3aH CKOp-
MHOH B BHJIE LIECTUHOTOro Hacekomoro. B rmybokol apeBHOCTH Crop-
NMUOH (COOCTBEHHO TOBOPS — CKOPITHOHUXA) CUUTAJICS BOIUIOIICHHEM =
CUMBOJIOM OOTHHB IUIOAOPOAUA B rocyaapcTsax MecornoTaMuu | 10mw-
Hbl Huma. B Meconoramuu CKOPIIMOHBI TaK)Ke ObLIIM CBS3aHbI C HEKOTO-
PBIMH OPTHACTUYECKHUMH KYJIbTaMH, B KOTOPbI€ OHU IPUBHOCHIIN HEH:
OIUIOIOTBOPEHMS. B BOCTOUHBIX Ky/IbTax IMO3/IHEAHTUYHOIO BPEMEHM.
Harpumep, KyJasre MHUTpbI, CKOPIMOH MPEACTABISAET KEHCKOE Hadaio
B 3aduKcHpOBaHHBIX MECTaX HAXOJOK — PACKOMaHHBIX apXeoJorams
rpoOHuIIaX cacaHUACKOro nepuoaa Ha tepputopur CpenHei Asum =
KaBka3a — reMMbl CO CKOPITHOHAMH OTKPBITBI CPEIH NPOYHX aMYJICTOB

rnevyareid UCKJIIOYHTEIbHO B JKEHCKUX 3aXOPOHCHHAX.

63. SCORPION

Sasanian Iran. [Vth century A.D.
Yellowish-grey patterned agathe. Ellipsoid. Intaglio 1.9 x 1.6 cm, height 1.7 cm

Like in the former case a six-legged insect, a scorpion is engraved on
a dome-shaped the signet ring. In ancient times scorpion (actually =
female scorpion) was the symbol of the fertility goddesses of
Mesopotamia and the Nile valley. In Mesopotamia scorpions item were
connected with some orgiastic cults which by extension reflected the
idea of fecundity. In eastern cults of the late antiquity, like the cult of
Mithra, scorpions represented the female principle. Gems with scorpi-
ons were found by archaeologists among other amulets in female buri-
als of the Sasanian period in Central Asia and the Caucasus.
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64. JIEB BPOCAETCS HA BbIKA-3EBY

Cacanmjckuit Upan. IV Bek Hamen spsl.
Monoyno-0enbii XaseaoH. Dmumncoua. Pazmeps! unTanbu 2,4 X 2 oM,
BBICOTA 2,3 CM.

JleB Haj OBIKOM, JIBE€ pa3HOHAINPABJICHHbIC CUMMETPHYHBIC (Qurype
B IIyCTOTE MPOCTPAHCTBA — KAHOHMYECKAs CACAHHWJICKas KOMITO3HIEE
0003HaYaImas «CIEeHy Tep3aHus». DTO OAMH U3 JIDEBHHUX CHOKETOR
BKJIIOYCHHBIX B CaCaHHICKOE MCKyccTBO. M300pakeHue mepenaer wmoc-
Moronuueckuit Mu@, rae aswxkenue ConHna M3 cospes3aus bz
(Tensua) B co3Be3nue JIbBa mpejacTaBisieTCs Kak IMOXKHpaHHE Onmx
nbBOM. Ilepexos oT BECHBI K JIETY, 00g3aTe/ibHas CMEHA CE30HOB, NMpes-
CTaeT Kak 3pUMOE BOIUIOIICHHE HEPYLIMMOCTH MHPOBOIO MOpSis:
B sTomM GnaromnoxenarelbHbI CMBIC/ aMyJl€Ta, BBITIOJIHEHHOTO B BHu:
TIO/IBECKH, JIOXKHOTO IEPCTHSL.

64. LION ATTACKING ZEBU

Sasanian Iran. 4t century A.D.
Milk-white chalcedony. Ellipsoid. Intaglio 2.4 x 2 ¢cm, height 2.3 cm.

A lion above a humped bull, two symmetrical oppositely orientates
figures in empty space — the canonical Sasanian composition of the
«scene of tearing». One of the ancient subjects accepted by Sasanian ar
It reflects the cosmogony myth, where the movement of the sun from
one constellation (Taurus) to another (Lion) is represented as the devou-
ring of the bull by the lion. The change from spring to summer, the
inevitable change of seasons, appears as a clear evidence of the stabil:-
ty of the world-order. This is the beneficial meaning of the amulet, the

signet.
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65. IAPb-IT'EPOI 3AKAJIBIBAET JIbBA

Cacanunckuii Upan. I[V-V Beka Haiue# spbl.
JXKenroBaro-ronyboBarhlii XanuenaoH. mmncou. JIm uatansu 1,6 om,
BeicoTa 1,5 cMm.

My>KurHa B [aPCKOW Ua/ieMe C JICHTAMH, OJEThIH B NEPEOsCasssm
KaM30J1, CKJIaq4aThie IITaHbl U OalIMakH, ¢ IUIANIOM, Pa3BEBAIOIIIMMCE =2
CITMHOM, IIPOH3AET JUTMHHBIM KOTIHEM BCTABILETrO Ha JbIObI JIbBa. [Ipessc:
Hacenenue IlepenHein A3um cTpanaio OT OFPOMHOIO KOJMYECTBA Xim-
HBIX )KMBOTHBIX, CAMBIMH CTPAIIHBIMU ObLTH JbBbl. Ha HUX ycTpamss-
JIUCh KOJUIEKTHMBHBIE OXOThI, a EIMHOOOPCTBO CO JIbBOM CIIPABE/UIHBO P -
HEHUBAJIOCH KaK MoABHT. M300paxkeHne nobdebl Ha/l JIbBOM OJIHIIETBONS-
710 mobe/ Iy pasyMa HaJl XaoCcOM, BpaxJI€OHBIMH YETIOBEKY CHIIAMH M-
npl. Ha upanckux remmax axemenuzackoro nepuona (VI-IV pexos
HaIlEH 5Pbl) FePOEM-CIIACUTENIEM BCET/Ia BBICTYNAET [aph. YOHBas nuse
OH MPHOOpETAET HAPCKOE JOCTOMHCTBO — TAKOBA CHMBOJIMKA H300pam:=-
Hus. [losgBuBIIAsACS BHOBb MHOTO BEKOB CIYCTS CL€HA €IMHOOOpCT=:
11aps CO JIbBOM, I7I€ I[aph ITPOTBIKAET 3BEPs KONbEM, XapaKTepHa /Ui pas-
HecacaHuckux reMm. Llapu cacaHHMICKOW JHHACTHH, MOJHOCTBIO OTw:-
3aBIIMCH OT AIMHUCTHYECKOrO HACIEIUs, CO3/1aJIi COOCTBEHHBIH Xymo-
KECTBEHHBIH KaHOH, OIMMMPABIINICA HAa aXEMEHHICKHE H JIAXKE JOaxeme-
HUJICKMe Tpaauiuu. Hama uHTanbs BbIpe3aHa Ha redard, popma komo-
poii oberyna ms Cacanuackoro Mpana. 1o Tak Ha3bIBACMbIH JIOKHES
nepcTeHb: Oonee-MeHee MPaBUIIbHBIH 1Iap CO CPE3aHHOH IUIOCKOCTLIO *
CKBO3HBIM OTBEPCTHEM MPUOIHU3UTENBHO MO LEHTPY 1apa. M300paxkesnmn:
HAHOCWJIM Ha TUIOCKOCTh. CKBO3b OTBEPCTHE IPOJAEPIrUBAIIA PEMEOs
WJIH METAJUIMYECKOE KOJIBLIO JUIA MOABEIIMBAHHUS K IOSICY.

