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Orxan
Arif oglu
Huseynov

1978 Bakida anadan olub
Tahsil

1999 - 2001 Azarbaycan Dévlat Rassamhg
Akademiyast

1995 - 1999 Azarbaycan Divlat Madaniyyat va
Incasanat Universiteti

1993 - 1995 S.Ozimzada adina Azarbaycan
Davlat Rassamliq maktabi

Fardi sargilar

2013 “Ofis" KigikQalart qalereyasi, Baki

2006 “Daikokuya” qalereyasi, Tokio,
Yaponiya

2003 Tropenmuseum, Amsterdam,
Hollandiya

2000 VakifBank galereyas:,
Ankara, Tiirkiya

2000 “Humay" Azarbaycan madaniyyat
markazi, London, Boyik Britaniya

1999 V.Samadova adina sargi salonu, Baki

Miikafatlar

2008 Azarbaycan Rassamlar Ittifaqinin
taqatidgiisii

2005 Aluminium 2, Beynalxalq miiasir
incasanat festivaly, [1-ci miikafat

2004 Azarbaycan Rassamlar Ittifaginin
«Kitabi Dada Qorquds kitab tigiin
I miikafat

2001 Azarbaycan Respublikas: Ganclar

va Idman Nazirliyinin miikafat:

Qrup sargilari

2013

2012 - 2013

2011

2010

2010
2000

zo08

2007

2006

2004

2003

2000

55-ci Venesiya Biennali, “Love Me
Love Me Not" sargisi

“Fly to Baku" Kunsthistorisches
Museum Wien

“Fly to Baku" MAXXXI, Rome
“Fly to Baku" ME Collectors, Berlin
“Fly to Baku” Hotel Salomon
Rotschild, Paris

“Fly to Baku” Phillips de Pury
gallery, London,

“Miikammal Dordlik”, ArtExEast
Fondu, Bak.

“Ground Floor America” Den Frie
Centre for Contemporary Art
Kopenhagen

Aydan Qalereyasi, Moskva
“BakUnlimited” Azarbaycan
incasanati sargisi, CULTURESCAPES
layihasi, Bazel.

STEPS OF TIME- Azarbaycanin
Miiasir Incasanati. Almaniyada
Azarbaycan Madaniyyati li.
Kunsthalle im Lipsiusbau, Drezden.
52-ci Venesiya Biennali -
Azarbaycan pavilyonu

“Qafqaz” qafqaz rassamlannin
sargisi, Moskva Déovlat Miiasir
incasanat Markazi

“Metro” - Beynalxalq sargi,
Bratislava, Slovakiya

“Last East European Show”
Beynalxalq sargi, Belgrad, Serbiya.
“Zamamn Qanadlan” milasir
incasanat sargisi, Baki
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o @&

-1

OpxaH
Apu¢ orisl
['yceriHOB

1978 poamica B baky

Ob6pasosanme

1999 - 2001 AsepGaiijpranckan locynapersennan
Axagemua Mckycers

1995 - 1999 AsepOaigmaHcKHit
locypapcrBeHHbIH YHHBEDCHTET
HMckycersa u Kyastypst

1993 - 1995 XyJowecTseHHoe Yunauue
MMeHH A.A3nM3aaa

l'[epcoﬂa.n bHBIE BBICTABKH

2013 «Od¢mer Fanepes
Kuunkranapr, Baky

2006 lanepes [laiikoxys, Tokuo

2003 Tponeuamyaeym, AMcrepaam

2000 lanepes Baxndbank, Ankapa

2000 LenTp AsepbaiigmanHckoit
KyneTypbt « Xymaiis, flongon

1999 BoicTaBOMHBIH CaOH MM,

B.Cameposoii, Baxy

Harpaas:

2008 Crunenguant Corosa XygomHHKOB
Asepbaiiguana

2005 «AnOMHHEHYM 2» PecTHBaD

COBPEMEHHON HCKYCCTBA,
Z-af NpeMHA

2004 1-as npemus Coiosa XyaouHHKOB
AazepBaiiiana 3a KHUTY
«Jlene Kopxyrs

2001 Ipemus Munucrepcrsa

Monogexu n Cnopra

Opxas Nycelinos <= Asepbaidycancxan ckaarka

IpynnoBkie BHICTABKH

2013

2012 - 2013

2011

2010

2010
2009

2008

2007

2004
2003

2000

s5-an Benenuanckan buennane
npoert «Love Me Love Me Not»
«Fly to Baku» Kunsthistorisches
Museum, Bena

