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Koanexyuu myses. Bocmoxa

Beenenue

arecTaH HacessIeT MHOXKECTBO MAJIOYHCICHHBIX, HO CAMOOBITHBIX HAapOJOB.

IIpu 3HAKOMCTBE C UCTOPHEN 3TOTO Kpasi MOPAKAEIHCS, KAK Ha HEOOIBIIOM KY-
COYKE TOPHOH 3€MJIN U3/ PEBJIE PA3BUBAINCH U IIPOLBETAIN PA3IMYHbIE BUADI IICKYC-
CTBA: TOHYAHIIME PE3HbIE OPHAMEHTHI IOKPLIBAIM JEPEBAHHYIO YTBAPb, CIOKHOM
IPaBHPOBKOY YKPAIIAIICH OPY:KHE M I0BETUPHBIE U3JEINs, OYICTBO KPACOK OXKUB-
JISIO KOBPBI, oopMIsgBme xuuie. Jlap co3aBaTh Xyl0KecTBEHHOE IIPOU3Be/ie-
HUE U3 BCETO, YTO OKPYKaIO OOBIICHHYIO KU3Hb, HE 00OLIET U TPAJHULIUIO YKpaLIe-
HU TKaHel. V3 HUX caMbIMU MHTEPECHBIMU, IIPEJK/IE€ BCETO CBOEH abCOTIOTHOMN UH-
JAUBUJyaIbHOCTBIO OPHAMEHTAJILHOTO PEIEHHs, CTAIN BBIIIUBKY, IPOU3BO/UBIIHE-
cs B XVII-XIX BB. (a o npeaanusaM, HaunHas ¢ XVI B.) B pasjIn4HbIX pailoHaX rop-
Horo Jlarectana'. B Hame BpeMsa OHH IOJYYMIA U3BECTHOCTD BO BCEM MUPE IO Ha-
3BAHUEM «KaWTarckue». IlepBbIM 06paTrul BHUIMAaHKE Ha 3TH CTOJb CAMOOBITHBIE U3-
aeaug E.M. HuuiiHr, 13BECTHBIN KaBKa3oBe IEpBOi mosoBUHbI XX B. IMEHHO OH

I Kak ormeuaer ®.A. Tapkanosa, H3ydeHIE MATEPUAJIOB 110 «KAMTAICKIM» BBIIIUBKAM JA€T OCHO-
BaHUE I10JIAraTh, YTO U3JeJUsI TAaKOro Tuna nosiBrch B Jlarectane B XVI-XVIII 8B. (Tamkanosa
2005: 106). Camass paHHsS JATUPOBAHHAS «KAUTArCKas» BBINNBKA HAXOAUTCS B YACTHON KOJLICK-
nvm B CIIA u, cynd 1o Haanmucu Ha Heil, OTHOCUTCA K 1111 TI. X., YTO COOTBETCTBYET 1699,/ 1700
rT. (Scollay 2007: 43).

Introduction

Daghestan is inhabited by a multitude of indigenous peoples with small popula-
tions. Once familiar with the region's history, you are struck by how various
forms of art have developed and flourished from ancient times on this small piece of
mountainous land: exquisite carvings adorned wooden utensils, weapons and jew-
ellery were decorated with intricate carvings, and carpets were brought to life with a
riot of colour, shaping and defining people's homes. This gift of creating works of art
from everything that enveloped everyday life did not evade the tradition of textile dec-
oration. Pieces of embroidery made between the XVII-XIX centuries (or, according
to legends, from the XVI century) in the various mountainous regions of Daghestan
are now recognised as the most interesting kind of textile, mainly through the pro-
found individuality of their decoration!. They are generally referred to throughout
the world today under the term Kaitag. E.M. Shilling, the renowned chronicler and
explorer of the Caucasus at the beginning of the XX century, was the first scholar to

1 As FA. Gadzhalova remarks, the study of materials used for Kaitag embroideries gives reason to
suppose that works of this kind appeared in Daghestan in the XVI-XVIII centuries (Gadzhalova
2005: 106). The earliest dated Kaitag embroidery is in a private collection in USA, and judging by
the Arabic inscription on it (“one thousand, one hundred and eleven”) dates back to 1699,/ 1700
(Scollay 2007: 43).
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«Kaumaeckue» estuusru Koanexyuw myses Bocmoxa

«Cmoab xopua»; /aze-
cman; depeso, pezvba;
XIX 6ex (10; ¢. 178, puc.
30)

U Ha3BaJI UX «KalTarckumMm». Katmazcxoe yumuticmeo (“BoJbHOE 0OIMECTBO” C OTIPEie-
JIEHHOU CHCTEMOI yIIpaBJIeHNUs ) BKIIOYATIO B C€051 1§ OKPYTrOB-COIO30B (Ma2a108) 1 3a-
HUMAJIO I0CTaTOYHO 6osbmiyio TeppuTopuio. E.M. Illuaiunry He yfazoch HoayduTh
Y MECTHOTO HaCeJIeHNs KOHKPETHBIX CBEJECHHI 110 HICKOHHOMY IIEHTPY TPOU3BOJICT-
BA 3AMHTEPECOBABIIMX €I0 U3JIEIHIA, I UMEHHO HO3TOMY UCCIE0BATE b COOTHEC UX
co BceM Kaiimazckum yumuticmeom, IpasJa, OTMETHB, YTO YHOTPEOAAIOTCA TaKHeE M3-
«Root Column»; Jleust «IIaBHBIM 06pasoM y Hapogos Cpezanero u IOxunoro /Jlarecrana — xaiitaros,
Daghestan; wood, carv-
ing; XX th cent.(1o; p.
178;il. 30)

JAprUHIEB, KybauuHIes U Tabacapannes» (IwumHr 1996: 66). MccnegoBarens aa-
rectaHckoro uckyccrsa 9.B. KuibueBckas mucana: «9TH BBIIMBKU BCTPEYAIOTCS B
CaMbIX OTAAJICHHBIX ayaax Haropaoro Jlarectana, 0cCO6€HHO MHOTO UX COXPAHIIOChH
B ABapum, B ceJeHI MauKaIIC U B IPYIUX KAUTarcKUX 1 JapriHCKUX celeHnsX. B
nux y30an JOBOJIBHO OTYET/IMBO YUTAIOTCSA COJIHpHI)Ie MOTUBBGI, I/I306pa)KeHI/IH JKU-
BOTHBIX, IITHII, 4eIoBeKa, pykn» (Kuibuesckas, BaHoB 1959: 17). Beimmsku, Hec-

mue B ce6e OnpeieIeHHbI MArmYeCcKUil U PUTYaIbHBIN CMBICI, HEPEABAIICD B Ce-
DPpazmenm noxpuisana,
npeonasnaennozo 0 3a-
KPOIBANUS MUUA NOKOHO-
20 npu 00pade npowarus;
xam. Ne 21

Mbe€ II0 HACJIEJCTBY IO MY:KCKOM JIMHUU.

B konue XIX - magane XX BB. HCOXKUJAHHO BBISICHIIOCH, YTO KYOAUMHCKHE aH-
TUKBAaPbI, PACIIPO/JABABIINE 32 IPAaHUIIEH II0Ib30BABIINECS 6OJIBIINIM CIIPOCOM MECT-
HBIC U3JIEJINs, BEChbMa YCICIIHO COBIBAIOT U «KAUTAICKUE» BBIIIIBKY, BBI3BABIIVE
6ospmoit unTepec gaxe B Ilapmke (Ilmwmar 1996: 66). BeiBosnnoch nusgenmii,
Detail of the cover on the _ IpaBjia, HEMHOTO, Ja U AEIAI0Ch 3TO He4acTo. OueBUAHO, UMEHHO IIO3TOMY OHH TAK
deceased’s face; cat. No 21 1 He CTaJIU TOT/Ia U3BECTHBI NIMPOKOMY KPYTY KOJUIEKIIMOHEPOB, CIIEIIUAIICTOB, 1A 1

focus attention on these extremely original items. It was Shilling who gave them the
term Kaitag. The Kaitag Utsmiate (“a liberal society” with a defined system of gover-
nance) incorporated 13 district-authorities (magal) and occupied a sizeable area.
Shilling was unable to obtain tangible information from the local population as to
where these items, that so fascinated him, were indigenously produced; Shilling
therefore referred them to all the Kaitag Utsmiate, remarking in truth that these items
are used “mainly by the peoples of Central and Southern Daghestan - the Kaitags, the
Dargins, the Kubachins and the Tabasarans” (Shilling 1996: 66). E.V. Kil'chevskaya, a
historian of Daghestan art, wrote: “This embroidery is encountered in the most
remote auls (mountain villages) of Daghestan's mountainous region; many can be
found in Avariya, in the village of Madzhalis and in other Kaitag and Dargin settle-
ments. Solar motifs and pictures of animals, birds, people and hands can be clearly
discerned in the design” (Kil'chevskaya, Ivanov 1959: 17). The pieces of embroidery,
laden with magical and ritual significance, were handed down through generations
“via the male”.

At the end of the XIX to the beginning of the XX centuries, it suddenly emerged
that Kubachin antiquity dealers were selling local works of art abroad, availing them-
selves of the significant demand; they were also selling Kaitag embroidery rather suc-
cessfully, which instigated considerable interest even in Paris (Shilling 19g6: 66). It is
also true that pieces were exported, but this occurred infrequently. This evidently

explains why the embroidery became renowned amongst a wide circle of collectors and
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IIPOCTO JIIO/SIM, MHTEPECYIOIUMCSI HAPOAHBIM ICKYCCTBOM KaK Y HAC B CTPAHE, TAK U
3a pybeskoM. B konme XIX B. «kaiiTarckue» BBIIBKY IPOU3BOJAUTD HepecTain. B
1920-€ ¥ 1Q30-€ IT. ObUIN IPEAIPUHATHI IIOIBITKH BO3POXKIEHUS 3TOTO BUJIA UCKYC-
CTBA, HO PA3BUTUSA 3TO HAYMHAHNE HE ITOJIYIUIO. Be[[HaH OBETOBAA raMMa, MCIIOJIb-
30BaHME KPHUYAIUX XMMUYECKUX KPACHTENIeH, HeOPEKHOEe BBINOJIHEHHUE IIUTHS,
IJIOX0€ KAYECTBO HUTEH, 3aMEHa CJIOKHO COCTABIEHHDBIX TPAJUIMOHHBIX BApUAH-
TOB OpPHAMEHTA Ha (oJiee MPOCThIe, UCIOIb30BAHNE TI0/[ OCHOBY HE JJOMOTKAaHOTO
HOJOTHA, @ (PaAOPUYHOTO CATUHA — BCE 3TO OBICTPO CBEJIO HA HET UHTEPEC K PA3BU-
THUIO 3a0BITOTO IPOMBICIA. B HammM THU YCHIMSMM JJAr€CTAHCKOTO KpaeBeIa U UCcIe-
josarensa L. Mcmannosa BO3pOKIAETCA TPAJUIUA U3TOTOBICHUS «KAUTArCKAX»
BBIIIMBOK, IPX KOTOPOI CTAPAIOTCS MPHUJIEPAKUBATHCS YIIEHIIX TEXHOJOTUIA — 3TO
1 UCIIOJIb30BAHNE HATYPaJIbHbBIX KpaCHTCJICﬁ, 1 CTapbI€ NPUEMbI IIUTDHSI, U Y30PbI,
KOTOpPbIE IIOBTOPSIOT NETPOIMU (I, 3HAKU HA MOTFUIBHBIX CTEJIAX, 1 OPHAMEHTBI, VK-
pamaonmye NpeAMeThl CTApIHHON yrBapu (Mcemamios 2005: 69).

CoxpaHuBIIecs: 06pas3nbl «KAUTArCKUX» BBIIMBOK JUISI MHOTHMX II€HUTENEH
IPUKJIATHOTO UCKYCCTBA U KOJUIEKITMOHEPOB 3aHOBO OTKpbLT PobepT Yencuunep, au-
JetaHT-uccaepoparens u3s Jlongona. IloctaBus cBoeil 3ajaueli nccaegoBanmue coo-
paHuii pa3IUYHbIX My3€€B, OH HEOKI[AHHO HATOIKHYJICS Ha IyTeBOAUTENb 10 1ocy-
JlapcTBEHHOMY My3eio BocToka, riie 6bL1a IpecTaBiaeHa (hoTorpadus OJHOM U3 Xpa-
HSIMUXCA B My3€e «KAaUTarCKUX» BBIIMUBOK. By[[y‘—II/I YEIOBCKOM 9HCPIrUIHbIM 1 000~
3HATEJbHBIM, B KOHIIE 1980-X IT. OH IPEAIPUHSI 3aKyIIOYHYIO dKcreaummio B Jlare-

art experts, and simply with people who have an interest in folk art, both here and
abroad. At the end of the XIX century, pieces of Kaitag embroidery stopped being
manufactured. Attempts were made to revive this art in the 1920's and 1930's, but the
initiative was to remain unsuccessful. A poor colour range, the use of garish chemical
dyes, slipshod needlework and poor thread quality ensured that the intricate and
established traditional forms of decoration were replaced by simpler decorative
methods, which used manufactured sateen and not homespun cloth as underlay - all
this rapidly contributed to eradicating any interest in the development of a forgotten
industry. Today the tradition of making Kaitag embroidery is reappearing, through
the efforts of G.I. Ismailov, a Daghestani historian and researcher; attempts are being
made to retain ancient production techniques, which involve using natural dyes, old
sewing and stitching techniques and patterns which echo the petrogliphs, symbols
and signs on sepulchral stellae, and designs which decorate ancient utensils (Ismailov
2005: 69).

Robert Chenciner, an amateur researcher and historian from London, uncovered
the surviving ancient pieces of Kaifag embroidery for many connoisseurs of applied art
and collectors. Establishing the research of the various museums' collections as his
objective, he stumbled across a guidebook of the State Museum of Oriental Art, which
contained a photograph of one of the Kaitag embroideries in the museum's collection.
As an energetic and inquisitive individual, he embarked on a shopping expedition to
Daghestan at the end of the 1980's and was able to take an entire collection of embroi-

CTaH U CyMeJI BBIBE3THU 32 IPAHUILY IeIyI0 KOJUIEKIIUIO 3AMHTEPECOBABIINX €TO BbI-
muBoK. B 1993 r. Yencunep ony6iukosat B JJOHIOHE IPEKPACHO U3JAHHBINA KATAJIOT
C IIBETHBIMH (DOTOrpaUsIMH 171 «KAUTArCKON» BBIIIUBKH, KyJd BOILIU U IIpeaMe-
TBI, HaXoJsAIMecs B cobpanusx mysees Jlarecrana (Chenciner 1993). Cpasy ke moc-
Jie yOTUKAITIY KHUTY «KalTarcKye» BBINIMBKY IIPUBJIEKIN K ce6e OrPOMHBII MHTe-
PEC CIIEUAINCTOB 1 KOJUIEKIIMOHEPOB BO BceM Mupe. [loaBuBmmICy Ha MEXIyHAPO-
HBIX aYKIIMOHAX B HAYaJIe 19QO0-X IT., OHU IIpeJIaraaich CHaYaIa 1o 80 €BpPO 3a OAUH
9K3EMIUIAP, a YePE3 HEKOTOPOE BPEMs 3Ta II€HA BHIPOCIA O AECSATHU THICIY €Bpo. B
cepefivHe 19QO-X IT. BHIIIMBKY HAYAIM aKTUBHO CKYIIATh KOJUIEKIMOHEPDI, U B HAIIN
JHU B YACTHBIX 32IaJHBIX COOPAHIIX UX HACYUTBIBAETCS YK€ HECKOJIBKO coTeH. ITo
BCEMY MUPY CTaJIi OPTaHU30BbIBATHCS BBICTABKY, CIIEIUAIBHO ITOCBAIIEHHBIE «Kali-
TarcKUM» BpIIUBKaM. Tak, B 1994 I. BbicTaBku npomwd B ITapuxe, Cramoyie, CTok-
roipMe, boctone, B 1995 . — bepiune, Cunnee u Menp6ypHe. OTHOCHUTENIBHO He-
TAaBHO BBICTABKA «KAWTArCKUX» BBIMMBOK ObLIa opranm3oBaHa B Mysee CabaHmxn
(Cramoya) (Scollay 2007: 43).

B Poccun «kaiiTarckue» BBINIMBKM MOXKHO YBUJIETh BCETO B HECKOJBKMX My3€fX.
Tak, B Mockse okoio gecsatu oopasinos XVII-XIX BB. npejcrabieHsl B Mysee xyzo-
KECTBEHHBIX TKaHEX MOCKOBCKOTO TOCYAApPCTBEHHOTO TEKCTUILHOTO YHUBEPCHUTETA
uM. A.H. Kocbirmaa. Oxosto gecsitu npeaMeTos xpanutcs B locynapersennom Hcro-
PHYECKOM My3e€e — OHH ObLIN IPHOOPETEHBI B ABAPCKUX CEJICHUSX BO BPEMS SKCIICU-
it 1936-193/7 IT. 1 OTHOCATCS, cKopee Bcero, k XIX B. IlaTHasnaTs 06pasos xpa-

dery that interested him out of the country. In 1993, Chenciner published a beautiful
edited catalogue with colour photographs of 171 pieces of Kaitag embroidery, which
also included items from some collections of the Daghestani museums (Chenciner
1993). The publication of this book immediately generated a huge amount of interest
from art experts and collectors throughout the world. At the beginning of the 199o's,
the pieces started to appear at the international auctions, and were initially offered at
8o Euros each, but after some time this figure increased up to ten thousand Euros.
Collectors actively started to buy up pieces of embroidery in the middle of the 19go's,
and there are now already several hundred pieces in private Western collections.
Exhibitions of the Kaitag embroidery have been organized the world over: in 1994 - in
Paris, Istanbul, Stockholm and Boston, in 1995 — in Berlin, Sydney and Melbourne, and
several years ago — at the Sabandzhi Museum (Istanbul) (Scollay 2007: 43).

In Russia, Kaitag embroidery can only be seen in a handful of museums. In
Moscow, there are roughly ten specimens from the XVIII-XIX centuries in the
Museum of Artistic Textiles and Fabrics at the A.N. Kosygin Moscow State Textile
University. Near ten examples are kept in the State Historical Museum: they were
acquired in Avar villages during the expedition in 1936-1937 and most probably
can be dated back to the XIX century. Fifteen specimens are housed today in the
All-Russian Museum of Decorative Applied and Folk Art, where they ended up in
1999 after the closing of the Folk Art Museum; they were acquired in their time in
the Daghestan village of Kubachi and from Moscow collectors.

11



Koanexyuw myses Bocmoxa

HSTCSL HbIHE BO BcepoccmiickoM Mysee JIeKOPATUBHO-TIPUKJIAIHOTO M HAPOAHOTO HC-
KYCCTBQ, KyJa OHU IOCTYIIIUIA B 19QQ I U3 3aKPbIBIIET0CsI My3est HApOAHOrO UCKYCCT-
Ba M. C. Mopo3oBa, a B cBoe BpeMsi ObLIM IPUOOPETEHDI B lar€CTAHCKOM ceteHnH Ky-
6a4u ¥ y MOCKOBCKUX KOJUIEKIIMOHEPOB (CBEACHMUS IIPEJOCTABICHBI XPAHUTEIEM KOJI-
gexknun H.A. Hewaix).

Canxkr-IletepOypr o61aaeT TpeMs «KaUTarcKuMu» KoJulekiusamu. B Poccunit-
CKOM 3THOTpa()ueCcKoM My3ee XpaHUTcs 6oee 60 00pasnos, co3faHHbIX B XIX —
Havyase XX BB. Bemu 3ammcaHbl Kak «JaprUHCKHAE, KAHTarcKue U KyOauMHCKIE»
(Hapoxpr KaBkasa 1981: 54-58). B Mysee anTpononornu u sTHOrpaguu nm. Iler-
pa Bemukoro (Kyncrkamepa) PAH co6pano okomno 20 BemmBok XVIII - magama
XIX BB., Ile OHU OTMEUYEHBI KaK «JapruHckue» (PaBmonukac, CMupHoBa 1978:
195, 205—206, 268). B [ocyrapcTBeHHOM DPMUTAXKE XPAHUTCS BCETO HECKOJIBKO,
TAKXe JJOCTATOYHO «PAHHUX» SK3E€MILISIPOB (CBEJCHMS IIPEJLOCTABIECHbI COTPYLHU-
kamu OTtnenra Bocroka I'9).

B camom Jlarectane, B Maxaukaie, B /larecTaHCKOM TOCYlapCTBEHHOM O0be/H-
HEHHOM My3€€, IPEJCTABIEHO OKOJIO 60 BBIMMBOK TAKOTO POJA (m3 Hux k XVIII-XIX
BB. OTHOCHTCSI TOJIBKO I10JIOBUHA). bojiee 10 BBIMBOK XpaHUTCs B JlarectaHCKOM
My3ee n300pasuTeabHbIX uckyccrs um. I1.C. Tam3aTosoil. He6obmoe yrcio Bpimu-

Dpazmenm nokpvieara wa nodyuxy ap dyeeaa euanuna; xam Ne 13

St. Petersburg has three Kaitag collections. Over 60 specimens, manufactured in
the XIX and early XX centuries are housed in the Russian Ethnographic Museum.
The items are described as “Dargins, Kaitags and Kubachins” (Peoples of the
Caucasus 1981: 54-58). The Peter the Great Museum of Anthropology and
Ethnography (Kunstkamera) of the Russian Academy of Sciences has collected rough-
ly 20 pieces of embroidery dating from the XVIII through to the beginning of the XIX
century; they are described as “Dargins” (Ravdonikas, Smirnova 1978: 195, 205-206,
268). Several pieces are housed in the State Hermitage Museum, and they are also suf-
ficiently “early” examples.

In Makhachkala, in the Daghestan State Associated Museum, there are near 6o
pieces of embroidery of this type (only half of them can be dated back to the
XVIII-XIX centuries). More than ten pieces in the P.S. Gamzatova Daghestan Fine
Arts Museum. A small number of pieces are known also from private collections.

The State Museum of Oriental Art's collection started to take shape from the very
beginning of the museum's existence. As early as 1919, four pieces of Kaitag embroi-
dery, dated from the XVIII to the early XIX century, were acquired from the collectors
LE Rerberg and Ter-Ovanesov. A large part of the collection was acquired in 1944 “from
citizen Peych”, who divided her collection between the State Museum of Oriental Art

Detail of the cover for pillow ar dugela giyanila; cat. Ne 13
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BOK M3BECTHO B PsIJie YACTHBIX COOPAHMIA (CBEJCHUS COOOIIEHBI COTPYAHUKAMU MY-
3eeB Maxaukaiibl).

B IocyrapcrBeHHOM My3ee BocToka KOJIIEKITHS BHIIIMBOK HAYaIa CKJIa/[bIBaTh-
Cs1 C CAMOT0O Havyasla €T0 OCHOBAHUSA. YKe B 1919 I. Y Koureknunonepos Tep-Oane-
coau M.®. Pep6epra 66110 TPHOOPETEHO YEThIPE «KAUTATCKUX» BBINIUBKY, JATH-
posannbie XVIII - maganom XIX BB. bosbrag 9acTs Ko/uIeKIIM 6bLIa IPHOOpETE-
Ha BO BpEMsI BOMHBI y «TpaskAaHku [leitu», pasjgenusineii cBoe 0OCHOBATEIBHOE CO-
6panue Mexy locyrapcrBeHHbIM My3eeM BocToka u MyseeM HApOJHOTO UCKYCCT-
Ba®. Heckonbko npeameros nonanu B 'MB y:xe B koHIle 1980-X — Hayaie 190X IT.
OT YaCTHBIX BJIaJeJbleB. B HacTosImee BpeMs My3eiiHOE COOpaHue IPEACTaBICHO
24 oOpasiamu, co3gaBaBmmMucs B nepuox ¢ kouma X VIII go nauana XX B. Beimmms-
KA UMEIOT PAa3JIMYHOE OBITOBOE M YACTO CBA3AHHOE C HIM PUTYAJIbHOE Ha3HAdYe-
Hue. TO NOKPbIBAJIA HA CYHAYK, Ha JIIOJIbKY, IIPEAMETHI CBaZ€OHOI0 1 IOXOPOHHO-
ro o0psaa, 06eperu KIWINIMA U AoMamHero oyara. OHH IPeJCTABIISIOT KaK Jap-
TMHCKUE, TaK U aBapCKUe 00pa3Iibl, IPOUCXO/SIIE B OCHOBHOM U3 cesl AKYIINH-
cKoro parioHa /larecraHa.