65. HERO-KING SPEARING LION

Sasanian Iran. 44-5t centuries A.D.
Yellowish-light blue chalcedony. Ellipsoid. Intaglio. Diameter 1.6 cm, height 1.5 cm

A man in a royal diadem with ribbons, clad in a caftan fastened wits
a belt, pleated trousers and boots, his mantle floating behind his back.
spearing a rampant lion. The ancient population of the Middle East sut-
fered from numerous predatory animals, lions being the most dange-
rous. Lions were hunted, a combat with a lion was rightfully estimatec
as a heroic deed. Representations of a man’s victory over a lion symbo-
lised the victory of reason over chaos — the natural forces hostile to man
On Iranian gems of the Achaemenid period (6th—4t centuries B.C.) the
king was always represented as the hero- savour. He obtained his roya
dignity by killing a lion — that was the symbolism of the scene. The
scene of the royal combat where a king is spearing a lion re-appears
many centuries later on Sasanian gems. The intaglio is engraved on an
ellipsoid seal (so-called «false ring»), its shape is very common for
Sasanian Iran: a more or less regular ellipsoid with one of its segments
cut to make an oval sealing surface, and with a transparent hole in the
middle. Such seals were worn on strings or on metal rings.
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66. XPU30I'PAMMA

Manas Asus. IV — nepBas nojoBuHa V BEKOB HalIEH 3PHIL.
Cypryunas sinma. [Inactuna. Pasmeps remmsr 1 x 0,8 x 0,4 cM.

XpuzorpaMma — MOHOTPaMMa, B OCHOBE KOTOPOHW JIGKHT XpPH3Ma
coemuHeHne X U P, 1ByX mepBbIX OyKB IpEYECKOr0 MMEHM XpHCTa
Bmecte ¢ umenem Mucyca Xpucra oHa IpEICTaBIseT U 3HAK KpecTa
[TepBoHauyanbHas (opMa XpU3Mbl M3BECTHA 1O MAMATHUKAM BpEMEHM
arroctosioB. [Tocne 313 roxa, xorma Obu1 W3MaH yka3 (MUIaHCKHM JIHKT |
0 CcBOOOJHOM HCIOBEJAHHH XPUCTUAHCTBA B PUMCKOH HMIIEpH#.
MOSBJIIETCS W300pakeHHe MePBOHAYAIbHON XPU3MBI, BIIUCAHHOE B Ipe-
yeckylo OykBy N (mepByo OykBy rpedeckoro cioba NIKA — «mobemim ).
[IpHHSTO CUMTATh, YTO TAKas XPA30TpaMMa yKasbiBacT Ha mobeny bora
Hax aesBosiom. Ha mporsbkenunu IV Beka XpHCTHAHCTBO M3 PEITWTHE
TOHMUMOM TIPEBPATWIOCH B PEIUTHIO TOCIOACTBYIONIYIO, @ 3aTEM M IrOCYy-
napctBeHnyro. Monorpamma XPN momrydaeT QONOIHEHHs U MpHpalie-
Hug. Hama xpusma uMeeT HeoOBIYHbIE NMPHPAIICHHUS 3HAKOB BBEPXY
BHH3Y, KOTOpbIE B II€IIOM 00pa3yroT COKpalleHHyI0 Haamuch «Hucyca
Xpucra nobemurens»y. OueBunHo, umeercs Beumy «lledars Huncyca
Xpucra nodeauress». [10 CTHIHCTHYECKUM MPU3HAKaM B HOpMe Xpis-
MBI Tle4arh OTHOCUTCA K IV Miau mepBod MONOBHHE V BEKOB, KOIna
OKpeIIas XpUCTHAHCKAs LEPKOBb, MOMIEPKHUBAEMass BU3AHTHHCKHME
uMIeparopamu, 1oouBaia s3erdectBo. Cyzist 0 BENMYHHE, NeYarh Obiia
BCTaBJICHA B MAaCCHBHBIM MEPCTEHb, KOTOPHIH, CKOPEE BCETO, MPUHAILIE-
KaJl [IEPKOBHOMY ACSITENIO BLICOKOTO paHra.

66. CHRYSOGRAM

Asia Minor. 4t — first half of the 5t century A.D.
Dark reddish brown jasper. Plate. Gem 1 x 0.8 x 0.4 cm.

Chrysogram is a monogram formed by letters X and P, the first two
letters of the word Christ as it is written in Greek. At the same time it rep-
resents the sign of the cross. The earliest chrysograms date to the time
of the Apostles. After 313, when by the edict of Milan Christians were
allowed to profess their creed in the Roman Empire, there appeared the
initial chrysogram entered within the Greek letter N, the first letter of the
verb NIKA «be victorious». It is usually suggested that similar chryso-
grams signify the God’s victory over the Devil. In the 4% century
Chistianity, initialy a persecuted cult, was transformed into the dominat-
ing religion and then into a state cult. Additional elements were then
added to monogram XPN. In our case the chrysogram has extra features
above and below, forming an abbreviation which can be read as «Jesus
Christ the victorious». Its stylistic features and the hape of the chryso-
gram allow to date the seal to the 4% or to the first half of the 5th centu-
ry, when the Christian Church supported by Roman emperors triumphed
over paganism. The size and shape of the seal indicate that it was set into
a massive signet ring probably belonging to a high-rank clergyman.
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67. IIPOTOMA OJIEHS

Cacanunckuit Upan. V-V Beka Hamie 3psi.
Cepo-xenTsiii XanuenoH. Jmnuncoua. Pasmepst uatansu 1,2 % 0,7 cm,
BbicoTa 1,7 CM,

Ha cacaHujackux remMMax MHOIHYI0 (UIypy OJE€HsS BBIPE3all PEIKO.
00BIYHO M300paXkall TOJNBKO MPOTOMY (TIEPEJHIOI0 YacTh) HIIM TOIOBY
G1aropoqHOTO KHUBOTHOTO. B MpaHCKo# MU(OIOrHH 0JIEHD CBA3aH ¢ 6OroM
Mutpon-Connuem. I'emma B popme MaieHBKOTO JIOKHOTO IEPCTHS.

67. STAG’S PROTOME

Sasanian Iran. 4th—5th centuries A.D.
Greyish-yellow chalcedony. Ellipsoid. Intaglio 1.2 x 0.7 cm, height 1.7 cm.

Full figures of stags do not often appear on Sasanian seals. Usually
only the protome (the forepart) or the head of the noble animal was
engraved. In Iranian mythology stag was associated with the Sun-god
Mithra. Mithra was sometimes represented riding a stag.
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68. TIOJILITAH C IIAP®OM

Cacanunyckuit Upan. IV-V Beka Hamiei 3pbl.
XKenreiii GnaropoaHbiif xaneaoH. Dmmncoua. Pasmepst untansu 1 x 0,7 cm,
BeicoTa 1,1 cMm.

[{BeTOK TIONBIIAHA C ABYMS MMEPUCTHIMHU JIUCTHAMH, €TI0 HOXKa 00BsA3a-
Ha To(GpupoBaHHBIM MIAP(OM, KOHIEI KOTOPOTO MOJHMMAIOTCS BBEpX.
Tioabnad — BETOK OOTMHHU JHOOBU U IUI0A0poAus AHaxuThel. B cacanua-
CKOM HCKYCCTBE CTajl OJHHM M3 €€ CHMBOJIOB, B OTOM 3HaUY€HHH 9YacTo
n300pakajacs Ha reMMax-reqarsix s JKeHIIUH. HTepecHo OTMEeTHTS,
yro AHaxura (cama 1o ceGe Wid B BUJIE €€ CHMBOJIOB) CONOCTABIISLIACH C
JleBoii Mapueii, U B cacaHM/ICKOI MKOHOTpa(hUH 3a4acTyrO CIIyXHJjia 3Ha-
KOM TIPUBEPKEHHOCTH K XPUCTHAHCTBY. Tak B TEpHOJ NpaBICHHA
Uesmurepaa 1 (399420 roapl) xpucTuaHckash oOLIMHA CaCaHWJICKOIO
Mepsga (r. Mapbi B coBpeMeHHOM TypKMeHHCTaHe) YeKaHh/Ia MOHETHI, Ha
00OpPOTHOM CTOPOHE KOTOPBIX BMECTO TPAJHIIMOHHOIO ajITapsi OTHs ObL1
M300paKeH aHAJIOTWYHBIM HalIeMy THOJbIAH C MOAHUMAKOIIUMHCA OT
ocHoBaHus mapdamu. [lepessass B BUe roGprupoBaHHOrO mapda — 3HaK
napcrBeHHocTH. Cama reyarka BbIJIeNIeHa, Kak Obl IMOJHATA Ha/l JIOKHBIM
MEePCTHEM, KOTOPbI YKPAIICH BBEPXY <«(1y>KKH» BOJIIOTAMH-3aBHTKAMH.
Pe/ikoe 1o M3AIIECTBY MPOU3BEACHUE CACAHUICKON ITTMIITHKHY.