«Fly to Baku» MAXXXI, Pum
«Fly to Baku» ranepes ME
Collectors, Bepaun

«Fly to Baku» Hotel Salomon
Rotschild, IMapwmx

«Fly to Baku» ranepes

Phillips de Pury, Jlonaon
«BenukonenHas yeTBeprar,
lanepes Kununkranapr, Baky
«Opnosramuan Amepuras Den
Frie Centre for Contemporary Art,
Konenraren

lanepen Aiigan, Mocksa
«BakUnlimited» BeicTaBka
azepGaiiKaHCKOrD HCKYCCTBA,
¢pecrupans CULTURESCAPES,
Bazens

«Steps of timer BpicTaBKa
asepBaiiaHCKOTO HCKYCCTBA,
Kunsthalle im Lipsiusbau, [Ipeaaen.
52-an Beneuymanckas Buennane,
AsepbaiimaHck il NaBHABOH
«Kaskaa» BricTapka XyaomHHKOR
crpau 3akaskasea, [LICH, Mocksa
«Metro», Bparucnasa

«Last East Eurpean Show»,
Bearpaa

«Kpoinss Bpemenn» BeicTanka
COBPEMEHHOTO HCKYCCTBa, Baky



Azarbaycan
nagih

S.Xromgenko

Orxan Hiiseynov Arif Hiiseynovun ogludur.
Hal-hazirda Azarbaycanin an talab olunan
aktual rassamlarindan biridir. Onun miixtalif
janrda (instalyasiya, obyekt, videoart) islanmis
rasmlari Baki, Moskva, London, Paris va digar
saharlarin miixtalif rassamliq meydancalarin-
da sargilanmisdir. Onlar pozitiv kiklanma,
plastik hallin incaliyi, aydin va hacmli tasvir
olunmus fikirla segilir.

Istar parlaq plastik sathida va ya kinokadr
makaninda dagiq “material duyumu"ndan
bagga rassamin islari sarq yumoru, bazan isa
Azarbaycan “aksenti” ila tacassiim olunan ori-
jinal ideya ila farglanir. Bu layihalarda istifada
olunan metaforalar, maigat realliglari, stereo-
tiplar va madani kodlar milli darketma va milli
madaniyyatin xiisusiyyatlarini aks edir.

Kohna Baki mivzusunda olan grafik islari
Orxan Hiiseynov 6z aktual layihalarindan
avval sargilamaya baslayib. Cari asrin avva-
linda o, 6tan asrin va daha erkan dovrlarin
stjetlarina, mévzularina, obrazlarina miiraciat
edir, siijet va detallar: ila maraq doguran tarixi
retrospeksiyalar yaradir.

Sslinda 0, 1960-80-ci illarda milli madaniyya-
tin miixtalif sahalarinda (tasviri incasanatdan
tutmus adabiyyat va kinematoqrafa qadar)
miiayyan olunmus “kohna sahar” movzusu-
nu davam edir. Ke¢misin mirasi ila timumi
miibariza avvalca zaif caginslar, sonralar isa
gaharlarin hala qorunub saxlamilmis tarixi
gorintiginiin saxlanmasina dogru real addim-
larla avaz olundu.

7

1960-ct illarda “kéhna sahar”in mifoloji obraz-
lars yaranur, ki bu obrazlar gadim tarixa deyil,
XX asrin ilk onilliklarinin igtisadi va madani
yiiksalisinin sahidi olan sakinlarin yaddaginda
gorunub saxlanmilmis dovra miiraciat edir.

“Kohna sahar” ab-havasi ézii da bir cox ele-
mentlardan diizalir: tabiata uygun, insana
alverigli planlagmadan, arxitekturadan,
afsanalardan, yerli “maghurlarin” giindalik
hayatinda bag veran hadisalardan.

Harcanddir XIX-XX asrlarda neft kiiy-kala-
yinda yaranmis Baki memarhg Thilisi tiki-
lilarindan yaxs1 gorunub saxlanilib, onda sarq
koloriti tadrican itib. Coxdan yasayan sakinlar
6zga adat-ananalara malik yeni sakinlarla avaz
olundular, adat va bayramlar yeni sovet adat
va bayramlar ila dayisildi.