2 Unuuaaios Tep-OBanecosa, Tak ke kak u [leita, HaiiTy He yAan0ch. UHTEpecHO, 4TO B TOKYMEH-
Tax Mysess HApOJJHOTO MCKYCCTBA OHA YMCIUTCS KaK «XyZA0KHUIA», 4 B UHBEHTAPHbBIX KHurax 'MB
— Kak «rpakaanka». [To mpoucxoxaenuio «rpaskaanka Ileiiu» npunaaiexara K IOTOMKaM CAKCOH-
CKOTO JIBOPSHCKOTO PO/Jia, IIEPBbIIl IPEICTABUTEIh KOTOPOTO NosaBmiIcs B Poccun B konre XVII B.

and the Folk Art Museum?. Several items had fallen already into the property of our
museum in the late 1980's — early 199o's from private owners. The museum's collection
currently comprises 24 items, which were manufactured in the period from the late
XVIII through the early XX centuries. The Kaitag embroidery had various domestic
uses, and frequently had ritual significance: they were thrown over trunk or baby's crad-
dle, were used during wedding and funeral ceremonies, were served as charm for the
house. The pieces in our collection were identified as Dargins' and Avars' items, origi-
nating mainly from the villages of the Akushi region of Daghestan.

After E.M. Shilling, who had been interested in Kaitag embroidery but who did not
incorporate the pieces into the focus of his research, his Ph.D. student, E.V.
Kil'chevskaya worked specifically on the subject. Unfortunately, Kil'chevskaya did not
manage to complete her work. The initial stage of her research can be found, howev-
er, in her book, which was published in 1968 (Kil'chevskaya 1968). In the book, which
was dedicated to the artistic crafts and industries of Daghestan and was co-written with

2 Unfortunately, the first names of Ter-Ovanesov and Peych were not found. It is interesting to
note that in the inventories of the Folk Art Museum Peych is listed as “artist”, but in our museum’s
inventories as “citizen”. “Citizen Peych” belonged to the descendants of Saxon nobility, whose first
representative appeared in Russia at the end of the XVII century.

INocne E.M. IninmnHra, 3auHTEPECOBABIIETOC «KaTarCKUMU» BBIITMBKAMU, HO HE
BKJIIOUMBIIETO UX B Cpepy CBOMX MCCIE0BAHUH, ero acnupasdTka J.B. Kuibuesckas
CIIeIMaIbHO 3aHANACh 3Tol Temoi. K cokanenuio, oHa He ycresa 3aKOHYUTD CBOIO
PaboTy, HO HAYaJIBLHBIN ATAIl UCCIEAOBAHUA MOKHO HAWITH B €€ KHUTE, U3laHHOW B
1968 r. (KmibueBckas 1968). B pa6ore, MOoCBAIMEHHON XyT0KE€CTBEHHBIM IIPOMBIC-
nmam Jlarecrana u HanmcaHHO# B coaTopceTse ¢ A.C. MiBanosbM, O.B. Knibuesckas
OTMEYAET, YTO B IPONLIOM TaKu€ BBIIMBKU GbITOBAMM 10 Beemy Jlarectany (Kub-
geBckasd, FIBaHOB 1950: 17).

B 1993 r. mosiBuiICs yKe yIOMUHABIIMICS BbIme Katanor Pobepra Yencunepa
(Chenciner 1993). Knura, BbI3BaBIIas cpasy e KOJIOCCAIbHBIN MEXyHAPO/HBIN UH-
Tepec K «KalTarcKUM» BBIUBKAM, OCTaBISAET 6€3 0TBeTa Pl BONpocoB. OMH U3 Bak-
HEHIIX — IIPOMCXOK/ICHIE BBIIMBOK, MHBIMU CJIOBAaMH, U3 KaKUX PaiiOHOB U, KOH-
KkpeTHee, cen JlarecTaHa BLIBO3UIINCH ONyOIMKOBaHHbBIE B Hell usfemms. Kpome Toro,
IPY OIIMCAaHNUY 0OPA3IOB HET MOJTHOTO EPEYHs BIJIOB TEXHHUKN ITBOB U MCIIOIb30BaH-
HBIX KpacUTeJIeld, 9acTO OYeHb BOJBLHO U U3JIHIITHE CMEJIO TPAKTYETCS CUMBOJIMIECKOE
3HAYeHMEe OPHAMEHTOB BBININBOK, /Id ¥ ACCOIMATUBHBIH Pl U JaTUPOBKA U3/IEINI He
BCera yoeauTenbHbl. B 2005 T. B Maxaukasie 6bpu1a ony6mkosaHa kaura @A, Tapxkaio-
BOI, IJle «KaiTarcKoi» BBIIMBKE, KOTOPYIO aBTOP CIUTAET 0COOOI MIKOJION XYOKECT-
BEHHOT'O IINTBS, IIOCBSIIEH ClIeNUaIbHbIN pasgesn (lampxanosa 2005: 26-36).

A.S. Ivanov, Kil'chevskaya commented that in the past the pieces of Kaitagembroidery
could be found all over Daghestan (Kil'chevskaya, Ivanov 1959: 17).

In 1993, Robert Chenciner's catalogue, mentioned above, was published
(Chenciner 1993). The book, which immediately aroused a huge amount of inter-
national interest in the Kaitag embroidery, leaves a host of unanswered questions.
One of the most crucial questions was regarding the origin of the embroidery
pieces, or in other words, from which regions, or to be more exact, from which vil-
lages in Daghestan the items that feature in the book come from. In addition,
under the item's description, there is no detailed list of the types of stitching tech-
niques or dyes that were used; the symbolic significance of the embroidery deco-
ration is frequently discussed in very liberal and unnecessarily offhand manner
and even the metaphorical significance and dating of the items is not always
cogent.

In 2005, in Makhachkala, the FA. Gadzhalova's book was published, in which a special
section was dedicated to Kaitag embroidery. The author considers that the Kaitag embroi-
dery was a particular school or style of artistic needlework (Gadzhalova 2005: 26-36).

G.I. Ismailov's book, also published in 2005, is the only work entirely devoted to
the study of the Kaitag embroidery (Ismailov 2005). Ismailov, actively consulted R.
Chenciner, examins in his research the areas where the pieces were manufactured,
their ritual use and patterns' symbolism. He also proposes the dating for the pieces
and, more accurately, the region where these items were disseminated or could be
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depeso, pesvba;

xorney XVIII — wmawano
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late XVIII th — early XIX
th cent. (9; p. 21)
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B ToMm sxe 2005 1. BbnwIa B cBeT kHura [LM. Mcvmaniosa, 0 CUX IOP OCTaIOMAsACs
€IMHCTBEHHOH PabOTOH, BCEIETIO TOCBAMIEHHOHN N3YUYEHUIO «KATAarCKUX» BLIITBOK
(McmamnoB 2005). ABTOP, B CBOE BpeMsl AKTUBHO KOHCYIsTHpoBaBmuil P. Yencune-
pa, pacCMaTPHUBAET B CBOEM HCCJIEJOBAHMNN PAHOHDBI HPOU3BOACTBA BBIIIUBOK, UX PHU-
TyaJIbHOE UCIOIb30BaHUE, CUMBOJIMKY 3JIEMEHTOB Y30pa, IPEAIaraeT CBOM JaTHPOB-
KU 1 60JIe€ KOHKPETHO OIIpefesisieT 00IaCTh PACIPOCTPAHEHNUs 3TUX uafenuit. Tak,
OH OTMEYAET IMMPOKOE OBITOBAHNE BBIIIMBOK UMEHHO B HIDKHEN yacTu Kaiitarckoro
paiiona u B cejax AKymuHcKoro paitona Jlarecrana (Mcmarios 2005: 73).

PaccvmarpuBas paiioHb! IPOU3BOACTBA U PACIIPOCTPAHEHM S «KaTarCKIX» BBIIIHT-
BOK, CJIE/[yeT OOpaTUTh 0CO00€ BHUMAHKE HA TO, YTO JAAPIHHIIBL, )KUBYIIUE B IICHT-
paibHOI yacTu Jlarectana, ¥ aBapIibl, 3AHUMAIOIINE €IO CEBEPO-3aIIa[HYIO YaCTh, CO-
CEJICTBYIOT TeppuTOpranbHO. IIpn 3TOM JapruHIIEl, HACEAIIOMmUe KaK TOPHYIO, TaK 1
HU3MEHHYIO JacTh /larecTana, IeIsaTcsl Ha TPU STHUYECKHE IPYIIIbI: COOCTBEHHO Jap-
TUHIIBI, KyOAUMHIIBI U KaWTarnel. IMEHHO NCTOPUYECKOM, KyIBTYPHOM 1 TepPUTOPU-
QIBHOU GJIM30CTBIO OOBSICHSETCS CTOJIb TECHOE BXOXK/ICHNE «KAUTarCKUX» BBIITUBOK
B OBITOBYIO KYJIBIYPY BCETO 3TOTO «3THHYECKOTO COI032».

O IIPOMU3BOJCTBE TKaHE! B ]_IaI‘CCTaHC, IIPpEHA3HAYaBIINXCA HE TOJIbKO JUIA ITATHS OJ1C-
JKIbI 1 ITIOCTEJIbHBIX HpHH&,ZIJIC)KHOCTCﬁ, HO 1 MCIIOJb30OBABIINXCA B KAYECTBE OCHOBDI

found. Ismailov comments on the substantial domestic use of the embroideries, espe-
cially in the lower parts of the Kaitagregion and in the villages of the Akushi region of
Daghestan (Ismailov 2005: 73).

When the areas, where Kaitag embroideries are made and distributed, are exam-
ined, particular attention should be focused on the fact that the Dargins, who live in
the Central region of Daghestan and the Avars, who occupy Daghestan's North-
Western flank, have territories, which border each other. However, the Dargins, who
populate both the mountainous and the low part of Daghestan, are divided into three
ethnic groups: the Dargins as such, the Kubachins and the Kaitags.

The extremely intimate ingress of Kaitag embroideries into the everyday life of
this “ethnic union” is explained by the factors of historical, cultural and territorial
proximity.

S.Sh. Gadzhieva (1981: 22-24) wrote about the production of textiles in
Daghestan as being intended not only for the sewing of garments and bedding,
but also for use as underlay for embroidery pieces. Gadzhieva recalls the local cot-
ton cloth pacha. The cotton plant, which grows here in small quantities, was used
to make the material. The craftsmen themselves spun fibres from it and then wove
a cloth. However, hemp was mainly used as the raw material to make the cloth.
Hemp cloth, or khaptsaldik, which was made in much more quantity than cotton
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Koanexyuu myses Bocmoxa

autst BpimuBOK, mucaia CIII. Tappxnesa. OHa ymoMUHAET MECTHYIO XJIOITYaTOOYMAXKHYIO
TKaHb Naua, JJIs CO3JAHUS KOTOPOM UCIIOIb30BAIM PACTYIIUI 3€Ch B HEGOJIBIINX KO-
JIMYECTBAX XJIOMYaTHUK. MacTepuIipl caMu MPsUIA U3 HETO HUTH, A 3aT€M TKaJIH I10JI0T-
HO. Ho B OCHOBHOM B Ka4eCTBE CBIPDS JUISl H3TOTOBJIEHNUS IOJIOTHA UCIIOIB30BAIN KO-
Homuno. KoHOIUISHbIE TKAaHU Xanyatux, KOTOPBIX IPOU3BOAMIOCH TOPA30 OOJIbIIe,
9YeM XJIONKOBBIX, IIUIM HE TOJIBKO HA YIOBJIETBOPEHUE HYXKJ CEMbU, HO U HA IPOJAKY.
VX M3roToBJI€HNEM B OCHOBHOM 3aHUMAIMCh TaOACAPaHIbl U JAPTHHIIBI, )KUBIILE B
paiione Huxnero Kaiirara3. IHOTIa OCHOBOWA JUISI BBIIIMBOK CJIY’KWIM U KYCKH JIOMO-
TKaHOTO JIbHSHOTO N0JI0THA. OY€eHb PeJIKO MCII0Ib30BATACh IIIETKOBAsl OCHOBA, TAK KK
meJsk cauTaics pockousio (IMwumHr 1950: 66-67). Yacto monoraume, yorpe6ss-
Imeecsi B KAUECTBE OCHOBBI JUISI BBIIMBOK, CIIMBAJIM U3 HECKOJIBKUX KYCKOB, IIPUYEM
MOIVI COBMEIATD B OJHOM KYCKE TKAHU PA3HOH IIPUPOABI — XIOIYATOOYMAXKHYIO, KO-
HOIUISIHYIO 1/ YUIN KPAIIUBHYIO. MeCTHbIE KUTeIN TOBOPIUIM, YTO JAOMOTKAHAsI XJIOTI-
9aTOOyMasKHAsI TKAHb OYECHb BBICOKO IICHIIIACH, U €1 IPUAABAIN JKE 3HAUEHIE 00e-
peroBoIx yHKIMA. Pazinyanich NBET U IVIOTHOCTD KYCKOB, U3 KOTOPBIX CITMBAIN
HOJIOTHO, UCIIOJIb30BABIIEECS B KAYECTBE OCHOBBI JUIs BRIMMBKY. Ha o6pasmax u3 my-

3 Vike B Ilocranosrennsx Kaiimazckoeo yumus Pycrem-Xana» (maMsaTHUK 06bIMHOTO Hpasa gaprunmes XVII
B.) B KAUECTBE HATYPAIBHOMI OILIATHI MTPA(OB C MOABIACTHOTO HACENEHHS YaCTO HA3bIBAETCS KOHOTLISHAS
TKaHb xanyardur (Tamxuesa 1981: 22, 24)

Dpazmenm naama, 043 3as0pavusanus nodapros boxua; xam. Ne 1o

cloth, not only satisfied family requirements and needs, but also was sold well.
Mostly Tabasarans and Dargins, who lived in the Lower Kaitag region, made such
cloth3. Occasionally, pieces of homespun flaxen cloth served as underlay for the
embroideries. Organza was used very rarely, as silk was considered to be a luxury
(Shilling 1950: 66-67). A panel, which was stitched together from several pieces,
was used frequently as underlay for the embroidery: it could combine fabrics of
different grains in one piece - cotton, hemp and /or nettle. Locals said that home-
spun cotton fabric was worth its weight in gold and they even attributed them the
importance of charms. There was often variation in the colour and density of the
pieces, which were stitched together to make the cloth, which was then used as
underlay for the embroidery. It can be seen from the items in the museum's col-
lection that the panel of cloth, formed from pieces of cotton, hemp and nettle fab-
rics of various shapes and sizes, is both seamless and extremely intricate
(Catalogue, inv. NeNe 1008 I1I, 1014 111, 2829 III).

Arectangular piece of usually homespun cloth, roughly 100x50 cm in size, was tra-
ditionally used as underlay for the embroidery; occasionally, however, the panel of
cloth had the shape of a long narrow band, or strip. Several examples of such pieces

3 The hemp cloth khaptsaldik was even frequently used as a form of natural payment for fines from the
dependent populace in the “Decrees of the Kaitag utsmi Rustam-Khan” (Gadzhieva 1981: 22, 24).

Detail of the wimple used to wrap presents bokhcha; cat Ne ro.
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«Kaumazcxue» eviuuexu

Haomozunvnan — cmena;
Aacecman; xamens, pesv-
oa; XIV-XV sexa
(8 ¢ 117; un 81)

Tombstone;  Daghestan;
carving; XIV th — XV th
cent.(8; p. 1175 1l. 81)

Dpazmenm «obepeea orcu-
aua»; kam. N 2

Detail of the “House
Charm”; cat. No 2

20

Koanexyuu myses Bocmoxa

3€MHOI KOJUIEKIIUY MOKHO BUJIETD KaK II€JIbHOE, TAK M MHOTOCOCTABHOE ITOJIOTHUIIE,
006PA30BAHHOE M3 KYCKOB XJIOITYATOOYMA)KHON, KOHOIUITHON U KPAIMBHOM TKAHU
pasHoro pasmepa u ¢opmsl (Kararor, mas. NeNe 1008 111, 1014 III, 2829 III).

B xagecTBe OCHOBBI Il BBINIUBKY TPAJUIFOHHO MCIOIb30BAICS IPAMOYTOJIb-
HBII KyCOK OOBIYHO JOMOTKAHOTO ITOJIOTHA Pa3MEPOM IPUOIU3UTENBHO 100 x KO CM,
HO MHOT/A IIOJOTHUINE UMET0 (POPMY IIMHHOH Y3KOU IMOIOCHL. B kxoteknmm Bee-
POCCHIICKOTO My3esl IeKOPATUBHO-TIPUKIAHOTO U HAPOJHOTO UCKyccTBa B MOCKBe
€CTh HECKOJIBKO 00PA3L0B TAKUX U3AEINUU, JIIMHON OKOJIO IBYX MeTpOB4. Jtst cos-
JAHUsSI y30pa YIOTPEOISUINCh B OCHOBHOM HIETIKOBBIE HUTHU, PEAKO XJIOIKOBBIE
(0OBIYHO B POJIM IPHKPEIA), 4 MHOTAA y30P JOMOJIHSIICS KOHTYPOM U3 30JOTHBIX
HuTeH (OKOHTYpUBAHUE IEHTPATBHOTO Y30Pa 30JI0THBIMA HUTSMHU MOKHO BHJIETD
Ha OJHOM u3 npeametoB u3 koyvreknuu 'MB: Karanor, uus. Ne 14494 I1I). Mcmons-
30BaBIIMECS MEJKOBbIE HUTH PE3KO PasInyalich IO KayecTsy. Tak, HUTH, IpUBO-
suBmyecs U3 AsepbailKana, u3 okpecTHocTeil I. Hyxu, ObUIM OY€Hb TOHKUMU U
MSATKUMH, UX UCIOJIb30BAIN ITOJTHOCTBIO U HACTOJIBKO IEHWIHN, YTO BKPAILIABAIN
UX OCTATKH, XOTs Obl 1 HECKOJIBKUMHU CTEKKAMU, KAK JOIIOJHUTEIbHYIO YacThb y30-

4 Tounoe Ha3HAYEHNE CTOJIb JUTMHHDIX U3/I€JINI BBIICHUTD HE YAAI0Ch. [I0 OpHAMEHTAIHHOMY PELICHHIO OHI
MOXOXKH Ha «aBAPCKHIT» THUII, IIPEACTaBICHHBIIA B Ko/utekimu [MB, ofHaKo JUIMHA TOCIEAHNX B BA-TPU Pas3a
kopoue (Katamor, mas. NeNe 2820 III, 2821 III, 2822 III, 2826,/6 III). He mcxmodeHo, 4To MOZ0OGHbIC H37ie-
JIUSE TIO3/IHEE PA3pPes3an Ha YaCTH, M3MEHsSA TeM CaMbIM MX Ha3HaueHHe (HalpuMep, MCIOJIb3ys IPH II0X0-
POHHOM 00psijie B Ka4eCcTBE MOKPBIBA/IA HA JIHIIO OKOIHOTO).

can be found in the collection of the All-Russian Museum of Decorative Applied and
Folk Art in Moscow - they are roughly two metres in length4. Silk thread was usually
used to create the pattern, while cotton thread was used for such purpose very
rarely (cotton was usually used to “attach” things); the design was occasionally
complemented by border of gold thread (a central pattern border made with gold
thread can be seen on one of the pieces in the museum's collection: Catalogue,
inv. Ne 14494 III). There was a sharp differentiation in quality of the used silk
thread. Silk thread, imported from Azerbaijan, from the outskirts of Nukha, was
very fine and soft. It was used heavily and was prized to such an extent that it was
dispersed or incorporated into scraps of material, even if only with a few stitches,
as an additional part of the pattern. In Daghestan itself, the silkworm was bred in
the villages of the Lower Kaitag region. This thread was of poor quality and was
insufficient in quantity to satiate daily requirements. Coarser and more opaque
silk thread, similar to cotton, was used for the background, while the silk from
Nukha created an impression of spots or speckles, which sparkled and shone like

41t has not been possible to clarify the exact purpose of such long embroidery pieces. They are similar to the
Avar type in terms of decorative design, known in the nuseum's collection, but the length of the latter items
are two-three times shorter (Catalogue, inv. NeNe 2820 I1I, 2821 III, 2822 III, 2826 /b III). It is not unusual that
similar pieces were later cut up into sections, which then altered their very purpose and intention (use dur-
ing a funeral to cover the face of the deceased, for example).
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pa. B camom Jlarectane mesnkonpsy pasBoann B paiione cen Hiknero Kaiirara.
OH 6bUI HUBKOT'O Ka4€CTBA, Ja U IO KOJIUYECTBY HE YIOBJIETBOPSLI IIOBCEJHEBHbIC
Hyx/1bl. Ha pone ropaso 6osee rpy6pIX 1 TYCKIBIX MECTHBIX MIETKOBBIX HUTEH, I10-
XOXHX Ha XJIOIKOBBIE, HYXUHCKAM IIEJIK CO3JaBaJ HA M3/EINAX BICYATICHUE IIs-
TE€H, GJIECTANMX, KaK AParoleHHOCTU (HAIpuMep, TAKOe BKPAIICHUE IMUThS HY-
XMHCKUM LIEJKOM JOIOJIHSET y30P BBIIIMBKY HA OJHOM U3 My3€eIHbIX 00pa3ios: Ka-
tasor, uHB. Ne 1007 III). ITo MEenuio ®.A. IajkanoBoii, UMEHHO GaroJapsi BbICO-
KOMy Ka4eCTBY HyXMHCKOTO II€JIKa CO BPEMEHEM BCE€ THIIBI MECTHBIX IIEIKOBBIX HU-
Tell cTaJu Ha3bIBaThCs Hyxa (lamxamosa 2005: 34).

IoBops o camom mporiecce MUTLS, CJAEAyeT OTMETUTD, 9TO, IO cBexeHnAM P.A.
IajpxanoBoii, Hauboee apXauyHbl ObLIA TPAAUIMHU KAUTArCKOH M KyOAUMHCKOM
IIIKOJI, i€ He ObUIO IPUHSTO UCIIOIb30BATD MSUIbIbI. BhINMBAIN, 3aXBaTHB OLUH KO-
HeIl MaTepHaIa MeXJIy KOJIEH, B TO BPeMsl KaK JAPyroll KOHeIl MacTepulla yAePsKuBa-
JIa, HATATUBAs IPU IMUThe TKAHb PyKoit. MHOTA BRIIUBKY (PUKCUPOBAIHA OYIaBKOI
B JIByX MECTax — Ha [10J0JI€ TUIAThsl ¥ Ha KOJeHAX. YacTo, YTOObI He NCIIAYKaTh U He
HOBPEAUTH TKAHb, U3JEJIIE CKATHIBAIM B PYJIOH U OOLIIMBAIN APYTUM MaTEPUAIOM,
OCTaBMB CBOOO/HOI TOJIBKO pacmmBaeMylo 9acTh (lamxanosa 2005: 48). Beimuskmy,
MOSIBUBIINECS B HadaJIe 1Q20-X IT., IOCJIE IOTYBEKOBOTO IIEPEPBIBA, BBIIOIHAINCH
yKe Ha ISUIBIAX. Y30p OOBIYHO IMPHJYMBIBAICSI MACTEPUIIEH B IIPOLECCE MIATHS, A
JUISL TOTO YTOOBI IIPEBAPUTEIBHO COCTABUTD Ce0e MPeCTaBICHIE O KOMIIO3UIIIN B
I1€JIOM, OHA OT PYKA HAHOCIJIA JIETKHE CTEXKKH.

jewels (this speckling of the needlework with the silk from Nukha complementing
the pattern, can be found, for example, on one of the pieces from the museum's
collection: Catalogue, inv. Ne 1007 III). EA. Gadzhalova maintains that all types of
local silk thread became known with time as nukha (Gadzhalova: 2005: 34), as a
result of the high quality of the silk from Nukha.

Focusing on the actual process of the needlework itself, it should be mentioned
that, according to FA. Gadzhalova, the traditions used in the Kaitag and Kubachi
school or style were the most archaic, and the use of embroidery frame was not the cus-
tom. The piece was embroidered, holding one end of the material between their
knees, while the craftswoman held onto the other end, stretching out the cloth by
hand as they sewed. Sometimes, the piece was fixed to two points with a pin - to the
hem of the skirt and to the knees. The embroidery was also frequently rolled up and
different material sewn around, with only the part to be embroidered left free, to pre-
vent the cloth from becoming dirty or damaged (Gadzhalova 2005: 48). Embroidery
pieces manufactured in the early 1920's, following a hiatus of half a century, were com-
pleted on frames. The pattern was usually conceived by the craftswoman, while she
was sewing, but so she could compile an image for herself of the composition in its
entirety beforehand, she applied light stitches by hand.

