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MCKyCCTBO HyKOTKM — sipKOe, CaMODbITHOE U BO MHOTOM €lle He U3y-
YeHHOe sBAeHWEe. Ha NpoTaXeHUM ThICAYeAETMH HApOAbl KpaliHero cesepo-
BOCTOKAa A3MaTCKOrO KOHTMHEHTA CO3AaBaAM 3aMEYaTeAbHbIe NMPOU3BEAEHUS!
U3 KOCTH, KAMHSI, AepEeBa, MeXa, KOXM, MeTaAAa. XYAOXKECTBEHHOe TBOPYECTBO
BCErAQ COCTABASIAO MCKAIOYMTEABHO BaXXHYI0 4aCTb TPAAULIMOHHOW KYABTYPHI
HYK4en, 3CKMMOCOB, APYITUX KOPeHHbIX obutaTteaen YykoTkn. MckyccTBo 0bb-
€AMHSAIAO, CNAQUUBAAO AIOAEH, MOMOTAAO UM rAyDxe no3HaTe npupoay Cesepa,
CKOHUEHTPUPOBaTL CBOM (DU3MYECKME U AYXOBHbIE CUAbI B HOpbbe 3a BbXK-
BaHMe B ApKTUKe. XyAOXECTBEHHOe HacAeame “yKoTku, TBOPYECTBO ee COo-
BPEMEHHbIX HAPOAHBIX MACTepoB — YOEAUTEeAbHbIA NPUMEpP KPacoTbl U CUABI
YEAOBEYECKOTO AyXa, NMPUMEP M3BEYHOTO CTPEMAEHUS YEAOBEKa K npekpac-
HOMY, €ro CNOCOBHOCTU NPOTUBOCTOATL CaMOM HEDAAroNPUSTHONW OKPYXalo-
WEeA CPEAE, HAXOASI CUAbI BO B3aUMOAENCTBUU C APYTMMU AIOABMU, B BAOXHO-
BEHHOM TpyA€, B UCKYCCTBE.

B Hosbpe 1996 r. B Mockse npoxoanan AHu KyAbTypbl YykoTku. [lesusl,
TaHUOPbI, XYAOXKHUKM YyKOTCKOr0 aBTOHOMHOIO OKpYyra Np1exaAn B CTOAMLY
Poccun. Teicsum MOCKBUYER NODBIBAAM HA BBICTYNAEHUSIX (POABKAOPHBIX aH-
cambAen, NOCETUAM MY3€eM M BbICTaBOUYHbIE 3aAbl. OAHA U3 3KCNO3MUMA Oblna
OTKpbITa B [OCYAapCTBEHHOM My3ee MCKyCCTBa HapoaoB Boctoka. B ee co-
3AaHUM Y4aCTBOBAAU YyKOTCKMIA OKPYXHOM KpaeBeAYeCcKuin My3eit (AHaAbIpb),
Kpaeseaueckuit my3ein noceaka IreekmHOT, My3ein Boctoka. Kaxabii U3 3kc-
noHaToB, — a ux ObIAO Boaee 600 — Hec B cebe UeHHYI0 MH(OPMALMIO.
IKCNO3UUMA PACCKa3biBaAd O AAAEKOM MPOWAOM YYKOTKM, O ee HACTOSLLEM.
Bnepsbie 3a MHOTOAETHIO MCTOpUIO M3ydenusi KpaiHero Cesepa Tpaauum-
OHHas KYAbTYpa M MCKYCCTBO 4yK4ei, a3uaTCKMX 3CKMMOCOB, 3BEHOB, lOKa-
rMpPOB, KOPSKOB ObiAM NpeACTaBAeHbl B Takom OObeme. Bnepebie BO3HMKAA
peaAbHas BO3MOXHOCTb BOOYMIO YOEAUTBCS B TOM, HACKOABKO BOraTto m MHo-
roobpasHO AYXOBHOE HaCAEAUE OXOTHUKOB M OAEHEBOAOB, XMBYLIMX HA «Kpalo
CBeTa», B ADKTUKE, Ha CTbIKe ABYX OKEAHOB M ABYX KOHTMHEHTOB.

B AHM paboTbl BLICTAaBKM POAMAACH MAES HAMMCATb OYepk 0O McKyccTBe
HykoTku. Mbi, aBTOpbl 3TOA KHUIK, Bbipaxaem rAybokylo 6GaaroaapHOCTb
BCEM, KTO NOMOr ee onybAMKOBAaTh, M MOCBSLLAEM HalWy paboTy U3BECTHLIM
U DE3LIMAHHBIM HAPOAHBIM MACTEPaM APEBHER U NPEKPACHOM 3E€MAM YyKOT-
CKOW.




UCKYCCTBO
1 TbIC. AO H. 3. —
1 TbIC. H. 3.

A!OAH Bnepsbie NpUWAM Ha YyKOTKy He mMeHee 20—25 ThiCa4 AeT Ha3aa.
370 BBIAM OXOTHUKM HA MAMOHTOB, OUM30HOB, CeBEpHbIX OAeHen. B Te Aarekme
BpemeHa YykoTky U AAACKY COEAMHSIA ODWMpPHBIA nepelweek — bepuHrms.
Mo Hemy nepewaAn n3 A3um B AMepuKy ee nepsble 0OMTATEAM — NPEAKH
uHAeAUEB... [TPOXOAMAM CTOAETUS, CMEHAAM APYT Apyra HapOAbl U KYABTYpbI,
M3MEHSAACA KAUMAT U o4epTaHust MaTepukoB. OKOAO 10—12 TeiCAY A€T Ha3aa
ywWwAa noa Boay bepuHrus: A3nio oTaeAMA 0T AMEpUKM MOPCKOA NpoAms. [o-
CTEeNeHHO B KOHTUHEHTAAbHbIX parnoHax YykoTku U Ha ee nobepexbsax chop-
MMPOBAAUCH ABE MOLLHbIE KYAbTYPHbIE TPaAULMKU. (DCHOBY OAHOM M3 HUX CO-
CTaBASIAA OXOTa Ha OAEHEW, B OCHOBE APYrOM A€XaA MOPCKOW 3BepODONHbIN
npombiceA. CO3AaTeAM 3TUX TPAAMUMIA NPOABUIAaAMCH BCE AaAbLie B FAYOUHbI
APKTUKM, OCBaMBasi OAUH U3 CaMbIX CYPOBBIX B KAMMATUUECKOM U NPUPOAHOM
OTHOWEHUN aPEAAOB MAAHETBI.

ApesHue obutateam CeBepo-BocTtouHon A3numn ObIAM HE TOABKO MCKYCHBIMK

OXOTHUKAMM U OTBAXKHBIMM 3EMAENPOXOALIAMMU, HO M TAAAHTAMBBIMM XYAOX-
HUKaMK. MICTOpUs apKTUUECKOro UCKYCCTBA HACUUTLIBAET MHOMUE ThICSUU AT,
HO AO HaWMX AHER AOWAM, K COXAAEHMIO, AVLLIb KPaMHE HEMHOMOYMCAEHHbIE
NAMSTHUKWU APEBHEALLENA XYAOXECTBEHHOW KYAbTYPbl HApOAOB YykoTku. [po-
CAEAUTbL €€ UCTOPUIO0 AOCTAaTOMHO MOAHO MOXHO AUWL € 1 ThIC. AO H. 3.
1 ToiC. H. 3. IMEHHO 3TOH 3NOX0n AATUPYIOTCA 3HAMEHMUTBIE NErTbIMEABCKKWE
NETPOrAu(bl — CaMbleé CEBEPHbIE B MUPE HACKAAbHBIE PUCYHKH, ODHAPYXEH-
Hble Ha 0OpbIBUCTLIX Deperax peku [lerTbiMesb. Ha NpoTaxeHun CToAeTUHA
OXOTHUKM 3aNOASPHOA YyKOTKM BLIOMBAAM Ha NErTLIMEABCKMX CKaAax M30-
OpaxeHust OAeHer, CUeHbl OXOTbl Ha XUBOTHBIX TYHAPbI M MOps. Cpean nep-
COHaxen NeTporAnoB ObLIAM M TAUHCTBEHHBIE TPUOOBUAHBIE (DUIYPKKU, CHM-
BOAM3MPOBABLIME, MNO-BUAUMOMY, AYXOB... XYAOXECTBEHHbIE OCODEHHOCTH
HaCKaAbHbIX PUCYHKOB [lertbiMeast NO3BOASIIOT NPOCAEAUTL B APEBHEM MCKYC-
cTBe YyKOTKU uepThl, COAMXKAIOWME €ro C UCKYCCTBOM HApPOAOB OOWMPHOroO
apeara — ot LleHTpanbHOW CMOMPK A0 K0XKHBIX PaHOHOB AASCKH.

B TOT Xe uCTopuyeckuin NepuoAs, OTAAAEHHBIA OT HAWMX AHEH NOYTH Ha
3 ToiCAuM AeT, HA nobepexbax bepuHroBa NpoAMBA BO3HMKAET YHUKAAbHOE
UCKYCCTBO pe3bbbl NO KAbIKY MOpXa. AoObiua XUBOTHBIX MOpS B M300MAMK
obecneunBara MOPCKUX apKTUHECKMX 3BepO00eB 3TUM LIEHHBIM MOACAOUHBIM
MaTEpPUAAOM — MPOYHBLIM, KPACMBLIM, CPAaBHUTEABHO AErKO MOAAAIOWMMCS
obpabotke. MpupoaHblie 0COBEHHOCTH MOPXOBOTO KAbIKA 0DYCAOBUAM Xapak-
Tep NPOMU3BEAEHWUA KOCTOPE3HOr0 MCKYCCTBa ApesHen YykoTku. 310 ObiAO
«UCKYCCTBO MaAbIX (POpM» — MEAKas NAACTUKA, peAbedHble M300paxeHns 1
rpamyeckue KOMNO3ULMK Ha NPEAMETaX OXOTHUYLErO BOOPYXKEHUS], OPYAM-
X TPYAd, A€TaAsiX KOCTIOMA... B cepeamne 1 ThiC. A0 H. 3. — 1 ThIC. H. 3.,
KOrAa XyAOXeCTBeHHas pe3bba Mo KAbIKY MOpXa AOCTUrAa Ha Yykotke sep-
WMHblI B CBOEM Pa3BUTUM, 3A€Cb ObIAM CO3AAHBI ThICSUM NMOAODHBIX U3AEAUN.
MHorue 13 HUX CMEeA0 MOryT ObiTb OTHECEHBI K HAMDOAEE BbIAAIOMMCS NPO-
M3BEAEHMSAM MMPOBOrO NEPBODBLITHOrO MCKYCCTBA.

06 ApPEBHUX dPKTUHECKHUX pE3YUKAX NO KABIKY MOpPXa MUP Y3HaA, TAAaBHbIM
0bpa3om, baarosaps apxeonormyeckum packonkam. C 1940-x rr., koraa Ha
KpaiHeM CeBepo-BOCTOKE A3UM HA4aAMCb CUCTeMaTUYECKUE apXeoAoruuec-
KME UCCAEAOBAHUS, Ha YYKOTCKUX NODEPEXBAX NOCTOAHHO paboTaloT HayYHbIe
kcneanumn. MIX ydactHukamm Obiav M3BeCTHbIE pOCCHMrCKUe ydeHble C..Py-
AeHko, A.lN.Okaaanukos, B.IN.Arekcees, A.A.Ceprees, H.H.Aukos, C.A.Apy-
TIOHOB. YaCTO TOALKO DAAroAapsi packonkam yAaeTcsi y3HaTb O AAAEKOM Mpo-
wAOM. HeobxoaMmocTb ux nposeaeHus 0DYCAOBAEHA U APYrOW, He MeHee
BaXHOWM NPUUMHONA. APEBHME NOCEAEHUS, CBATUAMILE, MECTa 3aXOPOHEHWA
TeYEeHMEeM BpPEMEeHU pa3pywaloTcs. BUHOBaATHI B 3TOM BapBapCKOE OTHOWEHME
ANIOAEH K KYABTYPHOMY HAaCAEAMIO M, KOHEYHO Xe, NpUpoAHblie hakTopsl. Cnac-
TH YAQETCS, KaK NPaBMAO, TOABKO TO, YTO CTAAO OObEKTOM apXEOAOrMHEeCKmX
uccaeaoBaHuit. Tak, Hanpumep, B JkBeHe, Ha nobepexse bepuHrosa npoau-



Ba, HEMOAAAEKY OT Y3AeHa — KPYNHENLWEro UeHTpa COBPEMEHHOr0 KOCTO-
PE3HOr0 UCKYCCTBA YyKYeH U 3CKUMOCOB — ODWMPHOE ApeBHEe NOCeAeHMe
OyKBaAbHO Ha rAa3ax pa3smbiBAeTCs MOPEM, U TOABKO TO, YTO ObIAO HAMAEHO
3AeCb apXeOAOramu, COXPAHUTCA AASI HbIHEWHero U ByAywmx nokoAeHwin. B
HacTosiwee Bpems B IkBeHe paboTaeT MexayHapoAHas HayYHas 3KCneAnuums,
OpraHn30BaHHast MOCKOBCKMM rOCYAQPCTBEHHbBIM My3eeM UCKYCCTBA HapOAOB
BocToka npu akTMBHOM COA€ACTBMM AenapTameHTa KyAbTypbl M MCKYCCTBa
HyKkoTCKOro aBTOHOMHOrO OKkpyra. B pabote 3kcneanumm, Hapsiay ¢ poccui-
CKUMU UCCAEAOBATEASIMM, YHACTBYIOT yyeHble [ epmanmm, LBenuapuu, Aanum,
Kanaabl. MIMEHHO 3aecb, B DkBeHe, ObIAM HalAeHbl HaMboAee IpKUe XYAOXKe-
CTBEHHBIE U3ACAUS MOPCKUX 3BEpODOEB ApeBHENH APKTUKM, KOTOPBIE BOLWAM B
coctas koarekumin Cankt-letepbyprckon KyHcrkamepsi, “Yykorckoro Ok-
pyxHoro Kpaeseaueckoro myses n Myses Bocroka.

3ameyaTeAbHbIMU NPOM3BEACHUAMM ADEBHEMO MCKYCCTBA YyKOTKM SBASIOT-
Csi OOHapyXeHHble B JKBEHE CKYABMTYPbl NOASIPHBIX XKMBOTHBIX (puC. 1—4).
BbiNOAHEHHbIE C HEOObIYAMHBIM MACTEPCTBOM OHM NOPAXalOT MHOrO0bpa3uem
CIOXETOB, COBEPWEHCTBOM W rapmonven opm. Pe3unkn no koctm usobpa-
XKAAM OTABABHBIX 3BEPEM M NTUL, CO3AaBaAM ODbeMHbIE M30Opaxenust 3Bepu-
HbIX TOAOB. HEPEAKO OCKaAEHHbIE MEABEXbM NACTH, FOAOBBI MOPXXEN, NTUUBLY
KAIOBbI COCTABASIAU CAOXHBIE MHOTO(UIypHble KOMNo3uumun. Obpa3sbl mease-
ASl, TIOAEHS, MOpXa AETKO Y3HAaBAEMbl: B HUX HEM3MEHHO OTPaXeHbl MaBHbIE,
HanboAee xapakTepHble 0CODEHHOCTU 3Bepsi. B TO ke Bpems eABa AM He B
Ka>XAOM NPOU3BEAEHUM eCTb (PAHTACTUYECKME, CKA30YHbIe YepTbl. AoCToBep-
HOCTb 1 BbIMBICEA COCTaBASIOT B 300MOP(HON CKYABNTYpe ApeBHer YyKoTku
HEpaCTOPXHUMOe LeAoe. ITO BBIAD, NO BCE BEPOSITHOCTH, 0DYCAOBAECHO Tec-
HOM CBA3bI0 APKTUHECKOrO UCKYCCTBA C PEAMIMO3HBIMU BEPOBAHUSAIMU €r0 CO-
3aaTenen. XYAOXHUK M30Dpaxan He CTOABKO pEeaAbHOro, XWUBOrO 3Beps,
CKOABKO CO3AaBaA 00pa3 repos CTapuHHBIX NpeaaHui, 06pa3 MOrylwecTBeH-
HOrO Ayxa...

[oBEPXHOCTL 300MOPGHOM CKYABIMTYpPbI MOKPLIBAET, KaK NPaBMAO, TOHKMIA
FEOMETPUYHECKMA OPHAMEHT, BBINOAHEHHbLIA B TeXHUKE rPaBUPOBKU. ApKTH-
HECKME XYAOXKHUKM MCMOAB3OBAAW TPABMPOBKY, 4TOObI Aydwe npopaborathb
Ad3a, HO3APM, YN XUBOTHBIX. [AacTuuecknin 0bpa3 craHoBuACs Goaee yhe-
AMTEAbHBIM M KOHKPETHBIM. C NOMOLILIO OPHAMEHTAABHBIX MOTUBOB Ha Teae
3BEPSA OTMEYHAAUCh XKU3HEHHO BaXKHbIE LIEHTPbI. BEeposiTHO, MMEHHO B HUX AOA-
KeH OblA HANPaBUTL KOMbEe MAM FapryH NEPBOOBLITHLIA OXOTHUK. BMecTe ¢ Tem
OAarosaps rpaeuposke, CKyAbNTypa NpMoDpETara AEKOPaTMBHOCTb, PUTMUY-
HO Y€peAyiowMecs AMHWUM, OKPYXHOCTM, OBaAbl NOAYEPKMBAAM MAACTMKY
CKYABNTYPHBIX (POPM, NMpUAABAAU M30DPaXeHUsIM 3Bepen elwe BoAee TauHCT-
BEHHbIM, CKa304HbIA BMA

OAHa 13 UHTEepECHEAWMX 0CODBEHHOCTER 300MOPGHON CKYAbNTYPbI APEB-
Hen HyKOTKN — NOAM3AKOHUS, «<MHOr00Opa3HOCTb». CyTb 3TOF0 HEOOBIYHOTO
XYAOXECTBEHHOr0 (PeHOMEHa 3aKAIOHAETCH B TOM, YTO B 33aBMCMMOCTM OT
Pakypca, yraa 3peHusi B NpOM3BEAEHUH MOXHO YBMAETb pa3AMuHble M300pa-
KeHusi. CTOMT caerka NOBEpHYTb CKYyABNTYpPY M 00pa3 M3MeHSIeTCs, TpaHC-
(hOpMUPYETCSI: MeABEAL NPEBPALLAETCS B MOPXKA, MOPX — B YeAoBeKa... (Puc. 5).

