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MPUBETCTBUE XYAOXHMKA

Knpua — 310 M306paxkeHuns, CO3AABAEMbIE METOAOM BbIPE3aHMs GyMarn HOXKOM.
nOqualOTCﬂ OYeHb YETKME Bblpa3nTeAbHbl€ AMHMWN, KOTOPblE HEBO3MOX>XHO MOAYYUTb
C NMOMOLLIbIO KapaHAaLla, pyYkn AU KUCTU.
Mosg pabota cBsizaHa B OCHOBHOM C 6yMaroi, HoO MHe MHTEPECHbI M APYT1e MaTePUaAbI,
MO3TOMY $ UCMOAB3YIO X Kak AOMOAHEHMe K Bymare Bacu, BbIOUpas pasHble BapuaHThbl
AAS KQXKAOW KapTUHbI.
McnoAb3ys HapsiAy C Back MacTeAb, aKpUAOBbIE KPACcKM, TKaHW, AEPEBO M APYrne MaTe-
pMaAbl, S CO3AAA HOBYIO CMeLLiaHHYi0 TexHKKY (mixed media) kupra, KoTopasi MO3BOAS-
eT 60oAee TOUHO nepeaaBaTth 0COGEHHOCTM TOFO MaTEPMAA], M3 KOTOPOIo CAEAAH M30-
6GpakEHHbIN NMPeAMET. AKLEHTMPOBAHME OYepTaHMi U (DaKTyp NPUAAET 0ObEMHOCTb
M306pa>KeHUIO.
MHe o4yeHb MPULTHO, UTO BbICTaBKa KMPMUS OTKpbIBaeTCs B [0CyAapCTBEHHOM My3ee
Bocroka.
51 6yay CHACTAMB, ECAM OHA MOHPABUTCS POCCUACKMM 3PUTEASIM.

XYAOXXHUK KMPU3

Ky6o Cio

e

MESSAGE FROM THE AUTHOR

Kirie is a work of art made by cutting paper with a knife.
The remaining line is very attractive with sharpness that cannot be made by a pencil,
a pen or a brush.
Although | mainly work with paper, | have a strong feeling for materials, so | use not
only washi paper but a variety of particular materials for each work.
By folding original washi, using pastel and acrylic paint, cloth, wood and other mate-
rials, | have built an original new technique in kirie that is called «mixed media» and
brings three dimensional spaces by using texture and shades.
I am very pleased that the exhibition of traditional Japanese art kirie is opened at The
State Museum of Oriental Art.
I will be happy if you enjoy it.

Kirie Artist

Kubo Shu




YeTbipe Bpemenu ropa B Kuo-
TO: OT oceHu K 3ume. 2010
SAnoHckast 6ym., Bbipeska,
aAKPMAOBbIE KPacKu

51 nokaszan o6pasbl Knoto B co-
CTOSIHMM NepexoAa OT OCEHU
K 3nme

Four Seasons of Kyoto: From
Autumn to Winter. 2010
Japanese paper, paper cutout,
acrylic paint

I showed images of Kyoto
in the change from autumn
to winter
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C HAAEXXKAOWM HA CKOPEMLLIEE
BOCCTAHOBAEHWE MOCAE MOLLIHOTO
3EMAETPSCEHUMS HA BOCTOKE ANMOHUMM

11 MapTa MCMNOAHUTCSA TPWU roAa C Tex Mop, Kak MPOM3OLUIAO Pa3pyLUMTEAbHOE
3eMAETPSICEHNE Ha BOCTOKE AmoHuMn. Aaxke ceryac, Cnycts Tpu roaa, AnoHus
MOAyYaeT MaTepMaAbHYIO MOMOLLb U MOAAEPXKKY M3 Pa3HbIX CTPaH M YrOAKOB
3emAu. [03BOAbTE OT AMLIA AMOHLIEB BbIPA3UTh TAYOOKYIO 6AArOAAPHOCTD 3a 3Ty
MOMOLLb.

KnteAm nocrpapaBLUMX PEFMOHOB AO CUX MOP MPUKAAABIBAIOT BCE YCUAUS AAS
BOCCTAHOBAEHMS CBOEN MaAOM POAUHDI.

PernoH Toxoky — nouctmnHe yyaecHoe mecto. OH CAABUTCS CBOEN 3aMeYaTeAb-
HOM TMEPBO3AAHHON MPUPOAON, AOBPOXKEAATEAbHBIMM XXKUTEASIMM U BKYCHOM
eAOn.

S caenan yetbipe neiizaxka TOXOKY, MOASCb O TOM, YTOObl MPUPOAA STUX MECT
KaK MO>XHO CKOpee BOCCTaHOBMAACh.

Sl e3AMA B MOCTpaA@BLUME PanOHbl, MPOBEA TaM MacCTep-KAACCbl MO KMpua. Pe-
3yAbTATOM 3TOW MOE3AKM CTaAM paboThl, KOTOPbIE S MPEACTABASIO BalLleMy BHU-
MaHMUIO.

IN THE HOPE OF RECOVERY FROM THE
GREAT EAST JAPAN EARTHQUAKE

On March 11 it will be three years since the Great East Japan Earthquake.

Even now, after three years have passed, we continue to receive help and assis-
tance from many countries and regions. As a Japanese | am truly grateful.

Local people are doing their best towards total recovery.