The use of satin stitch along a no-twisted silk threads covering as a needlework
technique was widespread. The satin stitch varied in density and the details of the
design were created by additional stitches for the fastening. Not much space char-

W3 TeXHUK IMUThHsI B OCHOBHOM ObLIa PACIIPOCTPAHEHA IIa b BIPHUKPEII 110 HACTH-
JIy HEKpy4eHoro mreska. [rajp 6pIBata pasHoOi IMIOTHOCTH, U A€TAIN OPHAMEHTA CO3-
JABAIACh CTexXKaMK npukpena. /s BpmmuBok u3 pationa Hinkaero Kaiitara xapak-
TEPHO MAJIEHBKOE PACCTOSAHUE MEXK/IY CTEKKAMU, YTO OCOOEHHO YETKO BUJHO IPU
CPaBHEHUU UX € 0OpasnaMy u3 AKYMIIHCKOTO 1 0co6eHHO CIOPTMHCKOrO pailoHOB
Harecrana (Mcvannos 2005: 69). IHOTI@ y30pBI OKOHTYPHBAIKICH IETIOUKOM TaMOyp-
HOro 1Ba. JIONOTHUTEIBHO UCHOIb30BATNCH <KO3JIUK», <€JIOYKa», CTeOeIbUaThlid,
CTPOYHBIA MmBLI. M3pejka BMECTO TPAJUIMOHHON IIa/ {1 BIIPUKPEII IO HACTUIY He-
KPY4EHOTO IIeJIKa IPUMEHSIIA MIAThHE IIaAbI0 (HapuMep, OJ1H U3 My3eHHbIX 00pas-
IIOB YKpalleH HCKIIOYNTEIBHO MUTheM IIagsio: Karanor, uus. Ne 2829 III). K coxa-
JIEHUIO, B MECTaxX ObLIOTO IPOU3BOJCTBA BBIIUBOK YK€ 3a0bIThI MECTHBIE HA3BAHMUS
MBOB, U IIO3TOMY ITPUXOJUTCS ITOJIb30BATHCA pYCCKOﬁ TCpMHHOJIOI‘HCﬁ.

IIpenmymecTBO HaTypaldbHBIX KpacUTEJIEH, YacTO HE OYEHb CTOMKHMX U II03TOMY
TPEOGYIOIUX JOJITON M CJIOKHON CUCTEMBI 3aKPEIUIEHNUs, 3aKTI0YAETCs B TOM, 4TO
OHM JAIOT MHOKECTBO OTTEHKOB U IUIAaBHBIX IIEPEXOJ0B OJHOrO IIBETA B APYTOM, Je-
JIasg TEM CaMBbIM y30p GoJiee CI0KHBIM 1 u3bickanHbIM. Eme B XIX B. O.B. Maprrpad
oTMeyal, 4To «/larecTan 1o okpacke TKaHei CTOMT BbluIe Apyrux obnacreit Kapka-
3a» (Maprrpad 1882: 129). Tak, B okpecTHOCTAX ceneHus TaHTbI J0OBIBAIN GUPIO-
30BO-CMHMH KaM€Hb axcutaz. Ero uaMenbyain v JOJIro KUIATUIN B BOJE, Kyla 3aTEM

acteristically separated the stitches in the embroidery from the Lower Kaitag
region, which can be particularly clearly seen when comparing these items with
examples from the Akushi and, in particular, the Sirkhi regions of Daghestan
(Ismailov 2005: 69). A chain of tambour stitch occasionally bordered the pattern.
In addition, herringbone, column and cross-stitch line stitches were used. In place
of the traditional hemstitch along the no-twisted silk covering, satin stitch embroi-
dery was used (one of the pieces in the museum's collection, for example, has
been decorated using solely satin stitch: Catalogue, inv. Ne 2829 III).
Unfortunately, in places where the embroidery pieces were made in the past, the
local names for the stitches have already been forgotten and Russian terminology,
therefore, has to be applied.

The advantage of using natural dyes is that they are often not very durable; there-
fore, the method used to fix the dye is necessarily lengthy and complex. This
results in the fact that they provide a plethora of colour tones and hues, and one
colour seamlessly blends with another, effectively making the pattern more intri-
cate and exquisite. As far back as the XIX century, O.V. Marggraf noted:
“Daghestan ranks above other districts in the Caucasus in the dyeing of cloth”
(Marggraf 1882: 129). On the outskirts of the village of Tanti, the cyan-blue stone
akhsinag was collected. The stone was crushed and then boiled for a long time in
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AU 3AKPEIUIEHUS] KPaCUTe sl JJOOABISUI KOPOBBIO MOYY — IOJIYJAJICs IIyOOKHI Cu-
HUl nBeT. MHora 11 Bapuanuii HHTEHCUBHOCTU TOHA KPACKy pa3basisin. B xade-
CTBE KpacuTesel NCIOIb30BAIN TaKXKe TPaBbl U KOPeHbs. PacTylas B ropax Tpasa
ynyyaa mypa (BOJIOBBS TPABA) JaBaIad YEPHBIU IBET. JTOT e LBET, HO MEHEe CTOU-
KUH, TOJTydalu U3 SAT0J Kamaia xsapbe (Komadbed Tpymu). PasjindHbIX OTTEHKOB
KPAaCHOTO I[BETA, OT CBETIO-PO30BOTO IO MAIMHOBOIO, JOOUBAINCH UCIIOIb30BAHU-
€M BBICYNIEHHBIX U Pa3MOJIOTBIX KOPEHBEB TPABbl XyHa (MApEHBI), B MyKe KOTOPOU
JOJITO KUIISTIUIN OKPALIMBAEMYIO TKAHb YUIM HUTH, JOOABJISS 3aTEM JUIS 3aKpEILIe-
HU KPacuTeIel KOPOBBIO MOy, COJIb MUIN JOMAMHUIN yKCyc. OTTEHKH K€ITOrO IBe-
Ta IOJIYYaId U3 IIBETKOB KEYHPYKBUALA 2BAPBANQ 8aBHe (CTPEISIONAS TPABA) U U3 LIBET-
KOB KJIeBepa. M3BecTHO, 4TO /I8 IOJIy9eHUs JKEITOTO I[BETa MCIIONb30BaIN TaKkKe
KO3KypY JIYKa, KOpy 6ap6aprca, IBEThI 3Bep060s U Aymuisl. OcO6EHHO MHOT'O OTTEH-
KOB, OT 3K€JITOTO JI0 6ypO-KOPUYHEBOI'0, MOKHO OBLIO IOIYYNUTD U3 3€1€HON KOKYPbI
IPENKOTO Oopexad, a I MOJYYEHHS 3€JI€HOTO IIBETA CMEMNUBAIM KEJThIA U CUHUI

5 HysHO OTMETHTD, UTO CBEICHU 10 KPACHTEAM HUTEI, HCIIONb30BABIIMXCS JUIA «KAATATCKIX> BBIMBOK,
npuBejieHHbIe B kKuure P. YeHcnHepa, CIMIIKOM OTPAHIMYEHHBI U He 0YeHb yoeauTeibHbl. bosee mim MeHee
TOYHO OIPE/IEJIEHBI BCETO HECKOJIBKO HATYPAIbHBIX KPACUTENIEI: MapeHa, KOMEHWIb U Pe3esia KpaCuIbHASL
(Chenciner 1993: 206). [larecranckue wucciefoBaTexy JAOT GoJiee MOJHBbIE CBEJEHUs, Oojiee TOUYHO
YKa3bIBAIOT, KAKMMH KPACUTE/IAMU MOJIb30BAIHCH B KAJKI0i KOHKPETHOM MECTHOCTH, TI€ MX ZOOBIBAIM, 1d 1
caM IepevyeHb yIIOMIHAEMbIX IMI KpacuTesneil ropaszio 6osnee mmpok (Memannos 2005: 15-16).

water; bovine urine was then added to fix the dye, resulting in a deep blue colour.
The dye was occasionally diluted to achieve a variation in tone intensity. Grasses
and roots were also used to make dyes. Untsula mura (“ox-grass”), which grows in
the mountains, gave a black colour. This colour was also obtained from the berries
katala kh'yarbe (“cat's pear”). Different shades of red, from light pink to magenta
red, were obtained by using the dried and ground roots of the khuna (“madder
grass”); cloth or thread to be dyed was boiled for a long time in this powder,
bovine urine or domestic vinegar was then added to fix the dye. Shades of yellow
were obtained from clover flowers and from k'unruk'illa g'yar'yala vavne (“arrow
grass”). It is well known that onionskins were also used to obtain the colour yellow,
as were barberry bark, St John's Wort and marjoram. A great many shades, from
yellow to sorrel-brown, could be obtained from a green walnut husk; to make
green, yellow and blue dyes were mixed together® (Ismailov 2005: 15-16).
Terracotta, beige and pistachio green are the colours, which are mostly encoun-
tered on the examples in the museum's collection, and sometimes there are 4-5

5 It should be mentioned that information concerning the thread dyes, which were used in the Kaitag
embroideries, is quoted in R. Chenciner's book, but this information is too constricted and not very
cogent. Only several natural dyes have been more or less correctly defined: “madder”, “cochineal” and
“dyeweed” (Chenciner.1993: 206). Daghestan historians and researchers are able to provide more com-
plete information, indicating more accurately which dyes were used and in which actual location, where

the dyes were produced and even the list of the used dyes is more numerous (Ismailov 2005: 15-16).
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kpacurenu (Mcmannos 2005: 15-16). Ha o6pasiax u3 MyseifHoro cod6panus Haubo-
JIee 9acTO BCTPEYAIOTCS TEPPAKOTOBBIH, GEKEBBI, (PHCTANIKOBBINA BETA, HO UHO-
I/Ia IMEIOTCS JI0 45 OTTEHKOB OJHOTO IIBeTa, 0co6eHHO KopuuHeBoro (Kararor,
uHB. Ne 14494 III) u cunero (Karaor, nas. Ne 2929 III).

XapakTep OpHAMEHTATLHOTO PEINEHNs BCEH KOMIIO3UIMH y30pa YKa3bIBaJl IPEk/e
BCETo Ha PaliOH NPOU3BOJCTBA U Ha Ha3HAUeHME u3aeusd. TpaJulnoHHO 110 Xapak-
TEpPY y30pOB IPUHATO PA3JIEIATh BCE «KaUTATCKME» BBINMBKU Ha J{BA OCHOBHBIX THU-
na — ppinuBKY Hiknero Kaditara u BpimmBkmu AkymuHckoro paiiona. ITo sameua-
Huio O.B. KunbueBckoii, «oT/ie/IbHbIe MOTUBBI U TPHEMbI IIOCTPOEHUS Y30POB IIepe-
KJIMKAIOTCA ¢ GAIXapCKUM U YHIIYKYJIbCKMM OPHAMEHTOM, B TO K€ BpPeMs II0 Ipue-
MaM OOIIEro KOMIIO3UIIMOHHOTO PENICHUs PUCYHKOB U KOJOPHUTY STHU BBLINIMBKU
OueHb OJM3KM K CTApbIM, HauboJIee TPAJUIIMOHHBIM KOBPOBBIM Y30paM ABapuu u
Ta6acapann» (Kwipuesckas 1968: 17)6. E.M. IIIrutiHr mucast, 9To «OPHAMEHT. ..
crap 1o npoucxoxaenuio. OH JaeT COJMAPHbIE U CNUPATbHBIE MOTUBDI, 3aBUTKH,
CBACTUKY U IEPEKIMKAETCH C JAPEBHEH JarecTaHcKol nerporpadpukoi...» (-
JIHT 1996: 75). Kakue-To a1eMeHThI MOKHO CBA3aTh € rpaduueckoii popMoIl Much-

6 . .
CBs13b € PannoHoOM Ta6acapaHa OTMEYACTCS B OCHOBHOM Yy BBIIIMBOK Hwxuero Katirara.

shades of one colour, particularly of brown (Catalogue, inv. Ne 14494 III) and blue
(Catalogue, inv. Ne 2929 III).

The nature of the decorative design for all pattern compositions, most impor-
tantly, indicated its purpose and the region where the item was manufactured.
Traditionally, according to the patterns, it was the custom to divide all Kaitag
embroideries into two basic types — embroidery pieces from the Lower Kaitag and
pieces from the Akushi region. E.V. Kil'chevskaya commented that “individual
motifs and the techniques used for building the patterns echo the balkhar and
untsukul design method, but at the same time these embroidery pieces are very
close to the old, more traditional Avar and Tabasaran carpet designs, as shown by
the general compositional design techniques for pictures and colour”
(Kil'chevskaya 1968: 17)%. EM. Shilling noted: “the pattern and decoration ... is
old by origin. It produces solar and spiral motifs, flourishes, swastikas and echoes
the ancient Dagestan petroglyphs...” (Shilling 1996: 75). Some of the elements
look like the stylized letters of the Arabic script. (NeNe 1008 III, 2818 III, 2821 111,
2824 111, 14495 111, 14496 11I).

The connection with the Tabasaran region is mainly evident in embroidery pieces from the Lower Kaitag.
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MEHHBIX 3HaKOB, B YaCTHOCTHU — CO CTUIM30BAaHHBIMU OYyKBaMU apabCcKoro andaBuTa,
KOTOPBII ucnoab3oBan B Jarecrane 10 1920 roga (NeNe1oo8 111, 2818 111, 2821 111,
2824 111, 14495 111, 14496 III).

PaccmaTpuBas BBIMIMBKY AKYIIMHCKOTO PaiioHA, OCHOBHYIO YaCTh HACEIEHUS KO-
TOPOTO COCTABJIAIOT aBAPIIbI, MOKHO YBUJETH JOCTATOUHO YETKYIO U CBOGOJIHYIO CXe-
MYy, IO KOTOPOI1 KPYITHBIE TEOMETPHYECKUE Y30PhI, B OCHOBHOM B BH/JIE€ KPYTOB, U I10-
MEIIEHHbIE B HUX COJNSPHbIE 3HAKM PACIHOJIAraauch BAOJb nojs usfemus (Kararor,
nHB. NeNe 2820 111, 2821 111, 2822 111, 2823 111, 2824 111, 2826 /a, 6 111, 14495 I11).

P.H. Cedepbexos, cpemaBmuil mpeMeToM CBOUX MCCIEOBAHUI JOMOHOTEN-
CTUYECKHE BEPOBaHUSA HaposoB Jlarectana, oTMedan 60/IbIIOE KOTUIECTBO COMAP-
HBIX 3HAKOB, BCTpedalomuxcsa Ha nerpormudax no scemy Jlarecrany. On numer:
«/IOBOJIBHO 9aCTBI N300 PAKEHIS COTHIA ¥ JIYHBI B HACKATBHBIX PHCYHKAX, KOTOPhIE
ObLIM OJHOBPEMEHHO JPEBHUMH YacaMH, KaJeHAapAMH U obcepsaropusmu. OHU
ACCOIUMPOBATNCH C MY)KCKUM M KEHCKUM HAa9aJOM, POJACTBEHHBIMHA OTHOIIEHMS-
mu. CBeJIeHns: O TAKOM 0OO0KECTBIECHUU CONSAPHBIX 3HAKOB M HAIMYUU OIPe/e/IeH-
HOI MepapxXyuu B X n300paxkeHnsax npuseensl eme Crpabonom: "B kauecTse 60-
ros utyT oHu Counie, 3esca u Jlyny, B ocobennocTn xe Jlyny”» (Cedepbexos 2007:
163). JleficTBUTENBHO, BCE 3TU MOTUBBI MOKHO BCTPETUTD U HA CTEHAX JIOMOB, U HA
KaMEHHBIX HaJArPOOUAX, U Ha CTAPUHHON METAIMYECKOH, NIMHAHON U JepeBaH-
HOH yTBapH — JIApAX, COJOHKAX, CTyIIKaxX U T.J. EcTecTBeHHO, 4TO HE 00OIILIN OHU U
BRINMBKY. Tak, Ha BHIIMBKAX M3 My3e€HHOM KOJIJIEKIIUHM 3TO Yallle BCETO KPYT, MHO-

When embroidery pieces from the Akushi region, mostly inhabited by Avars, are
examined relatively clear and unobstructed pattern or design can be seen: large geo-
metric patterns, which mainly assume the shape of circles and solar symbols imbed-
ded in them, positioned along the piece's margin (Catalogue, inv. NeNe 2820111, 2821
III, 2822 III, 2823 III, 2824 III, 2826a /b 111, 1449 11I).

R.I. Seferbekov, who made the pre-monotheistic beliefs of the peoples of
Daghestan the focus of his research, noticed a significant number of solar symbols,
encountered on the petroglyphs throughout Daghestan. Seferbekov writes:
“Depictions of the sun and the moon arise fairly frequently in petroglyphic painting
- at the same time, they were also used as ancient clocks, calendars and observato-
ries. The sun and the moon are associated with male and female and ancestral rela-
tionships. Even Strabo quoted evidence of such an apotheosis of the solar symbols
and the existence of a defined hierarchy in their paintings: “They see the Sun, Zeus
and the Moon as gods, the Moon in particular” (Seferbekov 2007: 163). Indeed, all
these motifs can be encountered on house walls, on tombstones and on ancient
metal, clay and wooden implements or household items - chests or trunk boxes,
saltcellars and mortars etc. Naturally, they did not evade the pieces of needlework.
A circle is depicted the most frequently on the embroidery pieces in the museum's
collection, sometimes with rays (Catalogue, inv. NeNe 2820 III, 2821 III, 2824 III),
and sometimes as a swirling rosette (Catalogue, inv. NeNe 2824 III, 2826 /b III).
Intricately arranged concentric circles can also be seen (Catalogue, inv. NeNe 1008

ria ¢ aygamu (Karanor, uas. NeNe 2820 111, 2821 111, 2824 III), a mHOTAA — € BUXpE-
Boii pozerkoil (Karanor, mus. NeNe 2824 III, 2826 /6 I1I). BcrpedaroTest U CJI0KHO
cocrapiaeHHble kKoHIeHTpuuyeckne kpyru (Karamor, mas. NeNe 1008 III, 2829 III,
1379 III). MokHO yBUAETh X MHOIOKOJICHHBIE CBACTUKU — CMBOJI JIBIDKCHUS JKU3-
HU (CBAaCTHKA B Kpyre o603HavyaIa IBUKEHHUE COJTHIA 10 HeOOCKIOHY U Ger BpeMe-
uu), u Meangp (Kararor, nus. Ne 13794 III). Ha Hexoropbix Beimmuskax (Karaior,
unB. NeNe 13792 111, 14793 III) don npeacrapiasn co60i psajabl 3y6UaThIX MOJIOC, TY-
CTO 3AMOJHSAIONNX I0JIe. DTOT Y30P HA3BIBAIM MOPEM M CUUTAIH, YTO OH CUMBOJIU-
3UpYeT BOJHYIO CTUXMIO. M XOTS IIEHTPBI U3TOTOBIEHUS «KAUTArCKUX» BBINTIBOK
HAXOJMIVICh BIIU OT MOPsI, HE UCKIIOYECHO, YTO IOZOOHBIE MOTUBBI IIPOHHKAIIH BO
BHYTPEHHIOIO 9acTh JlarecTaHa n3 €ro BOCTOYHBIX PAHOHOB, PACIIOIATABIINXCS HA
no6epexbe Kacrus.

Bcrpeuarorcss Ha oOpasnax U3 My3eHOrO COOPaHUs U U300paKEeHHsI ToTeMOB’.
Tak, U3BeCTHO, YTO Yepen GapaHa CIYKII 0GEPEroM U JOMAIIHErO 0Yara, 1 BCETo XO-
341CTBA B [1€JIOM, A €T0 Pora OTBOMIN AypHO# a3 (KaTtaror, nas. Ne 2819 III). Kosen
6bL1 cuMBosIoM wiogopoxus (Karanor, mus. Ne 28g0 IIT). Ha BpImmBkax MOKHO BCTpe-
TUTDb U U300pAKEHNE OJICHS, IPUHOCUBIIETO 6JIArOIIOJIyYHe B IOM — IIPEXK/IE BCETO AT

7 TOTQM])I, 110 TIOBEPDAM, CMMBOJIU3UPOBAIN AYIIYy YMEPIIETO, KOTOPaAsd, OTIETAA OT TEJIa, IIPUHAMAIA TOT
WIN WHOU SOOMOpCIJHbIﬁ O6p213. XapaKTep BbI6paHHOFO B KAQUE€CTBE€ TOTEMA JKHUBOTHOI'O JOJIKEH ObLT
COOTBETCTBOBATDH NPIKU3HEHHBIM KaU€CTBAM YMEPIIETO.

III, 2829 III, 1793 III). There are also multi-patellar swastikas — a symbol for the
movement of life (a swastika in a circle denoted the path of the sun along the hori-
zon and the passing of time), and key patterns or square waves (Catalogue, inv.
Ne1g7gg III). The background on several embroidery pieces (Catalogue, inv. NeNe
13792 111, 13793 III) is composed of rows of crenelated bands or strips, which com-
pactly fill out the margin. This pattern was described as the sea and it was believed
that this symbolized the waters. Although the places, where the Kaitag embroidery
pieces were manufactured, are located far away from the sea, it is not impossible
that these motifs penetrated Daghestan's interior from the country's eastern
regions, which flank the coastline of the Caspian Sea.

Images of totems can also be found on items from the museum's collection”. It is
well known that a sheep's skull was used as talisman or charm for the house and for
the farmstead as a whole, as its horns warded off the evil eye (Catalogue, inv. Ne 2819
IIT). The goat was a symbol of fertility (Catalogue, inv. Ne 28g0 III). There are also
images of deer on the embroidery pieces, which brought prosperity into the home -
its antlers fulfilled this mission first and foremost (Catalogue, inv. Ne. 1008 III). G.A.
Gadzhiev, who has studied the remains of totemism in Daghestan symbolism, discov-

7 According to beliefs, totems symbolised the soul of the deceased, which, when leaving the body, assumed
this or that zoomorphic form. The animal chosen as a totem had to correspond to those qualities, which the
deceased displayed when alive.
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MUCCHIO BBINOJHSUIA ero BeTBucTble pora (Katamor, uas. Ne 1008 III). ['A. Tagxues,
M3YYaBIINI CJIEIbI TOTEMU3MA B JAr€CTAHCKON CUMBOJIMKE, OOHAPYKHUBAET €TO JPEB-
Helile KOPHH IIPEeXJe BCEro B KyIsrype Haponos loproro Jlarecrana (Iamxues I'A.
1991: g5-111). X mpezacraBiaeHus 06 YCTPOUCTBE MEPOLIOPSIKA Y€TKO OTPA3LIINCD B
OPHAMEHTAIbHBIX MOTHBAX, YKPAIIAIOMUX ObITOBBIE IPEJMETDI. YAUBUTEILHO, YTO B
HOYTH HEN3MEHEHHOM BHJE BCE 3TH JPEBHHUE 3HAKM U B HAIIM JHU IIPOAOJIKAIOT HOSIB-
JIITHCS HA IPE/IMETAX BCe TOTO jKe Ha3HAYeHMs. Po/ICTBEHHUKH CBSATO BEPIIM, YTO U30-
Opa’keHHE KXUBOTHOTO, CTABIIETO TOTEMOM JUIS YMEPIIETO WIEHA CEMBH, BBIIOIHSIIO
oIpe/ie/IeHHble OXPAHHbIE (DYHKIMH 1 JUIsl BCETO eTo JoMa. Harnpumep, sisrynika cBsA3pl-
BAJIACh C BOJHOM CTUXUEH U BBICTYIAIA CHMBOJIOM ILIOZOPOIMS, A YePEaxa Oblia CUM-
BOJIOM BbIHOCAHBOCTH 1 josronetus (lampxues LA. 1997: 117-124).

Ort/iebHBIE BJIEMEHTBI Y30POB OUEHb IIOXOXKH Ha TaMIu® — 910 1 3y6Libl, U Tpe-
3yOI1bI, M1 O/TM3KHE K HUM «JIanku ntunpl» (Karanor, mas. Ne 19791 III), YK-o6pasHbie
(Karanor, mas. Ne 2818 III) u S-o6pasubie 3Haku (Kararor, mas. NeNe 1008 III, 2829
111, 13793 III), a Taxxe Gosee CIOKHBIE, MHOTOCOCTABHBIE 3JIEMEHTHI, YaCTO 0OpaM-

8 B.C. OnbX0OBCKHMIT OTMEYAET, UTO «C AIOXHU CPEIHEBEKOBbS TAMIH M TAMIOOOPa3HbIe 3HAKM BEChMA XapaK-
TEPHBI U IS PsJia KaBKA3CKMX Hapojio». KpoMe TaMr ceBepokaBKa3CKHUX HAPOJIOB OH IIPUBOJUT TaMIo0G-
Pa3HBIE CUMBOJIBI CAPMAT, IEPCOB, APEBHUX TIOPOK (OIbXOBCKMH 2001: 75_77). MHOTHE HIX 5THX 3HAKOB MBI
BCTPEYAEM Ha «KAHTarcKUX» BBIIMABKAX.

ered its ancient roots principally in the culture of the peoples from mountain regions
(G.A. Gadzhiev 1991: g5-111). Their perception of establishing a new world order
reverberates clearly in the decorative motifs, which adorn everyday items. It is sur-
prising that all these ancient symbols, virtually unchanged, continue to have an influ-
ence today on items or matters, which have similar purpose or designation. Family
members sacredly believed that the image of an animal, which then became a totem
for the deceased member of the family, fulfilled a defined protective function for the
entire household. The frog, for example, was associated with the waters and emerged
as a symbol of fertility; the turtle was a symbol of endurance and longevity (G.A.
Gadzhiev 1997: 117-124).