Orxan Hiseynov = Azarbaycan nadide
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Bas Baki bir asr 6nca neca olub? Onun simasi
birmanali deyil. inqilabdan qabagk gahari

va neft madanlarini Maksim Qorki “ziilmat
cahannamin dahiyana ifa olunmus rasmiz
($xunanin dal tarafinda dayanaraq man [...]
nifrat hissi ila daha ¢ox [...] dagidilmis 6l
Pompeyaya banzayan sahara baxirdim. Boz
topa daslar arasinda qara, gariba formada
gadim galann giillasi ucalirds. Bir dana da
olsun yasillig ya agac yox idi, neft sapalanmis
heg bir dasla déganmamis kiigalarin qumu pas
ranginda idi. Bu gaharda su yox idi - varhlar
ti¢iin suyu sisternalarda uzagdan gatirirdilar,
kasiblar isa duzdan tamizlanmis daniz suyunu
igirdilar. Giiclii kiilak asirdi, parlaq giinag bu
qeyri-adi gamgin sahari isiglandirirds, gahari
toz basmigdi. Ela galirdi ki, yast1 dam rtiiklii
evlar giinasin siialari altinda yanib kiila dé-
niirdii. Ogerk ilk dafa “Nasi dostijeniya” ("Bi-

Opxan Tycefinos == AsepGatdwcaronas oxaava

zim nailiyyatlar”) jurnalinda “Sovet ittifaqm
gazarkan.” imumi baghg ils ¢ap olunub, 1929,
Ne1, yanvar-fevral, 1928-ci ilin dekabr ayindan
gec olmayaraq yazilmigdir) adlandirmigdi.
Saharatrafi Mardakan gasabasinin “tirk goy-
lilyii” Sergey Yesenin li¢iin hasratinda oldugu
Persiyami avaz etdi. {If va Petrovun fikirlari,
qocaman Azarbacan grafika ustasi 9zim
Ozimzadanin satirik rasmlari gaharin hayati
hagginda har hansi bir maigat xirdaliglarini va
sahar ahalisinin xarici gortintiglarini qoruyub
saxlamigdir.

1970-80-ci illarda Slakbar Rzaquliyev tarafin-
dan ifa olunmusg taninms linograviira silsilasi
saharin simasinin oldugu kimi tasvir olunma-
simin daha bir eahdi idi.

Orxan Hiiseynov kéhna Baki hagqinda 6z
mifini yaradir. Bu, sarq saharinin iimumilag-
dirilmis obrazidir, Eyvanl evlar, minaralar,
glinbazli masgidlar six-six yerlagiblar. Kiiga ha-
yati1 hadisalarla zangindir, dinamikdir, marag-
lidir. XX asrin avvallarinda “Qafqazin Parisi”
adlanan bu sahar dabdaba va kohnaliya sadiq
ehtisam niimayis etdirir. Qadim sarq va yeni
garb xiisusiyyatlari bir ahang yaradir: kiicalar-
da dava karvanlar avtomobillara rast galir,
dabdabali slyapali igvakar gadini carsabh ga-
din sart baxiglarla izlayir. Novruz bayraminda
yandirilmig isiglar geca saharini isiglandirir.
Basqga giinlar onlar sinematoqrafin solgun,
sayrisan isif1 avaz edir.

Bazi silsilalarda sarq miniatiirunun disullarin-
dan istifada olunur: lokal, zangin rang, nazara



carpan siluet. Rassam makami darinliya deyil
yiiksakliya dogru genislandirir, bir kompozisi-
yada miixtalif epizodlar birlagdirir.

Digar iglarinda o, lub {isulundan istifads edir.
Onun badii maraqlari sahna effektli fotola-
11, novlarindan bazilarinin dostluq garji olan
jurnal grafikasini ahata edir. O, milli kine-
matograf va animasiya obrazlarina da lageyd
qalmamugdir.

Onun ayri-ayn grafik varaqlarini “miallif
teatr’” adlandirmag istayi yaranir. Ciinki bu
hadisalarla zangin kompozisiyalarda o, cosqun
dramaturg, rejissor, kostyumcu, anturaji xir-
daliglara qadar diigiinan dekorator kimi ¢ixis
edir.

Cox vaxt ciijetlarin dzlari da teatr, kabare,
sinematogqraf, gayxana, sas-kiiylii bayram va
bazar mévzulan ila bagh olur. Orxan Hi-
seynov personajlarin plastik xarakteristikasi
bacarigina malikdir. Onlar dagiq, giiliine,
maragl, kinayasiz tasvir olunur.

Uslublagdirilmis tipajlar darhal taninur: kiit
mamurdan, tagaxxiisli stolonagalnikdan,
davakar qov@agidan qorxaq arizagiya, hiyla-
gar hayat yoldagina va ya xoruz doytglarinin
qizfiin havaskarina gadar.

