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IFOCYODAPCTBEHHBIMM MVY3EN MCKYCCTBA HAPOIOB BOCTOKA
obsramaer ogHuM us KpynHeiimux B Coserckom Coroze cofpaHMit maMATHU-
KOB MCKYCCTBAa COBETCKOTo M 3apybexxHoro Bocroxa.

Wcropusa cospanua Myses HeNoCpeNCTEEHHO cBf3aHa ¢ mobdemoil Beju-
k0i#i OKTaOpPBCKOM cOUMANTHCTHYECKON pepomonuu, Opramusanus ero 3 1918
rofly 1o pelleHuIO cHeluaJbHOH Komuccenu HaproMuopoca ABUIACHE OZHUM M3
BaJKHEHIIUX MeponpuATHii Monozoro CoBeTcKoro rocygapeTrea B 06JACTH
HCKYCCTBA W HAIlWMOHAJLHON ITOMUTHKMH.

Hosslii myseit «Ars asiatica» (McxyccTBo Asuu) BIOCIEZCTBHY BHIJI nmepe-
uMeHoBaH B Myseli BOCTOYHBIX KyABTYD, a B 1962 roxy emy 6blno mpmcBoe-
HO €To COBPEeMEHHOe HAa3BaHUe.

OcnoBy Myses cocTaBUIM KOJJIEKIIHM M OTHAEJBbHBIE ITAMATHHKH BOCTOY-
HOTO WCKYCCTBA, MepefaHHBIE H3 APYrUX MY3€eB CTPAHBI, M3 HAIHOHAJIMU3HU-
POBAHHBIX YaCTHBIX coOpaHMil, B TOM 4uciie M3 KpynHeiimero B Poccu: co-
OpaHus BOCTOYHBIX IPEeBHOCTeH HMB3BECTHOro KoJieknmodepa II, H, IlykwHa.

3a MOJYBeKOBYI0O ucTOpuio Myseda ero ¢ouHgbl Bhipocau Jo 30 TeIcau
SKCIOHATOB. IIpaKTHYCCKH 3aHOBO OBIIM CO3ZAHBEI KOJJIEKIHH HCKYCCTBA
pecrry0JuK coBeTCKoro BoCTOKa, 3a/I0:K€HBI OCHOBHI CODDAHHI IAMSATHMNKOB
HCKyCCTBAa MOJIOABIX rocyzapcTs Asuu: Monronbckoii Haponuoit Pecny6in-
M, Hopeiickoit Hapoguo-Ilemoxparnueckoit Pecnyonuxu, JleMoKpaTHyecKoi
Pecnyonuxu Boernam, Adranucrana, [eitnona, Mugonesuu u Jpyrux, B 1o-
clefHHe rofbl Ha4YaTa pabora Mo POPMHPOBAHHWI0 KOJUIEKIHHN AMDPUKAHCKOIO
HCKYCCTBA, UpesBEIYaiiHO BAMKHEIM SBISETCA COBLAHUEe KOJJEKLHI COBpe-
MEeHHOT'0 HCKYCCTBa COBETCKOT0 H 3apydexksoro BocToxa.

B cofpaHUH NaMATHUKOB HCKYCCTBA peclnybJHK COEETCKOro BocToka
Haubosee IOJIHO M INMPOKO IPEACTABIEHO HCKyccTBo Cpemmeit Az,

IIpu packonkax mapdsamckoro rcpoga Hucel (memanexo or Amxabaga)



Gelyin HaWJIeHB ITparolleHHBle PUTOHEBI, IeDEeMOHUANEBHEIE KYOKHM ANA PUTY-
albHBIX JKEPTBEHHBIX BosauaHu#. Yerkipe ranux Kyb6xa xpamarca B Mysee.
BelTouendble M3 CIOHOBOW KOCTH, VKpalleHHble pelbe@HBIMH GOPU3aMU
U CKYJLITYPaMH, OHHM IpefcTaBidAloT cofoil MOAJIMHHbIe HIeJeBPHI JPEBHETO
nexyeersa, OQUH U3 PUTOHOB C¢AENAH B BHIE MOTIYUEro KpBIIATOrO KeHTABpA,
B o0pase KOTOpOro OIIyIMaeTcs BAHAHHE TPEYECKOH M MECTHOH BOCTOYHOH
MMIPOJIOrHH.