There are a lot of nice places, friendly people and delicious food in Tohoku. I've
made four paintings of Tohoku after traveling around the damaged regions, hold-
ing workshops and exchanging experience with local people, in hope that these
landscapes will return back to normal as soon as possible.
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Maakyuas cakypa Takna3a-
Kypa B Muxapy, npecektypa
®ykycuma. 2011

SnoHckas 6ym., Bbipeska,
AKPUAOBbIE KPACKM

ITO OrpoMHOE AepeBO, CMMBO-
Amsmpytoutee AnoHuto. OAHO
13 TPEX CaMbIX M3BECTHbIX Ae-
peBbeB caKypbl B AnoHun.

12 okT6ps 1922 roaa oHO
6bIAO Ha3BaHO MPUPOAHbBIM
PEAMKTOM SANOHUKM HapsAy

¢ Ycyasymun-a3akypa B Hao-
AaHM 1 A3MHAQ-A3aKypa

B SIMaTaka.

KaxkAbIt roa OHO MOKpbIBAETCS
UYYAECHbIMW LiBETaMM, UCLIEASISt
AYLIN AIOAEM, MOCTPAAABLUMX
OT 3eMAETPSICEHNS Ha BOCTOKE
SnoHmu.

XKenesnas aopora CaHpuky
(npecpektypa UBara). 2011
SAnoHckas 6ym., Bbipeska,
AKPMAOBbIE KPacku

JKeaesnas poopora CaHpuky
TSHETCS BAOAb MPUOBPESKHOM
yactu npecexTypbl MBaTa.
A0 3eMAEeTPsICeHUNst Ha BOCTOKe
SINOHMU S HECKOABKO pa3 e3-
AMA M0 Hell. MHe oueHb Hpa-
BUACS OTKPbIBABLUMIACS MOP-
CKOWM ner3axk. 3eMAeTpsceHne
HaHECAO 6OAbLLION yLep6, Ha
HEeKOTOPbIX y4acTKax ABMXKe-
HWE AO CMX MOP He BOCCTAHOB-
AEHO, OAHAKO $§ CAbILLAA, YTO

B 2014 roay Aopora 6yaet
MOAHOCTbIO BOCCTAHOBAEHa.



Miharu no taki Sakura, Fuku-
shima. 2011

Japanese paper, paper cutout,
acrylic paints

This Takizakura tree symbolizes
Japan. It is located in Miharu-
city, Fukushima prefecture.

On October 12, 1922, this fa-
mous tree has been designated
a national monument of nature
along with Usuzumi-zakura

of Neodani and Jindai-zakura
of Yamataka.

It blooms beautifully every
year and heals the hearts of the
people who suffered from the
earthquake.

Sanriku Railway, Iwate. 2011
Japanese paper, paper cutout,
acrylic paints

Sanriku is a railway running
in the coastal areas of lwate
prefecture.

I have visited this area several
times before the Earthquake,
admired the landscapes of
sea and the railway from my
favorite place. It still does not
operate in some areas due to
the tremendous damage from
the earthquake, but it is ex-
pected that the whole line goes
into operation in 2014.




Pbi6oroBeukue chpaaru, npe-
cekTypa Musru. 2011
SAnoHckast 6ym., Bbipeska,
aAKPMAOBbIE KPacKu
«Tarpébarta» — 370 (haaru, Ko-
TOpble BbIBELIMBAIOT PbIGOAOB-
HbIE CYAQ, ECAM BO3BPALLAIOTCS
B MopT € 6oraTbiM YAOBOM
(«Tarpé» — 6Goratblii YAOB,
«xara» — paar).

Bo Bpems 3emaeTpsceHns Ha
BOCTOKe SIMOHUM HEKOTOpbIe
CyAQ YHECAO B MOpe. 51 AeAan
3Ty paboTy C HAAEXKAOW, UTO
HaCTYMNUT A€Hb, KOTAQ MHO-
>KECTBO pbl6aKOB BepHeTCs

B MOPT C OGUAbHbBIM YAOBOM.

Topsiumit uctounnk Cabakoro,
npedpektypa ®Pykycuma. 2011
SInoHckas 6ym., Gymara, Bbl-
pe3ka, akpMAOBble Kpacku,
nacreab

370 camble cTapble B AnoHmmn
AEpEBSHHbIE 06LECTBEHHbIE
6aHK, KOTOpbIE HA MPOTS-
>KEHUM AOATOro BpeMeHu
SBASIIOTCS CUMBOAOM FOPSIUMX
ncrouHmkos Muasaka. OHu
AABHO MOAIOGMANCH MECTHBIM
SKUTEASIM 1 TYPUCTaM.

B 1993 roay oHwu GblAv nepe-
CTPOEHbI, HO KOrAa §, ObiBas
Tam, Norpy»aiocb B ropsiuyio
BOAY, TO Cpa3y BCMOMMHAIO
BeAMKoro nosta Mauyo bacé
(1644-94), koTopbIN, Kak
roBOpST, MOCETUA 3TU MeCTa
M KyMaAcs B 3TOM BOAE.

Fishing Boat Flags, Miyagi.
2011

Japanese paper, paper cutout,
acrylic paints

“Tayryoubata” (“tairyou”
means “big catch” and “hata”
is for “flag”) is a sign of a big
catch, a flag hoisted on a fish-
ing boat that is returning home.
Many ships were washed
away to the sea by the tsunami
which followed the earth-
quake, but | made this work

in hope that one day fisher-
men return home with this flag
hoisted.

Sabakoyu Public Bath, Fuku-
shima. 2011

Japanese paper, paper, paper
cutout, acrylic paint, pastel
The Japan’s oldest wooden
public bath and symbol of
lizaka hot springs has been
popular to locals and tourists
for a long time.

The baths have been renovated
in 1993, but every time | bathe
here, | recall poet Matsuo
Basho, who is said to have vis-
ited these places and bathe in
the same hot water.