Individual elements of the designs are very similar to tamgas®. These are den-
tils or crenellations, tridents, and alongside, “bird's feet” (Catalogue, inv. Ne 13791
IIT), >K-shapes (Catalogue, inv. Ne 2818 III) and S-shaped symbols (Catalogue, inv.
NeNe 1008 111, 2829 III, 19793 III), as well as more intricate, highly complex fea-
tures, often framed by a border (Catalogue, inv. NeNe 1007 III, 1009 III, 1013 III,
2830 111, 19791 III, 14494 III).

8vs. Ol'khovskiy notes: “tamgas and tamga-shaped symbols have been extremely representative for many
peoples of the Caucasus since the Middle Ages”. Besides the tamga of the Northern Caucasians, he mentions
the tamga-shaped symbols of the Sarmatians, the Persians and the Ancient Turks (Ol'khovskiy 2001: 75-77).
Many of these symbols are encountered in the Kaitag embroideries.
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senHble pamkoi (KaTanor, nas. NeNe 1007 111, 1009 111, 1014 111, 2830 111, 13791 111,
14494 I1I).

Hepenxo BcTpevaloTcs MOSIBUBIIMECS €Ille, OUYEBUIHO, BO BpEMEHA SI3pIUEeCTBa,
HO 3aKPENUBIINECS HA MECTHOH ITOYBE B TEUEHHUE JOJITOrO INEPHOAA HCIOBEIbIBA-
Hust xpuctuadcrsa (V-XIV BB.) m300paxeHHsi pasHOOOPA3HOTO THIA KPeCTOBY.
ITpesxzie BCEro NxX MOKHO YBUJIETh HA BBIIMMBKAX U3 ceseHnid [anmmmva n Yenma. ITo
IpEJAHUsAM, 3TH CeJIa JI0 HEJIABHETO BPEMEHH OCTABAINCH OCTPOBKAMM, IJI€ s3bIUe-
CTBO YKHUBAIOCH ¢ XprcTuancTsoM (HMcevannos 2005: 48). Kpect n3HagaibHO CUMBO-
JIM3UPOBAJ YETHIPE CTOPOHBI CBETA, A IIepeCeUYeHNe ero PyKaBOB HA OPHAMEHTAIb-
HBIX KOMITO3UIIMAX YACTO TPAKTOBATOCH KaK COEHMHEHIE MyKCKOTO 1 JXEHCKOTO Ha-
qai (Kararor, mas. NeNe 2919 III, 2825 111, 2827 111, 14496 I1I).

MHaTepecHo MpHUCyTCTBUE B OPHAMEHTE BBINIMBOK MOTHUBA (yma. ITO HE 065a3a-
TEJIbHO CUMBOJIMYECKOE M300paKeHNe KUITAPUCA WX ILI0Ja MUH/A/ISA, HO YacTO U
OJIUIIETBOPEHNUE SA3BIKOB IUIAMEHU, U3APEBJIE MPUHATOE Yy HAPOJOB, UCIOBEIOBAB-

€CT KaK «3HaK BEYHOU KM3HU» PACIIPOCTPAHMIICS 33[0JIT0 0 XPUCTUAHCTBA. DTOT 3HAK BCTPEUYAETCS B
9K 9

JpeBHUX KynbsTypax Accupun, @Punrnkny, Knras, Maaun, 6601 TpUHAT y Ke1bToB, Hapoaos FOxHO# AMepn-
xu. Kpect Ha rpyan Hocum Bectanku B Pumckoit uvnepun.

Dpazmenm noxpuieano, npednasnanennozo 01 06PA0a npouarus ¢ noxotins; Kam. Ne 24

More often images of different types of cross are encountered, which made
their appearance, evidently, during pagan times, but which had been fixed to the
indigenous soil during the long period of adherence to Christian confession
(V=XIV centuries)9. These crosses can be found mainly on embroidery pieces
from the villages of Gapshima and Usishi. Legend dictates that these villages were
as marooned islands until recently, where paganism co-existed with Christianity
(Ismailov 2005: 48). The cross has always been a symbol of the four corners of the
world and its crossing of hands on the decorative compositions is frequently inter-
preted as the union between male and female (Catalogue, inv. NeNe 2919 III, 2825
III, 2827 III, 14496 III).

We may also pay attention to the buta motif features. It is not necessarily a sym-
bolic image of a cypress tree or the fruit of the almond tree, but usually the per-
sonification of tongues of flame, adopted in ancient times by peoples who had pro-
fessed fire-worship. Several researchers, K.M. Alieva (1988) in particular, appraise

9 The cross as a “'symbol of eternal life” had spread long before the beginnings of Christianity. It is encoun-
tered in the ancient cultures of Assyria, Phoenicia, China and India, and it was adopted by the Celts and even
by the ancient peoples of South America. The Vestal Virgins wore the cross around their necks during Roman
Imperial times.

Detail of the cover intended for use while paying respects to the deceased; cat. Ne 24
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IUX OTHeNoKJIOHHM4YecTBO. HekoTopple nccinenosarenn, B yactnoctu K.M. Anne-
Ba, PACIIEHUBAIOT IIPUCYTCTBHE 3TOTO MOTHBA B KyJIbType Asepoaiimxana u Jlarecra-
Ha KaK CJIeJibl BAUSHUS 30poacTpusMa. Ky/IbT mounTaHus oras ObLT CBSI3aH € (PyHK-
UMY OYHIIECHUS U IUIogopoxaus (Anuesa 1988: §4). DTOT CUMBOJ U TOHBIHE HE yT-
PaTUI CBOEH MAarn4decKo poJH U CIYKUAT 00eperoM JoManiHero ovara. ksobpaxe-
HUE SI3BIKOB IIAMEHU 00SI3aTEIbHO BKIIOYAETCS B ATPUOYTUKY CBaeOHOTo o0psiaa,
MI03TOMY HEYAUBUTEJIbHO, YTO OHO MMeeTcs 1 Ha BhimubKax (Kartamor, mas. NoNe
1014 111, 14494 I11).

«[Hut [laBuga», nHaue «3Be3na JaBuma» («Maren-/loBua», 0OOBIYHO B HAIKCA-
HUU «MareHJaBUJ» WX K€ 9aCTO BCTPEUAeMOe «MOTEHJOUN»), OYEBUIHO, CBOUM
1300pa’keHNEM Ha BBIIIMBKAX 00513aH ToMy, 4To B V-VI BB. Ha Teppuropun /larecra-
Ha BMECTE C MOSIBJICHIEM UPAHCKUX €BpeeB pacrnpocrpansercs nyransm (Hapoxsr
Jarecrana 2002: 66)1°. Ha HekoTOpbIX BBIIMBKAX 13 My3eiiHoro cobpanus (Kara-
Jjor, uHB. NeNe 2825 111, 2827 III) kpecT Boucau B «muT JaBuga».

10 Cumraercs, 9TO «rOPCKUX» €BPEEB B BOCTOUHYIO yacTh KaBkasa mepecemn us Mipana jurs yKperieHus ero
CEBEPHBIX TPAHMI] CACAHHJCKMIT TpaBuTeb Xocpos I Anymupsan (531-579). HauGonee npesrnm mectom
paccenenus espees B Jlarecrane sBasercs ymenbe [xyr-Tatta B Kaiitare (3ech pacmosaraeTcst ceMb moce-
nenuii). BeposaTHo, He MeHee peBHee eBpelickoe mocenenue Canax Haxoautcs B Tabacapane. B XVII-XVIII
BB. €BPENCKIE MOCETEHH PACTIONATaINCh B paifonax Maxamc, Aarutopt u [umeiim. Hebompimme rpymmbr
IOCEJICHIIEB BCTPEYAINCH M Ha KyMBIKCKOM ITOCKOrOphe (CeMEeHOB 2007: 154).

the occurrence of this motif in Azerbaijan and Daghestan cultures, as traces of the
influence of Zoroastrism. The cult of fire worshipping was associated with ele-
ments of purification and fertility. This symbol has not lost its magical role, even
today, and is used as a charm for the house and home. Images of tongues of flame
are certainly incorporated into attributes for marriage rites, therefore it is not sur-
prising that they also feature on the embroidery pieces (Catalogue, inv. NeNe 101§
111, 14494 I1I).

The “Magen David”, otherwise referred to as the “Star of David” (“Magen David”
often appears in written form as “magendavid” or is usually encountered as “magen-
doid”), through its depiction on the needlework, is evidently attributed to the fact
that in the V-VI centuries Judaism was spreading across Daghestan, combining with
the influence from Iranian Jews (Peoples of Dagestan 2002: 66)'°. The cross is
inscribed with the “Magen David” on several embroidery pieces in the museum's col-
lection (Catalogue, inv. NeNe 2825 I1I, 2827 III)

101t is considered that the Sassanian ruler Khosrow I Anushirvan (531-579) moved the “mountain” Jews from
Iran to the eastern part of the Caucasus to strengthen the northern border of his empire. The Dzhut-Gatta
gorge in the Kaitag region is the oldest place for the settling of Jews in Daghestan (seven settlements are locat-
ed here). It is also likely that the Jewish settlement of Salakh in the Tabasaran region is very old as well. In the
XVII-XVIII centuries, Jewish settlers could be found in Madzhalis, Yangi-Yurt and Gimeydi, in the Kumyk
highlands (Semenov 2007: 154).

ITocne npunaTns Hapogamu Jlarectana ucjamMa BCE 3TU Y30PbI — B BUJIE CONSAP-
HBIX 3HAKOB, KPECTOB, «MareHaBujia» (TUII y30pa, CO BpEMEHEM NIMPOKO PACIPO-
CTPAaHUBIIETOCSA HAa MAMATHUKAX MCIAMCKOTO MCKYCCTBA PA3HbIX CTPaH), B BUJE
TOTEMOB, M300PaKAIOIUX KUBOTHDBIX, — HPOJOJLKANN MOSABIATLCA HA JEPEBSH-
HBIX TOPTAJIaX 3/[AHUI, HAa OTIOPHBIX CTOJI6AX MEYETEeH, Ha MOTUIbHBIX IUIUTAX, HA
MHO’KECTBE OBITOBBIX M PUTYATbHBIX U3JIEIUI, B TOM YHCJIE U HAa BRIMMBKaX. Tak
BCE 3T CMMBOJIbI B IOYTH HEU3MEHEHHOM BH/IE JOILIH 0 HANIMX JTHEM.

Ocoby1o0, mpuyem JOBOJLHO MHOIOUYUCIEHHYIO, KATETOPHIO «KAUTarCKUX» Bbl-
IIMBOK IIPEACTaBAAET rpynna usgeanil us Huxnero Kaiirara c ysopamu, moBrops-
oMy opHameHT Typenkux Tkaneit XVI-XVII ss. Ilpusegennnie B kaure Pobep-
Ta YeHncuHepa, OHU CMYTHIM HEKOTOPBIX CIIEIUAIUCTOB, B yacTHOCTA A.A. MBa-
HOBA, CYUTABIIETO, YTO «IIPEJMETDHI TYPEIIKON KEPAMUKU U TEKCTU/ISA, OTHOCAIIH-
€Csl K 3TOMY IIEPUOJY, Jla’ke HEe BCTPEYAIUCh B TOProBoM IeHTpe /Jlarectana — ce-
nerann Kybaum, He ToBOps yKe 0 TOPHBIX ceneHHAx» (Ivanov 1994: 115). Ha ca-
MOM [ieJle HUYETrO YAUBUTEIbHOIO B 3TOM IOBTOPEHUHU TYPEIKUX MOTHUBOB Ha
«KaHlTarcKuX» BBIMNBKAX HeT. /lesto B ToM, uto Kaiimazckoe yyumuiicmeo 10 1725 T.
HAXOJUJIOCh I0J| BiacThio Mpana, a yepes Jlarectan nuia akTuBHas Toprosius Poc-
cuu ¢ Upanom u Typumeii. Tak, o gokymenTam XV B. U3BECTHO, 9TO B Jlarectane
GOJIBIIMM CITPOCOM IOJIB30BAIMCH U HAXOJUIM COBIT JOPOrHe TKAaHU 3aaJHOTO U
BOCTOYHOTO MPOU3BOACTBA. BO MHOIMX IrpaMOTaxX KaK TyPELKUX CYJATAaHOB, TaK K
nepcuckux maxos XVI-XVII BB. ymoMuHaeTcs 0 OChUIAEMBIX YyMuAM (IpaBUTE-

Following the adoption of Islam by the peoples of Daghestan, all these designs
and patterns - in the form of solar symbols, crosses, the “Magen David” (a form of
design which had spread widely with time on monuments of Islamic art in different
countries), in the form of totems, depicted as animals — continued to appear on the
wooden doorways of buildings, on the back posts of mosques, on tombstones, and on
a plethora of everyday and ritual objects, as well as on the embroidery pieces. In this
way, all these symbols have survived until today, virtually unchanged.

A selection of works from the Lower Kaitag region, with designs which echo the
decorative motifs depicted on Turkish cloth from the XVI-XVII centuries, is a dis-
tinctive and sufficiently significant category of Kaitag needlework. Mentioned in
Robert Chenciner's book, these embroideries have perplexed several experts, A.A.
Ivanov in particular, who argued that “the items of Turkish ceramics and textiles,
which date back to this period, were not even encountered in Daghestan's trade cen-
tre — the village of Kubachi, to say nothing of the villages in the mountains” (Ivanov
1994: 115). There is nothing at all surprising about the idea that Turkish motifs were
being replicated on the Kaitagneedlework. The argument consists of the fact that the
Kaitag Utsmiate was under Iran's control until 1725 and there was vigorous trade from
Russia through Daghestan with Iran and Turkey. Documents from the XV century
indicate that expensive cloth of Western and Eastern origin was sold in Daghestan,
exploiting the considerable demand. There are many documents, which recount that
both the Turkish sultans and Persian shahs in the XVI-XVII centuries sent gifts to the
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Ne§

Detail of the Baby's cradle
covering; cat. Ne 8

JISIM) TOJApKax, IPeJCTaBIeHHbIX nIpesxkae Bcero tkanamu (lampxues B.IL 1979:
126, 127). B XVII B. Toprosus B /larecTane 1ieHHbIMU BOCTOYHBIMY TKAHSMU PAC-
IMIMPUIACH, U B HEE CAaMbIM aKTUBHBIM 00pa3oM BKIoUmiIcs Kaumaeckutl yumuil
(TaypxmeBa 1981: 12). EcrecTBeHHO, 94TO T€CHOE 3HAKOMCTBO C TAKMMH HU3BICKAH-
HBIMM TKaHSIMU HE MPOILIO JJIl MECTHBIX JKATEJNEH He3aMETHO, U HadaIu IOsB-
JIATBCS BBIITUBKH, IIOBTOPSIOIINE CIOKETDI M Y30PbI, CTOJIb BIIEYATINBININE UX Ha
MHO3EMHBIX 00pasnax. O BIMSHUU IPUBO3HBIX BOCTOYHBIX (B TOM YHCJIE U Jalb-
HEBOCTOYHBIX, IIPEXJE BCETO KUTAUCKUX) TKAHEH Ha XapaKTep OPHAMEHTHKU Me-
CTHBIX U3JEJNH, B YACTHOCTU «KAaUTArCKUX» BBIIIUBOK, ITHIIET UCCIEeA0BATEND Ja-
recTaHCcKkux BpIIuBOK P.A. Tamxanosa. OHA MOATBEPKAAET CBOM BBIBOJBI MHOTO-
yncaeHHbIMU JokyMeHTamu (lamkanosa 2005: 55). Ho ecm roBoputh 0 KOHKpeET-
HOM MECTE IPOU3BO/ICTBA BLIIINUBOK C IIBETOYHBIMU KOMITO3UIIUAMHA, TO CIIEIUA-
JIACTBI CKJIOHAIOTCS K MHEHUIO, YTO OHU CO3/laBaIiCh UMEHHO B paiione Hinkne-
ro Kaiirara. 3necp paxe OyitHas 1 pa3sHOOOPa3Hasi PACTUTEIBHOCTD IIOMOTAIA Ma-
CTepHIlaM BOCIIPUHUMATD U IIepelaBaTh HA TKAHU OIM3KUII UM OPHAMEHT, BCTpe-
YAIOUIMIICS HA JOPOIHX BOCTOYHBIX, IPEKAE BCETO TYPEIKUX, TKAHAX (MOTHBBI
TIOJIBIIAHA, TBO3/JIUKY, IIJIOJOB IPAHAaTa U T. 1.). BimsiHue 6oraToro u npimHoro Bo-
CTOKA, OYEBUJIHO, 3€Ch ObLIO HACTOJbLKO Beauko, uyro .M. Mcmanios 3amedaer:
«Eme B Hauajie 20 BeKa pOAUHY 3TUX BBINIMBOK MCKaIX 3a npejenamu Jlarectana
- B Upane, Typouu, Asep6aiijpxane», XOTs HA CAMOM JieJIe OHU IIPOU3BOJIIINCH B
Jarecrane (Mcmaniaos 2005: 7).

utsmi (ruler of the region), which were conveyed first and foremost as fabrics (V.G.
Gadzhiev 1979: 126, 127). In the XVII century, the trade in valuable eastern fabrics
expanded in Daghestan and the Kaitag Utsmiate was very vigorously involved in this
trade (Gadzhieva 1981: 12). This close involvement with such exquisite fabrics did
not, of course, remain unperceived by the local inhabitants and these fabrics started
to have an influence on the needlework, reflecting the subjects and designs depicted
on the exotic pieces, which had made such an impression on them. FA. Gadzalova, a
researcher and historian of Daghestan embroidery, has written about the influence of
imported eastern fabrics (including fabrics from the Far East, especially China) on the
composition of the decorative design of local goods and on the Kaitag embroideries,
in particular (Gadzhalova 2005: 55). Should the actual place be open to discussion,
where this needlework with floral compositions was produced, experts are inclined to
the opinion that the embroideries were created mainly in the region of the Lower
Kaitag. Here even the unbridled and diverse vegetation helped the craftswomen to
conceive decorative designs, which were important to them, and transfer them to the
fabric, designs of which they had encountered on eastern roads, mainly Turkish tex-
tiles (tulip, clove and pomegranate motifs etc). The Oriental rich and opulent influ-
ence was evidently so great here that G.I. Ismailov notes: “Even at the beginning of the
2oth century, the native land of these pieces of needlework was looked for outside
Daghestan — in Iran, Turkey and in Azerbaijan”, although these items were actually
produced in Daghestan (Ismailov 2005: 7).
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bBospmass 9acTh y30poB 3aMMCTBOBAJACh U C KOBPOB, OCOOECHHO «Kapabax-
CKUX>», C X IIOMEIEHHBIMU B PSIbI U300 PasKeHUSAMU XKUBOTHBIX 1 iTHLl. K Han6o-
Jiee <IO3JHUM>» 3aUMCTBOBAHMSAM I10 XapaKTepy U300paKeHMs KUBDBIX CYIIECTB U
HX KOMIIO3UIOHHOMY PELICHUIO MOKHO OTHECTH BJIUSHHE PyCCKOro Jyoka. Om-
peAenleHHas YacTh BBIIMBOK C Y30POM, HAIIOMUHAIOIIMM KPYKEBO B IIEHTPaJIbHbIX
PO3€TKaX, BBI3BIBAET ACCOIMAIMU CO 3HAMEHUTbIMU B XIX B. «KOCTOBCKHMN»
OHOCAMMU.

Xy10KECTBEHHOMY BKYCy HapoJoB JlarectaHa CBONCTBEHHA YAMBUTEIbHAsA
BOCIIPUMMYHUBOCTD, U, IepepadaTbiBasi Ha CBOH JiaJ| BCE HOBbIE 1 HOBbIE MOTHUBHI,
OHU CO3/]JaBAJIM Y30Pbl, OPTAHUYHO BXOJMBIIME B TPAJUIIMOHHBIE OPHAMEHTAIb-
HbI€ KOMITO3UIIUN.

JlyamnasoH NCIIOIb30BAHUS «KAHTArCKUX» BBIIIMBOK B CEMEITHOM OBITY U B 00 PSIO-
BOU TPAAMIINHU OBLT JOCTATOYHO IIMPOK — OT OOBIIEHHOM KU3HU C €€ IIPa3HIKA-
MU U PUTyaJIaMH JO OOPSAOB, CBSA3AHHBIX C JI€UEOHOM Maruel, 3aluTOU OT CTU-
XUIHBIX 6€ACTBUM, ¢ (DYHKIMOHMPOBAHUEM MY:KCKUX M K€HCKUX 3aKPBITBIX KOJI-
JeKTUBOB (coto30B) (Mcmamnos 2005: 11, 21).

Bce Tpu caMbIX 3HAYMMBIX COOBITUSA B KU3HH YEJIOBEKA — POXKICHHE, CBAb0A
1 cMepPTh — B Jlarectane 10 HaIUX JHEU MPOAOKAIOT HEYKOCHUTEIBHO COIIPOBO-

A considerable number of designs were borrowed from carpets, from Karabakh
carpets in particular, with their variety of imbedded images of animals and birds.
The “most recent” borrowed idea could be attributed to the influence of Russian
popular prints, on account of the way in which living creatures were depicted and
their compositional design. A definite section of the design, which was reminiscent
of pointwork in the central rosettes, recalled associations in the XIX century with
“Zhostovo trays”.

A surprising sense of perception is inherent to the artistic taste of the peoples of
Daghestan, and by reworking ever original motifs in their own way, they created designs
which have seamlessly become ingrained in traditional decorative compositions.

Kaitag needlework was used very extensively in family life and in ceremonial tra-
ditions - from everyday life with its festivals, holidays and rituals, to ceremonies
and rites which were associated with ritual healing, protection from acts of God
and the workings of male and female closed collectives (unions) (Ismailov 2005:
11, 21).

The three most significant events in an individual's life - birth, marriage and
death — continue even today to go hand in hand rigorously with ceremonies and
rites in Daghestan; it is compulsory to participate in these ceremonies without for-

AKJATHCA 0OpAJAaMM, B KOTOPBIX 00A3aTEJbHO yJaCTBYIOT HE YTPATUBIINE CBOEMH
3HAYMMOCTHU «KaWTarcKue» BBIMUBKM. Tak, B cee [anmmuma JI0IbKy ¢ MIaJCHIIEM
HOKPBIBAIM BBIMUBKOH waparia zenusa (0643aTeIbHO BLINIUTLIM Y30POM BHYTPb),
9YTOOBI OHA MAarMYEeCKUMH 3HAKAMU IIOMENEHHBIX Ha HEl y30pOB 3aIuIana Ma-
JIeHIa BO BPEMSI CHA OT HEYMCTOM CUJIBI 4e6UAbXaMt, KOTOPAs CBOEH TAKECThIO MOT-
JIa 3aymuTh pebeHKa. Takylo TpajuIuIio NCIOIb30BaHUS BBIMBOK 3aCTAN €IIe
E.M. HInamnr, XoTs, BO3MOXKHO, U HE JOTaJIbIBAJICA O €€ PUTYaJIbHOM Ha3Have-
nuy (HMuomar 1996).