68. TULIP WITH SCARF

Sasanian Iran. 45t centuries A.D.
Noble yellowish chalcedony. Ellipsoid. Intaglio 1 x 0.7 cm, heigh 1.1 cm.

A tulip flower with to feathery leaves, its stem tied with a fluted scarf
with floating ends. Tulip was the flower dedicated to the goddess of love
and fertility Anahit. In the art of the Sasanians it became the symbol of
female beauty. It often appears on women’s signets. It is interesting to
note, that in Sasanian iconography Anahit (or her symbols) was some-
times associated with Virgin Mary, her image could indicate one’s
belonging to the Christian community. In the reign of Yazdgard I
(399-420) the Christian community of Merv (in the present-day
Turkmenistan) minted bronze coins, which had on the reverse, instead
of the traditional Sasanian fire-altar, the same tulip tied with fluted scarf.
The fluted scarf was a regal symbol. The sealing surface of the gem is
slightly projecting from the ellipsoid decorated with carved volutes. It is
a rare and exquisite piece of Iranian art.
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69. IBETOK TIOJIBITAHA

Cacanupckuii Upan. V-V Beka Hatien spbl.
Kenrosaro-cepuiil XaleaoH. DIUIMIICOM/T. PasMepsl HHTAIBH 1,3 x0,9 cm,
BeicoTa 1,8 cm

TonoBKka TIONBIIAHA C OTXOJAIIMMU W3-TII0J] I[BETKA B CTOPOHMI
nauctoukamMu. CumBon AnHaxutel. JKeHCKas medaTb-amyieT B (opme

JIO)KHOTIO TIEPCTHS.
69. TULIP

Sasanian Iran. 4th—5t centuries A.D.
Yellowish-grey chalcedony. Ellipsoid. Intaglio 1.3 x 0.9 cm, height 1.8 cm.

A tulip flower with two leaves beneath. The symbol of Anahit.
A woman’s ellipsoid signet.
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70. 30POACTPUMCKUIM XXPEL[ ITEPEJ] AJITAPEM

Cacanujckuii Upan. IV-V Beka HaleH 3phl.
Bnennsiii candupun. Komsno. [Im konsua 2,9 oM,
pasmepsl uHTAILU 1,6 X 0,7 cm.

XKpen kirazer Ha anrapb OrHs npyThs 0apcoMa, pUTYabHOTO pacTe-
aus. B Cacanunzickom Mpane 30poactpusM ObUI rOCYIapCTBEHHOH pelli-
THEeH. 30poacTpHMIIbL! IIPUITMCHIBAJIA OTHIO CBAILICHHYIO CHITY U CUNTATH
ero GOKEeCTBOM, JIapyIoIuM Garonoryyue ¥ MoKpOBUTENLCTBO. Oruo
MPUHOCHIH €KEeHEBHbIE )KEPTBBI M JEIAIH BO3JIUAHMSA, TPOHU3HOCHIH
MOJIUTBBI ¥ COBEPIIIAJN LENbIA Pl OOPSAA0B NOYUTAHHS U PUTYATbHOID
oymiieHus. ['eMMa BBIpe3aHa BMECTE C KOJIBLIOM, OHA NPHIIOJHATA Hal
JY’KKO#H, YKpaIIeHHOH 1O BHEITHEN CTOPOHE JIBOMHBIMH CEPALICBHIHBIMH
macteaMu. [leyars xpena.

70. ZOROASTRIAN PRIEST BEFORE ALTAR

Sasanian Iran. 45t centuries A.D.
Pale sapphirine. Ring. Diametere 2.9 cm. Intaglio 1.6 x 0.7 cm.

A priest is holding the ritual barsom rods above a fire altar.
Zoroastrianizm was the state religion of Sasanian Iran. To fire
Zoroastrians ascribed sacred powers, worshipped it as a benevolent
deity ensuring well-being and protection. Daily offerings and libations
were made to the sacred fire along with prayers; a whole number of
sacred rites and ritual purification were performed before it. The scene
is engraved on a ring, its sides decorated with double heart-shaped
leaves. The seal probably belonged to a priest.
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71. 30POACTPUUCKUUN XPEL[ IMEPEJ] AJITAPEM

Cacanunckuit Upan. IV-V Beka Hawei 3pbl.
JKenroBaro-cepbii XanuenoH. Dinuncou. Jm unransu 2,1 cM, BeicoTa 2,5 cm

XKpen ¢ npyTtesiMu OapcoMa B pykKax MEpell alTapeM C BO3IKEHHBIM
OrHeM. B Kak/J0M HpaHCKOM Xpame JEHCTBOBAJIM KPELbl, COBEpIIas
00psIbl U BO3HOCS MOJIUTBEI B CTPOIOH MOCJIEA0BATEILHOCTH H T10 OTIpe-
neNeHHOH (opme, ¢ MPOU3HECEHUEM COOTBETCTBYIOIMX (GopMmyn H ¢
TOYHO, JI0 AeTaiei, oTpaboTaHHBIMH XKecTaMu. Mareiiiee OTKIIOHEHHE
B MPOLIECCE PUTYaJia MOIJIO C/IeNaTh XEPTBY WIH OOPST HETIPUTOTHEIM H
HENIPHEMJIEMBIM, pa3rHeBaTh O00kecTBO M HaBiedb Oexny. [losTomy Ha
NPOTSHKEHHH BEKOB M300pa)KEHUs JKPELIOB Ha UX IMEYaTsiX CTPOro KaHo-
HU4YHBI. JKpelbl MpeacTarT B OHOM JAEUCTBE U OJHOMU I103€, YTO MbI H
BHJIUM Ha IpeAbIAYyIIeH (reMma Ha KOJIBIE) M OMUCHIBAEMOM (JI0MKHBIH
MIEPCTEHb) TeMMaxX-MeyaTsx.

71. ZOROASTRIAN PRIEST BEFORE ALTAR

Sasanian Iran. 45t centuries A.D.
Yellowish-grey chalcedony. Ellipsoid. Intaglio diameter 2.1 cm, height 2.5 cm.