Bonpmaa KOJISRIHS KepaMUKM, HalgeHHoH mpm packonxax Adpacua-
6a, mapesHero ropomuiia Camapranga, matupyerca IX—XII mexamu. Hasan-
Hble TOHKOCTEHHBIC Wallu, OaI0Ha, VEpalleHHble APKOH DPOCIHCHIO IIOJ MpPO-
3pagHoif 6xecrdlieil TIA3ypPhIO, — IpeKpacHble NaMATHHKHE CPeJHEeBeKOBOTO
nckyceTBa Cpenmueit Asuu. Cpenm OecuHCIEHHBIX reOMeTPHUYECKHX M PaCTH-
TENBHBIX Y30POB, M3BICKAHHBIX KaJUIHIDa(GHYeCKHX HAINIHXCeXd HHODIA BIPYD
podHMKaeT To o0pas mTHUIBI, TO (UIYpa KOH:A, CIOBHO ellle He YCIeBIIHe
BACTHITH W PACTBOPUTHCA B OECKOHEUHBIX IIIETeHHAX ODHaMEHTA.

Ha mpoTsXeHWH MHOIAX CTOJETHH CKJIAZBIBATIOCE U Pa3BHBAJOCH TeKO-
PATUBHO-TIPHKIALHOE MCKYyccTBO Hapomor Cpepmeit Asuum m Kapxaza. Cpenu
NeHHeHITHX KCIOoHATOB Mysed MOMKHO BHAETH NPEKPaACHBIe KOBPBI TyprMe-
nun, Azepbaligxana, [larectana, coell LOOPOTHOCTHIO, HIATOPOACTROM KOJO-
puTa, CTPOMHOCTHIO OPHAMEHTA CHHCKABIIHWE IMUPOKYIO H3BECTHOCTH H CIABY;
BEIIIMBKHY M TKaHu Ysbexumcrana u TaIXuKucTana, CIOBHO BOOpaBIIWe B fAp-
KHMe COLBeTHS y30POB CBE}KeCTh BECEHHUX KPACOK; H3NeJHA M3 KEepaMHUKH,
gepeBa, METANNa, BLINOJHEHHBIE CO CBONCTBEHHON HAPOAHOMY HCKYCCTBY
HeII0CPeCTBeHHOCTRIO, KMBOCTBI M B TO XKe BpeMdA ¢ NOLJHHHO apTHCTHYe-
CKUM H3AUIeCTBOM.

ToHKMH XYIOMKECTBEeHHBIH BKYC, BBICOKOE MACTEPCTREBO UCIOJHEHHI OTIHA
9alOT M Jy4YLI¥e MPOU3BeJeHFs COBPeMeHHEBIX MAacCTepoB coeercxoro Bocroka,
B TBOPYECTBE KOTOPHIX OPraHHYecKH CJHUTHL TPAZUIIWH ¥ YEPTHI HOBOTO
CTHNA,

Mpygelinoe cofpanue KUBOTMHCH, TPaAdUKKH W CKYIABINTYPHI DECHYOIHE
coBerckoro BocToka maer ZOCTATOYHO TMOJHOE IpejcTaBjieHre o0 HCTOpPUM
pasBUTHA U300pasUTeNbHOr0 HCKyccTBa Hapomos Cpemmelr Asuum u 3akxas-
Kasbhg U O ero COBPeMEHHOM cocTodHuW, Hawmbojsiee IIUPOKO TIPEICTABIEHO
TBOPYECTBO CTAPBIX M COBPEeME@HHEIX MacTepoe Apmenuu u I'pysum — pec-
ny0IMK, UMEOIIHX AaBHHE TpaJgULEH H300pasHTeJ bHOI0 HCKYCCTBA.

Boraro u mHOroodpasmo XyIoKecTBEeHHOe HACJeAWe HapOJOB CTPAH 3a-
pybexuoro Bocroxa. Ham Myseit obimajaer IpeKpacHbBIMKE 00pasmaMu HCKyC-
CTBa 3THX CTpPaH.