B cBase6nOM 06psi/ie Ha OIPe/ieIEHHbIX €T0 3TallaX UCI0Ib30BATOCh HECKOIb-
KO «KaWTarCKUx» BBINIUBOK, PA3JEIABIIMXCS MO OOJIE€e y3KOMY CUTYaTUBHOMY
npeJHa3HAYEeHUI0. JTU Pa3Inyuns IPOABIAINCH IPEXK/E BCETO B OPHAMEHTAI[UN
u pasmepax uszieanit. Ilepes cBagb60ii BLIIIUMBKY C IOJTOKEHHBIMU HA €€ JIUIEBYIO
CTOPOHY CJIaJIOCTSAMU U MOJAPKAMU OTHOCUJIMA B JIOM K€HUXa. J[pyryio BLIIIMBKY,
GOJIBIIETO pa3Mepa, MCIOAb30BATHN KaK CBafeOHyI0 mpOCThIHIO. MHOrma B 6pay-
HYIO HOYb «KaHTarcKyio» BBINIMBKY, Ha3bIBABIIYIOCS ap dyzera 2usanuia (OyKBaJIbHO
«ITOJIyIIKA TIPEABIIYIEH HOYN» ), KOTOPYIO 32 JIEHD JIO CBabOBI IOJPYra HEBECTHI
OTHOCHJIA B JIOM KE€HUXa, KJIaJI1 IO/ FOJIOBbI HOBOOpAYHbIX. Elle 0/1Hy BBIIUBKY
VICITOJIb30BAIA U KaK IIAT JJIsl 3aBOPAYMBAHMUS MEIKUX IPEAMETOB IPUJAHOTO, U
KaK IIOKPBIBAJIO Ha BEPXHIOIO YaCTh BCETO «y3Jia» MPUAAHOTO HEBECTDI, II€PEaBa-
€MOTO C HEl B IOM Oy/ymero Mya. B jarpHeiniemM 3T1 BHIMUBKY XPAHIIICD B JTO-
Me JIO CJIe/lyIomel cBaibObl M HE UCIOJIb30BATNICD B OBITY.

getting the significance of the Kaitag embroidery. In the village of Gapshima, baby's
cradle was covered with needlework piece tcharalla giyanila (undoubtedly with the
embroidered design inside), so that the piece of embroidery with the magic symbols
of the design imbedded on it, protected the infants while they were asleep, from the
evil spirit chebil’khan, who could suffocate the child with its weight. Even E.M.
Shilling discovered this traditional method of using the embroidery, although it is
feasible that he did not surmise its ritual purpose (Shilling 1996).

Pieces of Kaitag embroidery were used during the marriage ceremony, at defi-
nite stages, segregated into a narrower contextual intended purpose. These varia-
tions surfaced mainly in the decoration and the needlework's dimensions. Before
the wedding, the embroidery was taken to the bridegroom's house, with sweet
treats and presents, which had been placed on its obverse side. A different larger
embroidery piece was used as the wedding sheet. Occasionally on the wedding
night, the Kaitag embroidery, which was called ar dugela giyanila (literally “the pre-
vious night's pillow”), and which had been taken by the bride's friend to the
bridegroom's house the day before the wedding, was put under the heads of the
newlyweds. Yet another piece of embroidery was used as a wimple to wrap around
small dowry items and as a cover or veil for the top of the bride's dowry “knot”,
which was conveyed from the bride to the house of her husband-to-be. These
embroidery pieces were then later kept in the house until the next wedding and
were not used in everyday life.
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B moxopoHHOM 006psiJie UCIIOIb30BAIN 60JIee KOPOTKUE U Y3KUE€ BBINIUBKY 0
xusure Oypuwar (GYKBAIBHO «IOKPBIBAIOIIUE JIMIIO»), HAKIAJbIBAS UX Ha JIUIO
yMepLIEro OPHAMEHTHPOBAHHOI CTOPOHOM BHU3 (KAK U B CJydYae C MJIAJCHIIEM).
B putyase yuacTBOBaJIA €Ie OJHA BBIMBKA — €€ KJIAJIU CBEPXY HA OOPSIKEHHOIO
yMepIIero, KOrAa IMpU MPOIaHUHU € IOKOWHBIM, 00X0/isl BOKPYT HETO U II€PEeYrC-
JIsisL BCE €ro ZOCTOUHCTBA, POACTBEHHUKH ITpurosapusaiu: «Ero cura ocrarace B
BBIIMMBKE». M5 Ha K1ap6uie, 3Ty BBINMUBKY KJIAJIU IOJ TOJIOBY IIOKOMHOTO, a IO
CJIe IIOXOPOH NPSTAIU B CYHIYK IO CIECAYIOIUX MOXOpoH. MHTepecHo, 4To 3TOT
puTyan He 3aBucen ot nosua ymepiero (Mcmamnos 2005: 19-21). Yacro npeaHa-
3HAYEHHYIO JUIS IOXOPOHHOTO OOPSsi/ia Y3KyIO BBIIIUBKY pa3pe3aju Ha 6osee Ko-
POTKHE KYCKH, KOTOPbIE 3aT€M CIIMBAINCH IPOAOIBHO, IPUOOpeTasi, TAKUM 00pa-
3oM, mmpuHy ot 60 10 8o cM (Karanor, uus. NeNe 282 111, 2824 III).

@ A. Tapxanosa, aHATU3UPYS COOPAHHBIE UCCIEA0BATEISIMU CBEJEHUS 1 COOCT-
BEHHDIN MOJEBON MaTepuasl, MUIIET, 9TO A0 cepeanHbl XIX B. «kalTarckue» BbI-
IIMBKY MMEJIA TOJBKO PUTYAIbHOE Ha3HAYEHUE, a YTUINTAPHO, KAK YKPAIIEHUs Ha
HOJYIIKH (PACIIMTHIE Y€XJIbI, HABOJIOYKU), UX CTAIU YIOTPEOJIATD yKe IO3JHee, U
3TO SIBJICHHE CTAJIO CIECACTBUEM BIHSHUS TOPOACKOM KyJBTYPbl, OCHOBAHHOM Ha
KOHTAKTaX ¢ ApyruMu Hapogami (lamkanosa 2005: 40). OgHAKO 0(OPMISIIOCH BHY-

Dpazmenm noxpwisara wa cynoyi; xam Ne 15

Shorter and narrower embroidery pieces, dyakhiliche burshan (literally “covering
the face”), were used at funerals; these were placed over the face of the deceased, dec-
orative side down (as for the baby's cradle). Yet another embroidery piece was used in
the ritual - this was placed over the deceased's body, and when paying their last
respects, relatives and family members would walk round the deceased and recite all
their accomplishments, saying: “His strength remains in the embroidery”. On the way
to the cemetery, this embroidery piece was put under the head of the deceased and
was then hidden in a trunk or chest after the burial until the next funeral. It is inter-
esting to note that the sex of the deceased did not have any bearing on this ritual
(Ismailov 2005: 19-21). Frequently intended for use at a funeral, a narrow embroidery
piece would be cut up into shorter pieces, which were then sewn together lengthways,
acquiring a width of 60 to 8o cm in this way (Catalogue, inv. NeNe 2823 III, 2824 I1I).

FA. Gadzhalova, analysing the assembled research information and her own field
material, writes that Kaitagembroideries had only a ritual purpose until the middle of
the XIX century, and that the embroideries only started to be used for utilitarian pur-
poses, such as decoration for a pillow (embroidered covers, pillowcases) much later.
This development was a consequence of the influence of municipal culture, which
was established on contact with other peoples (Gadzhalova 2005: 30). However, shap-

Detail of the trunk cover; cat. Ne 15
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TpeHHee YOPAaHCTBO JOMa B KasK/[OM palioHe no-pasHomy. ITo MaTepuanam skcream-
nuu B [larectan B cepepune XX B. E.M. IImmar ormeuan: «Iloxymxku ¢ pacmm-
TBIM y30PUYaTbIM BEPXOM B KAaUTArCKUX SKIIHIIAX OOBIYHO IIOMEMAIOTCS Ha IOJIKAX
CTOMMS, Ha pedpe, TaKk YTO BECh PUCYHOK CPa3y BUJAEH, a y KyOAUUHIIEB, II€ UX HE
IIPOM3BOJAT, HO OUYEHD IEHAT, JIEKAT TOPU3OHTAILHO, HAa TOM MECTE, IJIe XPaHATCS
HOCTEIbHBIE IPUHAJICKHOCTH (I0-KyOAUMHCKU «KAUTArcKasi» BBIIIIBKA HA3bIBACT-
Cs1 OUOUIHCUO3UD AHUXANANA ATl — «BBINIMBKA IOJYIIEYHOTO JIMIIA» ) , FUIU K€ Ha TIOKPBI-
TOM KOBPOM 1oJ1y. Kpome 4exi10B Ha moAyImKy, Ky0adrmHITbI YIIOTPEOIAIOT TAKHE BbI-
IIUBKY B KAYECTBE 3aHABECOK, 110/;30poB» (IIIrmumnr 1950: 66). [TocrenenHo yse-
JIMIUBASICh B Pa3MeEpax, BBIMIABKHU CTAIN CIYKATHh U IMOKPBIBAIAMU Ha CYHAYKH, B
KOTOPBIX XPaHIWJIOCH IIPUAHOE JJoUepeil — BJIeHNE 00JIe€ BCETO XapAKTEPHOE JUIs
BTOpOI no0BUHBI XIX — Havana XX BB. Tak, B 'MB xpanuTcs o/jHa Takas BbIIINAB-
ka (Katanor, uns. Ne 2828 III) ¢ KOBpOBBIM Y30pOM, KOTOPast, OYEBUJIHO, CIYKUIA
VIMEHHO IOKPBLIBAJIOM Ha CyHAYK, XOTS U OTHOCHUTCSHA, CKOpee Beero, Kk Konmy XVIII
B. «KaiiTarckue» BBINIMBKY II€PelaBaliCh 110 HACJIEACTBY 10 MyKCKOM JIMHUU, IIPU-
9YeM Kak 3a(pIKCHPOBAHO, B CeIeHNHA lammmma, ecm Ipu JeIekKe UMYIIeCTBa MEXK-
Jly HacJeJHUKAaMH BBINIMBOK Ha BCEX HE XBaTaJO, TO UX MOIIMA pa3pe3aTh Ha He-
CKOJIBKO PaBHBIX KycKOB (McMarios 2005: 21).

MyseiiHasi KOJUIEKIUs “KalTarcKux BBIIMBOK JA€T JOCTATOYHO ITOJHOE
IIPEACTABJIEHIE 00 STOM COBEPIIEHHO CAMOOBITHOM BHJIE€ HAPOZHOTO MCKYCCTBA
IPEJICTABJISIONIEM HEOTHEMIEMYIO YaCTh OBITOBOM KyJAbTYphI JlarecTana.

ing an interior decoration at home varied in every region. Based on expeditions to
Daghestan in the middle of the XX century, E.M. Shilling noted: “Embroidered pat-
terned cushions are mounted in the Kaitag dwellings and are usually found upright
on shelves, at the edge, so that the entire picture is immediately visible; in the Kubachi
dwellings, however, where these items are not made but where they are highly prized,
they can be found lying flat in the place where bedding would be kept (the Kubachins
name Kaitag embroidery bidizhibzib anikhalala vay — “a cushioned person's embroi-
dery”), or otherwise on carpet-covered floor. In addition to covers for pillows, the
Kubachins also use the embroidery pieces as curtains and valances” (Shilling 1950:
66). Gradually increasing in size, the embroidery pieces began to be used as throws for
trunks that held girl's wedding dowry - this phenomenon became more apparent
from the late XIX to the early XX centuries. There is one such piece in the museum's
collection (Catalogue, inv. Ne 2828 III) with a carpet design, which evidently served as
a throw for a trunk, although it is highly likely that its dates go back to the end of the
XVIII century. Kaitag embroideries were handed down from generation to generation
through inheritance; as documented, however, in the village of Gapshima, for exam-
ple, in the event where property was to be distributed between the inheritors and
there was insufficient needlework for everyone, the embroidery pieces could be cut
up into several equal pieces (Ismailov 2005: 21).

The museum collection of the Kaitagembroideries gives us a picture of quite orig-
inal brunch oh Daghestan Folk Art that represents an integral part of every day life.
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1. OGeper xumuma

IIpoucxoxnenune u qaruposka: Jlarecran, cesn. lanmuma AkymuHckoro

p-Ha, JapruHNbl; TPeThsa 4eTs. XIX B.

Pazmep: 84 x 58 cm

Marepuay 0OCHOBBIL: ILIOTHOE X,/ 6 JOMOTKAHOE IIOJIOTHO MA@ CUHETO LBETA
TexHMKa: BHIINBKA BBIIOJHEHA GoJjiee IJIOTHOM, UeM Ha JPYrux obpasiax, IIagblo
BIIPUKPEII [10 HACTIJIY HEKPYYECHOTO LIEJIKA; 3JIE€MEHTBI y30pa OKOHTYPEHBI cTeGebya-
TBIM IIBOM

Kpacurenn: HaTypajbHbIE

IIBeTa: KpeMOBBIH, PO30BLIi, GOPAOBDII

OpHaMeHT: B IIEeHTPATbHOH YacTH 0OPa30BaH 3aHUMAIOIIIM IIOYTH BCE I10JI€ KPYT'OM C
BIIMCAHHBIM B HETO KBaJIPATOM, Pa3/[€JICHHLIM Ha J€BATH PABHBIX, YEPEAYIOIUXCS 110
LBETY KJIETOK, CO3/[AIOMUX KPECT; IOMENEHHBIE 10 YIVIaM KOMIIO3UIIUH TPEYrOJbHUKHI
OKOHTYPEHBI Y30pPOM «Gerymas BOJIHa»; KOPOTKUE CTOPOHDI BLIIIMBKY YKPAIIEHDI 110~
JIOCOI 13 poM6OB, yepeyiomuxcs ¢ JK-o6pasupiMu MoTHBaMU; yGaupoBaHa Ha (ad-
PUYHYIO X /6 TKaHb TEMHO-CUHETO IBETA

Anayioruu: He HalJIeHO

ITocTynnenne: 01.03.1944; IpuodpeTeHa y «rpaxkaanku [Teitu»

Hue. No 2818 IIT

1. House charm

Origin and date: Daghestan, village of Gapshima, Akushi region, Dargins; third quar-
ter of the XIX cent.

Dimensions: 84 x 58 cm

Underlay: thick cotton homespun cloth pacha, blue colour

Technique: needlework tighter than on other samples; satin stitch embedded along
no-twisted silk threads covering; selected parts of the design bordered with “column”
stitch

Dyes: natural

Colours: cream, pink, burgundy

Decoration: the design of the central part is formed by occupying almost all the area
around; a square is inscribed in this and is divided into nine equal checks, which alter-
nate in colour, forming a cross; triangles bordered with a “travelling wave” design are
imbedded in the composition’s corners; short edges of the embroidery are decorated
with a band of diamonds, which alternate with K-shape motifs; duplicated on manu-
factory produced dark blue cotton cloth

Analogies: not found

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2818 111

Koanexyuu myses Bocmoxa
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2. OGeper >xmInimma

ITIpoucxoxaenue u gatupoka: Jlarecran, ces. lanmmva AKymmHCKOro p-Ha, JApTUH-
1bl; TpeThs 4eTs. XIX B.

Pasmep: 85 x 57 cm

Marepuay OCHOBBI: ILIOTHOE X,/ 6 JOMOTKAHOE IIOJIOTHO MA@ CUHETO LIBETa
TexHHUKa: BBIINUBKA BLIIIOJHEHA JJOCTATOYHO IUIOTHO, C MAJIEHBKUM PACCTOSIHUEM Me-
HJY CTEXKKAMU IIAJbI0 BIIPUKPEIL IO HACTUIY HEKPYYEHOTO IIEJIKA; 3JIEMEHTBI y30pa
OKOHTYPEHBI CT€6EIbYaThIM IIBOM U YKPALIECHDI HIBOM «KO3JIHK»

Kpacurenn: HaTypajbHble

IIBeTa: KpeMOBDIH, PO3OBBI JIBYX OTTCHKOB

OpHaMeHT: B IEHTPAIBLHOM YacTH 06pa3oBaH 3aHUMAIOIUM IIOUTH BCE IT0JIE KPYTOM C
BIIMCAHHBIMU B HETO JIByMsl KOHIEHTPUYECKUMU KPYTaMH, MEKIY KPyraMU — TPEYTOJIb-
HUKH C BUXPEBBIMA MOTHBAMH, SI[PO 3aII0JHEHO KPECTOM C BUXPEBOI PO3€TKOI Ha Me-
CTe IepecevdeHus PyKaBOB; BAOIb KOPOTKUX CTOPOH BBINIMBKU — «pOTa 6apaHa», Mo Ie-
PUMETPY — KOHTYP U3 3yOUaThIX IOJIOC; yGJUpOBaHa Ha (pabpuuHyIo X,/ 6 TKaHb TeM-
HO-CHHETO I[BeTa

Ananoruu: He HaliIEHO

ITocTynnenue: 01.03.1944; IpUOGpeTEHA y «rpaskiaanku Ieitu»

Hue. Ne 2819 111

2. House charm

Origin and date: Daghestan, village of Gapshima, Akushi region, Dargins; third quar-
ter of the XIX cent.

Dimensions: 85 x 57 cm

Underlay: thick cotton homespun cloth pacha, blue colour

Technique: needlework quite tight, with minimal space between the stitches; satin
stitch embedded along no-twisted silk threads covering; selected parts of the design
bordered with “column” stitch and decorated with “cross-stitch”

Dyes: natural

Colours: cream, two shades of pink

Decoration: the design of the central part is formed by occupying almost all the area
around; inscribed in this are two concentric circles and triangles with swirling rosettes
lie between the circles; the centre is filled with cross with swirling motifs at the inter-
section of the cross arms; along the piece’s short side run “sheep horns”, along the
perimeter - a pattern formed of jagged strips; duplicated on manufactory produced
dark blue cotton cloth

Analogies: not found

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2819 111

Konnexyuu myses Bocmoxa
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3. OGeper >xmauma

IIpoucxoxaenue u gatuposka: /larecran, ces. lammmima AkynmHCKoOro p-Ha, JapriH-
1pl; TpeTbs yeTs. XIX B.

Pasmep: 94 x 60 cm

MaTrepuay OCHOBBI: ILIOTHOE X,/ 0 JOMOTKAHOE IIOJIOTHO NaUG CAHETO LIBETa
TexHuKa: BLIIMBKA BBIIIOJHEHA JOCTATOYHO IUIOTHO IVIAJbIO BIPHUKPEN IO HACTHIY
HEKPYYEHOTO IIEJIKA; 3JIEMEHTDI y30pa OKOHTYPEHBI CTE€OE/IbYATBIM IBOM H JOIOJIHU-
TEJILHO YKPALIEHDI HIBOM «KO3JIHK»

Kpacurenn: HaTypajbHbIE

IIBeTa: KpeMOBBIIA, 30JIOTUCTBINA, TEPPAKOTOBBIN

OpHaMeHT: B IEHTPAIBHOI YacT 06pa3oBaH KBaJpPaTOM B JBOITHOI pamMe U BBIXOJS-
M 32 TPAHULBI PAMbl BIIMCAHHBIM B KBJpaT poMGOM B BHJie «iuTa JlaBugar; aapo
IIpEJICTABIAET IOMENEHHDIN B KPYT KPECT, HAa IIEPECEUYEHUH PYKaBOB KOTOPOTO B II€H-
Tpe — KPyr; BHYTPEHHUM PAJ KalMbl KOPOTKOM CTOPOHBI BBIINMBKU 3aHAT MIECTHIO TPsI-
MOYTOJIbHUKAMU, BHEIITHUE — CEMBIO 3y6IiaMu; Ay61poBaHa Ha (pabpudHyo X /6 TKaHb
TEMHO-CUHETO I[BEeTa

Amnaiorum: 613K IO Y30Py, TEXHUKE U KOJTOPUCTUYIECKOM ramme uHB. Ne 2827 11
IToctymnenue: 01.03.1944; IpUOOPETEHA Y «IpaskiaHku Ieira»

Hue. Ne 2825 111

3. House charm

Origin and date: Daghestan, village of Gapshima, Akushi region, Dargins; third quar-
ter of the XIX cent.

Dimensions: g4 x 60 cm

Underlay: thick cotton homespun cloth pacha, blue colour

Technique: needlework quite tight with satin stitch embedded along no-twisted silk
threads covering; selected parts of the design are bordered with “column” stitch and in
addition are also decorated with “cross-stitch”

Dyes: natural

Colours: cream, corn-coloured /gold, terracotta

Decoration: the design of central part is formed by a double framed square and a
rhomb in the shape of the “Magen David” inscribed in the square as a diamond, which
extends over the borders of the frame; the centre of the square is an imbedded cross
inside circle, at whose crossing of hands is a swirling rosette; the inner row of the short
side is taken up with six rectangles, the outer row has a host of indentations; duplicat-
ed on manufactory produced dark blue cotton cloth

Analogies: similar in design, technique and colour range to inv. Ne 2827 III
Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2825 111

Koanexyuu myses Bocmoxa

49



«Kaumazcxue» eviuuexu

50

4. OGeper >xuamuma

ITpoucxoxaenue u gatuposka: Jlarecran, ces. lanmmmva AKyIImHCKOro p-Ha, JAprUH-
Ibl; TpeThs 4eTs. XIX B.

Pazmep: 88 x 57 cm

Marepuax OCHOBBI: ITOTHOE X,/ 6 JJOMOTKAHOE ITOJIOTHO Na4a CHHETO I[BETA
TexHMKa: BLIIIMBKA BBITOJIHEHA JOCTATOYHO IUIOTHO IVIAJbI0 BIIPUKPEII I10 HACTUIY
HEKPYJYEHOTO HIEJIKA; OT/E/IbHBIE 3JIEMEHTDI Y30pa OKOHTYPEHBI CT€6eIbYaThIM IBOM U
JIOTIOJTHUTEIBHO YKPALIEHbI ITBOM «KO3JIAK»

Kpacurenu: HaTypaibHble

IIBeTa: KpeMOBDIii, 30JI0TUCTDIIN, TEPPAKOTOBBIN

OpHaMeHT: B IIEHTPAJTLHOM YaCcTH 00pa3oBaH KBaZpaTOM B JBOHHOI paMe U BLIXOJA-
UM 3a TPAHUIBI PAMBI BIMCAHHLIM B KBaJpaT poM6oM B Buje «muTa JlaBuaa»; aapo
KBaJ[PaTa 3aHATO IOMEIIEHHBIM B KPYT' KPECTOM, Ha IIEPECEUEHUN PYKaBOB KOTOPOTO B
IIEHTPE — BUXpeBasi PO3€TKA; BHYTPEHHUI P51/l KOPOTKOM CTOPOHBI BLIITUBKU 3AHST BO-
CEMBIO MPAMOYTOTbHIKAMU, BHEITHUI — CEMBIO 3y6IiaMu; Ay6IMpoBaHa Ha (pabpudaHyIo
X /6 TKaHb TEMHO-CUHETO I[BETA

Amnanorum: 6J113Ka IO Y30Py, TEXHHKE U KOJTOPUCTUYIECKOM ramme uHB. Ne 2825 111
ITocTynnenne: 01.03.1944; IpUOOGpETEHA Y «rpaskiaanku ITeitu»

Hue. Ne 2827 11T

4. House charm

Origin and date: Daghestan, village of Gapshima, Akushi region, Dargins; third quar-
ter of the XIX cent.

Dimensions: 88 x 57 cm

Underlay: thick cotton homespun cloth pacha, blue colour

Technique: needlework quite tight with satin stitch embedded along no-twisted silk
threads covering; selected parts of the design bordered with “column” stitch and in
addition decorated with “cross-stitch”

Dyes: natural

Colours: cream, corn-coloured /gold, terracotta

Decoration: the design of the central part is formed by a double framed square and a
rhomb in the shape of the “Magen David” inscribed in the square as a diamond, which
extends over the borders of the frame; the centre of the square is an imbedded cross
inside circle, at the intersection of the cross arms is a swirling rosette; the inner row of
the short side is taken up with eight rectangles, the outer row has a host of indenta-
tions; duplicated on manufactory produced dark blue cotton cloth

Analogies: similar in design, technique and colour range to inv. Ne 2825 III
Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2827 111

Koanexyuu myses Bocmoxa
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5. OGeper >xuamuma

ITpoucxoxaenue u gatupoka: /larecran, ygqactok Ciopru AKyIIMHCKOTO p-Ha, Jap-
IUHILL TpeTba yeTs. XIX B.