A priest holding barsom rods standing before a fire altar. In every
[ranian temple priests were performing rites and praying strictly accor-
ding to the traditional formula. Any wrong movement or word could
make the ritual and the offering ineffective or even incur the wrath of
the gods. For this reason the representations of priests on seals remained
strictly canonical through many centuries. They are shown in the same
posture performing the same action, as we see on the previous signet-
ring and on the present ellipsoid seal.
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72. BOCBMUKOHEYHAS 3BE3IA

Cacanunpacknii Upan. IV-V Beka Hawein 3psl.
YKenrosaro-po3oBeiii arar. Diumuncoua. Pasmepst untaneu 1 x 0,8 cm,
BbIcoTa 1,2 cM,

Ha oBaibHOM mevyaTke MaJeHbKOIO JIOKHOTO IEPCTHS BbIPE3aHa BOChH-
MHKOHeYHas 3Be3qa. OHa IMOSIBISETCS B MECONOTAaMCKOM PErMOHE Ha
H300paKeHUAX PA3HOIO PO/Ia 32 MHOTO ThICAYENETHH /10 Hamen 3pel. Ha
reyarsax JAPEeBHHUX [APCTB €€ BhIPE3aid KaK acTpajibHbIH CUMBOJI OOrHHH
Hinrap wid psaoM ¢ KaKUM-JIMOO MEPCOHAXKEM, YTO YKa3blBaJIO Ha €ro
OoxecTBeHHBIH cTaryc. Ocoboe 3HaueHHe 3HaK BOCbMUKOHEUHOM 3BE3/1bI
COXpaHsI BO BCeX mocieayromux uBunusanmsiax biokaero u Cpennero
Bocroka. C BocbMbIO Jydamu u300paxkamu (u u3zoOpaxaror) Bud-
JIEEMCKYIO 3B€3/Ty, 3HAMEHYTOIyI0 puxo/ Ha 3emunto Cnacurens. Cemas-
THKa 00pa3a BOCBMHKOHEYHOH 3BE3/bl B CACaHMJCKOM HMCKYCCTBE He
yCTaHOBIICHA.

72. STAR WITH EIGHT RAYS

Sasanian Iran. 4th-5th centuries A.D.
Yellowish-pink agate. Ellipsoid. Intaglio 1 x 0.8 cm, height 1.2 cm.

An eight-petal star is engraved on the sealing surface of a small
signet. It appears in the Mesopotamian area on different objects many
millennia B.C. On the seals of ancient kingdoms it was carved as the
astral symbol of goddess Ishtar or by the side of some other figure as
indication of its divine nature. This sign preserved its special signifi-
cance in all following civilizations of the Near and Middle east. The star
of Bethlehem commemorating the coming of the Savour was also rep-
resented with eight rays. The semantics of the eight-petal star in
Sasanian art is not clearly defined.
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73. 'OJIOBA OIJIEHS, OBPAMJIEHHASA KPBUIBAMU

Cacanuackuit Upan. IV-V Beka namieit spsl.
JKenro-kopuuHEBbIN cepaoauK. Dmmmncoua. JM uHTanbu 2,3 oM,
BBICOTA 3 CM.

['onoBa oneHs, NOBepHyTas BJIEBO (HAa OTTHCKE — BIIPaBo), 0OpaMiieHa
CHH3Y pa3BEpHYTHIMHU KPBUIbSIMH, OT LICHTPA BHU3 OTXOAUT TPUIUCTHHE.
Kpbuibsi — yka3anue Ha O0XKECTBEHHOCTb, TPHIUCTHHK — 30POACTPHIi-
ckuii cuMBOJI. MacCHBHBIH amyleT-nevars B (hopMe JI0KHOTO MEePCTHS,
CBSA3aHHBIN C KYJIBTOM MHUTpBI.

73. STAG’S HEAD FRAMED BY WINGS

Sasanian Iran. 4t—5th centuries A.D.
Yellowish-brown carnelian. Ellipsoid. Intaglio diameter 2.3 ¢cm, height 3 cm.

The head of a stag facing left (right on the impression) is framed
below with outspread wings, a trefoil below in the middle. Wings point
to the divine nature of the animal, the trefoil is a Zoroastrian religious
symbol. A massive ellipsoid seal possibly connected with the cult of
Mithra.
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74. BAKTPUMCKUI 3AILIMTHBINA AMVIIET

bakrpus. IV-V Beka Halie# 3phl.
Yepusbiii rematut. Pazmepsl remmer 3 x 2.5 x 0,9 cm.

JIByCTOpPOHHSISI TeMMa MpPsSMOYTOJIbHOM (OPMBI C 3aKpyTJIEHHBIMHE
yIJIaMH U CKBO3HBIM OTBEPCTHEM JUIS MpojieBaHus peMenika. Ha oxuoi
CTOPOHE B PAMKE BBIPE3aHO BBIOIIEECS PACTEHUE C IUIOZAOM B BHIE
IIMIIKK, HA JAPYTOi, TOXXE B paMKe — KOMIIO3WIUS T'€OMETPHYECKOTO
Xapakrepa, B KOTOpoi (GUrypsl pacXoAsTCs OT EHTPA MO YETHIPEM CTO-
poHaMm. Bo3MOXXHO, mepBas KOMIO3WLHUSA TMPEACTABISET H300pakeHHe
Kycra Xaombl, O0XKECTBA U CBSIICHHOTO PAaCTCHUsI 30pOACTPUMIIEB, a
BTOpas — “mope Bapkaui”, MUPOBOH OKeaH, B LIEHTPE KOTOPOIo MpOH3-
pactaeT xaoma. [ emma 3arepra M 3aHOIIEHA, H300paKEHUS 3aU3BECTKO-
BaHbl. AMyJIET HOCWIH JUIMTEIBHOE BpPEeMsl, OYEBH/IHO, HA Tpyau. Takmue
3alllUTHBIEC aMYJIEThl CBA3aHbI C JPEBHEHUIIIMMU BEPOBAHUSAMU U KYJIbTa-
MU Oaktpuiiues. [IpeBHsas bakrpus (conpenenbHas TEPPUTOPHS COBpe-
meHHOro TamkukucraHa u Adranucrana) ObUla pOIMHOW TPOPOKa
3opoactpa (3aparyuurpsl). [TonodHbIe aMmynieThl H3BECTHBI B €IMHUYHBIX
dK3eMIUIApax. JIByCTOPOHHAS KOMITO3HUIIUSA HAIIETO aMyJeTa YHUKaIbHA.

74. BACTRIAN PROTECTIVE AMULET

Bactria. 415t centuries A.D.
Black hematite. Gem 3 x 2.5 x 0.9 cm.

A two-sided rectangular gem with rounded angles and a transparent
hole for a string. On one side within a frame, a climbing plant with a
cone is engraved, on the other — a geometric composition with figures
running from the centre towards the corners. The first composition pro-
bably represents Haoma, the sacred plant and the deity of Zoroastrians,
the second one — the Vorukash Sea, the World Ocean in the middle of
which Haoma grows. The gem is worn out, the images are partly erased.
The amulet has been probably worn on a string for a very long time.
Similar protective amulets were connected with the ancient beliefs and
cults of the Bactrians. Ancient Bactria (the present-day Afghanistan,
South Uzbekistan and Tajikistan) was the native land of prophet
Zaratushtra (Zoroaster). Very few amulets of this type are known. The
duble-sided composition of this one is unique.
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75. KPBUJIATBIM KOHb

Cacanujckuit Upan. V—-VI Beka Hatuei 3pel.
YKenToBaTo-KOpUYHEBKIH cepouK. Diumincons. Pasmeps uaTambu 2 X 1,1 cw.
BeicoTa 1,6 c™m

TopskeCTBEHHO CTymaeT BIiepe]l KpbUlaThiii KOHb. BBepXy mo kpato
eyaTku ITpuxoBoe oOpamieHue. Kpbuiarelii KOHb — H300pakeHue
CO3BE3/IHA, HA COBPEMEHHBIX KapTax 3BE3JHOTO Heba OHO HOCHUT rpede-
ckoe Ha3eaHue Ilerac. D10 OTHO U3 CO3BE3/IMH, BBIICTICHHBIX YEIIOBEKOM
110 IPUHIIKITY IpuMedareTbHoi koHGurypanuu. KpbuiaTelii KOHb — elie
M IPEBHUM MpaHCKU cuMBOJI BracTh. O/IHaKo, CacaHHU/CKask HKOHOIpa-
¢us INeraca 3amMcTBOBaHa U3 HCKyccTBa Pumckoii umrepuu. Ilevars B
(opMe JT0XKHOTO MEepCTHS ObLIa H3TOTOBIEHA HE TIO CIIEIHAIBHOMY 3aKa-
3y, a Ha IIpojaxy. O0 9TOM CBUETENILCTBYET INTPHXOBOE 0OpaMIICHHE Ha
TOM MECTE, I7Ie OOBIYHO MOMEIIAIOCh UM BIIAJIETIbIIA.

