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Or asTropos

MCKYCCTBO apKTUYECKMX H3P0A0B Y4acTo Ha3sbl-
BaIOT YHUKaNbHbLIM. JTI0AH. MUBYLLKE B 3KCTPEMAENBHO
TAMENbIX NPUPOAHBLIX YCNOBUAX, NEWCTEUTENLHO CO-
30aN1 UCKNIOYUTENBHO CBOROOPA3HYKD XyI0HMECTEEH-
HYI0 KynbTypy. OQHO U3 APKUX €€ MPOSRBIE=KUA - DE3n-
6a 1 rpaBUPOBKA MO KOCTU NONAPHbIX MUBOTH=IX. PAC
MPOCTPaHEHHOe KOraa-To no Bcemy Cesepy, KocTo-
pe3Hoe MCHYCCTBO CYWECTBYET B HallM [HW NKllbs B
HECKOMNbKKUX apeanax, MagBHbIM 06pa3oM, Ha ANTACKE,
B AKYTMK, a TaKKe B HYKOTCKOM aBTOHOMHOM OKpYyre.
MpuyeM, UMEHHO Ha YYKOTKE OHO COXPaHWNOCh B Ha-
nbonee NONHOM 06beMe, UMEHHO 3[1eCh MPOACIKAT
pa3BuMBaTLCH CTUIUCTMHECKME TpaauuMK, YTpayeH-
Hble XYAOMHWMKaMM APYrUX apKTUHECKMX PErvoHOB,
KpynHenwWwnM LUEeHTPOM KOCTOPE3HOro UCKyccTea Yy-
KOTCKOro nonyocTpoBa #BAseTcH YaneH, nocenok
MOPCKMX 3B8ep0B0eB U ONEeHEBOAOB, PACNONOMEHHbIHA
HenoaaneKy oT Mbica [lexHesa, Tam, rae CoeauHsT-
cq Boabl flenoBMToro 1 TMXoro OKeaHos...”

Paboran Hag KHUroW "Pe3Han KocTb Yanexa",
Mbl XOTENMU caenath Tak, 4Tobkl oHa Bbina MHTEDECHa
W NIOARM, BNEPBbLIE OKa3aBIUMMCH B APKTHKE, U TeM,
KTO NOCTOSHHO MHUBET Ha 3TOM CypoBOM 3emne. Mo3To-
MY B KHUry BOWNWU pasHooBpasHble maTepuansl.
Bnem, eCTb HCTOpHHECHHﬁ O4epK 0 KOCTOPE3HOM MC-
KYCCTBE YyKYel W 3ICKMUMOCOB, W30BparkeHus 120 xy-
DOMESCTBEHHbBIX U3AENWUH, CO3AaHHbIX Ha NPOTAMEHUN
ABYX ThICAYENETUI, HaYUHaaA C NepPBbIX BEKOB HAaLIeH
3pbl M BNNOTh A0 Ha4ana HbiHewWwHero, XX| sexa, ¢oTo-
rpaduu pesymkos U rpasepos, 70 net Hasan cosna-
BaBLIMX YaneHCKYKo KOCTOPE3HYK MacTepcKy, GpoTo-
rpacdumn Tex, Kto pabotaeT B Hel cerogHs. OavH U3
pa3fenos KHUMM - CMMCOK HapOoAHbLIX XYAOKHUKOB Ya-
neHa U BnUanemaliux ceneHu, camblii BONbLLIOK U3
BCex onybNMKOBaHHbIX paHee... 3aaHue KHUrv 6bino
6bl HEBO3MOMHLIM 6e3 nogaepKM MewpervoHans-
Horo obuwecTeenHoro doraa "Monwc Hagemxabl", Ko-
TOPOMY Mbl Bbipamaem rnyboKyto 6narogapHocTs. Xo-
TMM noBnarofapuTb TaKe BCEX, KTO noMoran Ham B
paboTe, - NepeBOA4YUKOB, KOHCYNLTAHTOB U, KOHEYHO
e, cCaMbiX YaNeHLUeB, Halux AaBHKX, J0OPLIX gpy3en.
Bes HUX 3Ta KHWUra HUKoraa He Gbina Gbl Hanucaxa.
Hapeemcs, uto "Pe3Hasi KOcTb YaneHa" nonyyunacs
WHTEpPeCcHOW, BNpo4em, cyaute 06 3TOM Bam, Halww
yBamaeMeole YuTaTenu.

Avuthors note

The art of the Arctic peoples is often called
unique. Indeed, the people who have been living in
the extremely hard natural and climatic conditions for
centuries, created an exclusive artistic culture. One
of its remarkable manifestations is the carving and
engraving on bone of polar animals, first of all, on wal-
rus tusks. The carving art, which had once prevailed
all over the North, exists today only in some areas,
mainly in Alaska, Yakutia, and the Chukchi
Autonomous Region. Here, in Chukotka, it is fully pre-
served. Stylistic traditions, which have long been lost
by artists of other Arctic regions, are still developing.
The most significant center of carving art on the
Chukchi Peninsula is Uelen, a settlement of sea
hunters and reindeer-herders. It is situated near
Cape Dezhnev, where waters of the Arctic and Pacific
Oceans meet.

Working on this book, "Bone carving in Uelen",
we wanted to make it interesting to tourists, artists,
art collectors, and teachers. We would like this book
to be useful for people who first come to the Arctic, as
well as those who live on this harsh land. We used
various materials to compile the book, including a
historical essay about bone carving art of Chukchi
and Siberian Eskimos, pictures of 120 items of art
created over a period of two thousand years, from the
first centuries A,D. to the beginning of the 21st centu-
ry, pictures of carvers and engravers, who have been
contributing to the work of the Uelen carving work-
shop for 70 years, and of those who work there today.
In one of the sections, the craftsmen of Uelen and
nearby settlements are listed. This is the most com-
plete of all such documents ever printed. The book
would not be published without support of the
Interregional Public Fund, "The Pole of Hope", to
which we are deeply grateful. We would also like to
thank everyone, who helped us in this work: transla-
tors, counselors and, of course, the people of Uelen,
our good and old friends. Without them the book
would never have been written. We hope that it has
turned out interesting and beautiful, that those who
are to open its pages will have a clear view of the
unique art phenomenon - carved bone of Uelen. Still,
it is up to you, our respected readers, to judge this
book for yourselves.

MyTs anNMHOM B ABE TbICAYM NIET

The way two thousand years long



Ярослав
Новый штамп


B my3enax MocKebl M CankT-Tletep6ypra, MNapwu-
wa U BalMHrToHa, B MHOrOYUCNEHHBIX YacTHbIX KON-
NEKUMSIX MOXKHO YBUETb MACTEPCKKU Bbipe3aHHbIe U3
KOCTWU PUIypPKH NONSPHBIX MUBOTHLIX WAK NOKPLITLIE
TWAaTeNbHO BbINOAHEHHLIMK PUCYHKaMK KNbIKKM MOp-
wa. BONbLWKMHCTBO 3TUX HEOObIYHbIX NPOU3BEASHUN
co34aHo B YaneHe, Hebonb-
LIOM YYKOTCKOM fOCenkKe, pac-
NONOMEHHOM Ha CTbiKe bepuH-
roea nponuea M CeBepHOro
NepoBuToro okeaHa. MapaBHa
NIOAM, HacensiBlWe KpanHun
CEeBEepo-BOCTOK A3WUM, HE TONMb-
KO OXOTUAUCL Ha MOPCKOro
3Bepa U nacnu oneHei. Ha
NPOTAMEHWU MHOTMX CTONETUH
3aeCb M3roTaBfMBaNUCh XyAo-
ECTBEHHbIE M3AENUs U3 Koc-
TU. Ml ceroHsa egBa nu He Kam-
OblA TPETUH MUTENbL CEeneHus
paboTaeT B KOCTOpPEe3HOWM
MacTepCKOMW...

Pe3Haa KocTb VYane-
Ha — "BU3UTHAA KapTo4Ka" co-
BpeMeHHOn YyKoTHu. 06 y3-
NeHuax NUWYT KHWIM, CHUMAaIoT
¢unbmbl. EXkerogHo Ha yaneH-
CKOM penjie ocTaHaB/IMBAKTCH
KomdopTabenbHbie navHepsbl,
coBepulaline apKTU4yecKue
Kpyu3bl. Ho eno He ToNbKO B
nonynApHOCTH YaneHa y Typuc-
TOR. Pe3bba 1 rpaBupoBKa nNo
KOCTW NpUMoBpeTalT B Halu

BCEro, AnA camux cesepsaH. B
3MNOXY, KOrAa CTPEMUTENBHO UC-
4e3a€eT UX POAHOM A3bIK, KOTAA YXOART B NpowWnoe Tpa-
AWULIMK NPEAKOB, KOCTOPE3HOE UCKYCCTBO CTaHOBMUTCS
sl 6eperoBbiX YyK4EW M asuaTCKWXx 3CKMMOCOB 0f-
HUM M3 HaUBoONEee APKUX NPOABNEHUI MX HALMOHaNL-
HOM KynbTypbl. M noatomy Gyayluee ABYX APEBHMX apK-
TUYECKMX HapOAOB BO MHOIMOM 3aBUCUT OT TOrD, Kak
cnoxarca TeopyYecKre cyabbbl YINEHCHKUX XYROMHW-
KOB, B KGKOW Mepe COXpaHAT OHW 3aBeThl CBOMX Npea-
LWECTBEBHHUKOB, KaKMe HOBble YepTbl BHECYT B YHM-
KanbHOE UCKYCCTBO pe3bBbl U rPaBUPOBKKU NO KOCTH.

KoctopeaHomy ucHyccTBY YYKOTKM He meHee
2 TeicaY ner. 06 3TO0M CBMAETENbCTBYIOT pes3y/ibrarhl
apXxeonoruyecKkux MccnegoBaHui, B TOM Yucne, pac-
KONKW 6113 YaneHa, rae 6binv o6HapyseHbl OAHW U3
camblX COBEPLIEHHbLIX NPOM3BEAEHUMIA OPEBHEro Wc-
KyccTBa ApKTHKM. [Toparkaet MacTepcTBo, C KOTOPbIM
BbiNOAHEHLI CTAPUHHLIE aMYNETLI U YKpalleHWa, HaKo-
HEYHWKMK KM CTabunn3aTtopbl rapnyHa, roNoBKK rapnyH-
HOro ApeBKa. Mx NOBEepXHOCTb MOKPbLIBAET CNOMHbIN
OpHaMEHT, UMEBLLWA B rnasax NepBo6bITHLIX OXOTHU-
KOB CBALLEHHOE, MarM4ecKoe 3Ha4YeHue.

HaxoaKkvu apxeonoroB He 0CTaBNAT COMHEHUA
B TOM, YTO MHOIME COTHHW NET Ha3aj Ha NoGepembax
bBepuHroBa Nponuea yxe cylectsoBana 3penas u3o-
6pasuTensHan Tpaguuma. Cneays ee HenucaHbiM Ka-
HOHaM, Pe34uKM NO KOCTKU co3aaBanu uaobpameHun

OnHo — 00N U3 NEPBLIX YANCHCKUX 2DAREeNOE,
GHYK WM, demop Pucynkos Ha Omdze o co-
MBOPCHLUL MUP.

Onno, a sheameni's grandson, wes one of the first
bone engravers and the author of drawings on
AHM 0COG0€ 3HAYEHNE, NPEXAC  paper picturing the creation of the world,

NoAed M MUBOTHLIX, B KOTOPLIX OpraHW4HO coYeTa-
NACb AOCTOBEPHOCTE M PaHTa3nsa, TAKOHU3M XyAomHe-
CTBEHHbIX GOPM M NpeaenbHan BbipasuTenbHOCTL 00-
pasoB. Ba)Hoi 0COBEHHOCTbIO CTAPWHHOIMO KOCTO-
pe3Horo MckycctBa YyKoTku 6blN0 AOCKOHaNbHoOEe
3HaHWe XYAOMHMKaMKW — NOTOMCTBEHHLIMUW 3Bepobo-
SIMM M MOpEexoaamuM — aHaro-
MWW W MOBaAOK MOPXKEW, TIoNe-
HeW, Genwix megsepel. 3Ta
YyepTa coxpaHanack B TBOpYe-
CTBE YYKOTCKWMX KOCTOPE30B W
B 6onee no3gHWe BpPeMeEHa,
KOrga OHW CTanu W3roTaB/u-
BaTb W3ENINA HE CTONLKO /A
CBOWX CONNEMEHHUKOB, CKONb-
KO AnA Tex, KTo BNepBble OT-
KpuiBan ana cebs ApKTURY.

Okono cta net Hasag B
YaneH W gpyrue npubpemHole
nocenku YyKOTKM 4acTto 3axo-
AWNK pyccKue, amepuKaHcKue,
HOPBEMCKUE WXYHb.. KutoGou
M TOProBLibl OXOTHO NoKynanu
KOCTSIHbIE DUIYPKU MOPXeHn u
6enbix Mepeegen. Ana npues-
YKMX MECTHbIE XUTeNu Bblipesa-
N KypUTENbHblE TPYOKK, AEKD-
pPaTMBHLIE HOMMW, YKpaWeHus.
Moasunucek B Geperosbix cene-
HbAX M MOPYKOBbIE KNbIKWU C Bbl-
rpaBuMpoBaHHbIMK HA HUX U306-
payeHUAMU OXOTHMKOB W one-
HeBOAOB. [puobpeTan y yyKkyen
W 3CKMMOCOB WU3Aenus U3 Mop-
YHOBOWM KOCTW B Ka4ecTee IK30-
TUYECKUX CYBEHWPOB, MOPSAKM
e[Ba N1 NoAO3peBanu, 4to cTa-
HOBATCA o6najaTtenimMmu YHUKanbHbIX NPOU3BEAEHUNA,
4TO Ha UX rmasax [pesBHee pPUTyaNbHOE WCKYCCTBO
npeepawaeTcd B HapoOAHbLIA XYLOMECTBEHHLIN
npomeicen.

B YaneHe cTtaHoBNeHne HOBOW M3oGpasuTenb-
HOW TPaAMLUWK NPOTEKAN0 0cO6EeHHO ObICTPO. 30ech B
camoK Y3KOW, ceBepHoW 4YacTu bepuHrosa nponuea
KOHTaKTh! C 3ae3UMHU KUTOBOAMU W TOProBuamu 6bl-
N 0OCOBEHHO MHTEHCUBHBIMK. B 1920-x rogax yaneH-
Lbl paHblue, YeM MUTENW ApYrix NpUBpemHbIx cene-
HMWIA, co3aanu ce3oHHy0 Gpuray pe34nKoB Mo KOCTH,
Ha4Yany NpenogaBaTh KOGTOPE3HOE [eN0 B MeCTHOW
WwKone, a B 1931 roay B YaneHe BO3HMKNA nepBad Ha
YyKoTKe KocTopesHas macTepcKas. bonbiuyio pons B
ee Co3aaHuK Chirpan 0MH U3 camMblX yBaraeMblX B
OKpyre nwgen — TerpbiHKey. HenoBeK 3HepruyHbivi u
npeanpMMmyunBbId, TerpolHKey 6bin yaa4nuBbiM 3Be-
po6oem, B MONOAOCTM NnaBan MaTpocoM Ha aMepu-
KaHCKOMW LLIXyHe, no3gHee paboTan B COBETCKMX opra-
Hax Bnacth. Kak 60NblLUMHCTBO YaneHUeB, Bnagen oH
M UCKYCCTBOM pe3bbbl NO KNbiKy Mopa. Mo uHuuma-
TMBe TerpbiHKey ero 6par, TanaHTIMBbIA pe3vyuk Byk-
ByTaruH, o6beauHWn BOKpyr ceba rpynny macre-
poB — rnaBHbiM 06pa30M, HEMONOALIX MYXYUH, OTO-
LWeAWnX OT aKTUBHOIO Y4acTUA B MOPCKOKW OXOTe.



In the museums of Moscow and St-Petersburg,
Paris and Washington, as well as numerous private art
collections one can see arctic animal figurines skillful-
ly carved of bone or beautifully engraved walrus tusks.
Most of these extraordinary objects were made in
Uelen, a small Chukehi settlement situated at the junc-
tion of the Arctic Ocean and Bering Strait. Since
ancient times people inhabiting the Far North-East of
Asia were something more than just maritime hunters
and reindeer herders. For many centuries they have
been making pieces of art out of bone and walrus ivory.
Today about every third person in Uelen works in a
bone-carving workshop.

The carved bone of Uelen is Chukotka's "calling
card". Books are written and films made about
Uelen artists. Every year comfortable cruise
ships call at Uelen.

But the meaning of Chukotka art is deeper than
a tourist attraction. Carving and engraving have
acquired special significance, most of all for aboridinal
peoples themselves. Today when their mother tongue
and old traditions are disappearing, the art of bone
carving becomes an important component of spiritual
self-identification of Coastal Chukchi and Siberian
Eskimos. This artistic tradition is now about the most
prominent manifestation of their National culture. That
is why the future of the two Arctic peoples depends
mostly on these Uelen artists' faith to the traditions
and their creativity. It depends on their capability to
preserve the old ways and to bring new features to the
unique art of bone carving and walrus tusks engraving.

The Chukotka art of carving is no less than two
thousand years old. This fact is based on the results of
archaeological excavations, including the ones near
Uelen where some of the most perfect samples of
ancient art of the Arctic were found. One is amazed by
the skill of old-time carvers who produced amulets and
decorations, harpoon heads and counterweights,
knife handles, needle cases and thread spools. All of
them were covered by delicate graphic ornamentation,
which had magical meaning for prehistoric hunters.

Archaeological findings leave no doubt that
many centuries ago there existed a well-developed
artistic tradition on the Bering Strait coast. Following
its unwritten canons, carvers created images of men
and animals, though recognizable also revealed rich
fantasy of an artist. They are at the same time laconic
and extremely expressive. Because carvers were part
of the sea hunting community, the important feature of
carving art of Chukotka was the artists' thorough
knowledge of walrus, seal and polar bear anatomy and
behavior. This feature still prevails even now that
carvers of Chukotka have started to work for outsiders
coming to the Arctic for the first time.

Some hundred years ago, Uelen and other
coastal settlements were often visited by Russian,
American and Norwegian schooners. Whale hunters
and merchants readily bought bone figurines of wal-
ruses and polar bears. The native inhabitants carved
smoking pipes, knives, and decorations for sale.
Sailors who bought engraved walrus tusks as exot-
ic souvenirs could hardly imagine that ¥
they had gotten hold of

unigue pieces of art, that they were witnesses of an 5
ancient ritual art turning into folk craft.

Uelen was the place where the new artistic tra-
dition was forming very fast. Here in the northern and
the narrowest part of the Bering Strait, the contacts
with visiting whale hunters and merchants were the
most intensive. In the 1920's the people of Uelen were
the first to form a seasoned team of carvers, who
began to teach bone carving at the local school. In
1931 a bone-carving workshop was founded in Uelen,
being the first one in Chukotka.

The major role in founding of the workshop was
played by Tegrynkeu — one of the most respected men
in the area. Tegrynkeu was an energetic and enterpris-
ing man. In his younger years he had been a success-
ful hunter, then a sailor on an American schooner.
Later he was a local Soviet authority. Like many others
in Uelen, he was a carver himself. Tegrynkeu insisted
that his brother Vukvutagin, a talented artist, organize
a group of carvers, mainly older men who no longer
took active part in sea hunt.

Alexander Gorbunkov, a Russian artist and art
historian, made an important contribution to the histo-
ry of Uelen workshop. Having come to Chukotka from
"the Continent", where he had spent several years
studying the art of Chukotka, Gorbunkov became a
respected art counselor for Uelen people. He consoli-
dated a numerous group of artists. Along with elder-
ly people, they included young craftsmen, one of
them being a tal-
ented engraver
Vukvol. Today the
Uelen carving
workshop is
named after
him.
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3ar\1eTHoﬁ Bemﬁ B M-:Topwm VanechoH mMac-

ATEeNLHOCTL 1-1c+<y ccTBOBEna U xyanHwa A. J'I FopﬁyH-
koea. Mpuexas Ha YykoTKY ¢ "Bonbloi 3emnu”, rae
OH HECKOJIbKO NIeT udyvan Kynbtypy Hapopoe Cesepa,
A.J1. TopByHKOB cTan Ana yaneHues aBTOPUTETHLIM Xy
[OMECTBEHHbLIM KOHCYNLTaHTOM. OH CNNoTUN BOKPYr
CEDH OﬂﬂbLLI\J’K! I{W llly Mac = eau HOTOPBLIX, HA-
paay ¢ NOXUALIMU NIDALMU, Bbina MONOAENE, U B TOM
yucne TanaHTAuBLIA rpasep ByKBOA, UM#A KOTOPOro
HOCHT CEerogHsa YaneHcKas HOCTOpEe3Had MmacTtepCcHad.
OTHOCAICL 4pe3Bbl4anHO OEeperHO K Hauuo-
HanbHbIM Tpaauuuam cesepsaH, AJl. TopByHKOB cyu-
Tan CBOEW MAaBHOW 3a/1a4el Co3NaHue YCNoBUK, Npu
KOTOPLIX TBOPYECKWE BO3MOMHOCTY MAacTEPOB CMOTYT
npoaBuTLCA HauBonee NONHO. XyAOMHWK cripasennu-
BO nonaran, 41o Ana HapoaHoro MCeKyccTea ocoboe
3HAYEHUE UMEIOT KONNMEKTUBHbIE (hOpPMbl TROPYECTRA.
Mo ero HacTORHUIO PE3YMKK W TPaBepkl COBMECTHO
0BCY¥Nanu CIOMEeTbl NporM3BeneHKd. AT oBeyHAEHUA
Hepegko npeepawanncb B HACTOAUWME ChNexkTakiu-
NaHTOMKMbl, NOMOraBllKe HanTH Hanbonee ToUHbIe U
ApKKMe obpasbl. AJl. TopbyHKOB daKTU4eCcKM nepBbiM
NO3HAKOMWI XYAOKHWKOB HYKOTKK C Kapasjalwamm,
NpeanoMue UM co3paeartb Ha Oymare 3cKu3bl Byay-
LMX CKYNBATYPHBIX U rpaduyeckux Komnoawuui. Mpu
3TOM, KaK PACcCKasbliBan BNOCNEACTBUKU CaM MCKYCCT-
BoBed, OH "NMYHO HUKOrAa HUYero He pucosan'.

bonbwoe 3Ha4yeHue npugasan A.Jl. lop6yHKOB
KONNEKLMOHUPOBAHUIO XYAOMECTBEHHBLIX W3AENUN.
Co6paHHble UM NPOU3BEAEHUS 1EMOHCTPUMPOBAaNach
B 1937 rogy B Mockee, B [ocygapctBeHHOW TpeTba-
KOBCKOWM ranepee. 3ta nepsas B Hallei cTpaHe Bbl-
CTaBKa YyKOTCHOIr0 M 3CKMMOCCKOI0 MCKYCCTBA cTana
NOTMHHBIM OTKPLITHEM YHUKaNBHOro peHoMeHa — U3o6pa-
3UTENBLHOO TBOPHECTBA HApOAoB APKTHKM.

CKynbNTypbl, BbINONIHEHHBIE Y3NEHCKMMMW Mac-
Tepamun B 1930-e roapl, ele B0 MHOrOM HanoMUHanM
paboTbl Ha4yana XX BeKa. BMecTe ¢ TeM, B HUX YIKE OT-
YEeTIMBO NPOSBUNUCE HOBLIE XYAOKECTBEHHbIE YepThl.
Pesunkn ByksyraruH, Apomke, Aie, Xanbmo, co3aa-
Bas, KaK U B NpeXHWe BpemMeHa, 0guHOYHLIE GUrypbl
NMONAPHLIX UBOTHLIX, CTPEMUNUCEL HAAENUTb U306pa-
HEeHHUA KOHKPETHbIMH DCDﬁEHHDCTﬁMH, nepejarb
ABWXeHue, n306pa3uTb 3BepA B TOT MOMEHT, Koraa
OH NOBEPHYN roNoBY, BLITAHYA Welo. bonblie BHUMa-
HUS CTanu yaenaTb mMactepa aetanam, TwarenbHee
npopa6aTtbiBaTe rnasa, HO3APW, YLK MKUBOTHOIO,
CHNagKu Ha ero Tene. B pesynsrate M306pareHus
MeaBe[eH, TIoneHel, MOpPER, He YTPaTUB NPUCYLLYHD
npouaBefieHUAM TpPaULIMOHHOrO UCKyccTBa 0606-
WEeHHOCTb U MOHYMEHTaNIbHOCTL, CTanu 60Nnee }UBbI-
MW, AMHAMUYHBIMU, OQYXOTBOPEHHLIMM.

Elle 3ameTHee H@Bble GopMbl NPOSBUNK cebs
B WCKYCCTBE TPaBUMPOBKWM HA MOPMOBbLIX KILIKAX.
34ecb Ha CMeHy YyepHo-6enbiM U306paXeHuaM Npu-
WAX MHOTOUBETHbLIE KOMNO3ULMK. Bonee CnoXHbIM
CTall PUCYHOK: rpasepbl u3obpakanu CBOUX repoes
AOCTOBepHee W BblpasutenbHee, Yem npexae. 3Haqu-
TEeNbHO YCWNUNAach PONb CHOMETHOro, NOBECTBOBA-
TeNbHOro Havyana. OT OTAeNbHbIX, HEPEAKO HE CBA3aH-
HbIX eAWHbLIM CIOETOM WU306paMeHUid XyQoMHUKH
MeHbKoK, ETTyrn, POlIMNMH nepelnu K CTPOWHOMY
paccKasy 0 KOHKPEeTHbIX cobbiTusX. EABa W He Kax-
[l rPaBUPOBAaHHLIA KNbIK, BLINONHEHHLIA B 1930-e
rogel, Nnpeactasnsan coboil ceoeobpasHyo NoBeCcTb 0
CeBepe. bbinu y 310# "noBecTH" 3a4uH, KyIbMUHAELIWSA,
pa3BaA3Ka. XyAoXHWK W306paan cBOUX ogHOCENbYaH
OTNpaBNAOWUMKUCA Ha MOPCKYIO 0XOTy. 3aTeM nepej
3puTenem npeacrasanv JPEMaTMHHbIe CLEHbI €0UHO-
6opcTtea nogen v NonsapihiXx MUBOTHLIX. Buaen oH M
MCXO0A CXBATKK, pasaenKky oX0THUKaMM OrPOMHbIX 3Be-
PUHLIX TYW. 3aBeplianacb KOMNO3ULUKUA n3o06pa-
KeHnem 3BepoboeB, BO3BpallalOWMXCA B
pOOHOW NocCenok.

Cnepys cosetam A.J1. [opbyHKOBaE, XYAOKHWUKK-
rpaBepbl, HA4YWHana ¢ cepe.qhHm 1930-X rogos, cTanu
co3fasarb NPoM3BeaEHHA Ha TeMbl donbKnopa. Mep-
BasA nofgobHas pa6ota Gbina BbiNOAHEHa Pbinxbipru-
HbiM. Co3aHHbIA UM TPaBUPOBAaHHbBIA KIbIK paccKa-
3biBan 0 3n106HOM BenMKaHe Kene v nepexuTprBLLmMX
ero gesylwHKax. CloMeT 3TOM CKa3Kku 3atemM HeoaHo-
KpaTHO BapbWpoBasics B MNPOWU3BEAEHUNAX APYrUX ya-
NEHCKUX XYOOXHWKOB, B TOM 4Mucne B paboTax MeH-
WHH-rpaBepoe — Bepbl 3MKynb, 3HMWHLI, Hagwu
KpacHoBo#. Npuxog MEeHLHUH B KOCTOPE3HYIO MacTep-
CKylo — BNNOTb A0 KoHua 1930-x rogoB pe3bbor M
rpaBUPOBKOM MO KOCTW 3aHMManUch Ha YyKOTKe ToNb-
KO MYX{4KMHbI — BamHoe cobbiTUe B UCTOPUK YaneH-
CKOro npomsicna.