ConocTasAsist NOAMIAKOHUUECKYIO CKYABNTYPY C TPAAMUMOHHBIM (DOABKAO-
pom HapoaoB ApkTuku, C.A.ApyTioHoB n A.A.Ceprees NpuWwAn K BbIBOAY, 4TO
NOAOOHasi NAACTUKA NPeACTaBAsiAa CODOM 3pUMOe, 0CsI3aemoe BOMAOLLEHUE
MHUDOAOTUHECKUX CIOXKETOB. B NOAU3MKOHMMU HaLAA OTPaXXeHHUe Bepa MOPCKMX
ApPKTUYECKUX 38ep0DOEB B TECHYIO CBS3b BCEX KMBBIX CYLIECTB, B CNOCOOHOCTH
AOAEHA 1 3BEpen NepeBonAOWaTLCA ApYr B Apyra. 10 MHeHUI0 uccaeaosate-
A€, NOAMIHKOHUSA BNEpBbIE NOSBUAACH B MCKYCCTBE MAAEOAUTA — APEBHENO
KaMEHHOro Beka — 15—20 TbiCa4 A€T Ha3aA, HO 3aTemM NOYTH NOBCEMECTHO
ncyesna. ke coxpanenme B nckyccrse Hykotkn 1 ThiC. AO H. 3. — 1 ThIC. H. 3.




CBMAETEALCTBYET O FAYDOKOM apXaMyHOCTU MUPOBO33PEHUA MOPCKMX 3BEPO-
boes CeBepo-BocTouHOM A3uum.

CAeAbl AABHO NPOLWEALIMX 3NOX COXPAHUAUCH B KYALTYPE HAPOAOB YyKOTKH
HE CAY4anHO. ApKTUYECKMA XOAOA, HEODXOAMMOCTb BECTH KOAAEKTUBHYIO OXO-
Ty Ha KPYMHbIX XMUBOTHBIX COAMXAAM ODMTaTeAEH YyKOTCKMX nobepexuit ¢
HaceAeHrem EBpas3umn AeAHUKOBOTrO neproaa. CxOACTBO 0bpa3a XU3HU U Cpe-
Abl 0OMTaHMsI MAACOAMTMHECKMX OXOTHMKOB HAa MAMOHTOB M MOPCKMX apKTK-
4eckux 38epob0eB 3MOXU HEOAUTA — HOBOTO KaMEHHOTO BeKa — Npeaonpe-
AEAMAO CXOACTBO MX XYAOXKECTBEHHbIX TpaAuuui. Takum oBpa3om, ApesHee
MCKYCCTBO 4yK4en M 3CKUMOCOB MO3BOASET HaM MOAHEE NMpPeACTaBuTb cebe
OAHY M3 HauMbDOAee paHHWUX CTPAHWUL B UCTOPUM XYAOXKECTBEHHOW KYAbTYpbI
BCEr0 YeAOBEYeCTBa.

[Mpou3BeaeHUs MCKyCCTBA, CO3AaHHBIE HA 3ape YEeAOBEYECKOW MCTOPHM,
HanoOMUHAeT aHTponomop@dHas ckyAabnTypa YykoTku 1 ThIC. AO H. 3. —
1 ThiC. H. 3. (puc. 6, 7). HeaoBekonoaobHble M300paxeHus, Kak NpPaBuAO,
YCAOBHbI, AQX€ HECKOAbKO CXEMaTU4Hbl. MIX OTAMHAIOT NPOCTbIe, SCHBIE, AeTKO
unTaemble Popmbl. OAHAKO AAKOHM3M U30DPA3UTEABHBIX CPEACTB He NpensT-
CTBYET CO3AAHMIO CHAbHBIX, 3anomuHalowmxcs 0bpasos. HanpoTtue, Avwen-
HblE€ MU3AUWHER AETAAM3ALMU OHU CTAHOBATCS DOAEE LeAbHBIMKU, NPUODpPETaIoT
DOABLLYIO BHYTPEHHIOK CUAY.

Hepeako 0cobyto 3MOUMOHAABHOCTL NpUAAET M30OpaXEHNIO NPAPOAUTEAS,
Npeaka — Takosa ObiAa, BEPOSITHO, CUMBOAMKA aHTPONOMOP(HON CKYABNTY-
pbl — HeobblYHas no3a. B xoAe apxeoAOrMyeckux packonok B JKBeHe 00-
HapyXeHbl (UrypkM M3 MOPXOBOIO KAbIKA, HA3BAHHLIE MCCAEAOBATEASIMM
«TaHuopamu». IMOBOPOTLI FOAOBBI, M3MMObI PYK 3TUX MUHUATIOPHBLIX CKYABNTYP
HaNOMMHAIOT ABMXEHUS!, XapaKTEPHbLIE AAS COBPEMEHHbIX YYKOTCKUX U 3CKM-
MOCCKMX TaHueB. OAHa M3 HEeAABHMX 3KBEHCKUX HAXOAOK — Py4Ka MOTbIMM
M3 MOPXOBOTO KAbIKA, Ha KOTOPOW MOMELIeH He BCTPEYaBLIMIACA paHee pe-
Abep. OBbHaxeHHas YearoBeveckas purypka NPUHMUKAA K FAAAKOM BEPTUKAAb-
HOM NOBEPXHOCTW. Pyku ee pacnaacTaHbl, NOAOTHYTbI HOMM, MAOTHO NpUXaTa
K MAOCKOCTH roAoBa (puc. 8). Y10 03HauaeT 3TOT 3araaoyHbin 06pas? Kakue
aCCoOUMALIMM BbI3bIBAA OH Y AIOAEH, XUBIIKX HA YykoTke 15 CToAeTHin Ha3zaa?

CkyAbNTYypHbIE M300paXxeHns, CO3AaHHbIE MOPCKMMU apKTUMECKUMM 3Be-
poOOAMU 1 THIC. AO H. 3. — T TBIC. H. 3., ObIAM CBSI3aHbI, NO BCEN BEPOATHOCTH,
C 0COObIMM pUTyaAamM, CONPOBOXAABLIMMMCS NEHWEM, TaHLAMMU, TEATPaAM-
30BaHHbIMU AeACTBaMMU. O APEBHMX XEPTBOMPUHOWEHUSX AyXam MOpSi U
TYHAPbI, O ADYTMX MarM4yeckux obpsaax, NPU3BaHHLIX 0DECNeUUTb YCNEeWHYIO
OXOTY, 3aWMTUTL OT FOAOAA M DOAE3HER, HANOMMHAIOT WaMAHCKUE MacKKU W
MX YMEHbBLUEHHbIE KOMWU — MaCKOMAbI, @ TaKXe KOpbITUA AASI KOPMAEHMS
AOOBITBIX Ha OXOTE 3Bepei, YKpalWeHUsi, PSIA APYTUX NPEAMETOB, TOUHOE Ha-
3HaYeHUe KOTOPbIX B HALWK AHM YXE HEUM3BECTHO. MHOMEe U3 HUX — MOAAMH-
Hble WeAeBpbl KOCTOPE3HOro UCKYCCTBa (puc. 9—12).

DOpMbI PUTYaAbHBIX U3AGAUIM, XapaKTEpP MOKPIBAIOWMX UX CKYABTYPHbIX
W rpamuecknx n3obpaxeHui, HbiAn 00YCAOBAEHBI HE TOABKO PEAUTMO3HBIMM
BEPOBaHUSIMU MOPCKUX 3BEpPODOEB ApeBHen YyKOTKM, HO U MUX NpeACTaBAe-
HUSAMU O NpekpacHOM. [1o-BMAMMOMY, yxe B cepeanHe 1 TbiC. A0 H. 3. Y
obutateaen nobepexuit bepuHroBa NpoAMBa M NpUAEraloWMX K HEMY Teppu-
TOpPWIA CyWECTBOBAAA LEAOCTHAS CUCTEMA ICTETUHECKMX LIEHHOCTeR. XyAoxe-
CTBEHHOE TBOPYECTBO MPOYHO BOWAO B MNOBCEAHEBHYIO XM3Hb AloAed. M3ro-
TaBAMBAsA Camble HEOOXOAUMBIE B ObITY NPEAMETbI, MaCTepPa HAXOAMAM AAS HUX
NPOCTLIE U U3SiWHBIE (DOPMBI, YKPALIAAM UX NOBEPXHOCTb peAbedHbIM U rpa-
(p14eCKUM OpPHAMEHTOM. 3amevaTeAbHbIM 00Pa3LOM MEAKOM MAACTUKM SBASI-
ETCS PYKOSITKA XEHCKOrO0 HOXa, HAaMAEHHOrO HeAaBHO B DkBeHe. PykosTka
BbINOAHEHA B BUAE NOAYPEAALHOTO-MOAY(PAHTACTUYECKOTO 3BEPS, CMAOLLL MO-
KpbiTa TOHKMM rpauueckum aekopom (puc. 13). Hox noaobHOM KOHCTpyK-
UMK, HO YXKe He C KaMEHHbIM, a CO CTaAbHbIM AE€3BMEM, AO CMX MOP WHPOKO



NCMOAB3YETCS Ha HyYKOTKE AASl PAa3AEAKM MSICA U LWKYP. DCKUMOCH Ha3biBaloT
Ero «yAslK», YyKUU — «MeKyAb».

TWwaTeAbHO NPOAYMaHHbBIA AEKOP HEW3MEHHO BCTPEYAETCS Ha rapryHHbIX
HaKOHeYHUKax. OpHAMEHT M3 CTPEMMTEAbHbLIX, AErKMX AUHUA NOAYEpPKUBAET
UX CTpeAOBUAHbIE, oDTekaembie (hopmbl (puc. 14). HakoHeuHnkn obaasaloT
CNEeUMaAbHBIMK NPOPE3SIMU AASt KAMEHHBIX AE3BMA-BKAAABILLIEH, OTBEPCTUSIMM
AL AMHS. MIX KOHCTpYKuMSi OblAa TaKOBA, YTO MpU MOMAAAHMM B LIEAb OHM
OTAGASAMCH OT ApEBKA M NOBOpaYMBaAMCh B Teae 3Beps Ha 90 rpaaycos. B
pe3yAbTaTe AepeBsHHOE APEBKO OCTAaBAAOCh Ha MAABY U €My He rpo3MAa onac-
HOCTb OBbITb CAOMAaHHBIM MPW NOMLITKE PAHEHOIO XMBOTHOTO YATH MOA A€A, a
Cam 3Bepb yXe He MOr 0CBODOAMTBLCS OT BOH3MBLUIErOCS B HErO rapryHa.

CTporasi rapMoHmsi (hOpM OTAMHAET CKYABNTYPHO-rpachuueckme KOMNo3u-
UMK HA FOAOBKAX FApMyHHOTO APEBKa — MACCMBHBIX KOCTSIHbIX BTYAKaX, 3a-
KPEenAsiBIIMXCS Ha NepeAaHem KoHUe Apeska rapnyHa (puc. 15). ToaoBka apes-
Ka obecneynBana NOABMXHOE COeAMHeHMe OOeBbIX 4YacTed rapnyHa,
YTAXEASAA FapryH M Tem CambiM YBEAMUMBAAA CUAY yAapa. OCHOBHbIM 3A€-
MEHTOM A€KOpa 3AeCh HaCTO ObIAM COMKHYTbIE MEABEXbU KAbIKK. BeposiTHO,
M300paxeHne 3BEPUHBIX KABIKOB Ha MPEAMETaX OXOTHUYLErD BOOPYXEHMS
CAYXMAO HE TOABKO AAS UX yKpaweHus. [MOAODHbIA AeKOp CUMBOAM3MPOBAA
B FAa3ax nepsoObITHLIX 38epOO0EB NEPEBONAOLIEHUE YEAOBEKA: B3SB B PYKM
NOKPbITLIA CBSIEHHBIMWA 3HAKAMM FapnyH, OXOTHUK npeobpaxaacs, npuobpe-
TaA CMAY NOASIPHOTO MEABEAS! — MPO3HOI0 «XO35IMHA AEASIHBIX NPOCTOPOB».

PeAbebHbie M300paxeHna ronoB mMopxen M GeAbIX MEABEAei, KpbiAbeB
NTUL HEPEAKO BCTPEYAIOTCS Ha «KpblAaThiX npeamertax». OAHAKO yale Ha
MOBEPXHOCTU 3TUX M3ALIHBIX U3AEAMIA U3 MOPXOBOW KOCTM, HaNOMMHAIOWMX
AeTsuylo 6aboyky, MOXHO yBMAETb TaMHCTBEHHble AMKM (puc. 16, 17). Uc-
CAEAOBATEAM BBIABUIAIOT pa3AWuHble rMNOTe3bl O TOM, KTO u300paxeH Ha
«KPBIAATBIX NpEAMETAX» — «MOPCKas BAaAbluMUa», «6aboyka — uctpebutens-
HULA KUTOB» MAM KaKME-TO MHblE NepcoHaxn boraton mugoaorMm HapoAoB
HyKOTKM. MHEHMS yYeHbIX HaCTO HE COBMAAAIOT, M 3TO HE YAUBMTEAbHO. Ha
MHOTUEe BOMPOCH!, CBSA3AHHBIE C AYXOBHOW KYAbTYpPOW MOPCKMX 3Bepoboes
ApeBHei APKTUKH, Y COBPEMEHHOW HAYKM HET OAHO3HAYHbIX OTBETOB.

BnAOTe A0 HEAABHErO BpEMEHM AaXe CaMO HA3HAYEHMUE «KPBIAATHIX NpeA-
METOB» OCTAaBAAOCh 3araakoOn. MX Ha3biBaAU HABEPLUMSIMM LWAMAHCKMX XKE3A0B,
AETAAIMU AOAOK-KASIKOB... M1 TOABKO apXeoAOrMyeckue OTKPbITUSI NOCAEAHUX
AET, B TOM YUCAE PACKOMKMU, KOTOpbIE BeAET B DKBeHe YyKoTcKasi MexXayHa-
POAHAA apXeoAOrH4eCcKan 3KCNeAMUMs, NO3BOAMAM NOCTABUTL TOYKY B MHOTO-
AETHEH AMCKYCCUMK. «KpblAaTbI NPEAMET» MOMELLAACS HAa 3aAHEeM KOHUE rap-
MYHHOTO APEBKA U UIPaA, B YAaCTHOCTU, Ty Xe POAb, YTO ONepeHue CTPeAb
— NPUAABAA TPAEKTOPUM NOAETA rapnyHa ONTUMAAbHYIO, CTabrAbHYIO hopmy.

Taknm 00pasom, NOAOGHO BOABLWMHCTBY NMPOWU3BEAECHWA ADEBHETO MCKYC-
CTBA APKTUKM, «KPHIAATHIE NMPEAMETbI» BbINOAHSIAM HE TOABKO PUTYaAbHbIE M
3CTeTHYECKUE (PYHKLMK, HO UMEAU M HENOCPEACTBEHHOE NPAKTUHECKOE NpH-
meHeHnne. Kpome CGBOEro OCHOBHOFO Ha3HauYeHus — CTabuAM3auMm noaeta
rapnyHa — «KpblAQTHIA NPEAMET» UrPaA APYryI0, TaKYIO Xe BaXHYIO POAb: OH
SBASIACS A€TAABIO, HEODXOAMMOW AASI NPUMEHEHUS KOMbEMETAAKM — M3BECT-
HOrO MHOTMM HAPOAAM MHMPA MPUCNOCODAEHMS, YBEAMUMBAIOLLETO CUAY BpOC-
Ka, @ 3HAUMT M AAALHOCTb MOAETA rapryHa, ApOTUKa, KOMbS.

o apxeoAoruyeckum M 3THOrPaUHECKUM AAHHBIM M3YHEHbI Pa3AMUYHbIE
KOHCTPYKUMW KOMbEMETAAOK MHYMTOB AASICKU U [ peHAaHanu. Peakne Haxoaku
(pparMeHTOB 3TUX M3AEAMH, OTHOCAWUXCS K | THIC. A0 H. 3. — | ThIC. H. 3.,
ObIAM M3BECTHBI apXeoAoram M Ha YykoTke.

AeTom 1996 r. Npu NPOBEAEHNMM APXEOAOTMUECKUX MCCAGAOBAHWA B DKBE-
He OblAa ODHapyXeHa KOMbemeTaAka, NpoAexaBwwas GoAee ThICAUYM NSTUCOT
AET B BEYHON MEP3AOTE M NPAKTMYECKM He NOCTpasaBwas. OHa U3roToBAEHA
M3 UEAbHOW MACCUBHOW ACPEBSIHHOM MAACTUHBI AAMHOM 35 CM. — AAUMHA U3-




AeAUS AOAXHA OblAQ COOTBETCTBOBATL PACCTOSIHUMIO OT AOKTSI OXOTHMKA AO
KOHYMKA €ro yKa3aTeAbHOrO naAbua. YA0ODHas pyKosiTb CO CneuraAbHbiMU
YyrAYOAEHUSIMU AASI NAABLIEB NPABOWM PYKKM M aXypHble OOKOBbLIE BBICTYMNbI AASH
YCUAEHUS NPOYHOCTU KOHCTPYKUMKU BbINOAHEHbI UCKYCHBIM PE3UUKOM M0 Ae-
pesy. [1pOAOABHBIA HErAYDOKHI XEA0DOK Ha BHEWHENR NOBEPXHOCTH Npeame-
Ta 3aKaHYMBAETCA YNOPOM — 3a0CTPEHHON KAIOBOBMAHOW BCTABKOW M3 KAbIKa
MOpP>a, paCrNoAOXEHHON MOPU30HTAABHO. 3TOT YNOp NPEeAHAa3HAYaACa AAS NO-
ABMXKHOTO COEAMHEHUSI KOMbEMETAAKM U «KPLIAATOTO MPEAMETA» B MOMEHT
bpocka. B Topueson 4actm ctabuamsatopa rapnyHa 00A3aTEAbHO A€AAAACh
CMeunasbHas BepPTUKAAbHAR NPOpe3b, KOTOpPas M CAYXKMAA Ma3oM AASL yropa
KonbemeTasku (puc. 18).

HeTtpyaHo npeactasuTb cebe Kak NOMOrasa KonbemeTaAka MOpPCKUM 3Be-
pobosm ApesHern HykoTku. CAeAaTb AOCTAaTOYHO CUABHBIM DPOCOK, HAXOASICH
B Kasike, a 3HAYMT M3 CHASHErO NOAOXEHMS!, AOCTAaTOYHO CAOXHO. Konbeme-
Tanka (DaKTUHECKM YAAMHSIAA PYKY OXOTHMKA, AeAaAa 0XoTy Doaee shdexTns-
HOR. OpUIrMHAABHOCTb KOHCTPYKLUMM NPUMEHSBLIErocs Ha YyKoTKe B Apes-
HOCTM rapnyHa, UCKAIOYUTEAbHAs MPOAYMAHHOCTb BCEX €ro 4acten Aaet
OCHOBAHMSI CYMTATb, YTO APEBHME OXOTHWMKM bepuHrosa npoansa obAasaam
MOUCTUHE MHXXEHEPHBIM MBILIAEHWUEM, 3HAAM 3aKOHbl MEXAHUKM M UCNOAB3O-
BaAM KMX Ha npaKTlee. KonbemeTanka kKak HQHPEMEHHaﬂ ﬂpMH&ME)KHDCTb
OXOTHUYBErO BOOPYXEHUSI MOSIBASIETCA OAHOBPEMEHHO € MOBOPOTHBIM HAKO-
HEYHUKOM FapnyHa U CaMbiMM APEBHUMM TUNAMM «KPBIAATBIX MPEAMETOBY.
MMeHHO BAarosaps 3TMM OYeHb MPOrPeCCUMBHLIM AASL CBOETO BPEMEHW U30-
OpeTeHnsM CMOrAa CylWecTBOBaTb U PAa3BUBATLCS APEBHAS KYAbTYPa MOPCKMX
OXOTHUKOB. NPUHLMNMAABHO TOT Xe raprnyH, HO, KOHEYHO, CO CTaAbHbIM MO-
BOPOTHbIM HAaKOHEYHUKOM M3BECTEH OXOTHMKaM M cenvac. OAHaKO, BUAUMO,
BMECTE C WMPOKUM pacnpoCTpaHeHUemM MeTaAAa, OblAM yTpayeHbl HaBblKK
MCMNOAB30BAHUSA CTOAb HEODXOAUMBIX B APEBHOCTU NMPEAMETOB KaK KOMbeme-
TaAKA M «KPbIAATBIA NPEAMEeT».