Sarq adabiyyati biligilarina bu obrazlar tipik
“yarq” garaitinda faaliyyat gostaran koloritli
obrazlar galereyasini yaradan Calil Mamma-
dquluzadanin “Azarbaycan Qoqolu”nun asarla-
rindon, hamginin sahar folklorundan tanigdir.

Orxan Hiiseynovun bir gox siijetlari nagil
motivlarindan irali galir. Onun metaforalarina
giilimsamamak olmaz: ugan xal¢a atrafindak:
ag quvrimyunlu quzuya banzar buludlara va ya
qasirgadan sonra dayisan sahara.

Tarixi va nagil silsilalarda Orxan Hiiseynov
oziinii erudit arxivgi va eyni zamanda giiman
edilan tarixi saraitda sarbast improviza edan
insan kimi gostarir. Bazan miifassal, bazan
hiylagar, bazan istehzali, lakin daim mehri-
ban va gahramanlarini galbdan sevan ixtirag
hekayagi 6z igindan hazz alir va tamasagin
maraqlandirir,

Orxan Hisseynov == Azarbaycan nagilt

AsepbatipKaHCKas

CKa3Ka

C.Xpomuenio

Opxan lNyceiinos, ceii Apuda Tyceiinona,
ceifuac oaun M3 Haubonee socTpeboBaHHBIX
aKTya/nbHBIX XYAOKHHKOB Asepbaiiixana.
Ero paboTel B pasHbiX MaHpax: HHCTaNs-
UMM, 06BEKTH, BHAE0APT, - HEOJHOKPATHO
BREHOHHPOBQ.HHCB Ha paanﬂ‘mux xy,u.o—
WecTBeHHBIX Naomaakax baky, Mockssl,
Jlonaona, Mapuka n gpyrux ropogos. Onn
BEIIEIAUCE MOSUTHEHLIM HACTPOEM, H3H-
WECTBOM MAACTHYECKOTD PEeLIEHNA, ACHO U
EMHKO BhlpamMeHHBM 3aMBICIOM,

[MoMHMO TOYHOTO «4YBCTBA MaTepHalar,
Gyab To GrecTANan NOBEPXHOCTH MIACTH-
Ka M/IM TIPOCTPaHCTBO KMHOKaApa, pabornt
XYAOKHHKA OTIHHAET H OPHIHHANBHOCTE
HAe, BONIOWAeMbIX C BOCTOMHBIM IOMO-
pOM, 2 MHOTIA ¥ YHMCTO asepbal KaHCKHM
«aKueHToM»: MeTadopsl, GLITOBEIE peannu,
CTEPEOTHIEI H KYILTYPHbIE KOABL, HCTIO/ b=
30BaHHBIE B 3THX NPOEKTAX, OTPaMaOT
0cobeHHOCTH HALIMOHAIBHOTO MHPOBOCTIPH-
ATHA, HALLHOHANBHOH KYABTYPbL,

I'padmueckme paboTsl Ha TEMBI CTAPOTO
Baxy Opxan I'yceiinos nauyan BRICTABIATH
e[Ba 1M HE PaHbIIE CBOMX aKTYanbHbIH
NpoeKTOB. B Hayane Bexa HBIHEUIHETD, OH
ofpallaercs K CloxeTaMm, TeMaM, oGpasaM
M3 Ha4a/a BeKa Npolloro, H eue Gonee
PaHHUM BpeMeHaM, CO3aBad 3aHHMaTe/lb-
HbIE 110 CIOHETAM M JETafAM HCTOPHYECKHE
peTpocnexiHH.

B cymHOCTH, OH NPOAOKHA TEMY «CTapo-
ro ropojia», B 1960 - 80-€ rojs ABCTBEHHO

Opan Tycedtnos o Asepfaiiduanccan ooazka

o6o3HAYNBIYIOCA B pasHbIX cdepax oTeve-
CTBEHHOH KYABTYPH: 0T H306pasHTENLHOrO
MCKYCCTEA /|0 IMTEPaTYPhl M KuHemarorpada.

ToransHas GopsBa ¢ HACNeLHEM NPOWAOTO
B TOT MEPHO/ CMEHHAACh CHaYana pobkumu
NpH3BIBAMH, & NO3HE W PeaibHbIMH WATaMH
Mo COXPaHEHH D HCTOPHYECKOTO, elle Yie-
nesuwero, 0GIHKa TOPOOE.

B 1960-e cknajpBanTca Mudonornsupo-
BaAHHBIE 06pi3hl «CTaporo ropofas, anennam-
PYIOLIHE HE CTONBKO K rAyGHMHAM HCTOPHH,
CKOBKO K MEPHOAY, COXPAHEHHOMY Nams-
THI0 CTAPOKH OB — OMEBHLIEB APKOTO NPo-
MBIILIIEHHOTO H KY/BTYPHOrO B3/1€Ta NEPBLIX
pecaruneruit XX pexa.