75. WINGED HORSE

Sasanian Iran. 5t—6t centuries A.D.
Yellowish-brown carnelian. Ellipsoid. Intaglio 2 x 1.1 cm, height 1.6 cm.

A proudly walking winged horse. A border of strokes above, along
the edge of the seal. The winged horse represents a constellation, which
on modern sky maps appears under the name of Pegasus. It is one of the
constellations named after its remarkable configuration. The winged
horse was also one of the symbols of royal power in Ancient Iran. The
seal shaped as a «false ring» was made not on a special order but for
sale, which is evident from the line of strokes placed where the name of
the owner of a seal was usually written.
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76. OPEJI-TPUYM®ATOP

Cacanuackuit Mpan. V-VI Beka Haiuei spbl.
Cepo-xenThiid xanuenon. Dmmuncoun. [Im unransu 1,4 oM, Beicora 1 oM.

Ha 710XHOM TepCTHE BBHIpE3aH CTOSIIHH Opell C pacraxHyThIMH
KPBUILSIMH M IIOBEPHYTOM B JIEBYIO CTOPOHY rosioBoi. Open — 6oxkecTso
Kpyra Mutpsl u 3HaK Biacti. MkoHorpadwus obpasa opna-tpuymdaropa
3aMMCTBOBaHA M3 PUMCKOIO UMIIEPCKOro uckyccTa. OHa cTana mHMpoko
M3BECTHA 32 HUMIICPCKHUMH IpEJe/IaMH B Pe3yJIbTaTe BOECHHBIX MOXO/0B
PHUMCKHX JIETHOHOB, 3HAMEHA KOTOPHIX BeHUYAJIH (PUI'yphl TAKMX OpJioB. B
MPAHCKOW IJIMITHKE OPJIBI-TPHyM(aTopbl MOABIAIOTCSA eule B naphsH-
CKHil TIEPHOJI, OT CACAHHUJICKOTO BPEMEHH JOLLIO MHOTO I'€éMM C aHajo-
THYHBIMHA H300paKEHUSIMH.

76. EAGLE-TRIUMPHER

Sasanian Iran. 5th-6th century A.D.
Greyish-yellow chalcedony. Elipsoid. Intaglio. Diameter 1.4 cm, height 1 cm.

An eagle standing with open wings, its head to left, engraved on a
segmented gem. It is a deity of the Mithra circle and the symbol of
power. The iconography of eagle-triumpher was borrowed from Roman
imperial art. It became widely known beyond the limits of the Empire
due to the military expeditions of Roman armies, whose banners were
surmounted with figures of such eagles. In Iranian glyptics eagles-tri-
umphers appear as early as the Parthian period, there are many Sasanian
gems with such eagles.
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77. KPBUJIATBIMM KOHb

Cacaunujckuit Upan. VI Bek Hawei 3psl.
OpansxeBbiii cepaonuk. [Inactuna. Pasmeps! uataneu 1,2 X 1 cm.

KpbuiaTblii KOHb B IITPHXOBOM OOpaMJIEHHH, HMHTHPYIOLIEM Hajl-
muck. ikonorpagus storo co3se3ausi B uckyccrse Cacanujickoro Mpa-
Ha HE MEHSIACH HA MMPOTSHKEHHH BEKOB. ['eMma B (popme 1I0CKOH OKpyT-
JIOW TJIACTHHBI NIPEIHA3HA4YEHa JUIsl BCTABKHU B KOJIBIIO-TI€YATh.

77. WINGED HORSE

Sasanian Iran. 6t century A.D.
Orange carnelian. Plate. Intaglio 1.2 x 1 cm.

A winged horse framed with strokes imitating an inscription. The ico-
nography of this constellation remained the same in Iran through many
centuries. The gem shaped as a flat oval plaque was intended to be set
in a signet-ring.
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78. YTKA C ILIAPO®OM

Cacanuzckuii Upan. V-VI Beka Hauien 3psi.
lemarut. Dmumncoua. JIm natansu 1,2 cm, Beicota 1,2 cM.

Ha nrero yTKu moBsi3aH roppupoBaHHbIi mapd, KOHLBI KOTOPOro pas-
BEBAIOTCS 110 BeTpy. B cacaHuicKoi MKOHOrpahuu )KUBOTHOE MITH NITHIIA
¢ TakuM mapdom — o6pa3 dapHa, Graroii 10aM, KOTOpast i 00bIYHOTO
yej0BeKa BOILIOLIAETCS B OOrarcree, JIOM€, CEMbE, CKOTE, 3/10POBbLE.
JloxHsIit mepcrenb. M300paxkeHne nMeeT Oarornoxenare/IbHbIi Xapak-
Tep. U300pakennst yTku ¢ mappoM Kak 01aroro CHMBO/IA MPOIOILKAH
osiToBarh B Mpane u nocne nanaenus CacaHuioB, Ha MAMATHHKAX pak-
HEUCJIAMCKOTO BPEMEHH.

78. DUCK WITH SCARF

Sasanian Iran. 5th—6th centuries A.D.
Hematite. Ellipsoid. Intaglio diameter 1.2 cm, height — 1.2 cm.

The duck’s neck is tied with a fluted scarf, its ends floating behind.
In the Sasanian iconography animals with similar scarfs were personi-
fying Farn (Xvarrah) — the good luck which for an ordinary man was
embodied in his wealth, house, family, cattle and good health. An ellip-
soid seal with a beneficent symbol. Ducks as beneficent symbols con-
tinued to be represented in Iran even after the fall of the Sasanian
dynasty. They appear in Early Islamic art.
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79. 3ASIL]

Cacanunckuit Upan. V-VI Beka Hamien spbl.
Opamxkesslii cepoiuk. Dmumuncous. JIm uaransu 1 cm, Beicota 0,7 cm.

durypka 3aiilia B IITPUXOBOM 00paMJICHUH Ha reMMe B (popme J1o%-
HOI'O MEePCTHs. 3asii] — CHMBOJ IUIONOPOUS B aHTHYHOM MHpe. B cpemn-
3€MHOMOPCKHX MaMATHUKAX €ro 3a4acTyl0 M300paXkali B CIEHAX Mo9H-
TaHus J[MOHHCA, TMOHUCHIICKUX MUCTepHil. 300paxkeHus 3aiina B caca-
HHJICKOM HCKYCCTBE TOSIBIISIIOTCSI JOBOJIBHO TO3JHO M CBSI3aHBI C CHOXE-
TaMHU JHOHHCHICKOTO IMKJIA: BHHOTPA/IOM, MOJyOOHaKEHHBIMH JIEBYILI-
kaMu U T.n. CacaHHICKHE reMMBI C 3aMLEM, TPUHAICKALIUNE HALLIEMy
Mys3sero, DpMHTAXY U JIp., BO3MOKHO, aMyJIEThI IIOAOPOAMS, IPHU3BAH-
Hble 00ECIIEYHTh X BJIAJICBIEB JI€TbMH. 30pPOACTPHILIBI BEPHUIIH B Oec-
cmeprue ayuH. CoracHo peTMrHO3HO-3THYECKHM HOPMaM 30POaCTpHs3-
Ma, OCTABJICHHE MOTOMCTBAa — HE TOJIBKO €CTECTBEHHOE CTPEMIJICHHE
yesioBeKa K MPOJODKEHHIO POZIa, HO M aKT OarodecTHs, 3a800Thl O CBOEH
Jyllle ¥ O AyIIax CBOMX npeakoB. 100 CbIH — €CTECTBEHHBIN MPEEMHHE
CBOETO OTIIa, 36MHOE MPOAOIDKEHHE €r0 U €ro IPEIKOB, HOCHTEbL €TI0
MMEHH U OTIPaBUTENb KyJbTa Ayl peaKoB. B mo3aHesopoacTpuiickinx
COYHMHEHHMAX HAIUIO OTPAXKEHHE IMOJIOKUTEIBHOE OTHOLIEHHE K 3aMIny.
3asi Obl1 BKJIIOYEH B MaJIblii CITMCOK TE€X CYLIECTB, OT YOMHCTBA KOTO-
PBIX CIEAYET BO3IAECPIKUBATHCA.