O He3aypsiaHOM MacTepcTse obuTateaern apeBHern “ykoTku, 06 ux yAusu-
TEABHOM YMEHWUU NPUCNOCODUTLCSA K XKM3HU B CYPOBbLIX apKTUHECKMX LIMPOTAX
CBMAETEABCTBYIOT M APYIMe IKBEHCKME HAXOAKM NOCAeAHMX AeT. Hauunasa ¢
1995 r., apxeoAOorm CKOHUEHTPUPOBAAM CBOE BHUMAHME Ha APEBHMX XMAMLLAX
IkBeHa. Packonkn SKBEHCKOTO NOCEAEHUS YPE3BbIYANHO CAOXHL. B oTAMume
OT M3Y4aBLIMXCA paHee 3aXOPOHEHWUH 3AeCh NOCTOAHHO NMPUXOAUTCS CTAAKM-
BATbCA C BEYHON MEP3AOTON. JTa paboTa TpebyeT NpUHUMNMAABHO MHOW Me-
TOAMKN. OAHAKO TOABKO MaTepuaAbl NOCEAEHUSI MOTYT AaTb HauboAee NoAHoe
NPEACTaBACHUE O MOBCEAHEBHOM XM3HW AIOAEH AAAEKOrOo MpOWAOro, 0b mx
MaTepUanbHOM M AYXOBHOM KyAbType. be3 3TuX 3HaHMA Mbl HUKOrAa HE CMO-
XKEM MOHSATL U NO-HACTOAWEMY OLEHUTL XYAOXKECTBEHHOE HACACAME APEBHEN
HykoTku. baaroaaps packonkam IKBEHCKOr0 NOCEAEHUS, MOXHO Tenepb AO-
CTaTOYHO TOYHO NPEACTaBUTbL CeHE KaK BbIFASIAEAO XUAMLLE AIOAEH, CO3AABAB-
WHX 3aMEUATEABHbIE MPOU3BEACHUSI KOCTOPE3HOrO MCKYCCTBA. Mbl 3HaeM Ka-
KMMU U3AEAMSAMMU NOAB30BAAMCH XYAOXHUKU ApeBHEN APKTUKK B DbITy, KakMmu
MHCTpyMeHTamn 06pabaTtbiBaAn KOCTb M MOPXOBbIA KAbIK.

IKBEHUbI, MOAODHO APYrMM APEBHWUM ODUTaTEeASM MPUOPEXHBIX PaMOHOB
HyKOTKM, XMAU OCEAAO B AOMAX, CAOXKEHHBIX M3 KMTOBBIX KOCTEH, AepeBa,
AEpHA, WKYP MOPCKMX XMBOTHBbIX. KMAMLLIA NPEACTaBASAM CODOM NOAy3em-
ASIHKU — T.e. ObIAM HACTUUYHO YrAYOAeHbl B 3eMAI0. JKuAble NOCTPOAKK No-
A0DHOro tuna buian paHee obHapyxeHbl B [pumopbe, Ha CaxaAnHe, Ha no-
bepexbax OXOTCKOro MOpst U B CEBEPHbLIX panOHaX AASICKU.

Bo3pacT 3KBEHCKOro XMAMLLA, M3yHaeMoro B HaCTOSILLEE BPeMsl apXeoAo-
ramMu, COCTaBASIET MOATOPbI ThICAYM A€T, a COXPAHHOCTb TAKOBA, YTO MOXHO
NPaKTU4ECKHM MOAHOCTBIO BOCCTAHOBMTb HE TOABKO YCTPOMCTBO AOMa, HO W
NOCAEAOBATEABHOCTb €ro CoopyxeHusi. CHauyaAa CTPOUTEAM BLIKOMAAM My
NPSAMOYFOABHON (DOPMbI CO CKPYIA€HHBIMU YTAAMM, AAMHOM 5, WMPUHOHA 4 1



raybunon 0,5 MeTpa — A0 ypOBHSI BEYHON MEP3AOTHI. 10 Kpasm simMbl Obiam
BO3BEAEHbI CTEHbl M3 KYCKOB A€pHa, CBOEOOPA3HBIX KUPMUYer, KOTOpbIE Bbi-
Pe3aAUCb C NMOBEPXHOCTU TYHAPBI 3A€Ch Xe Ha nocereHun. CTeHbl BblIAM AO-
CTaTO4YHO MOWHbIE, YTOOBI 3aWUTUTL AIOAEHA OT NOASIPHOTO X0AOAA. [epekpbi-
TUE U3 TOPMU3OHTAABHO PACMOAOXEHHbBIX KOCTEM, AEPEBAHHBLIX MAAX M,
BEPOSITHO, MOPXOBBIX WKYP AEPXKAAOCh HAa BEPTUKAAbHBIX ONOPAX M3 YeAICT-
HbIX KOCTEA KMTa, BKOMAHHBIX B 3EMAKD BAOAb CTEH W B LEHTPE XMAMLIA.
Kpbiwa AOMa, Tak Xe Kak M CTeHbl, COCTOSAA U3 TOACTOrO CAOS AepHa. BeicoTa
MOMELEHUSI COCTaBASIAA BOAee NOAYTOpa METPOB.

BAOAL CTEHBI, NPOTMBONOAOXKHOM BXOAY, — OH NPEACTaBASIA COBOH Yray6-
AEHHBIM B 3EMAI0 KOPMAOP WHMPUHON OKOAO 1 MeTpa U OblA OpUeHTUpOBaH B
CTOPOHY MOpSi — PaCroOAaraA0Ch CNELMAAbHOE 3EMASIHOE BO3BbILIEHME, JTO
Obina cnaabHas NAaT(opma, NOBEPXHOCTb KOTOPON BblAA BLIAOXKEHA AEPEBOM
U KUTOBBIM YCOM. Haa Hel, O4EeBMAHO, COOPYXAACSH AONOAHUTEABHbLIA NOAOT
13 wKyp. MNoA xuanwa ObiA BEIMOWEH DOABLIMMMK NAOCKMMM CAQHUEBBIMM MAW-
Tamun. 3AeCb CTOAAA «MeDeAb» — KpynHble KUTOBblE NO3BOHKM. (OCBelaAach
U OTANAMBAAACH NOAY3EMASIHKA XXKUPOBBIMU AaMINaMuU: NAOCKUA KepamMUYeCKUi
COCYA 3aNOAHSIACS XKMPOM MOPCKMX MAEKOMUTAIOWMX M B HEr0 ONyCKAACS
(putnaek. OOMAME KOCTEH AACTOHOMMX, B OCHOBHOM HEpribl, YKa3biBaeT Ha
OCHOBHOE HanpaBAEHUE OXOTHUULErO NPOMBICAA ODUTATEAEH XUAMLLA.

B x0a€ packonok IKBEHCKOro NOCEAEHUS YAAAOCh OOHAPYXMTb CaMble pas-
HOODpa3Hble NpeaMeTbl AOMawHer yTeapu (puc. 19). Mopckue 3Bepobom
ApeBHen YyKOTKU XpaHUMAWM BOAY M NPOAYKTHI B COCyAaX M3 KMTOBOrO Yyca.
COrHyTble NAACTUHBI KUTOBOrO yCa CLUMBAAMCb ABOMHBIM LUBOM HWUTKaMM M3
TOrO Xe MaTepuara U B CNeUMnaAbHbIA Na3 BCTaBASAOCh OBAABHOE AEPEBSHHOE
AOHBIWKO. Pyuku Taknx COCYAOB HEPEAKO YKPALAAMCh aXYPHOIA pe3bhoi MAn
rPaBMPOBAHHBIM OPHAMEHTOM. MIX M3rOTaBAMBAAM M3 MOPXOBOTO KAbIKA, OAE-
HBErO Pora AU AepeBa. AepeBo NPUMEHAAOCH TAKXE AAS M3rOTOBAEHUS Yep-
NaKoOB, U3 HEro BbIpe3aAu Yawu M KopbiTua. Hapsaay € AepeBSIHHON WMPOKO
MCNOAB30BAAACh AEMHAsi TAMHSIHAS MOCYAa, NPEAHA3HAYABLIAACH AASI NPUIO-
TOBAEHUSA MULLM. YHUKAAbHbIM NPEAMETOM, CBUAETEALCTBOBaBWKUM O BoraTom
AYXOBHOW XM3HW AOAEHA TOTO BPEMEHU, ABASIETCS AEPEBSAHHLIA OCTOB KPYTrAO-
ro OybHa-spapa. byOHbI ObIAM, NO-BUAMMOMY, APEBHEMLIMMM MY3bIKAaAbHBIMM
MHCTPYMEHTAMU HapOAOB YyKOTKM, OAHAKO, BNEPBbLIE YAAAOCH MOAYYMTb
CTOAb YOEAUTEABHOE AOKYMEHTAAbHOE MOATBEPXKAEHME ITOMY.

Packonku B DkBeHe 3HAUMTEALHO PACWIMPUAM HALM MPEACTaBAEHUSI 00
OPYAMSIX TPYAQ XUTEeAeH ApeBHen YyKOTKM U, B HACTHOCTH, 06 MHCTpYMeHTax
PEe34MKOB NO KOCTH. BeposiTHO, yxe ¢ cepeanHbl 1 ThiC. AO H. 3. 3AeCb Cylue-
CTBOBAA UEABbI KOMMAEKC OPYAWUIA AAS MOAHOTO TEXHOAOTMUYECKOrO UMKAA 06-
paboTK1 MOPXOBOro KAbIKA. ITO BblAM, Npexae BCero, pasHoobpa3sHbie pe3u
U3 TBEPABIX NOPOA KaMHS, 3aKPENASBLIMECS B KOCTSIHBIE U POrOBbIE PYKOSITH,
AYUKOBBIE ADEAU AASI CBEPAEHUS OTBEPCTUM, OCHALIEHHbBIE KAMEHHBIMU CBEp-
AAMH, CNEUMAAbHBIE KAMEHHBIE MAMTKW AASI TLIATEABHOR WAMDOBKM NOBEPX-
HOCTHU M3AEAMIA W3- MOPXOBOTO KAbIKA.

boAee ABYX ThiCSH AeT Ha3aAa KOCTOpe3bl YyKOTKM HauyaAu MCMOAb3OBAThL
HapsiAy C KAMEHHBIMU MEAKUE KEAE3HBIE OPYAMS. JTU UHCTPYMEHTBI NOMAAaAU
K HUM M3AaAeKa, NO-BUAMMOMY, M3 BOCTOUHOM A3um, B pesyAbTaTe MHOTO-
KpaTHbIX 0OMEHOB. Pe3ubl U3 METaAAa 3HAYUTEABHO PaCIUMPSAU TBOpPYECKME
BO3MOXHOCTU XYAOXHWKOB. BepostHo, 6e3 Hux mactepa apeBHeit YykoTku
HE CMOFAM Dbl CO3AaTb CBOM M3bICKAHHBIA, COCTOSILMA U3 MEAbYANLLIMX, TILA-
TEABHO NPOPabOTAHHBIX 3AEMEHTOB OPHAMEHT. MUHUATIOPHbIE XEAE3HbIEe UH-
CTPYMEHTBI MCNOAB30BAAUCH AASI CBEPAEHMS, C MX NOMOLWbIO BbINOAHSIAACH
CKBO3Has pe3bba, psiA APYrUX, HE MEeHee CAOXHbIX Onepaumii, B pe3yAbTaTe
KOTOPbIX MNPOM3BEAEHUSI KOCTOPE3HOr0 MCKYCCTBA MOPCKUX 3Bepob0€eB ApeB-
Hen ApKTUKK NpuobpeTasn eue DoAee 3aKOHYEHHbBIE U COBEpLIEHHbIE (POPMBI.

Hem DoAble Mbl Y3HAEM O AIOASIX, XKMBLUMX B APEBHOCTM Ha YykoTke, Tem
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NOHSITHEE CTAHOBUTCS HAaM M UX XYAOXECTBEHHOE TBOPYECTBO, M TO, Kakylo
BaXHYIO POAb MIPAAO B XKM3HM apPKTUYECKMX HAPOAOB MCKYCCTBO. KAmaTh-
yeckue u npupoaHbie ycaosusi Kparnero Cesepa TpeboBaan OT AlOA€H Mpe-
AEABHOr0 HaMNpPsKeHUst CUA, M MCKYCCTBO MOMOMAAO YEAOBEKY BbIXUTb B KC-
TpemaabHON cpeae obuTanus. BepoaTHO, yxe Cam Npouecc CO3AaHWS
M300paXeHUA MOASIPHBIX XMBOTHBIX — MX 00pasbl 3aHUMAIOT LIEHTPaAbHOE
MECTO B MCKYCCTBE ApeBHeH YyKOTKU — HE TOABKO YBEAMUMBAA 3HAHWS Nep-
BOOBITHBIX OXOTHUKOB O CEBEPHOM NMPUPOAE, HO U U3MEHSIA UX OTHOWEeHUe K
Hed. CypOBbIA apKTMYECKMA MUP CTAHOBMACS DAMXE M NOHsITHEE AloAsIM. MIC-
KYCCTBO MOMOFaAO MM MOAHEE OulyTUTb CBOIO CBSi3b C MPUPOAOH MOASIPHBIX
WMPOT, NOYYBCTBOBATbL CEOS €e HEOTbEMAEMON YaCTbiO.

MckyccTBO €nOCOOCTBOBAAO COUMAAbHOW aAanTaulMKM YEAOBEKA, HTO ObIAO
0cobeHHo BaxHO B ycaoeusix KpaiHero Cesepa. XyAOXeCTBEHHOE TBOPHECT-
BO CMAQYMBAAO AIOAERA, NOMOraA0 MM OCO3HATL Cebs YacCTbio eAUHOro obue-
crBa. MckyccTBo npobyXAaao B AIOASIX TBOPYECKOE, MOUCKOBOE HA4AA0, pas-
BMBAaAO BOODPaXeHWEe, MpUY4aA0 K YNOPHOMY, KPOMOTAMBOMY Tpyay. JTw
KauecTBa, HECOMHEHHO, ObIAU KpaiHe BaXHbl AASl BbIKMBAHWUS B ADKTUKE.
Hawwm 3HaHms 00 3BOAIOUMM APKTUUECKUX KYABTYP NO3BOASIOT NPEANOAOXHUTD,
YTO 2—3 THICSUM AT Ha3aa Ha “YyKOTKe WeA aKTUBHbIA NOMCK Hanbonee
COBEpLWEHHbIX CNOCOBOB NpUcnocobAenns deroseka K Kpannemy Cesepy.
31 cnocobbl 6biAM HaraeHbl. Ha ceBepo-BOCTOUHOM OKOHEYHOCTM A3uM, Ha
npUAeraiowen K Hei AAscke C(hOPMMPOBAAACL KYABTYPa MOPCKUX apKTH4eC-
KmMx 38epob0eB, pacnpoCTPaHMBIIARACS 3aTeM NO DeCcKpanHUM apKTUYeCKUM
npoctpaHcTeam Ctaporo u Hosoro Cseta. boratas MU OAOTMs, CAMOOBITHBI
(hOABKAOP, SipKOEe U300pasUTeAbHOE UCKYCCTBO CTAaAU HEOTHEMAEMBIMU KOM-
NOHEHTAMWU 3TON MOWHOW KYALTYPHOW TPaAULIMMK.

NCKAIOYMUTEABHO BaXHasi POAb MCKYCCTBA B XKM3HM HApOAOB ApeBHen “y-
KOTKM OblA@ OAHOM M3 OCHOBHBIX NPUUUH, ODYCAOBMBLIMX BbICOKMIA YPOBEHD
ero pa3suTus. Apyrom CyweCTBEHHOW MPUYUHOM B3AETA XYAOXECTBEHHON
KYAbTYpPbl €€ HapOAOB Ha pybexe Hawei 3pbl, ObIAM KYABTYPHBIE KOHTAKTLI.
O6uTan Ha Kpal ONKyMeHbl, CeBepsiHe He ObIAM MOAHOCTBIO U30AMPOBaHbI OT
mMupa. TaMHCTBEHHBIE AMUMHBI, MHOTO(UIypHbIE 300MOPdHBIE KOMMNO3ULMK,
M3bICKAHHbIA KPUBOAMHEWHBI OPHAMEHT, XapaKTEPHbIE AAA APEBHENO MCKYC-
ctBa YyKOTKM, NO3BOASIOT NPOCAEAUTL B HEM YEPTbI, BOCXOASILIME K APEBHE-
KMTaNCKOM UMBMAM3ALMMK, K KYABTYPE aMEepUKAHCKUX UHAEHLIeB, K UCKYCCTBY
IOxHOR Cubupn, Mpuamypes, CaxaamHa, Xokkainao. BepositHo, OTAeAbHbie
XYAOXKECTBEHHbBIE U3AEAUSI, CO3AAHHBIE 33 THICSUM KUAOMETPOB OT [MoASIpHOTO
Kpyra, NOMaAaA1 B pe3yAbTaTe MHOrOKPaTHLIX 0OMEHOB K 0DUTaTeAsM CeBep-
HBIX WWPOT, U BbICOKME TPAAMLIMM XYAOXKHUKOB BoCTOUHOM A3nn n CesepHon
AMEPUKM CTAHOBMAWUCH AOCTOSIHUEM PE3UMKOB MO KAbIKY MOpXa. MCKycCTBO
YykOoTKM 1 ThIC. A0 H. 3. — 1 THIC. H. 3. ObIAO, TaKUM 0DPA30M, HaCTBIO EAUHOTO
KYABTYPHOIO NpOLECCa, Pa3BMBABIIErOCS B OFPOMHOM TMXOOKEAHCKOM pe-
rMOHe, CBOEOOPa3HbIM MOCTOM, COeAMHUBLUMM EBpasmiO C AMEpPUKOR 33aA0ATO
AO OTKpbITUS eBponeruamn Hosoro Ceerta. bAaroaapsi CBOemy BbICOKOMY Xy-
AOXECTBEHHOMY MOTEHUMAAY, OHO OKa3aA0 BOAbWIOE BAMSIHME HA MCKYCCTBO
CONPEAEAbHbIX aPEaA0B, BO MHOTOM OMNPEAEAMAD ODAMK TPAAMLIMOHHOM KYAb-
Typbl 4yK4eA M 3CKMMOCOB MOCAEAYIOWMX CTOAETHUA.