Cama arMocdepa «CTaporo ropogas» caara-
ETCH W3 MHOIHX 3TEMEHTOR: H3 IIaHHPOBKH
M APXHMTEKTYPhl, COOTHECEHHOH € PHPOAOH
H COpa3MepHOil YeloBeKY, U3 IeTeH/l, aHeK-
AOTHHECKHX, APaMaTHYECKHX, H TPOCTO
HTEHCKHX MCTOPHIT MECTHBIX «3HAMEHHTO-
cTeii».

Xors apxurexrypa Baky, Beipocuwero Ha pon-
He nedranoro Gyma pybema XIX - XX sexos,
COXPaHHIACh 3HAYHTEILHO NYHIIE, HEM,
nanpumep nocrpoiiku TounuckH, u B Hem
MOCTENEHHO MCHE3a KoNopHTHaA aTMoche-
pa BocTouHoro ropoga. Ha cmeny craposu-
naM MpHeXamaH HOBBIE HUTENH, C «HYKUMM»
HpaBaMH M NPHUBLIYKAMH, CAOXKHBLIHECH
PHTYanbl M TPaJHIMOHHEIE TPA3AHUKH 3a-
MEHHIHCE HOBBIMH, COBETCKHMH.



Kakum e Goin baxy sex nasag? Ero obpas
HeogHo3HaYeH. JoperomionHorubii Baky

W HedTenpoMeicabl nokasaauce Makcumy
loperoMy «rennanbHO caenaHHOM KapTHHEL
MpauHoro agar*, « THOPKCKasA CHHBb» Bakuu-
ckoro npuropoaa Mapaaksuel saMenn na
Ceprew Ecennny soxaenennyio [lepcuio.
NyGouno-uponnseckuit parnag Hneda u
[leTpoBa M caTHpPHYECKHE PHCYHKH CTapeii-
mero asepBaiimianckoro rpadura Aauma
A3uM3aje coxpaHHaK GMTOBEE MoApo6HO-
CTH HHIHK rOPOJA M OBNHK rOpPOKaH.

Llinpoko nasecTHIE CEPHM THHOTPABIOP,
BEIMOMHEHHbIE Anexnepom Paakynuessim
B1970 - 80-€, CTA/MH elle OJHONH MONBTKO,
YHE MO MAMATH, BOCNPOH3BECTH B BH3Yyalb-
HeIx oOpasax armocdepy ropoga.

Opxan I'yceiinos coagaer cooii BapuanT
muda o crapom Baky - Hexnii cobuparens-
Huiii 06pas socrouHoro ropoga. Joma c
GanKOHAMH-BEPAHAAMH, MHHAPETE], MEYETH
€ KYNoAaMu MAOTHO NPUAENHAKMCE APYT K
Apyry. YauuHas ®u3Hb HacelmeHa cobbi-
THAMM, JHHAMHYHA M 3aHUMATENEHA 10
Meakdaiimnx nogpo6uoctei. «Iapuw Kas-
Kadan, KaK ero HassiBaau B Havane XX Beka,
ACMOHCTPHPYET H INMK, H, 0JHOBPEMEHHO,
MATPHAPXANBHY IO TOPKECTBEHHOCTD. HYepThl
CTAPOro, BOCTOMHOTO, NEpeMEelLIaHEL B HeM

C HONLIM, 3aNaAHBIM: KapaBaHbl Bepbaogos
Ha YAHILE BCTPEYAIOTCA C aBTOMOGH TAMH,
HOKETIY B MOAHON W AANKe HeopobpHTeNEHO
OFINJIBNACT XaHYM, 3aKyTaHHAA B MapaH-
oy, Jasouennsie B npasgunk Hospys orumn

TOPKECTBEHHO 03apAlT HOYHOI ropog. B
ApPYTHe JHH UX cMeHAeT GreaHbliH, Mepuato-
wWHit cBeT cHHEMaTorpada.