[NMpocTpaHcT . 2012
SlnoHckas 6yM., BbIpe3Ka,
aKPMAOBBIE K| packu

LIBeTbl AOTOCa packpbIBalOTCS
PaHHMUM AETHMM YTPOM

K moAyAHIO OHM CHOBa 3aKpbl-
BalOTCS B OYTOHbI, M My
€CAV UATU pUC Cbl,
HY>KHO BbIATU 13 AOM

paHo.
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The Lotus field. 2012

4 7 // (
Japanese paper, paper cutout,
acrylic paint
In summer the lotus flowers
bloom in the early morning.
Then, around noon, they close
their buds as if prior to flower-
ing. If you want to sketch the
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lotus, you have to start early
in the morning.




HACAAXAEHUE
EAOU

51 6OAbLLON AOOUTEAB MOECTb.

MHe yacTo cayvaetcs GbiBaTh B pas-
HbIX MECTax, 1 raAe Obl 9 HX ObIA, €CAM
Yy MeHs ecTb Bpemsi, s 006s3aTeAbHO
CTapaiocb  MonpoboBaTb  MECTHYIO
€AY, 3arASAbIBAlO Ha PbIHKM, MPOXOXKY
Mo TOProBbIM PSIAAM.

51 HMKOrAQ He npornycKato PPYKTbl MAK
OBOLLM, KOTOPbIE MHE XOYeTCs 3apu-
COBaTb, He roBOps yXe O MOpenpo-
AYKTax, KOTOpbIE 1 0COBEHHO AOOAIO.
Koraa s BCTpeyalocb B3rASAOM C Pbl-
601, BbICTAaBAEHHOW Ha MpPWMAABKE Ma-
ra3uHa, y MeHsl MOSIBASIETCS >KeAaHue
CAEAaTb €€ MOMM MPOU3BEAEHUNEM.
Cenyac B SIMNOHWMM HEPEAKO MO>KHO
CAbIlaTh hpasy — «obyUyeHue KyAbTY-
pe nuTaHus».

Bce valle Ha npuaaBkax MOXHO YBU-
AETb TOALKO (pUAE pbibbl. [OBOPST, UTO
€CTb AETU, HE MMEIOLLME NMPEACTABAE-
HMS O TOM, KaK BbITASAUT pbia.

To >ke camoe OTHOCUTCS M K OBOLLAM:
NMOMMAOPbI, Hanpumep, MPOAAIOTCS
Tenepb KPYrAbli FOA. 51 nepecTtaa oLy-
LLATb MOHSTME «Ce30Ha» B KOHTEKCTe
C NPOAYKTaMM MUTaHMS.

MMEHHO MOTOMY, UTO MPOUCXOAST Ta-
Kue Beli, s 6yAy MPOAOAXKATb PUCO-
BaTb OBOLLM, PbIOY U Apyrve NMpoAyK-
Tbl TOAbKO B CE30HbI UX YpOXKas.

Kykypysa. 2003 Corn. 2003

SinoHckas 6yMm., Bbipeska, Japanese paper, paper cutout,
AKPUAOBbIE KPacKu, TKaHb acrylic paint, cloth

OTBapUTb CBEXMI MOYATOK It is particularly tasty to eat

M CbeCTb ero — 3TO HeYTo a freshly boiled picked up corn.
ocobeHHoe. | made grains, one by one,

S AeAaA KyKypy3y, 3epHbILIKO using washi paper dyed in

3a 3ePHbILLKOM, U3 Gymarm a variety of yellow. It looks de-
BacH, OKpaLLEeHHOW B camble licious, doesn’t it?

Pa3Hble OTTEHKKM XXEATOro LuBe-
Ta. MNoAyumaock annetTuTHo,
npasaa?



KamMeHHbI OKyHb U3 paiioHa
Kucro. 2010

SlnoHckas OyMm., Bblpeska,
AKPUAOBbIE KPacku, Npo6Ko-
BOE AEPEeBO, MacTeAb

KameHHbIN OKYHb, AU Fpy-
nep, — 3710 KpyrnHas pbiba, Ao-
cruraiowas 6oaee 1 M B AAM-
HY, KOTOpasi O4eHb BbICOKO
ueHuTcsl. Eé cBeTAas MAKOTb
06AaAQ€eT KOHLEHTPYPOBaH-

HbIM BKYCOM M TEKCTYPO¥A,
KOTOPbIM HET PaBHbIX B BUAE
cacrmm (6AIOAO U3 CbIpO
pbi6bl). 3Ty pbIGY YacTO UC-
MOAb3YIOT MPU MPUTrOTOBAEHUM
TPAAMLIMOHHOFO 6AI0AA GOp-
LIOB CYMO — «TSIHKO-Ha063».

Longtooth Grouper from Ki-
shu. 2010

Japanese paper, paper cutout,
acrylic paint, balsa wood,
pastel

The Kue, or the Longtooth
grouper, is a big fish that

can reach more than 1 meter
in length. The taste and texture
of its white flesh is nothing

to compare with when it is

served in sashimi (raw sliced
fish). The Longtooth grouper
is often used in the recipe

of the traditional sumo dish —
tyankonabe.



ENJOY YOUR FOOD

| like eating very much.

While traveling a lot, | order local food every place | go and explore local malls
and markets. | won’t miss any fruit or vegetable that | might want to draw, not
to mention my favorite fish or seafood. Every time | meet eyes with fish arranged
at a fish-store | wish to make a piece of art with it.

In Japan you can often hear the term “food education”.