Ha CMEHY MOLIHOMY MOAbEMY, KOTOPbIA XYAOXECTBEHHas KyAbTypa “y-
KOTKM NEPeXuBaAa NOATOPbl — ABE TbICAYM AET HA3aA, NpULLIEA, BEPOATHO,
NEPUOA €€ OTHOCMTEABHOrO ynaaka. Bo BCAKOM CAyvae, AOWeEAWME A0 Hac
NPOM3BEAEHHSI UCKYCCTBA CepeanHbl || ThIC. H. 3. YCTYNaloT No CBOMM 3CTETH-
YecKuMM Kauectsam Hoaee paHHum pabotam. BO3MOXHO, 3TO ObIAO CBSA3AHO €
Tem, YTO OKOAO 500 AeT Ha3aA B APKTHKE HACTYMUAO O4EpPEAHOEe NOXOAOAA-
HUE, KAMMAT PEe3KO YXYAWMWACS, M 3TO HE MOTAO He CKa3aTbCst Ha CyAbbax



CEeBEepHbIX HApOAOB, Ha ODAMKE MX XYAOXECTBEHHOW KyAbTypbl. Bnpouem,
YMCAO APXEOAOMMYECKUX HAXOAOK, OTHOCALMXCS K 3TOMY BPeMeHM, KpaiHe
HEBEAMKO, M OKOHYaTeAbHbIE BbIBOAbI A€AAThb NOKa paHo.

HeckoAbKO Ayyle U3BECTEeH CACAYIOWMIA UCTOPUYECKUIA NEPUOA, AaTUpye-
mbin XVII—XIX Bekamu. 310 BbiAa 3n10Xa, KOraa B TyHApax YykoTku noseu-
AMCb OFPOMHBIE CTaAa AOMALIHMX OAEHEH, KOrAa Ha MOPCKMX NODepexbsx,
HapsiAy C 3CKMMOCCKUMM, BO3HUKAM MHOTOUYMCAEHHBIE YYKOTCKME ceaenmnst. C
cepeanHbl XVII Beka HauMHAETCa NPOHUKHOBEHUE Ha KPaiHMA CEBEpO-BOCTOK
A3um pycckux. BmecTe ¢ HOBbIM HaCEAGHUEM NPUXOASIT HOBbIE ODLIECTBEHHbIE
OTHOWEHUS, HOBbIE MHCTPYMEHTbI U TOBapbI.

XVII, XVIII, XIX croaeTus BOWAM B MCTOPHIO Kpasi U KaK Bpems KpOBONPO-
AUTHBIX BOMH, XECTOKOM M HEpeAKO DecCcMmbiCAeHHOn DopbDbl 3a 0DAasaHue
HYXO0M COOCTBEHHOCTBIO... OTHIOAL HE CAYHaMHO CPEAU AOWEAWMX AO HaWMX
AHE NaMSITHUKOB TOM AAAEKOM 3MOXM COXPAaHUAOCH HEMAAO 00pa3uos Ooe-
BOrO BOOPYXEHUSA: NAHLUMPU M3 AEPEBA U KOXM, MEAHbIE LWAEMbI, CTPeAbl C
XEAE3HbIMU HaKOHeYHuKamu... ObAaras UCTOPUUECKOW M ITHOrpaMuecKon
LEHHOCTBIO, 3TH M3AEAUSI NPEACTABASIIOT NOAYAC HECOMHEHHbIN XYAOXECTBEH-
HbI MHTEpeC.

CAOXHbI OPHaMEHT MOKPLIBAET CTAPUHHbIA KOXaHbIIA KOAYaH AASI CTPeA
(puc. 20). Cpean y30p0OB, BLINOAHEHHbIX B TEXHUKAX aMNMAUKAUMM, BbILLMBKY,
NPONYCKaHUA PEMELIKOB, MOXHO Pa3rASA€Tb Camble pa3HooDpasHelie u3obpa-
XeHus. 3AeCb eCTb M TAUHCTBEHHBIE YEAOBEYECKUE (DUTYPKU, YAMBUTEAbHBIM
0bpa3om HanomuHalowume Te, 4To OblAM BLIOMTHI B AAAEKOM APEBHOCTM Ha
NErTIMEAbCKMX CKaAaX, M Pa3sAMUHbIE reoMeTpuyeckue (Opmbl, MHOrMe U3
KOTOpbIX 0D03HauaAK, NO-BUAUMOMY, COAHLIE, AYHY, 3Be3Abl. OpHaMeHTaAbHas
KOMNO3MUMA Ha KOAYAHE MHOroCAOBHA, HacbiweHa CAOXHbIMM CUMMBOAAMM,
HO YETKWUA U CTPOrMIA PUTM PAaCNOAOXEHUSI Y30pOB, CAaepXaHHas, Baaropoa-
Has UBETOBAs ramma OObEeAMHSIIOT pa3pO3HeHHble M300paxeHus. XyAoxecT-
BEHHOE M3AeAre NpuobpeTaeT UeAOCTHBIA U 3aKOHYeHHbIA XapakTep. 1o MHe-
HUIO OAHOFO M3 KPYNHEAWMWX OTEeYECTBEHHbIX CNEeuuasucToB Mo MCTOpUU
Cubupu 1 AaabHero Boctoka, stHorpada u muckyccrsoseaa C.B.MBaHoBa,
OPHAMEHTAAbHOE MCKYCCTBO YyK4EA W 3CKMMOCOB B HaubOAblIEn CTeneHu
COXPaHUAO AyHLIME TPAAULIMM BbICOKOM XYAOXKECTBEHHOM KyAbTYpbl, CO3AAH-
HOM MX AAAEKMMM NPEAKaMHU — MOPCKMMHU apKTUYECKMMK 38epobosamu pybDe-
Xa Halen 3pbl.

BaxHas 0cobeHHOCTb npou3BeaeHun uckyccrsa XVII—XIX BekoB — ray-
OOKMIA BHYTPEHHWA MOATEKCT, TalHbIA CMbICA, M3BECTHbIA AWLLIL NOCBALIEH-
HbiM. ODpa3, KaXywninCa Ha Nepsbid B3rASIA NPOCTBIM U MOHATHBIM, B AEACT-
BMTEABHOCTU NpEACTaBAsieT COBOi KpUNTOrpamMmy — OH HeceT B cebe
3awn@poBaHHOE, CKPLITOE OT MNOCTOPOHHUX 3HaHMe. OAHO U3 TaKUX Npow3-
BEAEHUIA — YHUKAAbHAS AepeBsHHAS AMuMHA (puc. 21). BHewHe oHa noxoxa
Ha WAMAHCKME MAcCKW, HO B OTAMYME OT HUX HE UMEET NpPOpe3en AAS rAa3.
AMuMHA, NO BCEA BEPOSITHOCTH, BLINOAHSIAA POAb CEMERHOro obepera, 3awum-
WaBWero, COrAACHO CTapWHHBIM BEPOBAHMSIM, MOPCKOro 3sepobos u ero
Cemblo OT 3AbIX Ayx0B. CKyAbNTypa M30Opaxasa npeaka: HECMOTPSA Ha AaKO-
HU3M M YCAOBHOCTb 0Dpa3a, B HEM YraAblBalOTCS XapaKTEPHBIE AASL XUTEAeH
HyKOTKM aHTPONOAOrM4eCcKUe YepTbl.

Obeper Hec B ceDe 1 ApPYryl0, HE MEHEe 3HAUUMYIO AAS APKTUYECKUX OXOT-
HUKOB MHPOPMaALMIO. MaCcCUBHBIE, PE3KO OYepUeHHbIe OpPOBU U HOC AMUMHBI
NPOYUTBIBAIOTCS KaK CAMOCTOSITeAbHOE u30bpaxeHue. boable BCero OHO Ha-
NOMMHAET (PAHTACTMHECKOE XMUBOTHOE C ABYMSi FOAOBaMM, pPa3BepHYTbIMU B
NPOTMBONOAOXHbBIE CTOPOHbI. [10AODHBIE M30DpaxeHusi ABYXIOAOBbLIX 3Bepen
M NTUL He pa3 BCTPEYAAUCH B XOAE apXEOAOTMYECKMX packonok Ha nobepe-
xbsiX bepuHrosa npoausa. Bo3pacT 3TMX HaXOAOK NOATOPbI-ABE THICSUU AET.
BepostHO, ApeBHsIsi M300pa3suTeAbHAs TpaAMUMA CO BPEMEHEM W3MEHMAACH,
TpaHCHOPMMPOBAAACL M M300paxKeHus 3Bepei U NTUL C ABYMS FOAOBaMU
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NPeBPaTUAUCL B FTEOMETPUHECKUI 3HAK. ITOT 3HAK M DbIA BKAIOYEH PE3UUKOM,
M3rOTOBUBLUIMM AMHMHY, B KOHTEKCT NPOU3BEACHUS KaK CUMBOA MUCTUHECKON
CBSI3WU Y4EAOBEKA M 3BEps.

AMYAETOM, M300paxaloMmM NPeAKa, SBASACS, NO BCEA BEPOSTHOCTH, Ae-
PEBAHHbIA MACKOMA — YMEHbLIEHHAs KONUa Macku (puc. 22). B 3ToM CKyAbn-
Type — OHa OblAa CO3AaHa, CKOpee BCero, HECKOAbKO MO3AHEe, Yem OnucaH-
Has BblWE AMYMHA, — HET 0CODBIX M300paxeHuin-CUMBOAOB. Mackoua
AAKOHWUYEH U CTPOr, HO B MAMKOM OBaAe AMUA, B YyTb COAMXKEHHbIX, CAOBHO
CMOTPSAWKX BHYTPb CeOs raa3ax, B NAABHbIX AMHMSIX HOCA M PTa CKPbITa YAW-
BUTEAbHAS XXKU3HEHHAs CMAA. TpyAHO NpeAcTaBuTb cebe, Kak yAaAOCb MacTepy,
MCNOAB3YA MUHUMYM M300pPa3UTEABHBIX CPEACTB, CO3AaTb TAKOW CHABHbLIA W
raybokuin 0bpas.

Hapsaay ¢ npousseaenusimu, 0OAAAAIOWMMM CAOXKHOW XYAOXECTBEHHOM
popmon, B nckyccrse Hykotkn XVII—XIX BeKOB NOAY4MAM pacnpoCTpaHeHmne
M300paxeHns CXeMaTU3MPOBAHHBIE W YNPOLLEHHbIE. VX MPUMEPOM MOTYT CAY-
XUTb (PUIYpKa «KAASIKBbIHA» — 3A0r0 AyXa, Ha KOTOPOro, NO pacckasam CTa-
PUKOB, «CTpsiXMBaAM DOAe3HW», — CKyAbNTYpa Heaoro measeas, OrHMBO, Ha-
NOMUHAIOWee Aexawero 4eaoseka (puc. 22, 23). Yem ObIAO BbI3BAHO
NOSIBAEHWE NMOAODHBIX NPOU3BEAEHUIA! BO3MOXHO, 3A€Ch CKa3aAMCb YHUBEp-
CaAbHbIE 3aKOHOMEPHOCTHU Pa3BUTUA XYAOXECTBEHHOW (popmbl: B M300pa3sun-
TEABHOM MCKYCCTBE MHOTMX HAapPOAOB AOCTOBEPHBIE, peaaucTuieckme obpasbl
CMEHSIAMUCb HA ONPEACAEHHOM 3Tane Pa3BUTUS KYABTYPbl YCAOBHBIMM, FEOMET-
p13npoBaHHbIMK M300paxeHuamu. Ho Becbma BeposiTHa M Apyrast npuumHa.
Mexa0oyCOOHbIE BOWHBI, 3MUAEMMM, 3aHECEHHbIe NepeceAeHUaMM, YYaCTUB-
LIMECS FTOAOAOBKM, Bbi3BaHHBIE COKPALEHUEM OXOTHUUBMX PECYPCOB, OTpULIA-
TEABHO NMOBAMSIAM HA 3BOAIOLMIO MCKYCCTBA YyK4eH, 3CKMMOCOB, APYTUX KO-
peHHbiX obuTatesein YykoTkn. Ho ObiAO OBl HEBEpPHO CuuTaThb, YTO B
HEDAAronNpUATHLIE NEPUOALI UCTOPUU TBOPUECKUIA NOTEHLMAA CEBEPSH MOA-
HOCTbIO MccsKaAa. MIckyccTBO nNpoAOAXano xutb. 100—200 AeT Ha3aa B ce-
AEHUSIX MOPCKUX apKTHUYeCKMX 3B8epoboeB, B CTOMOMUWIAX OAEHEBOAOB U pbl-
6akoB ObiAM CO3AaHBI 3aMeYaTEeAbHbIE MEXOBBIE aAMNMAWMKAUWMKM, BbILIMBKK
OMCEPOM, BLICOKOXYAOXECTBEHHBIE U3AEAMSI M3 KOXM, NOSIBUAACH CHOXKETHAS
rPaBMPOBKA HA MOAEAKAX U3 MOPXOBOTO KABIKA... CAOBOM, pa3BMBaAMChL Te
BUABI U300Pa3UTEABHOTO XYAOXECTBEHHOTO TBOPYECTBA, KOTOPHIE BO MHOTOM
OnpeaeArAn 0DAMK HapOAHOrO MckyccTBa Yykotku XX Beka.

B XX CTOAETUM B XKM3HU HAPOAOB YYKOTKM NPOU3OLWAU OFPOMHBIE Mepe-
MeHbl. HO Kak Obl He U3MEHAAUCH OBIWECTBEHHBIE OTHOWEHUS U ObIT KOPEHHBIX
obuTateaen KpanHero ceBepo-BOCTOKAa POCCMM, HEM3MEHHBIMM OCTaAUCL MX
OCHOBHbIE XO3SIMCTBEHHBIE 3aHATUSI — OAEHEeBOACTBO, OXOTA, MOPCKON 3Be-
PODOFHBIA NPOMBICEA. ITO OOCTOATEALCTBO BO MHOTOM MPEAOTPEAEAUAOD CO-
XpaHEHWUE KAIOYEBbIX SAEMEHTOB MATEPUAABHOM U AYXOBHOM KYABTYPbI YyKUERH,
3CKMMOCOB, 4YyBaHUEB, 3BEHOB, KOPSIKOB, KOKarupoB. HeusmeHHOM ocTarach
3UMHSIA OAEXAA TYHAPOBUKOB, HE 3aDbITO MCKYCCTBO pe3bbbl U rpaBUPOBKM
N0 KOCTH, COXPaHUAMCb B MaMATM HAPOAA HAUMOHaAbHbIE OPHAMEHTHI, BCE
TaK Xe NPeKpPaCHbl HAPOAHBIE NECHU U TaHUbl... KOHEYHO, Bpems BHOCUT CBOM
KOPPEKTUBLI U B CaMble XM3HECTOMKME BUAbI HALIMOHAABHOTO XYAOXECTBEH-
HOrO TBOP4ECTBA — MHOTO€ 3aDbIBAETCSI, YXOAUT, NOSBASIIOTCS HOBBIE HAaNpaB-
AEHUS, — HO B LEAOM UMEHHO 3AEChb, B UCKYCCTBE B Hanboaee apkoin hopme
BbIpaxaeTcs B XX BEKe HAUMOHAABHOE CaMOCO3HaHWUE HAPOAOB YyKOTKM, KOH-
UEHTPUPYIOTCA AYXOBHBIE LIEHHOCTM, HAKOMAEHHble CeBepsiHaMM 33 ThICAUM
AET CyLeCTBOBaHUSA B APKTUKE.

M3 raybunbl BekoB npuwan B XX CTOAETME TPAAMUMK XYAOXECTBEHHOM
00paboTku Mexa n koxu. OAexaa BCEraa UMeAa COBEpLIEHHO 0C0b0e, XU3-
HEHHOBAXHOe 3Ha4yeHue Aas HapoaoB KpaiHero Ceeepa. M3rotaBamBaau ee



MCKAIOYMTEABHO XEHLMHbI. TPaAUMUMOHHON XEHCKOA M AETCKOR OAEXAOM YyK-
Yeln, 3CKMMOCOB, KOPSKOB ObIA MEXOBOM KOMOWHE30H — Kkepkep (puc. 24).
OH HaAeXHO 3aWMIIAA OT XOAOAQ, HE CTECHSIA ABUXEHWIA, ObIA YAODHBIM M
Aerkum. B kepkepe xeHwmHa 0aMHakoBO €BODOAHO vyBCTBOBaAa cebs v B
sipaHre U BHe ee. B AeTCKMX KOMOMHE30HaX 4acTO 3aWMBaAM AASI TEMAA py-
KaBa, AMOO cHabXaAn UX y3KUMM NPOpe3siMU AAS pYK. Kepkepbl AASt CambiX
MAAEHbKMX MMEAM CreLMAAbHbIE TMIMEHNYECKME KAAMNaHbI.

HacTto AAS M3rOTOBAEHMS KEPKEepOB MCNOAb30BAAMCb MECTPbie OAEHbU
WKypbl. MacTepuubl, MMea B PacnopsKEHUU AULb ABa — TPU OCHOBHBIX
LUBETA, MCKYCHO NOADMPaAM MX KOHTPACTHbIE CoveTanus. LiBeta ycuamsaam
APYr Apyra v oAexaa npuobpetasa pkoCTb, HECMOTPSt Ha OFPAHUYEHHOCTb
LUBETOBOW rammbl. AAsi TOro, 4TOObI NPUAATL HAUMOHAABHOMY KOCTIOMY eLle
boAee HapsiAHbIA BMA, MACTEpUUbl A€AAAM OMNYLWKW M3 CBETAOrO mexa. Mx
NOMELLAAU HA BOPOTE M pykaBax. Onywku yTenasau KOMOMHE3OH U BbIMNOA-
HSIAM BaXHYIO Marm4eckylo (pyHkuuio: obeperaam OT 3AbIX CMA HaumeHee 3a-
LWMLLEHHBIE OAEXAOM Y4ACTKM TeAa — Wel0 U KMCTU pyK.