CofpaHle mMaMATHUKOB UCKYCCTBA KUTAs JaeT BOBMOMKHOCTE LOCTATOUHO
IOAPOOHO IIO3HAKOMHMTBCA C XOJOM MCTOPHUYECKOTO PAa3BHTHA KHTAMCKOTO
uerycerea. OHO BKIOYAeT MNaMATHUKH Pas3HBIX 30X — OT APeBHUX OpoH3
(II—I TeicaueseTH# A0 H. ».) u morpebanpHol ckyapnTyphl (VII—X Bexos)
Lo mpousBefeHUI Mckyccrsa 50-X TOIOB Halmero Beka. Upe3BBIYAHHO HHTEPEC-



HBl KOJUJIEKIIUU CPEeIHEeBEeKOBOro TPHKJAZHOr0 HCKyccTBa HuTad, IOKa3bIBaloO-
e Bce MHOrTooOpasue BHAOB XVA0XKECTBEHHOI0 peMecsa: KepaMuky, dap-
dop, meperopoiYaATyIo SMaib, BHIIIMUBKHM, TKaHH, JakH, pes3ndy N0 KOCTH
u aepesy. BricoKo IeHUaNCs B KUTae M 3a ero mperenaMH H3JAeNUd H2 IIO-
NyLParciieHHBIX KaMHell — HedpHuTa, KBapia, TOPHOTO XPycTajd, JIA3ypPHTA.
PesHble CTONMKM Jius KHCTEH, SKpaHBbl, TYINHHIL CAVXHAIH VEpallemHeM
1 OpIH HEOOXOZUMOM NPUHAANEIKHOCTHIO CTOJA CPEeIHEBEKOBOTO YYEHOIO.
OauH M3 caMBIX PAHHHX NaMATHUKOB KOJJIEKIIUH — CKVJIBITYPa JAbBa U3
mazypura (IX—X Bera). IlopasurensHsl c¢B0o0OJa KOMIIO3HIIMUOHHOrO pelle-
HHAA CKYJLITYPbI, KOMIAKTHOCTE €e MAacChl, MATKOCTL M IIJTABHOCTL Iepexo-
MOB TUIACTHYECKUX (OPM, TO3BOJAIOINHE BBHIABUTL NPHPOAHYIO KpacoTy
Ja3sypuTa, TOHYalWIIHWe rpagallid ero CUHHUX TOHOB.

My3eiiHasg KOJIEKIHUA KUTAWCKOH JKHBOIMCH — OJHA U3 KPYNHEHIIUX
B Hameii cTparHe. B Heil co6paHEl paboThl MHOTHX IIPOCJABIEHHBIX XVIOMK-
HUKOB ¥ RAIlIurpadoB, MpoH3BeLeHNs pasJuYHbIX KaHpoB. OAHUM M3 CAMBIX
cBOeOODABHBIX MKAHPOB KHTAMCKON JMKHMBOMMCH ObIJ TIOrpebaJbHBIN HoOpTpeT,
CRASAHHBLIN ¢ KyJabToM mipeagkoB, B Myszee XpaHuUTCA IMOPTPET HEH3BECTHOI'O
MacTepa X VI Beka c H3oOpakeHmeM YMHOBHHKA B KPAaCHOM XajlaTe, 4YepPHOM
roJJOBHOM yOope, ¢ y3opyaThiM OydaHOM — 3HAKOM YHHOBHHYLErOo pPaHra Ha
rpyau. WzobpaikeHHe clegyeT KaHOHY: crporad (poHTalbHAA I103a, HEIIPO-
HUIAeMoe JHI0, CYPOBBIA mpaMoit Baradx. Ilepemada AYIIEBHBIX KadecTB
@ ICHUXOJOTHYECKHX IIepeKUBAHHM He BXOAMJIA B 3ajadyy XygoxHuka. Ho,
caefya KaHOHY B M300paMeHHMH JUIA U TTO03H IIOPTPETHPYEMOT0, XYAOMHHK
yBIeKaeTcs Iepefadeil geraJjei, CMEJBIMH CO3BYYHMAMM IPEKPacHO CrapMo-
HHAPOBAHHBIX KpacoK. Homirekmus KUTAWCKON MHUBOIMCH BEJIOYaeT B cebd
¥ TPOU3BEJeHHS XYAOKHHKOB XX BeKa, B moM uucie — I[u Baii-mm, Cioit
bBoii-xyua, JIu Ks-mang.