Fish is often sold sliced. Could it be that many children don’t know what shape
does fish have?

The same thing happens with vegetables: Tomatoes are sold all year round. It’s not
seasonal food anymore, and | feel it clearly.

In fact this is the reason why | draw any fish or vegetable exactly in their best

season.

TapeAku ¢ rpe4yHeBO# AanLLOWH
coba. 1994

SlnoHckas 6ym., Bbipeska,
AKPUAOBbIE KPACcKM, MacTeAb

Ha Moei poanHe yenoBeka,
KOTOPbIN CbeA CTOAbKO CObbI,
YTO CTOMKA MYCTbIX MOPLMOH-
HbIX TAPEAOK AOCTUIAQ BbICOTbI
MOCTaBAEHHOM BEPTUKAABHO
MaAOYKM AAS €Abl (MPUMEPHO
16 TapeAoyek), Ha3blBAIOT «CO-
6aLly» («<3HaTOKOM COObli»).

B pa6ore mcrnoAb3oBaHa Ha-
pes3aHHasi TOHKUMU AAMHHBIMM
MOAOCKaMM B BUAE COObI OY-
Mara Bacu, KOTopast «yAO>KeHa»
Ha TapeAoyku. Cneumm n npm-
NpaBbl TOXKE CAEAaHbl U3 BacH.

Plates with Buckwheat Noo-
dle. 1994

Japanese paper, paper cutout,
acrylic paints, pastel

In Japan, the locals say that

if you manage to stack up the
plates to a pile of chopsticks
height (about 16 plates),

you are a soba (buckwheat
noodles)-expert.

| cut the washi paper into long
narrow pieces and “served”

it on plates. The spices are
also all made of washi.



Pbi6a amapait (Mopckas pbiba
AocporakTHAyc). 2005
SAnoHckast GyM., BbIpeska,
AKPUMAOBbIE KPACKM, MacTeAb

Pbiba amaaan BbICOKO LIEHWUTCS
B permore Kancan (Knoto,
Ocaka, Ko63) 1 3aHMMaeT 3Ha-
UMMOe MecTO B KEpEpM (eaa
Knoto). BkycHee Bcero oHa

B XOAOAHbIM MEPUOA — C MO3A-
Hen OCeHN AO PaHHEeN BECHbI.
KpacHoBartbliii LBeT 3TOM pbl6bl
HaromuHaet pbiBy Tait (Mop-
CKOW Aelll), OT KOTOPOW OHa

M MOAYYMAQ Ha3BaHMe «ama
Tan», T.e. «CAAQAKMI Tam», No-
CKOAbKY Y Heé 6oAee HEXHbIN
BKYC.

AMapalt MMeeT Npo3BulLLe
«pblba C AOLIAAMHOM FOAOBOM».
Hatypo# aast AaHHOrO npo-
M3BEAEHMS MOCAY>KNUAM ABE
TYLWKM aMaAan, paspaeAaHHble
HaABOE 1 BbICYLLEHHbIE B Teye-
HMEe OAHOM HOUMN.

Tilefish. 2005
Japanese paper, paper cutout,
acrylic paint, pastel

Tilefish is highly valued in Kan-
sai region (Kyoto, Osaka, Kobe)
and makes an important part
of kyoryori (Kyoto food). It has
the best taste in cold seasons —
from late autumn to early
spring. It’s reddish color makes

tilefish similar to tai fish (red
seabream), that’s why it was
called amadai — “sweet tai”.
Tilefish is also called Horse-
head fish. These two amadai
fish were sliced and dried
overnight.



MYTELLECTBME, B KOTOPOM MOXHO
NOYYBCTBOBATb ANMOHMIO

B pa6oTtax, NMpeACTaBAEHHbIX Ha AAHHOW BbICTaBKE, s MPOAOAXKAIO MyTellecTBue
no SnoHnM, rae OTKPbIBAKO AASI CEOS BCE HOBbIE M HOBbIE YePTbl MO POAMHDI.
B cBOMX KapTMHax $ CTapalocb 3aneyaTAeTb Kak KpPacoTy SMOHCKOM MPUPOAbI
B pa3Hble Ce30Hbl, TaK M KPaCOTY AMOHCKON apXUTEKTYPbl.

Sl He M306parkalo nensakn B TOM BUAE, B KAKOM OHM eCTb B npupoae. Ha mounx
KapTUHaX MPEACTalOT Men3aXk1, YBUAEHHbIE MOMMM FAa3aMM.

Sl AeAalo HaBPOCKM TOABKO TEX MPEAMETOB, 3AAHNI, BUAOB, KOTOPbIE OTO3BAAUCH
B MOeM cepaLie. S paccMaTpmBalo 0OBLEKT € pas3HbIX CTOPOH, M3yvalo ero. ToT
MPOLIECC 9 AlOOAID GOAbLLE BCErO.

[Mopor BO3HMKAIOT paboTbl, M306paskaloLime YAULbI C PAAAMM AOMOB, POXKAEH-
Hbl€ MOMM BOOOPa>KEHNEM.

Sl 6bl 1 BNpPeAb XOTEA MPOAOAXKATb CO3AaBaTh KAPTUHbI, B KOTOPbIX HAXOAMAA Obl
OTpa>keHune KpacoTa AMOHCKOM MPUPOAbI B TEYEHME BCEX CE30HOB rOAQ.

A JOURNEY TO FEEL JAPAN

I have continued the journey through the theme of “Paper Japonism” to rediscover
Japan.

| cut out moments of beauty that come from season changes in Japan and Japanese
architecture and turn the into a piece of art.

It’s not the same as to draw a landscape the way it is seen.