Lleaam MarMyeckum u AEKOPaTUBHBIM CAYXMUA TaKXe OpHameHT. OH Bbl-
MOAHAIACS, KakK NPaBMAO, B CAOXHON TEXHUKE MEXO0BOM MO3auku. [eometpm-
4YEeCKUM, MOAOCOBBIM OPHAMEHTOM YaCTO YKPAWAAUCh MEXOBbIE Canoru-top-
Haca — HenpemMeHHas 4acTb XEHCKOrO0 M MYXCKOro KOCTIOMOB HapOAOB
HykoTkun (puc. 24), — a TakXke HarpyAHMKM, KOTOpble ObIAM BaXHbIM IAEMEH-
TOM MYXCKOM OAEXAbI HyKYei U 3CKUMOCOB. PUTMUUHO uepeayiolmMecs KBaa-
paTMKK KOPUYHEBOrO U DEAOro UBETOB CO3AAIOT NPOCTOM M M3AWHBLIA «laX-
MaTHbI» Y30p Ha OAHOM M3 Takux u3aeamin (puc. 25). M3BecTHO ums
U3rOTOBUBLIEN HArPYAHUK XEHLUMHBI. JTO HayKaHCKasi 3CKMMOCKa Adas. OHa
OblAa TaAQHTAMBOM BLILIMBAABLIMLIEA M 3aMEYAaTEAbHOM MCNOAHMUTEAbHMLIEH
CTapUHHbLIX NECEeH M TaHUEeB MOPCKWMX apKTuyeckux 3sepoboes. ClmTbid U3
TENABIX WKYPOK MAaAEHBKOTO OAEHEHKA — MbIKMKA, — ODPaMAEHHBIA NbILHOM
MEXOBOW KaMMOW HarpyAHMK NpeACcTaBAseT CODOM XapakTepHedwee npowus-
BEAEHME TPAAULIMOHHOIO AEKOPATUBHO-NPUKAAAHOIO MCKYCCTBA “ykoTKM. M3-
Heralowme HapounTo ApKMX 3(PeKToB, BHELHE HE3aMbICAOBATHIE, NPOCTLIE,
HO B AEACTBUTEABHOCTM TWIATEAbHO MPOAYMAHHbLIE, NCKYCHO BbINOAHEHHbIE,
Hecywme B cebDe TOHKYIO XYAOXECTBEHHOCTb — TaKOBbl M3AEAUS HAPOAHBIX
mactepuu Kpainero Cesepa.

Myxckasn oaexaa 4yk4er, 3CKUMOCOB, YyBaHUEB, KOPSKOB COCTOSIAA M3
MEXOBOM pyOaliKu, MEXOBbIX WTAHOB U BEPXHEN OAEXAbI FAYXOro NOKpOs —
KYXASIHKHK. LLIMAK UX U3 OAEHBUX WKYP MEXOM BOBHYTpb. OAHA M3 pa3HOBMA-
HOCTER KyXASIHOK — KOpsIKCKasi «rararAs» (puc. 26). OHa M3rotoBAaeHa w3
XOPOWO BHIAGAAHHOM, OKPALWEHHOM B TErNAble KpaCHOBATO-KOPUYHEBbIE TOHA
OAEHbEN WKYPLI-POBAYTH. TakMe KYXASIHKM HOCUAM BECHOM, AETOM, OCEHbIO.
Kopsiku yKpalaan OAexAy MEXOBbIMK OMYyLIKaMKM, KMCTOYKAMM-NOABECKAMM
U3 Mexa, BoiliMBKaMu OMcepom. bucep MCNOAL3OBAACS HE TOABKO AAS OpHa-
MEHTaAbHbLIX KOMMO3UUMIA Ha pyKaBax ¥ NoAoAe. M3swHblie bucepHbie po3eTku
3aKpbiBaAv HEOOAbLIME 3aMAATKM, KOTOpble ObiAA BbIHYXAEHA HAWMBATL Ha
KYXASIHKY mMacTepuua, 4toObl CKpbiTh OTBEPCTUS B OAEHBER WKYPE, CAEAAHHbIe
AMYMHKAMK 0BOAA.

[MOASIpHbIE OXOTHMKM HA XMBOTHBIX MOpPS — 3CKUMOCH U Oeperosbie
4YKUM — BMAOTb A0 CepeArHbl XX BEKa, OTNPABASSICb Ha NPOMBICEA, HAAEBAAM
NOBEPX KYXASIHOK FAYXYID OAEXAY, KaMAEAKY, CIIMTYI0 M3 KMIWOK MOpXa
(puc. 27). OHa HaAeXHO 3almiiara 38epob0s OT BOAH M AOXAS. Kamaenka
M3 MOPXOBbIX KULLEK HE MMEAA CMELMAAbHOTO AEKOPA, HO MHOMOYMCAEHHbIe
NPOAOABHBIE WWBbI, HEM3DEXHbIE MPU CLUIMBAHUM OAEXAbI U3 Y3KUX NOAOCOK
KOXW, NPUAABaAU el HeOoDbIUHbIA BUA. Bbipa3uTb CypoBYIO KpacoTy noBcCe-
AHEBHbBIX BEled — TaKOB, BEPOATHO, ObIA OAMH U3 OCHOBHbLIX 3CTETUYECKUX
NPUHUMNOB TPAAMLIMOHHOIO UCKYCCTBA ApPKTUYECKUX HAPOAOB.

Oaexaa 3BEHOB M I0KarMpoB OTAMHAAACL OT YYKOTCKOW, 3CKUMOCCKOW,
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KOPSIKCKOW, NMpexXae BCero, no nokpoto. OHa Gbiaa pacnawHomi, Tuna kagraHa.
DBEHCKMIM KOCTIOM, CLUMTBI U3 OAEHBEro Mexa, yKpalwaAcs OMcepom, MeTaA-
AMYECKMMM noaBecKamu (puc. 28). PasHouBeTHbie BUCepHbie Y30pbl NoAYep-
KWBAaAM KOHCTPYKLUMIO WyObi-NapkK, rOAOBHOrO ybopa — maaaxas. Oaexaa
006933aTEAbHO OTOPOYMBAAACH TEMHBIM MEXOM. beAblid, KpacHbIN, XeATbir
bucep KOHTPaCTUPOBAA C MEXOBOW OMYLWKOMA...

LMTbe 1 yKpaleHre OAeXAbl U3 KOXM U MEXa — UCKAIOUUTEABHO TPYAO-
emkas pabora, Tpebylowas CneumaAbHbIX HaBbIKOB, DOAbLIMX 3aTPAT BpEMEHM.
Mo TpaauuMM AaXe B HAWM AHM €€ BbINOAHSIOT CTApUHHBIMM CKpeDkamm
HOXamu (pucC. 29). M3BECTHBI CAy4aM, KOFAa MOXUABIE XEHWMWHbI NPEANOovn-
TaAU METAAAMYECKMM MHCTPYMEHTaM KaMEHHbIE OpPYAUs TPYAa, CYUTas Ae3BuS
M3 Xene3a 4Ype3MepHO OCTPbIMM M ONACHBIMUA AASI BBIAEAKW LIKYP.

B 1930—50-x roaax MHOrMe HaUMOHAaAbHbIE MOCEAKM yKOTKM NPOCAABU-
AMCb MCKYCHBIMU MacTepuuamu. bbiA, HECOMHEHHO, B UX uMcAe n HaykaH —
CTapMHHOE 3CKUMOCCKOE CeneHue y mbica AexHesa B bepruHroBom npoauee.
HaykaHCkue BbIlUMBAABLIMLILI CO3AABAAM HE TOABKO TPAAULIMOHHbIE, HO W He
M3BECTHbIE PaHEee, HOBbIE XYAOXeCTBeHHble u3aeausi. OAHMM U3 0DOpasuos
3TUX HEPEAKO HaUBHbIX, HO, BE3YCAOBHO, OPUrMHAAbHBIX U CAOXKHBIX NO Tex-
HUKE MCNOAHEHUs! paboT SBASIOTCH HACTEHHbIE KOBPbI M3 HEPNUUbUX LWKYP
(puc. 30, 31). To cepebpHCTBIf, TO 3EACHOBATO-XKEATbIA TIOAGHUA MEX CAYXHA
XUBOMUCHBIM, BbIPa3UTEAbHBIM (DOHOM AASL CIOXKETHBIX M OPHAMEHTAAbHBIX
KOMMO3uuuiA. Mactepuusl M306paxaAn POAHOR MOCEAOK, 3EMASKOB-KMTODO-
€B, NMOAHMMAIOWEECsI HAA TOpamMu COAHUE... OpHaMEHTAAbHbIE Y30pbl, YKpa-
WaloWMne KOBPbl, TakKXKe MPEACTABASIOT HEMaAbli WUHTEpecC. 3Aech, Kak 3TO
4acTo ObIBAET B NPOM3BEAEHUSIX HAPOAHOrO, MO-AETCKU YUCTOro U Hecxur-
POCTHOrO MCKYCCTBA, OPraHU4HO COMETAIOTCS APYr C ADYrOM reomMeTpuyeckue
MOTMBbI, N3BECTHBIE ELlIEe B AAAEKO APEBHOCTU, M COBETCKAs roCysapCTBeHHas
CUMBOAMKA. Bce n300paxeHuns u HaANMCHU Ha KOBPax AErko NpO4YMTHIBAIOTCS,
MMEIOT YeTKNIA, SICHbIA, peAbedHbIi KOHTYP. 3T0 0DYCAOBAEHO TEXHWMKOHM MC-
NOAHEHMS: aNMNAMKAUMER pa3HOUBETHbIMM NOAOCKAaMM MaHAApKK — CNeuranb-
HbiM 0Opa3oM BbIAEAAHHOM KOXHM — M BBILUIMBKON MOALWEHHBIM OAEHBUM BO-
AOCOM.

BbiluMBaTh MOAWEAHBIM BOAOCOM YPE3BbIUAMHO CAOXHO: AASI 3TOFO Tpedy-
IOTCS M CNEeLUaAbHbIEe 3HAHWUS, U HEODbIYHbIE MaTepUaAbl — Hanpumep, HUTU
M3 CYXOXMAMA OAEHS. Tem He MeHee, MHOTUe macTepuubl HaykaHa — Akyma,
OMYH, Asii — B COBEpPLIEHCTBE BAAAEAM 3TUM APEBHUM MCKYCCTBOM.

B YyKOTCKOM OKpYXHOM KpaeBeA4eCKOM My3ee XpaHATCH 3CKUMOCCKue
MSIYM — CUMMBOAbI COAHLIA — W TaHLUEBAAbHbIE MEPYaTKM, yKpaweHHble rap-
MOHMUYHOM, U3bICKAHHOM BbIWMBKOW (pucC. 32). Cpean aBTopoB 3TUX pabot
eCTb elle 0AHA U3BEeCTHasi MacTeprua — MmakAek. Ee MOAOAOCTb NpowAa Ha
octpose PaTMaHOBa, rae B TeYeHWE MHOTMX CTOAETMH XMAM 3CKMMOCH. B
1940—50-x roaax BOAEBbIM pellieHnemM TOrAALLIHUX BAACTER CEAEHUSE MOPCKUX
apkTMueckux 3eepoboes Ha ocTpose PatmaHoBa 1 6AM3 Mbica AexHesa ObiA
AMKBUAMPOBAHbI. ..

B HawmM AHM 3amMeyaTeAbHbe TPAAMLIMM CTAPUHHOM BLILLMBKM COXPAHUAM,
rAaBHbIM 00pPa3oM, MacTepuubl CTaplero noKoAeHus — Mapraputa [Ayxux,
AtoboBb HyTeBeHTUHA. KX paboTbl OTAMHAET rAyOOKOe 3HaHWE HALIMOHAAbHBIX
OPHAMEHTAABHBIX MOTMBOB, TOHKasi AEKOPATUBHOCTb, CMEAOCTb XYAOXECTBEH-
HbIX peleHnin. MacTepuubl MCNOAL3YIOT B KOMNO3UUMSAX KOXY MOPCKMX XU-
BOTHBIX, NOALIEHAHbIA OAEHU BOAOC, NTUYBM NEPbS, MOPXOBBIA KAbIK (pUC. 33,
34). Co3AaHHBIE UMU NPOU3BEAECHUS — MPUMEP YAUBUTEABHOM XXWU3HECTOM-
KOCTM XYAOXECTBEHHOW KyAbTypbl apKTUY4ECKMX HAPOAOB, HEUCYepnaemoro
TBOPYECKOr0 NOTEHLIMAAA HAPOAHOIO MCKYCCTBA YyKOTKM.

MHOrMe TpaauuMmn ApeBHEro pemecAa pesbbbl N0 KAbIKY MOpPXa MpOAOA-
XalOT XMTb B Npou3BeaeHnsx koctope3os XX Beka. ODyCAOBAEHO 3TO B 3Ha-
YUTEABHOM CTENEHU TeM, YTO COBPEMEHHBIE XYAOXHUKM “yKOTKM COXPAHMAK



TECHYI0 CBSi3b C nNpupoAoi Cesepa. Tak Xe Kak MX AAAEKMe NpPeAkU OHM
00AAAIOT 3aMEYATEABHOW 3PUTEABHOW NAMSITLIO M OCTPOM HabAlOAATEABHOC-
Tbl0 NPOECCMOHAABHBIX OXOTHWUKOB, AOCKOHAAbHO 3HAIOT aHAaTOMMIO W NO-
BAAKM APKTUUYECKMX XMBOTHbIX. MOpXU, MEABEAU, OAEHU NO-NpEexXHeMy OC-
TAIOTCS MAABHbIMM NEPCOHAXaMK MX NPOU3BEAEHWUA.

BmecTe ¢ Tem, XX B. BHEC HEMAAO HOBOTO B KOCTOpPE3HOe UCKYCCTBO YyK-
yel M 3CKUMOCOoB. Hanboaee 3amMeTHbIe, KaueCTBEeHHbIe U3MEHEHUA NPOU30-
wAn B Hem B 1930—40-x rr. 370 ObLIAO B 3HAUUTEABHON CTEMEHU CBA3AHO C
CO3AaHMEM B Y3AEHe KOCTOpPEe3HOM MacTepckoi. MacTepckas 0ObeaMHUAQ BO-
Kpyr cebs MHOMMX TAaAQHTAMBbLIX PE3YMKOB MO KAbIKY MOpXa U BCKOpe CTaAa
KPYMHEeALWMM LEHTPOM KOCTOPE3HOro UCKyCCTBa HykoTkun. Hapsiay C Yyk4amm
U ICKMMOCaMM B YIAEHE B TEYEHUE MHOMMUX AeT paboTaAu pyCCKUe XYAOXKHUKH
u uckyccrsoseabl — A.A.lopbynkos, U.M.Aaspos, T.b.MutasHckas, UN.A.Ka-
paxaH. Macrepckas npeBpaTMAachk B CBOEODpa3Hylo TBOpPYECKylo AabopaTo-
PMIO, B UCCAEAOBATEALCKMA LIEHTP, FA€ B PE3yAbTaTe OOLWMX YCUAUA HAPOAHBIX
MaCTepOB M CNEeuMaAuCToB NO UCTOPMK UCKYCCTBA CHOPMMPOBAAACE NPOYHAsR
XYAOXKECTBEHHAN WKOAA, OCHOBAHHAS HA 3CTETUYECKUX MPUHLIMNAX TPAAULIU-
OHHOWM KYAbTYpbl CEBEPHbIX HAPOAOB.

Y3AEHCKMX MACTepOB CTapLiero NOKOAEHUS, TEX, KTO MpULLIeA B MacTep-
CKYI0 B NepBble oAbl ee CylecTBOBaHUSA, OTAMYAAO CTpemAeHue K bonee
CAOXHBbIM, HE M3BECTHbIM paHee Cnocobam XyAOXECTBEHHOTO BbipaXeHus.
XapakTepHbiM NPUMEPOM HOBALMIA 3TOTO BPEMEHU SIBASIETCS CKYABMNTYpa Asir-
asira «OAeHb.» XYAOXHMK CO3AAQET YAMBMTEAbHO >XMBOW, AOCTOBEPHbLIM, Ha-
MOAHEHHbIF BHYTPEHHEN TenAoTon oOpa3. Kpacaseu TyHAPbl — OA€Hb — U30-
OpaxeH AeXallMm B CNOKOWHOM, MOAHOM €CTECTBEHHOW rpaumu nose. Ero
CUABHBIE HOTW MOAOTHYTbI, FOAOBA, YBEHYaHHas DOAbWMMM, BETBUCTBIMM PO-
ramu, NoOBepHyTa B NoA-060poTa, CAerka NpUOTKpLIT poT... (Puc. 35). CkyAbn-
Typa NO3TMYHA W BbIPA3UTEAbHA, U300PaXeHWEe OAMHAKOBO XOPOWO YUTAETCS
B ac u B npomab. B npexuue BpemeHa 4yKOTCKME pe3ynkn no KOCTH
HMKOTAQ He U300paxaAn XMBOTHLIX NOAOOHBLIM 0Opa3OM.

COXpaHMAMCb BOCMOMMHAHUA O TOM, Kak paboTaAan ysaeHCkue macrepa B
1940-x rr. B MaA€HbKOM KPYrAOM 3AaHUU, HAMOMMHAIOWEM SipaHry — Tpaau-
LUMOHHOE XWAMLLE MOPCKUX 3Bep0oD0eB U OAEHEBOAOB, — CUAEAN BAOAb CTeH
pe3unku. Bce mactepa paboTaau BpyuHYio, y KaXaoro bbiA CBOM NoYepK, CBOM
CIOXETb M XYAOXKECTBEHHbIE (POPMbI. ASIrASII Bbipe3an (urypku oneHedn, Baab-
THIPrMH MACTEPUA WXYHbI, YyNAI0 U3roTaBAMBAA AEKOPATUBHbIE CTAKAHYUMKM
AASl KapaHAalwedn... H4acTo reposiMi NpoOU3BEAEHUA HAPOAHOIO KOCTOPE3HOrO
MCKYCCTBA CTAaHOBUMAMCH MOpXU. B 1940—50-x rr. NOSBUAUCL AMHAMUYHBIE,
BbIPA3UTEABHBIE CKYABMNTYPHBIE KOMMO3MULIMK, 3ane4aTAEBLUME CLIEHBI OXOTHI Ha
3TUX DOABIIMX U CUABHBIX XUBOTHBIX — WU3BEUHbIX OOLEKTOB MOKAOHEHUS M
OXOTHUYLErO NPOMBICAA APKTUYECKUX HAPOAOB.

Co3AaHME CKYABNTYPHbIX rPyNn — elle OAHa HOBasi YepTa, NPUBHECEHHAs
B KOCTOPE3HOE UCKYCCTBO YYKOTKM YIAEHCKMMU XYAOXKHUKAMU CepeanHbl XX
B. MONYASIPHBIE CIOXKETBI 3TOrO NEPUOAA — NMOEAUHKM MOPXe#, eAMHODOPCTBO
MopxXa U Geroro measeas. Bnpouem, HEPEAKO OXOTHUYMK a3apT YCTynaa
MECTO AIDOBAHUIO KPAaCOTOM MAACTUUHBIX, MYCKYAUCTBIX TEA MOPCKUX MC-
NOAMHOB, U XYAOXHWKKU CO3AaBaAU NPOM3BEAEHUS, M300paxaBluMe MOpXen B
MUHYTbI OTAbIXa U MOKOS. TakoBa, HaNpUMep, HEOAHOKPATHO BOCAPOU3BOAU-
Masi MHOTMMM YIAEHCKMMM KOCTOpe3aMu KOMMNO3WumMa «Heta Mopxken», aB-
TOPCTBO KOTOPO# NpUNMChIBalOT Kuanaoio (puc. 36). U xots B u300paxeHusx
MOASIPHBIX KMBOTHbIX, CO3AaHHbIX B XX B., HET 0CODOTO CUMBOAMYECKOTO 3BY-
YaHWSI, XapPaKTEPHOr0 AASt CKYABIMTYPbI MPEALIECTBYIOWMX 3M0X, NPOU3BEAEHUA
Apomke, ByksyTaruHa, Kuamaos, XyxytaHa, Tykkas HECOMHEHHO SIBASIOTCS
3ameyaTeAbHbIMM 0Dpa3uamMu HApOAHOMO MCKYCCTBA YYKOTKW, MOAAUHHBIMU
LWeAeBpaMn MEAKOW MAACTUKM.