Koanexuuu mcryccrsa Hopeun, Monronuu, BreTHaMa elije oueHB MOJO-
IOBI, HO yKe ceilyac B MX COCTaBe MMEIOTCSA BHIJAIONIHecd NaMATHEKH. l'ojo-
pa Goaucarssr KanbiM, 6ygauiickoro Gosxecrea munocepaus (VIII sex), ebice-
YeHHAs M3 CEeporo rpaHuTa, — IpeKpacHbIil ob6pasel] CpelHEBEKOBOH CKYJIBI-
Typbl Kopeu. T'opgocTs BeeTHAMCKON KOJJIEKUHH — JaK0OBad KHBOIHCH, HAU-
OoJiee pACIpOCTPAaHEHHBIH BHUJ COBPEMEHHOr0 HCKyccTBa BheTHaMma.

HemoBropuMBIM CcBOE0OpasueM OTJAHYAeTCA MCKycCcTBO SINMOHHU, CTpaHB
BBICOKOH JpeBHEN KYnbTyphl. I[aMATHUKKU SIIOHCKON CKYJIBITYPHI, MKHUBOIIMCH
M IDPUKIAJHONO MCKYCCTBa — IOAJMHHOe YKpalleHuWe My3seiiHoro cobpaxus.

OZuH W3 OPHUIMHHAJBHEHIINX BHIOB NPHUKJIANHONO HCKyccTBa Jmonmm —
HOIKe, MHUHHATIODHaS CKYJbITYpa, MpeAcTaBiasiomas coboit Opesox, Ipu
MOMOILU KOTOPOTO YIeP:KHBAJM Ha TofAce pasawdHble Ipeamersi. OKoio
700 moIKe XpaHATCS B Kojajewimuu Mysed, HeKOTOpble M3 HUX HMEIOT IOA-
nuce asTopa. IOBeauwpHasa TIIaTEJbHOCTHL MCIOJTHEHHS, NMOPa3uTEILHOe YYB-
CTBO KpAacoThl MaTepHaja—epeBa, ocTpas HaOJOAaTelbHOCTL B Ilepemate
MO3 SKUBOTHBIX MENTAI0T HAINKE HACTOAIIMM MAJEHBKUM IlIeJeBPOM.



Boneuioe HayuyHOE U XYAOMECTBOHHOE 3HAUEHHE WMEIOT KOJIeKIHH
UPaHCKOro HCEyccTBa. IlaMATHHKM JpeBHeHIIEro mepHoja Hcekycerea Hpa-
Ha — KepaMHYecKHUe COCYAL!, 6POH30Bble U3METHA U3 Jlypucrana, nenneitmue
pyronucu ¥ MuUHHATIOPEI XV—XIX BekoB, KOBPH M TRaHM XVI—XIX ge-
kOB, AparoneHHble dadancel XII—XIV cromerwii, NMpoM3BejeHNS CTAHKOROIL
suponucH XIX peka — IIONIMHHEIE COKPOBHINA HPAHCKOTO uckyccrsa. Ogun
U3 YHUKAJbHEHMIIUX SKCIOHATOB UPAHCKON KOJNeKIUN — (QadHCOBEIH cocyn
B BHJE€ NTHUBI-CHPDHH& ¢ TOHKO MOJEJIUDOBAHHOH KEHCKON ToIOROIL. Cocyg
YKPalleH YEepHOHU POCHHMCHIO IOA OHPIO30BOIf IMMOJIMBOM, 4TO co3faeT HeOObI-
vaHeI d>DPEeKT HePEeNHBOB CHHUX TOHOB,

IlepsoxyiaccHble 00pPABIEl IPUKIAAHOT0 McKycerBa XVI—XVIII Bekos
UMeIOTCs B HeOOJbIIOH KOJJIEKUHH TYPeIKOoro HucKyccrtsa, B IUKOBUHHBIX
POCCBIIIAX IBETOYHBIX M PACTUTENBHEIX Y30POB TYPEUKHX TKaHeH, KepaMu-
KH, KOBPOB HPEACTAeT MUP NPHPOABL, IPeodpaskeHHEl TOHCTHHe Ge3rpanmy-
HOH GaHTaszuell xynoxuuka, Crpoiinble KUIIAPUCHl, TIONLIAHEL, I'BO3THUKH 3a-
CTBIIM B IPHYYAIHBOM H YETKOM DPHTME.