When | make a sketch | cut out only the part that describes the season, the land-
scape or buildings the way | see them. | decide how to cut out while looking at the
object from different angles.

| like this moment best of all.

From time to time | make pictures of streets made up from my mind.

I want to continue drawing four seasons of Japan and seasonal landscapes
in the future.

Ycya3ymu cakypa. 1994
SnoHckas 6ym., Bbipeska,
AKPMAOBbIE KPacku

B ropoake MoTtocy npedek-
Typbl [ndy (McTopmueckas
NpPOBMHLMSA MKHO), pacTéT
A€EpeBO CaKypbl, BO3pacT KO-
TOpOW HacuMTbIBaeT Goree
1500 AeT. MuHo Ycya3ymm
cakypa o npeaaHuio 6bira
rnoca>keHa YAeHOM MMrepaTop-
CKOro poAa B KOHLe 5 Beka.
OTAMYaeTCs Tem, UTO Ha pas-
HbIX CTAAMSIX LBETEHUS MeHseT
LIBET AernecTkoB. B 6yToHax
OHW pO30BaThble, B LBETEHUU —
OCAenuTeAbHO GeAble, a Koraa
ornaAaloT, paccemBasiCb Ha Be-
TpY, TO UMEIOT BAEAHO-CepbIit
OTTEHOK, HaNmOMWHAIOLLNI
XOPOLLO Pa3BEAEHHYIO TyLb,
MO-SINOHCKM Ha3blBaeMYIO
ycya3ymmn. B 1922 roay aepe-
BO Ha4aAo 3acbixaTtb, a B 1949
roAy emy NMpoBeAW AeYveHMe,
Bblpe3aB OKOAO 238 oTmumpato-
LMX KOPHEN 1 CAEAaB HOBble
NpuBMBKU. B cAeayioLem roay
A€epeBo 0XMAO, B 1959 roay
OHO CMABHO MOCTPAAAAO OT
moLHoro TandyHa. B 1968
roAy npuHsTa nporpamma
oxpaHbl YCyA3ymu cakypa Kak
HaALMOHAABHOIO AOCTOSIHUSI.
CTtBOA AepeBa pocTuraet 9,2 m
B OKPY>KHOCTH, @ BETBM NpPO-
TSHYAMCb C BOCTOKA Ha 3anaa
Ha 24 meTpa.



Usuzumi Sakura. 1994
Japanese paper, paper cutout,
acrylic paint

In the city of Motosu, Gifu
prefecture (Mino province), an
old sakura tree grows. It’s over
1500 years old. According to
the legend, Usuzumi sakura
was planted by a member of
the imperial family at the end

of the 5th century. At various
stages of bloom, it changes
the color of its petals. Pink in
buds, dazzling white in bloom,
they turn into pale gray which
reminds of diluted Japanese
usuzumi ink. In 1922, the tree
began to wither, and in 1949
it underwent treatment and
238 dying roots were cut. The
following year, the tree came

back to life. In 1959, it was
badly damaged by a powerful
typhoon. In 1968, it received
the status of a National treasure
and got under special protec-
tion.

Its trunk is 9.2 meters in cir-
cumference, and branches
spread from east to west for

24 meters.
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Yerbipe ce3oHa B TOPOACKOM
kBapTaae. 2009

SAnoHckast 6ym., Bbipeska,
AKPUMAOBbIE N MMHEPAAbHbIE
Kpackm
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BecHa — AeTo — oceHb —
3uMa... YeTbipe npekpacHbix
BPEMEeHM roAd, KaXKAOe M3 KO-
TOPbIX MO-CBOEMY yKpallaeT
Hauy >kn3Hb. C ApeBHOCTM
JKM3Hb SMOHLIEB TECHO CBS3aHa
CO CMEHOI Ce30HOB, YTO Ha-

LUIAO OTPA>KEHME BO MHOMMX
CTOPOHAX UX KYABTYPHOW 1 Obl-
TOBOM AESITEABHOCTH.

B aToi1 paboTe s nokasan
OAHOBPEMEHHO YeTbIpe Bpeme-
HM rOAQ, UCTMIOAb3Y$! CE30HHbIE
06pasbl NPUPOABI.
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Townhouses in Four Seasons.
2009

Japanese paper, paper cutout,
acrylic and mineral paints
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Spring, summer, autumn, win- have cherished the sense
ter... Four wonderful seasons. of seasons and have incorpo-
Each of them has its own ex- rated it to their living style.

pression that gives color to dai- | showed four seasons simulta-
ly life. From old times Japanese  neously.
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KYBO CIO

Poanacs B 1951 roay. Bo Bpemsi
yueObbl Ha APXMTEKTYPHOM OTAEAEHUN
MHCTUTYTa paboTaA HaA NMpoekTa-

MM MO CO3AQHUIO MAaKeTOB 3AaHUM,

B XOA€ paboTbl YBAEKCS BbipE3KaMm
13 6ymarn. CaMoCTOSITEAbHO 3aHSACS
M3yYeHne KMpH13 U BCKOPE CaM CTaA
CO3AaBaTb KAPTUHbI B 3TOM TEXHMKE.
Temamu 1 cio>keTammn AAst paboT CAy-
SKMAU Men3axin, eAd, BCTPEYEHHbIe

B MyTELIECTBMSX AIOAK. 3a Boree
YeM COPOKAAETHUIA MeEPUOA TBOpYUe-
CTBA XYAOXXHWMK MOCETUA MHOXECTBO
CTPaH, y4aCTBOBaA B MEXKYABTYPHbIX
akumsix. o cein AeHb MPOBOAUT Bbl-
CTaBKM CBOMX MPOU3BEAEHUIA, MO~
CTOSIHHO pacluupsia ccpepy cBoern
AESATEABHOCTU.