Gorbunkov was very careful with the national
artistic traditions and believed his main goal was to
create the best conditions for self-realization for the
artists. He rightly believed that collective forms of
work had a special meaning in folk art. The art histo-
rian insisted that carvers discuss the subject matters
of their work together. These discussions often turned
into real pantomime performances that helped find
the brightest and clearest images. Gorbunkov was
actually the first man to teach artists of Chukchi
Peninsula to work with pencils. He suggested drawing
sketches of their future sculptural and graphic com-
positions on paper. While the art historian, as he told
afterwards, "had never drawn anything himself",
Gorbunkov attributed great meaning to collecting
objects of traditional art. The objects he had collected
were exhibited in Moscow in 1937, in the State
Tretyakov Gallery. That exhibition became a real dis-
covery of a unique phenomenon — the fine art
of the Arctic peoples.

The sculptures made by Uelen craftsmen in the
1930's, had much in common with the works of late
19th — early 20th centuries. In addition, they were
showing distinct changes. Artists such as Vukvutagin,
Aromke, Aie, Khal'mo carved traditional single figures
of polar animals trying to give them specific features,
showing them in action, picturing a bear or a reindeer
when it turned its head or stretched it neck.
Craftsmen started to pay more attention to details,
carefully carving eyes, nostrils, and ears of an animal,
as well as, folds on its skin. As a result, the images of

Gemabuge mede bis first figures of walrus tusks in the 1920,
The artist loved to carve walvus ivory images of sail-ships that
were frequent visitors to Uelen in times of bis youth.
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becerme one of the most fanous careers in Celen.

B 1930-x rogax B KOCTOPE3HOM UCKYCCTBE HYK-
Yen 1 3CKMMOCORB NPOU30LWLAKW U APYTHE NO3UTUBHLIE
nepemeHsbl. B YaneHe, B pacnonoMmeHHblx HeNnoganerky
HexHese K Hayuane. roe Towe CyuwecteoBanu xyao
MECTBEHHbIE MACTEPCHUE, OTKPLINKUCL, NO UHULMATM-
e A.J]. [opByHKOBa, KypChbl A1 PE3YUMKOB W rpase-
poB. Bckope, ogHaKko, cuTyauua MaMeHunace: B Hava-
ne 1940-x rofoB W3-3a NpeHedpemeHna MEeCTHbIX
BNacTen UHTepecamu Npombicna XYA0OMHWKOB YaneHa
M HayxkaHa AMWWAKM NOMEWEeHWn ANa coBmecT
HOW paboThl, MacTepcKyto B [lexHeBe non-
HOCTbIO YyNpasaHunu.

TAaxeno oTpazuMnach Ha MU3HW cesepaH Benu-
kaa OTevyecTBeHHasa BOMHa. Pe3Kko ocnadnu ceasun Hy-
KOoTKM ¢ "Bonbwoit 3emneid”, NoYTH NONHOCTLIO Npe-
Kpatunhack gocTtaska Ha CeBep NPOAYKTOB, COKpaTH-
NOCh YMCNO HAPOAHLIX MacTepPoB, BbIHYHAEHHbIX, YTO-
Bl MPOKOPMUTL CBOW CEMbBM, 3aHUMaThCH HE CTONbKO
XYAOMECTBEHHbIM TEBOPYECTBOM, CKONbKO OXOTOW W
oneHesogcTBoM. Mo OHOHYAHWW BOMHLI CNOMMWBLUYIO-
CH CUTyauMio neitancs namenuts B.M. JleoHtees. OH
BO3rnasun cos3gaHHbin B 1945 roagy "YaneHCKWK
npomrkomBuuat". KomBuHat cHabwan pes3yuKoB W
rpaBepoB MOPHKOBOKW KOCTbIO, 3aHKUMancs cobITOM KO-

cTopesHblx uzgenuin. O4HaKOo U B NepBbie NOCNEBOEH-
Hble roabl 3KOHOMUWYECKan cuTyauua Ha CeBepe ocTa-
Banachk KparHe TAMenon, ceAau ¢ "Bonbluoi 3emnei”
BOCCTaHaBnuBanuce megneHHo. "[lpomkombuHar"
OoKasanca HepeHtabenbHbiM U B 1948 roay Gbin 3a-
KpbIT. [pK 3TOM 4acTb 3aKYMNIEHHbIX, HO HE BbIBE3EH-
HbIX C YYKOTHM NpoM3BefeHWiA HaPOJHOIo UCKYCCTBAa
6bina No peleHnio BNacTen BapBapCcKu YHUUTOXEHA.

HebBnaronpuaTHas ANAa pas3BWTUA NpOMbICHAa
06CTaHOBKA He Bbl3Band, K C4acTbiO, ero yracaHws,
He npepBanca Npouecc CTaHOBNEHUA B KOCTOPE3HOM
UCKYCCTBE 4YYKYeH M 3CKMUMOCOB HOBbIX M306pa3su-
TeNbHbIX popM. Bo BTOpon nonosuHe 1940-x rogos B
YaneHe, HaykaHe, [exHese pa6oTtany sblaiolmMecs
XYAOMHUKU-rpaBepbl OHHO, PeHBunb, M4ens, Bepa
AMRynb. B 1940-x — Hayane 1950-x rogoB ApomKe,
XyxytaH, KeiHUTeruH ctanum cosgasathb, Hapagy ¢ oAu-
HOYHLIMK CKYNLNTYPaMK, MHOTOGUIYPHbLIE KOMMNO3K-
uMu. CozgaHue CKYNbNTYPHbIX rpynn TpeboBano 6onb-
wero macrepcrea, MHoro, 6onee cnoXxHoro XYyOOXEecCT-
BEHHOr0 MLIWNEHUA: pe3yuK aomKeH 6bln BbiGpaTh
yAa4Hoe KOMMO3ULMOHHOE pelleHue, HalTu Haubo-
Jlee TOYHYIO XapaKTepUCTUKY O HaXJ0oro nepcoHa-
a, C MAKCMManbLHOM NONHOTON NepeaaTtt ABMIKEHUE.

B cepeauHe 1950-x rogoB yaneHLUbl NONy4Mnu
HOBOe 3[laHue ans mactepcKoi. [pousowno 3to BO
MHOroM 6narogapsi MOCKOBCKOMY XYAOMHMWKY U WC-
KyccTBoBeny W.I. JlaBpoBy. Ha npoTAXEHUU HECKOb-
KWUX NEeT OH paboTtal Xy[OXeCTBeHHbIM pyKoBOAWUTE-
nem YaneHCHOW MacTepCHOW W He TonbKo gobuncs



bears, seals, and walruses stayed traditionally iconic
and monumental but at the same time became more
lively, dynamic, and spiritual.

The new trends were even more prominent in
the walrus tusks engraving art. Black and white depic-
tions were replaced by multicolored images. The com-
position became more complex: engravers were pic-
turing their characters — men and animals — with
more realism and expressiveness. The artists
Pen’kok, Ettugi, Roshilin, who had started with isolat-
ed images not tied by a general idea, were now
depicting complex images telling a distinct story.
About every engraved tusk made in the 1930's pre-
sented some sort of "Northern story". The story had a
beginning, a culmination, and an epilogue.

For example, an artist depicted his villagers
leaving for a sea hunt. Then one saw dramatic scenes
of a fight between people and polar animals, then the
outcome of the battle, the carving of giant carcasses.
The pictures of the hunters coming back to their
home settlement completed the composition.

Following Gorbunkov's advice, the engravers
started to use folklore themes in their engravings. An
artist Rypkhyrgin made the first work of that kind. His
engraving on a walrus tusk told of a mean giant Kele
and young girl who outwitted him. Other Uelen artists,
including the works of female engravers — Vera
Emkhul, Enmina, and Nadya Krasnova, later repeated
the subject of this tale in variations. Women joining in
bone carving meant an important stage in Uelen art
history. Before the 1930's the only carvers and
engravers were men.

There were other positive changes in Chukchi
and Eskimo carving art, which took place in the
1930's. On Gorbunkov's initiative, carvers' and
engravers' training courses were founded in Uelen
and nearby settlements of Naukan and Dezhnevo.
Unfortunately, the situation has soon changed: in the
early 1940's Uelen and Naukan artists were deprived
of their collective workshops due to the neglect of the
local authorities. The Dezhnevo workshop was
closed altogether.

The Great Patriotic War of 1941-45 bore hard
on the Arctic peoples' lives. The connections of
Chukotka with "the Continent" were almost broken;
the food supply ran very low; the number of folk
artists decreased, because many of them had to give
up their craft and start hunting and deer breeding to
feed their families.

After the war ended, Vyacheslav Leontyev was
the one who tried to change the situation. He became
the head of the so-called "Uelen Promkombinat"
(integrated activity) founded in 1945. It provided
carvers and engravers with walrus tusk, as well as
marketing engraved ivory. But during the first post-
war years the economical situation in the North was
still very difficult. The "Kombinat" was not profitable
and was closed in 1948. Part of the Items of folk-art
were bought from artists but not yet sold to "the
Continent". These were savagely destroyed according
the authorities' decision.

Fortunately, the hard conditions for the folk
craft did not cause its decline, nor stop the evolution

of its new forms. In the late 1940's, the outstanding
engravers — Onno, Renvil, Ychel', Vera Emkhul’ —
worked in Uelen, Naukan and Dezhnevo workshops.
In the 1940's — early 1950's Aromke, Khukhutan,
Keynitegin began to make multi-figured compositions
of ivary along with single sculptures. To make sculp-
ture groups, the carver had to be highly skilled and
needed another kind of creative thinking: he had to
find a well-matched composition, give special charac-
ter to each figure and show its movement with maxi-
mum realism.

In the middle 1950's the Uelen artists
obtained a new bhuilding for their workshop, thanks to
the efforts of an artist and art historian from Moscow,
Igar Lavrov. He had been an art director of the Uelen
workshop for several years. Besides improving the
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yNy4lWeHUa YyCNoBHIA TPyAa PE34UKOB U rpaBepos, HO
WM BHEC 3aMETHbIM BHNAA B pa3BuUTHE HOBbIX TEHEH-
LM B KOCTOPE3HOM WMCHYCCTBE YYKOTKW. VIMEHHO B
atoT nepvog Tykka#, XyxyTaH, Hukonai Kununoi, apy-
rMe U3BeCTHble MacTepa cTanu asTopami MHOrodgmu-
FYPHbIX CKYNbATYPHLIX KOMMO3WUKUA C AUHAMUYHBLIMM,
3IKCNPECCUBHbIMM CIOKETamMu. PE3HUKM MO KOCTU M30-
Opaxany NoeAuHKM MefBefer U MOPXHen, ApamaTuy-
Hble 3N1304bl 6opLGLl ONEHEBOAOB C BONKAMM.

BaHOW 0COBEHHOCTLIO BONbLIMHCTBA CKYNbM-
TYPHBLIX KOMMNO3ULKA CTaN0 BRAKYEHWE B HUX rpadu-
YEeCcKUX M3o6pameHuid. PUCYHKM BLINOAHANWCL HA
noAcTaBkax. WX CIOXeT nepexknuKancs ¢ CIOMEeTOM
CKYNbLNTYPLI, AONONHAN W pa3Buean ero. lNpousse/ie-
HWA CTAHOBWIWCL MHOTONNaHOBLIMMW, OTYETNUBEee
NPOCNEXUBANCH WX NOBECTBOBATENbHbLIA XapaKTep.
Co4veTaHue CKYNbNTYPHbIX U rpacduyeckux hopm nos-
BOMANO XYAOWHWKAM pPAacCTaBUTb 3MOLIMOHANBHbBIE
AKLIeHThl, CKOHUEHTPUPOBaTL BHUMaHWe 3puTena Ha
TeX UK MHbIX NOBOPOTaX CloMeTa.

.M. NaBpos nogaepruean ctpemneHue Bepsbi
Amrynb, lAanuHbl TeiHaTBanb, EneHbl AHKY co3aasatk
rpaduyecKkue nNPOU3BEEHUR N0 MOTUBaM CTapWH-
HbIX cKa3oK. MHoroe 6610 caenaHo UM A8 Toro, 4To-
6bl NPOUIBEAEHMA XYAOMHWMHOB HYKOTKM IKCMOHMPO-
Banuchk Ha BbICTARKAX HAPOJAHOro WCKyccTBa B AHa-
ablpe, MaragaHe, Mockee. CnocobCTBYS COXPaHEeHUID
M pasBUTUIO TPaauLMiM YYKOTCKOTO M 3CKMMOCCKOro
ucKycctea, W.M. Jlagpos cTan 8 T0 e BpeMsa MHMLKa-
TOPOM BBEAEHWA NPUHUMMNWANBHO HOBBLIX NPUEMOB

pe3bbbl No Koctu. B YaneHe nossunuck obneryasiume
TPYA 3NEKTPOMHCTPYMEHTELI. [epBLIMU UX OCBauBanu
Monogble MacTtepa, OAHWUM W3 KoTopolXx Gbin MBaH
CelryternH — HblHE OfMH U3 CTApEerLINX YINEHCKUX
XYLOMHHWKOB, Y4UTENb M HACTABHWK BONIbLIMHCTBA CO-
BPEMEHHLIX PE34UKOB M rpaBepos.

B 1960-x ronax B YaneHcKyo MacTepcKy npu-
exanu pes3ynMKku U3 CTapMHHOIO LIEHTPA PYCCKOro KOC-
TOPE3HOro npombicna — cena Xonmoropel. Hanpas-
neHwe B YaneH XonmMoropLes, C OJHON CTOPOHLI, CBK-
AEeTenbCTBOBaNO 0 BO3poCclueM BHUMaHKWH Bnacren K
YINEHCKUM XYAOXHWKAM, HO C ApPYror CTOPOHLI, ABNS-
No nNpUmep HenoHWMaHws YMHoOBHWMKaMKU csoeobpa-
3uA KynbTypbl YyKoTKK. HOCTOpe3Hoe MCKYCCTBO YyK-
Yyer U 3CKMMOCOB Ba3upyeTcs Ha MHbIX 3CTETUYECKUX
NPUHUMNAX, 4eM XONMOropcKoe MCKyccTBo. Pycckue
MacTepa fnoMorfiM MecTHbIM pe3YuKam fyqlle ocBo-
WTb HOBBbIE TEXHONOIMK DaﬁOTbl C KOCTbI). 3TO UMENo
NoONOMUTENLHOE 3HAYEHHUE, OAHAKO, B LLENOM, NpUe3n
B YaneH xyaoXHWMKOB, 06nafaBluuX APKO BbIpayeH-
HOW COOGCTBEHHOW WM306pPaszUTENbBHOW TpaauLuen,
NPUHUMNMANEHO OTNMYHOW OT TOK, YTO BEKAMM CyLue-
cTBOBana Ha Yykotke, cneayet npuaHaTbh cepbe3Homn
OLIMBKOW.

B oThuuve or oduUMaNbHLIX KL, NPETeHao-
BaBLUMX Ha PoNb KypaTopoB Y3NEHCKOro npombicna v
He npeacTaBnsBlLMX cebe ero NoANMHHOW cneundu-
KW, MCKYCCTBOBeAbl MOCKOBCKOro Hay4Ho-uccnepo-
BaTeNbCKOrO WHCTUTYTA XYAOMECTBEHHOW NPOMbILL-
neHHoctu T.B. Mutnadckas u W.J1. KapaxaH paspa6o-
Tanu ona pe34yuKoB U rpaBepoB YyKOTKM crneuunanb-
Hylo oGpa3soBartencHylo nporpammMmy. OHa nomorana
Macrtepam Nyyule yaHaTth COGCTREHHbIE XYAOKECTBEH-
Hble TpaguuuK. HaymHas c 1967 roga, B Tedenune 20
net T.b6. MutnsaiHcKaa u W.J1. KapaxaH, NOCTOAHHO Npu-
e3man Ha YyKOTKY, NPOBOAUNIM 3aHATUSA C YINEHCKUMM
MacTepamu, 3HaKOMMIIN UX C HEXO[IKAMMW apXxeon/ioros,
paccKa3sbiBanu 0 TpaguLUMOHHOM MCKYCCTBE 3CKWMMO-
coB Ansicku, Kanapbl, lbernanauu. LLnporyio uasect-
HOCTb NONYy4HNK HanucaHHsle T.B. Mutnasckon u K.J1.
HapaxaH KHWrM 0 KocTope3ax HYyKOTKHW, 0 HauWoHanb-
HbIX 0COBEHHOCTAX XYAOWECTBEHHOW HKYNbTypbl MOp-
CKWX apKTMYECKWX 3BepoboeB.

PaGota, HanpaBneHHasn Ha COXpPaHeHne HaLno-
HanbHbIX XyAOMECTBEHHbIX Tpaguuui, npuobpeTtana
CO BpemeHem Bce Gonbliee 3HavyeHune. B 1970-x ro-
Jax B YaneHCKOW MacTepCcKOM NoYTU HE OCTanochk pes-
YMKOB W rpaBepoB "nepsoro nokoneHus". B 1980-x
rofax OT aKTMBHOW TBOPYECKOW [EATENBHOCTH CTanu
NOCTENEHHO OTXOAWMTL MacTepa, Npuwejwre B npo-
Mbicen B cepeauHe XX Beka. Pesxkue nepemeHsl, npo-
U3ollelme B 6bITY OXOTHUKOB M ONEHeBOJ0B, UCHEes3-
HOBEHWE MHOTHMX BaXKHbIX KOMMOHEHTOB TpaguLMOH-
HOW KYNbTYPbl TAKE HE MOMNO HE CKA3aTbCcA oTpUua-
TENbHO Ha PasBUTUK KOCTOPE3HOro UCKYCCTBA YaNEeH-
Les.

TeM He MeHee, HECMOTPA Ha HeBnaronpuUaTHbIEe
TEHAEHUMKW, MpOMLICEN MPOAONKan pa3BUBaTLCA.
OpapeHHble pes3yuku Huwxonai Kununoit, Bacunui
KyHHyKa#, [puropuin Tatpo, AHatonui TeiMHETarmH co-
anaiT B 1970-80-x rogax MHorodpurypHble rpynnel U
OAMHOYHBIE CKYNbNTYPbI NONSPHBIX MUBOTHLIX. MoaB-
NAIOTCA CHYNLNTYPHLIE KOMMNO3WUWKM Ha CHKa304HbIe



working conditions for the craftsmen, he played a sig-
nificant role in developing new trends in ivory carving
art of Chukotka. In that very period of time Tukkay,
their multi-figured compositions with expressive and
dynamic subjects. They depicted fights of bears and
walruses, dramatic episodes of deer-herders'
battles with wolves.

One of the important features of multi-figured
compositions was including in them graphic depic-
tions. The pictures were drawn on a sculpture stand.
Their subject interlaced with the subject of a sculp-
ture, elaborating on it and developing it. The whole
object became even more complex and its narrative
character more prominent. Combination of sculp-
tures and graphics allowed the artists to place emo-
tional accents, to concentrate viewer's attention on
some aspects of the subject.

Lavrov supported Vera Emkhul’, Galina
Tynatval’, and Elena Yanku in their intention to use
folk tale motifs in their works. Much was done by him
to help Chukotka artists participate in folk art exhibi-
tions in Anadyr, Magadan, and Moscow.

Lavrov contributed greatly to preservation and
development of Chukchi and Eskimo traditional art,
while at the same time he being a mover of funda-
mentally new ways. He introduced electrical instru-
ments to the Uelen workshop that facilitated the

Engraver, Vasily Emrykain, llya Repin's Prize laureate (up),

worked in the 16 s. He gave birth to a special artistic

style, which made bis works distinctly different from otber
(isis’ crecilions.

An Honored Artist of Russia, Tt ‘doum), was the lecder of
the Uelen workshop in the 1960-70's. Tukkay was the aullbor

of numerous sculptural compositions depicting the struggle of

metrn and beast.
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cloXeTbl. bnarogaps TanaHtiMBoMy macTtepy JlbBy
HUKUTUHY BO3pOXAAETCs TPAAULIMA CO3AaHUS MPOU3-
BEAEHUA [EeKOpaTUBHO-MPUKNAAHOIO MCKYCcCTBa —
6pacneTos, GPENCKOB, AEKOPATUBHLIX NOABECOK. Ha-
pAAy ¢ pe3bboi No MOPXHOBOW KOCTH, BukTop TetoTUH
U Apyrue yaneHCKUEe XYAOWHWUKM HauyUHAT pa-
60TaTh C KOCTbIO KUTAa.

fipKue npoussefeHus, HepeaKo Ha donbKNop-
Hbl€ CIOXeTbl, 6blNK CO3AaHbl B 3TOT Nepuoj rpaBepa-
MU. Hapsay ¢ yie npocnaeBneHHbIMu mactepamu Ba-
cunuem EMpbikauHbiM, EneHoi AHKy, lanuHoi TeiHaT-
Balb, B Y3/IEHCKOM MacTepCKoW ycnewHo paGoranu
Maws [emayre, EneHa Mnbkei, FanuHa WprytervHa,
TatbsiHa MNeyeTternHa. Ha cmeHy Bepe 3MKynb NpyLwu
ee novyepu — Jingna n TatbsiHa TEIOTUHBI.

B uenom, 1970-80-e roabl — Bpems TBOpYEC-
KWX MOUCKOB, CMENLIX 3KcnepuMeHToB. B YaneHcKom
MacTepcKoi, Hapsaay C NPOWM3BEeAeHUSIMU U3 KOCTH,
CTanu U3roTaBnvMeaTh XYAOKECTBEHHLIE M3Eenus U3
KOXH K MEXa, NPUYEM HE TONLKO TPaAULIMOHHBIE, Bbl-
MONHEHHbIE B TEXHWKax BbIWKWBKK W anniuKaLuuu.
MHorue *eHuwmHbl-rpaBepsl ¢ nomousio U.J1. Kapa-
xaH u J1.WU. HYyGapoBoi ocBOUAKM NpUEMbl HAHECEHUS
PUCYHKa Ha Koxy. B YaneHe nosBunWchb HacTeHHble
MaHHO C 3KCNPECCMBHLIMU M300PaMEHUAMU CHa304-
HbIX MePCOHaMXEN, CNOBHO NEPELLEALIX Ha KOXKY C MNo-
BEPXHOCTU rpaBUpOBAHHOrO KnbiKa. Ha py6exe
1970-80-x rofoB B YaneHcKylo KOCTOPE3HYIo MacTep-
CHYIO NPWLWINO MHOMO TanaHTAMBOW Monogemu: HOpui
ByksytaruH, OMuTpuid 3iHec, AnexkcaHap MrHaToe-
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carvers' labor. The first ones to master new instru-

ments were the young craftsmen. One of them, Ivan Schoolehildren of Chukotha visiting Vikeutagin, the first leader

Seygutegin is now one of the oldest Uelen carvers, a aof the Uelen carving workshop.

teacher of the most contemporary Chukchi artists.
In the 1960's the Uelen workshop was visited carvers and engravers of the "first generation" left in

by a group of carvers from one of the oldest Russian the Uelen workshop. In the 1980's the craftsmen who

ivory carving centers — the village of Kholmogory. had come to it in the middle of the 20th century were
On one hand, the authorities that had directed gradually retiring from active work. Drastic changes in

Kholmogory artists to Chukotka showed increased the everyday life of maritime hunters and reindeer

EHCEI R R R E M NRORGERG U aERCRGIEEE Dreeders, disappearance

action was an example of their misapprehension of nents of folk culture could not but affect Uelen carv-

quaint art of Chukotka. The esthetical principals of ing art tradition negatively.

carving art of Chukotka are very different from those Nevertheless, in spite of all these disadvan-
of Kholmogory. The Russian craftsmen helped local tages, the craft kept progressing. In the
carvers to master new technologies of working with 1970's 80's gifted carvers like Nicolay Kililoy,

bone and ivory. It had its positive effects, of course, Vasily Kunnukay, Grigory Tatro, Anatoly Tymnetagin
but in general, one has to admit that introducing created multi-figure compositions and single sculp-
another well-developed artistic tradition entirely dif- tures of polar animals. Sculpture groups were made,
ferent from the local one into Uelen was a seri- based on folk tale motifs. Thanks to a talented artist

ous mistake. Lev Nikitin, the tradition of making decorative items of
Art histarians of the Moscow Research art has been revived. Uelen artists made bracelets,
Institute of the Art Industry, Tamara Mitlyanskaya and pendants, and decorative earrings. Victor Teyutin and
Irina Karakhan, were different from the government some other craftsmen began to work with whalebane
officials who tried to act as advisers but misrepre- besides walrus ivory.
sented the true characteristics of Chukotka art. The Many powerful images originating in folk tale
former developed a special educational program for subjects have been created in this very period of time.
Chukotka carvers and engravers. It helped the folk Along with the famous carvers, such as Vassily
craftsmen to learn their own art traditions better. Yemrykain, Elena Yanku, Galina Tynatval’, their young
Since 1967 Mitlyanskaya and Karakhan have been colleagues were successfully working in the Uelen
returning regularly to Chukotka to organize practical workshop: Maya Gemahuge, Elena II'key, Galina
seminars for Uelen artists. The two art historians Irgutegina, Tatyana Pechetegina. Vera Emkhul’ retired
have displayed ancient objects of Arctic art and told but was replaced by her two daughters — Lidia and
them of the folk art of Alaska, Canada and Greenland Tatyana Teyutin.
Eskimos. The books written by Mitlyanskaya and In general, the 1970's — 1980's was a time o1
Karakhan that have become widely known, tell of creative search and trailblazing experiments. Uelen
Chukotka carvers and special features of folk craft of craftsmen began to make garments and decorations

Arctic maritime hunters. of fur and leather. Furthermore, they used not just the
As time went by, the work aimed at preserving traditional techniques of embroidery and applique,
National art traditions gained more and more impor- but also a new one. Many women-engravers assisted

tance. By the 1970's, there were practically no by Irina Karakhan and Lyudmila Tchubarova, learned



Cmapetiutie 2pdaepsl cospemenno2o Yanena — Enera My
(nasepxy) u Feantiea Toameans (6HH3)). Pogechinibt, 1o-
dpyeu. one, nidst 6 Kocomopesntosacineperyio ¢ 1940-x zz,
GMCCIE BOCHPHHAA POt Bepor Imuiiin, ofyeux )a-
JACHCKUX Zpasepos nepeozo noxarenus. B .1ff)rm.'mr’ri(‘.lm}r.\'
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CPHNE, 2APMOHINMHOCITIL HECMOGOLL 2dMMbt, RpUGepIce -
HOCHIL CRASOUNBIM CIONCeMaN. Byecme ¢ mea, ux meopye
CBO 21)00K0 HHOUBLO YA bHO, B DaOomax AHiKy HeHIMenHo
NPUCYINCINGYION. HOBLIE XYO0dCeCInseriote Hoftn;, opiici-
HAABHBIC KOMNOIULHOHNBE Detientist. /ls Tatnamaedits Xe-
PAKINEPIBE AUPUIM, CIIPEMACHUE K ACHBIM, HEMHOZ0CT06-
HbIM ru'?p(r,;r{ WL Meiie nepedadimt Kpacoy ceceroi nifio-
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yer1ad XXT 6. 6 3Hauumennnol cmenenit co3oan Nt 6uiod-
TOHGUMUCH MACIneenit.

The oldest engravers of today's Uelen, Honored Artists of Russie,
Yelenca Yanku () andd Gealina Tyneatval (down) came to the

cerving workshop in the 1940's and took in art tradilions of

the first generation of Uelen engravers. Their works bave much

i conmmon, bud they also bave distinct differences. The works of

Yanku invariably possess new, original figurative featires, The
anes by Tynatoal' are move traditional, the images are laconic,
bt they show the author's talent 1o express the beauty of Arctic
netlre, The art of these hwo artists bas bad considerable
impact on descriptive style of engraving in Chukotkea of the
beginning of the 2 1st centiry,

CHKWH, CtaHucnas HyreBeHwTuH, Bacunuii 1 Maxcum
3prupo, Oner Kansiy, Ceprei TerpoinbKyt, CTaHucnas
Unbkei. HaunHaa ceolo paboTy ¢ KoNMpoBaHUA Hau-
Bonee U3BECTHLIX MPOU3BEAEHUN, MONO/bIE PE3YUKU
W rpasepbl NpuobpeTanu xopowyo "Wwxony" ansa co-
31aHus ByayLMx CamOCTOATENbHbIX padoT.