B opgHMX yHKNAX OUEBHIHEE HCTONBIOBAHME
MPHEMOB BOCTOMHON MHHHATIOPHI: TOKA k-
HOTO, HACKIIEHHOTO IBETA, NOAYEPKHYTOTO
cunyaTa. XyAOMHHMK passopauyMBaeT npo-
CTPaHCTBO He B rTyGUHY, 3 BBEpX, COBMEL|an
B 0/1HOIT KOMTIOIMIIMH PA3HLIE BUBO/BL,

B apyrux paboTax oH HCONB3YET NPHEMBI
aybka. B noe ero xyfoxecTEEHHBIX HHTEpE-
COB NOMafia W NocTaHoBoYHaA doTorpadus
Haya/a BeKa, W wypHaneHas rpaduka, ogHol
H3 PasSHOBHAHOCTEH KOTOPOH GBLAM Apyie-
cine mwapxcu. He ocranca on pasHogyusbim
M K 06pa3aM oTe4ecTBEHHOTO KHHEMaTorpa-
da m anumMauuu,

Orxan Hiiseynov == Azarbayean nagil

OTaenbHbie ero rpagHM4ecKHe THCTh X04eT-
€51 HA3BATh «ABTOPCKHM TEATPOM», MOCKOb-
KY B 3THX HACBILEHHBIX COOBITHAMH KOM-
MO3MIHAX OH MPEACTAET M BAOXHOBEHHBIM
JApPaMaTyprom H peAUccepoM H KOCTIOMEPOM
M IEKOPaTOpPOM, A0 AeTafieil NpoayMbIBaio-
UMM AHTYPa .

3a4acTYIO M CAMM CIOMEThI CBAIAHHLI €
Temoii TeaTpa, kaGape, cunemartorpada,
HaiiXaHbl, MHOTOMIOAHOTO NPa3AHMKA HAN
fasapa.

Opxan IN'yceiinoB BeAMKONENHO BAAJEET fa-
POM NAACTHHECKON XapaKTEPHCTHKM MEPCo-
Hae#. Ouu oGpHCOBAHBI METKO, TPOTECKHO,
sabapuo, o Ges capkasma. CrunmnsosanHbie
THAAKH YIHAIOTCA MIHOBEHHO: OT Tynmopa-
TOr0 HMHOBHHKA, HAMBIIEHHOTO CTOMOHA-
4aNbHHKA, 33JHPHCTOrO BOAKH 10 poBKoro
MPOCHTE A, IYKABOH HMEHbI H/IM a3aPTHBIX
mwobuTeneil neTywHHLX Hoes.

3naToxam BOCTOYHOM TNUTEPATYPhl OHKU XO-
POIIO 3HAKOMBI 10 NpoHaBegeHnam Jranu-
na Mameakynusage, «asepbaiiKanckoro
lorons», cO3AaBUIET0 KONOPHTHYIO rafepeio
00pasos, AEHCTBYIOLWMX B THIHYHO «BOCTOY-
HBEIX» CHTYAI[HAX, 3 TAKHKE M0 FOPOACKOMY

donsxnopy.

Hemano cioweros y Opxaua Nyceiinona na-
BEAHO MOTHBAMH cKa3oK. Henkas He yne6-
HYThCA ero meTadopam: GesibiM Ky puasbiM
obnakaM-GapamkaM BOKPYT KOBpa-caMoieTa
WK npeofpameHHOMY BHXPEM ropogy.

Opxan Cycefitog = Azepfaiduanckos ooz

M B MCTOPHYECKHX, H B CKA30MHBIX CEPHAX
Opxau I'yceiinos npoasnser ceba apyau-
TOM-3PXHBHCTOM H B TOXE BPEMA HeT0BEKOM
cBOGOAHO UMIPOBHIHPYIOUKM B Npeano-
NaraeMelX HCTOPHYECKUX OOCTOATENBCTBAX.
HaobperaTenbHBIi pacckasvyHK, BpeMeHa-
MU 0BCTOATENbHBI, BpeM@HaAMH TYKaBLIK,
MHOTIa MPOHHYHBIH, HO HEH3MEHHO Jo0pPbIi
M MCKpeHHe NIBANii CBOHX repoes, oH
MOy HaeT YAOBONbCTEHE OT CBoeit paGoTsl M
YBAEKaeT 3THM 3pHTENA.