1951 — poaMAcs B r. MuH3, npedek-
Typa AmaryTu

1971 — BO Bpems yuebbl Ha apxX1TeK-
TYPHOM OTAEAEHUM MHCTUTYTA YBAEKCS
KMpM3

1984 — yyeba B McnaHum (=1985)

1986 — ny6AMKYeT B rasere «Kamna-
3an cMMOYH» cepun «[lyTellecTeme

B McnaHuio», «[TyTeBble 3apnuCcOBKM»
(—=1988)

1988 — BbicTaBka «Knupms — lNyTeLue-
ctBue no LlleakoBomy nytm» B Mysee
LLleankoBoro nyTu r. Hapa

1989 — nybaunkyeT cepuio «[lyTeBble
3ameTkn — kupma Cio Ky6o»

1993 — OTBETCTBEHHbIN 32 0OAOXKKY
>KypHaAa «<AMakapa TaTé»

1996 — oTBETCTBEHHbIN 32 BCTaBHbIE
MAAIOCTPaLmK pyOpukm «3aBTpa» ra-
3eTbl «Acaxn CUMOYH». [TOCTOSIHHBIN
BeayLLmii nepeaaun «Cto AnkoB Taa-
3MMbI B KMPU3» KaHaAa «Acaxm»

1997 — nybaunkyet ceputo «[lyTeBble
3ameTku rypmaHa — pucyet Cio Ky6o»
B eXkeAHeBHOM rasete «[3HaAan»

1998 — nybAmKyeT cepuio pabot
Ha (OPOHTUCTINCE XYAOXKECTBEHHOTO
>KypHaaa «byHrai noct»

1999 — paboTbl «DeriepBepk Ha peke
CymuaaraBa» M «BbloHOK» apanTmpo-

BaHbl AAS MapOK, BblMycKkaeMbIx Mu-

HWUCTEPCTBOM MOYTbI

2005 — pa3spabaTblBaeT AM3aiH AMULIE-
BOW CTOPOHbl HOBOFOAHMX OTKPbITOK
AAS [ouTbl AnoHuu. MaseTa «Acaxm
CMMOYH» OpraHu3yeT nepeABUXKHYIO
BbiCTaBKY «Mup knpus Cio Ky6o»

2006 — pa3pabaTbiBaeT AM3aNH AU-
LIeBOM CTOPOHbI HOBOTOAHMX OAAro-
TBOPUTEAbHbIX OTKPbITOK AASt [1OUTbI
AnoHnn. OTBETCTBEHHbIN 32 MAAIO-
cTpaumun K nybAMKYEeMOn B rasere
«CaHK3aM CMMOYH» KOAOHKE «KeHbl
6361-0yman»

2007 — nybAmkyert B rasete «CaHkaM
CcuMbBYH» cepuio «OBAMK YeTbipex
BPEMEH roAd»

2008 — ny6Aukyet cepuio «[lyTetue-
CTByeM, YToObl MOYyBCTBOBaTb Sno-
HU1IO» B MPOEKTE PACChIAOK, OPraH130-

BAHHOM areHTCcTBOM «Knoao LlycuHy.
MpoBoAMT BbicTaBKy B Hblo-Mopke

2009 — nybAmnkyet cepumio «O6pasbl
SAnoHnn B KapTMHaxX kMpus» B «CaHKaM
3KCrpecc»

2010 — ocylectBAsieT B Hblo-Mopke
AESTEABHOCTb MO KYABTYPHOMY 00-
MEHY B KauyeCTBe KYAbTYPHOIO MocAa
SAnoHnn. Co3pAaeT AOrOTUIM B YECTb
150-AeTurs noceleHns AMepmKK nep-
BbIM SIMOHCKMM MOCOABCTBOM. [Tpun-
raalleH Ha paboTy B YHuBepcuTer
Apekcens;, Duaaaseabcus. o npu-
raaweHuio SnoHckoro MoHAa B pam-
KaxX MeporpusaTUii, OpraHM30BaHHbIX
®oHaoM, nocewaeT Mcnanuio u MNop-
TYraAmio, Y4acCTBY€ET B KyAbTYPHOM
ob6MeHe, MPOBOAMUT BbICTaBKM

2011 — B pamkax npoekTta «Krnopo
Llycun» nybankyeT cepuio «PasHou-
BeTHble 3aMeTkU. Knupue». B kauectse
npernoAaBaTeAsl BEAET MPOrpammy
«Tbl — XYAOXHMK» Ha 0Opa3oBaTeAb-
Hom kaHaAne NHK. YvactByet B npo-
rpamme «CeTb 6AArocoCTOsIHMS — OT-
KpbITOE cepALe»

2012 — npoBoauT B Hblo-Mopke

B 3AaHuKM Empire State Building BblI-
craBKy B yectb 100-AeTng nepeasaum
SAnoHnen B poap AMeprke AepeBbeB
cakypbl. 1o nHMumaTnBe AnoHcKoro
MoHaa nocewaet Maaansuio, Gu-
AMNNuHbL, YKpanHy n Poccunio ¢ Aek-
UMMM O SMOHCKOW KYAbTYPE Ha SrnoH-
CKOM $13bIK€, MPOBOAMUT BbICTaBKM.
MNouTa SnoHMM UCroAb3yeT paboTy