Pasmep: 88 x 66 cm

Marepuay OCHOBBI: JJOMOTKAHOE, IIOXOXKE€ Ha MEIIKOBUHY, KOHOIUISHOE IIOJOTHO
xanyardux 6€KeBOoro 1BeTa

TexHHUKa: BBIIIMBKA BBIIIOJIHEHA IVIAJ[bIO BIPUKPEI 110 HACTWIY HEKPYYECHOT'O HIEJIKA;
OT/IEJIbHBIE JIEMEHTBI Y30pa OKOHTYPEHBI CT€6EIbYaThIM IIBOM

Kpacurenn: HaTypajbHbIE

IIBeTa: KpeMOBBIIA, 30JIOTUCTBIN, TEPPAKOTOBBIN, CBETIO- U TEMHO-KOPUYHEBBIM, Uep-
HBIN

OpHaMeHT: B IIECHTPAJIbHOKN YacTH OOPAa30BaH KBaJIPAaTOM C BIIMCAHHBIM B HETO BOCh-
MUYTOJBHHKOM B BUjie «ImuTa JlaBuma», yKpameHHbIM TaMIOOOPa3HbIMU 3HAKAMU U S-
0Gpa3HBIM MOTUBOM, B s/[p€ BOCHMUYTOJbHHUKA IIOMEIEHbI KOHIIEHTPHYECKHAE KPYTH;
10 KOPOTKUM KPAsIM BBIITHBKU C 06€UX CTOPOH KOMITO3UIIUS JOMOJHEHA CTUIN30BaH-
HBIM M300pakKEHUEM «POTOB GapaHa»; AyOIMpoBaHa Ha (PAOGPUYHYIO XJIOMIATOOYMAXK-
HYIO TKaHb 6€XEBOro IBeTa

Amanorum: 1o o6uell KOMIO3UIIUU Y30pa U €TO 3JIEMEHTAM OUYEeHb OJIM3Ka 0Opa3Ily,
npuseaeaHomy [LH. Mcvmamnosbiv (Mcemaninos 2005: 46). Eme ogun o6pasern ¢ Takoit
K€ KOMIIO3MIIMEN U 3JIEMEHTaMU OpHaMeHTa umeerca B kouteknuu MW um. IT.C.
TamzaToBoii (BoimmBka menkom 2005: Ne 23). IToxoxee KOMIIO3UIIMOHHOE pEIICHUE
MOKHO yBUJETb Ha MHB. Ne 2827 I1I, MOoTUB «pora 6apaHa» IMeeTCsl Ha HECKOJIbKUX K-
3eMInIspax u3 katauora P. Hencunepa (Chenciner 1993: Ne 62— 65)

ITocTynnenme: 01.03.1944; npuodpeTeHa y «rpaxkaanku Ieitu»

Hne. Ne 28 30 111

5. House charm

Origin and date: Daghestan, Sirkhi district, Akushi region; Dargins; third quarter of
the XIX cent.

Dimensions: 88 x 66 cm

Underlay: homespun, similar to hessian, hemp cloth khaptsaldik, beige colour
Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering; selected parts of the pattern are bordered with “column” stitch

Dyes: natural

Colours: cream, corn-coloured /gold, terracotta, light and dark brown, black
Decoration: the design of the central part is formed by a large square, with an octagon
in the shape of the “Magen David” within it; decorated with tamga-shaped symbols and
S-shaped motifs; in the centre of the octagon, concentric circles are imbedded; along
the short edges of the needlework, on both sides, the entire composition is completed
with stylised image of “sheep’s horns”; duplicated on manufactory produced beige cot-
ton cloth

Analogies: in the general, the composition of the design and the design’s features are
very similar to the piece published by G.I. Ismailov (Ismailov 2005: §6). There is yet
another example with this same type of composition and decorative features in the P.S.
Gamzatova Dagestan Fine Arts Museum (Embroidery with silk 2005: Ne 2g). Similar
compositional design can be seen on several specimens, replicating the image of the
“sheep’s horns” described above, in R. Chenciner’s catalogue (Chenciner 1993: nos.
62-65)

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2830 111

Koanexyuu myses Bocmoxa
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6. HOKprBaHO Ha JI0JIbKY 1la[)(lﬂ./la cenHuaa

IIpoucxoxaenue u paruposka: Jlarecran, cen. lammmva AXymmMHCKOTO p-Ha, Jap-
TUHIBL; TpeThs uyeTB. XIX B.

Pazmep: g9 x 57 cm

Marepuay OCHOBBI: JOMOTKAaHOE X/0 (?) IOJOTHO naud, KOHOILITHOE (?) IOJOTHO
xanyardux CpeHel IVIOTHOCTU CUHETO LIBETa

TexHuKa: BbIIIMBKA BBIIIOJHEHA IIA/bI0 BIPUKPEI 110 HACTHIIY HEKPYYEHOTrO IIeJIKa,
OT/IEJIbHBIE JIEMEHTBI Y30Pa OKOHTYPEHBI IIBAMU CTEOEIbYATDIN U «€JI0YKa»
Kpacurenn: HaTypajbHbIe

ITBeTa: KpEMOBBII, GEKEBBIH, 30JIOTUCTBIM, JBa OTTEHKA KOPUYHEBOIO, GOPAOBBIA,
JEePHBIN

OpHaMeHT: B ICHTPATBHON YaCTH 00Pa30BAH GOJIBIINM KPYrOM C BIUCAHHBIMU B He-
IO YETBHIPHMS KOHIIEHTPUYECKUMH KPYraMy, 3aII0THEHHBIMH I10 ITOJIO 3yOIaMK U TaM-
rOOGPA3HBIMHU 3HAKAMU, B f/[p€ BHYTPEHHETO KPyra IOMENIEH KPeCT; [0 6OKaM 6O0JIb-
IIOTO IEHTPAJLHOTO KPyra — IOJIyOBAJIbI, COCTABIECHHDBIE U3 CPE3AHHBIX IIOJYKPYTOB —
OJUIH B JIPYTOM; BBIIIMBKA BBIIOJHEHA OYEHb YETKO, CYXO, KAXKETCS, YTO HPOCUUTAH
KK CTEXKOK; HE yOIupoBaHa

Amnanorum: Ta )K€ KOMIIO3UIUS U OCHOBHBIE 3JIEMEHTBI Y30Pa, YTO U HA BBIIIMBKE U3
xaranora P. Yencunepa (Chenciner 1993: Ne 133)

IToctrynnenne: maii 1993 r.; npuo6perena y LK. lammazosa

Hue. Ne 14496 111

6. Baby’s cradle cover tcharalla giyanila

Origin and date: Daghestan, village of Gapshima, Akushi region, Dargins; third quar-
ter of the XIX cent.

Dimensions: gg x 57 cm

Underlay: homespun cotton (?) pacha cloth, hemp (?) khaptsaldik cloth, average
weight, blue colour

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
stitch and “her-

9

covering, selected parts of the design are bordered with “column
ringbone”

Dyes: natural

Colours: cream, beige, corn-coloured /gold, two shades of brown, burgundy, black
Decoration: the design of the central part is formed by a large circle, with four con-
centric circles inscribed in it, which are filled across the area with indentations and
tamga-shaped symbols; in the centre of the interior circle a cross is imbedded; there are
semi-oval shapes along the sides of a large circle, composed of semicircles, one inside
the other; the needlework is very defined - it was completed almost without emotion,
constrained - it seems that each stitch was envisaged in advance; not duplicated
Analogies: composition and basic elements of design similar to the piece in R.
Chenciner’s catalogue (Chenciner 1993: Ne 133)

Acquisition: May 1993; acquired from G.K. Gammadov

Inv. no. 14496 111

Koanexyuu myses Bocmoxa
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7. HOKprBaJIO Ha JI0JIbKY uapaﬂﬂa ceHua

IIpoucxoxaenue u naruposka: Jlarecran, cen. lammuma (?) AKymmHCKOro p-Ha, gap-
ruHIbl, KOH. XVIII — mau. XIX BB.

Pazmep: 112 x 65 cM

Marepua OCHOBBI: CMENTAHHAS — X/ 6 JOMOTKAHOE IIOJIOTHO Naua 1 KOHOILISIHOE I10-
JIOTHO Xanyaidux Pa3HON CTENEHH IUIOTHOCTU TKAYeCTBA; CITUTO M3 ISATU KyCKOB
(oAMH KPEMOBOTO, OJIUH CBETIO-CHHETO U TPU CUHETO IIBeTa)

TexHMKa: BBINNBKA BBIIOJTHEHA IIEJIKOBBIMA HUTSAMU IVIQJIbI0 BIPUKPEIl 110 HACTUITY
HEKPY4EHOrO IIeJKa, OTAEIbHbIE MOTUBBI OKOHTYPEHbBI CTPOUYHbBIM HIBOM, A 3J1€MEHTbI
Y30POB JIOITOJIHEHBI HIBOM «€JI0UKa»

Kpacurenu: nHarypaibHbie

ITBeTa: KPEMOBBII, 30JIOTUCTBINA, GEXKEBBIN, OOJTOTHBIN, GOPJOBBII, TEPPAKOTOBBIH,
KOPUYHEBBIN

Onucanme: B IIEHTPAJILHON YaCcTH 06PA30BaH GOIBIINM KPYTOM, 3aIlIOTHEHHBIM JIECsI-
TBIO KOHIIEHTPUYECKUMH KPYTaMU C BUXPEBOK PO3ETKOI B SI[PE; IO MO0 KPYTOB UAET
LeNb U3 COJSIPHBIX 3HAKOB I TAMIOOOPA3HBIX MOTHBOB; BJOJb KOPOTKUX KPAEB BbI-
IMIUBKY C 0OE€UX CTOPOH PACIIOIOXKEHDI Pa3ie/IEHHbIE HA IIATh YaCTell IOI0CKI ¢ ToMe-
IIEHHBIMM B HUX CJIOKHBIMU MOTHBAMU, C BHEITHEH CTOPOHBLI OHM OKaiiMiaens! I1-06-
PasHbIMM (pUTYpPaMU, B KOTOPBIE BIIMCAHBI TAMI'OOOPA3HBIC 3JIE€MEHTDI; AyOJIMPOBAHA
Ha (abPUYHYIO XJIOMUATOOYMAKHYIO TKAaHb TEMHO-CUHETO IIBETA

Anamorum: obuiee KOMIO3UIMOHHOE PENIEHNE, 3JIEMEHThI OPHAMEHTA, TEXHUKA N~
Thd, KOJOPHT, OY€Hb OJIN3KH 3K3EeMILTAPY, onyonkosanHOMy P. Uencunepowm, npasa,
TaMm B A1po Kpyra noMemeH kpect (Chenciner 1993: Ne 54)

ITocTymnenue: 05.04.1919; nmpuobperena y Tep-Osanecopa

Hue. Ne 1008 111

7. Baby’s cradle cover tcharalla giyanila

Origin and date: Daghestan, village of Gapshima (?), Akushi region, Dargins; late
XVIII - early XIX cent.

Dimensions: 112 x 65 cm

Underlay: mixed - cotton homespun cloth pacha and hemp cloth khaptsaldik, various
degree of density within the weave; sewn together from five pieces (one cream, one
light blue and three blue colours)

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected motifs are bordered with line stitch and parts of the design are com-
pleted with “herringbone” stitch

Dyes: natural

Colours: cream, corn-coloured/gold, beige, moss-coloured, burgundy, terracotta,
brown

Description: the design of the central part is formed by a large circle, imbedded in the
centre, which is filled with ten concentric circles, and swirling rosette at the very cen-
tre; a chain of solar symbols or tamga-shaped motifs stretches across the expanse of
each circle; strips run along the short sides of the needlework they are subdivided into
five parts, these strips are fringed with Il-shaped motifs; duplicated on manufactory
produced dark blue cotton cloth

Analogies: general compositional design, decorative features, embroidery techniques
and colours are very similar to the piece published by R. Chenciner, although it is true
that here a cross is imbedded in the centre of the circle (Chenciner 1993: Ne 54)
Acquisition: 05.04.1919; acquired from Ter-Ovanesov

Inv. no. 1008 II1
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8. IlokprIBao Ha JIOJIbKY Yapaaia zenuia

IIpoucxoxaenue u gatuposka: Jlarecran, cesr. lanmuma AKymmuHcKoOro p-Ha, JapruH-
upr; cep. XIX B.

Pasmep: 89,5 x 73 cM

Marepuay OCHOBBI: X/ 06 IUIOTHOE JOMOTKAHOE IIOJIOTHO NA4a TEMHO-CHUHETO IIBETa,
CIINTO U3 BYX HEPABHBIX KYCKOB

TexHHKa: BBIIIMBKA BLIIIOJHEHA MICJKOBBIMU HUTAMU IVIAJbIO BIPUKPEI 11O HACTHIIY
HEKPYYEHOTO LIEJIKA, OTJEIbHBIC 3JIEMCHTDBI OKOHTYPEHBI CT€6EIbYaThIM IIBOM
Kpacurenn: HaTypajbHbIE

IIBeTa: 3010TUCTDII, GEKEBBIN, KOPUYHEBDIH, TaOAYHBII

OpHaMeHT: B [EHTPAIBLHON 4acTU 06Gpa3oBaH GOJIBIINM KPYroM, 3aIl0JTHEHHBIM Ie-
CTBIO KOHIIEHTPUYECKIMHU KPyraMu (BHENIHMI He 3aMKHYT) C BUXPEBOI PO3€TKOII B ca-
MOM sJipe, IO MOJIIO KaXKJ0r0 Kpyra UEeT Iellb TaMIOOOPa3HbIX MOTHUBOB, B YIVIaX BbI-
IIATHI (PparMEeHTAPHBIE IIOBTOPEHUS IEHTPATBHON PO3ETKH, BCE CBOOOIHOE TI0JIE 3a-
IIOJIHEHO PsAJJAaMU 3y69aThIX IOJIOC; AyoInpoBaHa Ha GabpUUIHYIO X /6 TKaHb TEMHO-CH-
HEro IBeTa

Amnayorum: 1o peneHuIo y3opa 6IM3Ka K 9K3eMILIIpaM, IPUBEACHHBIM B KaTaloTe

P. Yencunepa (Chenciner 1993: NeNe 43, 44)

IToctrymnenne: 11.04.1989; npuobperena y A.E. TesrskoBckoro

Hue. Ne 13792 11T

8. Baby’s cradle cover tcharalla giyanila

Origin and date: Daghestan, village of Gapshima, Akushi region, Dargins; middle of
the XIX cent.

Dimensions: 89,5 x 73 cm

Underlay: cotton, thick homespun cloth pacha, dark blue colour; sewn together from
two irregular-shaped pieces

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected motifs are bordered with “column” stitch

Dyes: natural

Colours: corn-coloured /gold, beige, brown, snuff-coloured

Decoration: the design of the central part is formed by a large circle, imbedded in the
centre, filled with six concentric circles (the external circle is unenclosed) and swirling
rosette at the very centre; a chain of tamga-shaped motifs stretches across the expanse
of each circle; snippets of the central rosette are replicated in the embroidery on the
corners, all free areas are filled with rows of crenellated strips; duplicated on manu-
factory produced dark blue cotton cloth

Analogies: similar in pattern design to the pieces mentioned in R. Chenciner’s cata-
logue (Chenciner 1993: NeNe 43, 44)

Acquisition: 11.04.1989; acquired from A.E. Telyakovskiy

Inv. no. 13792 II1
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9. HOKprBaJIO Ha JI0JIbKY uapaﬂﬂa ceHuaa

IIpoucxoxaenue u garuposka: Jlarecran, cesr. lanmuma AKyIIMHCKOro p-Ha, JaprUH-
bl cep. XIX B.

Pasmep: go x 65 cm

MaTrepuay OCHOBBI: X/ 6 IJIOTHOE JOMOTKAHOE IIOJIOTHO NAUG CBETIO-CUHETO IIBETA
TexHuka: BLIIIMBKA BBIITOJTHEHA IIEJIKOBBIMU HUTAMH IVIQJIbIO BIPUKPEI 10 HACTIIIY
HEKPYUYEHOTO IIEJIKA, OTJEIbHbIC 3JIEMCHTDBI OKOHTYPEHBI CT€6EIbYaThIM IBOM
Kpacurenn: HaTypajbHbIE

IIBeTa: KPEMOBDIi, 30JIOTUCTDIM, GEJIbIH, OE€KEBBIN, CUHUMI, KPACHBII

OpHaMeHT: B IIEHTPAJIbHOMI 9acTh 06pa3oBaH GOJILIINM KPYI'OM, 3aII0JJHEHHDBIM IATbIO
KOHIIEHTPUYECKMMH KPYraMH, BJIOJIb KPYTOB UJET IIEIb TAMIOOOPa3HbIX MOTUBOB, II€-
PEMEXaAIOMUXCcs «GeTymeil BOJHOM», PO 3alI0JTHEHO BUXPEBOM PO3ETKOI, B yIIaxX —
(parmeHTapHOE MOBTOPEHHE IIEHTPATBLHOMN PO3ETKU, BCE CBOGOIHOE MOJIE 3ATIOTHEHO
pafaMu 3y69aThIX MOJIOC; C U3BHAHOYHOU CTOPOHBI IMPUIIATA X,/ 6 HaOUBHAs TKaHb C
Y30pOM B BHJIE CTIJIM30BAHHBIX IIOOETOB GEKEBOTO IBETA; AYyOIMpOBaHA HA (habpud-
HYIO X/ 0 TKaHb TEMHO-CUHETO IIBETA

Anayorum: 1o peueHuIoO y30pa, IIBETOBOI raMMe U TEXHUKE IIUThs IOYTH UJICHTUYHA
SK3eMILISApY, onybiukosanHoMy P. Hencunepowm (Chenciner 1993: Ne 45)
IToctynmnenme: 11.04.1989; npuodperena y A.E. TesrsakoBckoro

Hue. Ne 13793 1T

9. Baby’s cradle cover tcharalla giyanila

Origin and date: Daghestan, village of Gapshima, Akushi region, Dargins; middle of
the XIX cent.

Dimensions: go x 65 cm

Underlay: cotton thick homespun cloth pacha, light blue colour

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected motifs are bordered with “column” stitch

Dyes: natural

Colours: cream, corn-coloured /gold, white, beige, blue, red

Decoration: of the central part is formed by a large circle, imbedded in the centre,
filled with five concentric circles imbedded within it, the circles are filled with chain of
tamga-shaped motifs, alternating with “travelling wave”; the centre is filled with
swirling rosette and snippets of the central rosette are replicated on the corners, all
free areas are filled with rows of crenellated strips; printed cotton cloth is sewn on to
the back side and this has a design in the form of a stylised beige spring or shoot; dupli-
cated on manufactory produced dark blue cotton cloth

Analogies: in terms of design pattern, colour range and needlework techniques
almost identical to the piece published by R. Chenciner (Chenciner 1993: N 45)
Acquisition: 11.04.1989; acquired from A.E. Telyakovskiy

Inv. no. 13793 111

Konnexyuu myses Bocmoxa

61



«Kanimaezcxue» evtuueru

62

10. IL1aT AJIA 3aBOpPAYMBAHUA IIOJAPKOB ooxua

IIpoucxoxaenue u maruposka: /larectan, cesn. TaHTbl AKYIIMHCKOTrO paiioHa, Jap-
ruHIbl; KOH. XVIII — mau. XIX BB.

Pasmep: 96 x 56 cm

Marepuai 0CHOBBIL: X/ 6 IUIOTHOE JOMOTKaHOE IIOJIOTHO naua (?) CBETIO-KOPUIHEBO-
IO 1 CHHETO LIBETA; CIIUTA U3 JBYX KyCKOB

TexHuka: BLIIIMBKA BBIITOJTHEHA IMIEJIKOBBIMUA HUTAMH IVIQJ[bIO BIPUKPEI 110 HACTHUITY
HEKPYUYEHOTIO IIEeJIKA, OTAEIbHbIE 3JIEMEHTBI OKOHTYPEHDI «CTeOeJIbYaThIM>» IIBOM U B
HECKOJIBKMX MECTAX I10 HACTUJIy PACIIUTDI IIBOM «KO3JIUK» M OTAEJOYHBIM ITBOM
Kpacurenn: HaTypajbHbIE

ITBeTa: KPEMOBDIIA, 30JIOTUCTDIIN, GEKEBBIN, KOPUYHEBDIH, (PUCTANTKOBBII
OpHaMeHT: 06pa30oBaH CJIOKHOM TPEXYACTHON 300MOP(HO-TEOMETPUIECKOI KOMIIO-
3HIHeEN, C OJHOTrO Kpas He 3aBepIIEHHO (I1010ca OTpe3aHa): B IIEHTPAIbHON JacTH B
KadecTse (DOHA PUCYHKA IOMelieHa poMOoBUiHas PUTypa, 0ObEIUHSAIONAS PACIIOJIO-
JKEHHBIC 110 OOKaM BOJIIOTOOOPA3HbIE MOTHUBBLI'; JyOsMpoBaHa Ha (abpuunyio X,/6
TKaHb CBETJIO-KOPUYHEBOTO IIBETA

Ananorum: o61asi KOMIO3UIMS, HEKOTOPBIE 3JIEMEHTDI Y30pa, TEXHUKA IIUTbs U IIBe-
TOBOE PENICHHE HAIIOMHHAIOT 3K3EMILIAP, omybnumkoBaHHbI P. YencuHepom
(Chenciner 1993: Ne 85)

IToctymnenme: 05.04.1919; npuooperena y Tep-Oanecosa

Hue. Né 1009 IIT

1 JlBaipl IOBTOPEHHDIIT B KOMIIO3HIIMK y30P OUCHb HATIOMUHACT KPUTO-MUKCHCKHIT CUMBOJI «OCBMUHOTA>
(cipyra, rEapbr). CBOMMY MyHATbIAMHU, OCBMIHOT CUMBOJI3UPYET BOJOBOPOT MOPCKO mydunHbL. Jacto
KaK CHMBOJI 3arPOGHOr0 MUpa n3obpakaeTcd Ha (JOHE YEPHIUILHOTO 00IaKa, KOTOPOE OH OOBIYHO BBIIYC-
kaet (Kupio 2007: §12). Cre/tbl 3JUIMHCKOM KyJIBTyphI B CBOE BPEMsI MOIVI JIOMTHU 1 IO 9THX MECT.

10. Wimple used to wrap presents bokhcha

Origin and date: Daghestan, village of Tanti, Akushi region, Dargins; late XVIII - early
XIX cent.

Dimensions: g6 x 56 cm

Underlay: cotton thick homespun cloth pacha (?), light brown and blue colours; sewn
together from two pieces

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering; selected elements are bordered with “column” stitch and in several places
along the covering embroidered with “cross-stitch” stitch and box seam

Dyes: natural

Colours: cream, corn-coloured /gold, beige, brown and pistachio-green

Decoration: the design is formed by an intricate geometric zoomorphic composition
in three parts, on one side it is incomplete (strip has been cut off): in the central sec-
tion, serving as the background to the pattern, a lozenge shape has been imbedded,
uniting the volute-shaped motifs along the sides!; duplicated on manufactory pro-
duced light brown cotton cloth

Analogies: the general composition, several elements of the design, the needlework
technique and the colour scheme are reminiscent of the piece published by R.
Chenciner (Chenciner 19g93: Ne 85)

Acquisition: 05.04.1919; acquired from Ter-Ovanesov

Inv. no. 1009 II1

! Repeated twice in the composition, the design is reminiscent of the Creto-Mycenaean symbol, the “octo-
pus” (octopus, sea-serpent). The octopus symbolises the whirling currents of the sea depths, with its ten-
tacles. It is often depicted on an inky-black cloud, which the octopus is often relinquishing, as a symbol
of the spirit world (Kirlo 2007: 312). Remnants of the Hellenic culture are capable of reaching these
regions with the passage of time.
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11. IToxkpeIBaso Ha MOAYMIKY ap dyzeaa eusnuia («IMOXYNIKA Ipe-
AbIAyIIel HOYM»)

IIpoucxoxaenue m maruposka: Jlarecran, cex. TanTbl AKymmuHCKOro p-Ha, JapruH-
1bI; KOH. XVIII — Hau. XIX BB.

Pazmep: 105 X 50 cm

MaTrepmuay 0OCHOBBI: JOMOTKAHOE KOHOILUISHOE ITOJIOTHO Xanyalduk, IOX0Kee Ha IJI0T-
HYIO MELIKOBHHY KOPUYHEBOTO I[BETA; CLINTA U3 ABYX KyCKOB (B OJHOM U3 YIJIOB IMEET-
s IPSIMOYTOJIbHASI BCTABKA II0JIOCHI CUHE TKAH!)

TexHuka: BLIIMBKA BBIITOJTHEHA IMIEJIKOBBIMUA HUTAMH IVIQ/[bIO BIPUKPEIN 110 HACTHITY
HEKPYYEHOI'O IIeJIKA, Kpas OOIIUTHI CTPOYHBIM IIBOM U «EJOYKOW», OTAEIbHBIC dJIe-
MEHTBDI JIOIIOJHUTENIBHO YKPAIIE€HDI IMBOM «KO3JIMK» ¥ OTAEJOYHBIM IIBOM
Kpacurenu: natypajibHbie

IIBeTa: KpeMOBBII, 6€KEBBII, 30JJOTUCTBIH, OOTOTHBIN, TAGAUHBIN, KOPAIIOBBIH, CHU-
HUI, KOPUYHEBDIN JByX OTTEHKOB

OpHaMeHT: 06pa3oBaH PSAOM M3 TPEX BOCBMUJIYYEBBIX 3B€3]], HAHM3AHHBIX HAa OCh U
IIOMEIIECHHBIX B MOAIIPAMOYTOJIbHBIE PAMKHU, 3aBEPIIAIONINECS 110 G0KaM U300pAKEHU-
€M, IIOXOKHMM Ha «pora 6apaHa»; yojmpoBaHa Ha (pabpuyHyIO X /6 TKaHb KOPUYHEBO-
ro 1nBeTa

Ananorum: He HalIEeHO

ITocTrynnenue: 05.04.1919; npuodperena y Tep-Osanecosa

Hne. No 1007 111

11. Cover for pillow ar dugela giyanila (“previous night’s pil-
low”)

Origin and date: Daghestan, village of Tanti, Akushi region, Dargins; late XVIII - early
XIX cent.