B XX B. B 4yKOTCKOM MCKYCCTBE MOSIBUAACH HOBAs sipkas CTpaHuua —
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rPaBUPOBAHHBIE KAbIKWM. B CaMOM HayaAe HbIHEWHEro CTOAETUS KOCTOpe3bl,
MMEHA KOTOPBIX, K COXAAEHMIO, HEU3BECTHbI, CTaAM MCNOAL30BaTb TPAAMLIM-
OHHYIO TEXHUKY OPHAaMEHTaAbHOW FPaBUPOBKMU AASI CO3AAHUSA CIOXKETHBIX M30-
OpaxeHun Ha NOBEPXHOCTU OTNOAUPOBAHHBIX MOPXOBBIX KABIKOB. MOpsiku
3aX0AMBLIMX Ha YYKOTKY CyAOB NpUODpEeTasn rpaBUpOBAHHBIE KABIKU B Kaue-
CTBE IK30TUUYECKMX CYBEHMPOB, €ABa AM MOAO3pEBasi O TOM, YTO CTAHOBATCS
obAasaTeAsIMU NPOU3BEAEHMI YHUKAABHOIO XYAOXECTBEHHOTO NMPOMBICAQ.
CIOKETHas rpaBMpPOBKA HA MOPXOBbLIX KABbIKaX CylIECTBYET TOALKO y Oepero-
BbIX YYK4EM M a3MaTCKMX ICKMMOCOB, NpeacTaBass COOOM, Kak OTMeYaAa
T.B.MutasHCcKas, «CcBOEOOpa3HbI BapMaHT M300pa3MTEABHONO HAUMOHAABHO-
ro HapOAHOrO TBOPYECTBA.»

OCHOBHbIE CTUAMCTUHECKHUE YEepPTbl 3TOr0 HEOOLIMHOIO BUAA MCKYCCTBA CAO-
XuAmce B 1920—30-x rr. B pacnoAaraBliMXcs HEMNoOAaAeky Apyr OT Apyra
Yaaene, AexHere, Haykane. Mactepa u3o0paxaAn TUNUUHBIE YYKOTCKUE Nen-
3aXMU — MOpE, TYHAPY, FOpbl, U AIOAEH, 3aHATHIX ODbIYHBIM, NMOBCEAHEBHBIM
TPYAOM — OXOTOW, BbINACOM OAeHed... Ho 3a BHelwHen NpoCTOTOW U Henpu-
TH3aTEABHOCTBIO 0Opa30oB U CIOXETOB CTOSAM rAybouvaiwee 3HaHUE peaAni
TPYAHOM, MOAHOWM OMACHOCTEA XWM3HM MOPCKMX apKTU4eckmx 3sepoboes u
OAEHEBOAOB, TOHKMUI XYAOXECTBEHHbIA BKYC, MACTEPCKOe BAAAEHME TEXHUKOH
pUCYyHKa.

MepBOHA4aALHO TPABMPOBKA Ha MOPXOBbIX KAblKax OblAa 4epHO-Deaoi:
rpaBepbl MCNOAB30BAAM B KaueCTBe KPAaCUTEAs CaXy >XMPHUKOB, KOTOPbIMM
OTanAMBAaAMCb M OCBEWaAUCh sipaHri. [lo3aHee M300paxeHusi CTaAu MHOTO-
UBETHbIMK. TwaTeAbHO NPOPabOTaB NOBEPXHOCTb KAbIKA CMEUMAABHOW MWUHU-
aTIOPHOM 3yO4ATON NAACTUHOM, XYAOXKHUKM BTUPAAM B KOCTb FPAPUT LBETHBIX
KapaHAawen.

Haeceraa BOWAW B MCTOPUIO 4YKOTCKOrO HapOAHOIO MCKYCCTBA UMEHA Ta-
AQHTAMBBIX XYAOXHUKOB-TpaBepoB BykBoaa, Peusuas, Nueas, OnHo, ETTyBr.
SIpKUA CAEA OCTaBMAO B XYAOXECTBEHHOM KYAbTYpE COBPEMEHHOW “yKOTKM
TBOPYECTBO MEPBOA XeHWwuHbl-rpaBepa Bepbl IMkyAb. 30 AeT npopabotasa
OMKYAb B Y3AEHCKOW KOCTOPE3HOM MacTepckon. Ee paboTsl MCKAIOUMTEABHO
MHOr00bpa3Hel. OHW NOBECTBYIOT 00 OXOTE, O CTAPUHHBIX HAPOAHbLIX NPa3A-
HUKAX, O TOM, KakK paboTaloT XyAOXHUKM Y3IAEHCKOW MacTepckon... Ho, no-
XKAAYHA, CaMble MHTEPECHbIE MPOU3BEAECHUS Bepbl IMKYAb BbINOAHEHb! HA TEMb
YYKOTCKMX CKa30K. POMaHTMYHOCTbL CIOXETa OPraHMYHO COYEeTaeTcs 3aech C
M3bICKAHHOA UBETOBOM FaMMOW, M3SILIHBIM PUCYHKOM. TakoBa, Harpumep,
komno3uumsi «Myx-CoaHue» 0 Alob6Bn CBETMAA K 3eMHOM XeHlmHe (puc. 37).
CoxpaHsas TpaAMUMM XaHpa, — rPaBMPOBKA Ha MOPXOBbLIX KAbIKAX BCErAa
HecnewHoe, NOApoOHOE NOBECTBOBAHME — aBTOP PaCCKa3blBaeT O MNepBon
BCTpeye Cynpyroe, 0 Tom, kak CoAHue B 0Opa3e YyKOTCKOrO My>XUYuHbI CNyC-
TMAOCH Ha 3EMAI0, O MOCAEAYIOWEM YYAECHOM NYTEWeCTBUM ero u3bpaHHuubI
3a obaaka... Bce noapoOHOCTH 3TOIM CKa304HOM MCTOPMM OAMHAKOBO MHTE-
pecHbl XyAOXHUKY. Cpean M300paxeHHbIX Ha KAbIKE NEPCOHAXen Mbl BUAUM
He TOAbKO CBETMAO M €ro BO3AIODAEHHYIO, HO U MAAEHbKYIO AEBOYKY, UCny-
raswylocs coweawero ¢ Hebec COAHUA U CNpSTaBUlylOCs OT CTpaxa B MELOK
AAS CODpaHHBIX B TYHApE TpaB WM KOpeHWi. TporaTeAbHbie, HaUBHbIE AETAAK
NPUAAIOT KOMNO3ULUMAM IMKYAb etlle DO0AbLIe 04apOBaHUSI U CTABSAT UX B OAMH
PSIA C AYYWMMU NPOU3BEACHUSIMM TPAAULIMOHHOTO YYKOTCKOrO (hOAbKAOpA.

Bcaea 3a Bepoit ImkyAb B 1950—60-X rT. UCKYCHBIMU FpaBepamMu CTaAu
OumuHa, laamHa ToiHaTBaAb, EAeHa AHKy. [TocTeneHHO MMEHHO K XeHWMHaM
NnepelwAa BeAywas pOAb B CIOXETHOW MPaBUPOBKE HA MOPXOBbLIX KAbIKAX, a
CKa304HbIe CIOXETbl CTAaAU IBHO AOMMHUPOBATHL B TBOPYECTBE YIAEHCKMUX XYy-
AOXHMKOB. M300paxas opA0OB, 0ODAQYEHHBIX B Y4YKOTCKME OAEXAbI, HECYLIMX
B Aanax KMTOB — Kak Ha 3aMEYaTeAbHOM rpaBupoBke pabotsl SAHky (puc. 38),
— CO3AaBas U300pakeHUsi BOMHOB, 3aLIMLLIAIOWNX POAHBIE CTOMOMWA, 3BEepen,
NPUHAMAIOWMX HEAOBEHECKMA O0DAMK, XYAOXHWMKM HE MAAIOCTPUPOBAAM CTa-



PUHHBIE NPEAAHUS, HO B NO3TUMHOM, AAAErOpUUECKON (POPME BbIPaXaAu CBOM
NPEACTaBAEHUS O Mupe, 0 A0Dpe 1 3Ae, 0 AIDBM...

BeposTHO, AaAeKO He CAy4aMHO CKAa304HbIE CIOXETbl CTaAM Tak NOMyASPHbI
B Y4YKOTCKOM KOCTOPE€3HOM MCKYCCTBE BTOPOW MOAOBMHbI XX Beka. B pe3yab-
TaTe HACUALCTBEHHOrO NepeceAeHns obuTaTeaei CTapuHHBLIX NPUOPeXHBIX ce-
AEHWA U TYHAPOBLIX CTOMOMIL B KpynHbIE COBPEMEHHbIE NOCEAKU B XM3HWU
YYK4YEHn M a3MATCKMX 3CKUMOCOB MPOM3OWAM Nepemenbl, narybHo oTpasus-
WMecs Ha CyAbDax COTEH AIOAEH, NPUBEALIME K YraCaHUI0 MHOTMX HAUMOHAAb-
HbIX TPAAUUMA. [1pOM3BEAEHUS HA TEMBI HAPOAHBIX CKa3aHUA — HANOMUHAHUS
Pe34YMKOB NO KOCTU CBOMM COBPEMEHHMKAM O APEBHEHA U MYAPOW KyAbType
NPEeAKOB...

B Hawm aHu B Y3AeHe npoAOAXaloT paboTaTk CaMODOBITHBIE XYAOXHMUKH.
OTO NpeACTaBUTEeAM CTapluero nokoaenuss — Mean CeiryternH, Aloammaa
TeotuHa, TatbaHa [NeuveternHa, — ux Boaee mMoaoabie koarern — KOpwuia
ByksyTarun, Oner Kaasiu, Ceprein TerpbiabkyT, 305 ['emayre... MHOro apyrux
OAAPEHHBIX HAPOAHBIX MAaCTepOB — KOCTOPE30B, BbILUMBAABbLIML, NEBLOB M
TAHUOPOB — XMBET M paboTaeT B Y3AeHe, B AHaAbIpe, B APYrMX roposax M
CeAEHMSIX KPanHero CeBepo-BOCTOKAa A3MaTCKOr0 KOHTMHEeHTa. Mx TBopuecT-
BO — 3aA0F TOrO, YTO, HECMOTPS HA BCE UCTLITAHUS U TArOTbI, BLINABLIME HA
AOAID OXOTHUKOB M OAEHEBOAOB YYKOTKM B HbIHEWHEM CTOAETUM, He NPEepBET-
CS CBSI3b MOKOAEHWM, HE MCYE3HET, HE yRAeT B HeObiTUe MX ApeBHee 1 npe-
KPacHOe MCKYCCTBO, HO KaK U MpexXaAe OCTAHETCS BaXHbIM KOMMOHEHTOM AY-
XOBHOW TpaAMLMM aAPKTUYECKMX HAPOAOB, HEOTLEMAEMOM 4YaCTblo
0bweYeA0BeYECKON KYALTYPHI.
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The art of Chukchi Peninsula peoples is a striking phenomenon which
has not been yet studied well enough. For millennia the peoples of the
northeastern parts of Asia created remarkable works of art, objects made out
of ivory, stone, wood, iron, fur and leather. Amateur and folk art has always
been an important part of the culture and traditions of Chukchis, Eskimos,
and other indigenous peoples of Chukchi Peninsula. Art was a joining factor
which helped people to concentrate their physical and mental efforts on the
struggle for survival in arctic conditions and helped them better understand
northern nature. The cultural heritage of Chukchi Peninsula peoples and the
workmanship of contemporary folk masters show moral force of the people,
and their ongoing concern with beauty. It is a testament to their capacity to
resist the most unfavorable environmental conditions, seeking and finding
forces in common actions, creative work and arts.

In November 1996 the Festival of Chukchi Peninsula Peoples culture was
held in Moscow. Singers, dancers, artists from Chukchi Autonomous Region
came to the Russian capital. Several thousand inhabitants of Moscow attended
folk performances, museums and art galleries where objects of Chukchi
Peninsula peoples art were exhibited. Among the participating museums was
Moscow State Museum of Oriental Art. More than 600 objects were exhibited
there — from the Chukchi Regional Museum (Anadir), the Egvekinot Museum
and the State Museum of Oriental Art. It was a good opportunity to learn about
past ages of the Chukchi Region as well as about its modern life. This festival
is the first occasion in a many-year study of the cultures of the extreme north
when traditions and arts of Chukchis, Asia Eskimos, Evens, Yukaguirs and
Koryaks have been so extensively represented. For the first time one may
observe the wealth and the diversity of cultural heritage left by the hunters
and reindeer breeders who lived at the world’s end in the arctic region, at the
junction of two oceans and two continents.

While the exhibition was on view it has occurred to us to write an essay
about the art of Chukotka Region. We would like to thank all the people who
assisted us in writing and publishing this book. We dedicate it to the known
and unknown artists of the old and beautiful Chukotka land.

M an first came to the Chukchi Peninsula twenty to twenty five thousand
years ago as hunters of mammoth, bison and reindeer. Earlier Alaska and the
Chukchi Peninsula were joined by a large isthmus — the continental shelf
known as «Bering Land Bridge» or Beringia, the way by which the first humans
from Asia entered North America. Ages passed, both the climate conditions
and mainland contours changed. Ten to twelve thousand years ago the
isthmus submerged, and a water strait divided Asia and America. Gradually
two powerful cultural traditions evolved, one in the interior region of the
Chukchi Peninsula and the other on the Bering Sea coast. One of them was
connected with reindeer hunting, the other with the hunt for sea animals. The
hunters pushed onward, discovering new sea routes and territories in the
arctic region, one of the most difficult to access in the world because of its
rigorous environmental conditions. The pre-historic inhabitants of northeastern
Asia, good hunters and courageous explorers, were gifted artists, too. The
arctic art has a many-century history, but little of it is known. Few specimens
of pre-historic culture of the Chukchi Peninsula peoples have survived. We
now can retrace the Chukotka Peninsula peoples culture’s history beginning
with a period between 100 B.C. and A.D. 100, the approximate date of the
famous Pegtymel petroglyphs, the rock drawings found far in the north on
the riverside and named after the river Pegtymel. For centuries the Chukotka
hunters depicted on the Pegtymel rocks the reindeer, tundra, sea animals and
hunting scenes. Among the designs were mysterious mushroom-like little



figures, which perhaps symbolized spirits. Parallels have often been drawn
between the Pegtymel petroglyphs and art produced by peoples living in the
vast territories from the center of Siberia to the southern regions of Alaska,
all of which resemble each other stylistically.

In that historical period the inhabitants of the Bering Sea-coast developed
a unique art, that of carving on walrus ivory. Sea hunting gave the people
precious walrus ivory in abundance; it was a hard, beautiful and easily
workable material. Carvers made out of it small sculptures, details of garments,
ornamentation for hunting equipment, and other implements.

Between 100 B.C. and A.D. 100 the art of carving reached its peak.
Thousands of sculptural figures, implements and other objects were produced.
Many of them are now rightfully considered outstanding works of world
primitive art.

Ancient arctic carvers of walrus ivory became known to the world because
of archaeological excavations. Systematic archaeological work in the extreme
northeastern regions of Asia began in 1940s. The participants were the famous
Russian scientists: S.I Rudenko, A.P Okladnikov, V.P. Alekseev,N.N. Dikov,
S.A. Arutyunov. Enabling people to know the past, the archaeological
excavations also contribute to preserving the early artifacts. Time, elements,
and people destroy old settlements, sanctuaries, cemeteries, and specimens of
culture. As a rule, only the excavated objects can be saved. For example, near
Uelen (the largest contemporary center of Chukchi and Eskimo walrus ivory
art), at Ekven, situated on the Bering Sea coast, an old large settlement is now
being washed away, and only the archaeological finds of the site can be
preserved for future generations. At Ekven an international scientific expedition
is conducting excavations. The expedition was organized by the Moscow State
Museum of Oriental Art with an active participation of the Department of
Culture of the Administration of Chukotski Autonomous Region. Scientists
from Germany, Switzerland, Denmark and Canada participate in the works of
the expedition. At Ekven objects of pre-eminent artistic worth, made by the
maritime hunters of ancient Arctic, were discovered. Objects from these
excavations found their way into the collections of St. Petersburg Kunstkamera,
Chukchi Regional Museum and Moscow State Museum of Oriental Art.

Among the Ekven finds are remarkable specimens of pre-historic Chukotka
art: sculptures of polar birds and animals (see fig. 1—4). Created by skilled
artists, these figures are extraordinary for their harmony of forms and
expressiveness.

The ancient carvers produced figures or heads of birds and animals. They
also made compositions of seal heads, bird beaks and heads of bears baring
their teeth. The figures have distinctive features of real animals. Despite being
recognizable, they also reveal the rich fantasy and imagination of the carvers.
Reality and imagination are close in arctic art, deeply rooted in religious rites
and folk tales. Artists portrayed animals not only as real living beings, but as
images of idols or spirits, creatures of old folk tales and mythology.

Usually, the sculptures are covered with fine ornamental lines engraved on
the surfaces. Curved lines stress eyes, ears and nostrils of animals. The vitally
important centers on their body, at which the hunters could point their
harpoons or spears, are also marked with curved lines, ovals and circles. The
engravings ornamenting the figures with rhythmic succession of lines reveal
peculiar plasticity of the sculptures and impart mystery and fantasy to them.

Ancient Chukotka animal figures have an interesting peculiarity: objects
incorporate multiple images; the angle of view determines what one sees. This
may be a bear or a walrus, or a man. When the piece is looked at horizontally,
for example, it can be interpreted as an animal, while vertically it may
represent a man or a second animal. (see fig. 5).

Exploring this phenomenon, the archaeologists C.A.Arutyunov and
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D.A.Sergueev compared the sculptures with other traditional arctic folk art
specimens and came to the conclusion that the arctic sculpture represented a
visible and perceptible embodiment of mythological motifs.

The sculptural figures reflected the deep belief of the arctic maritime
hunters in interrelationships of all living beings with one another. They
believed that humans could transform themselves into animals, animals could
become people, and spirits could appear as animals or humans. According to
the scientists, this phenomenon (polyiconic sculpture) was typical of the Stone
Age primitive art (fifteen to twenty thousand years ago) and later disappeared
everywhere. The fact that it remained in Chukotka art till the period between
100 B.C. and A.D. 100 may be considered a regional archaism of the
northeastern Asian arctic sea hunters. Still more, people who had lived in
Europe and Asia in the earlier glacial era, had also known the arctic cold and
the necessity to join efforts to hunt big animals. The resemblance of art
traditions of two cultures may be attributable to the similarity in conditions
and lifestyle of the Palaeolithic Age ancient mammoth hunters, and the
Neolithic Age (the new Stone Age) arctic sea hunters. Thus, the ancient
Chukchi and Eskimo art permits us to read the very fist pages of mankind art
history.