«@PecTrBaAb TOHA3MH» AAS MAPKMU.
[TpOBOAMT BbICTABKY B rarepee «IKu»
B Knoto. OTBeuaeT 3a 06A0XKKY XKyp-
HaAa KAy6Horo Typusma «Gravita»

(no HacTosiwee Bpems)

2013 — NpOBOAMT BbICTaBKy U Ma-
cTepckyto B Kay6e MHOCTpaHHbIX
KOPPEeCNoHAEHTOB. [ToAyyaeT npuraa-
weHue oT MocoabcTBa MpaHa Ha He-
AEAI0 KYAbTYPbI SnoHun B MpaHe.
[ToayyaeT npuraawienme ot Nocoab-
cTBa AnoHun B Poccum Ha dhectrBanb
«J-FEST»

2014 — NnpOBOAMT BbICTaBKY B MaBu-
AbOHe «SIMabumko» McTopuueckoro
Mmy3es r. Tortopu

ABTOP KHUT:

«M3 yero caeAaHbl Knpmay, «[yTelle-
CcTBMe Knpma. BpemeHa roaa B Taa-
31Me», «LIBeTbl Ha KapTHMHaxX KMpKU»,
«Knpua. C60pHMK 3CKM30B», «40 AeT
TBOpYecTBa. Mup kunpua. Obpasbl
SAnoHWMn B KapTMHax kMpua» (Bce —
MN3a-B0 «TOXO ClonmnaH»), MAAKOCTPU-
pOBaHHble COOPHUKM HAPOAHbIX
neceH «<HapoAHble NecHM o Al6BM»,
«HapoaHble nAsicoBbie» («DXOH-HO
Mopwu»), «Knpus AAst BCeX — BBeAE-
Hue B knpua» (M3a-80 NHK), «<O6pa-
3bl ANOHWK B KapTnHax kmpua. Kupua.
AAbGOOM |, II» («LlyTrst céTaH»)

JKeAe3Hbli YaliHUK (TaLYyOMH)
2008

SInoHckas 6ym., Bbipeska,
AKPMAOBbIE M MUHEPaAbHble
Kpacku, NpobKoBoe AepeBo

ToUy6MH BOLIEA B SINOHCKWIA
6bIT C 18 Beka, Koraa pac-
NpPOCTPaHUACS 06blYai NMUTb
C3HTS (3aBapeHHbIit Yan).
O6pa3 KunaLero YamHnka
CO3AQET OLLYLIEHME MOKOS!

1 6AAronoAyuns. Yem 60Ablle
UCTMOAB3YETCS TALYOUH, TEM
BKYCHee CTaHOBMTCSI KMMSITOK.
CumTaercs, YTo Npu Harpesa-
HMM YaMHUKa HeGOAbLUME AO3bl
KeAesa NepexoAsT B BOAY,
KOTOpasi 0CO6EHHO MoAe3Ha
AAS AIOAEN C MOHUXKEHHbIM
reMOrAOBGMHOM.

Iron Kettle (Tetsubin). 2008
Japanese paper, paper cutout,
acrylic and mineral paints,
balsa wood

Tetsubin is an iron kettle
which became popular in Ja-
pan since the 18 century with
the custom of brewing tea.
The form of the boiling kettle
brings a peaceful and happy
state of mind. It's important
to use the tetsubin kettle as
often as possible, as the water
becomes more delicious the
more you use the kettle. There
is a belief that water boiled in
iron kettles is especially good
for people with anemia as it

is saturated with small doses
of iron.



KUBO SHU

Born in Yamaguchi Prefecture in 1951.
While studying at the Department of
Architecture, worked on architectural
models. Meanwhile took interest in
paper cutting and started creating
kirie pictures. For the subjects of the
pictures the artist uses landscapes he
saw, people he met, food he tried dur-
ing his trips. Besides traditional Japa-
nese paper “washi”, he uses additional
materials depending on the theme of
each picture, combines “washi” with
pastel and acryl paints, or with wood
and cloth. By creating kirie pictures in
such a way he established his unique
technique and manner of expression.

For more than 40 years of being the
kirie artist Kubo Shu traveled through
many countries, took part in cultural
exchange programs and arranged ex-
hibitions.

1951 — Born in Mine city, Yamaguchi,
Japan

1971 — Explores paper cutout while
majoring in architecture at university
1984 — Spends one year studying

in Spain

1988 — Silk Road Exposition Nara
“Paper Cutout — Journey in Silk Road”
Exhibition (Nara, Japan)

1989 — Writes Asahi Newspaper “Shu
Kubo’s Paper Cutout Travel Sketch”
serial column

1993 — Designed cover pages for
“Amakara Techo” monthly magazine
(till March 1995)

1996 — “A Hundred sceneries of Ta-
jima” — regular appearance on Asahi
TV

1999 — Designes stamps “Sumida
River Fireworks” and “Morning Glory”
for Ministry of Posts and Telecommu-
nications

2005 — New Year Greeting Card
Stamp design for Japan Post. Asahi
Newspaper Exhibition. Isetan Exhibi-
tion (Tokyo)

2006 — New Year Greeting Card
Stamp design for Japan Post. Paper
cutout for Sankei Newspaper serial
column

2007 — Publishes “Image of four
seasons of the year” series in Sankei
Newspaper.

2008 — Publishes a set of kirie (a
japanese-style paper cutouts) called
“Traveling for feeling Japan”, which

is organized by Kyodo news. Organiz-
es The Nippon Club Exhibition (New
York) and Isetan Exhibition (Tokyo).