Dimensions: 105 X 50 cm

Underlay: homespun hemp cloth khaptsaldik, similar to dense brown hessian; sewn
together from two pieces (there is a right-angled inset of a strip of blue cloth in one of
the corners)

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, the border is sewn round with line stitch and “herringbone”, in addition,
separate elements are decorated with “cross-stitch” stitch and a box seam

Dyes: natural

Colours: cream, beige, corn-coloured /gold, snuff-coloured, coral, blue, two shades of
brown

Decoration: the design is formed by a row of three eight-pointed stars, beaded on the
axis and imbedded in sub-rectangular frames, which complete the image along the
sides, similar to the “sheep horns”; duplicated on manufactory produced brown cotton
cloth

Analogies: not found

Acquisition: 05.04.1919; acquired from Ter-Ovanesov

Inv. no. 1007 111
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12. ITokpsIBas0 Ha MOAYHIKY ap dyzeaa eusnuaa («IMOXYIIKA IIpe-
ABLAYIIell HO9n»)

IIpoucxoxxaenue u gatupoBka: /larecran, cexa. TaHTbl AKyIINHCKOrO p-Ha; JapruH-
1pl; neps. nost. XIX B.

Pasmep: 113 x 48 cm

Marepuai 0CHOBBI: JOMOTKAHOE X,/ 6 MOJIOTHO Naa ¥ KOHOIUITHOE XANnyai0ux; CIIATA U3 CEMU
KYCKOB 3€JIEHOTO M KOPHYHEBOTO I[BETA PA3THYHOrO KAUECTBA, CTENEHH ITIOTHOCTU U (POPMBI
(OaMH KOPUYHEBBII, O(H GEKEBDIi1, TPU TEMHO-00TOTHBIX, JIBE Y3KHE CUHHE IIOJOCKH)
TexHuKa: BRINIMBKA BLIIOJHEHA MIETKOBBIMU HUTAMU TIAJbI0 BIPUKPEI IO HACTITY
HEKPYYEHOI'O IIEJIKA, OTHEJbHBbIC 3JIEMEHTBI OKOHTYPEHBI CTEOEIbYATBLIM IIBOM M
IIBOM «€JIOYKA», JEMEHTDI y30Pa YKPALICHBI OTAETOIHBIM UIBOM U IMIBOM «KO3JIHK»
Kpacurenu: HatypajibHbie

IIBeTa: KPEMOBBI, 30JOTUCTBIN, GEXKEBBIH, IIECTh OTTEHKOB KOPUIHEBOTO, GOJIOT-
HBIi1, IBA OTTEHKA roJy60oro

OpHaMeHT: 00pa30BaH CJOKHO COCTABICHHOH reOMETPUYECKOM KOMIIO3UIMEIL: GOIbIION
BOCBMHUKOHEUHOI 3B€3/[0i B IIEHTPE C POMOOM, BIIICAHHBIM B €€ /[P0, BHEIITHIE KOHTYPBI
3B€3/(bl OIPAHUYEHBI II0 GOKAM MOTHBOM «pOra GapaHa», B YIVIaX — «I3bIYKAMU IUIAMEHH»
KOTOPBIE MOXKHO TPAKTOBATh U KaK 0yma; a MEX/ly HIMU IIOMEIIEHO II0 OHOMY POMOOBHJI-
HOMY 3JIEMEHTY; AyOIMpOoBaHa Ha (pabpUIHYIO X /6 TKaHb KOPHUHEBOTO I[BETA

Amnanorum: y30p BbIIUBKU CP. ¢ UHB. Ne 14494 III; noxokee KOMIIO3UIIMOHHOE pelie-
HHe, TeXHUKA IIUTbS U I[BETOBAS raMMa IIPEJCTABJICHDbI Ha BBIMIMBKE M3 KaTajgora P.
Yencunepa (Chenciner 1993: Ne 68)

IToctymnenne: anpenb 1919 I.; npuoopereHa y M.d. Pep6epra

Hue. Ne rorx 3111

12. Cover for pillow ar dugela giyanila (“previous night’s pillow”)

Origin and date: Daghestan, village of Tanti, Akushi region; Dargins; first half of the
XIX cent.

Dimensions: 113 x 48 cm

Underlay: homespun cotton cloth pacha and hemp cloth khaptsaldik; sewn together
from seven pieces of green and brown coloured cloth, which vary in quality, degree of
thickness and shape (one is brown, one beige, three are dark mossy-green and two nar-
row blue strips)

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected elements are bordered with “column” and “herringbone” stitch, fea-
tures of the design are decorated with a box seam and “cross-stitch” stitch

Dyes: natural

Colours: cream, corn-coloured/gold, beige, six shades of brown, moss-green, two
shades of blue

Opmnamenr: the design is formed by an intricately compiled geometric composition: a
large eight-pointed star with diamond shape imbedded in the centre; the outer delin-
cations of the star are constricted by the motif of the “sheep’s horn”; there are “tongues
of flame” in the corners, which could be interpreted as buta; between them imbedded
one lozenge-shaped feature; duplicated on manufactory brown cotton cloth
Analogies: the embroidery’s design is comparable to inv. Ne 14494 III; similar compo-
sitional design, needlework technique and colour range presented on the embroidery
pieces from R. Chenciner’s catalogue (Chenciner 1993: Ne 68)

IToctymnenme: April 1919; acquired from L.F. Rerberg

Inv. no. rox3 II1
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13. IlokpbIBaIO Ha MOAYIIKY ap dyzeaa euanuia («IMOAYIIKA Ipe-
AbIAyIIeil HOuM»)

IIpoucxoxnenne u garuposka: /larecran, cen. TaHTbI AKyNIMHCKOTO P-HA; JAPTUH-
1bl; IepBast 4eTs. XX B.

Pasmep: 100 x 52 cM

Martepuay 0CHOBBI: JOMOTKAHOE X,/ 0 ITOJIOTHO Naua CUHETO I[BETA

Texuuka: BLIIIMBKA BLIIOJTHEHA TOJICTBIMHU, C.II216O prquHbIMI/I IIEJIKOBBIMY HUTAMMU,
TaM6yprIM nIBOM, L[CHTpaJIbeIﬁ pOM6 OKOHTypeH 30JIOTHBIMH HUTAMMU IIBOM «€JI0Y-
Ka»

Kpacurenu: uckyccrsennble

IIBeTa: KpeMOBBII, 30JIOTUCTBINA, OEKEBBI, YETBIPE OTTEHKA KOPUYHEBOrO, 6OJIOT-
HBIN, CUHMI, pO30BBIN

OpHaMeHT: 00pa30BaH CJIOKHO COCTABJICHHOH I€OMETPUYECKON KOMIIO3ULMEH: B
LIEHTPE — NPSAMOYTOJIbHUK, OO PAaMJICHHBIH JIByMs OBAJTAMU C BIMCAHHBIMHM B HIX BUXpe-
BBIMU PO3€TKAMH U TPEYTOJIBHUKOM MEX/y HUMU, 10 GOKaM — CTHJIM30BAHHbIE COCYAbI
C JIByMs M30THYTBIMHM PyYKaMU M OCTPOKOHEYHOH KPBIIIKOM, B YIIaX KOMIIO3UIIMH —
«SA3BIKM TUIAMEHN>», MEXK/ly KOTOPLIMU ITOMEIEH CTEPKEHD C NePeKJaJUHAMU, 3aBeP-
HIAIONTUICA OCTPBIM HAKOHEYHUKOM C 3arHYTBHIMU KPasMU; BCS KOMITO3UIUA UCKYCCT-
BEHHO IIePETPyKeHa; JyoaupoBaHa Ha GabpUIHYIO X /6 TKAHb TEMHO-CHHETO I[BETA
Amnajorum: 1o KOMIO3UIIOHHOMY peleHuIo 6,11u3Ka MHB. Ne 1014 111 u sx3eMIurapy us
xaranora P. Yencunepa (Chenciner 1993: Ne 68)

ITocrynmnenme: maii 1993 r.; npuodperena y LK. lammanosa

Hne. Ne 14494 II1

13. Cover for pillow ar dugela giyanila (“previous night’s pil-
low”)

Origin and date: Daghestan, village of Tanti, Akushi region; Dargins; first quarter of
the XX cent.

Dimensions: 100 X 52 cm

Underlay: homespun cotton cloth pacha, blue colour

Technique: needlework consists of thick, poorly spun silk thread, “tambour” stitch,
the central diamond shape is bordered with gold-thread based “herringbone” stitch
Dyes: artificial

Colours: cream, corn-coloured /gold, beige, four shades of brown, moss-green blue,
pink

Decoration: the design is formed by an intricately compiled geometric composition: a
rectangle, bordered by two oval shapes with swirling circles and triangles inscribed in
them in the centre, stylised jars with two contorted handles and a pointed lid along the
sides, “tongues of flame” in the composition’s corners; duplicated on manufactory pro-
duced dark blue cotton cloth

Analogies: similar to inv. no. 1014 III and, in terms of compositional design, to the
piece from R. Chenciner’s catalogue (Chenciner 1993: Ne 68)

Acquisition: May1993; acquired from G.K. Gammadov

Inv. no. 14494 111
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14. IlokpbiBaI0 Ha MOAYIIKY ap dyzeaa euanuia (<IMOKYIIKA IIpe-
ABIAYyIIeil HOYM»)

IIpoucxoxaenne u gatuposka: /larecran, cesn. TanTel AkymuHcKoro p-Ha, JapruH-
1161, KOH. XVIII — mau. XIX BB.

Pazmep: 100 x 49 cm

Marepuan 0OCHOBBI: JOMOTKAHOE KOHOILISHOE MOJOTHO Xanyaioux, CIINTA U3 JBYX Ky-
CKOB 6€XXEBOT0 I[BETA, TOX0XKETO Ha MEITKOBHHY (C 3aIUIATOM B IIEHTPe 60KOBOH JacTu)
TexHuKa: BLIIIMBKA BBIITOJIHEHA LIEJIKOBBIMU HUTAMH IVIQJIbIO BIPUKPEI 10 HACTIIY
HEKPYUYEHOTO IIEJIKA, OTAEIbHbIE 3JIEMEHTBI OKOHTYPEHBI CTE€OEIbYATBIM IIBOM U YKPa-
IICHBI 110 HACTHJIY IIBAMM «KO3JIMK» U «OTIEJIOYHBII»

Kpacurenn: HaTypajJbHbIE

ITBeTa: KpEeMOBBIIi, 30JIOTUCTDIN, OE€XKEBBIN, (PUCTAKOBDIN, Ba OTTEHKA KOPUYHEBOTO
OpHaMeHT: HAIIOMUHAET IPOXOISNIUI 10 LIEHTPY CTOJIG C NepeKaajfuHaMu (OI1H U3
U3BECTHDBIX BAPUAHTOB CUMBOJNYECKOIO N300paKEHN JIECTHULIBI KaK CBA3U 3€MHOTO
1 HeGECHOro), 3aKaHYMBAIONIMIICA TPe3yOIlaMH C 3aTHYTBHIMH KOHITAMU; GOKOBBIE CTO-
POHBI BBIITMBKY 3aII0JIHEHBI ITOJYOBATAMU C TAMIOOOPA3HBIMU 3HAKAMH (I10 YETHIpE C
KXJ[O¥ CTOPOHBI); y TPAaHUI] KOPOTKUX CTOPOH C KXJJ0M CTOPOHBI TIOMENEHO 10 1B
IIOJIyOBAJIA CO CTHIM30BAHHLIMU 300MOP(MHBIMI MOTHUBAMU; JyOJIUPOBaHA Ha (padpuy-
HYIO X /6 TKaHb GEXEeBOTO I[BETA

Ananorun: He HallIEHO

IToctymnenne: 11.04.1989; npuo6perena y A.E. TesrsakoBckoro

Hne. Ne 13791 III

14. Cover for pillow ar dugela giyanila (“previous night’s pil-
low”)

Origin and date: Daghestan, village of Tanti, Akushi region; Dargins; late XVIII - early
XIX cent

Dimensions: 100 x 49 cm

Underlay: homespun hemp cloth khaptsaldik, sewn together from two pieces, beige in
colour, similar to hessian (with a patch in the centre of the side part)

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected elements are bordered with “column” stitch and decorated along
the covering with “cross-stitch” stitch and a box seam

Dyes: natural

Colours: cream, corn-coloured /gold, beige, pistachio-green, two shades of brown
Decoration: the design is reminiscent of a post or column with cross beams (one of the
well known ways for the symbolic depiction of a staircase, used as connections between
the earthly and the celestial), which has been stretched across the centre and which con-
cludes with crooked-pronged tridents; the sides of the embroidery piece are filled with
semi-oval shapes (four on each side), with tamga-shaped symbols imbedded in them; two
semi-ovals are imbedded in the embroidery short edges and are filled with stylised
zoomorphic motifs; duplicated on manufactory produced beige cotton cloth
Analogies: not found

Acquisition: 11.04.1989; acquired from A.E. Telyakovskiy

Hne. no. 13791 111
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15. IloxpbiBaio Ha CyHIyK?

ITpoucxoxaenue u gatuposka: Jlarecran (?), ces. Uyxuu (?), aBapupr (?); XVIII B. (?)
Pasmep: 155 x 110 cm

Marepuasl OCHOBBI: CIIHTA U3 PEJKOTrO JOMOTKAHOTO KOHOILISHOTO (?) ITIOJIOTHA XANYaloux
GeKeBOoro nseTa

Texnuka: BbIIIMBKA BbIIIOJHEHA prXJIOﬁ IJ1aJbIO C HpI/IerHOM B BI/I€ INTOIIAJIBHOI'O IIIBA
Kpacurenn: HaTypaIbHble

IIBeTa: KPeMOBBIi, 30JI0THCTBI, JBA OTTEHKA KOPUYHEBOrO, TPU OTTEHKA KOPALIOBOTLO,
TPU OTTEHKA CUHETO

OpHaMeHT: KOBPOBBIi1 ~ IEHTPAIBHOE I10JIE 3AIIOJIHSIET BOCBMUKOHEUHASI 3B€3/1a, 4 [0 KPasM
— NOBTOPEHHBIE €€ ITOJOBHUHBI; OKaUMIISIOT 3Be3]ly X-00pa3Hble MOTUBBI C U300PKEHHEM
PABHOKOHEYHOTO KPECTa B IIEHTPE, B YIVIAX KOMITO3UIIH HOMEIICHBI IIPAMOYTOJBHIKH, T10JIe
KOTOPBIX 3aII0JIHEHO TEM K€ Y30POM, UTO U IOJIE 3BE3/BI — IEPECEUEHIE MPSIMOTO B KOCOTO
KPEeCTOB, CKPEIUICHHBIX B [IEHTPE KBAAPATOM, KaiiMa ITPeCTaB/IsIeT co00il yepesoBanme S-06-
pasnoro u X-06pasHoro MOTUBOB; JyOIMPOBaHA HA (PabPUUHYIO X /6 TKAHb GEKEBOTO IBETA
Anasiorum: He HalJICHO

IToctymrenne: 01.03.1944; mprodpeTeHa y «rpaxaanku [leiu»

HUne. No 2828 111

2 JlanHas BBININBKA, XOTA M OTHECEHA K «KaWTarckuM», 1o Muexuio L. Mcvamiosa, «pogom u3
AszepbaiijpkaHa»: Ha Hell IMeeTCs OPHAMEHT BOPCOBOTO KOBpaA negpebeduns (1o Ha3BAHUIO asepoaii-
JUKAHCKOTO CeJIa, OJHOTO U3 LIEHTPOB KOBpOBOro mpoussojctsa). LH. Mcvmamios cuuraer, 4To
«TaKHE€ BBIIMINBKU JAareCTaHI bl l'IOKyl'IEUII/I Ha «I0KHBIX» 63.321})3.)(, Y HA3bIBAJIICb OHU <<KOBpOBI)IMI/I»,
OYEHbD JOPOTo CTOWIH» (IIHCHMO OT 10 aBIYCTA 2008 I.).

15. Trunk cover?

Origin and date: Daghestan (?), village of Chuhtchi (?), Avars (?); XVIII cent. (?)
Dimensions: 155 X 110 cm

Underlay: sewn together from sparse homespun hemp (?) cloth khaptsaldik, beige colour
Technique: needlework consists of loose satin stitch with a fixing of “darning” stitch

Dyes: natural

Colours: cream, corn-coloured/gold, two shades of brown, three shades of coral, three
shades of blue

Decoration: the design replicates carpet pattern - an eight-pointed star which is then echoed
along the borders of this section half fills the central area, X-shaped motifs fringe the star and
in the centre is an equally-dimensioned cross; rectangles are imbedded in the in the compo-
sition’s corners and these are filled with the same design as the area of the star — directly and
diagonally overlapping the cross, anchored in the centre of the square, the edging is made up
of alternating S-shaped and X-shaped motifs; duplicated on manufactory produced beige cot-
ton cloth

Analogies: not found

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2828 111

2 According to G.I. Ismailov, this piece, although identified as Kaitag embroidery, “in origin is from
Azerbaijan” - it has a decoration pattern of the carpets called perebedil’ (according to the name of
the Azerbaijan village, one of the centres of carpet production). G.I. Ismailov notes: “such embroi-
deries the Daghestanies bought on the “southern” markets, and called them “carpets”, and they
were very expensive” (priv. letter from 10.08.2008).
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16. ITokpbIiBaIo daxuiuve Gypuian («<MOKPHIBAIOIIAS JIUIIO YMeEP-
IIEr0»)

IIpoucxoxnenue u maruponka: [larecran, cen. Xapuum mwin Kaccary, yaacrok Crop-
'l AKYITMHCKOTO P-Ha, JJAPTUHIEI (?) MUK aBapusl (?); TpeThs uyeTs. XIX B.

Pasmep: 88 x g0 cm

Marepuay OCHOBBI: IIIIOTHOE JJOMOTKaHOE X,/ 6 IOJIOTHO naua TOIy60To 1BeTa
TexHHuKa: BBINIMBKA BHITOTHEHA IIAbI0 BIPUKPEII IO HACTUIY HEKPYYEHOTO IIEJIKa,
OTJE/ILHBIE 3JIEMEHTEI Y30pa OKOHTYPEHBI CTE6EIbYATBIM IIBOM

Kpacurenn: HaTypaJbHbIE

ITBeTa: KPeMOBDIH, (PUCTANIKOBBIH, TEPPAKOTOBBII

OpHaMeHT: 06Pa30BaH MOMEICHHBIMU B PSAJ| TPEMs OJMHAKOBBIMUA KOHI[EHTPHYCCKH-
MU KPyrami, 10 HEePUMETPY YKPaIIeHHBIMU «Geryeil BOJIHOM», BHYTPEHHMIA KPyT 3a-
IIOJTHEH y30POM U3 BOCLMM JIYU€eii, a B /[pe KaskOro Kpyra — BUXpeBasd PO3eTKa, TPaHH-
Ieit Mex/y KpyraMu CJIyKaT Pas/ieIUTeIbHbIE T0JIOCHI, 3aBePIIAIOIIecs BBEPXY U BHH-
3y CTUJIM30BAHHBIM MOTUBOM «POTa KO3J1a» CO BIFICAHHBIMH B HUX BUXPEBLIMU MOTH-
BaMM; Ay6upoBaHa Ha GabpPHYHYIO X,/ 6 TKaHb CBETJIO-CUHETO I[BETa

Anayorum: opHaMeHT 61130K MHB. Ne 2829 III u 1ByM sK3eMIIIpaM 13 KaTajlora

P. Yencunepa (Chenciner 1993: NeNe g5, 98)

ITocTynnenue: 01.03.1944; IpUoOOpeTeHa y «rpaskaanku ITeitu»

Hne. 2820 111

16. Cover dyakhiliche burshan (“used for the deceased’s face”)

Origin and date: Daghestan, villages of Kharshli or Khassagu, Sirkhi district, Akushi
region, Dargins (?) or Avars (?); third quarter of the XIX cent.

Dimensions: 88 x 3o cm

Underlay: thick homespun cotton cloth pacha, blue colour

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected elements of the design are bordered with “column” stitch

Dyes: natural

Colours: crem, pistachio-green, terracotta

Decoration: the design is formed by a row of three identical concentric circles deco-
rated with “travelling wave” along the perimeter; the interior circle is filled with a pat-
tern consisting of eight rays, and in the centre of each circle — a swirling motifs; divid-
ing strips used as a border between the circles, which conclude above and below with
a stylised motif of the “sheep’s horn” with swirling rosettes in them; duplicated on
manufactory produced light blue cotton cloth

Analogies: the decorative pattern is similar to inv. no. 2823 III and two pieces from

R. Chenciner’s catalogue (Chenciner 1993: NeNe g5, 98)

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2820 111
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17. IlokpbIBaIO daxuiuve 6ypuian («<IOKPHIBAIOIIASI JIAIIO YMEP-
IIero»)

IIpoucxoxnenue u matuponka: /larecran, cen. Xapuum win Kaccary, yaacrox Ciop-
1 AKYIIMHCKOTO P-Ha, JAPTUHIL (?) Iin aBapusl (?); TpeTha uyeTs. XIX B.

Paszmep: 84 x 28 cm

MaTrepuax OCHOBBIL: IILIOTHOE JJOMOTKaHOE X /6 IOJIOTHO Naua CHHETO LIBETA
TexHMKa: BBINIMBKA BBINOJTHEHA TIAJbI0 BIPUKPEIL 10 HACTUIY HEKPYIEHOTO IIENKa,
OTJIeIbHBIE 3JIEMEHTDBI y30Pa OKOHTYPEHbI CT€6EIbYATHIM HIBOM

Kpacurenu: HaTypaibHbIE

IIBeTa: KpeMOBBIA, TEPPAKOTOBBIN

OpnaMeHT: 06pa30BaH IOMENICHHLIMU B PAJl TPEMS KOHIIEHTPUYECKUMH KPyraMU, 11O
HEePUMETPY YKPAIIEHHBIMU HEGOIBITNMA KPYKKaMU C BIMCAHHBIMHA B HUX «KOTIBITI[A-
MU», BHYTPEHHUI KPYT 3alI0JHEH PACXOAAMMMUCS JIydaMu, B S/[pe — BUXPeBasi PO3ET-
Ka, TPAHMICH MEXJy KPyraMH CJIy)KaT pasfieJUTEIbHbIE II0JOCHI, 3aBEpIIAIOIUecs
BBEPXY U BHU3Y CTHJIN30BAHHBIM MOTHUBOM «POTa KO3/a», B yIIy0JIE€HUN KOTOPBIX IIOMe-
meH S-00pa3HbIil MOTUB; AyOIMpOBaHA HA (DAGPUYHYIO X /6 TKaHb CUHETO I[BETa
Amnanornn: 6;1m3ka Kk uHB. Ne 2822 111

ITocTynnenne: 01.03.1944; IpUOOPETEHA y «Tpakaanku [Teitu»

Hne. N 2821 IIT

17. Cover dyakhiliche burshan (“used for the deceased’s face”)

Origin and date: Daghestan, villages of Kharshli or Khassagu, Sirkhi district, Akushi
region, Dargins (?) or Avars (?); third quarter of the XIX cent.

Dimensions: 84 x 28 cm

Underlay: thick homespun cotton cloth pacha, blue colour

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected elements of the design are bordered with column stitch

Dyes: natural

Colours: cream, terracotta

Decoration: the design is formed by a row of three concentric circles decorated with
small little circles along the perimeter with images of “hooves” imbedded in them; the
interior circle is filled with diverging rays, in the centre — a swirling rosette and divid-
ing strips used as a border between the circles, which conclude above and below with
a stylised motif of the “sheep’s horn”, in whose cavities an S-shaped motif is imbedded;
duplicated on manufactory produced blue cotton cloth

Analogies: similar to inv. Ne 2822 III

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2821 II1
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18. ITokpeIBano daxuiuue Gypuian («<IOKPHIBAIOIIAS JTHIIO YMep-
IIET0»)

IIpoucxoxaenne u gatuposka: /larecran, cenr. Xaprum mmm Kaccary, yaacrox Crop-
i AKYIIMHCKOTO p-Ha, JapruHIb (?) win aBapusl (?); TpeTbs deTs. XIX B.