HoBble UCNbITaHWA 0BPYILMAO HA YYKOTCKUX KO-

CTOpe30B nocnegHee gecatunerue XX Bexa. oxa-
NYIA, HUKOra 3a CTONETHIO UCTOPMIO YINEHCKOro Xy-
[OMEeCTBEHHOro NpPoMmbICna cUTyaLuMsa He Bbina cTofb
TpeBoxHOWK. MacTepckasi okazanachk GaKTMYeCKU Ha
rpaHu 3aKpbITUA. 3a HeynnaTty AoNroB KOMMYHaNbHbIE
CnyX6bl OTHIOYANU OTOMAEHUE WU 3NEKTPOIHEPruio.
XYAOMHWKK roAaMu He nony4anu 3apaboTHYo Nnary.
B MarasuHax npakTMYyecku NoaHOCTbIO OTCYTCTBOBA-
i cambie Heo6xoaMMble NPoAayKTel. KaK yaanock Koc-
TOPE3HOMY NPOMbLICAY BbIMWUTE B 3TUX HEBEPOATHO TH-
Menblx yenosuax? BbiTb MOMET, NpUYUHa 30eCh B TOM,
YTO /15 COBPEMEHHbIX UTenen YaneHa peawba U rpa-
BUMPOBKAa — 3aHATUE, MPUHOCALLEE HE TONLKO feHeX-
Hbl 4OoX0A? BbiTh MOMET, KOCTSHbIE (PUTYPKKU NONSP-
HbIX XWBOTHBIX, FP@BUPOBAHHbLIE MOPMOBLIE HIbIKW
NPeBpPaTUINCh B TaKYIO e OPraHUYHYIO YacTb UX MU-
pa, KaK MOTOpHLIE NOAKKW, paAUacTaHLIMK, KapabuHbl?
BbITh MOXKET, XYOKECTBEHHBIE W3JeUa U3 KOCTH CTa-
N1 OOHOM U3 UBbIX HUTEH, YTO COEAMHAET YaNeHLEeB ¢
6eCUYUCNEHHLIMKU NOKONEHUAMU MNPEJKOB — MepBo-
npoxoALes W NepBOOTKpbIBATENENn APKTMKM? Ecnu
3T0 IeHCTBMUTE/IbHO TaK, TO UCKYCCTBO, CYLLECTBOBAB-
Wwee Ha NPOTAMEHUM ThICAYENETUH, HE UCHYE3HET, He
yhaeT B HeGhITHE, He PacTBOPUTCA B GE3/TMKON CyBe-
HUPHOW NPOAYKLMM. ..

MocMoTpUM BHUMaTENbHo Ha paboTbl yanew-
CKUX pe344MKoB W rpaBepoB. Brasaumca B cnaBHbie
nuua 3Tux TanaHTIMBbIX, oJapeHHbIX GoMecTBEeHHOW
WMCKPOW NIOAEN — TEX, KOr0 YIKEe HET C Hamu, Tex, KTo
npoaonxaet paboTtaTtb B Y3NE€HCKON KOCTOPE3HOW ma-
CTepcKon B XX| BeKe, — 1 BMecTe NoUIEM OTBETLI Ha
3TH HENPOCTLIE BONPOCHI.




to transfer a pattern to leather. In Uelen wall carpets
appeared with expressive images of characters from
the tales, which looked as if they had traveled from
walrus ivory engravings to leather.

In the late 1970's — early 1980's a lot of
young talented artists came to the Uelen carving
workshop. Yury Vukvutagin, Dmitry Eines, Alexander
Ignatovsky, Stanislav Nuteventin, Vassily and Maxim
Ergiro, Oleg Kalyach, Sergey Tegryl'kut, Stanislav
II'key. The young carvers and engravers who began
with copying the best works of their predeces-
sors acquired a good "school" for their
own independent work.

~ The last decade of the 20th century cast bone
carvers of Chukotka into new hardships. One could
say that the situation has never been so alarming
over more than a hundred-year history of the craft.
The workshop was practically on the edge of shut-
down. Heating and electricity were switched off for
non-payment. The artists did not get their salary for
years. The shops lacked most of the essentials.

How did the carving art manage to survive in
these near-impossible conditions? Maybe the reason
was that carving and engraving were always some-
thing more than a job for today's Uelen people? Could
it happen that walrus ivory figures of polar animals
turned into an essential part of their world, like motor-
boats, radio handsets and guns? Maybe these pieces
of folk art have become one of the live threads con-
necting the people of Uelen with countless genera-
tions of their ancestors — pathfinders and explorers
of the Arctic. If it is indeed so, the thousand-year old
art of carving and engraving of bone and walrus ivory
will not disappear, it will not dissolve in a sea of
impersonal souvenirs.

Let us take a careful look at the works of Uelen
carvers and engravers. Let us imagine the nice faces
of these talented, heaven-gifted people — both the
ones who have already passed away and those who
are still working in the Uelen workshop in the 21st
century, and try to find answers to these difficult ques-
tions together.

[lelen

Judus Terwmmat curtmaemnci OOHUM N3 CAMBIN UIRCCINNBIN
VATCHCKUX Zda6eIos Haatx Onedt. Joun suanventimorn Bept
MR AL, OGN COXPaRACT JAVHiie Padiins sacmepos
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Hean Celfizymeunt pacomadem ¢ Yarenckol siacmepero ¢
nerueina 1950-x 22, /lanzoe speas on Obut ee Xyooxucechisen -
Hot YROBomeIen. BoastiincniGco COBPenenniN pesiii-
KOG 1 pasepos YHywomiu nasovieaion Hoedanea Ceteynieeiid
CROMUM JHIINCREM

Liclict Teyutine, an Honored Artist of Kussic, s believed to be the
most well-lenowen Uelen engraver of todey. She preserves in ber
works the best traditions of craftsmen of the old genereation.
lven Seqgulegin, an Honored Arvtist of Kussie, bets been working
in the Uclen workshopy since early 1930°s. The majority of
cearvers ane engravers, who work in Chikotle todey, identify
Itennt Setaittegin as their teacher.




Mckycereo | ThicaueneTus Hawen 3pbl

BoapacT cambiX [IPEBHUX U3NENHHA M3 MODPMO-
BOro K/blKa M ONEHLEro pora, co3jaHHbIX Ha ceBepo-
BOCTOKE YyKOTCKOIro NoayocTpoBa, — ABE ThiCAYH NET,
MHorue u3 H1ux 06naaaroT TaKMMKH BbICOKMMHM XydoMe-
CTBEHHbLIMH AOCTOMHCTBAMH, YTO CME0 MOoryT ObiTh
Ha3BaHbl NOANUHHLIMY LWEefEeBPaMK MUPOBOIO epso-
6bITHOrO0 MCcKyccTBa. M3obpasure/ibHoe TBOPYECTBO
Wurpano B ApeBHOCTH GONbLUYIO PONb B HMU3HK YINEH-
yeB. Ha Bonpoc 0 ero npoucxoXfAeHu HET OKOH4Ya-
TenbHoOro orsera. KocropeaHoe MCKyccTBo YyKoTKu
nepBbIX BEKOB HALWEHR 3pbl UMEET MHOTO 06LYEro C HC-
KYCCTBOM ANSICKH; NPOCAEMBAIOTCH B HEM U BIUAHKUS
ApeBHUX uuBuanzaumi KOwHon Cubupu, BocToYHo#h
A3um, LleHTpanbHOH AMEPHUKH, yaaneHHbIX Ha TbiICAYH
KMNoMeTpoB oT MonsapHOro Kpyra...

T'anoexa 2apnyrnnozo opesxa. Ppazmerim. Mopxcoasiti
KIbiK.

Harpoon sacket piece. Fragment. Walrus ivory.

Tanoexu 2apryHnozo dpeera. Mopxcosslii Knsik

Harpoon socket pieces, Walrus ivory.

MpY NPOBEAEHWUU APXEONOTMYECKUX PACKONOK B OK
PECTHOCTHX Y3/eHa 4acto BCTPEHaeTeA W3roToOBNEHHOE M3
KOCTW ) MeHre. M3dUHbIM TeOMETPUYECKUIA
OPHAMEHT, BbIIOIHEHHBIM B TEXHWKE [PaBUPOBHKM, NOKPLI
BaeT HAKOHEUHUKM FapnyHoB. TOHKKME, CXOASLIMECH N0/] OC
TPRIMK YIIaMK JIMHAKW, NOAYCPKUBAIOT WX CTPENoBMAHLIE,
obTeKaemesle hopmMel, MHOWM xapaxkTep y AeKopa Ha MaccuiB
HbIX BTyt M3 MOPIKOBOIO KNLIKG, 3aHPEnNaBWKXC Ha
nepeaHemM KOHUE rapnyHHoro apeska. [Nomumo reomerpm
YeCKMx guryp TPeYroibHUKOE, POMBOEB. Kpyro
NOB, — HA TONOBKAX [apPIyHHOIO APEeBHE MOMHO
penbedHLIe H300PAKEHNA TAMHCTBEHHBIX IMKOB C LLW|

ACKPLITHIMU TNA3AMU. 8 TEKIKE COMKHYIbIE Me/BEMbH K/lbl
K. [MogoBHLIM OpHAMEHT MMEN, HECOMHEHHO, Maruiyeckoe
COKpanbHoe 3HauyeHue. Biaue B pDYKW 1apiiyH. NNOKPbITbiK
CBHLWEHHLIMK 3HAKAMM, OXOTHUK OLLyLLan B

. 3aUMTHUKOB K TOKPC
cTaBnsn

W OBa

55 BenbiM MejIBe1em

efigHbIX npociopos”. PenbedHbin |
NONHAN, NOo-BUWAKMMOMY, W HUCTO I][_l.ill\'_lL-'1‘fF 3

0p Bbl
K MYHK

UMK JIEIKME BbICTYIIbI Hd OPYXMKU TO3BOJHIW 11POY-
HEee VAepHMruBaTh €ro B pyKax.
CTHNMCTHKE 300MOPMPHBIX U300pameHn Ha 1pPel
OTHUYBETC IPYHEHUA MOPCKUX OXOTHUKOB [ipes
HEW YYKOTHKM YKA3bIBAET Ha B/IM30CTh MX MCKYCCTBE K UCH
SUPCKONO "3BEPUHOID BEeHHOCTH
M3bICKEHHOTO KPUBONWMHENHOI O DPHEMEHTE CBNIETENbCTBY
0T 0 3HaAKOMCTBE NIoAeW. Hacennswmnx noGepexbs bepuH
[OBa [POIIMEBE B | TbICHYE/IETUK HALWEW 3PbI. C XYAOKECTBEH
HhIMKW TpauLnAMY HAPooR Mpuamypha, Kutasa, Anonun,
Ropeu. B pesyneiare cneuyMansHeix MCCnegoBanvn ycra
HOBNEHO. YTO HanBonee Menkue Aetany pensedHeix W rpa
GUHECKMX KOMMNO3NIMKN aPKTUHECKUE PE3IYUKKM MO KOCTH
NPopadaTeIBANN HE TONBKO KAMEHHBIMK OpYAMsSMA. OHK 1C
NONL30Ba/In MUHWATIOPHLE MENE3HbIe pe3ubl. C‘,','J.‘A no
XKMMUYECKOMY COCTABY MENeia. OHO Nnonagao Hd CeBepo
O 110NYOCTP

MeTax

Knpo

W B conpejencHble |

Wu Tan. J101 ParT HENHEICH ELLE OAHWM JOKa
3aTenbCTBOM TECHbLIX CBA3EN, cywect IBLLIKX B iPeBHOC
My Hapojoe Craporo u Hosoro Ceela.




The most frequently found artifacts in archaeologi-
cal excavations in Uelen and nearby settlements are vari-
ous items made of bone and belong to hunting equipment.
Harpoon heads are covered with delicately engraved geo
metrical ornamentation. Fine lines converging at sharp
angles emphasize their streamline arrow-like form. Massive
walrus ivory inserts fixed at the front of a wooden harpoon
shaft were engraved in a different style. Besides geometri-
cal figures — triangles, rhombi, concentrical circles and
ovals, covering the surface of harpoon socket pieces, they

were also decorated by relief images — mysterious faces
with wide-open eyes. In addition, the designs usually includ
ed closed bear's fangs. Abstract graphic patterns and

emb narrative images were harmoniously integrated.
Besides being a decoration, such ornamentation undoubt-
edly had a magical meaning. A hunter, who was holding a
harpoon covered with sacred signs. could feel the power of
mighty spirits — guardians of polar sea hunters. Or he could
imagine himself a polar bear, who was called "the host of
glacial territories" by Chukchi and Eskimos. The embossed

Art of the 1st millennium A. D.

lanoska eapnyinoezo dpesra. MopICOBIL KAbIK.

Harpoon socket piece. Welrus ivory.

The most ancient objects made out of walrus ivory
and antler in the North-East of Chukchi Peninsula are two
thousand years old. Many of these pieces of art are of
very high quality and can be doubtlessly considered mas-
terpieces of the world primitive art. In ancient times pic-
torial art played an important role in the life of Uelen. Its
origin is unclear. Bone-carving art of Chukotka of the first
centuries A. D. has much in common with the art of
Alaska. One can also trace an influence of ancient civi-
lizations of Southern Siberia, Eastern Asia, Central
America, all of which are thousands of kilometers away
from the Polar Circle.

Haxoneuntku 2apnyta. Mopyicogsi Knsix.

Harpoon beads. Walrus ivon.

decor probably had another, practical, function: extensions

The character of zoomorphic images on hunting
implements of the ancient maritime hunters of Chukotka
points to a close relation of their art and the so-called "ani-
mal style" of the Siberian Scythian art, which prevailed in
the grasslands of Southern Siberia in ancient times. The
specific features of the ornamentation with dominating ele
gant curvilinear patterns affirm that people inhabiting the
Bering Strait coast in the 1st millennium A. D. were familiar
with artistic traditions of ones living on the riverbanks of
Amur, in China, Japan and Korea. Special research proved
that Arctic engravers used not only stone tools. but also
miniature iron chisels, for the finest details of embossed
and graphic compositions. Iron went a long way to get to
the North-East of the Chukchi Peninsula and adjacent
regions of Alaska. Judging by its chemical composition. it
was made in China. This fact is still another evidence of
close connections between ancient peoples of the
Old and New Worlds.




Soamnopgbiian cyasnmypa. Mopiucossiit Kasik.

Zoomorphic scudpture. Walrus ivory.

C HanBonblLen NONHOTOM CHMBONWYECKOE 3Ha4YeHre
opHameHTa ApeBHux 3Bepoboes bepuHrosa nponuea npo-
ABMNOCH B AeKope "Kpbinatkix npeamMeToB”. X NOBEPXHOCTL
0BMNBHO YKpalweHa pe3bL00i M rpaBuMpPoOBKONW. PenwedHule
W306pameHns 3BEPUHBIX FOI0B COCEACTBYIOT € NUYMHAMM,
HaNoOMWHEIOWMMKM LIaMaHCKME MacKM; reomeTpuYecKue
y30pbl NepeTeKaloT B CTUNM30BaHHbIe W306paMeHs opnu-
HbiX NEPLEB... CeI'Cl,fJ,HFi MOMHO TONLKO rajathb, KaKHUe CNOM-
Hble MUDONOrMYECKHEe NPEACTaBNEHUA CYLIECTBORANN Y K-
Tenen YyKoTHM ABe ThiCA4M NeT Hasaa. Bnpoyem, u camo Ha-
3HayeHue "Kpbinatblx Npegmetos” AoNro ocrasanock Ans
uccnegosatenei aaragkon. MX cudtanu HaBepwuamK wa-
MAaHCKUX NOCOXORB, AeTandMu NNoOAKKW-KadKa. CYU.I,ECiBOBEIJ[a
BEPCHA M O TOM, 4TO "KPbINAaTblid NpeaMeT" 3aKpennancs Ha
3aHEeM KOHLE rapnyHHoro Apeska u, nogotHo onepeHuio
cTpensl, urpan ponk crabunusatopa. 31a runotesa noa-
TBEPAUNOCH B XOAE HeaBHWX Packonok 6nus Yanewa, rae
yaanock HaWTH NONHOCTBLIO COXPAHMBLUWIACA APEBHUIA rap-
nyH. Kak nokazanu ucenejoBadHus, B KOTOPbIX BMECTE € ap-
XEonoramMn y4acTeoBanu aBWAKOHCTPYKTOPLI, "Kpbinatble

Kpowiamutii npeomem”. Mopucoantii Kastx.

"Winged object”. Walrus fvory

npeamethl” BblA0OWEECA NOCTUMEHWE WHXEHEepPHOW
MbICNK: ApeBHUE 3Bepobou BepuHrosa nponuBea 3Ha M 3a-
KOHBI a3poaMHaMKUKK.

Mpu npoBegeHWHM apxeonorM4yecKMX PacKoNoK Ha
CEBEP0-BOCTOKE YYKOTKM HanaeHbl MHOrOYMCNEeHHble 300-
MOPQHLIE CHYNBLNTYPLI, MTPaBlUMe, BEPOATHO, PONL amyne-
ToB. HecmoTpa Ha HeGonbluve pa3mepsl, GUrYpKU MeaBe-
Ael, TIONEHeH, MOPIEH OTNUHAINTCA UCHNIOYMTENLHOW Bbl-
pPa3uTENLHOCTEIO W HONBLILOW CUTOW 3MOLUMOHANBHOMD BO3-
nenctena. JOCTUraeTca 3To OPUrMHaNLHOCTBI0 3amMbicna M
MOUCTUHE BUPTYO3HOM TEXHUHOW MCNONHEHUA. CHRYNbNTYPbI
nuieHsl GoTorpadpuyecKon TOHHOCTU. ITO CKA3OUHBIE 06-
pasbl, codeTalowme B cebe 4epThl He OAHOI0, a8 HECKONbKUX
3Bepei. Ho BbiMbicen W ¢aHTasua GbinM HeoTaenumbl B
TBOPYECTBE APEBHMX BPKTUHECKUX XYAOMHMKOB OT JOCHKO-
HanbHOro 3HaHWA HaTypbl. VX NepcoHamKn BCerga xopouwo
y3Hasaem yay4¥ NOTOMCTBEHHLIMIM 3BePOBOAMM, pe3yK-
KW MO KOCTW C NMOMOLLbID OTAENbHBIX, TOHKO NOAMEYEHHbIX
Aetanen nepegasanu 0COOEHHOCTM CTPOEHUA Tena ceBep-
HbIX UBOTHBIX, X XapaKTepHbIe No3bl W NOBaAKH.



Kpvinamsie npedmemnt”, MopIcogsiti Kasix.,

“Winged objects”. Walrus ivory.

The ornamental decor of "winged objects" has sym
bolic meaning. These extraordinary items made of walrus
tusks. suggestive of large tropical butterflies. are richly dec
orated with relief and engraving Anmnimal heads on the
"winged objects” are depicted next to enigmatic faces
resembling shaman masks, while geometrical ornamenta-
tion melt into eagle’'s win

One can only guess what the mythological beliefs of
ancient inhabitants of Chukchi Peninsula were two thou
sand years ago Moreover, the functional use of "winged
obje has itself been a mystery for the researchers until
quite recently. According to one hypaothesis, they belonged
to shaman staves; another considered them to be parts of
skin boats (kayaks). There was also a version that the mas
sive walrus tusk "butterflies' served as harpoon counter
weights. which increased the force of the throw. The last
hypothesis was supported by the results of the recent exca
vation in Uelen area. when an intact ancient harpoon was
found. A "winged object" was fixed at the rear end of the
shaft. As shown by research that was conducted by archae

ologists together with aviation engineers, a harpoon coun-
terweight 1s not only a masterpiece of bone-carving art, but
also an outstanding achievement of ancient constructors,
who were familiar with aerodynamics. A harpoon equipped
with a counterweight quickly gained height, then sharply
changed direction and dived down on its aim.

Numerous zoomorphic sculptures found in the
Northeastern part of Chukotka. both in Uelen and nearby
most probably played the role of amulets. In spite of their
small size. these fligurines of bears, walruses and seals are
highly expressive, due to original design and truly excep-
tional skill of the carver. The sculptures are not exact dupli
cates of real animals. As a rule. they are fantasy creatures
incorporating images of several animals.  But fiction and
fantasy in the art of ancient Arctic craftsmen are insepara
ble from their thorough knowledge of nature. The images
they created are always easily recognizable: since the bone-

originated from the hunting community, they

d specific features of Arctic animals, their ways and

skillfully noted details.




2 oomoppran cxyavnmypa. Oaenidi poe.

Zoomorphic sculpture. Antler.

Y3NEHLIbl HaCTO M300pamanu Mx ¢ OCKaneHHbIMK NacTAMK.
HaigeHHble Ha YyKoTHe CKYNbnTypel MEABeAerd HaCTONbKO
Noxoxu, ByATO BeINOAHEHL! OAHMM MacTepom. Memway Tem,
aHanorv4yHele NpoU3eeleHvs DﬁHaD\,’}KHHb! Ha 3Hd4YMTENb-
HOM ypaneHuu ot YaneHa — Ha octpoee Ce. JlagpeHTua, Ha
ceBepo-3anagHom nobepembe Anscku. MCTOKK egquHON Xy-
[OMECTBEHHOW TPAAULMK, PACNPOCTPAHEHHON B APEBHOCTH
Ha a3uaTcKoM W aMmepuHKaHcKoM Beperax bepuHrosa npo
NWBa, CNeayeT, BEPOATHO, UCKaTb B UCKYCCTBE WHAEBMLIEB
LleHTpanbHOW AMEPUWKM, KOTOpble Ha pybeme Hawen apbl
BhIpE3any U3 KamHa CTUNUCTUHECKKU BAU3KWE CKYNbNTYPbI.
MoBepxHOCTh 300MOPPHBIX U306pameHUi, CO3aaH-
HbIX pe3quKamu gpeBHen YYKOTKH, cTapaTenbHO OPHAMEH-
TMpoBaHa. [letansHo npopaboTaHHble Y30Pbl OTMEYAIOT Ha
TeNe 3Beps HUM3HEHHO BAXHBIE LEHTPbI: B HUX IONKEH Gbin
HaNpPaBWTh KONbE OXOTHUK. TLI.LEITeJ'IbHO I'IDO,E[yn-‘IElI-IHblFI OpHa-
MEHT BLIMONHAN elle OAHY, XYAOKECTBEHHYIO 3aaady: npuaa-
Ban amynetam [IeKOpaTWBHbIA Xxapaxtep. Bnpoyem, Hepea-

13 3oamophrcist cryavnmny o, Mopwossilt KAGIK.

Zoomorphic sculpture. Welrus ivory.

KO MacTepa OTKasblBanucbh OT rpauyeckon paspaboTHK
NOBEPXHOCTU CKYNbNTYPL!, KaK, Hanpumep, B KOMNO3WLMK
U3 Tpex 3BepuHbix ronoB. OTcyTcTBME opHameHTa 06ycnos-
NeHO 3eckb 0COOEHHOCTAMM MaTepuana: OneHun por meHee
NPUrofieH ANS rpaBUMPOBRKM, Yem Knblk Mopxa. Ceow ponb
Cbirpana M TeHAEHUMA K JOCTMIHEHWIO BbLIPA3WUTENLHOCTH
CHKYNbNTYPHbIX W306paMeHuin WCHNIDYUTENbHO NNacTU4ec-
KUMKW CpeacTBamu, NosBUBLLAACSH B MCHYyccTBe YYyHOTHM B
cepevHe | ThicA4YeneTa Hallen 3pbl.

3ta TeHpeHuus obHapywuna ceba, B Nepeyld o4e-
peab, B aHTPONOMOPGHOM CKYNLNTYpPE, M3o0pamasluen, no-
BMAWMOMY, Npapoa1Tenei nnemeHy. MuHuaTiopHasa nuuuHa
— YMEHbLUEHHas KOMWA WaMaHCHOW MacKH, 3obpareHue
WCKAMEHHOro rpPUMACO MYMCKOTO NWLA, MUK, BEHYEOLWWA
[EeKOpaTuBHYIO NNacTuHy, CBMAETENbLCTBYIOT O TOM, 4TO
ApeBHUE XYAOMHWKK Y3NneHa CTPeMMWNINCh K CO3AaHMK AC-
HbIX, NAKOHWYHbIX, 1EMKO 3anomuHalowmxea o6pasos. OTKa-
3aBlIMCL OT AeTanu3auuu aHTponoMopdHOW CRyNbNTYPLI,
PE34MKM MO KOCTK CYMENK cAenaTe CBOM NponssefeHuna 6o-
nee UenbHbIMK, HANenuTb WX 0co60M BHYTPEHHEM CHITON.
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The images of polar bears are always massive and
heavy. To impart the power of these ferocious Arctic beasts,
ancient Uelen artists often showed them with bared teeth.
The sculptures of polar bears found in Chukotka are so
much alike, as if they were made by the same carver. Atthe
same time, similar items were found by American archaeaol-
ogists al a significant distance from Uelen — on the Island
of St. Lawrence and the northwestern mainland coast of
Alaska. The origin of this uniform artistic tradition that
existed both on the Asian and American coasts of the
Bering Strait, may be sought for in the art of Central
American Indians, who made stone sculptures similar in
style in the beginning of our era. The surface of zoomaorphic
sculptures made by ancient carvers is thoroughly engraved.
Detailed graphic ornamentation emphasizes the vital cen-
ters of an animal's body; they were the points where a
hunter had to direct his weapon. The elaborate pattern also
had another aim: it gave the amulets decorative function.
In some cases, artists refrained from engraving the surface
of a sculpture, for example, in the composition with three

4, 5 Aumponanopdbndan cyasnmypa. Mopa#coseiti Kasty,

Anthropomorphbic sculplure, Walrus ivony.

6 Jdexopamucran nadcimie, MopikoGoiit Kivix.,

Decorelive plegue. Welrus ivory.

animal heads. The lack of the ornament on this item is
explained by quality of the material: antler is less suitable
for engraving than walrus ivory. Probably, another impor-
tant reason was a trend, which appeared in the art of
Chukotka in the middle of the 1st millennium A.D. — to opt
for expression by purely plastic images.

This trend, first seen in anthropomorphic sculptures,
probably represented the ancestors of the tribe. Some of
the artifacts found near Uelen can be ranked as outstand-
ing items of prehistoric art: a miniature maskoid — a
diminutive copy of a shaman's mask, a sculptured image of
a grimaced male face, a decorative plaque crowned by an
enigmatic face. Each of these works possesses distinct
individuality that reflects the artists' tendency to impart
anthropological features of the Arctic peoples. Furthermore,
the sculptures positively attest that ancient artists of Uelen
aimed at creating clear, laconic and captivating images.
Without showing excessive details in their anthropomorphic
sculptures, the carvers succeeded in making their images
more whole and full of extraordinary inner strength.
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Mckycereo konua XIX — nauana XX sexa

Ha npotsxeHun CTONETHIA B KOCTOPE3HOM MC-
KyccTBe YyKOTKM COXPaHANMCh TRaZHUUMM, BO3HUKWKE
B AaNE€KOM NpPoLWaoM. HOBbI 3Tan B ero MCTOPHM Ha-
cTynun Ha pybexe XIX-XX BeKOB, Korja y4yacTuamch
KOHTaKTb! HYYK4YEH U 3CKUMOCOB C PYCCKMMM U aMepu-
KaHUuamu. [lpuesikue KUTOBOM M TOProBlUbl OXOTHO
npuobpeTani Boipe3aHHbIe M3 MOPOBOIO KiblKa (Bu-
rYPKHU NONSAPHLIX XKBOTHLIX. B YaneHe u B aApyrux npu-

Mapgs Ha aHUMANUCTUYECKYID CHYNLNTYPY, CO3AaH-
HYI0 Ha YyKOTKE CTO NeT Halag, HETPYAHO NpeacTaBuThb, HTo
nNpUYBNEKANO B HEW Niofiei, BNnepeble OKA3aBLLWXCA B ADKTH-
Ke. DUrYPKKM NONAPHBIX MUBOTHLIX NOPaManu Npemae scero
CBOSKH apxau4yHocTelo. B HUX OTYETNMBO NpOYMTLIBANOCH
MAaru4ecKoe cogepwarue. 310 OblNK He CTONbKO M300pame-
HUA peantHLIX 3Bepei, CHONBKO UX CUMBONL!, CXeMaTUYHbIe
W BO MHOrom ycnoeHele. Tak, Hanpumep, Oenbix Mmeasegen
MOPCKWE apKTHMYecKkre 3sepobomn Henm3meHHo ulobpamanu
TBEPAO CTOAWMMKM Ha HOPOTHMX CTONBOOOPAasHbLIX HOrax, ¢
MOUWHBIMKM CNUHAMKW M HaANPAXEHHO BLITHHYThIMK LWEAMM.
YONuMHeHHbIe ronoskl 38epel HanomuHanu ob ONacHoCTH,
WCXOAMBLUEI OT 3THX rPo3HbIX 00uTatenen "BbICOKKUX LIK-
pot”...