2009 — Publishes a set of kirie called
“Paper Japonism” for Sankei Express
Newspaper

2010 — Takes part in a cultural ex-
change program in New York as a
Japanese Ambassador. Creates logo

in honor of the 150th anniversary

of the first Japanese ambassador’s visit

to USA. Works in Drexel University,
Philadelphia. Visits Spain and Portu-
gal, takes part in a cultural exchange
programs, organizes exhibitions by
the invitation of the Japan Foundation.

2011 — Publishes a set of kirie called
“Colorful Notes. Kirie” for Kyodo
news. Takes part in a NHK program
“You are an artist”. Takes part in a
NHK program “Welfare network —
an open heart”.

2012 — Organizes an exhibition in the
Empire State Building (New York) in
honor of the 100th anniversary of pre-
senting cherry trees to USA. With the
invitation of Japan Foundation, visits
Malaysia, The Philippines, Ukraine
and Russia and gives lectures about
Japanese culture in the Japanese lan-
guage and organizes exhibitions. Ja-
pan Post releases a stamp using design
of the artist’s work called “Tenjinmat-
suri Festival”. Organizes an exhibition
in the “Eki” gallery (Kyoto). Works on
the cover of the “Gravita” magazine
(to present).

2013 — Exhibition and courses in

the Foreign Correspondents’ club.
Receives an invitation from the Em-
bassy of Iran to organize the “Week of
Japan” in Iran. Was invited by the Em-
bassy of Japan in Russia to take part in
the festival of Japanese culture called
“)-FEST".

2014 — Exhibition in the Yamabiko Hall
of the Historical Museum of Tottori city.




Ocakckuit 3aMOK M LBeTyLLas
cAmBa. 2012

SlnoHckas 6yMm., Bbipeska,
AKPUAOBbIE KPacKu

Ocakckuii 3aMOK — 3TO CUM-
BoA Ocakn. Ha tepputopumn
3aMKa PaCKMHYACS CAMBOBbIN
Ccap, W paHHen BeCHOM Cloaa
MPUXOANT MHOTO AIOAEN, Mpn-
BAEKaeMbIX AErkMm apomMaTom
LBETYLLEN CAUBbI.

Osaka Castle and Plum. 2012
Japanese paper, paper cutout,
acrylic paints

Osaka Castle is the symbol

of Osaka. Many people

visit the Osaka castle in early
spring, attracted by delicate
fragrance of plum trees spread
through the territory of the
castle. Red flowers, white
flowers bloom on curved rigid
branches.




«Pokamapy», rpy30Boit ko-
pabAb neproasa da0 (1603—
1868). 2009

SlnoHckas 6yM., Bbipeska,
AKPUAOBbIE U MUHEpPaAbHbIe
Kpacku

[py3oBoe cyaHO, KypcMpoBaB-
wee no MapLpyTy Ocaka-3A0,
nepeBo3nAo B a0 (Tokno)
MHO>XECTBO TOBApOB MOBCEA-
HEBHOrO CMpoca, TakMx Kak
TKaHM, MacAO, Caka, YKCYC,
€04, caxap, CyLWEHbIN TyHel,
6Gymara, AeKapcTBa U T. A.

«Rokamaru» Cargo Ship from
Edo Period. 2009

Japanese paper, paper cutout,
acrylic and mineral paints

Back in the Edo period these
cargo ships ran between Osaka
and Edo (Tokyo) and transport-
ed large quantities of consumer
goods to Edo. They carried tex-
tiles, cotton, oil, vinegar, sugar,
soy sauce, dried tuna, paper
and medicines.



Ha nepBoi cTpaHuue
00A0XKKM:

SInoHckue 30HTbI — Baraca.
2012

SlnoHckas 6ym., Bbipeska,
AKPUAOBBIE U MMHEPAAbHble
Kpackm

SINoHCKMe 30HTUMKK «Baraca»
A€eAaloT 13 6ambyka 1 SMnoH-
ckon bymaru «Bacu». Pucys
AETaAbHbIN 3CKN3 AAS DTOW
paboThbl, 9 BHOBb MOPA3MACS,
HACKOAbKO CAOXHO MX YCTPOWi-
CTBO M NMPOAyMaHa AO MeAb-
YanLMX AETaAen KapkacHas
KOHCTPYKLMS 13 6ambyKa.
Ceiyac OHM yyke MoYUTU BbILLIAU
U3 ynoTpebAeHUs:, HO 9 A0 CUX
Mop MOAb3YIOCb 3TUMW 30HTU-
Kamu.

On the front cover:

Japanese umbrella —
WAGASA. 2012

Japanese paper, paper cutout,
acrylic and mineral paints
Japanese umbrella is made
of Japanese washi paper

and bamboo. When draw-
ing a careful sketch for a kirie
of a Japanese umbrella, | ad-
mired again the structure and
complex mechanisms of fine
bamboo framework. Now
Wasaga umbrellas are rarely
used, but I'm still using it.

Ha nocaeaHel cTpaHmue
00A0XKKM:

Cnapxa. 1994
SlnoHckas OyMm., Bblpeska,
aKpMAOBbIEe Kpacku

Aaxe oAMH nober crapxxu
MO3BOASIET MOYYBCTBOBATb
KpacoTy ero npupoAHO# MAa-
CTUKM, @ ECAV BbIAOXKMUTb B PSIA
HECKOAbKO AECSITKOB, TO BO3-
HUKAET yBAEKaTeAbHasi pUTMM-
yeckasi KOMMO3unLKsI.

On the back cover:

Asparagus. 1994
Japanese paper, paper cutout,
acrylic paint

You can see the beauty of na-
ture in only one sprout of as-
paragus, but try feeling the
pictorial rhythm when dozens
of them are arranged!
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