79. HARE

Sasanian Iran. 5t—6th centuries A.D.
Orange carnelian. Ellipsoid. Intaglio diameter 1 cm, height 0.7 cm.

A figure of a hare or rabbit framed with strokes. Hare was the sym-
bol of fertility in the Ancient World. In the art of the Mediterranean i
often appears in the scenes of the worship of Dionysus and of Dionysiac
mysteries. In the art of Sasanian Iran representations of a hare appear at
a comparatively late date. There they were also connected with the
attributes of the Dionysiac cycle: bunches of grapes, half-naked girls.
etc. Sasanian gems with hares are present in many museum collections.
they probably served as amulets promoting fertility, helping in child-
birth, ensuring the birth of a heir to their owner. Zoroastrians believed
in the immortality of soul. According to the religious-ethical norms of
Zoroastrianism man’s natural desire to leave descendants was also an
act of piety, care about his soul and the souls of his ancestors. A son was
a natural successor of his father, his continuation in this world, the per-
former of the rites of the ancestral cult. A schematic figure of a hare
shown by several strokes carved on a signet. Late Zoroastrian texts
describe hare as a beneficent creature. It was included into a brief list of
animals one should not kill. The gem is shaped as a «false ring».
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80. JIEXXAIIIMM OJIEHb C IIAP®OM

Cacanunckuii Upan. V-VI Beka Hameii 3psi.
Awmeruct. [Tnactuna. Pazmeps! uaransu 1 x 0,9 cm.

OneHp N€XHUT, OBEPHYB rosioBy Haszaj. Ha miee noesizan rodpupo-
BaHHBIH 1mapd ¢ pasBeBaromMMHucs KoHmamu. OOpa3 Dapua
H300paxxeHue, uMeroniee CMbICa OyiaromnoXenaHus, BBIPE3aHO Ha
BBIITYKJION CTOPOHE F€MMBI-BCTAaBKH.

80. REPOSING STAG WITH SCARF

Sasanian Iran. 5th—6th centuries A.D.
Amethyst. Plate. Intaglio 1 x 0.9 cm.

A stag reposing, its head turned back. A fluted scarf with floating

ends is tied around its neck. It is the symbol of Farn. The image, a benef-
icent symbol, is engraved on the convex side of a gem-inset.
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81. JIEB BPOCAETCA HA KOHA

Cacanuackuii Mpan. V-VI Beka Hamiei opsl.
Awmetuct. [Inactuna. Pazmepsl uatansu 1,1 x 1 cM.

Ha BeInyk/10# CTOPOHE OKPYIVION IUIACTHUHBI, CIIY>KMBLIEH BCTAaBKOii &
KOJIBLIO-TI€4aTh, MPEICTABIICHA CLIEHA Tep3aHus. Tep3aHue nepenaHo =
TPaJWIIMOHHOM CacaHUJICKOW MaHepe: (urypa JlibBa BbIpe3aHa Hal
burypoii koHs, npuueM GUrypbl HE CONMPHUKACAIOTCA. JTO Ta K€ CXema
pacroyIOKEeHHs JKUBOTHBIX, KOTOpas 3aredarieHa B CLEHE Tep3aHus Ha
remme Ne 64. Hamanenue npBa Ha KOHs (0€3 BCaJHMKA) M3BECTHO B
U300paKEHUAX HA TEMMaxX aCCHPUHMCKOTO U aXE€MEHHJICKOTO BPEMEHH.
€CTh TaKHe K€ U300paKeHHsl Ha CACAHUACKUX UHTaIbiIX. OQHAKO, 3TOT
CIOKET OYEHb PEAKO BCTPEYAETCS B BOCTOYHOM IVIMIITHKE BOOOILIE, B
€/IMHUYHBIX 3K3eMIUIIPaX — Ha cacaHUACKUX reMmax. CroxeT He Haxo-
IUT OOBSICHEHUS B 30poacTpuiickod Mubonorun. BeposiTHO, clieHa,
[peACTaB/ICHHAs Ha Halled reMMe, BOCXOJAMT K OY€Hb PAHHUM, J030-
poacTpuiickum oOpa3zam.

81. LION ATTACKING HORSE

Sasanian Iran. 5th—6t centuries A.D.
Amethyst. Plate. Intaglio 1.1 x 1 cm.

On the convex side of the round plaque once set in a signet ring the
characteristic Sasanian torment-scene is represented: the figure of a lion
above the figure of a horse, the figures do not getting in touch anywhere.
The same scheme appears on No. 64. The scene where a lion attacks a
horse (with no rider) appears on Assyrian and Achaemenid gems, simi-
lar scenes are present on Sasanian seals. They are comparatively rare. It
can not be explained from Zoroastrian mythology, so it probably origi-
nates from very early pre-Zoroastrian patterns.
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82. AHTHUJIOITA

Cacanuackuit Upan. V-VI Beka Hauien spsl.
Awmeruct. [Tnacruna. Pazmepst uatansu 1 x 0,8 cM.

AnTHIIONA JIEXKHUT, BBITAHYB Brepen roioBy. M3o0paxkenmne
BBEIPE3aHO HA BBINYKJIOH CTOPOHE reMMbl-BCTaBKH. [logBieHue 3toro
’KUBOTHOI'O HA [1€YaTAX, CAY>KUBIIUX OJHOBPEMEHHO aMyJIETAMH, CBH3a-
HO C IPEACTABICHUSIMU 30pPOAaCTPUIAIIEB 00 OpraHU3alMH YIIPABICHHS &
npupoae. Kaxplii KJIacc KHUBBIX CYIIECTB U HEOMYIIEBIEHHBIX Npei-
METOB, 110 MX MHEHHIO, MTOJAYUHSICS onpeneneHHoMy miase. Cornacso
NEXJEBUUCKHAM TeKCcTaM, Oeasi aHTUIIONA MOYUTAIACh KaK IlaBa BCEx
’KMBOTHBIX KO3bero poja. M300pakeHue aHTUIIONBI, CKOPEE BCETO, Cay-
KHIIO OJ1aronoKenareIbHBIM CHMBOJIOM.

82. ANTELOPE

Sasanan Iran. 5t-6th century A.D.
Amethyst. Plate. Intaglio 1 x 0.8 cm.

Reposing antelope, its head stretched forward. The image is carved
on the convex side of th stone. The appearance of this image on seals.
which at the same time served as amulets, was connected with the
Zoroastrian notions of the natural order. Each class of living beings and
inanimate objects was subject to a certain chief. According to Pahlavi
texts white antelope was the head of all animals related to goats. It 1s
most probably a beneficent symbol.
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83. BbIK-3EBY

Cacanupackuit Upan. VI Bek Hawiei 3pbi.
['omy6oBaro-kopruHeBsbIi arar. Dmmurncous. Pasmepst untansu 1,5 x 1,8 om,
BeicoTa 1,5 cMm.