Mopu U meaeeau Beinu Ang 38epoboeB He TONbHO
06BLEKTOM NOKIOHEHUA, HO U OXOTHUYLEN A0BLIYEH. CKyNbN
TYPbI KPACHOPEYMBO HANOMKUHAITK 06 atom. HEDE;!,KD Ha HKUX
MOMHO ObINO YBMAETE OTBEPCTUA MAW LapanuHbl — cnepb
marvyeckux obpsaos. "PaHuTe" Bblpe3aHHOro M3 HOCTH
3Beps 03Ha4vano ob6ecneynTb YCnex B peansHon oxoTe.

bpexHbIX MocenKax Hayanack TpaHcoopMaLusa PUTy-
8/1bHOr0 MCKyccTBa B HapOAHbLIA XYAOMECTBEHHbIH
npomeicen. o cBOMM CTHAMCTUHECKMM OCODEHHOC-
TAM paboTsl 3TOr0 nepuroga 6blM ele oveHs BAM3KHK
NpPoU3BEAEHUAM TPaaULMOHHOro MUcKycetsa. OgHako
B HMX NOABMANUCH HOBbIE YepThl: 0bpa3kl cTanu bonee
AOCTOBEPHbIMU, CIOMEThl npuobpenn nNoBecTeoBa-
TeNbHLIA XapaKkTep.

‘Medseou”. MopacossiLl Kbik.

“Polar bears”. Walrus ivory

Ceoeofipa3ne YyKOTCHOW CHYNbNTYPbl pyGema XIX u
XX BEHOB He CBOAWTCA TONLKO K ee apxauyHocT. Ocoboe
o6afHue npuaasano en No-AeTCK HENOCPeACTBEHHOE BU-
AEHWE MWpa, XapaKTepHoe AN HapoaHblX XYAOMHUKOB. MC-
NoNb3YyA MUHUMYM M306pa3UTENBHBIX CPEACTR, OHW CO3aa-
BasK MMBLIE, OQYXOTBOPEHHLIE 00pa3bl. TakoBbl HUIYPHM
NNbIBYLKMX "yTO4YeK" ¢ ropfo MNogHATLIMWU FONOBKAMK MAK
CHyNbNTYpa 6enoro Megeennq, sane4arneslas He Mareporo
MCNONWHA, 8 MONOAOro 3BEps, NOYTU MEABEMOHKA. Hecmo-
TPA Ha NaKOHWYHOCTL, U300pameHe veqeend HeobblHanHo
AocToBepHO. Pe3dynK MacTepcku nepegan nnactuky ero
CWABHOrO Tena. 310 NPOM3BEAeHHE UHTEPECHO TaKme Tem,
H4T0 B HEM MNPOABWUNOCH CTpEMNEHWE XYOOMHWKE BbIABWMTb
NPUPOAHLIE OCOGEHHOCTH MOPMOBOW HOCTH: €8 MOHONMT-
HOCTh, THHENOBECHOCTh M ocoboe, BHYTpEHHEE CBe4YeHue,
HOTOpPOE NpUoBpeTaeT OTNONUPOBAaHHAA A0 BNecKa noeepx-
HOCTb MOPHOBOIO KiblKa. Mo mepe pa3BuTMA HapoaHOro
NpomMbICNa yMEeHWe 0CTPO NOYYBCTBOBATL KPACOTY apKTu4e-
CKOWM NPMpPOoAL! M BONNOTUTL €€ B:CBOWX NPOU3BELEHNAX CTa-
HET Beayllen 4epTol B KOCTOPE3HOM UCKYCCTBE HYHOTHM.




Art of the late 19th — early 20th century

>

Looking at animalistic sculptures created by artists
of Chukotka about a hundred years ago, one can easily
imagine what was so attractive in them for the people who
found themselves in the Arctic for the first time.

First of all, the figurines were amazingly archaic. One
could distinctly read their sacral, magical meaning. They
were not so much images of real animals, more symbols,
often disproportionate and schematic. For example, sea
hunters always depicted polar bears as beasts with strong
backs and tensely stretched necks, firmly standing on short
pillar-like legs. Their oblong heads were to indicate the dan-
ger coming from those ferocious inhabitants of high lati-
tudes.

Besides being objects of the worship, bears and wal-
ruses were also hunting quarries for the sea hunters of the
Bering Strait. The sculptures were eloquent evidence of
that. Often there were holes and scratches on their surface,
the traces of magical rituals. For the inhabitants of
Chukotka, to "wound" a carved animal meant to ensure
success in a real-life hunt.

"‘".F_-ﬁw‘-“ v

Heanaoerwe medeeds nea vopouca”. Moprcosotit kaoin
Vinounu”. Mopacossill Kbtk

Polar bear allacking walrus™. Walrus ivory
Duches™ Walrus ivory

The traditions in carving art of Chukotka dating
back to the ancient times, were adhered to for cen-
turies. The history of Chukotka art entered a new
stage at the turn of the 20th century, when Chukchi
and Eskimos eslablished regular contacts with
Russians and Americans. The new-comers, whale
hunters and merchants, eagerly bought carved wal-
rus ivary figurines of polar animals. In Uelen and other
coastal settlements the ritual art began to transform
into folk craft. Works created in that period of time,
though still closely resembling items of traditional art
in many specific features, acquired new features:
images became more realistic, subjects gradually
gained a narrative character.

Originality of Chukchi and Eskimo sculptures of the
late 19th — early 20th century is not limited by their
archaism. The spontaneous vision of life, a characteristic
feature of Arctic craftsmen, added to the special charm of
these sculptures. Using minimum descriptive means, they
created lively and spiritual images. Such are the figurines of
sailing "ducks" with their heads held proudly high, or the
sculpture of a polar bear that depicts not a full-grown beast,
but a young animal, almost a cub. In spite of a sculptor's
laconic manner, the figure of the bear is especially realistic.
The carver succeeded in expressing the look of its young
and strong body. This item is also interesting because it dis-
tinctly communicates the artist's intention to bring out the
natural features of the noble material it was made of. He
skillfully showed the massiveness and solidity of walrus
ivary, and the special inner glow, only acquired by polished
surface of a walrus tusk. As figurative art was developing in
Chukotka, the artists' ability to perceive the beauty of the
Arctic nature and embody it in their creations was to
become the leading feature of the bone carving art of Uelen.
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Pyuica pumyaisnozo gedepica. Mopycoasiii Kasik

Handle of retual bucket. Walrus ivory

Hhnvioke 08 6oa0c. MOPMXOBLIT KAbIK,

Hairpin. Walrus ivory

Cpean magenvn AeKOPaTMBHO-NPUKNGAHOID Xapak-
Tepa, co3/laHHblx B KOHLE XIX — Hayane XX eeKa, 66110 He-
mMano paboT, BLINONHEHHLIX B CTapbIX Tpaguumusx. M3rotas-
NUBas PyYKH BeAepoK ANns "KOpMNeHUsa" YyEUTLIX MUBOTHBIX,
PEe34MHM HEPEAKO YHpaLWanu ux LENOYKaMmm U3 MOPHKOBOMD
KNbiKa. LIenoYyku MMUMTUPOBANK MenesHble LEenu WwamMaHos,
W, COrnacHo nosepbaM, obecne4nsann yaa4y Ha npoMbicre.
M Bce e GONbIWHCTEO NPOU3BEAEHWI NPUHNAAHOrO WC
HyccTBa 3T0r0 nepuoga npeaHasHa4anochb [UIA NPUEsHMX.
HyKYW W 3CKUMOCHI BbIPe3anu M3 KOCTH KypUTENLHLIe TPYG
KM, WNKILKKW ANA BONOC, rpebHKM, HOXMK ANS paspesaHus Oy-
Maru. ApKTUYECKHME XYAOMHWKK CTPEMUIUCL MPUBHECTH B
HOBbLlIE M3[eNnA CBOMW NpeacTaB/eHnsa O NpekpacHom M co-
€AUHUTL NPUBLIYHBIE UM 06pa3skl ¢ HOPMOKR NPEeaMETOR €B-
ponencroro obuxoga. Pewanack 3ta C/IOMHAR XY[I0MECT-
BEHHas 3afada No-pa3Homy. BeiCTPOMB Ha MyHAWTYKE TpY6
KM CHYNbNTypbl MeaBeden, MacTtep B TO4YHOCTM MOBTOPWI
npueM, xapakTepHblit ANA AeKopa PY4KU PUTYansHOro se
[EpPHa, rae TaK e, Ha 0AHOW NMHMK, pacnonaranuce Guryp-
HbIE BLICTYNLI B BUAE 3BEPUHBIX FON0E U XBOCTOB. MHOM NyTL

Inuavka dan soaoc. Phazmerm.

Hairpin. Fragment. Walrus ivory

n30pan Xyf0MHWK, YKPaCUBLLKWIA WNWNBKY ANS BONOC penb
ebHbIMK 300MOPPHBLIMK M300paMeEHMAMN. 3NECh TOKE CKa-
3a/10Ck BAWAHWE TPaAULIMK, BOCXOASLEN K AeKOPaTMBHOMY
0hOPMNEHUIO CTAPUHHBIX FOIOBOK raprnyHHoro gpesxa. 0-
HEKO B LINIOM KOMNO3WUKA He aBnaeTca "npamMon uutaton”
M3 MCKyCcCTBa | ThicAYENneTus Hawen 3psl: BaiGpaHbl Apyrue
NMEPCOHAMW, OPHAMEHT UrpaeT He Marvyeckylo, a uaobpa-
3UTENLHYIO PONb. APKOE NPOM3BENEHWE YAAaNochk CO3.aTh
XYOAOXKHURY, BbINONHWBLIEMY Ha KYPWUTENLHOWM TpybKe cio-
HETHYIO FrPaBUPOBHY. MOTHBLI, TUMKUYHBIE 1M TPaMhUYECKO-
0 [IEKOPA Ha pyyKax puTyanbHbIX BEAEPOK, MCNONL30BaHL
no-Hosomy. Pasgenus NOBEpPXHOCTE TPYOKKM HA Npojonk-
Hbl&, 3anN0NHeHHbIE2 PUCYHKaMM NONOCkLI, MacTep npwaan
HOMNO3MUMK AEHOPaTUBHOCTL. OKa3artenbHbl TEMATUKA U
xapaxtep n3obpaxeHuin. Nepeq 3puTenem NPeacTatoT anu
304bl U3 MHU3HKW APKTUHECHKMX BBEDUQUEH: 0X0T1da, e3fa Ha
cobaybux YNpAMKax, puTyanbHble TaHubl. CnoKOWMHO ©
BHElWHe OeccTpacTHO PacCKa3sblBael XYAOMHWK O CBOMX
COrMnneMeHHWKax, 1 UMEHHO 3TW YepThl NPUAAKT ero {3850T€
NOAAMHHBLIA HAUMOHANLHBLIA KONOPWT.

Kypumensisie mpyox, M IPHCOGBE KABIK

Smmoking pipes. Wealrus ivory

Many of items of decorative art that were created on
the Chukchi Peninsula in the late 19th — early 20th centu-
ry belonged to the old tradition. Making shaped bucket han-
dles for ritual "feeding" of animals killed in the hunt, carvers
often decorated them with chains of solid walrus tusk. They
imitated iron chains of Siberian shamans and were
believed to bring luck according to old legends. But most of
items of art of that period were designed for outsiders.
Chukchi and Eskimos made walrus ivory smoking pipes,
hairpins, combs, and decorative knives. Arctic artists tried
to bring their ideas of beauty to new objects and incorpo-
rate familiar images into unfamiliar shapes of European
household goods.

This complicated artistic task was solved in-different
ways. An artist who decorated a pipe mouthpiece with a row
of bear sculptures, exactly copied a way to decorate a ritual
bucket handle. It was traditionally decorated with animal
heads and tails identically positioned in a line. Another way
was chosen by a craftsman, who decorated a hairpin with
embossed zoomorphic images. He was also influenced by

an old tradition, originating in the decor of harpoon socket
pieces. But the whole composition was, undoubtedly, not a
"quotation" from the art of the 1st century A. D. The artist
chose different characters; besides, the geometrical orna-
ment played a decorative but not a magical role in his work.

A bright image was created by an artist, who
engraved a pipe with a narrative pattern. He used motives
of graphic decor typical for ritual bucket handles, but in his
own special way. He divided the surface of the pipe into
lengthwise stripes filled with pattern, thus giving the whole
composition rhythm and pronounced decorative character.
The topics of engravings are illustrative. One sees episodes
of the everyday life of Arctic hunters: the artist showed them
hunting, riding in dog-drawn sledges, dancing ritual dances.
He also depicted dramatic moments in the life of his peo-
ple, such as single fight of a hunter with a polar bear, but at
the same time did not tend to punctuate those incidents.
He tells of the North and his tribesmen in a calm and seem-
ingly impassive way, and this very way gives the engraving
its authentic national character.
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Pyuru pumyanshsix aedepor. Mopicogsiit Kisix.

Handle of retual buckel. Walrus ivon.,

I'pasuposaribiit Kanix.

Engraved walrus tusk.

CroxeTHas rpaBMpoBHa NOABUNACE B KOCTOPE3HOM
WCKYCCTEE YYKOTHM CPaBHUTENLHO NO3aHO, B XIX CTONETUM.
OpHaKko 3810170 40 3TON0 YYK4M M 3CHMMOCK! M300pamann
CUEHbl OXOTbl, BLICEKAA WX Ha CKanax Win pucys Carmewn u

Bangap. paduyeckne KOMNO3ULMKM HA MOPHOBOW HOCTH,
[ATUPYEMBIE KOHUOM XIX — Ha4Yanom XX Bexa, BO MHOIom
HanoMMHaT 3TK npou3eeneHus. CEA3b ¢ ApesHen M3o6pa-
3UTENBHOKW TPaAMUMEN ABCTBEHHO NPOC/IEHMMBAETCH B pU-
CYHKAX Ha py4Hax puTyaneHbix Begepol. Mioan, ONeHu, Ku-
Thl, BLIrPABMPOBAHHLIE HA HUX, NMWEHbLI 0DLEMa, CXeMaTHY-
Hbl U B 3HAYUTENbHOKW CTEMEHK YCNOBHbI. B nogo6HbIX npo-
M3BELEHWAX MPaBepLl UCNoNL30BaNN A3bIK CMMBO/OB. OC-
HOBHOE 3HAYEHWEe MMEena ANA XYA0KHUKA He JOCTOREPHOCTh
NepcoHamen, a Mx AenCTBMA, X OTHOWEHKA APYr C APYroMm.
MopoBHLIA Nnoaxoa BblN, HECOMHEHHO, 0BYCNOBNEH Marvye-
CHMUM COogepHaHuem M300pameHnin Ha puTyanbHbix Npeame
Tax. B npouzBefeHusx, BoINONHEHHbLIX rpagepamn HyKoTHM
ONS NPOAAMK, CTapUHHLIK KaHOH OTCTYNan Ha BTOPOM NnaH.
Beaywian ponb 30eck Nepexouia K Xy[l0MecTBEHHOMY Hadany. Ma-

CTEpa CTPEMWIMCh CO3[aTh BhIPA3WTENBHBIE, 3MOLIMOHANb-
HO OKpalleHHble 0Bpa3sbl, PUTMHUYHYIO, CBANaHCUPOBAHHYIO
KOMNO3nyMi. Hanbonee SpKoO 310 NPOSBWIOCE B IPaBu-
POBKE HAa LeNbHbIX MOPHOBLIX HAbIKax. 3TW IK30THYECHHE
CYBEHWPBI NOABHMNKUCE Ha YyKoTKe B Havane 1900-x ropgo..
Pa3mepsl MOPHKOBOro HbIKa NO3BONANK CAENATL PUCYHOK
bonee HpynHeiM, npopabotaTte AeTanu, NpuaaTth NEepcoHa-
MAM HMBOW, XOPOWO Yy3HaBaembld 00nMK. XapaxTepuasn
OCOOEHHOCThE IPaBMPOBaHHBIX KNLIKOB 3TOr0 nepuoja —
NOCTPOEHUE KOMMNO3WULIMK, NaI0WEE BOZMOMHOCTL 3PUTENIO
OTYETNIMBO PACCMOTRETL Kamaoi obpas, novyeBCcTBOBaTh
rnyOuHy NpocTpaHcTBa. 3HauMTensHan YacTb NOBEPXHOCTH
HbIK@ OCcTaBnAnact Xya0MHUKOM CBODOAHOW OT rPaBUpPOB-
KW. Bensii UBET MOPXOBOW KOCTH KOHTPacTMpOBan ¢ 4yep-
HLIMW, TOHMPOBAHHLIMK CaXEW CUNYITaMM OXOTHMKOB, Mel-
Befier, cofaybux YNPSXKEK ¥ OPraHnyHo BXOAUN B KOHTEKCT
npoun3seaeHnn, onuueTsopan cobon "benoe Geamonsme”
APKTUYECKUX cTOPOR. MMOABNEHHWE B KOCTOPE3HOM MC-
KYCCTBE 4yKYEN M ICHMMOCOB NPaBMpPOBaHHbLIX KILIKOB CTa-
N0 BAMHON BEXOW B €ro0 MHOMOCOTNETHEN UCTOPUK,
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Engraved welrus tusks, Fragment of the walrus sk

Carving art of Chukotka acquired its narrative char-
acter only in the 19th century. But long before that Chukchi
and Eskimos had engraved hunting scenes on rocks or
drawn them with soot or animal blood on wooden objects,
such as boat oars and benches. Graphic compositions
depicted on walrus ivory, created at the turn of the 20th
century, have much in common with these older items.
Figures depicted on ritual bucket handles are another evi-
dence of the connection with the ancient tradition. People,
reindeer, and whales engraved on the handles are two-
dimensional and schematic. In these works engravers used
the language of symbols: relationships of the characters
were more important than their credibility. The central fig-
ures of the graphic compositions, people and animals, are
always interacting with each other: hunters are chasing
whales, a deer-herder is luring deer with a quail-pipe. This
approach was certainly caused by the magical meaning of
images on ritual objects. The ancient canon gave way to
artistic aspects when engravers of Chukotka made things
for sale. The craftsmen tried to create expressive and emo-

tional images, make the composition rhythmical and bal-
anced. That tendency showed more brightly than ever with
engraving on whole walrus tusks. These exotic souvenirs
appeared in Chukotka in the beginning of the 1900's. The
size of a walrus tusk allowed engraving larger pattern with
more details, making the characters more recognizable.
The new feature of graphic compositions on walrus tusks
was a more realistic depiction of a man. The artists showed
their heroes dressed in traditional Chukchi clothes. One
could see a hunter struggling through deep snow, witness a
fight of man and bear... Another feature of engraved tusks

allowed to get a good view of each character and feel the
perspective. A significant part of a tusk stayed clear from
engraving. White color of walrus ivory contrasted with black,
soot-toned silhouettes of people, bears, dog teams, and
blended into the context of the composition, impersonating
the "white stillness". The appearance of engraved walrus
tusks in the carving art of Chukchi and Eskimos became an

important stage in its multi-centennial history.
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Mckyccrso 1920-40-x ropos

B atot nepuog B YaneHe u B coceaHux ceneHu-
X BO3HMKAM XYOOKECTBEHHLIE MacTepCKue, 06Lequ-
HUBLWME NlogeH, ANA KOTOPbIX BNepBbie B UCTOPHUM YHy-
KOTKK pe3bba M rpaBupoBKa N0 KOCTU CTa/li OCHOB-
HbiM BMAOM [EeATeNbHOCTH. Ha ocHoBe Tpaguuwmid
NPEALWECTBYIOWEN INOXH U HOBLIX TBOPYECKUX MMOKUC-
KOB B KOCTOPE3HOM MCKYCCTBE YyKYe#W M 3CKMMOCOB
copmMHpoBancs 0cobbif XyOOXKECTBEHHbLIA CTUAL, U

CerofiHa OT/MYaloWMi Nyqlwme paboTel YINEHCKHUX
Pe34YMKOB W rpaBepoB. XapaKTepHble YepTsl 3TOro
CTHNIA, FAPKO BOMIOTUBIUMECS B MNPOU3BEAEHMAX
1920-40-x rogos, — AOCKOHaNbHoe 3HaHue Cesepa,
OAYXOTBOPEHHOCTh U HENOCPEACTBEHHOCTL 06pa30s,
CTPEM/IEHHE MOKa3aTb NPUPOAHYI0 KPacoTy MODXOo-
BOH KOCTH,

‘Mopckas oxoma’. I pasuposarviit Kivix,
pazmenmast. IMoc Jexwcneao, 1920-¢ zz.

Sea mammal bunting”. Engraved welrus
rusk, fragments. Settlement of Dezbnevo,
1920's

MepemeHs!, NPOU30WeAne B KOCTOPE3HOM MCKYC-
cTBE YyYHOTHM B -X Tojax. Haubo/iee 3aMerHbl B
rPaBUPORBKE Ha MOPMOBLIX KNbiKax. Padguieckme KomMnosm
LMK 3TOrO NEpMoga MMEIDT MNPUHUMITMANBHBIE OTIMYWA OT
6onee paHHMx paboT. CnomHee CTanu CIOMETL!, CYWeCcTBEH-
HO oDOoratniach UBETOBaR ramma: MCHoNb3ya rpapur LiReT
HbIX KapaHaawen, macrepa nepewnmn oT YepHo BenbIX N30-
OpaMeHn K MHOrOUBETHLIM. [PAaBUPYS MOPHOBKIE KMbiKM,
XYNOMHWUKK, KAaK NPaBKNo, PACCKA3LIBANK O CODLITUAX, B KO
DeACIBEHHOE yyacTue. J10
6eAnTeNbHOCTb U
[AOCTOBEPHOCTL. Bmecte ¢ Tem. n3obpamas CUuEeHbl 0X0Tbl,
PA3ENKW 3BENUHBIX TYUI, NPUE3Aa B NOCENOK ONeHeBoaos,
rpasepsl HE CTPEMMWIMCE K Nepedaqe KOHKPETHbIX JeTanen.
[encTBue Beeraa pa3ropadnBanock Ha GOHEe TUIMWHHBLIX Hy
HOTCHKMX ne er, PUIypLl NOAEN N HUBOIHbIX ObIIK 1WA
WeHbl MHAMBUYansHbIX Yept. BamHas ocoBeHHocTb rpadmu
HECHMX KHOMMNO3MUMKA 3aKNI0HANACH TAKKE B TOM. 41O /0K,
M306PAMEHUA MUBOTHBIX, NEN2AM 3AHUMANK B HUX PABHO
3HavyHoe mecTo. MoaobHeIK Noaxoa NpUWAaBan IpaBUpPoOBKE

TOPLIX CaMu MPUHUMENKM Hen

NpUAaBano ux NPOU3BEAeHUAM 0COBYK

0000WEHHbIW, BHEBPEMEHHOW XapakTep W nof4Yepxuean
3Ha4YMMOCTb Npoucxogswero. MNepeq saputencm passopaqu-
BANNCb BEIMHECTBEHHBIE KAPTWHKI, NOBECTBYIOWMWE O Npu-
pose ApKTHKK, O NIIDANAX, HMUBYLLLY ITOM CY OM Kpato.
OTHOCKMTENBHAH OTPAHUYEHHOCTE TEMATUKW NPOou3
BE/IEHUA KOMNEHCMPOBANACH MX CTMIMCTUHECKUM PasHOOO
pasnem. LNy MHOIMX TPABUPORAHHbLIX HIBIKOB XapakTepHs
KPYNHBLIK MacwTad n3obpameHnid. OTCYTCTBHE NEPCIIEKTH-
Bbl, 3By4Has UBETOBESA ramMmma, NocTPOeHHas Ha coveTaHum
KOHTPACTHLIX TOHORB. 3TW pPaboTul NPUHAANEemal K Tak
Ha3blBaeMOKW "ACHHEBCKOW WHKONE" — 0COBOMY CTUIUCTH
YECKOMY HarnpaBneHnio. co3naHHomy MNeHbKokom, ETTyrv v
ApYyruMn mactepamn rnocesika AemHeBO, PacrnnomeHHoro
Henoganeky o1 Yaneda. Miuoi xapaurep Guin y padort yanew
CHUX rpasepos — Byksona, Pensuns, OHHO. Beaywyio ponk
3/ECH WIPany NUHKUA, PUCYHOK, LBETOBAS ramma Buina mar
HOW 1 CNErKa NPUIMyweHHon. YaneHckne maciepa oboratu
N TPAapUHECKOE UCKYCCTBO YYHOTKWM HOBBIMKM KOMMNO3WLM
OHHBIMUW  PEWEHUAMK, NO3BONABIIMMK, COXPaHARA YCNOB
HOCTB M300pameHni, nepenats rnyeuHy NPOCTPaHcTBa.



Art of the 1920-40’s

“Bosspeigerie 8 nocetok”, I pasuposaiinntit kavi, ppeazmenm. Hoc, dexcrieso, 1920-¢ 22,

"Return to the settlement”. Engraved walrus tusk, fragment. Settlement of Dezbnevo, 19200's

Omro. "Oxoma Hea Mopucett”. I pasuposanmnill Kantk, bpazmenm, 1930-40-¢ 2z,

In that period of time in Uelen and some other
Chukchi and Eskimo settlements workshops
appeared, which united people, for whom for the first
time in the history of Chukotka ivory carving and
engraving, had become their major occupation. The
carving art of Chukchi and Eskimos gave birth to a
special art style that was based on traditions of the
previous times and recent creative search. It can still

The changes in the carving art of Chukotka, which
took place in the 1920-40's, are most prominent in engrav-
ing on walrus tusks. Graphic compositions of this period are
significantly different from earlier works. The subjects
became more complex, the number of characters
increased, the color palette became richer. Artists used col-
ored pencils to tone the engravings, thus switching from
black-and-white to multi-color images. Engraving the tusks,
the artists usually told of the events, in which they took part
themselves. This made their creations even more convinc-
ing and credible. At the same time, the engravers did not
seek to show specific details when they depicted such
scenes as walrus hunt, carving animal carcasses, reindeer-
herders coming to a settlement. The background of the
action was always the same — typical Chukotka land-
scapes like icy sea or tundra covered with snow. Figures of
people also lacked individuality. On the contrary, the artists
tried to show common features, which united the whole
population of the settlement, turning it into community of
like-minded men always ready to help each other. Another

Onno Walrus bunting”. Engraved walrus tusk, fragment, 1930-40's

be recognized in the best works of today's Uelen
carvers and engravers. The typical features of this
style, powerfully incarnated in the art of the 1920-
40's, include a thorough knowledge of the North, spir-
ituality and spontaneity of images, and the artists'
intention to demonstrate the natural beauty of walrus
vory.

essential quality of the graphic compositions was that peo-
ple, animals and landscape were equally important in them.
This gave the engraving its generalized and timeless char-
acter and stressed the significance of the events. One was
a witness of solemn scenes telling of the Arctic nature and
people who lived in this harsh land.