Cpexu xpanAmuxcs B Mysee NMaMATHAKOB ucxKyccrsa VIHIUM 0COOBIH
UHTEPEC BBIZEIBAIOT KOMIEKIHN OpoH3oBoH cryasmTyper XI—XVII Bexos,
MUHHATIOpHOH uponumen XVI—XVIII pewoB, npHKIaZHOTO HCKYCCTBa
XVIII—XX croseruil, coBpeMeHHOI cTAHKOBOMH KUBOIHCH.

B cobpannu mHIRHCKOIN MHHHATIOPBI HAPALY CO BCEMHUPHO M3BECTHBIMH
WILTIOCTPANNAME K MeMyapaM cynTaHa Balypa, HCIONHeHHBIMEH B NIPHIBOD-
HBIX MacTepckux Besukux Morosos, npejcTaBAeHBl M APYIHe MIKOMBI MUHH-
aTIopHO# xusonucu Weanu, Mununariopa «IlIlnsa u IlapBaTu» 6biyia cozma-
Ha B XVIII Bexe Ha cesepe Muguu B momume Kanrpa., Ona srToit xusomnuc-
HOH UIKONBI XapaKTepeH MHMOJIOTHIECKHH, CKA30UHBIH CIOJKeT, riaydoxas
9MOLIHOHAJIBHOCTE, TIJIABHOCTE U 3aKOHYEHHOCTh JHUHHI, GOraTcTB0 M HEIKHAS
rapMoHua upera. Biusaume Tpagumnuiti MHIHNACKOR MUHHATIODHI IIPOCJIEKH-
BAa€TCAd B TBOPYECTBE MHOT'MX COBPEMEHHBIX XV OMKHHKOB WMHIHM,

Hapoxsr Bocroka sa CBOIO MHOTrOBEKOBYIO WMCTOPHIO CO3ZANHM HEMAJO
HENPeB30HIeHHEIX IIeJeBPOB MCKYCCTBA M OCTABHJIU B HACIEZCTBO TeJOBe-
JecTBy OoraTedmiyi0 KyabTypy. 4acTh 5TOTrO HacleAHs, HeDOJBUIVIO, HO
YpPe3BBIYAHHO IeHHYI0, xpanur Myseil uckyccrsa mapomos Bocroka.

C. Macaenuupina



THE MUSEUM. OF ORIENTAL ARTS boasts one of the richest collections
in the Soviet Union of art objects related to the Orient of both inside and outside
the USSR. Its foundation is a result of the policy initiated in the field of art, and
more significantly so, as regards the nationalities question, by the new Soviet
Government directly after the October 1917 Revolution. Its actual organization was
undertaken in 1918 by a special commission of the People’s Commissariat for Edu-
cation. Called at first Ars Asiatica, it was subsequently renamed into the Muscum
of Oriental Arts.

In its 50-year-old history, starting out with donations from other museums in
the country and also from nationalized private collections and more specifically, old
Russia’s biggest collection of Oriental antiques that had formerly belonged to Peter
Shchukin, the famous collector, the Museum funds have been reaching thirty
thousand exhibits, including practically totally new art collections relating to
the Soviet Eastern republics and to the newly developing Asiating states of the
Mongolian Peoples’s Republic, the Korean Peoples’s Democratic Republic, the De-
mocratic Republic of Vietnam, Afganistan, Ceylon, and Indonesia, among others.
In recent years the beginnings have been put to a collection of African art. A highly
important undertaking was the creation of modern art collections from various
Eastern countries including also the Soviet Eastern republics.