* Ympom, cmos na kopme wxynsl, 5 ¢ [.] vyscmaom
Mewagucmu cMompen na 2opod, zopaado Gonee
noxoxcud [...[ Ha chumKu paspywennoi, mépmaot
MMomneu, - wa zopod, 2de cpedu cephix 2pyd Kamua
B038LIUAAACE YEPHAR, HeoOuKHOGeHHO fiopMmbl,
Gaunin dpeamell kpenocmu, Mo 20e ke sudho Geino Hu
odHo20 nAMHA 3enenu, Hu odnozo depesa, a necok
HEMOWEHBLX YAULY, NoAumbli Hedimbio, npuobpén
yaem xeeneanoil pucasuutisl. B amom 2opode we 6o
aodu, - daa Gosamux eé NpUeoIUAU 30 CMO ac'ipr:m a
yucmepHax, 6edHIKU NUAU ONPECHEHKYIO 800y MOPA.
Aya cunvheduwiud @emep, APKoE COAHYE OCAEWAND
amom HeobhiKkHOBEHHD YHLLILIE 20pod, WL KpY-
wunacs wad Hum. Kasanock, wmo Hazpomomcoenue
dDMOG C NAOCKUMU KPbILUaMLU 8bICYIHWEHD COAHYEM U
paccsinaemcs @ npax. Ovepx 1. Brepawie nanevaman
& wyprane «Hawu docmuxcenus», 1929, Ne1, anaaps
- gheapans, nod ofujum zaznasuem «ITo Cowazy Cose-
moa». Hanucamn ne noaduee dexabpa 1928 zoda.
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Icarigaharda Novruz ~ Hoepya e Cmapom F'opode Owmmziat  Kpacheril kons
70 x 100sm, katan, yagh boya 7o x 100em, Xoacm, macao 55 x osm, katan, yagl boya 55 x 70cM, Xoacm, Macio

Orxan Hiseynov s Azarbaycan nagif Opxan Nycefinon = Asepbaddmancxas cxaira



Azarbaycan xaritasi  Kapma Asep6aiidncana Susa sahari  T'opod lilywa

140 x 100sm, katan, yadh boya 100 x 1g0cm, xoncm, macao uo x 8osm, katan, yagh boya 1o x 8ocm, xoacm, macio

Chrxan Hilseynov s Azarbaycan nogih Opsan [yceitnon <= Asepbaidscanckay exazxa



Xoruz Memyx Sandig va pambiq  Cyndyx u xnonok
60 x Bosm, katan, yagh boya 6o x Bocwm, xoncm, macao 30 x 4osm, katan, yadh boya 30 x 4ocm, xoncm, Macho

Orxan Hiseynov == Azarbaycan magil Opxan Nycefinon <= AzepSatidwcarcxns oxaasa



Sarqg Bazan  Bocmovuwstil Gazap

Bayiik ¢ay dastgaht  Boaswoe waenumue

7o x 100sm, katan, yadh boya 70 x 100eM, XoAcm, Macao 70 x 100sm, katan, yagh boya 7o x 100cm, xoncm, macao

Orxan Hiiseynov <= Azarbaycan nadi Opxan lycefinon == Asepfodducancxan cxaara



Xoruz diyiisii
7o x s0sm, katan, yagh boya

IMemywunsiii 6ol

70 X 50CM, XOACT, MACAQ

Drxan Hiseynoy <= Azarbaycan nagi
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Ugan xalga
70 x 50sm, katan, yagh boya

Opxan Fycefinos « Azepaddsancxas cxazka

Koaep-camorem
70 X 50CM, XQICT, MACAO
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Orxan Hilseynov s Azarbaycan nagif

s

—

Opxan Tycefinos wo AsepBaidweancan ccaawa

Qala kandi
200 x 150sm, katan,
yadh boya

Ceno l'ana
200 X 150CM,
XOACT, MACAo
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Yolda Bnymu Gizal Kpacasuuya
50 x yosm, katan, yagh boya 50 x yocm, xoncm, macao 50 x 355m, katan, yagh baya 50 x 350M, Xoacm, Macao

Orxan Hilseynoy w= Azarbaycan nagih Opxan N'ycefinos = Asepbaidrcancrkas cxaaxa
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Yaziq uzunqulag Fanargilar

40 x 30sm, katan, yagl boya 50 x gosm, katan, yadh boya
Bedusiii ocen Ponapujuku
40 X 30CM, X0ACmM, Macho 50 X 4OCM, XONCT, MACAO

Yay kfubu  Jemnuii kay6
1o x 8asm, katan, )'agh Fw}m 110 x 8ocm, x0aCcm, Macao

Orxan Hiseynov <= Azarbayean nagil Opxa lycefinon == Asepatidscaniras ckazka



Kilid 3Jamox Qurama 'ypama
go x s5osm, katan, yadh boya  go x 50cm, xoncm, macino 60 x SBosm, katan, yagh boya 6o x Socm, xoncm, macao

Orxan Hilseynov s Azarbaycan nageh Opan T'ycefiHos o« AepBaldwanocas ooaaka



Aila  Cemua Fatimava Hasan ®amuma u Xacan
50 x yosm, katan, yagli boya 50 x 70cm, xoacm, Macno 50 x yosm, katan, yagh boya 50 x ocm, xancm, macae