Though the themes of these works were somewhat
limited, they were diverse in style. Many engraved tusks of
this period are distinguished for large-scale images, lack of
perspective and rich palette of contrasting colors red,
blue, white and black. According to Tamara Mitlyanskaya, a
historian of art, these objects belong to "Dezhnevo School"
— a special style created by Pen'kok, Ettugi and other
craftsmen of Dezhnevo, a settlement situated not far from
Uelen. The works of Uelen engravers (Vukvol, Renvil, Onno)
had a different character: the leading role was given to line
and pattern, while the palette was softer. It was dominated
by warm, light brown colors. Uelen craftsmen enriched the
graphic art of Chukotka with new solutions that allowed to
reveal spatial depth in flat and symbolic images.
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“Beavtit medeeds”, "Hepna”. Mopacosoitt wivik, 1920-30-¢ ez,

“Polar bear”, ‘Seal”. Walrus ivory, 1920-30's

YaneHcKan ckynenTypa 1920-40-x rogos BO MHOMOM
NoxoMa Ha NIacTrry NpejwecTeyowero nepmoga. lepoamm
NPOU3BELEHWHA NO-NPEMHEMY OCTAIOTCA 3BEPU. XYAOKHNKK
M.’SDGDB}HHJII-1 WX B CrNOKOWHbIX W BE/NWYECTBEHHBIX N0o3ax.
WM3beraa getanu3auunu, pPe3vrKM MacTEPCKM nepeaasanu
0COBEHHOCTHU CTPOEHWA TENlA MOPHEN, MENBENEN, TIONEHEH,
KWUTOB, WX XapaKTePHbIE NO3bl M NOBaAKK. CHYNbNTYPLI MMe-
K HETHUM CUIY3T, NponopumK Beinu TwarensHo cbanaHcu-
poBaHbl, GopMEI LLENOCTHBI U CRerka yTseneHsl. HecmoTtpa
Ha HebonbWwKe pasmepsl M300pameHn, OHW Hecnu B cebe
YepTbl TOW MOANMHHOM MOHYMEHTANbHOCTH, YTO OTNWYaeT
BLICOKOXYAOMECTBEHHLIE MNPOU3BEAEHUA WMCHyccTBa. Jlu-
WEHHas OCTPLIX FpaHenr, TwaTtenkHo oTWNUdoBaHHAA no-
BEPXHOCTL CHYNLNTYPLI Npuaasana €W A0oNonHUWTeNbHoe
oyapoeaHve. PuUrypiu Gein0o NPUATHO BpaTh B PYKH, OLLY-
wan Ha NagoHKM BECOMOCTL M TENNOTY MOPXOBOK KOCTH. 3Ta
0COGEHHOCTE CHYNLATYPHLIX W30OpamMeHuit Gbina B 3HAYMU-
TENLHOW cTeneHu 0BycnoBneHa TeXHONOrMen ux U3roTosne-
HWA: BbIpe3an CKYNbNTYPy, MacTep NOCTORHHO AepXan ee B
pyKax. BonbWwyo ponb 34ech TakKe urpano ocoboe oTHoWe-

“Mopue™. Mopxcoausitt ks, 1920-30-¢ ze,

Walrus”™. Wetlrues ivory, 1920-30's

HWe 3B8epob0oeB YYKOTKU K MOPHOBOMY KAbIKY, CNYMUBLUEMY
Ha NPpoOTAXMEHUH ThICAYENEeTU OCHOBHBIM noaenoYyHbiM Ma-
TEpUanom Ana obutatenei apKTM4ecKon TyHapbl. C mopxo-
BOW KOCThIO, C MOpXamMH BbiNKY CBA3AHLI HE TONLKO penuru-
0O3HbIE BEPOBaHMA HYYKYEH M ICKMMOCOB, HO W KX NpejcTas-
neHWsl 0 NPexkpacHoMm. o Mepe Toro Kak yxoauno B npo-
wnoe marv4ecHoe cojepmaHve WCHyccTBa, Ha I'IepElbIPl
MnaH BbICTYNano xyJoMecTBeHHOe, 3CTETHUYeCKoe Havano.
MmeHHo aTa YepTa u oTAn4aeT paboTtel 1920-40-x rogos o1
npouseegeHnin Ha4ana XX Bexka. CXeMaTtW4HOCTh PUTYATh-
HOWM CKYNbNTYPbI, NOA4YepKUBaBewWwan ee ocoboe, cakpansHoe
3HAYEeHME, CMEHABTCH XYLOMECTBEHHON 0BPA3HOCTLIO, YyMEe-
HWEeM co3aaTk 0606LWEHHEIE U, BMECTE C TEM, YAUBUTEALHO
HUBble, Tporate/ibHele M30bpameHud. bensie MeaBeau yi-
paYyMBatOT CBOWM MPO3HLIM OGNMK, MOPK NPEACTAIoT nepes
3puTenem He ONIMUETBOPEHMEM 00beKTa OX0Thl, a8 Haaenex-
HbIM CBOE06PA3HON rpauren "MOPCKUM Hapogom". Xyao-
HUKKU BNEpBLIC CTPEMATCA NepejaTe ABUHEHWE: NPUNOLHS-
na ronoBKY rperilanca Ha conHlue Hepna, 3acTbin, BHUMA-
TENBHO NPUCNYWKMBAACE K rON0Cam TYHAPL!, OfEHb. ..




Kum’”. Mopacosuuit ik, 1920-30-e ze,

Whale”. Walrus ivory, 1920-30's

Mopax”, Mopacossilt ko, 1930-e 2z,

Walrus”. Walrus ivory, 1930's

At first sight, Uelen sculpture of the 1920-40's has
much in common with the previous period. Polar animals
were still the main heroes. Artists depicted them in calm
and solemn postures. Avoiding excessive details, the
carvers expertly revealed peculiarities of the body structure
of walruses, bears, seals, and whales, their manners and
typical poses. The sculptures had clear and laconic silhou-
ettes, their proportions were thoroughly balanced, the
forms pure and slightly heavy. In spite of the small size of
the figures, they were truly monumental, like only pieces of
art of the highest merit can be.

The surface of a sculpture was thoroughly polished
and did not have any sharp edges, which gave it extra
charm. The figurines of Arctic animals were not only good to
look at, they also felt nice to handle. Walrus ivory was pleas-
antly heavy and warm to touch. This peculiarity of sculptur-
al images was to a great extent determined by the technol
ogy of their manufacture: carving a figure, an artist was
constantly holding it in his hands. A special feeling of sea
hunters towards walrus ivory certainly played its important

Atte. "Onens”, Mopacosntit knew, 1930-¢ 22

Aie. "Reindeer”. Walrus ivory, 1930's

role. Over thousands of years it was the basic decorative
material for the people of the Arctic wilderness. Walruses
and walrus ivory were connected not only with the religious
beliefs of Chukchi and Eskimos, but also with their ideas of
beauty. As magical component of art melted away into the
past, the figurative and aesthetical aspects came out to the
forefront. This very feature makes a difference between rit-
ual sculptures of the 1920-40's and the works of the turn
of the 20th century. The earlier works were schematic and
symbolic, emphasizing the sacral meaning of sculpture of
that time. In the 1920-40's artists succeeded in making the
images more picturesque, generalized, but at the same
time surprisingly true-to-life and touching. Polar bears
carved by Uelen craftsmen in that period lost much of their
ferocity, walruses were no more hunting prey, but more like
a slow and peaceful "sea folk" endowed with special grace.
The artists of Chukotka made the first attempt to leave
behind traditional static images and show movement in
sculpture: a seal basking in the sun perks up its head, a
reindeer stands frozen listening to sounds of tundra...
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Xywymian, Hixanvika. Mopocoestit kamk, 1930-¢ 22,

Khukebuten. Casket. Walrus fvory, 1030°s

Cnenys Tpagvuuu W3rOTaBnueaTth ANS NpUesxarn-
wux Ha Cesep nwogein npeagmeTsbl GyHKUMOHaNbHOMo Ha3Ha-
4eHun, KocTopesbl YyKoTKM co3pnasand B 1920-40-x rogax
pazHoobpasHble WM34enua: NYroBuubl, MYHALWTYKW, MUCb-
MeHHble NPpUBOoPLI, LWKATYNKK C 06beMHbIMW U306paMeHns-
MM NONAPHBLIX MUBOTHLIX. JIerka v n3awHa durypKa necua,
BEHYAIOLWAA 0BaNkHYI LWKATYNnKy paboThl CTapenllero ac-
KMMOCCKOro mactepa XyxytaHa. OneHb co WKaTynKu gpyro-
ro, HEM3BECTHOID XYOMHWKE, YCTOMYMB U CTaThdeH. Mame-
HMB NPOMOPLMK €ro Tena, yKOPoTUB HOTW U clenaB MaccuB-
Hee TYNOBWLUE, PEe3YMK Hagenun CBOW NEePCoHaM TAMENo-
BECHOCTLIO M YCNOBHOCTLIO, XapaKkTepHeIMU ANA NpoU3Beae-
HWIA CTApUHHOrO apKTU4ecKoro uckyccrea. 06e Gurypku
DYHKUMOHaNLHLI: OHW Urpany ponb PyueK Ha KPbILWHKaXx WHa-
TyNnoK. lopensedHbie N306paxeHns 3Bepen Ha 3amume ana
Gymar TOXMe UMenu NpPaKTU4ecKoe HasHaveHue: peGpucras
PYKOATh No3sonana yaobHee Gpatk 3axum B pyku. OgHaxo
XyAOHECTBEHHOMY Hauany U 34eck NpuMHaanexana seayulas
ponk: 0Bpaszel MEABEad, Necua, MopMa NoAKynaloT CBOEH
HEenocpeacTBEHHOCTLIO U BbIPa3UTENBHOCTLIO.

Lkamyarxa. Mopycossut kKavir, 1930-40-¢ 22,

Ceiskel, Werlrus tvory, 1930-40°s

IHwonsnbee nencen. Mopowcossits Kasew, 1930-¢ 22.

Pencil-case. Walrus ivory, 1930°s

Crpemsack NpuaaTh YTUNUTAPHBIM UBAENUAM HaLMO-
HanbHbLIA KONOPKT U ICTETUHECKYIO LIEHHOCTb, YYKYU M ICKH-
MOCh! MOKPbIBANW WKATYNKK, NeHansl, Tabakepku rpasu-
poBHOW. N300pakanuchk 3HaKOMLIE ceBepAHamM CUEHbI:
MeABRe/lb NOAKPaALIBANCA K MOPXKY, MOPCKUe 38epofion Be-
nu oxoTy. MOMMMO rpaBUpPOBOK C KOHKPETHLIM CIOMETOM, Xy-
OOXHWKKM YKpallanuy CBOW U3aenusa naobpameHusaMu opHa-
MeHTanbHoro xapakrepa. TakoBa Tabaxepka paboTul Powu-
NHa, rpaBepa, HajleneHdHoro, N0 BOCNOMHMHaHWAM COBpe-
MEHHWKOB, BOraThiM BOOBPAMEHWEM U NOANMHHBLIM apTHC-
TM3MOM. YpOMeEHel KOHTMHEHTaNbLHOW TYHAPLI, ONeHeBod,
OH [I0Nr0 XWN HA MOPCHOM noGeperbe U TecHo oblancs ¢
XYOAOXKHUKamMK nocenka fewHeso. BausaHue "peHEBCKOW
WHKonNbI" OTYETAMBO NpoOCNeXUBaeTca B ero padoTax. Ha Ta-
GaKepKe ONeHu, BONKK, CHEXHLIE GapaHbl 0BpasyloT Npu-
YYANMBYIO KOMNO3WUUMIO. PUTYPKK MUBOTHBIX NOYTH CONPU-
HacaloTCA ApYr ¢ APYroM, HO rpaBepy He N3MeHAEeT HYyBCTBO
Mepbl. CUNyaThl YATAKOTCA ACHO, PUCYHOK NOCTPOEH NO 3aKo-
Ham puT™Ma, emy NPMUCyLWK 3aKOHYeHHOCTbL M FAPMOHMYHOCTL
NYHIWWX NPOM3BEAEHWA HAPOAHOTO UCKYCCTBA YYKOTHM.




Saoum dns ymaz, Mopxcoasiti kasix, 1930-¢ 22,
Pouwwnun. Tabarxepra. Mopacoeniti kasix, 1930-e 22.

Paper clip. Walrus ivory, 1930's
Rosbilin. Tobacco-box. Walrus ivory, 1930’s

Inthe 1920-40's carvers of Chukotka followed a tra
dition of making objects of functional use intended for sale.
Those included various items such as buttons, mouth-
pieces, writing sets, and caskets with embossed images of
polar animals. A figurine of an ice fox decorating an oval
casket by the oldest Eskimao artist Khukhutan, 1s light &
graceful. On the contrary. a reindeer pictured on a casket by
an anonymous craftsman looks steady and static. Tt
er changed proportions of the amimal, slightly shortene
legs and made the body more massive, thus giving this

character weight and symbolism typical for ancient Arctic
art. Both figurines were functional: they served as casket

top handles. High relief images of animals on a paper clip
also had practical use: the ribbed handle was more con
venient. But the artistic aspect still play a leading role:
the images of a polar bear. ice fox, walrus captivate by their
spontaneity and expressiveness. These figures combine
features of c}'uldfen'.:. drawings with precise knowledge of
nalure and a talent to create a memorable and concise
image with minimum figurative means.

To enrich practical items wilth aeslhelical value,
Chukeh and Eskimos covered caskets. pencil cases and
tobacco-boxes with engraving. The subjects of the decor
were familiar to northerners: a bear crawling towards a wal
rus. sea hunters in action. Besides engravings with a spe
cific subject. artists decorated their works with ornamental
images. Such was a tobacco-box made by Roshilin, an
engraver who 1s remembered by contemporaries a per
son endowed with rich imagination and true artistry. He was
a remndeer herder from continental tundra. but spent many
years living on a sea r_:r_m:;t. In close contact with artists of
Dezhnevo settlen . The influence of "Dezhnevo school
1s clearly seen in his wnrl-u He depicted on the tobacco box
just about the whole amimal kingdom of the leh
Reindeer. wolves, bears and bighorns are placed next to
each other, creating a fanciful composition. The outlines ¢
animals are almost touching one another. but the engraver
had a great sense ol proportion. Each silhouette 1s clearly
seen. the pattern 1s rhythmical, fimshed and full of harmo
ny. being one of the best pieces of folk art of Chukotka
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Mckyccreo 1950-80-x rogos

1950-80-€ rogsl octasuam ApKUIA cneq B UCTo-
PHM YINEHCKOro XyA0XKECTBEHHOMO NpoMeicna. Hosele
u3obpasntesbHble NPHMEMbl, BOSHUKLLIME B NpeaLlecT-
ByHOLME NECATUACTHA, NONYYHAN AalbHEHlee pa3Bu-
The. Pa3HooBpasHee CTanm CIOMETLl CKYALNTYPHBLIX M
rpacuyeckmux npouaBegeHni, bonee CaoxHbIMU HX
XyAOMecTBeHHbIe opmMbl. BmecTe ¢ TeM, HMEHHO B
3TOT Nepuos B KOCTOPE3HOM MCKYCCTBE YYKOTHM Ha-

Xyeymant, "OxXOMuK u mopic”. Mopacosolt 1ok, 1950-¢ e¢

4aanck U3MEHEeHMA, 0BYCNOBAEHHbLIE CMEHOH NOKONE-
HWi. Bee meHblWe ocTaBanoch Cpean Pe3vYnKoB 1 rpa-
BepoB NI0Aei, CTOABLINX ¥ UCTOKOB Y3/1EHCKOIo rpo-
MbICia, TEX, KTO Bbl1 3HAKOM CO CTapPMHHLIMU MPU-
eMamu pe3bbbl 1 rPasupPOBKK N0 KOCTH, KTO XOpPOLO
3Han TpafnL{MOHHBIA BbIT MOPCKUX 3BeP0OO0EB K o/e-
HEeBO/0B.

Kbuleuitan, "Hunter and walvus™. Walvus ivory, 1950's

Ecnu ana ckynentypsl 1920-40-x rogoe 6binv xapasx-
TEPHBLI O[JMHOYHbIE WM300pameHud, To B 1950-80-x rogax
Pe34YUKKM MO KOCTU YAcTo CO3AaKT MHOTOMUIYpHLIE rpynmbl.
OHM M306paKalT Naed U MUBOTHLIX, 00beaUHEHHbIX 00-
Wwum gernctenem. Takum 06pa3om, CIOETHOe Havyano, npoy-
HO YTBEp/AMBLLEECsH B rPaBUpPOBKE, NOABNAETCA U B NNACTH-
YeCcHOM McKyccTBe HYyKoTHW. OgHMM W3 NepBbIX aBTOPORB
MHOTOMUIYPHBIX KOMNO3MUKMKA Obln XyxyTaH. CiomeTbl ero
NPOW3BEAEHWH, KAK NPABWNO, CBA3aHbI C OXOTOW. lfepou Xy-
XyTaHa 6eccTpawHo BCTyNaloT B e4MHOB0PCTBO C NOASIPHbI-
MW MeaBeaaMu U Mopramu. Ans Toro, Y106kl NOAYEPKHYTE
ApamaTu3M CMTyauud, NPoAEMOHCTPUPOBATL CUNY W NOB-
HOCTb CBOWX COMNEMEHHWKOR, MAcTep NPOTUBONOCTABNAET
06paskl Ye/NOBEKa W MMBOTHOrO: MUHMATIOPHOW GUrypKe
OXOTHWKA NPOTUBOCTOMT 3HA4YMTENbHO GONEE KPYnHbIA Mo
pasmepam 38epb. KoHTpacT Memay HUMK NPoABNAETCA TaK-
e B XxapaKTtepe uaotpaxeHun. Jliogen XyxytaH noKasblBa-
€T B JBUXEHWH, B CNOMKHBIX, AMHAMUUHBIX NO3ax. 3BepH, Ha-
NPOTUB, CMOKOMHBI U MANonoABUHHBL. XYAOHKHWUK KOHLEHT-
PUPYET BHUMaHWE 3PUTENA Ha UX TAXKENOBECHOCTU U Mac-

CHUBEHOCTH. DﬁpaSbl HHUBOTHBIX B TDEAKTOBKE nyyTaHa BEJIKU-
YyecTBEeHHbl MU MOHYMeHTanbHbl. MogHABWMIACA HA 3agHWe
nansl MeBEflb, NEXALMA HA NbAWHE MOPH ONULETBOPAKOT
MOLUb CEBEPHOW NPUPOALI, DECKPAUHOCTL NeasHbIX NPOCTO-
POB APKTUHMH.

HoBbiM ABAEHWEM B CHYNbLNTYPE CepeduHbl XX BeKa
CTano co3faHue NUpUYHbIX, KaMepHhBIX KOMI’TCISHLI,HFI, B KO-
TOPLIX 3BEPM BbICTYNAIOT HaK CylecTBa, BO MHOrOM GN13-
KHE YEenoBery. I‘tepame nponseeneHnd, NnpueHecluMe B ya-
NEHCKYK NNACTUHY SIPKO BbIPAMEHHbIA TYMaHUCTUYECKUIA
acnekKT, ObiNKM BbINONHEHbLI BYKBYTArMHbIM M OfHMM U3 €ro
nocneposatened — H. Kununoem. 310T TAnaHTNMBELIA Mac-
TEP, MHOrOMY Hay4MBLUMWCA ¥ PE34YMKOB CTapLIero noxKone-
HWS, ABNAETCA aBTOPOM CKYNbNTYPbl "MOpMHMXE C MOPKOH-
Kom". Nlexawan Ha GOKY MOPMHKXA, C NPUMaBLUMMCH K HEW
NeTeHblleM, 3a60TNMRO NOANEPKUBAET MANhILLA CUNbHAIM,
ynpyrum nactom. [losa ee rpaumMo3Ha, Kak no3a MeHWwuHbl,
KopMALLel pebeHHa rpyabto. ECTb, HECOMHEHHO, HEYTOD 4e-
NOBEYECKOE W B Cnerka NpULLYPEeHHbIX rasax MOPMKXM, B
dopme ee Hoca, B O4epTaHuu pra...




The 1950-80's left a bright trace in the history
of Uelen bone-carving art. Descriptive means that
had appeared in the previous decades underwent
further development. Subjects of sculptural and
graphic compositions increased variety. Figurative
images became more complex. At the same time,
during that period, in the ivory carving art of Chukotka

Art of the 1950-80's

changes occurred, which was due to the change of
generations. The carvers and engravers, who had
been the primary source of the Uelen art tradition,
who were familiar with the ancient ways of carving
and engraving, who possessed perfect knowledge of
traditional everyday life of sea hunters and reindeer
herders, were fewer.

“a

H. Kunenott. "Mopxcuxa ¢ mopxconrom”. Mopacoeei ik, 1960-e 2.

Nicolay Kililoy. Walrus cow with baby”. Walrus ivory, 1960’s

While single images were a feature of the sculptures
made in the 1920-40's, in the 1950-80's carvers created
multi-figure compaosi ncreasingly often, depicting men
and animals united by collective action. Thus, the narrative
aspect, which had been earlier established in walrus ivory
engraving, emerged in the plastic art. One of the first
authors of such compositions was Khukhutan. Before he
became an artist, this man had been an experienced
hunter. Subjects of his sculptures are, as a rule, connected
with hunt. Khukhutan's heroes — inhabitants of Naukan, a
settlement situated at the northernmost point of the Bering
Strait — fearlessly enter into a single fight with a polar bear
or a walrus. To stress the dramatic effect, to demonstrate
the power and skill of his tribesmen, the artist oppo an
image of a man with one of an arimal: a small figure of a
hunter is confronted by a beast much larger in size. The
contrast shows in their characters as well. Khukhutan
depicts people in action, in complex and dynamic poses,
while animals are calm and sedentary. Their massive,
slately and monumental images capture one's attention. A

walrus lying on a block of ice, or a bear on its hind feet
embody the force of the northern nature, the endlessness
of icy vastness of the Arctic. The works of Khukhutan are a
bright example of Chukotka artists' ability to create new
images, while keeping faith to old traditions.

Another event in the Chukchi and Eskimo sculpture
in the middle of the XX century was creation of lyrical. "inti-
mate" compaositions, where animals are shown as crea-
tures close to man. The first of these works, which have
introduced pronounced humanistic aspect into Uelen plas-
tic art, were made by the first art leader of the Uelen work-
shop. Vukvutagin, and one of his young followers, Nicolay
Kililoy. This talented craftsman had learned a lot from the
old generation carvers, Vukvutagin, Khukhutan, Nomemte.
He is the author of a sculpture, "Walrus cow with baby". The
mother i1s lying on one side cuddling the calf, carefully hold
ing it with a strong, firm flapper. Its posture i1s graceful. like
of & hurman woman nursing a baby. Undoubtedly. there is
something human in a cow's slightly narrowed eyes. in the
shape of its nose, and line of the mouth...
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JL Hukwomert, "B kegiie”. Mopoogoiii ioaoer, 1970 2.

Lev Nikitin, "In leyee”. Wedlvus feory, 1970's

Tywkail. "Hanaoentie 6oakoe Ha alenbe cmaoo”.
Mopocosolt inok, 19060-¢ 22

Tulkkeay. "Wolves' attack of a reindeer-berd". Welrus
ivory, 1960’

B 1950-80-x rogax ckynbntypa YyKOTKM cTana pas-
HooGpa3Hee Mo cloMeTaM, OIHO U3 LieHTpanbHbIX MEecT 2a-
HRN B HeW 00pas YenoseKa. 370 OblNKM MYM4MHBI — OXOTHM-
KW W OAEHEBOAb!, HEHLWHbI, 3aHATbIE HENErKUM AOMaLLHWUM
TpyAOM, OETH, NOMOralwMe B3pOoC/biM. XYAOHMHWUKK He
TONLKO W306paXany nioaen vae, yem npexae. 06pas ye-
NOBEKA UBMEHMWIICH Ka4eCTBEHHO. Ha cMeHy cXemMaruy4HbIM
durypkam npuLnm AocToBepHble, npopadoTaHHble H306pa-
weHud. ToYHOCTL geTaner OTNM4aeT WI3ALWHYI0 MUHUaTopy
N. HukutuHa "B Haake". Mbl BUAWM OXOTHWKA, NNbIBYLWEro
Ha nogKe. OH obnadyeH B KaMNENKY U3 Y3KUX MONOC He Npo
nycKaioLlen soay Koxu. fonosa 38epolbos ropao NoAHATE,
nNe4yy paseepHyTbl, B pyKax KPenko cxarto secno. Crynbn-
Typa HemHorocnoeHa, ofpa3Ha, NoaTuyHa. ABTOp NepeHo-
CUT 3puTens B npownoe. Ha YyKoTKe KanKu AaBHO BbITECHE-
Hbl BONLWKWMKA BENbOOTAMM, YIKE HWKTO HE HOCWUT OAEMIY
CTAPWUHHOMo NOKposA. HO BCe TaK e onaceH MOPCKOM Npo-
MbiCen, TaK e GEGGTDHLL[HO OTNpaBnAKTCA B OKeaH Nioau...

K obpasy Yenoseka yacTo o6pallanca oguH U3 ca-
MbIX U3BECTHBLIX XYAOXHWKOB CTapliero NOHONEHWUA — Ty‘h’-

Kai. OH 306paman CBOMX COOTEYECTBEHHUKOB B MOMEHTHI
HauBeIcWero noagtema GU3nyecKux U ayweeHblX cun. Clo-
MeTbl MHOMMX ero pator gpamartu4Hel. B "Hanagenuu son-
KOB Ha oneHbe CTafo" oNeHeBoAbl BCTYNAKOT B CXBATKY C
XMWHMKaMmK. MacTtepcHu nepefaH Hakan 6opebbl: MevyTCs,
Ccnacanchb OT BONKOB, UCNYraHHLIE ONEHWU, HA NOMOLL UM
feccTpawHo cnewar Nogu. B XyNoMecTBEHHOM MNaHe 3To
npouseefeHne 3amMeTHO OTNWHAaeTCs OT PatoT Apyrux mac-
TepoB cepefuHbl XX BeKa. [hactMyeckue obpasbl coce/cT-
BYIOT ¥ TyKKas ¢ rpaduyeckuMu M3o6pameHuaMu Ha noa-
CTABHKE K CKYNbNTYPE, KOMNO3WUMA B LLENOM MHOrOCNOBHA M
NnoBecCTBOBatTeNbHa.

CrynenTypel Narnara,H. Kununos, B. KyHHykaa 6nu-
e K TpagMuMoHHOM YYKOTCKOW nNnacTuKe. [epon aTux npo-
W3BefeHUM — 3BepH, M300pareHHbIe NaKOHUYHO U BLIpa-
3uTensHo. OcoberHo xopowwu "Mopxu" H. Kununos. 3ta mo-
HYMEHTanbLHan U BMecTe ¢ TeM YOMBMUTENbLHO TporaTensHasn
KOMMNO3KUMA, M3obpamanlan AByx NPUHXaslMXCs Apyr K
LPYry MUBOTHLIX, CTana ceoeo6pa3HLiM CUMBONOM TBOPYE-
CHKMX MOUCKOB Y3NeHCKUX pe3vyuKkoB B 1950-80-e roasl.
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H. Kot “Mopoxu”. Mopacosstit ke, 1950-¢ 2z,

Nicolay Kililoy. "Walruses”. Walrus ivory, 1950’s

B. Kyngykait. “Medaeds u naxmax”. Mopycoasiti xnwx, 196 - 22.

Vasily Kunnukay. "Polar bear and seal”. Walrus ivory, 1960’s

In the 1950-80's the sculpture of Chukotka became
more varied in subjects, the image of man took one of the
central places. The sculptors depicted men — hunters and
reindeer-herders, women busy with hard housework, chil
dren helping to grown-ups. Not only did artists create
images .of people much more often than before. The
changes were substantial. The schematic figures were
replaced by realistic, true-to-life images. A miniature by Lev
Nikitin, "In kayak", is distinguished by accuracy of details.
We see a hunter sailing in a small boat. He is dressed in a

national garment, “kamleika” (parka), sewn of stripes of
waterproof skin. The sea hunter's head is held proudly up,

should et back, hands tightly grasp The sculp-
ture is laconic, imaginative and poetic. The carver takes a
spectator to the past: in Chukotka kayaks have been long
since replaced by large whaleboats, almost nobody wears
traditional garments anymore. But sea hunt is still as dan-
gerous as before, and people set off to the ocean just as
fearlessly... One of the most well-known artists of the elder
generation, Tukkay, often turned to the image of man. As a
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HMaznaz. “Onens”. Moprcoasiti kavix, 1950-¢ zz.

Lyaglyag. "Reindeer”, Walrus ivory, 1950's

rule, he pictured his fellow-countrymen in moments of
physical and emotional uplift. Subjects of many of his works
are highly dramatic. In "Wolves' attack of a reindeer-herd"
the herders enter into the fight with predators. The heat of
struggle is skillfully shown: the sweeping attack of wolves,
dashing reindeer scared to death, and fearless men rushing
to deer's help. This item of art is distinctly different from
works of other craftsmen of the middle XX century. In the
work of Tukkay plastic images are complemented with a
pattern on the stand of the sculpture: it is also covered by
pictures of running deer. In general, this composition by
Tukkay has a pronounced narrative characler.