Of the Soviet republics, best represented is the art of Central Asia. Thus, the
Museum prides itself on its possession of four of the most valuable rhytons, or
votive ritual drinking vessels, unearthed by archaeologists in the diggings of the
Parthian town of Nisy, not far from present- day Ashkhabad. One of these exquisi-
tely relief- carved ivories is made in the form of a mighty winged centaur, revéaling
influences of both ancient Greek and Eastern mythology. 'I_he large collection of
pottery found in excavations of Samarcand’s ancient predecessor of Afrasiab, dates
back to the 9th—12th centuries. Now and again, a bird or horse, as if still quiver-



ing with life, stares out at us from the countless geometrical and floral ornaments
and calligraphic legends adorning the medieval, brightly painted, gleaming, glazed
beakers and dishes.

The decorative applied arts of the Central Asian and Caucasian peoples disclose
time-hallowed tradition; the carpets and rugs of Turkmenistan and Daghestan have
earned world rencwn for their consummate workmanship and fine ornamentation,
the embroideries and fabrics of Uzbekistan and Tajikistan seem to reflect the spring
sunshine, while the pottery, metal, and woodwork show artistic elegance and
naivete quite in keeping with folk idiom.

A subtle aestetic taste and refined mastery is characteristic too of contempo-
rary art objects of the Soviet Eastern republics, which organically blend tradition
with feature consonant with the new life.

The collection representative of the visual arts of these republics traces the
history and adequately reflects their present levels. Possibly best preserved are the
painters, graphic artists and sculptors of Armenia and Georgia, both past and pre-
sent, who have a wealth of tradition to rely on.

Exhibited is a wealth of diversified specimens of the artistic heritage of Orient-
al countries other than the Soviet East.

Thus, the entire history of Chinese art is represented from antique bronzes
going back some 3,000-4,000 years to funerary sculpture of the 7th-10th centuries
and up to the art of the 1950s. There is a fascinating collection of medieval applied
art reflecting such genres as ceramics, porcelian, cloisonné, fabrics, embroideries,
lacquers, ivories and wood-carvings, and more specifically, the greatly prized
articles of such semi-precious stones as quartz, nephrite, lapis-lazuli, and rock-crystal.
Beside the carved brush holders, desk screens, inkstands, the customary parapher-
nalia of the medieval Chinese scholar, one must mention as one of the earliest
exhibits in this particular collection a 9th-10th century carved lapis-lazuli lion,
whose compactness and amazing fluidity well bring out the varied nuances of the
medium natural tints,

As for the Museum collection of Chinese painting, it is one of the biggest in
the country, being representative of many famous names and genres, especially
the funerary portrait, a typical specimen of Chinese ancestor worship, a particularly
fine specimen of which is the 16th-century Mandarin in Red, of anonymous work-
manship. This is a canonical representation, devoid of psychological probing, with
the characteristic severely frontal posture, inscrutable face and stern glance, how-
ever with an abundance of detail and bold colour contrast. Among Chinese painters
of this present 20th century that are on show, one could name Chi Pai-shin, Hsu
Pei-hung and Li Ko-jan.

Though the Korean, Mongolian and Vietnamese art collections are of relatively
recent accumulation, there are some noteworthy exhibits, among which are an
8th-century grey granite head of Bodhisattva Kanym, the Buddhist God of Mercy,
indeed a magnificent specimen of medieval Korean statuary, and contemporary

lacquers that comprise the pride of the Vietnamese collection.



Gem generally of the Museum collection is the rich and varied assortment
representative of the venerable unique and inimitable arts and handicrafts of
Japan, more specifically the some 700 netsukes or sash toggles, some of which
bear the author’s signature; thus the netsuke done by the 19th-century master Ma-
sanao, depicting a group of frogs perched on a broken-down tub, is remarkable for
its consummate rendering and astounding treatment of the medium-wood.

The section of Iranian art is of immense artistic and scholarly value, ranging
as it does from ancient pottery, Luristan bronzes, 15th-19th century MSS, and minia-
tures to 16th-19th century carpets and rugs, precious 12th-14th century faience
and 19th-century easel paintings. Unique is an exquisitely made vessel of faience
cunningly modelled in the shape of the fabulous siren with the head of a woman,
in which a truly fantastic effect is produced by the turquoise overglaze above the
black underpaint.

There are some top-rate specimens in the small collection of Turkish art,
whose master craftsmen revealed a truly riotous imagination in the fansful exotic
floral patterns of slender cypresses, tulips and carnations with which they adorned
their pottery, fabrics and carpets.