Boxpyr nexaiiero 3e0y BeIpe3aHO UMs BlaJienblia: «AQypaaaH, Chis
Punna». 3e0yBuaHbIi OBIK — OJHO W3 BOIUIOIMIEHHH 30pOacTpHICKOID
Oora BoiHBI M o0ebI Bperparusl. B To ke Bpemst 310 HebecHbii buix.
Tenen, 3nak 3oanaka. BeposaTHo, AnypaaaH poawiIcs oy 3Hakom Tess-
1a, ¥ u300paxkeHue 3e0y T0KHO ObLIO 00ECIEUUTh €My O0KECTBEHHOE
TIOKPOBUTENBCTBO U MOAJEPKKY 3Be3/. [lewarb-amyner B hopme mom-
HOTO TIEPCTHS BhIpEe3aHa Ha OYE€Hb KPACHBOM PUCYHYATOM arare, B IIEHT-
pe KoToporo — sipko 6enoe nATHO ¢ paauanuei. OTBepcTHE MpOCBepie-
HO 4Yepe3 3TO MATHO.

83. ZEBU-BULL

Sasanian Iran. 6t century A.D.
Blue and brown agate. Ellipsoid. Intaglio 1.5 x 1.8 cm, height 1.5 cm.

A reposing zebu surrounded with a Middle-Persian inscription con-
taining the name of the owner of the seal: «Aduradan, son of Rind».
Zebu-bull — one of the incarnations of the Zoroastrian god of war and
victory Verethragna. At the same time it is the Celestial Bull, the Taurus.
one of the signs of the Zodiac. Aduradan was probably born under this
sign; the image of zebu was expected to ensure for him protection and
patronage of the stars. The seal-amulet i1s shaped as an ellipsoid, or
«false ringy. It is carved on a beautiful patterned agate with a bright
radiate spot in the middle. Through this spot runs a transparent hole.
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84. MEJIBEJIULIA

Cacannackuit Mpan. VI Bex Hamen spsl.
Iemarut. Dnmuncouna. Pazmepst unraneu 1,2 x 1 oM, Beicota 0,9 cMm.

Ha ManeHbKOM JIOXKHOM MEPCTHE BBIPE3aHO M300paKEHUE MEIBEIH-
1l. BepostHo, 310 3Hak bonbmoi Mensenuipl, co3Be3Uss HOYHOTO
Heba, NepBOro Cpey BHIACICHHBIX YEJIOBEKOM I10 IIPUHLHMILY [IpUMeya-
TeJIbHON KOH(pUrypauuu. CoracHo 30p0acTpUUCKUM MPEACTABICHUAM.
3alMCAHHBIM TPH TIOCIEAHUX LapsAX CaCaHUACKON NMHACTUH, bonbinas
MenBeauua — HauBBICLLIMKM npezAes BcesleHHOU. Ee nocturaer Muposas
ropa. [IpogoikeHue 3Toil ropbl BHU3 YKa3bIBAE€T Ha BXOJ B I0/I3€MHbI
MHp, TAe oOuTaroT 13BbI M JAeMOHBL. [losTomy 3ajmaua bonbmoii
MeaBeauIsl YIepKUBATh 3JIble CHIIbI OT MPOTHBOJICUCTBUS JBUIKEHHIO
3Be3/1, o0ecneunBaTh CTAOMILHOCTE MHUPO3IAHUS.

84. BEAR

Sasanian Iran. 6t century A.D.
Hematite. Ellipsoid. Intaglio 1.2 x 1 cm, height 0.9 cm.

The sign of the Great Bear, the first constellation distinguished by
man for its remarkable configuration. According to the Zoroastrian tea-
ching recorded in the reign of the last Sasanian kings, the Great Bear is
the ultimate border of the universe. It is reached by top of the World-
Mountain, its roots go down to the underworld inhabited by daevas and
demons. The function of the Great Bear therefore is to maintain the sta-
bility of the universe, to withhold the evil forces from affecting the
movement of the stars.
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85. CTOSIILIUA OJIEHb C JIEHTOM

Cacanuackuit Upan. VI — nepBas nonouna VII Beka Haniei 3pbl.
JXKenroBaro-opanxeBsiid cepronuk. Ilnactuna. /M uaTansu 1,3 oM.

CroKkOMHO CTOALIMI OJ€Hb, HAa pOra KOTOPOro IIOBS3aHa JIEHTA.
3oomopdHsIii 06pa3z ®apra — Gnaroi cyab0bl, yiauu, NpeIHa3HaAYeHHO-
cti. Kpyrias ninactuna ¢ u3obpakeHueM Ha BBIYKIIOH cTopoHe. I'em-
Ma — BCTaBKa B NIEPCTEHb.

85. STAG WITH RIBBON

Sasanian Empire. 617t centuries A.D.
Yellowish-orange carnelian. Plate. Intaglio. Diameter 1.3 cm.

A stag standing, its antlers tied with a ribbon. A zoomorphic incarna-

tion of Farn — good fortune, destiny, luck. A circular plaque with engrav-
ing on its convex side designed to be mounted in a ring.
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86. CKAUYIINN 3ALL

Cacanuackuii Upan. VI — vauano VII Beka Haiei apbl.
Opamxessliii ceponuk. [Tractuna. Jm 0,8 cm, TommunHa 0,2 cm.

KpoxoTHasi KpyIJias reMMa-HHTallbs HMEET Ha BBIYKIIOH JIMIEBOH
CTOpOHE M300paXKeHHe CKadyllero 3aina. CrokeT yHUKaleH JUIs caca-
HHUJICKHX reMM. MHTaIbs OTIIHYaeTcsi OT MaCCOBOM IMPOIYKIIUHU MO3/THE-
CACaHHICKUX MACTEPCKMX OYEeHb TOHKOM paboToii, YTO BBIPA3HMJIOCH B
AHATOMHUUYECKH TOYHOM H300paK€HHMH 3BEpPBKA M IEpeiadye ero JIBHKe-
HUsl. MUHHATIOpHAS TeMMa C TEM JKe MEPCOHAKEM, 3aiIIEM, TAKOTO XKe
BBICOKOT'O KauecTBa paboThl Obl1a ONMyOJIMKOBaHA B KJTACCHYECKOM H3/1a-
Hun «O603peHne MEPCUICKOT0 HCKYCCTBAy, CPEIN JTydIIHX 00pa3ioB
cacaHuIcKoM mIUNTHKUA. O0e reMMBI CITY>KHUJIH BCTAaBKaMH B IIEPCTEHb.

86. A LOPING HARE

Sasanian Iran. 6th — early 7t century A.D.
Orange cornelian, Intaglio. Diameter 0.8 cm, 0.2 cm thick.

A small intaglio bears on its convex side an image of a loping hare.
The subject is unique for Sasanian gems. Its neat and clear engraving
makes it different from the mass-production of the late Sasanian period.
The outlines of the animal and its movements are depicted with much
precision. A similar gem depicting the same animal, also neatly
engraved, was published in the ‘Survey of Persian Art’ among the best
pieces of Sasanian glyptics. Both gems were intended to be set in rings.
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87. TOJIOBA OIJIEHA, ObPAMJIEHHAS KPbUJIBAMWAU

Cacanunckuii Upan. VI — nepBas nonosuna VII Beka Hamien 3psbl.
Opanxesbiii cepaonuk. [lnacruna. Pazmepsr uaransu 1 % 0,8 cm.

['ortoBa osneHs1, MOBEpHyTas BI€BO, 0OpaMiIeHa CHU3Y Pa3BEPHYTHIMH
KpbUIbSIMH. I €MMa, BIpe3aHHasi Ha BBIIYKJIOW CTOPOHE OBAJIBHOM IljIa-
CTHUHBI, CIY)XWJIa BCTaBKOM B mepcTeHb. OOpa3 KpbUIaTOro OJICHS B
KJIACCUYECKOM JUIsl CACaHUJCKUX 'eéMM MKOHOrpaduu — OIUH U3 CaMbIX
pacnpoctpaHeHHbiX B V-VII Bekax Hamed spel. Hacrosimas remma
npeAcTaBinseT oOpa3er] MacCOBOM, HEOPEKHO BBINOJHEHHOW MPOAYK-
I1U. 37€Ch YXO OJICHS TAKOTO K€ pa3Mepa Kak BCsl €ro Mopza.

I'emma HalizeHa npu packonkax B Xopes3me.