Sculptures by Laglag. Nikolay Kililoy, Vasiliy
Kunnukay are closer to traditional Chukotka plastic art.
Their heroes, as before, are animals, which are depicted
laconically and expressively. "Walruses" by Kililoy are espe
cially good. This monumental composition is at the same
time extremely touching. Depicting two walruses cuddled
together, the sculpture became a kind of symbol of creative
search of Uelen carvers in the 1950-80's.
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B. Tampo, HKerayina ¢ noneti”,
Kumoscasa kocmn, 1970-¢ 2z

Viewdinidr Tatro. "Womenn cannying a
locid”. Wheile's bone, 1970

B. Teromin. Tlepoan doGoivea ",
Kumogean nocmes, 1970-¢ g2

Victor Teyutin, “First calch™. Wheile's
hone, 1970,

B 1950-80-x ropgax pe3dyuku, uaobpaxas noaed,
obpawgaloTes K Temam, pacKpbiBalowMM KpacoTy OyaHMY-
HOW MW3HKW CEBEPHH, NMUILEHHOW, Ha NEepBbIA B3rNA, repou-
4YecKoro Havana. lepeq 3puTenemM NpPeacTaloT MyMHUHLI B
HaLMOHANLHOW OAEeXAe, 3aHATbIE 3arOTOBKON MACA, XKeH-
WMHE, HECYLLan TAMENYIO NOKNAMy, Manb4uK, NOMOraioLwmMi
OTLY Ha oxoTe. HecMOTpPA Ha OrpaHWYeHHOCTb M306pasu-
TeNbHLIX NPUEMOB, CHKYNLMTYPL! AOCTOBEPHO BOCMPOM3BO-
AAT OGNWK KOPEHHBIX MWUTENen YyKoTHH, WX YyepTsl nuua,
nponopuun Tena, nossl, ABMeHus. MNepes HaMu — nioaum,
BbIpOCLUXE B CYPOBOM Kpato, NPUBLIMHbIE K ONACHOCTU U TH-
wenomy Tpyay. Oco6eHHO NOKa3aTeNbHa B 3TOM OTHOLWEHWH
pa6Gota C. HukutnHa "B negaHom nneHy". Mbl BugMM Tpex
4YenoBeK, CHAALMX B HeGONbLWIOK NoAKEe U 30PKO BrAAALIBA-
wolMxca B aanb. OHW HAYT, KOrga paccTynutesa nej 1 yaact-
CAl BEpHYTLCA Ha Beper. CUTyauua npesensHo gpamaruyHa,
HO OXOTHWKM CAEpHaHbl, BHEWHE CI'IOHOI;IHbI. W 3puTesb Oc-
TPO 4YBCTBYET CBOIO COMNPUYACTHOCTL € NIOALMHU, BPOCHUBLUMK-
MM BbIZ0B NOASPHOMY MOPIO. AHaNorM4HbLIe YyBCTBa BbI3bI-
BaeT ckynbnTypa J1. HUKMTHHA "OXOTHUK M naxTar". Xyaom-

A Towtremeaer, "Pesna ycupa”. Mopocosont Kioik, 1972 2,

Anertoly Tymmnetagin, Carving blubber”. Wealrus ivory, 1072

T —

HUK MacTepcKU W306pa3un NPOTUBOCTOAHWE YENOBEKA M
3Bepd, Nepefan aszapT MOPCKOM oxoTbl. AnA TOro, 4tobbl
npuaatb cuUeHe eguMHOGOpPCTBa AONONHWTENLHYIO OCTPOTY,
OH OTCTYMNWN OT HAaTypPaNUCTUHECKOM TOMHOCTHM W U3MEHWUN
NPONOPLMK: YBENUYMN pasMepbl TIONEHA U YMEHbLKA Gury-
py 3Bepobos. [lepcoHamu JlbBa HUKUTUHA — HE TONbLKOD
Bparu. Mx ceA3b MHOTrOrpaHHa U opraduuHa. HanpmxeHuas
dUrypKa OXoTHUKa 1 BENIMHECTBEHHbIA, CIOBHO HE YYBCTRY-
loLUi 60NK TIoNeHb 06beAUHEHBI XYA0KHWKOM B OgHY nna-
CTUHECKYIO Maccy, CNuTbl BOEAWHO... CoxpaHas BepHOCTb
Tpaguunsam, mHorue pesddku 1950-80-x rofoe co3gawT
LeNnocTHbIe, KOMNaKTHblE Npou3BeaeHus. B cHynbnType Ao-
MWHUPYIOT TRXEN0BECHOCTb U MOHONWUTHOCTE GOpPM, Npuaa-
tolMe el APKUIA HauMoHanNEHbIK KONOPHT. BmecTe ¢ Tem, B
pabotax B. Tatpo, B. TeiotuHa, C. HUKMTMHA NpucyTCTBYET
4yepTa, He xapaKTepHas ana TpaguuMOHHOIo UCKyccTBa Yy-
HOTHW. XYJOMHWKWA CTANM WCMNONb30BAaTh ANA CO3[aHWA
CKYNBNTYPLI KUTOBYIO KOCTL, MaTepuan, obnagatowmin MHbl
MW CBOMCTBamMM, YeM KJIblK MOpHa, U TpebyIoWni, COOTBET-
CTBEHHO, HOBbIX XyAOMECTBEHHbIX PELUEHUNA.



C. Huxumun. "B reonnom naeny”. Kumoesan xocme, 1978 2.

Sergey Nikitin. "Captives of an ice-float”™. Whale's bone, 1978

In the 1950-80's Chukchi and Eskimo carvers often
turned to subjects devoid of heroic aspect when they
depicted their tribesmen. Works of Anatoly Tymnetagin,
Vladimir Tatro, Victor Teyutin and other artists of that period
expose the beauty of everyday life of the northerners. One
can see men in national garments cure meat, a woman
carry a heavy load, a boy help his father in the hunt. In spite
of the limited figurative means (the sculptures are laconic,
with few details), they made authentic reproductions of the
look of aboriginals of Chukotka. We can clearly see that
these people have grown up in a harsh land, are accus-
tomed to everyday danger and hard work. The sculpture by
Sergey Nikitin, "Captives of an ice-float" is especially illus-
trative of that. We can see three men sitting in a small boat
and peering intently into the sea. They wait for the ice-floats
to come apart, so that they can return to shore. The situa-
tion is highly dramatic: the ice can crush the boat, and the
hunters' lives are in danger. But they are composed and
outwardly calm; a spectator feels compassion to these men
who have challenged the polar sea.

J1 Huxumun, "Oxomuur uaaxmai”. Mopocoastil knek, 1971 2.

Lev Nikitin. "Hunter and seal”. Walrus ivory, 1971

The sculpture "Hunter and seal" by Lev Nikitin caus-
es similar feelings. The artist skillfully depicted the con-
frontation between a man and a beast, showed the elation
of the hunt. To give the scene an edge, he made the pro
portions less accurate: the seal is relatively bigger, and the
figure of a hunter smaller. But Nikitin's characters are much
more than just enemies. Their contacts are natural and
multifarious. The seal dies to give the man a chance to live.
The small tense figurine of the hunter and the dignified
seal, seemingly unaware of pain, are united by the artist
into a whole; they run into one.

Keeping faith to old traditions, many carvers of the
1950-80's create "solid", compact sculpture. It is dominat-
ed by massiveness of forms, which gives it bright national
character. Along with that, works of Vladimir Tatro, Viktor
Teyutin, Sergey Nikitin have a feature that is not typical for
the traditional art of Chukotka. The artists began to use
whalebone for sculptures. It is a material with qualities dif-
ferent from walrus ivory; therefore, it demands another
artistic approach.
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B. Amiyan. Tpasonur xumea’”, 1 pacuposanisit kuoik, 1956 2.

Vera Embzbul’. "Wheile [ lolideay”. Engraved welvus tusk, 1956

B D, Crasa Myac-Comne”, I pasuposaniodi o, 1956 2.

Vera Embebul’. “Feiry-tale "Sun-Hushband”, Engraved walvus tusk, 1956

3ameTHLIe U3MEHEeHHUA NPoucxoanT B 1950-80-x ro-
[lax B rpaBUMpPOBKE Ha MOPMOEBLIX KNbiKax. 3/1eCbk ApYE, Yem
B Npegbiaywme rogbl, NPoaBnAIoTCA MHAMBKUAYaNbHbLIE 0CO-
GeHHOCTH XyAOHUKOB. MHorue npouseeaeHus B. IMKynb,
4ybe TBOPHECTBO BO MHOMOM ONpPEeaenuno 0bnuK yaneHcHou
rpaduKu BTOpOA NONOBWHBI XX BEKA, NOCBAUEHbI CTAPUH-
HbiM 0Bbl4agm uTenein YyKotk. OgHa M3 Takux pabot —
rpaBuMpoBaHHbIi Kibik "lNpasgHuKk kuTa'. [NocKonbKy oTme-
4anu STOT NPA3fHUK B ApaHrax, B. SMKynb, Mcnonb3ya A3biK
CUMBONOB, CAenana CTeHbl XWIWW, Npo3pavHbivMy. lNepeg
3puTEeneM NpeacTaloT yyacTHUKKM ob6paga. [lesylwKy uwenon-
HRIOT pUTyanbHbIA TaHel, CMAA Ha CHamMbAx, M3obpamalo-
WKX NOAKW. 3aKpbIB NMUA MacKamMu, TAHLYIOT NOA 3BYKM
6y6HOB MyM4MHBL... B. IMKHyNbL YacTo obpalanack K YyKoT-
cKomy donbKnopy. EH NPUHAANEKUT CepUa rPaBUPOBAHHbIX
KNbIKOB M0 MOTUBam CHasku "Mym-ConHue". M3alliHbIk pU-
CYHOK M M3blCKaHHas LBeToBan raMma W3 ronyGblx U CBET-
No-cepeiX TOHOB MAeallbHO COOTBETCTBYIOT CIOMETY Npou3-
BEAEHMA — POMAHTHYHOR UCTOPKK 0 NbBKM ConHLa K 3em-
HOW XeHWKHe. MHOW XyaoMEeCTBEHHbLIM NovepK Obin y Mye-

Huenn, Yanen" I pacuposannniil Kasix, 19352 2.

Ichel’. "Uelen”. Engraved walrus tusk, 1952

na, NPUHaANEeMaslWero K NOKONEHKNIO CTaperLUMNX YINEHCKUX
rpagepoB. M4ens UCnonb30Ban KpynHbie LIBETOBLIE NATHA,
€ro nanuTpa Oblna HacoblweHa useTtom. Npeobnaganu B Hel
TOHA, KOHTpacTUpylowre ¢ 6enoi NOBEPXHOCTLIO KAbIKAa. Xy-
AOMHWK 4acTo n3obparan npywegwme B YaneH cyaa, 4ep-
HbIA BIM, NOAHUMAIOLMACSH U3 NAPOXOAHLIX TPYG, HOPUYHE-
Bble, NPUNOPOLWEHHLIE NEPBLIM CHErOM COMKM... B paGotax
B. EmpbiKaunHa poMuHWpoBana nuHWA. Ero KOMNO3WUWHK,
BblgepaHHbIEe B CTPOroM, NOYTH YepHO-0eNoi ramme, OTNKu-
4anncb YETKUM, Bblipa3uTe/lbHbiM KOHTYPOM, KPYMHbLIM Mac-
wrabom nzobpameHuii. Kak U B. 3MKynb, B. EMpbiKanH xo-
poWO 3Han crapuHHble 06pAgbl 3sepoboes bepuHrosa
nponuea, nw6un cos3naeaTth NPOU3BEAEHUS Ha TeMbl honb-
Hnopa. Ana rpadurun M. femayre Gbinv XapaKTepHbl YETKUIA
PUCYHOK W AIPKas, KOHTPAcTHan UBETOBAs raMmma, nocTpo-
€HHaa HepejKo Ha CoYeTaHMAX YepHOro M OpaHMeBoro,
YepHoro U pozosoro. HeoGbl4aiHO Bbipa3uTenbHbl NO3bl ee
nepcoHamen. O4eHb To4Ha M. femayre B nepegaye gBHHe-
HWA. MYATCHA K ApaHre ycrtaBllive onedHd, BrnaaLIBakDTCa B
NPUEAMHAIOLLYIOCA YNPAMKKY 0BMTaTENU CTOMOULWA. ..




B. Emputkain, TIpazonux kuma'. Fpaguposarmsiti kavwk, 1970-e 2z,

Vasily Yemrykain, "Whale Holideay". Engraved walrus tusk, 1970's

M. Femayze. "Tynopa”. Ipasuposanmsiii Kasix, hpazmenm, 1970-e 2z,

Mava Gemabuge. “Tundra”. Engraved walrus tusk, fragment, 1970's

Engraving on walrus tusks underwent visible
changes in the 1950-80's. Individual features of each artist
began to be much more prominent than before. Vera
Emkhul' was an engraver whose work contributed much to
the look of Uelen graphical art of the second half of the 20th
century. Many of her engravings were dedicated to old cus-

“toms of the inhabitants of Chukotka. One of such works is
an engraved tusk "Whale Holiday". It was celebrated in mid-
winter. Festive ceremonies usually took place in dwellings
yarangas. For a spectator to see what was going on at the
celebration, Emkhul' made the walls transparent.
Musicians are beating the tambourines; semi-naked girls
are dancing a ritual dance sitting on long benches. In the
next yaranga the dancers are masked men... The pattern is
amazing by the number of characters. Numerous figures of
dancers give the engraving a special musical rhythm and
festive quality. Emkhul’ also often turned to Chukchi folk-
lore. She is the author of several engravings illustrating a
fairy-tale "Sun-Husband". Delicate lines of the drawing and
exquisite palette of blue and light-gray colors perfectly

match the subject — a romantic story of love between the
Sun and a Chukchi woman.

Ichel’, who belonged to the generation of the oldest
Uelen engravers, had a different artistic style. His palette
was saturated with color. As a rule, its large patches con
trasted with white surface of a tusk. The artist often depict-
ed ships that landed at Uelen. black smoke rising from their
pipes, brown hilltops powdered with first snow.

The works of Vasily Yemrykain were dominated by
line, not color. His compositions made in classical black
and-white are distinguished by clear. expressive contours
and large-scale images. Like Emkhul', Yemrykamn pos-
sessed good knowledge of ancient rituals of the Bering
Strait sea hunters and liked to use folk tale themes in his
works. Graphical works of Maya Gemahuge are distin
puished by clear lines and contrast palette with prevailing
black and orange colors. The heroes' poses are very expres
sive. She shows movement with amazing accuracy: rein-
deer racing towards a yaranga and people peering at the
approaching team seem to come alive.
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I Tomameans, Craska "Boponut uauctvxu”, I pasuposannnit ki, opazymenm, 1970-e 22,

Galina Tynatval’. "Feairy-tale "Ravens and foxes”. Engraved walrus tusk, fragment, 1070°s

E My, Craswka 2Kermuguna-repna’. | Dasuposannbil kasix, (opazmenm, 1970-¢ 22.

Elena Yankuw. "Fairy-tale "Seal-Woman”. Engraved walvus tusk, fragment, 1970's

OaHa U3 Ba)HbIX OCOBEHHOCTEN CIOMETHOM rpaswm
POBKM BTCIDDE NoONoBMHbI XX BEKa 3aKnyanach B TOM, 4TO
BLINONHANM €€, B OCHOBHOM, MeHWHUHbI. OHW NPUBHECIHU B
rpapuyecKkne n300pameHa Ha MOPXKOBOW KOCTH ONONHA-
TeNbHYIO ACKOPATUBHOCTL: HEXHLIM U IMPUYHBIM CTan KONo-
PUT TpaBMpPOBAHHBIX KNBLIKOB, PUCYHOK npuobGpen Gonee
TOHKMH, NOAYAC MUHWMATIOPHLIK XapaKTep. MeHWuHbI-rpa-
Bepkl npeanoYyMTan CKa3o4vyHble TeMbl. UJHDDI{WCI WIBEeCT-
HOCTb NPUOGPen rpasupoBaHHblii Kbk I TeiHaTeans "Bo-
POHLI M TACHYKK". XYAOMHMUE WHPOKO UCNONL3YET TENbIE,
NpUrNylWeHHLle TOHa, TuatensHo npopadaTbiBaeT AeTanu.
Ee nepcoHamn, — 0bna4yeHHbIe B KYXNAHKW BOPOHL! M IMCH-
Lbl, — HECMOTPS Ha BCH HaHTACTUYHOCTL CHOMKETa, YAWBHK-
TeNbHO peanbHbl. OHW HE TONLKO OAETLI B YYKOTCKYIO OAEH-
AY, MX NO3b! K MECThl — 3TO NO3bI U MEeCThl NioAer, B3BONHO-
BaHHbIX, OTOPHEHHbIX, TOBOPALMX, Caywaiowmx.... O Yyaec-
HOM NpeBpalleHu Heprnbl B IEBYUIKY paccKa3biBaeT rpa-
duyecKan Komnosuums E. AuKky. B aToi paboTte oT4eTIMBO
NPOABMNOCH YMEHWE XYAOKHMULbl HANTU Y1a4YHOEe COOTHOLLe-
HWE MeXay pasmMepamMn M306pameHni M BeNMYMHOW KNbiKa,

€€ NPUBEPHEHHOCTL CTPOrMM, XON0AHOBATLIM, CEPO-CHHUM
TOHamMm. XapaxktepHoe and E. Ky cTpemMnesne K HOBbIM Xy-
fOMECTBEHHLIM dOopMam HawnNo OTpameHue B ABYX rpasu-
POBAHHBIX KNbIKaX, NOCBAUIEHHbLIX OHOW TEME, — CTapbiM W
HOBbIM CNOCO0aM 0XOTbl. B aTUX HacblWEHHbLIX NepcoHaMma-
MW NPOU3BEAEHUAX OTYETNUBO BUIHO BbICOKOE MacTepcTBO
E. AAHKy B 06AacT pUCYHKa W CO3AaHWUA KOMMO3ULIMM.

B 1980-x rogax yaneHis! cTany BKNKOYaTh B rpaBu-
POBaHHbIE KNbIKKM MOTWBLI ApeBHEro opHameHTa. B pabote
J1. 3AHEec mMbl BUOMM OAHY M3 NMEpPBbLIX NMOMLITOK WCMNONbL30-
BaTb XapaKTepHble ANA rpaBUpPOBKM | ThicAYEneTua Kpyn-
Hble TPEYroNbHUKKU B Ka4eCTBE 3/IEMEHTOB, OPraHU3yoLWmnx
npocTpaHcTeo. "OpHameHTansHaa komno3suuua" I Upryre-
TMHOM YMEe LE/MKOM COCTOMT M3 reoMeTpUYecKux Guryp,
npuwegwmx B COBpeMeHHOe UCKYCCTBO HYKOTHM U3 UCKYC-
CTBa ApeBHMX 3acKMMocoB bepuHrosa nponuea. He cny4an-
HO nofoGHoe npouasefeHue GbiNo CO3AaH0 UMEHHO 3TUM
MacTepoMm: IHepPruYHan NTMHUA PUCYHHa M CHynana useToBasn
ramma — 4epThl, NPUCYTCTBYIOUME B BONLIWIWHCTBE rpaBu-
POBaHHbIX KNbIKOB, BbINOAHEHHLIX I UpryTernHoi.




E. Sy, ‘Cmapsie 1t Hosste cnocotst oxomas:”.
Ipasupoacrisie Kbk, 1970-¢ 22,

Elena Yanku. “Old and new ways of bunting”.
Engraved welrus lusks, 1970°s

One of important features of narrative engraving of
the second half of the XX century was that it was mainly
done by women. They made graphical images more decora-
tive: the coloring of engraved tusks acquired tender and lyri-
cal character; the pattern became more delicate and some-
times miniature. Women-engravers preferred fairy-tale
themes. An engraved tusk by Galina Tynatval' "Ravens and
foxes" is widely known. This work is distinguished by warm,
soft tones, thoroughly depicted details. The artist's heroes
— ravens and foxes dressed in parkas — are amazingly real
in spite of the fantastic subject. They are dressed in
Chukchi garments, their poses and gestures are those of
men and women, worried, disappointed, talking, listening...

A graphical composition by Elena Yanku tells of a
wonderful transformation of a seal into a girl. In this work
one can clearly see the artist's ability to feel the balance
between the size of the tusk and the drawing, her devotion
to cold, gray-blue colors. Yanku's affection towards new fig-
urative forms is reflected in two engraved tusks dedicated
to one theme — old and new ways of hunt. These works

I Hpzymezuna. "OpHAMenmaisHen KomMnouyus .
Tpasuposanmsii kavik, 1980-¢ 22.
JL Diinec. ‘B mynope”. [ pasuposartsil kasix, 1980-e 2z.

Galina Irguteging, "Ormamental composition”. Engraved
tectlvis tusk, 1980°s
Lilict Eines. "In tundra”. Engraved walrus tusks, 1980's

densely populated with characters obviously demonstrate
her highly skilled drawing technique and perfect composi-
tion.

In the 1980's Uelen engravers began to incorporate
ancient ornamental motifs in engraved tusks. In the work of
Lilia Eines we can see one of the first attempts to use trian-
gles typical for engravings of the 1st millennium A. D. as ele
ments organizing the composition. The tusk with the tradi-
tional view of tundra is divided into three parts by sharply
drawn triangles. One of them contains a deserted land-
scape, the second has grazing reindeer, the third — rein-
deer-herders' yarangas. "Ornamental composition” by
Galina Irgutegina consists solely of geometrical figures —
triangles, circles, and ovals — that originated in the art of
ancient Eskimos of the Bering Strait. The ornamental com-
position is rhythmical and elaborate; it overwhelms with its
great inner strength. It is not accidental that this ornament
was created by Irgutegina: the most of her engraved tusks
are distinguished by energetic line of drawing and discreet
color palette.
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Ty, Hhcamyana, Mopacosoudt Kok, 19358 2.

Tulekay. Casieet. Walrus ivory, 1958

M. Teprue, Mynowamyx. Mopoacosstit kKaotk, 1970-e ze,

Mikhail Terkie. Mouthpiece. Walrus ivo

B 1950-e roabl CKyNbnNTypa ¥ rpaBUpoOBKA Ha MOp-
HOBbIX HABIKaX NOTECHWAKM TPAAUUMIO U3rOTOBNEHUA U3ae-
nuin npuKnagHoro xapaktepa. OfHako crapeie macrepa
npogoMKanu cosgasate paboTel B 3Tol obnactu. LKaTyn-
Ha, BbiNONHEHHan T_VHK&EM, — O4HO M3 TaKuX npou3sepe-
HUiA. Dopma B BUAE YCTOWYUBOrO MHOFOrpaHHUKa, MUHUa-
TIOPHAA CKYNbNTYPa HEPNbI, CAYMWUBLLIAA PYYKOW, cOnMKaT
WHaTYNKy ¢ uagenmamu 1940-x rogos. B 1960-80-x roaax
YaneHCcKne XyAOHHWHKM CTalu 4aule M3rotaenvBaTtb YTHUIIU-
TapHble npeaMeTbl. OHW CTPEMMAKUCL K FAPMOHUYHOMY CO-
erHeHnI0 POpPMbl M Ha3Ha4YeHUs M3AENUA, ero CKYNLNTyp-
Horo u rpaduyeckoro odopmneHuns. Elle ogHa 3apavya 3a-
KNKYanach B BbIABNEHUA NPUPOAHONM KpacoTel Marepuana
— MOPMOBOro KNbiKa. OIHOM U3 MHTEepPecHbIX paGoT ABNAeT-
cA MyHAWTYK B hopMe Hepnbl, U3rotoeNeHHbln M. TepKue.
Pesyuk co3nan 0606UWeHHbIR U Bbipa3uTensHblii o6pas Tio-
nexHs. YuinHeHHas ¢urypka 3seps COOTBETCTBYeT dopme
MYHAWTYKa. Bonblune YepHble rnasa, BbINOMHEHHbIe B Tex-
HWUKE MHKPYCTaLUKMK KMTOBLIM YCOM, NOAYEPHUBAIOT OENU3HY
MOPIKOBOM KOCTH. C Ny4lIMMU NPOU3BEAGHUAMU NPUKNaa-

O, Kevisiw. Ceproer. Mopocosu ko, 1980-¢ ez,

Oleg Kalyeach, Ear-ring. Wedrus fvory, 1980's

HOI0 UCKYCCTEA Npe/LUecTBYIOLLEro Neproaa NnepexknKaeT-
ca HOM anA Bymaru padoTtel B. KyHHyKas. MacTtep u3obpa-
3K/ HA HOXHEX HanaaeHue MefIBEe/If Ha MOPMER, PYYKY HO-
Ha cgenan B Buae measeds, noMmaswero Hepny. Cronk e
6nu3ku K paboram 1930-40-x rofjoB EKOPaTMBHbLIE CTaKa-
Hel E. AHKy 1 B. EMpbikanHa. AHKY rpasupyeT Ha cTakaHax
MOPCHKWE Nen3axun: NeXaT Ha NbANHAX MOPXMK, NOAHUMAIOT-
Cfl Had BOAOW OKPYrAblEe CNMHLI KUTOB, NNLIBYT NOA Napyca-
Mu Ganpgapsl. [paBMpoBRY EMpbIKAMHA OTNWYAIKOT 3HEPruY-
Has NUHWA KOHTYpa, NpeaenbHas HeMHOrocnoBHoCTL. U30-
BOpasune ABYX CTOAWMX HaJ TylWamu TioneHel 3sepoboes, Xy-
[NO¥HWK OCTaBWN MHOro cBOGOAHOrO NPOCTPAHCTBA, YTOGI
NOAYEPKHYTL NPHUPOAHYIO KPacoTy MOPHOBOKW KOCTK. Ha Be-
nom oHe KNbiKa GUrypbl OXOTHUKOB BbIAENATCA 0CcO6eH-
HO 4eTKo. Ewe ogHo HanpasneHWe B EKOPaTMBHOM MCKYC-
CTBE 3TUX NeT — obpalleHWe K OpHaMeHTansHOW Tpaauumnm
| ThicA4eneTua HaweKl apbl. JpeBHWA OPHAMEHT, NPUBNEK-
WWA Y3NeHLEeB YTOHYEHHOCTBIO W W3bICKAHHOCTLIO NWUHWH,
TBOPYECKKU NepepabaTtLiBaeTes, BHNIOHAETCH B KOHTEKCT CO-
BPEMEHHbIX U3ABNUA.




M
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1.3 E dnwy. Adexopamitcrste cmencanint, Mopycosntit kantk, 1970-¢ 2z,
2 B Enpeexenir Jdexopamusiiodt comenear. Mopoacosout woiam, 1970-¢ 2z,

Elenc Yanku. Decorative glasses. Wedrus ivory, 1970°s
Vasily Yemykein. Decoreldive glass. Walrus ivory, 1970°s

In the 1950's sculpture and engraving on walrus
tusks antiquated the tradition of making items of applied
decorative art. But the tradition did not die altogether; old
masters kept faith to utility art. A casket made by Tukkay in
1958 was one of such things. Its steady-looking polyhedral
shape and a miniature sculpture of seal, which served as a
handle, give it the look of artware of the 1940's. In the
1960-80's Uelen artists began to make items of utility art
much more often. They tried to harmoniously blend in
shape and function, sculptural and graphical decor. Another
aim was to show the natural beauty of the material — wal
rus ivory. One of the more interesting works of this period is
a mouthpiece in the shape of a seal, made by Mikhail
Terkiye. The carver created a generalized and expressive
image of the seal. Oblong body of the animal corresponds
well to the form of the mouthpiece, large black eyes made
of inlaid baleen contrast with thoroughly polished surface of
walrus ivory, accentuate its ideal whiteness.

A paper knife by Vasily Kunnukay reminds of the
best samples of applied art of the previous period. On the

B, Kyurywait Jexopamustodt noxe Moxcossiit ianw, 1960-¢ 22,

Vasily Kurekey. Decorative kiife. Walrus ivory, 1900's

sheath the artist depicted a bear attacking walruses; the
handle was made in the shape of a bear that had caught a
seal.