Anthropomorphic Chukotka sculptures produced in the period between
100 B.C. and A.D. 100 (see fig. 6,7) also have a resemblance to the earliest
specimens of world art. As a rule, effigies of human beings have few details;
they are simple, iconic, even schematic, and well-balanced in forms. They
produce a lasting impression by their extreme expressiveness.

The depicted persons may be symbols in themselves; their postures are
often extraordinary, which communicates emotionalism to them. In the site at
Ekven were excavated walrus ivory figurines of dancers. The position of their
heads and arms suggests the movements of contemporary Eskimo and Chukchi
dancers. Another interesting find at Ekven is a hoe handle made of walrus
ivory with an unusual embossed figure on it. It represents a naked man’s body
prostrated on the surface of the handle with the arms spread and the legs
tucked under (see fig. 8). Its significance is uncertain.

The sculptures created by the arctic sea hunters in the period between 100
B.C. and A.D. 100 seem to be closely connected with religious rites and
accompanying dances, songs and performances. Masks of shamans and
diminished copies of them (maskoids), small vessels for ritual feeding of killed
animals, ornamentals and other artifacts were probably used in rites. These
took place as sacrifices to sea and tundra spirits and other ritual actions having
magic significance for successful hunting or providing protection from diseases
and cold. Many of these objects are the masterpieces of ivory and bone
carving art (see fig. 9—12).

Though linked with religious rites of the ancient Chukchi Peninsula sea
hunters, the forms of ritual objects and the motifs of engraved and carved
pictures reflected the taste of their authors and their views of beauty.

In the middle of the 1st millennium B.C. the inhabitants of the coastal
Bering Sea and adjacent territories had their own system of aesthetic values.
Creative work was part of their everyday life. Their utensils, both simple and
elegant, were decorated with carvings or engraved drawings. Recently, a
remarkable specimen of small sculpture was found at Ekven. This handle of
women’s knife has a shape of a fantastic beast and is covered with fine
decorative patterns (see fig. 13). Similarly shaped knives with steel blades
rather than stone ones are widely used nowadays on the Chukchi Peninsula
to cut meat and skins. (their Eskimo name is «uluak», the Chukchi one —
«pekhul>).

The arctic people have always decorated the harpoons, their main hunting
equipment. This throwing weapon is used in hunting big fish and sea



mammals. It is a heavy barbed spear that had a flat triangular head, usually
detachable and sharpened, a long shaft and a strong line for making the whale
fast to the pursuing boat. It is thrown by hand.

In ancient times the front of the harpoon consisted of three separate ivory
parts: head, foreshaft and socket piece. The toggle head had a stone point
fitted into the slot at the tip, which was set into the foreshaft. When the animal
was struck, the toggle head remained in the animal, twisting sideways in the
muscle under the blubber layer. The foreshaft provided additional strength to
the penetration of the head. It was lashed to a heavy socket piece which in
turn was set into and tied to the wood harpoon shaft. The socket piece also
gave weight and power to the harpoon thrust. After the head detached, the
shaft remained afloat. In the result neither the head nor the shaft were
destroyed.

Arctic people decorated both the shaft and the head of the harpoon. The
curved lines on the head stress its arrow-like shape (see fig. 14). The heavy
shaft carved of bone is decorated with closed bear’s fangs. (see fig. 15). The
tusks of an animal depicted on the hunting equipment symbolized perhaps
the transformation of one being into another. The hunter armed with the
harpoon covered with mythical signs felt himself a polar bear, strong and
ferocious host of glacial territories.’

Among the most spectacular specimens of art are «winged objects» whose
function has long been obscure. They were thought to had been parts either
of skin boats, or of the shaman’s staves. The archaeological discoveries of
recent years and, in particular, the excavations made at Ekven by Chukchi
international scientific expedition has given us grounds to believe that
«winged objects» were parts of harpoons, and that their function was the same
as the arrow’s feather. They probably acted as counterweights and stabilizers
of the movement. Each «winged object» had a recessed notch to engage the
hook at the end of the throwing stick, which was used to propel the dart. The
«winged objects» made of walrus ivory were frequently decorated with relief
carvings — heads of walruses and polar bears or far more often with enigmatic
faces. (fig. 16, 17). There exist several hypotheses about these faces. Some
researchers believe that they are images of a sea goddess, others think «a
butterfly, the whales fighter» or other Chukotka people mythological creatures.
Opinions diverge, and the modern science has no satisfactory answer to
questions about «winged objects» or other problems of spiritual culture of the
old arctic maritime hunters.

There is sufficient proof of the practical use of «winged objects», along with
a ritual and an aesthetical ones. Scientists assume that «winged object» were
necessary not only as stabilizers of the harpoon flight but as additional parts
to the throwing boards. Many peoples of the world were familiar with such
devices increasing the force of the throw and hence — making longer the
flight distance of harpoons, darts or lances. Throwing boards of the Inuit
people were found in Alaska and Greenland. Archaeologists find parts of old
throwing boards in Chukchi Peninsula very seldom.

In Summer 1996 at Ekven archaeologists unearthed a throwing board
preserved in permafrost conditions for 15 centuries. It was practically
undestroyed. It was made out of a massive piece of wood 35 centimeters long:
its length is equal to the arm’s length from the elbow to the fingertips. A handy
handle with special indentations for fingers of the right hand and the
open-work ledges on the sides reveal an exceptional skill of the carver. A
narrow groove on the outside surface of the object ends with a horizontal
inset sharpened like a beak, made of walrus ivory. This is a stop, or a movable
joint of the throwing board with the «winged object» in place when the
harpoon is being thrown. In turn, in the «winged object» there is a vertical
notch specially made for the stop of the throwing board (see fig. 18).
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The throwing board was very helpful for the maritime hunters of Chukchi
Peninsula. It lengthened the throw of the man sitting in the kayak, and made
the hunt more efficient. We have every ground to believe that the Bering Strait
ancient hunters were good engineers, knowing laws of motion and putting
them into practice.

The throwing board as necessary part of the hunting equipment appeared
simultaneously with the turning heads of the harpoons and the fist winged
objects. But while the harpoons with the steel turning heads are still in use,
the tradition to resort to the throwing boards and the winged objects has been
lost.

The other finds at Ekven reveal the extraordinary skill of the ancient
inhabitants of the Chukchi Peninsula, and their wonderful capacity to adapt
themselves to severe conditions of life in Arctic. Since 1995 scientists have
paid much attention to the ancient settlements at Ekven. These archaeological
excavations are very difficult because of the permafrost. Studying the objects
excavated at Ekven one can learn of the lifestyle and the culture of pre-historic
people, as well as better understand and properly assess the Chukotka peoples
cultural heritage.

The archaeological finds at Ekven allow us to imagine with some accuracy
the dwellings of the people who created the remarkable ivory carving art.
Nowadays, we know what utensils they used and with what tools they worked
bone and walrus ivory. 4

The permanent houses of the Ekven inhabitants are similar to other typical
dwellings of ancient peoples of the Chukchi Sea coast. Such dwellings have
been found in Sakhalin, on the Okhotsk Sea coast, in Northern Alaska and
the Primorsky Territory. The arctic people lived in the semisubterranian houses
made of sea mammal skins, whale bones, wood and turf. Buried in the
permafrost, the pre-historic dwellings have been well preserved.
Archaeologists can now recreate not only their interiors, but even their very
building process. People dug a pit 0.5 meter deep (to the permafrost level),
five meters long and four meters wide. The framework of the rectangular
structure consisted of uprights made of whale jaw bones and dug partially in
the ground in the center and along the walls. The horizontal beams made out
of bone, wood and, probably, walrus skins, were fixed to the uprights. The
walls made with turf bricks were massive enough to keep out cold. The roof
1,5 meters high was covered with a thick layer of turf. The door opened onto
the sea. Entrance was gained through a long, one-meter wide, semi-
subterranian passageway. In front of the entrance, along the wall, was a raised
sleeping platform made of turf and covered with wood and baleen; sometimes
it was curtained off with skins. The floor was covered with big slabs of slate.
Whale vertebrae served as furniture. Semisubterranian dwellings were lit and
heated with oil lamps: a saucer-shaped vessel made of clay and filled with
sea mammal oil in which a burning grass wick was floated. The abundance
of bones of pinnipeds, mostly seals, found in the dwelling, points to the
animals for which people, who lived there, hunted most often.

At Ekven archaeologists have excavated many kinds of tools and utensils
(fig. 19). The ancient Chukotka maritime hunters stored fresh water and food
in bowls made of baleen. Baleen plates were double-stitched to each other
with the thread also made of baleen. An oval wooden bottom was snapped
into the grooves in the plates. The handles of the bowl were decorated with
the open-work ornamentation of walrus ivory, reindeer antler, or wood. Wood
was also used for ladles, dishes and bowls. To prepare meals women used
clay cooking pots.

Among artifacts found at Ekven is a wooden round drum rim (yarar), a
unique specimen of ancient Chukchi Peninsula culture. Drums were thought



to have been the earliest musical instruments of Chukchi Peninsula people but
only now we have got the first material proof of it.

The Ekven excavations greatly enriched our picture of the variety and
quality of tools used by the Old Chukchi Peninsula inhabitants, in particular,
the instruments of the ivory and bone carvers. By the middle of the first
millennium B.C. man had possessed a complete tool kit for carving walrus
tusk. Various tools of sharp hard stone were attached to handles made of bone
or antler; the stone-tipped bow drills for making holes and special stone plates
to polish surfaces of walrus ivory objects.

Over two thousand years ago the Chukotka ivory carvers started to use
small iron tools at the same time as the stone ones. They could have got them
as a result of multiple changes with their distant neighbors, who may have
lived in the Eastern Asia. With iron tools, the carvers could produce a wider
range of utensils and art objects. Without them Chukotka craftsmen could not
have created their most elegant pieces of ornamented art composed of smallest
and thoroughly worked elements. Small iron tools were used for drilling, working
up small pieces and performing the most complicated operations. As a result of
the bow drill adaptability, the pieces acquired finished and perfect form.

Archaeological remains at Ekven revealed the specifics of the ancient
Chukotka inhabitants lifestyle, showing that man had successfully adapted to
his environment and had sufficient leisure in which to decorate innumerable
objects with carved figures and engraved ornamentations.

Living in one of the most inhospitable climates in the world, the people of
the Chukchi Peninsula have become famous for their ingenious use of
materials and practical adaptations to the environment. A strong belief in
animism and the need to placate the spirits was the basic to their culture. The
process of depicting polar animals, the most frequently portrayed subject
matter of their art, was beneficial for the hunters” deeper understanding of the
northern nature and of human beings as an integral part of it. Their art suggests
their belief in the interrelationship of all living beings. At the same time, art
encouraged the social adaptation of Chukotka people. It contributed to the
development of their creative capacities and love for a steady and laborious
work.

Our knowledges about the development of arctic culture give us grounds
to believe that two to three thousand years ago the Chukotka people were
successfully adaptating to the severe arctic conditions. In the northeastern
parts of Asia and in adjacent Alaska the cultures of the arctic maritime hunters
appeared and subsequently spread throughout the infinite arctic latitudes of
the Old and the New World. The cultures were rich in myths, folk tales and
expressive designs, pictures and sculptures.

The art of arctic people did not spring up in a vacuum. Mysterious faces,
multiple zoomorphic compositions, graceful designs made with curved lines,
characteristic for the ancient Chukotka art, reveal some common features with
the ancient Chinese civilization, with the American Indian culture and arts of
Southern Siberia, Sakhalin, Amur Region and Hokkaido. As a result of
numerous contacts among people, some objects of art created thousand
kilometers away from the circumpolar region may have come to the
inhabitants of the North. Thus, Eastern Asia and North America art traditions
may have become available to the walrus ivory carvers. The Chukchi
Peninsula peoples art of the period between 100 B.C. and A.D. 100 being
part of a unique cultural process developing in the vast region of Pacific
Ocean, had been a bridge between the Eurasia and America long before
Europeans discovered the New World. The art of the Chukchi Peninsula
people exerted a great influence upon arts of peoples of neighboring areas
and determined the development of Chukchi and Eskimo cultures for future
centuries.
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The flourishing of the Chukchi and Eskimo art in the period between 100
B.C. and A.D. 100 gave way to a sudden decline. In any case, the objects
of art of the middle of the second millennium AD, known to us, seem to be
of less aesthetic value than those of the earlier periods. This may have been
connected with the fact that approximately 500 years ago the climate in Arctic
grew colder, and this could not but affect the northern people and their
cultural traditions. The archaeological finds dating back to this later epoch
are not numerous enough to allow.one to make the final conclusions. The
period between the 17th and the 19th centuries is known better. In that period
huge herds of domestic reindeer appeared on the tundra, and numerous
Chukchi settlements along with the Eskimo ones emerged in the coastal
regions. In the middle of the 17th century, the Russians penetrated into the
northeastern Asia. The new population brought with it new social relations,
new tools and new commodities.

The 17th, the 18th and the 19th centuries were times of bloody wars.
Among the artifacts known to us of this period are specimens of war
equipment: armours made of wood and leather, copper helmets, darts and
arrows with iron heads. These specimens, interesting from the point of view
of their historical and ethnographic significance, are as well of interest for their
artistic value. The old quiver for arrows made of leather (fig. 20) is decorated
with a complicated ornamentation in applique and embroidery. Among them
are mysterious human figures strikingly resembling the designs on the
Pegtymel rocks, as well as various geometric patterns, symbolizing, perhaps,
the moon, the sun and the stars. The composition consists of numerous signs
and symbols, but the rhythm of the patterns and the soft colors create the
impression of an integral image. C.V. Ivanov, a prominent Russian specialist
on the history of Siberia and the Far East, believes that the Chukchi ornamental
art preserved the best traditions of creative art of their predecessors —
maritime arctic hunters living two millennia earlier.

An important feature of the art of the 17th to the 19th centuries is the
existence of an additional, mysterious and hidden meaning incorporated in
them, a significance known only to the initiated. An image which seems to
be quite simple and clear, is in fact an enigma and a cryptogram. Among these
mysterious objects is a remarkable wooden mask (fig. 21). It looks like a
shaman’s mask but, in contradiction, the face has no eyes holes. It may have
played the role of family amulet, protecting the maritime hunter and his
household from the evil spirits. Rather laconic and schematic, it portrays,
however, a real man with distinctive anthropological features of the Chukchi
Peninsula inhabitants. Besides its magic significance, the amulet encodes
further information. The massive eyebrows and the nose of the face are sharply
outlined and might have been interpreted as a fantastic two-headed beast. Its
two heads look in opposite directions. Finds of two-headed animals and birds
are common in archaeological sites on the Bering Sea cost of approximately
1,5 to 2 thousand years. The artistic tradition may have changed and the
depiction of two-headed animals and birds may have transformed into
geometrical signs. So, the author of the mask used this sign in his work as a
symbol of mystic interconnection between man and animal.

The wooden maskoid — a small copy of a mask (fig. 22) is also an amulet
which was created somewhat later than the first one. It does not incorporate
any symbolic signs. The mask is simple but the oval of the face, smooth
outlines of the nose and the mouth reveal a wonderful vitality.

Along with complex art, schematized and simplified images had spread
across the Chukchi Peninsula between the 17th to the 19th centuries. Such
simplified images are: the figure of the evil spirit (kalakvyn), onto which,
according to the older people, the diseases were shaken off; the sculpture
figure of the white bear; the steel for striking fire, shaped like a lying man.



(fig. 22, 23). The emergence of such depictions might have been caused by
the universal laws of art development: in fine arts of many peoples at some
stages of their development the realistic images give place to geometrical and
schematic ones. Though it might have had another reason: wars, epidemics
and famine influenced the evolution of art traditions of Chukchi, Eskimo and
other indigenous peoples.

The Northern art survived all unfavorable periods in arctic region history.
One to two centuries ago remarkable works of art of pre-eminent artistic worth
were produced in the settlements of the arctic maritime hunters and the
reindeer breeders: the applique works made of fur, the glass-beaded
embroidery, the objects of leather and the engravings cut into the walrus tusks.
These are the skills which have determined the trends of the folk Chukchi art
in the 20th century.

I the 20th century great changes occurred in Chukotka, both in the social
condition and everyday life of the people. But their main occupations as
reindeer herding, hunting and sea mammal hunting remained unchanged. The
key elements of material and spiritual cultures of the Chukchi, Eskimos, Evens,
Yukaguirs and Koryaks such as winter garments, folk decorations and
ornamentations, art of ivory and bone carving and engraving, folk songs and
dances have been preserved. Several ancient skills have been forgotten, and
some new trends and aesthetic standards have developed. In the 20th century
spiritual and cultural traditions accumulated by the Northerners during
millennia combined with the desire of artists to develop personal forms of
self-expression.

The inhabitants of Chukchi Peninsula became skilled craftsmen capable of
transforming sea-mammal and reindeer skins into richly ornamented utensils
and garments. Traditions of fur and leather working have been deeply rooted
in the past. Garments have always been vitally important for the Northerners,
and one of a women’s important roles has been that of seamstress.
Traditionally, the Chukchi, Eskimo and Koryak women and children wear a
fur frock (kerker) (fig. 24) in the yaranga and outside it. The kerker is warm,
light and comfortable. To keep the child warm the sleeves of children’s kerkers
are sewed up, or special slits are made for the hands. Kerkers for babies have
special hygienic flaps. The kerker is usually made of reindeer skin.

Using combinations of only two or three colors, skilled seamstresses
managed to make vivid and beautiful garments. Edges and sleeves were
trimmed with light-colored fur which made frocks smarter and warmer. An
additional fur trimming had an important magic function: it protected the neck
and the hands, the less covered with clothes parts of the body, from the evil
spirits. The ornament performed two functions: the decorative and the magic
ones. Skin garments were made in the complicated technique of fur mosaic.
Geometric ornamentation made of fur decorated men’s and women’s boots
(torbassa) (fig. 24), as well as their plastrons, important details of Chukchi and
Eskimo garments. The detail (fig. 25) is decorated with the ornamentation
composed of rhythmic succession of small brown and white squares in
staggered rows. This typical object of decorative art of Chukchi Peninsula is
made out of baby reindeer fur and trimmed with a fluffy fur. Simple at first
sight, but carefully designed, skinsewing bears witness to a consummate
mastery. It was made by an Eskimo woman, named Aya. She mastered the art
of embroidery, was a remarkable singer, and performed dances of the arctic
maritime hunters.

Chukchi, Eskimo and Koryak men’s garments are fur skirts, fur trousers and
the upper clothing — kukhlanka. The kukhlanka is sewn out of skin, with the
hair side turned inward. The Koryak «gagala» (fig. 26), a sort of kukhlanka, is
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made of tanned reindeer skin (rovduga): men put it on in Spring, Summer, and
Autumn. The Koryaks decorate their garments with fur trimmings, fur tassels,
pendants and beaded embroidery. Sometimes the rosettes of such
embroideries on the garments camouflage patches sewn on to cover the holes
and imperfections of the skin.