Pasmep: 85 X 30,5 cM

Marepuasr 0OCHOBBI: IUTOTHOE JOMOTKAaHOE X,/ 6 TIOJIOTHO naya TEMHO-CUHETO IIBETa
TexHmKa: BHINMIBKA BBIOJHEHA IMAJLIO BIPHKPEIT ITO HACTUJTYy HEKPYJIEHOTO IIeKa,
OT/IEJILHBIE 3JIEMEHTBI OKOHTYPEHBI CTEOETBbUATHIM IITBOM

Kpacurenu: HaTypajbHbIC

IIBeTa: KpeMOBbIH, CBEKOIbLHDIN

OpHaMeHT: 06pa30BaH IOMEIEHHLIMU B PSJ{ TPEMS KOHIIEHTPUUECKUMH KPyraMu (110
YeThIpEe B KA)KJOM), BHEITHUE KPYTU 3aII0JIHEHBI MEJIKUMU KOJIbLAMH, B KOTOPBIE BIIU-
CaHbI TPEXIAJIble BUXPEBbIE PO3ETKH (II0 BOCEMb B GOKOBBIX U JICBATH — B IICHTPAJIb-
HOM Kpyre), JiBa BHyTPEHHUX KPYyra 3aII0JHEHbI JTy4e00pasHbIMI MOTHBAMHY; B s/[pe Ka-
XKJIOTO Kpyra IOMeIl[eHa BUXPeBasd PO3EeTKa; IPAHUIICH MeXK/y KPyraMu CIyKaT «pasJie-
JIATEJIbHBIE ITOJIOCHI», 3aBEPIIAIONUECcd BBEPXY U BHH3Y CTUIM30BAHHBIM MOTHBOM
«pora 6apaHa», B yIIyGJI€HIE KOTOPBLIX MOMENEH BUXPEBON MOTHUB; Jy6JHMpOBaHa Ha
¢abpuunyio X /6 TKaHb CHHETO I[BETa

Amnanorum: o6mas KOMIO3UIA ¥ YaCTHIHO 3JIEMEHTHI y30POB HAIIOMIHAIOT MHB. No
2821 III; mo o6melt KOMIO3UIINN, TEXHUKE, YACTUIHO — 3JIEMEHTAMU Y30POB U GJIU3KO-
My pacIpeAeIeHuIo IBETOB OUeHb GJIM3Ka K 5K3eMILIsIpy u3 kaTagora P. Hencunepa
(Chenciner 1993: Ne 109)

ITocTynmnenme: 01.03.1944; NIpuodpeTeHa y «rpakaanku Ileita»

Hue. Ne 2826/a 111

18. Cover dyakhiliche burshan (“used for the deceased’s face”)

Origin and date: Daghestan, villages of Kharshli or Khassagu, Sirkhi district, Akushi
region, Dargins (?) or Avars (?); third quarter of the XIX cent.

Dimensions: 85 x 30.5 cm

Underlay: thick homespun cotton cloth pacha, dark blue colour

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected elements are bordered with “column” stitch

Dyes: natural

Colours: cream, beetroot red

Decoration: the design is formed by a row of three concentric circles; the external cir-
cles are filled with fine rings, in which there are three-fingered swirling rosettes (eight
in the sides and nine in the central circles); two interior circles are filled with ray-
shaped motifs; in the centre of each circle a swirling rosette is imbedded; “dividing
strips” used as a border between the circles, which conclude above and below with a
stylised motif of the “sheep’s horn”, in whose cavities a swirling motif is imbedded;
duplicated on manufactory produced blue cotton cloth

Analogies: composition and elements of the design are reminiscent of inv. no. 2821
IIL; in terms of general composition, technique, elements of design and colour distri-
bution the piece is very similar also to the item in R. Chenciner’s catalogue (Chenciner
1993%: Ne 109)

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2826/a I11
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19. ITokpeIBaio daxuiuue Gypuian (<IIOKPHIBAIOIIAS JTUIIO YMEPIIETro>)

IIpoucxoxaenne u maruposka: Jlarecran, cen. Xapuum mwm Kaccary, yuacrox Cropru
AXYITIHCKOTO p-Ha, JApPIHHIGI (?) WK aBapIpl (?); TpeThbs deTs. XIX B.

Paszmep: g2 x 33 cm

Marepua 0CHOBBI: ILIOTHOE JJOMOTKAHOE X /6 IIOJIOTHO N4 CBETIO-CHHETO IBETA
TexHuKa: BBIIUBKA BBLIIIOJHEHA DIAJbI0 BIPUKPEN 110 HACTWIY HEKPYYEHOIO LIEJKA, OT-
JIeTIbHBIE 3JIEMEHTBI OKOHTYPEHBI CTE6EIBUATHIM ITBOM

Kpacurenu: HaTypaIbHbIC

IIBeTa: KpeMOBBIT, GOPIOBO-PO3OBLII

OpHaMeHT: 06Pa30BaH IOMEIIECHHbIMH B PsiJl TPEMS KOHIIEHTPHYECKUMU KPyraMi, OKaiM-
JIEHHBIMH 3y0UaThIM MOTHBOM; IIOJI€ KaXKJIOH PO3ETKH 3aIIOJHEHO MCXOAANMMU U3 IIEHTPA
POroo6pa3HbIMU JIydaMu (110 BOCEMb B GOKOBBIX M CEMb B LIEHTPAJIBHOI), B AJipe IOMelleHa
YeTBIPEXJIONACTHAS BUXPEBAst PO3ETKA; I'PAHUIICH MEX/y KPYTaMH CIyXKaT «PasjieIuTeIbHbIe
I10JIOCBI», 3aBEPIIAIONIMEC BBEPXY M BHU3Y CTWIM30BAaHHBIM MOTHUBOM «pora GapaHa»; 3TOT
K€ MOTHB IIOMEIIEH B MX YIVIYOJIEHUH, HO IOBTOPEH YK€ B JIPYroii HHTEPIIPETAIN; TyOIMpO-
BaHa Ha (pabGpUYHYIO X /6 TKAaHb CUHETO L[BETA

Amanorum: 1o JIleTaIbHOI pa3paboTKe 3JIE€MEHTOB y30pa, a TAKXKE IO I[BETOBOI raMMe M
TEXHUKE IIUTbs IIOYTH IOJTHOCTBIO IIOBTOPSIET 9K3EMILIAD, ONyOIMKOoBaHHbIN P. Yencune-
pom (Chenciner 1993: Ne 96)

ITocTymnenue: 01.08.1944; npuodpeTeHa y «rpaxaanku Ieia»

Hne. No 2822 IIT

19. Cover dyakhiliche burshan (“used for the deceased’s face”)

Origin and date: Daghestan, villages of Kharshli or Khassagu, Sirkhi district, Akushi
region, Dargins (?) or Avars (?); third quarter of the XIX cent.

Dimensions: g2 x 33 cm

Underlay: thick homespun cotton cloth pacha, light blue colour

Technique: needlework consist of satin stitch embedded along no-twisted silk threads cov-
ering, selected elements are bordered with “column” stitch

Dyes: natural

Colours: cream, burgundy-pink

Decoration: the design is formed by a row of three concentric circles fringling with a crenel-
lated motif; each rosette’s area is filled by horn-shaped rays emanating from the centre
(eight in the sides and seven in the centre); a blade-like swirling rosette is imbedded in the
centre of the four; “dividing strips” used as a border between the circles, which conclude
above and below with a stylised motif of the “sheep’s horn”; this motif is imbedded in their
cavities, but is replicated already in another interpretation; duplicated on manufactory
produced blue cotton cloth

Analogies: in terms of the detailed development of elements of the design, colour range
and needlework technique the piece almost completely replicates the item published in R.
Chenciner’s catalogue (Chenciner 1993: Ne g6)

Acquisition: 01.08.1944; acquired from “citizen Peych”

Inv. no. 2822 111
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20. IToxpeIiBano daxuiuue oypuwan (<IMOKPHIBAIOIIA JTHAIO yMeP-
IIero»)

IIpoucxoxaenue u maruponka: /larecran, cen. Xapuum win Kaccary, yaactox Ciop-
i AKYIIMHCKOTO P-Ha, JAPTUHIL (?) min aBapusl (?); TpeTbs uyeTs. XIX B.

Pazmep: go x 39,5 cm

Marepuax OCHOBBI: IITOTHOE JJOMOTKaHOE X /6 IOJIOTHO Naua TEMHO-CUHETO IBETa
TexHMKa: BBININBKA BBINOJTHEHA IVIQJ[bI0 BIPUKPEIL 10 HACTUIY HEKPYYEHOIO IIENKa,
OTJIeJIbHBIE 3JIEMEHTBI OKOHTYPEHBI CTE6EIbYATIM IIBOM

Kpacurenu: HaTypajbHbIE

IIBeTa: KpeMOBBIA, TEPPAKOTOBBIN

OpnameHT: 06pa3oBaH PACIOJOKEHHBIMU B PsAJl TPEMA KPyraMu, OKOHTYPEHHBIMU
3y0UaThIM KOJBIIOM; TIOJIE KaXK/JOTO M3 KPYrOB 3aITOJHEHO MHOTOJIOIMACTHLIME BHXpe-
BLIMHU PO3ETKAMH, O6Pa3yIONIMU KOJILITO, A/[Pa KPYTOB TaKyKe 3aII0OTHEHDI BUXPEBLIMU
PO3€TKaMU; IPAHUIEN MEK/y KPyraMH CIyKaT pas/eIuTeIbHbIE MOJIOChI, 3aBepIIalo-
Iyecss BBEPXy ¥ BHU3Y CTIVIM30BAHHBIM MOTHUBOM «poTa 6apaHa», B yIIyOIeHUE KOTO-
POTO MOMEIEHBI TPEXJIOMACTHEIE (B OJJHOM CJIydae — 4eThIPEXJIONACTHDIN) BUXPEBbIE
MOTHUBBI; AyOIMpOBaHa HA (DAGPUIHYIO X,/ 6 TKAaHb CUHETO I[BETa

Amnanorun: OBTOPEHNEM OCHOBHBIX 3JIEMEHTOB y30pa 6ym3Kka uHB. N 2824 111
ITocTtynnenue: 01.03.1944; IpUoGpeTeHa y «rpakaanku Ieitu»

Hne. No 2826/6 IIT

20. Cover dyakhiliche burshan (“used for the deceased’s face”)

Origin and date: Daghestan, villages of Kharshli or Khassagu, Sirkhi district, Akushi
region, Dargins (?) or Avars (?); third quarter of the XIX cent.

Dimensions: go X 9.5 cm

Underlay: thick homespun cotton cloth pacha, dark blue colour

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected elements are bordered with “column” stitch

Dyes: natural

Colours: cream, terracotta

Decoration: the design is formed by a row of three circles, bordered by a crenellated
ring; each circle’s area is filled with multibladed swirling rosettes, which form a ring;
dividing strips used as a border between the circles, which conclude above and below
with the stylised motif of the “sheep’s horn”, whose cavities contain a three-bladed
swirling motifs (in one case a four-bladed); duplicated on manufactory produced blue
cotton cloth

Analogies: similar to inv. Ne 2824 III given the replication of basic elements of the
design

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv no. 2826/b 111
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21. ITokppIBaI0, IpefHA3HAYUEHHOE I 00PsIAa NMPOIIAHMS C IIO-
KOUHBIM

IIpoucxoxaenne u garuposka: Jarecran, cen. Xapnum wmm Kaccary, yaacrox Ciopru
AKyIIIHCKOTO p-Ha, JAPTUHIEI (?) 11K aBapIpl (?); TpeTbs ueTs. XIX B.

Pasmep: 89 x 58 cm

Marepuan OCHOBBI: IUIOTHOE JIOMOTKAaHOE X/0 IOJOTHO Naua CUHETO IBETa, CUIUTA U3
JBYX TPOJIOJIBHBIX KYCKOB (OYEBHMJIHO, 3TO Pa3pe3aHHas IIOI0JaM U CIIUTAs 10 GOKOBBIM
KPOMKaM JUIMHHAS, YK€ BBIITUTAsA PaHee I00ca)

TexHuKa: BbIIMBKA BBIIOJHEHA IVIA/bI0 BIPUKPEN MO HACTUJIY HEKPYYEHOTO MIENKa, OT-
JIeTBHBIE 3JIEMEHTHI OKOHTYPEHBI CTE6EIbUaThIM MIBOM

Kpacurenn: HaTypaibHbIE

IIBeTa: KpeMOBBIHA, TEPPAKOTOBBII

OpHaaMeHT: 06pa30BaH JBYMS PSIIAMH KOHIIEHTPHUYECKUX KPYTOB — II0 TPH B KaXKJIOM Py,
0 TIEPUMETPY KaXKIbI U3 KPYrOB 0OpaMJIeH 3y0IiaMu, a IEHTPaIbHAS UX YaCTh YKpaIIeHa
Jlyde0o0pa3HbIM MOTUBOM, B SIIPE KAXKJOTO KPyra IOMEIeHa BUXPEBAs PO3ETKA; IPaHUIEH
MEXTy KpyraMu CJIyKaT pasJieIUTeIbHbIE ITOI0ChI, 3aBEPIIAIOIUECS BBEPXY U BHU3Y CTUJIU-
30BAHHBIM MOTHBOM «POTa 6apaHa», B yIIybI€HIe KOTOPOTO B YepeOBAaHUHU IIOMEIIEH UIN
TPEXJIONACTHBIN BUXPEBON MOTHUB, WM S-00PA3HbIH 3HAK; JyO0JMpOBaHA Ha (pabpUYHYIO
X,/ 6 TKaHb CUHETO I[BEeTa

Amanorum: 110 BceM JIeTajIM Y30pa, €ro BETOBOI raMMe M TEXHUKE IMUThs MPAKTUYECKU aHa-
JIOrMYHa JIn60 6;113Ka BeIMBKaM 13 kaTanora P. Yencunepa (Chenciner 1993: NeNe g5, 98)
IToctynnenne: 01.05.1944; mprodpeTeHa y «rpaxaanku Ieira»

Hue Ne 282 3 111

21. Cover intended for use while paying respects to the deceased

Origin and date: Daghestan, villages of Kharshli or Khassagu, Sirkhi district, Akushi
region, Dargins (?) or Avars (?); third quarter of the XIX cent.

Dimensions: 89 x 58 cm

Underlay: thick homespun cotton cloth pacha, blue colour, sewn together from two lateral
pieces (this long embroidered strip, previously embroidered, had evidently been cut into
two pieces and then sewn together along the side hems)

Technique: needlework consists of satin stitch embedded along no-twisted silk threads cov-
ering, individual elements are bordered with “column” stitch

Dyes: natural

Colours: cream, terracotta

Decoration: the design is formed by two rows of concentric circles, three in each row; the
circles’ area is framed with crenellated rings along the perimeter; the central section is dec-
orated with a radial motif; in the centre of each circle a swirly rosette is imbedded; dividing
strips used as a border between the circles, which conclude above and below with the
stylised motif of a “sheep’s horn”, whose cavities contain a three-bladed motif or an S-
shaped symbol in alternation; duplicated on manufactory produced blue cotton cloth
Analogies: in terms of the details of design, needlework technique and colour range the
piece is similar or close to the embroideries in R. Chenciner’s catalogue (Chenciner 1993:
NeNe g5, 98)

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2823 111
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22. [TokpsiBano, npegHa3ZHaUYEeHHOE JUIA O0Opsia MPOIIAHHS C
IMOKOUHBIM

IIpoucxoxaenne u naruponka: Jlarecran, cen. Haxxn (Hanwm?) Axymmnckoro p-Ha, gap-
ruHIEI (7) wid aBapnsl (?); TpeThbs geTs. XIX B.

Pasmep: 87 x 70 cm

Marepua OCHOBBI: HE OUEHD IJIOTHOE JOMOTKAHOE KOHOILISHOE IIOJOTHO XANYALOUK
TEPPAKOTOBOTO I[BETA, MPAMOYTOJIbHASA BCTABKA B YIIy — CBETIIO-KOPUUYHEBOTO I[BETA;
IIOJIOTHO CIIUTO U3 JABYX IPOJOIbHBIX KYCKOB (cp. mHB. Ne 2823 III)

TexHuKa: BBIINBKA BBITOJHEHA IVIAbIO BIPUKPEII 110 HACTHIY HEKPYYEHOTO IIEJIKa,
OT/ICJIbHBIC 3JIEMEHTBI OKOHTYPEHBI CTE6eIbYAThIM IIBOM

Kpacurenn: HaTypaibHbIe

IIBeTa: KpEMOBDIIA, 30JJOTUCTHII, IBA OTTEHKA KOPHYHEBOTO, /[BA OTTEHKA 3€JIEHOTO
OpHaMeHT: 06pa30BaH PACIIONTOKEHHBIMU B IBa psja (0 TPH B KXKJIOM psAy) 60Ib-
MK BUXPEBBIMHI PO3ETKAMU (B YETLIPE, IATH U MIECTH JIOIACTEI ), TOMEIEeHHBIMA B
KPYT € 3y6UaThIM OKaHMJIEHUEM, B AJPE KaXKA0TO Kpyra — 10 BUXPEBOI pO3€eTKe, TpaHu-
LICIl/JI MC)K/:[y pOSeTKaMI/I CJ'IY)KaT IIOMEIECHHDBIE BBCpr nu BHI/IBY CUJIBHO CTUJIN30BAHHBIEC
MOTHBBI «POTa OJIEHs»; JyOIMPOBaHA Ha (PabpPUUHYIO XTOMYATOOYMAXKHYIO TKAHb CBET-
JIO-KOPUYHEBOTO I[BETA

Amnajorum: OTIAJIEHHO, IO OCHOBHOMY 3JIEMEHTY y30pa 6u3ka nHB. Ne 2826 /6 I11
ITocTymnenue: 01.03.1944; IPUOOPETEHA Y «IPakaaHku Ieita»

Hne. Ne 2824 111

22. Cover intended for use while paying respects to the
deceased

Origin and date: Daghestan, villages of Nakh or Natsa, Akushi region, Dargins (?) or
Awvars (?); third quarter of the XIX cent.

Dimensions: 87 x 70 cm

Underlay: not very thick homespun hemp cloth khaptsaldik, terracotta colour; light-
brown rectangular inset in the corner; cloth sewn together from two lateral pieces (cf.
inv. no. 2823 III)

Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected elements bordered with “column” stitch

Dyes: natural

Colours: cream, corn-coloured /gold, two shades of brown, two shades of green
Decoration: the design is formed by two rows of large swirly rosettes (three in each
row) imbedded with a crenellated fringe in the circle; in the centre of each circle,
along the swirling rosette, imbedded above and below stylised motifs of “sheep’s
horns” used as a border between rosettes; duplicated on manufactory produced light-
brown cotton cloth

Analogies: in terms of basic elements of design, the piece has distant similarity with
inv. Ne 2826 /b III

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2824 II1
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23. IlokpbIBaI0, IpegHA3HAUYEHHOE JJIA O0Ops/Aa NPOIaHUs
C MIOKOUHBIM

ITpoucxoxaenue u garuposka: Jlarecran, cesr. Haxkn (Hanu?) AkymuHckoro p-Ha;
neps. nos. XIX B.

Pazmep: 105 X 70 cM

Matepua 0CHOBBI: HE OUEHB IUIOTHOE JOMOTKAHOE KOHOILISHOE TIOJIOTHO XANYAL0UK
6OJIOTHOTO IBETA, CITUTOE U3 IIATH KyCKOB

TexHuKa: BbINKMBKA BbIIIOJHEHA [V1AJIbIO

Kpacurenu: nHarypaibabie

ITBeTa: KPEMOBBIii, 6€KEBBII, 30JIOTUCTBIN, GOPAOBBIN

OpHaMeHT: 06pa30BaH GOJIBITIM KOHIIEHTPHUYECKIM KPYrOM B IIEHTPE U MIECTHIO KPy-
raMy IIOMEHBIIE BOKPYT HETO, B YIVIaX — HE MOJHOCTBIO BOIIEANINE B KOMIIO3HUITHIO KOH-
[EHTPUYECKUE KPYTH; OPHAMEHTAIBLHOE 3aITOTHEHUE BCEX KPYTOB U IPOCTPAHCTBA Me-
Ky HUIMU Pa3/IMYHO: BUXPEBBIE PO3ETKH, «JIy4U COJTHIIA», «<BOJHBI MOPSI», POTOOOPa3-
HBIE 3JIEMEHTBI, JUCK BOKPYT IEHTPAJILHON PO3ETKHU 3aII0JHEH S-06Pa3HbIMU MOTHBA-
MU; IyOJUPOBAHA HA (PAOPUYHYIO X /6 TKaHb TEMHO-3€JIEHOTO IIBETA

Amnarorum: He HaifJIeHO

ITocTynnenwue: 01.03.1944; npuodpereHa y «rpaxkaanku Ileiiu»

Hne. Ne 2829 111

23. Cover intended for use while paying respects to the
deceased

Origin and date: Daghestan, village of Nakh or Natsa, Akushi region; first half of the
XIX cent.

Dimensions: 105 x 70 cm

Underlay: not very thick homespun hemp cloth khaptsaldik, moss-green colour, sewn
together from five pieces

Technique: needlework consists of satin stitch

Dyes: natural

Colours: cream, beige, corn-coloured /gold, burgundy

Decoration: the design is formed by large concentric circles in the centre, surround-
ed by six smaller concentric circles, which have not been fully incorporated into the
composition linen in the corners; the decoration of all the circles and the space
between them varies: swirly rosettes, “rays of sunshine”, “waves of the sea”, horn-
shaped elements; disk surrounding the central rosette is filled with an S-shaped deco-
ration; duplicated on manufactory produced dark-green cotton cloth

Analogies: not found

Acquisition: 01.03.1944; acquired from “citizen Peych”

Inv. no. 2829 II1
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24. IlokpsIBano, IpegHa3HAYEHHOE JJISI 00pAAa HPOIIAHUSA C
IOKOHMHBIM

IIpoucxoxaenue u gatuponka: /larecran, cesr. lammmma AKyIIMHCKOTO p-Ha; TPEThS
geTB. XIX B.

Pasmep: g2 x 57 cm

Marepuas OCHOBBI: CIINTA U3 JOMOTKAHOTO KOHOIUISHOTO (P) IOJOTHA XANYAAOUK
KPEMOBOTI'O LIBETa

TexHHUKa: BbIIIMBKA BBIITOJIHEHA IVIAJIbI0 BIPUKPEI 110 HACTUIY HEKPYYEHOTO ILIEJIKa,
OTJEJIbHBIE 3JIEMEHTBI y30pa OKOHTYPEHBI CTEGEeIbIATHIM [IIBOM

Kpacurenn: HatypaibHble (?)

IIBera: rony6oii, 3eJ€HbIIA, GOPAOBBII

OpHaMeHT: 06pa3oBaH TPEMs GOJIBIUIMMU KOHIICHTPUYECKUMU KPYraMy, PacIIOI0KeH-
HBIMU I10 JUIMHHOU OCH, UMEIOLeil HEPOBHBIE KPasi, B CTOPOHBI OT KPYrOB OTXOJSAT Kpe-
CTOOOPA3HBIE, TOXKE C HEPOBHBIMU KPAasIMH «PYKaBa»; MEKAY «PyKaBaMH» IOMEIIEHbI
OKOHTYPEHHBIE CXEMATHYHBIMU KOJIbI[AMU TAKHUE e KOHIEHTPUIECKHe KPyry — 10 Je-
TBIpE B KAXKJIOM psJly (OOKOBBIE KPYI'H IPEACTABIEHBI TOJIBKO YaCTUYIHO), B IIEHTPE Ka-
JKJIOTO KPYTra PACIOJIOKEHBI «KOIBITIA» (OT YETBIPEX JIO IATH); BBHIIUBKA CyXas U He-
HNPUBLIYHO YE€TKO PACCIUTAHHAS; HE TyOJUPOBAHA

AHaJIOrHH: 110 XaPAKTEPy IPUEMOB TEXHUKU MIUThs O0Jn3Ka MHB. Ne 14496 111
ITocrynnenme: maii, 1993; npuobperena y [LK. Tammazosa

Hne. Ne 14495 111

24. Cover intended for use while paying respects to the
deceased

Origin and date: Daghestan, village of Gapshima, Akushi region; third quarter of the
XIX cent.

Dimensions: 92 x 57 cm

Underlay: sewn together from homespun hemp (?) cloth khaptsaldik, cream colour
Technique: needlework consists of satin stitch embedded along no-twisted silk threads
covering, selected elements of the design are bordered with “column” stitch

Dyes: natural (?)

Colours: blue, green, burgundy

Decoration: the design is formed by three large concentric circles along the length of
the axis; crenellated cross-shaped “arms” emanate sideways from the circles; similar
concentric circles are imbedded between the “arms” — four in each row (the circles to
the side are only partially presented), a “hoof” is imbedded in the centre of each circle;
the needlework is very dull and strangely clearly conceived; not duplicated
Analogies: in terms of the nature of used embroidery method similar to inv. Ne 14496
111

Acquisition: May 1993; acquired from G.K. Gammadov

Inv. no. 14495 II1
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