Orxan Hilseynov == Azarbaycan nagih Opxan Nyceftion = Asepbaidacancaan coazka



Calil Mammadquluzada Jwcanun Mamediyaysadas $ahar gazintisi l'opodcxas npozyaxa
70 x 4osm, kagiz, ganisiq texnika 70 x 4ocm, Bymaza, cMeWAKHAS MEXHUKA

8o x Gosm, kagiz, qarisiq texnika 8o x Gocm, Bymaza, CMEWAHHAS MEXHLKA

Orxan Hiseynov « Azarbaycan nadili Opoan Mycefinon == Aspaidwarckas cxama



Bakida ilk kinoseans
60 x gosm, kadiz, tug

Tepasiii kunoceanc e Baxy
60 x 4ocm, Gymaza, myws

Orxan Hilseynov - Azarbaycan nagih

Tt B s,

Sirk  Hupx
60 x 455m, kadiz, gangig texnika 60 x 45¢M, ByMaza, EMEWAHKAR MeXHUKA

Opxan I'ycedinos = Asephaldmcancxan coazwd
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Cayxana. Geca Yalixana HOYL0 Restoran  Pecmopan
50 x Fosm, katan, yagh boya 50 x yocm, xoacm, macio 90 x Gosm, katan, yagh boya  go x 6ocm, xoacm, macao

Orxan Hiseynov == Azarbaycan nagali Opxan Tycefinon == Azepaiidwanckas ckaang
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Tabriz ingilabgilart  Te6pusecxue pesomoyuonepsr Miisalman zabitlari Mycyasmanckue oguyepn
100 x yosm, katan, yagh boya 100 x yocwm, xoncm, macao 47 x Gizsm, katan, yadh boya 47 x 62cm, xoncm, macao

Orxan Hiseynov « Azarbayean nadilt Opxan Tycefinon == AsepSatducancran cxaaka



Barbar
40 x 30sm, katan, yagh boya

Huproasnux

40 X JOCM, XOACT, MAOCAD

Susatan
40 x 30sm, katan, yadh boya

Bodonoc
40 X J0CM, XOJICT, MOCAD

Orxan Hitseynov <= Azarbaycan nadilt

B 8
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Qrammafon
90 x 7osm, katan, yagh boya

Opxan Nycefinon w= AsepGaldwarcxs oxaanag

TI'pammaghon
90 X 70OCM, XOACTM, MACA0
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Qogular  Kowy Baki kiilayi  Baxuwckuii eemep
90 x yosm, katan, yagl boya  go x yocm, xorem, macno 50 x 508m, katan, yadli boya 50 x 50cm, xoucm, Macro

Orxan Hilseynov « Azarbaycan nadili Opxan TNycefinos s Asephofdwornonas cxozea



Telefonm kiigasi  Teaedponnas yauya Neft madanlari  Hepmenpomsicen
60 x 4osm, kadiz, ganisig texnika 6o x goom, Bymaza, cMelWanHas MexHUKa 60 x gosm, kadiz, qangg texnika 60 x jocm, GyMaza, CMELAHRAR MEXHUKA

Orsan Hiiseynov == Azarbaycan nagih Opxan l'yeeitnos == AsepBatiduanocan oxaaxa



Saharidarasi Koumopa Torgowi kiigasi  Yauya Topzoeas
60 x 4osm, kadiz, tus 6o x gocm, Gymaza, myws 70 X 4OSM, kﬂgaz. qarisig texnika 70 x gocm, Gymaza, CMEWAHHEA MeXHUKa

Orxan Hilseynov == Azarbaycan nadil Opxan Tycefinon s AsepSaidycanocan oxaikg



Ur.eyir Hacibayov  Yaeup l'admwubexoe
70 x s0sm, kadiz, qarisig texnika 70 x 50cm, Bymaza, CMEWAHHAA MEXHUKA

Hact Zaynalabdin Tagiyev  3eiinara6dun Tazuee
go x 7osm, katan, yagh boya 9o x yocwm, xoacm, macao

Orxan Hilseynov == Azarbaycan nadili Opxan [Mycefimos s AsepOoddsearcrns cxoakn



Tarciimagilar:
Naiba Karimli
Dilara Miizaffarli

Fotograf:
Semyon Salmiyev

Dizayn:
AE+EA grupu

Mepesoa:
Houta Kepumau
Aunapa Mysagdapau

PoTorpad:
Cemen Ulanmues

Nunzaiu:
epynna AE+EA
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