87. STAG’S HEAD FRAMED BY WINGS

Sasanian Iran. 6th—7th centuries A.D.
Orange carnelian. Plate. Intaglio 1 x 0.8 cm.

The head of a stag facing left is framed below with outspread wings.
An oval plaque with engraving on its convex side designed to be moun-
ted in a ring. The image of a winged stag in traditional Sasanian iconog-
raphy is one of the most popular in the 5th-7th centuries. This gem is an
example of mass-production, engraved rather carelessly. The ear of the
stag 1s of the same size as its whole muzzle.

The gem comes from archaeological excavations in Chorasm.
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88. TOPHBLIM KO3EJI

Cacanuackuit Upan. VI — nauano VII Beka Hauieii 3psi.
Cypryunsiii cepaonuk. Dmumancons. JIm uatansu 1 cm, Beicora 1 cm.

Kosen 6exut unm naxe npeiraet. Kosen (ko3a) — co3Besaue, Bble-
JICHHOE BaBHJIOHCKHMMH acTPOHOMaMH (COBpEMEHHOE co3Be3aue Jlupa).
B cacanuackuii nepuoz 3T0 TakKe OHA U3 MHKAPHAIIMH aBECTHICKOro

Oora Bperparusi, 6aroii ciMBOJI. AMyJieT-1ie4arh B (JOpMe MaJIEHBKO-
I'0 JIOKHOT'O TIePCTHS.

88. IBEX

Sasanian Iran. 6th — beginning of the 7th centuries A.D.
Brownish-red carnelian. Ellipsoid. Intaglio diameter 1 cm, height 1 cm.

An ibex running or prancing. Ibex (goat) — one of the constellations
distinguished by Babylonian astronomers (contemporaneous denomina-
tion Lyre). In the Sasanian period it was one of the incarnations of the

Iranian war-god Verethragna. The gem, a protective amulet, is shaped as
a small «false ringy.
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89. ITABJIMHBI ¥V MHWPOBOI'O JIPEBA

Cacanuackuii Upan. VI — VII Bek Haumiel spsbl.
Awmertucrt. [lnacruna. Pazmeps! unrtaneu 1,8 X 1 cm.

B none oBanbHOM reMMBI W300paXK€HbI JiBa MaBJIMHA 10 CTOPOHAM
MHPOBOTO JipeBa. /IpeBo B BH/i€ BEICOKOH MaJIbMbl C PACKHAMCTHIMA BET-
BIMH ¥ KOPHEM-TPHJIMCTHUKOM. [[pEeBHEHIINA BOCTOYHBIH CIOXKET Mpe-
TEpresl BUAUMBIE U3MEHEHUs. BimsHue cpeau3eMHOMOPCKOTO HCKYC-
CTBa, XPUCTHAHCKHAX 00pa30B BH3aHTHHCKOIO MHPa, K KOTOPBIM OTHO-
CUTCsl M300paXkeHHasi CLIEHA, XapaKTepHO /Ul I03/HECACAHH]ICKOTO
Upana. 31eCh TONBKO KOPEHb-TPHJIMCTHUK YKa3bIBAE€T HA 30POACTPHIA-
CKOT'0 3aKa34rKa reéMMbI, CJIY)KHBILCH BCTaBKOH B MIEPCTEHB.

89. PEACOCKS BY THE TREE OF LIFE

Sasanian Iran. 67t centuries A.D.
Amethyst. Plate. Intaglio 1.8 x 1 cm.

In the oval field of the gem two peacocks by the sides of the Tree of
Life are represented. The Tree is shown as a high palm-tree with spread-
ing branches and a threefold stem. The influence of the Mediterranean
art, of Christian imagery of the Byzantine world is characteristic of the
Iranian art of the Late Sasanian period. Only the threefold stem testifies
that the gem was ordered by a Zoroastrian. The gem was mounted in a

ring.
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90. APXAPBI ¥ MUPOBOI'O /IPEBA

Cacanunpackuit Upan. VII Bek Hauiei 3psbi.
Opamxessiit cepaonuk. [Inacruna. Pasmepsr 1,2 x 0,85 x 0,25 cm.

Ha mutockoi cTtopoHe OBajbHOM reMMBbl (MMEIOLIEH BBIMYKIYIO 000-
POTHYIO CTOPOHY) BBIp€3aHbI JBa IMPOTHBOCTOSIIMX TOpHBIX OapaHa-
apxapa ¢ OrpOMHBIMH 3aKpy4€HHBIMH poraMu. Apxapbl oOpauieHsl K
TPUJINCTHHUKY, NIPEJACTABIIAIONIEMY B JIAHHOM CIydyae MHpPOBOE JIPEBO,
CHUMBOJI MHUPOBOH OCH. JKMBOTHBIC IIOKa3aHbl B TPAJAMLUHOHHOH s
CaCaHMUJICKOI0 UCKYCCTBA MaHepe: MepeIHUEe HOTH YITUPAIOTCS B 3eMJIIO,
KOIIBITA 33a/JHUX HOI, COTHYTBIX B KOJICHSX, TOXKE NPHKATBl K 3eMiie,
TYJIOBO M TOJIOBa - B Ipo(uiib, pora u oda yxa - B gac. Komnozumus
0003Ha4aeT paBHOBECUE KOCMUYECKUX CUJI, CIIY>)KUT OJ1aronoxenarelib-
HBIM aMYJIETOM.

90. IBEXES BY THE TREE OF LIFE

Sasanian Iran. 7th century A.D.
Orange carnelian. Intaglio 1.2 x 0.85 x 0.25 cm.

Two standing against each other ibexes with long bent horns
engraved on the flat side of an oval gem (its other side is convex). They
are facing a trefoil representing here the Tree of Life, the World Axis.
The animals are shown in the traditional Sasanian manner, in profile,
their hind legs slightly bent, their horns and both ears displayed frontal-
ly. The meaning of this composition is the balance of cosmic forces.
The gem is a beneficent amulet.
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91. 3EBY, TPUJIMCTHUK U KPECT

Cacanunckuit Upan. VI — VII Bex Hame# spbl.
Yepuas smma. danunconsi. Pasmeps! HHTAIbH 1,1 x 0,9 cm, BoIcOTa 1,1 CcMm.

U nyumit ObIk-3e0y, IO/ €ro MOp/I0M TPHINCTHHK, HaJl KPYTIOM KPECT.
B no3nuuii nepuon Ha tepputopun Cacanuzckoro Vpana 3Ha49MTElNb-
Has 4acTh HACEJICHMS MCIIOBEIOBajia XPUCTHAHCTBO. XPUCTHAHE 3aKa-
3pIBAJIM [€MMBI-TICYaTH y TEX JKE CaAMBIX PE3YHMKOB, YTO M 30pOACTpPHH-
1bl. Pe3unku, UCTONb3ys €IMHbIH KaHOH, TPOCTBIM J00aBICHHEM Kpe-
cTa IpEBpallaid 30pPOACTPUMCKYIO KOMIIO3HLHUIO B XPHUCTHAHCKYIO.
OnuceiBaeMasi reMMa (JOKHBIH IEPCTEHb) MpeicTaBiseT o00paser
TaKOW XpUCTUAHCKOH IEYaTH.

91. ZEBU, TREFOIL AND CROSS

Sasanian Iran. 6th—7t centuries A.D.
Black jasper. Ellipsoid. Intaglio 1.1 x 0.9 ¢m, height 1.1 cm.

A walking zebu-bull, a trefoil in front of its head and a cross above.
In the Late Sasanian period Christians formed a considerable part of the
Iranian population. Christians were ordering their signets from the same
gem-engravers as Zoroastrians. Engravers, used to one and the same
patterns, could turn a Zoroastrian composition into a Christian one sim-
ply by adding a cross. The gem described here, a «false ring», 1s a typi-
cal example of a Sasanian Christian seal of this kind.
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