Until the middle of the 20th century, the Eskimo and the coastal Chukchi
maritime hunters when hunting in kayaks wore special garments over their
kukhlankas, gutskin frocks, kamleikas (fig. 27). They are sewn of strips of
walrus intestine and retain the waterproof quality of the gut skin, which
protects the hunter from rain and waves. Kamleika is not decorated, but
multiple lines of stitches, joining the strips, give it a simple but elegant line.

The Even and Yukaguir frocks differ in their cut from the garments of
Chukchis, Eskimos and Koryaks. The Even frock is a coatlike garment made
of reindeer skin and decorated with beads and metallic pendants (fig. 28).
Parkas and malakhays (fur caps with large ear-flaps) are decorated with
multicolored patterns made with beads . Garments have always been trimmed
with dark fur. White, red and yellow beads“contrast with the fur trimming.

Sewing and decorating garments requires much time and specific
knowledge about how to treat various skins and how to give them desired
properties. Well cut and sewn clothes are the work of patient and experienced
women. Traditionally they do this work with knives and scrapers (fig. 29). Even
nowadays old women used to prefer the stone-bladed scrapers to the
iron-bladed ones, believing that the iron blades are too sharp and may damage
the skin.

Between the 1930s and the 1950s women in many Chukchi settlements

were widely known by their workmanship. There was an old Eskimo
settlement, called Naukan, near Cape Dezhnev in Bering Strait, where, along
with traditional art, women made new and complicated objects, such as
sealskin carpets (fig. 30, 31). The silvery-greenish fur of seal was good as a
background for different compositions. Skilled women depicted their
settlement, their neighbors and relatives, the maritime hunters, the animals
and the sun in the sky. The ornamentations decorating carpets are of interest
because of the combinations of traditional geometric motifs known from the
ancient times with the Soviet state symbols. Predictably, the folk art is naive.
All designs and writings are clear-cut and legible due to the applique
technique with colorful skin straps and embroidery with reindeer hair or
sinew. It takes great skill, knowledges and special materials to make such
embroideries. Well-known women of Naukan — Akuma, Emuhn and Ahia —
mastered this art.
" Among specimens of art exposed at Chukchi Regional Museum of local
lore are Eskimo balls, symbolizing the sun, and the gloves with elegant motifs
embroidered on them (fig. 32). Unfortunately, in 1950s on orders of Soviet
authorities the settlements of arctic maritime hunters near Cape Dezhnev and
on Rathmanov Island, where Eskimos lived for centuries, were liquidated.

Remarkable traditions of old embroidery have been preserved thanks to
women of the older generation, M. Gluhih and L. Nuteventina. They used
national motifs in their compositions, working with leather of sea mammals,
reindeer hair, bird feather and walrus ivory. (fig. 33, 34).

The old ivory carving traditions of Chukchi Peninsula people continue in
the art of 20th century carvers, in their close ties with nature. Like their
predecessors, they have a keenness of observation and a remarkable visual
memory; they know the anatomy and habits of the arctic animals. Most often
they depict walruses, bears, reindeer, as did their predecessors.

The changes that occurred in Chukchi Peninsula art in 20th century,
(primarily, in 1930s and 1940s), were connected to the creation of the Center
of Carving and Engraving at Uelen. The Uelen workshops became a sort of



laboratory and research center where many talented Chukchi, Eskimo and
Russian artists worked as well as specialists in the history of art. An art school
has developed there, based on the principles of the traditional culture of
Northern peoples.

The Uelen artists of the elder generation, who came to the workshops in
the first years of their existence, created objects with uncommon or unknown
forms. The sculptural figure depicting a reindeer, made by sculptor Laglag, is
an example of this new look (fig. 35). The beautiful animal with branched
antlers is lying in a calm and gracious pose. The figure is expressive and
beautiful owing to its posture. Ancient ivory carvers have never depicted
animals in such a way.

In 1940s the Uelen workshops were placed in a little round building
resembling a yaranga, the traditional dwelling of maritime hunters and
reindeer breeders. When working, the ivory carvers sat along the walls. Each
artist had his own style, as well as subject matter and the motifs. Sculptor
Laglag carved reindeer, Valtirgin made schooners, and Tchuplu produced
decorative glasses for pencils. The carvers often depicted walruses. In the
1940s and 1950s, they started to depict dynamical scenes of hunting for
walruses, the big and strong animals, the objects of worship and hunting of
the Northerners.

Creating of sculpture groups became another new trend in the art of
carving, which appeared in Uelen art in the middle of the 20th century. The
most popular motifs were the battles of walruses and the fight of a bear and
a walrus. Sometimes the artists portrayed animals at rest, the composition
extensively reproduced at the Uelen art center: «The walruses couple» (fig.
36). The depictions of polar animals created in the 20th century, unlike
ancient sculptures of Chukotka, are lacking symbolism. Undoubtedly, the art
created by the Uelen craftsmen are the masterpieces of 20th century Chukchi
art.

At the beginning of the 20th century Chukchi carvers started to make the
engravings on walrus tusks. They used traditional techniques of ornamental
engraving to portray scenes of their environment on surfaces of the polished
ivory. Sailors from ships calling at Chukchi Peninsula harbors bought the
engraved tusks as exotic souvenirs, not even suspecting that they were
acquiring unique folk art. The names of the first engravers are unknown. The
coastal Chukchis and the Asia Eskimos engraved representational subjects on
the walrus tusks ivory (pictographs, or picture writing). The main stylistic
direction of this art developed in 1920s and 1930s at Uelen, neighboring
Naukan and Cape Dezhnev settlements. The masters portrayed typical
Chukchi landscapes: the sea, the tundra, the mountains, people busy with their
everyday work — hunting and reindeer breeding. The depictions seem naive
and simple though behind this artlessness is a deep knowledge of realities of
the hard and dangerous life of arctic maritime hunters and reindeer breeders.
Artists work shows good taste, craftsmanship and mastery of drawing
technique.

The first ivory engravings were black and white. Carvers used the soot of
oil lamps with which the dwellings were lit and heated. Later on, the
depictions became multicolored: the artists treated surfaces of walrus tusks
with special, notched chisel, and then the depicted scenes were rubbed with
pigments, as a rule, with colored pencil graphite.

The names of talented carvers and engravers, such as Vukhvol, Renvil,
Itchel, Onno, Ettuvghi and others, have entered the history of the Chukchi art.
Vera Emkhul, the first woman-engraver, worked for 30 years at the Uelen
workshops. Her work addressed itself to a wide variety of themes and subject
matter. She depicted scenes of hunting, folk festivals, and work at the Uelen
workshops. The most interesting works by Vera Emkhul deal with Chukchi
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folk tales. The composition of several engraved drawings «The Sun-husband»
(fig. 37) illustrates a love story of a Chukchi woman and the Sun. The carver
shows the first meeting of future spouses, the arrival of the Sun to the earth,
and the wonderful travel of the woman on the sky. Every detail of this story
is interesting for the artist: among the depicted persons she shows a little girl,
afraid to see the Sun and hiding in a bag with herbs and roots. Numerous and
naive details convey the grace of folk tales and show the craftsmanship of the
engraver. The works created by Vera Emkhul are among the best works of
traditional Chukchi folk art.

Between 1950s and 1960s women gradually took the lead in the walrus
ivory engraving art. There were skilful Chukchi women engravers: Enmina,
Tynatval, Yanku and others. Folk tales motifs dominated in their art. They
depicted eagles dressed in Chukchi garments and carrying whales (fig. 38),
defenders of their native settlements, and animals transformed into humans.
But these wonderful images have not been the illustrations of folk tales and
ancient myths, they merely expressed the carvers’ views of the world: of good,
and evil, and love.

It is not fortuitous that the motifs of folk tales became popular in the
Chukchi carving and engraving art in the end of 20th century. The point is
that the inhabitants of old coastal and tundra sites were forcefully moved into
the big and modern settlements. Life of hundreds of resettled Chukchis and
Eskimos changed. Many national traditions were lost, and the folk motifs in
the work of the carvers served as a reminder of the ancient culture of their
predecessors.

Nowadays many talented artists, old and young, live and work at Uelen,
Anadir and other towns and settlements of the extreme northeastern part of
Asia. Among them are engravers, embroiderers, singers, dancers. Among
walrus ivory carvers are Ivan Seygutegin, Liydmila Teyutina, Tatiana
Petchetegina, representatives of the old generation, and their young
colleagues: Youry Vukvutagin, Oleg Kalatch, Serguey Tegrhilkut, Zoya
Gemahuge. Their creative work, deeply rooted in ancient folk skills and arts
is a testament to the fact that despite all hardships and calamities suffered by
the arctic maritime hunters and reindeer breeders, the links between
generations do exist, that the old and beautiful art will live, remaining an
important part of the spiritual life of Northern peoples and human culture
generally.

M. Bronshtein
K. Dneprovsky
H. Otke

). Shirokov



Puc. 1.

PutyaAbHas ckyAbnTypa.
MopxoBbiii KABIK.

1 ThiC. AO H. 3. —

1 ThiC. H. 3.

Fig. 1.

Ritual figure.

Walrus ivory.

Circa 1st millennium B.C.
to 1st millennium A. D.

Puc. 2.

PuTyansHas ckyAbnTypa.
Mop>KoBbiIA KABIK.

1 ThiC. H. 3.

Fig. 2.

Ritual figure.
Walrus ivory.

1st millennium A.D.
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Puc. 3.

PuTyaAbHas ckyAsnTypa.
MopXO0Bbifi KABIK.

1 ThiC. H. 3.

Fig. 3.

Ritual figure.
Walrus ivory.

1st millennium A.D.

Puc. 4.

PutyanbHas ckyAbnTypa.
MopX0BbIii KABIK.

1 ThiC. H. 3.

Fig. 4.

Ritual figure.
Walrus ivory.

1st millennium A.D.
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Puc. 5.

PuTyaAbHas cKyAbnTYpa.
MOpXKOBbIA KABIK.

1 ThIC. H. 3.

Fig. 5.

Ritual figure.
Walrus ivory.

1st millennium A.D.

Puc. 6.

PutyaabHas ckyAbnTypa.
MopXOBbiA KABIK,
KaMeHb.

1 ThIC. AO H. 3. —

1 ThiC. H. 3.

Fig. 6.

Ritual figure.

Walrus ivory, stone.
Circa 1st millennium B.C.
to 1st millennium A.D.
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Puc. 7.

PutyaAbHas ckyAbnTypa.
MopXoBbifi KABIK,
Aepego.

1 TBIC. H. 3.

Fig. 7.

Ritual figure.

Walrus ivory, wood.
Circa 1st millennium B.C.
to 1st millennium A.D.

Puc. 8.

PykoaTe MoTbIru.
MopXoBbiFf KABbIK.
1 ThiC. H. 3.

Fig. 8.

Hoe handle.
Walrus ivory.

1st millennium A.D.
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Puc. 9.

PuTyaAbHble NpeameTsl.
MopXoBbift KABIK.

1 ThIC. H. 3.

Fig. 9.

Ritual objects.
Walrus ivory.

1st millennium A.D.

Puc. 10.

XKepreeHHoe KopbiTUE.
MopXO0BbiA KABIK.

1 THIC. H. 3.

Fig. 10.
Ritual vessel.
Walrus ivory,




Puc. 11.

PutyaAbHbiii KuHXaA.
Mop:KoBbIF KABIK,
KameHb.

1 THIC. H. 3.

Fig. 11.

Ritual knife.

Walrus ivory, stone.
1st millennium A.D.
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Puc. 12.

PuTyaAbHas AOXKKa,
WITaMMN AAS KEPaMHMKH.
MopXoBbIi KABIK.

1 ThIC. H. 3.

Fig. 12.

Ritual ladle.

Mould for clay utencils.
Walrus ivory.

1st millennium A. D.

Puc. 13.

Hox-yAsK.

MOPKOBBIA KABIK, KaMeHb.
1 THIC. H. 3.

Fig. 13.

Knife «uluaks.
Walrus ivory, stone.
1st millennium A.D.
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Puc. 14.
HakoHe4HHKH rapnyHa.
MopxoBbif KABIK,
OAEHHA Por, KaMeHb.

1 ThiC. H. 3.

Fig. 14.

Harpoon heads.
Walrus ivory, reindeer
antler, stone.

1st millennium A.D.

Puc. 15.
l'oAoBKa rapnyHHOro apeska.
MopxoBbIA KABIK.
1 TbiC. AO H. 3. —
1 THIC. H. 2,

Fig. 15.
Harpoon foreshaft.
Walrus ivory.

Circa 1st millennium B.C.
to 1st millennium A.D.
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Puc. 16.

«KpblAaTble NpeameTbl».
MopXoBbiii KABIK.

1 ThiC. AO H. 3. —

1 ThIC. H. 3.

Fig. 16.
Winged object.

Walrus ivory.

Circa 1st millennium B.C.
to 1st millennium A.D.

Puc. 17.

«KpbiAaTblii npeameTs.
MopxoBbIf KABIK.

1 ThIC. H. 3.

Fig. 17.

Winged object.
Walrus ivory.

1st millennium A.D.
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Puc. 18.

NpeameTsl OXOTHUYbErO
BOOPY>XEHWS.

MopkoBbii KAbIK, AepeBo.
1 TbIC. H. 3.

Fig. 18.

Details of hunting equipment.
Walrus ivory, wood.

1st millennium A.D.

Puc. 19.

AomalHsis yTBape.
KutoBbif yc, aepeso,
MOPXOBbIH KABIK.

1 ThIC. H. 3.

Fig. 19.

- Utensils.

Baleen, wood, walrus ivory.
1st millennium A.D.

38



Puc. 20.

KoA4aH, CTpeAbl, WAeM.,
Koxa, AepeBo, METaAA, KOCTb.
XVII—XIX BB.

Fig. 20.

Quiver, arrows, helmet.
Leather, wood, metal, bone.
17th—19th centuries

Puc. 21,
PuTtyaAbHas mMacka.
Aepeso.
XVII—XIX 8.

Fig. 21.

Ritual mask.

Wood.

18th—19th centuries
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Puc. 22.

PuTyaAbHas CKYAbNTYpa.
AepeBo, MOPXKOBbIA KAbIK.
XIX .

Fig. 22.

Ritual figure.

Wood, walrus ivory.
19th century

Puc. 23.
OrHueo.
Aepeso.

XIX B.

Fig. 23.

Steel for striking fire.
Wood.

19th century
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Puc. 24.

XeHckasn

M AETCKas OAEXAA.
Mex.

Yykuu.

XX B.

Fig. 24.

Chukchi women'’s
and children’s frocks.
Fur.

20th century

Puc. 25.

HarpyaHuk

(A€TaAb MY>XKCKOTO KOCTIOMA).
Mex.

ICKHMMOCHI.

XX B.

Fig. 25.

Detail of Eskimo frock
(plastron).

Fur.

20th century
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Puc. 26.

Myxckas oaexaa.
PoBayra, mex, Gucep.
Kopsiku.

XX B.

Fig. 26.
Koriak men’s frock.
Rovduga (reindeer skin),
fur, beads.

20th century

Puc. 27.
Myxckan oaexaa.
Kuwkn mopxa.
3CKMMOCHI,

XX B.

Fig. 27.

Eskimo men’s
gutskin frock.
Walrus intestines.
20th century
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Puc. 28.

Myxckas oaexaa.
Mex, bucep.
3B€HbI.

XX B.

Fig. 28.
Even men's frock.
Fur, beads.

20th century

Puc. 29.

Ckpebok, HoXH.
AepeBo, KOCTb, METaAA.
‘XX B.

Fig. 29.
Scraper, knives.
Wood, bone, iron.
20th century
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Puc. 30.

HacTeHHbli KoBep.
Mex, Koxa, noAllerHbIR
OAEHWUH BOAODC, LWEAK.
1930-er.

Fig. 30.
Wall carpet.

Fur, leather,
reindeer hair, silk.
1930s

Puc. 31.

HacreHHbIA KoBep.
Macrep Akyma.

Mex, Koxa, noAlueAHbIA
OAEHHH BOAOC, WLEAK.
1941 r. -

Fig. 31.

Wall carpet.

Author Akuma.

Fur, leather,

reindeer hair, silk.
1941
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Puc. 32,

Msaumn u nepyatkm
AASI TaHUeB.
Macrepa Mmakaek,
IMyH.

Koxa, noawenHbiA
OAEHHWI BOAOC, MEX.

1960-e rr.

Fig. 32.

Balls and gloves
for dances.
Authors Imaklek,
Emun.

Leather, reindeer
hair, fur.

1960s

Puc. 33.

XKeHckaa cymka.

Macrep A. HyteseHTUHa.
Koxa, mex, bucep,
MOPXKOBBIA KABIK.

1980-e rr.

Fig. 33. -
Housewife,

Author Nuteventina.
Leather, fur, beads,
walrus ivory.

1980s
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Puc. 34.

Tabakepka oxoTHMKa.
Mactep A. HyTepeHTHHa.
Mex, Koxa, noawenHbIA
OA€HWH BOAOC, Gucep.
1980-e rr.

Fig. 34.

Author Nuteventina.
Fur, leather, reindeer
hair, beads.

1980s

Puc. 35.
«OAEHb».
MacTep Asaraar.
Mopxogbif KABIK.
1940-e rr.

Fig. 35.
Reindeer.
Author Laglag.
Walrus ivory.
1940s
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Puc. 36.
«Mopxu».
MOP>KOBbIA KABIK.
1980-e rr.

Fig. 36.
Walruses.
Walrus ivory.
1980s

Pwc. 37.

«Cka3zka Myx — CoaAHue».
Macrep B. SMKyAb.
paBUpOBaHHbIA KABIK.
1956 .

Fig. 37.

Folk tale « The Sun-husband»
Author Emkhul,

Engraved walrus ivory.

1956

Puc. 38.

«Cka3ka 0b opae n rebeaenr,
Macrep E. Auky.
[paBHMpPOBaHHBIA KABIK.
1970-e rr.

Fig. 38.

«Folk tale about an eagle
and a whale».

Author Yanku.

Engraved walrus ivory.
1970s
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®Gotorpagp E. M. XKeatos (FocysapcTeeHHbln My3eir Boctoka)
XyaoxHuk 1. A. CaHAOMUPCKUHA

Ha 1-oi ctopoHe obaoXkKe:
PuTyaAbHas ckyAbNTypa. MOPXOBbIA KABIK. | THIC H. 3.
Ritual figure. Walrus ivory. 1st millennium A.D.

Ha 4-oi ctopoHe obaoxKe:
«KpblaaTbiit npeameTs. MopXKoBbIF KABIK. | ThiC. A0 H. 3. — || TbIC. H. 3.
Winged object. Walrus ivory. Circa 1st millennium B.C. to 1st millennium A.D.

=T

locyaapeTeenHsIi
myssd HeoyoCcTBA

napogos GocToxa

AP N2 061169 ot 8 man 1992 r.
lNoanucano B neyats 12.05.97.
®opmaT60x90 1/ . bymara MeaoBaHHasi.

lapHuTypa xypHaabHO-pybaeHHasn, [Nedats ogcetHas.
Mew.a. 12,

Tupax 3000. 3ak.552

TOO «NACCHUM>»
117454, Mockea, yA. KowtosHua, 33-46.