Decorative glasses made by Elena Yanku and Vasily
Yemrykain are have the same similarity to objects dated
1930-40's. Yanku engraved seascapes on the glasses: wal-
ruses lying on ice, whales' round backs rising in the waves,
boats under sail. The subject of engraving by Yemrykain is
very laconic: two sea hunters at the carcasses of seals
killed at the hunt. The artist left much free space to stress
the beauty of walrus ivory. Strong figures of hunters are
especially vivid on the white background. The energetic
contours accentuate physical power of the men, their char-

of these years was reviving of ornamental tradition of the
1st millennium A. D. It became known to Uelen artists much
due to archaeological excavations in Chukotka. The ancient
ornament attracted the craftsmen by its delicate and exqui-
site lines, was creatively revised by them and naturally
included into the context of contemporary works.
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. Mcexycereo py6exa XXI sexka

B nocnaegHue rogel XX BeKa, B Hadyane HelHell-
Hero crtonetTda 8 KOCTOPREeE3HOM Npombiche Ll'yHO'FHH
BCe fp4Ye MPOABNATCA [1BE OCHOBHbLIE TEHAEHLUMM.
OaHa U3 HUX 3aKNI0YAETCS B CTPEMIEHUM MacTepos
BOCNPOW3BOAMTE CO3[aHHble paHee W noiy4uslire
LWMPOKYIO M3BECTHOCTL MPOM3BEREeHHS, MATH N0 NyTH,
MPOTOPEHHOMY HauGonee TanaHTAUBLIMK YINEHCKH-
MU pesvMKamm 1 rpasepamu. Bropas TeHaeHUus, Ha-

R L

10. Byraymazunm, “beavili medseon”,
Mopacosoit Kink, 2000 2.

Yary Vikewtagin, “Polar beer”. Wealrus
ivory, 2000

PaGotkl K. CefiryreriHa oTHOCATCA K yucny Haubo-
/lee BblAaowWwmxca Npou3eeieHud COBpeMeHHOro HocTopes
HOro MCHYCCTBa YyHOTKKW. PE34uK U rpaBep, BOCNUTABLIMIA
[IECATKM Y4EHWKOB, OH B COBEPLUEHCTBE BNAAeeT TEXHMKOM
pe3wbel, co3gaeT Ao6pPOTHLIE rpaguUYecKue KOMMNO3ULIMK.
Ero nponssegeHua — CBOCODPA3HLIC HOBENNbI, B KOTOPLIE
06ﬁa3HblM, BbipasuTenbHbiM A3bBIKOM pacCHa3biBaeTcHd O
CTapbiX TpaguLMax YyK4ern M aCKMMocoB. Habpocus Ha nne-
YW TIONEHBLKD LWKYPY, NOAKPAALIBAETCH K NEXallen Ha nuay
Hepne OXOTHMK. MuuTes Ha coBauei ynpaxue Katop. Mnac-
TUYecKue 0Bpasbl AOCTOBEPHLI M IMOLMOHaNbHLIL. [padu4e-
CHME M306pameHus Ha NOACTABKAX K CKYNbNType NpyWaaloT
el NPOCTPAHCTBEHHYID rNyBuHy, nensarmHboin ¢oH. OHKU ao-
NONHAIOT U Pa3BUBAIOT CIOMET: Mbl BUAMM, KaK nocne yaay-
HOWM 0XOThbl, 38epo60oil BO3BPALLAETCA JOMOW, KaK pafocTHO
criewar HaecTpeyy coBadeit ynpsiike nioau. B crynsnTypHO-
rpaduyeckux Komnoauuuax WM. CeuryterHa oT4yeTIMBO
NPOCNEMMBAETCH AEKOPATUBHOE Hayano. Xy[OMHWK npe-
KpacHo 4yBCTBYET KpacoTy 00paboTaHHOro MopMHoBoro
KIbIK@ M MacTEPCKU BLISBNAET ee B CBOMX paboTax.

MpoTKB, nNpegnonaraer TBOPYECKMI MOMCK, My60Koe,
a He NOBEPXHOCTHOE OCBOEHWE Tpaguuuu. MacTepa,
paboTawlre B 3TOM HanpasneHuu, Bee vaule o6pa-
LAKOTCA K APEBHEMY UCKYCCTBY MOPCKHMX 38ep060es
BepuHrosa nponvsa, obpeTtas BAOXHOBEHUE W OMbIT
PaboTkl C KOCTLIO B XYAOMECTBEHHOM HACNEAMH CBOMX
AAneKux NpealecTeeHHUKOB.

A Henamoscuit, 3umnss poioaniea”
(Ipasupoara A JToxke). Mopwcoasiti kasik, 199071 2.

Alexancder Igneatovsky, Anton Lokke(engleaver).
Wintertime fishing”. Wealrus ivory, 1991

B TPpaguuMAX KNnacCHYeCKOoro yaneHCcKoro HCKyccTea
cepeauHbl XX BEKa BbINONHEHA CKYNbNTYPHAA rpynna "3um-
HAA pbibanka". Ee astopel — A. MirHatoBCKKWiA U A. JlIoKKe —
CO3AaNM MMBYIO WM BbIPA3UTENLHYIO KOMMNO3UUMIO. [epou
npouseeneH1A HSOﬁﬂa}KEHhI B TOT MOMEHT, KOrga oguH M3
HUX BbITAWKA Ha nea poiBy. NpuBneYeHne BHUMaHKWE 3puTe
NHA K pa3BA3KE [IENCTEBUA, K Ero pe3ynsraty — WAET NY pedb
06 oxoTe, noesgke Ha cobaKkax no TYHAPE WAW polbanke —
XapaKrepHas 4epra HSOﬁpa.’jMTEHbHDFD TBOpYecTBa ceBe-
paH, oGycnoBneHHan 0CoGEHHOCTAMM UX BOCNPUATUA MUpa.

C npou3sefeHMAMM CTAPMHHOIO MCHyccTBa “YyHOT-
KW, c pabotamuy mactepoB 1920-40-x roqoB nepexknukaer-
ca cHynentypa 0. ByksytaruHa "benvid megeegek”. Xyoom-
HWK CyMen npeKkpacHo nepefaTh COCTOAHWE 3Beps: Mea-
Befb no4vyan ONACHOCTL, BthﬂHyﬂ wew, oCKanun Nacte, HO
NpoAoMMAaeT WATY BNepej MeaneHHon, KpaaylWencs noxog-
KOW. BbIpasuTensHOCTh, NAacTUYHOCTL U NAKOHWU3M 3TOW He-
Bonblwon CHYNBNTYPBlI CEBMAETENBCTBYKOT O BbICOKOM Npo-
deccuoHanuame K). BykByTaruHa, o rnyboHOM 3HaHWK UM
XYIOMECTBEHHOW TPaauLUMK CBOEIro Hapoaa.




i = " ) L

wwfm___ T
= N

I, Celizymezun. "Cmapunisiil CROCos oxomot 1a Hepny'”,
Mopacosoii kawvix, 1990-e zz.

[van Seigutegin, “Old way of seal bunting”. Walrus ivory, 1990’s

At the very end of the 20th century and the
beginning of the new millennium, the two leading ten-
dencies became apparent in the ivory carving art of
Chukotka. One of them can be described as the
artists' intention to reproduce earlier images, which
have become widely famous; in other words, to follow
the path trodden by the most talented Uelen carvers
and engravers. The other tendency is quite the oppo-

Works of Ivan Seigutegin belong to the most out-
standing samples of contemporary carving art of Chukotka.
The carver and engraver brought up dozens of pupils, many
of whom became famous artists themselves. He is an
expert of technique of three-dimensional carving and cre-
ates highly professional graphic compositions. Each sculp-
ture of Seigutegin is something of a novel, an expressive
and imaginative story told by the artist about old Chukchi
and Eskimo traditions that are well known to him. A hunter
wearing sealskin on his shoulders is crawling towards a
seal... A man is riding in a dog-drawn sledge... Plastic
images are truthful, dynamic and emotional. Graphical pat-
terns drawn on sculpture stands give the sculptures dimen-
sional depth and landscape background. The subject is
complemented and expanded by the drawings: we see the
hunter coming back with trophies of the chase, people
cheerfully running to meet the dog-drawn sledge. The deco-
rative basis is distinctly seen in the compositions of
Seigutegin. The artist perfectly feels the beauty of polished
walrus tusk and expertly shows it in his works.
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Art of the turn of the 21st century

H. Cefizymezun. "Cadausa ynpaxcka”, MOpXCOBBITL KIbIK,
1990-¢ 22,

Tvan Seiputegin. "Dog-draion sledge”. Walrus ivory, 1990°s

site; it implies creative search and deep exploration of
the art tradition. Craftsmen who chose the second
way often address the ancient art of maritime hunters
of the Bering Strait, finding inspiration and learning
from the unique examples of bone carving and
engraving in the art heritage of their remote prede-
CEessors.

A sculptural group "Wintertime fishing" is made
according to traditions of the classical Uelen art of the mid-
dle 20th century. Its authors, recent pupils of lvan
Seigutegin, carvers Alexander Ignatovsky and engraver
Anton Lokke, created a lively and expressive composition.
The characters are depicted at the moment when one of
them has just landed a fish. Attracting a spectator's atten
tion to the climax of the event (be it hunting, fishing or a
dog-ride to the tundra) and its result is a typical feature of
the figurative art of the northerners, caused by peculiarities
of their perception of the world.

A sculpture by Yury Vukvutagin, "Polar bear", has
much in common with ancient items of art of Chukotka and
with works of the 1920-40's. He managed to communicate
the animal's state perfectly: the bear has felt danger,
stretched out its neck, bared its jaws, but keeps on moving
forward with a slow, creeping tread. Expressiveness, plas-
ticity and laconism of this small sculpture are bright evi-
dence of talent and high professional skill of Vukvutagin, his
deep knowledge of the decorative tradition of his people.
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1 Tampo, "Kameniee 1ea carcax”. Mopowoautit e, 1990-e 22,

Crrigory Tairo, "Riding on a sledge". Walrus ivory, 1990's

Kantw, 1990-¢ 22,

Gatlina lrguteging. Decorative glass. Welrus fvory, 1990's

B coBpemeHHOW CKyNbNTYpe YanedHa npocnemusa-
jotca Asa HanpasneHus. OfHO 3aKnYyaeTcs B CO3aHWM
KOMMO3WLIMA NOBECTBOBATENLHOIO XapaKTtepa, Kak, Hanpu-
mep, "Katanue Ha cankax" I". TaTpo. BeinonHeHHble U3 Mop-
HOBOrO KNbIKa, A0NOMHEHHbIE CIOMETHON rPaBUPOBKOWM, 3TH
npouasegeHuna 6nuskm paboram 1950-60-x ropos. Bropoe
HanpaBneHWe CBA3AHO ¢ 3KcnepumeHTamu 1970-x roaos,
KOrga pesyuKky obpaTUnuCh K KMTOBOKW KOCTU. HoBBIM maTe-
puan Tpe6oBan 0cobbix XYLOMECTBEHHbLIX peleHuH, W B
CHYNbNTYpax BHOBb CTanu JOMMHMPOBATH MOHONWTHOCTb M
TAMenosecHocTb Gopm. Mactepa paKTUYECKM BEPHYNUCH K
TOMY, 4TO M3HAYANLHO OTNMYAN0 HALMOHANbHYI0 NAACTUKY
YYKYEHW W 3CKMMOCOB. TBOPYECKWE NOWUCKK NPOAONMKAIOTCS,
M B COBPEMEHHOM KOCTOPE3HOM MCKYCCTBE YYKOTHM NOAB-
NAKTCA NPOU3BEAEHMA, B KOTOPLIX coefuHAloTca o6a
HanpasneHusa. TakoBa crkynbntypHas rpynna C. HUKWTUHa,
u306pamaloWas OXoOTHUKOB, Hecylux noaxy. Myoroduryp-
Haf KOMMO3WLMA, BbiNONHEHHaa B 000DWeHHON maHepe,
Becoma M KomnakTHa. Jlioad M 6aipnapa BOCNpUHMMAKOTCS
KaK HeyTo eflMHoe, HEe cyllecTeyowee apyr bes gpyra.

I Hpeyme2una, Jexopamuatsil cmanan, Moprcoenilt

B Haww AHK B YaneHe no-npemHemMy UarotasnvsatoT
JEKOpPaTUBHbIE CTAKAaHbIL. HEpEAKO WX YKPaLLEKT rpaBMpoB-
KOM, CTUNM30BAHHOM NOA APEBHMI OPHAMEHT. SKCNepuMeH-
TUPYIOT MacTepa W ¢ matepuanom. E. JAHec, M3roToBUBE cTa-
KaH U3 KMTOBOW KOCTK, Hawen obpa3s, XOpoLWo COOTBETCTBY-
oUW ee NpUpoaHbIM ocobeHHocTAM. MacCHBHBIE pYyYKU B
BUAE HNbIKACTLIX FONOB MOPHEN NPUAAIOT CTAKaHY YCTONYM-
BOCTh WM TAMENOBECHOCTh. HHDMHECH)‘I{) HOTY NPUBHOCHT B
KOMMO3WUMIO BEINOAHEHHAA B TEXHUKE WHKPYCTAUMK Ha Ty-
Nnose craraHa ¢urypra Hepnol. BoipesaHa Hepna u3 mMop-
MOBOra Kneika. Ero MONOYHbLIA LBET W rnajkas noBepx-
HOCTb KOHTPAcTMPYIOT C DEMEBOWU 1 LWEPOXOBATON NOBEPX-
HOCTbIO KUTOBOI KocTW. Pabota E. JiHeca, NpoM3BeeHns
LOPYrUX Y3NeHCHUX MacTepoB CBMAETENLCTBYIOT 06 WX 3Ha-
HOMCTBE C IpeBHMMH XYAOMECTBEHHBIMW NDUEMAMML H306-
pPayeHUs 3BEPUHLIX FONoB, NMHEAPHLIA OPHAMEHT — Xa-
PaKTepHkIe YepThl apKTUYEeCKOro UMCKycCTBa | ThICHYEneTMs
Hawen apol. Tak HEOMWAAHHO BCTPEYAlOTCA B TBOpYecTBe
XYAO¥HWKOB HbIHELLIHEeN YYKOTKM HOBble n30bpasuTenbHble
peLleHna U TPAAMLMK, BO3HUHKLLKE B AaNeHOM NPOLLIOM.




E. Ditnec. Jexopamuenniit cmaran. Kumoecs
KOCHTb, MODIOBOI 16K, 1990-¢ 22,

Evgeny Eines. Decorative plass. Whale's bone,
welrus ivory, 1990's

C. Hukwmur, "Mopcexue seepoGou”. Kumoaan
Kocmb, 1990-e 2z,

Sergey Nikitin "Sea mammal hunter's”. Whale's
bone, 1990's

One can trace two definite trends in contemporary
Uelen sculpture. One of it is creating multi-figure composi-
tions of narrative character, like, for example, "Riding on a
sledge" by Grigory Tatro. These sculptures made out of wal-
rus tusk and complemented with "plotline" engraving, are
close to works of the 1950-60's. The second trend is con-
nected with search and experiments of the 1970's, when
Uelen carvers began to work with whale's bone. New mate-
rial asked special artistic solutions, and the images were
once again distinguished by massiveness and lack of small
details. The craftsmen have practically come back to tradi-
tional ways and typical features of the national Chukchi and
Eskimo plastic art. The creative search has been going on,
though, and in today's sculpture there are works, in which
both trends are combined. Such is the work by Sergey
Nikitin that depicts hunters carrying a boat. The artist cre-
ated a multi-figure composition, but the sculpture was
made in a monumental, generalized manner. The sculptur-
al group is unified and compact. The men and the boat look
an inseparable whole. It is hardly a coincidence that Nikitin

chose whale's bone and not walrus ivory for his work.

Nowadays, like long ago, Uelen craftsmen make
decorative glasses out of walrus ivory. They are often deco-
rated with engraving styled like ancient ornament, which
includes pictures of Arctic animals along with curvilinear
patterns. Artists also experiment with material. Evgeny
Einess who made a glass out of whale's bone, found an
image that was becoming to its natural qualities. Robust
handles in the shape of tusky walrus heads give the glass
stability and massiveness. A seal figurine inlayed into the
body of the glass adds a lyrical note to the composition. The
seal is made out of walrus ivory. Its milky smooth surface
contrasts to beige color and rough texture of whale's bone.
The works of Einess and other artists testify that Uelen
carvers and engravers were acquainted with ancient deco
rative techniques: images of animal heads and geometrical
ornament consisting of delicately curved lines are typical
features of the Arctic art of the 1st millennium A. D. Thus
unexpectedly new figurative solutions are combined with
old traditions in the works of today's Chukotka artists.
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B. Heumyk. “He puicanky”. Mopoicosntit kv, 1990-¢ 22,

Viewedimir Ivituke. “We are going fishing”™. Walrus ivory, 1990°s

Cpeau npov3sefeHWM COBPEMEHHbLIX Y3NEeHCKUX
DESLIHHOB HacTo BCTPE4aloTCH DBﬁOTbI HaHpOBOro xapaxkre-
pa. 310 HeGoNbLLWKE CHYNBLNTYPHLIE FPYNMbl, W300pamatowme
HOHKpeTHLIe cobbITUA: NoABNeHWe Genoro Measeas B Mo-
cenke Ha 0. BpaHrens, noxod Ha 3uMHI0I0 peibanky, Hanage-
HWe cobaK Ha MeaBedMLly C MEABENOHKOM... JIMWEHHbIE
anu4ecKon 060BWEHHOCTH "HKNnaccHyecKux"HOMNO3MLLMHA,
NOCBALEHHbIX MO[JGKOFI OXoTe, OHKM No-CBoemy DGpHSHbI ]
HMHUBOMNKUCHbLI. DUTYPLI NIOAEA U IKUBOTHLIX NOKAa3aHL! B ABU-
WEHWH, B CNOMHBLIX paKypcax, M300pameHus AoCTOBEPHL! K
aMoUMOHankHLl. Hepeako B paGotax NpucyTCTBYET mop,
KaK, Hanpumep, y B. UButyka. Pes4uK, cnerka uameHus
Nponopuuu, NPUAaN CBOEMY repolo, OTNPaBWBLIEMYCH 3a
peifioii, 06nuK Becenoro, 3a6asHoro Yenose4xa. Oco6eHHo
yAa4Hbl B MaHpoBbLIX KOMNO3WLMAX 3Bepu. Ux o6passl nna-
CTUYHbBI, BhIDA3WTE/IbHbI, HEMHOIOCNOBHLI. B M3o0pameHu-
ax NoOAAPHBIX Measefer OTYETAMBO NPOCNEMWBAEBTCH 30p-
KOCTb rnas3a HapogHblX XYAOMHWMKOB — MNOTOMCTBEHHbIX
OXOTHUHOB KU ONEHEBOAOB. MoseneHwe I"IDOH!%HE}J,EHH'H HaH-
POBOro XapaKTepa B YaNIEHCKOM CKYNbMType cBA3aHo, no

AL DMmec. "Cayuati 6 Vinawogexon ™. Mopycoastit Kasew, 1990-e 22,

Dmitry Eines. "Occurrence in the settlement of Ushakovsky”™.
Wetlrues ivory, 1990's

BUAWMMOMY, C BNUAHUEM PYCCKOrO HApPOAHOro UCKYCCTBA, C
ToBONLCKOM M XONMOrOPCHOM WHONaMM pe3bbbl MO KOCTK.
O6palyeHne XynoMHWMKOB K aHpOBOKW TEMaTHKE CTano Tak-
He pesynsLTatoM TBOPHECKUX NOMCKOB, CTPEM/IEHUEM MONO-
Ablx MacTepoe 06pecTy aBTOPCKYI0 HHAWBMAYANLHOCTS. lMo-
MCK cOBCTBEHHOIrO NyTH 0BYCNOBUN MHTEPEC COBPEMEHHbIX
YANEHCKUX XYAOMHWUKOB He TONBHO K PYCCKOW KYNbTYpe, HO W
K QpeBHEMY MCKycCTBY APKTHMKWA. B 3TOM OTHOWEHWU NOoKa-
3artensHo TBopyecTeo [l. 3iHeca. 3TOT TanaHTAWBLIA Mac-
TEp, CO34aBWHA Komnosuuuio "Cnyyai B YwaxoecHoM",
6bIN ABTOPOM MHOIMX OPWUIHMHaNBHBIX MPOU3BENEHWUN.
MMeHHO emMy NPUHABNEHAT AEKOPATUBHLIA HOM, YKpAaLUeH-
HbIA y30pamMu B [lyxe [IPEBHE3CKUMMOCCHOIO OpHameHTa, M
MYHALWTYKKU HEOBLIYHON GOpMEl B BUAE HEpn ¢ WKWPOKO OT-
KpbITEIMKW pTamu. BxomaeHWe MaHpoBOW CKYNbNTYpbl, ApY-
rMX IKCNEPUMEHTANbHBIX HAaNPaBNeHWH B KOCTOPE3Hoe MUC-
KYCCTBO HYHOTKM B HE4eCTBE ero OpraHu4HbIX KOMNOHEHTOB
3aBUCUT OT TOrO, CYMEIOT N yaneHcKue macTtepa, ofpaua-
AICb K HOBbIM XYIOMECTBEHHbLIM QOopmMam, COXPaHuTL Bep-
HOCTb HAaLMOHAaNbHOW W306pa3uTeNnbLHOR TpaauLMK.




1O, Kenew. "Tlod nadexcrot 3augumort ™. Mopocosoilt Kneik, 1990-¢ 22,

Yary Kelek. “Under safe protection”. Walrus iwory, 1990's

1 Diec. Mynowmnyku, noxc-neyis, Mopacosoit ki, 1990-¢

Dinitry Eines. "Mouthpieces and wlu-knife”. Walrus ivory, 1990's

In the last several years Uelen carvers often created
small multi-figure sculptures depicting real-life events of
the northerners: a polar bear's visit to the Vrangel Island’
settlement of Ushakovskiy, a winter fishing trip, dogs'
attack of a hear with a cub...Though these compositions
are not epical and generalized like "classical" multi-figure
groups, they are still imaginative and picturesque. Figures
of people and animals are shown in movement, at tricky
angles, the images are credible and emotional. Often the
works are humorous, like, for example, Viadimir Ivituk's
sculpture. Having changed the proportions slightly, the
carver made his hero, who went fishing, a small funny
man...Images of animals are especially good in such com-
positions. They are plastic, expressive, and laconic.

folk artists, each of whom is a hunter, a fisherman, or a rein-
deer-herder...

Appearance of genre sculpture in Chukechi and
Eskimo art is likely to be connected' with influence of
Russian folk craft, with carving traditions of Russian crafts-

men of Tobolsk (Siberia) and Kholmogory (Archangelsk
region). Chukchi artists turned to genre topics as a result of
creative search and young carvers' and engravers' eager-
ness to find their individual style.

The search of their own way in art caused the inter-
est of contemporary Uelen engravers to the ancient Arctic
figurative traditions besides Russian culture. The sculpture
of Dmitry Eines is illustrative of that. The talented craftsman
who created the composition "An occurrence in
Ushakovsky" was the author of many original works. It was
he who made a decorative knife with a pattern inspired by
ancient Eskimo ornament, and peculiar mouthpieces
shaped like seals with wide-open mouths. The decor on
sculptures of seals is unusual: it also reminds of motifs typ-
ical for old Chukchi items made of walrus ivory. Will genre
sculpture and other experimental trends be integrated into
ivory carving art of Chukotka as its essential components?

on Uelen artists and their ability to preserve national figura-
tive tradition while turning to new decorative images.




T. Hewemezuna, "Oxoma v epentanockozo kuma’. [pasuposanmsit Kasik, gipazserm, 1990-¢ 2z,

Tatyana Pechetegina. "Bow-head whale's bunting”. Engraved walrus tusk, fragment, 1990's

T Hevemezuna. TIpazonux morodozo arens” I pasuposarivill ke, ppazmenm, 1990-e 22,

Tatyana Pechetegina. "Holiday of Young Reindeer”. Engraved walrus tusk, fragment, 1990’s

Mope 1 TyHApa — [IBa U3BEYHBIX Havana, onpeaens-
IOWMX HM3HL oBuTaTene NpPUBPeMMHON YyHOTHM, — no
npexHemy OCTarTCH MaBHeIMKW TEMEaMKM B rpaBupoOBHE HAa
MOPIKOBbLIX HAblKax. COXpaHATCA B HE U TaKKe YepTbl UC-
KyccTea '-I\a‘h"-let-"l W 3CKMMOCOB HaK NOBECTBOBATENBHOCTh,
[EeKOPaTMBHOCTL, @ Takwe ocoban, rnyGuHHaa AocToBep
HOCTh, OBYCnoBNEHHas 30pPKOM HabnwAaTenbHOCTBK) Ha-
POAHBLIX XYAOMHWKOB M AOCTABLIMMCS UM B HAcNeacTeo OT
NPEeKOB AOCKOHaNnbHbIM 3HaHem Cesepa. Mz3obpameHns
"MOpA ¥ TYHAPLI" HA MOPMOBBIX KNLIKAX KAMYTCA HEpPeaKo
NOXOXMMMK APYr Ha Apyra, HO 3Ta "noxoecThb" obmaH4uBa.
Y Kaporo 6onskWOro macrepa — CBOW, BO MHOIOM HEno-
BTOPUMbIA aBTOPCKMKA NovepK. B pabotax T. MNeveTeruHon
AOMWUHMPYET LBeT — rony6oi, MenTsii, KpacHbli. C nomo-
LI FEPMOHWMHHO CoYEeTaloWMXes ueeToBbIX naTeH T. Mevete-
FUHOM ynae‘r::ﬂ nepenathb rny(mH_y CHOBAHHOI0 nsAom Mmop-
CKOro NpocTpaHcTBa, 00LEMHOCTL OTAENbHLIX WU300pame-
HWW, ByAb TO GUIypPsl MOPCKKMX 3BEpOB0EE, BEAYILNX OXOTY
Ha rPEeHNaHgCcKOro KWTa, WNW OneHeBodbl, BCTpevalowue
CLEIKAOLLMXCA HA NpasaHuK roctei. [ns J1. TelotTvHoW xapakTte-

PeH TBEPA0 OYEep4YeHHBIA KOHTYP, BbIpasuTenbHbIH, MOHY-
MEHTaNbHbIA PUCYHOK. 3T HePThI YHACNEA0BaHb! XYAOMHHULUEH OT
marepu, B. 3mkyne. Bnpoyem, LIBET TOXE UrpaeT BaMHY0 Ponb
B KOMNO3uLKax J1. TeioTMHOK. OHa ymeeT, TOHKO coYeTas ro-
Ny6bie, OXPUCThIE, KOPUYHEBLIE TOHA, BbIAGNWTL NepeaHui
nnaH, nepegate GECHOHEYHOCTL YYKOTCKOW TYHAPLI, KOMO-
pUcTHYecKoe MHOFOOﬁDaSHE 3aCHeXeHHbIX NPOCTOPOoB.

BaxHasa ocobeHHocTe TBOpdectsa J1. TeloTMHOM,
T. Neverernyon, apyrux, 6onee MONOAbLIX TPABEPOB 3aKNMI0-
4YaeTcA B NOCTOAHHOM oBpaleHnn K GoNbKNOPHBLIM CloMe-
TaMm, K yWegawuMm B NPownoe HauuoHaNbHLIM 0DblMaam u
Tpaauuuam. Nono6Held noaxoa ensa nu cnydaedH. O6passl
NPOW/IOro NOMOrarT XyAOKHMKaM nerye Buipasute cobct-
BEHHbIE NpeacTaBneHus o Mupe, o fobpe 1 3ne, o Nbeu.
MHOrMe KopeHHLIE MHuTENM HYyKOTHM MCNLITLIBAIOT B HalwM
AHW HOCTanNbLIMID N0 HACUNLCTBEHHO PazpyllieHHOR B XX Be-
Ke WCKOHHOW KyNLTYpe OXOTHMKOB K ONeHeBoaoe. Mpon3ee-
AEHWA Ha TEéMbI CTAPHUHHBIX CKA38HWH — HAaNoOMWHaHWA Xy-
AOMHWKOB CBOMM COBPEMEHHMKAaM, CaMumM cebe 0 gpeBHen
W MYADPOW KyNbTYPE NPeaKoB.