Of special interest in the Indian art section are the collections of 11th-17th cen-
tury bronzes, 16th-18th century miniatures, 18th-20th century applied art objects and
contemporary easel painting. Thus among the miniatures, beside the world-famous
illustrations to the memoirs of the Sultan Babur executed in the court ateliers of
the Great Moguls, there are specimens of other schools, such as Shiva and Parvati,
an 18th-century piece provenanced in the North Indian Kangra valley, whose school
displayed a characteristic flair for a mythological fabula, emotional rendering,
graceful perfection of form and rich and tender blend of colour. Much contempo-
rary painting reveals evidence of its influences.

Over the ages the Eastern peoples produced numerous peerless masterpieces
bequeathing a vast cultural legacy, part of which — though small, yet extremely
precious — is preserved at the Museum.

5. Maslenitsyna
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Macrep Huzam az-gzua. KyMmrax
Vabexucran. 1875 r.

Mezs, rpaBUPOBKa, BCTABKU OHUPIO3bI

Nizam ed-Din. Pitcher
Uzbekistan. 1875
Engraved copper with turquoise inlay
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Art Publishers
Leningrad

Printed
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Xampo Paxumora. Urpymru
Vatdexucran. 1950-e rr.
I'nuna, pocnucs

Khamro Rakhimova. Toys
Uzbekistan. 1950s
Painted clay
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Aurora
Art Publishers
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Bawogo

Vabexucran. 1950-e rr.
Cnuua, raasyps, POCHUCH

Dish
Uzbekistan. 1950s
Painted glazed earthenware
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Haxanaranugs M. Cocyz

I'pysus. 1960-e rr.
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HeuspecTHHIi! XxynoxHUK, IlopTper

Kurai., XVI B.
[Tenk, Tymb, BOASAHLIE KPACKH

Anonymous master. Mandarin in Red
China. 16th century
Ink and water-colour on silk
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JIeB co apBEHKOM
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Lion with Cub
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Aurora
Art Publishers
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Bynauiickoe 6oxecTBo Munocepaus KanbiM
Kopesa. VIII s.

I'pauur

Figure of Bodhisattva Kanym
Korea 8th century
Granite
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Art Publishers
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Kum Honr. Jlogku prifaros
Brerram. 1950-e or.

Jlaxr

Kim Dong. Fishing Boats
Vietnam. 1950s
Laquer
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Art Publishers
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Tebyucait DHcu (1756—18135)
HUrpa B BOJaH

flnoHus

[Ilenx, BOAAHBIE KpacKu

Tebunsai Enshi (1756-1815)
Shuttlecock

Japan

Water-colour on silk
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Art Publishers
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Cocyn B BHAE HNTHIBI-CHPHHA
Upau. XIII =.

DasgHC, MOArIA3YPHAS POCIIHCH

Vessel in the form of a siren
Iran. 13th century
Faience with underglaze painting

HznareiscTro
«Aspopa»
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Aurora
Art Publishers
Leningrad

Printed
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BapxarHas TKaHB
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Velvet
Turkish. 17th-18th century
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Art Publishers
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Printed
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Musa u IMapsaTu. Munnariopa mxoasl KaHrpa
Hunug, XVIII B,

Shiva and Parvati. Miniature of Kangra school
[ndia. 18th century
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Art Publishers
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Pensedh ¢ XxpaMoBOH KoJecHHIBI [l:KaraHarxa
Hxpag Wupnaga., XVIII s.

IMepero, pesnba

Relief from Jaganatha chariot
Southern India. 18th century
Carved wood
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Aurora
Art Publishers
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Macka nrunsl Tapyas
eiinon. XX B.

Ilepego, pocnuce

Mask of Garuda bird
Ceylon. 20th century
Painted wood
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Art Publishers
Leningrad

Printed
in the USSR
1. 9 =.






16
BasHr — KyKJa TEHEBOro TeaTpa

Ungonesus. XX B.
Koxa, pocnucs

Vayang doll for shadow theatre
Indonesia. 20th century
Painted leather

UszrarenncTBO
«Aspopa»
JlenwHrparn
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