JL Teromuna, "Craawa 2Kenux-aaxmar”. Tpasuposaniisiit Kavn, ppaevenmot, 1990-¢ zz.

Lidia Teyulina, "Seal-Bridegroom”™. Engraved walrus tusk, fragments, 1990's

AJloxxe. "Cayuali 8 arenven cmade”. Ihasuposarnsit Kbk, paemern 1991 e,

Anton Lokke. "Occurrence in reindeer berd”. Engraved wealvus tusk, fragment, 1991

Sea and tundra — the two interminable sources of
life for inhabitants of the coastal territories of Chukotka —
are still two prevailing themes in narrative engraving on wal-
rus tusks. Like centuries ago, whalemen set off on a hunt,
heedless of danger; reindeer teams run through snow-
bound tundra.The features of Chukchi and Eskimo art are
still present in graphic works of Uelen craftsmen. Each
engraving tells some story, it is distinguished by deep cred-
ibility of subjects, landscapes, images of people and ani-
mals, which is due to folk artists' power of observation and
thorough knowledge of the North inherited from their pred-
ecessors.

The "sea and tundra" images look seemingly alike,
but this likeness is deceptive. Each significant artist has his
or her own inimitable "handwriting”. Works of Tatyana
Pechetegina are dominated by color — blue, yellow, red.
With the help of harmoniously blended color patches
Pechetegina shows the depth of icebound sea spaces and
the bulk of individual images, like figures of sea hunters
chasing a bow-head whale, or reindeer-herders meeting

their festival guests. Lidia Teyutina's compositions are
characterized by sharp contour and expressive, monumen-
tal images. These features she inherited from her mother,
Vera Emkhul'. Still, color also plays a significant role in
works of Teyutina. She skillfully uses blue, ochre, brown
tones to emphasize the forefront, to show the infinity of tun-
dra and color diversity of snow-covered expanses.

An important feature of compositions by Teyutina,
Pechetegina and younger engravers of contemporary Uelen
is their constant use of folklore subjects, national customs
and traditions, which have passed into nothingness. Such
approach is hardly accidental. Images of the past help
Uelen artists to express their own ideas of the world, of
good and bad, of love. Today many aboriginals of Chukotka
are nostalgic of the indigenous culture of hunters and rein-
deer-herders, which was forcibly destroyed in the 20th cen-
tury. Works of Chukchi artists dedicated to traditional life of
sea hunters and reindeer-herders and compositions based
on ancient legends act as a reminder to their tribesmen and
themselves of the old and wise culture of the ancestors.

53




I Hpeymezuna. TIpasonux na Yyxome”, [ Dasuposansiil Kok, gpazmenm, 1990-¢ 22,

Cralina Irgutegina. "Holiday in Chukotka”. Engraved walrus tusk, fragment, 1990°s

E Haskelr "Crazanue o kume”. Ipasuposannsitt ke, ghpaemenm, 1990-¢ 22

Elene Ilkey. "Legend of the Whale”. Engraved weilrus tusk, fragment, 1990°s

B npouinoe ¢ ero pagocTaMi U TOPECTAMM, NPa3/HK-

Hamu 1 BYAHAMM NepeHOoCcAT 3puTens npousseaeHun I Up-
ryreruHon, E. Mneken, C. TerpeinskyTa, H. loHom. MNepea Ha-
MW MPEACTAloT YHaCTHMKWA TPaAWMUMOHHBLIX CNOPTUBHLIX CO-
PEBHOBAHWA, Mbl BUAUM FEpOEB NEereHbl 0 KUTe, POXAeH-
HOM MEHLWMHOW, 3Bepoboer B CTapMHHLIX NONOCATLIX Kam-

HEF}KHK, OXOTAUWMXCH C KONBAMKM Ha MOpMHe BOWHORB B TH-
WMENbIX gocnexax, NPUBAMIKAIOLMXCA K CTOMDULLY ONEHEBO-
noB... 06beguHAeT 3tM paboTel HE Tonkko Tema — "lpo-
wnoe Yykotku". Bce coBpemMeHHble rpaBepbl YaneHa Wc-
NONbL3YIOT OAHW M T HE TEXHUYECKHE NPUEeMbl, BO3HUKLWIKE
ellle B nepsble aecamuneta XX B. TpaayuMOHHOCTb TEXHMUECHUX
MPUEMOB B/IMAET Ha Xy[OHECTBEHHLIE 0COBEHHOCTH IPaBMpPOBaH-
HblX HNLIKOB, NPOU3BefeHuH MyGOKO OPUrMHANBLHLIX, KOTOpbie
MOMHO BCTRETHTL TO/BKO Y HYKHEW M a3uaTtCHUX 3CHMmocoB. Pabora-
10T rpaeepbl cneaviolm ofpasom. BHayane ¢ HMbiKa yoansor
BEPXHWI CNOW, OH CTAHOBMTCA POBHLIM K Onectawmnm. Obpaba-
ThIBAA KNbIK, XYA0KHUK HE TONBKO 3PUTENLHO, HO U TAKTUNb-
HO M3y4aeT ero Gopmy M pasmepol, 06AYMLIBAET XapaKrep
6yaylein rpaBUpPOBKKW, KOTOPER A0MKHA COOTBETCTBOBATh

0COBEHHOCTAM AaHHOro HNbIKA. 3ateM M30THYTbIM MeTan
NUYECKUM UHCTPYMEHTOM — "HOroTHom" — 6es npeasapu-
TENbHbIX 3CKW30B W HAOPOCKOB, "Ha OAHOM AblXxaHuW", Ha
KOCTb H@HOCAT KOHTYP PMCYHKa W 3allTpYXOBbIBAKDT €ro
YyepHeIM KapaHvpawom. (B Havyane mMuHyBlWero sBexka ana
3TON LENM UCMONL30BaNKU Camy M3 MUPHWKE, KOTOPhIM OC-
BeLanu 1 oTannueanu apadru). Cneayiowmii atan — 3anon
HEHWE HOMMNO3WMUMK LBETOM: BHYTPEHHKIOK YacTe w3obpa-
MEHWA, OrPaHUYEHHYI0 KOHTYPOM, NOKPLIBAIOT MUHUATIOP-
HbIMW GOpPO3AHAMKM — WX HAHOCAT 3yD4aTON CTaMECKOH,
"HUCTOYKOM" — W BTUPAIOT B HWUX LIBETHOM KapaHpaail... [po-
LLlecc rpaBUPOBKU, BHELLHE HECNOXKHBIA, B AEACTBMTENbHOC-
TH TpebyeT COCpPeoTOMEHHOCTH W NPEAENbHOrO0 BHUMaHWS.
XYAOMHUK HE UMeeT BO3MOMHOCTA BHECTU B KOMMNO3ULUMIO
Kakue-nubo nameHeHusn, pabota cpasy Xe co3aaertcs "Ha-
Geno", BbINonHAETCH "Ha OAHOM AbiXaHuKu". MMeHHOo 3Ta
0COOEHHOCTL Co3fJaHuA rpaduYeckux u3obpameHud Ha
MOPOBOW KOCTH 0GYCNOBKMNA MX UCKPEHHOCTL W HEnocpea-
CTBEHHOCTL — TO, YTO €4Ba /1M He BoNbLE BCEro NpUB/EKa-
€T B HAPD/JJHOM MCHYCCTBE YYHOTKM.




C. Tezpotruym, "3adot mopoett Ha Jexcoute”. | pasuposarnbiit Kisik, (ppazmenm, 1990-¢ 2z,

Serpey Tegrylkut. "Hunting in a walrus rookery”. Engraved walvus tusk, fragment, 1090's

H. l'onom, "Henadene na mupnsix scumeneit”. ] pasuposannsdil Kastk, ppazmenm, 1990-¢ ez,

Natalia Gonom. "Attack of peacefid reindeer berders”. Engraved walrus tusk, fragment, 1990’s

Works of Galina Irgutegina, Elena Il'key, Sergey
Tegryl'kut, Natalia Gonom take a spectator to the past with
its joys and sorrows, holidays and workdays. We see partic-
ipants of traditional sports contests: rowing and lap run-
ning; there are heroes of a legend telling of a whale born by
a woman, hunters in old-time striped "kamleikas" (parkas)
chasing walruses with spears, warriors in heavy armor
approaching a reindeer-herders' camp."The past of
Chukotka" is the theme of all these works, but it is not the
only thing they have in common. Today all Uelen engravers

use the same technigues, which appeared in the first
decades of the 20th century and stayed unchanged for
nearly a hundred years. The technical conventionality has
significant influence over decorative qualities of engraved
tusks — deeply original pieces of art, which can be only
seen in the culture of peoples of Chukotka — Eskimos and
Chukchi.

This how engravers work: first they take off the exter
nal layer of a tusk, and it becomes smooth and shiny.
Processing a tusk, constantly holding it in his hands, an

artist studies its shape and size, not only visually but also by
touch; he thinks over the future engraving (it must agree
with this particular tusk and its features). Then the drawing
is engraved on the tusk with a special, curved metal tool (it
is called a "claw" in Chukotka) without any preliminary
sketches. Afterwards the contour is hatched with soot. (In
the beginning of the 20th century artists used soot from oil-
lamps). The next stage in creating the composition is filling
it with color. The inner part of the image, which is outlined
by the contour, is covered with miniature notches. The artist
makes the notches with a so-called "brush" — a small dent-
ed chisel, then wipes in color graphite. The intensity of color
depends on the frequency of notches scratched on the tusk
surface with the "brush". The process of engraving, out-
wardly easy, demands a craftsman’' s ultimate concentra-
tion. He does not have a chance to make any changes, the
work is done "in one breath", without any rough copies. This
very peculiarity of graphical compositions on walrus ivory is
a reason for their sincerity and spontaneity — which are
about the most attractive qualities of folk art of Chukotka.
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I'pascep Byxean, 1930-¢ zz.

Vukvol, engraver, 1930's

1

Asasik BnagneH Bacunbesud (1955-1978), poauncs B
HayxaHe, ymep B YaneHe, 3CKUMOC, Pe34uK, YHUIICH Y
W. CeitryternHa, 8 YEM patotan 8 1970-x rr. PadoT!
HaxoaaTca B HOKM.

ABank BnagneHa BnagneHoBHa, poaunack B 1978 1. B
YaneHe, acCKMMOCKA, oYL pe3yuKa B.B. AeasHa, rpa-
Bep, yyunach y E. flHRY, B YKM — ¢ 1993 1.

Aiie (1877-1945), pogunca B CewaHe, ymep B YaneHe,
4yK4a, Pe34uK W rpaBep, MOPCKOW 3BepoBoi, oneHe-
BO/l, BOCNUTATENb W YYWTENb rPABEPa JHMUHBI, B YKM
paGotan ¢ 1931 no 1945 rr. PaGoTtbl HaxogaTca B
MA3, MHH, HOKM, CIMIrMXm3.

AiHay (1934-1990-e), poaguncsa B YaneHe, 4yk4a, pes-
4uK, B YKM pa6otan ¢ 1954 o 1960-x rr. PaGoThl Ha-
xopaTca B HOKM.

Ainu Mpuropui OpeeBuY, poguncs B 1960-x IT., YyK-
4a, rpasep, B YKM paGortan 8 1980-90-x rr., B HAacTOA-
wee Bpema pa6oraet Ha gomy 8 MH4oyHe. PaboTtbl Ha-
xoaatca B YOKM.

AKWHra, pe3uumk, pa6otan B HaykaHe, [lexxHeBe (?) B
1930-x rr. Pabotel Haxogates 8 CMTMXMS.

Axxait Kupa AnexcaHgpoBHa, poaunact B 1961 r. B
YaneHe, YyyxkyaHka, rpasep, B YKM pabortana 8
1980-x rr. Pa6othl Haxoaatca B YOKM, B myaee YKM.

AKo (AKKO) (1913-1957), poaunca B MUTKynuHE, ymep
B YaneHe, uyxua, rpaBep, pe3yuK, ONeHeBod, MOPCKON
3Bepoboi. Pabotbl Haxoaatca B8 MHW, CNIUXMS3,
YOKM, B My3ee YHM.

10.

11.

12.

13.

14.

16.

17.

19.

20.

21.

22,

23.

24,

25.

Anenb, poaunca B 1970-x rr. B MH4YOyHe, YyK4ya, pes-
4uK, B YKM patotan B 1980-x rr. PaboTbl HaxogaTtca 8
mysee YKM. ’

AMaia, pogunca B Yanede (?), HyK4a, CbiH pesvMKa
BanwsTtbipruna (?), pe3duk, yauncs Ha kypcax A.Jl. Top-
OyHHoBa B Yanene, B YKM pabotan B 1930-x rr.

AHaxaK anuHa, pogunack B HaykaHe (?), 3CKMMOCKa,
rpasep, B YKM pabotana B 1960-x rr.

AHKar (1908-1953), uyk4a, rpaeep, B YKM pa6otan B
1930-e rr. (7). PaGotel HaxoaaTca 8 MHM.

AHHOTaruH, 4yHua, peauuK, paéortan B YaneHe, [lexHe-
Be (?7) B 1930-x rr. Pabotb! HaxoasaTtes B CITMXM3.

Apmonb (1920-1980-e), poaunca B YaneHe, 4YyHya,
pesyuH, MOPCKOW 3BepoBoi, yuuncs y BykeyraruHa, B
YKM pa6otan B 1940-60-x rT.

ApoMKe (1897-1945), poaunca B Cewane, ymep B Y3-
NeHe, YyK4a, oTel rpasepa B. OMKynb, 0A0A pe3yuKa
B. KyHyKas, pe3uuK, rpasep, MOPCKON 38epo6oit, one-
Hesog, B YKM pa6otan B 1931-45 rr. PaboTtel HaXoasT-
ca 8 MHW, HOKM, TMB, CNIrMXmM3.

ATbiK (1880 - cepeauHa 1960-x), poauncs v ymep g Ya-
nexe (?), YyKk4a, Aeld pesvMKoB M rpaBepoB JWHECOB,
pesyuK, TaHuop, pa6otan Ha aomy. PaBoTel HaxoaaTca
B HOKM.

AynBaHTMH Opuid UBaHoBKWY, pogunca B 1958 . B
JHYPMHHO, YyKYa, pesyuK, yuuncsa y W. CedryteruHa, B
YEKM — ¢ 1979 r. PaGotul Haxoaatca B YOKM, B [ane-
pee ApKTUuecKoro vckycctBa (bepH, LUeeiuapus), B
myzee YKM.

BbisoBa Jlunusa AnekcaHapoBHa, poaunack B 1945 . B
Bonorae, pycckas, oKoH4Yuna AGpamueBCKoe Xy[Jome-
CTBEHHOE YHMNULLE, PE3UMK, XYAOKHUK, B YKM paboTa-
na B 1968-71 rr.

Bei4KoB AA. , rpasep, B YKM pa6otan B 1990-x rr. Pa-
B6oTel HaxoaaTea 8 HOKM.

BrtiykoBa EneHa CepreeBHa, pogunack 8 1975 r. B ¥a-
NeHe, YyK4aHKa, rpaeep, B YKM — ¢ 1991 .

BuivKoBa Hagenpaa AnexceeBHa,
cMm. MoagHakoea H. A. (N2 172).

Byraes Anexceidl MuxainoBuy (1932-1985), poauncs
B 3aocTpoBke (ApxaHrenbcHas obn.), ymep B YaneHe,
PYCCKWIA, OKOHYMN JIOMOHOCOBCKYIO NpodTeXILKOoNy, B
1952-61 rr. pabortan Ha HKoOcTOpe3HOW ¢abpuHe
umMm. M.B. llomoHocoBa (ApxaHrenbcKasn o6n.), pe3umK,
B YKM pa6oran B8 1961-85 rr. PaGoTbl Haxogatcs B
HYOKM, B myzee YHM.

Baape, 4yx4a, rpaBep, pesuduK, paboran B Yanewe,
Hewnese (7) 8 1930-x rr.

Bakar I'.,uykua, pe3uuk, 8 YKM patotan B 1990-x rr.
Pabotbl Haxogates 8 HOKM.

Baxarruprud AnekcaHgp BnagumupoBuY, poauncs B
1968 r. B YaneHe, yykya, pe3uuk, B YKM pa6otan B
1985-96 rr., ¢ 1996 go KoHua 1990-x rr. pabotan Ha
LOMYy.



10.

11,

12.

13.

14.

Avayak Vladlen Vasil'evich, born in 1955 in Naukan,
died in 1978 in Uelen, male, Eskimo, carver, studied by
the carver, lvan Seigutegin, worked at the UW in
1970's. His works can be found at the museum in
Anadyr (CDM).

Avayak Vladlena Vladlenovna, born in 1978 in Uelen,
female. Eskimo, daughter of the carver, Vliadlen
Avayak, engraver, studied by the engraver, Elena
Janku, works at the UW since 1993.

Aie, horn in Seshan in 1877, died 1945 in Uelen, male,
Chukchi, carver and engraver, sea mammal hunter,
reindeer herder, adopted father and teacher of the
carver, Enmina, worked at the UW from 1931 to 1945.
His works can be found at the museums in Moscow,
St.-Petersburg, Sergiev Posad, Anadyr (MFA, MAE,
SPSMHA, CDM).

Ainau, born in Uelen in 1934, died in1990's, male,
Chukchi, carver, worked at the UW from 1954 to
1960's. His works can be found at the museum in
Anadyr (CDM).

Aipi Grigory Jur'evich, born in 1960's in Uelen, male,
Chukchi, engraver, worked at the UW in 1980's -
1990's, nowadays works at home in Inchoun. His
works are to be found at the museum in Anadyr (CDM).

Akinga, male, carver, worked in Naukan or Dezhnevo in
1930's, no other information available. His works are
to be found at the museum in Sergiev Posad
(SPSMHA).

Akkay Kira Alexandrovna, born in 1961 in Uelen,
female, Chukchi, engraver, worked at the UW in
1980's. She has works at the museums in Anadyr and
Uelen (CDM, MUW).

Ako (Akko), born in 1913 in Mitkulin, died in 1957 in
Uelen, male, Chukchi, carver and engraver, sea mam-
mal hunter, reindeer herder. His works can be found at
the museums in Moscow, Sergiev Posad, Anadyr,
Uelen (MFA, SPSMHA, CDM. MUW).

Alel', born in 1970's in Inchoun, male, carver, worked
at the UW in 1980's, no other information available.
He has works at the museum in Uelen (MUW).

Amaya, born in Uelen, male, Chukchi, son of the carv-
er, Wal'tyrgin, carver, studied at the Alexander
Gorbunkov's courses in Uelen, worked at the UW in
1930's, no other information available.

Anakhak Galina, Born in Naukan, female, Eskimo,
engraver, worked at the UW in 1960's, no other infor-
mation available.

Ankat, born in 1908, died in 1953, male, Chukchi,
engraver, worked at the UW in 1930's. His works are to
be found at a museum in Moscow (MFA).

Ankotagin, male, Chukchi, carver, worked in Uelen,
Dezhnevo in 1930's, no other information available.
His works can be found in the museum in Sergiev
Posad (SPSMHA).

Armol', born in Uelen in 1920, died in 1980's, male,
Chukchi, carver, sea mammal hunter, studied by carv-
er, Vukvutagin, worked at the UW in 1940's-1960's.

15,
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Yanenckas kocmaopeanan macmeperas, 1930-e 2z,
Uelen bone-carving workshop, 1930's

Aromke, born in 1897 in Seshan, died in1945 in
Uelen, male, Chukchi, father of the engraver, Vera
Emkhul, uncle of the carver, Kunukay, carver, engraver,
sea mammal hunter, reindeer herder, worked at the
UW in 1931-1945. His works can be found at the
museums in Moscow, Sergiev Posad, Anadyr (MFA,
SMOA, SPSMHA, CDM).

Atyk, born in 1880 in Uelen, died in the middle of
1960's in Uelen, male, Chukchi, grandfather of the
carvers and engravers, Eines's, carver, dancer, worked
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BaKaTXbIpruH, 4ykua, pesvur, pabotan B Yanexe, Jem-
Hege (?) B 1930-x rr. Pabotel Haxoaatca B CINTUMXM3.

Banbtbiprud (1910-1950), poaunca B HaykaHe, ymep
B YaneHe, 3CKUMOC, pe3yMK, MOPCKON 3Bepobon, pa-
totan B HKM g 1930-x rr., B YHM — B 1945-50 rr. Pa-
6oTbl HaxoasaTesn 8 MA3, MHU, HOKM.

BaHKateiH (1920-1950), pogunca u ymep B HaykaHe,
3CHKUMOC, rpasep, y4uncs B YKM y B. 3mryne, paGoTtan
B HKM. Pa6otsl HaxoaaTcs 8 MHU, MA3.

Bokareyr, 4ykua, pe3uuK, patotan B YaneHe, [leHese
(?) 8 1930-x rr. PaboTbl HaxoaaTca B CIITUXM3.

Bykeon (1914-1942), pogunca B YaneHe, norub B Be-
NnKylo OTeYecTBEHHYIO BOWHY, YyK4Ya, CbiH pe3yuKa
Xanbmo, BpaTt pesdvuKa TyKKan, rpaBep, Pes34quK, Xy-
OOHHMK, y4uics y oTua — Xanbmo, B 1937-39 rr. yuun-
ce Ha NOAroTOBUTENLHOM oTaeneHuu MHETUTYTa Hapo-
poe Cesepa B JleHuHrpage, B YKM pa6oran B
1933-36 rr.. PaGoTsl Haxoaatea 8 MHWU, TUM, MCHP,
CNruxXma3.

BykBytaruH (YkytaruH, YeyBytarud, 1898-1968), po-
avncs B [lexHeBe, ymep B Yanede, 4ykya, oTel rpase-
pa . TelHaTBaNb, PE34KK, NEPBbLIA pyKoBoguTens YKM,
3acnyMeHHbIn XyAoKHUK.PP, B YKM patotan B 1931-
68 rr. PaGotel Haxoaatca 8 PAM, MA3, MHH, YOKM,
MOKM, CIMTMXM3.

ByksyraruH HOpuin AHgpeesud (1959-2001), poauncs
M ymep B YaneHe, dyKya, OKOHYMN ABpamueBcKoe Xy
AOMECTBEHHOR yYunuile, pes4yuk, yaunca y . Cewnryre-
ruHa, e YKM paGotan B 1981-2001 rr., 8 1996-2001
rr. BbiN rNasHbIM XyaoxHukom YKM, B 1986-2001 rr.
npenogaean pucoeaHWe B YaneHCHOW WHone. PaboTsl
Haxogatcs B FMB, HOKM, 8 myzee YHM.

BykeytaruHa (go 1989 r. HyreseHtMHa) EneHa Muxaii-
noBHa, poaunacs B 1964 r. B YaneHe, yyKuaHKa, MeHa
pe3urHa HKO.A. BykeytarnHa, CcecTpa pes4uKa
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at home. His works can be found at the museum in
Anadyr (CDM).

Achivantin Jury Ivanovich, born in 1958 in Enurmino,
male, Chukchi, carver, studied by carver, lvan
Seigutegin, works at the UW since 1979. His works are
to be found at the museums in Bern, Anadyr, Uelen
(CIC, CDM, MUW).

Byzova Lilia Alexandrovna, born in 1945 in Vologda,
female, Russian, finished Abramzevo Art College, carv-
er, artist, worked at the UW from 1968 t01971.

Bychkov A.A, male, engraver, worked at the UW in
1990's, no other information available. His works are
to be found at the museum in Anadyr (CDM).

Bychkova Elena Sergeevna, born in 1975 in Uelen,
female, Chukchi, engraver, works at the UW since
1991.

Bychkova Nadezhda Alexeevna, see # 172 in this list.

Bugaev Alexei Mikhailovich, born in 1932 in Zaostrv'e
(Arkhangelsk regjon) - died in1985 in Uelen, male,
Russian, carver, finished Lomonosov Art College
(Arkhangelsk region), worked at the Lomonosov work-
shop from 1952 to 1961, and at the UW from 1961
t01985. His works are to be found at the museums in
Anadyr and Uelen (CDM, MUW).

Vaare, male, Chukchi, carver and engraver, worked in
Uelen and Dezhnevo in 1930's, no other information
available.

Vakat G, male, Chukchi, carver, worked at the UW in
1990's, no other information available. His works are
to be found at the museum in Anadyr (CDM).

Vakatgirgin Alexander Vladimirovich, born in 1968 in
Uelen, male, Chukchi, carver, worked at the UW from
1985 101996, and worked at home from 1996 to the
end of 1990's.

Vakatkhyrgin, male, Chukchi, worked in Uelen and
Dezhnevo (?) in 1930's, no other information avail-

able. His works are to be found at the museum in
Sergiev Posad (SPSMHA).

. Val'tyrgin, born in 1910 in Naukan, died in 1950 in

Uelen, male, Eskimo, carver, sea mammal hunter,
worked at the Naukan workshop in 1930's, and at the
UW from 1945 to 1950. His works can be found at the
museums in Moscow, St. Petersburg and Anadyr (MFA,
MAE, CDM),

. Vankatein, born in 1920 in Naukan, died in 1950 in

Naukan, male, Eskimo, carver, studied at the UW by
the engraver, Vera Emkhul’, worked in Naukan work-
shop. His works can be found at the museums of
Moscow and St. Petersburg (MFA, MAE).

. Vokateut, male, Chukchi, worked in Uelen, Dezhnevo

(?) in 1930's. His works are to be found at the muse-
um in Sergiev Posad (SPSMHA).

. Vukvol, born in Uelen in 1914, died at the Second

World War in 1942, male, Chukchi, son of the carver,
Hal'mo, brother of carver, Tukkay, carver, engraver and
artist, studied by his father, Hal'mo, worked at the UW
from 1933 to 1936. His works can be found at the
museums in Moscow and Sergiev-Posad (MFA, SMH,
MPHR, SPSMHA).

. Vukvutagin (Ukutagin, Ukuvutagin), born in 1898 in

Dezhnevo, died in 19868, in Uelen, male, Chukchi,
father of the engraver, Galina Tynatval', carver, the first
chairman of the UW, the Honoured Artist of Russia,
worked at the UW from 1931 to 1968. His works can
be found at the museums in Moscow, St. Petersburg,
Sergiev Posad, Magadan and Anadyr (MFA, RME, MAE,
SPSMHA, MDM, CDM).

32. Vukvutagin Jury Andreevich, born in 1959 in Uelen,

died in 2000 in Uelen, male, Chukchi, carver, studied
by the carver, Ilvan Seigutegin, and at the Abramzevo
Art College, worked at the UW from 1981 to 2000,
from 1996 was art director of the UW, from 1986
worked as a teacher of art at the Uelen school. His
works are to be found at the museums in Moscow,
Anadyr and Uelen (SMOA, CDM, MUW).
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Ipasep Haon Kpeciosea, 1940-¢ 2e.

Netehver Krasnova, engrever, 1940°s
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C.M. HyteeeHTHHa, rpasep, B YKM — ¢ 1982 r. Pabo-
Thl HaxodaTcA B [anepee ApPKTUYECKOro WMCHYCCTBRa
(BepH, WeeAuapus).

BykBy4arByHa BaneHTuHa MuxainoBHa,
cm. foHom B.M. (N2 44).

BoixebiTKe Mropb (1960-1986), poaunca u ymep 8 Jlo-
pUHO, 4yyKua, Gpar rpaeepa Jl. BblKBBITKE, PE3YMK,
MOPCKOW 3Bepobou, B 1983 r. Npoxoann CTaMupoBKy
& YKM, yuunca y W. CelryteruHa, E.W. 3hHeca, B 1983-
86 rr. patotan B NlopuHckom dunuane YKM.

BuiKBLITKE flepa, poaunack B cep. 1960-x rr. 8 Nlopu-
HO, YyK4aHHKa, cecTpa pe3yrka V. BeiKBbITKE, rpaBep,
B 1983 r. npoxoauna ctaxuposry B YKM, yuunack y
1. TeiotrHoi, B 1983-87 rr. patotana B JIOPUHCKOM
dunmane YKM, ¢ 1987 r. pabotaet Ha gomy B JIopuHo.

Femayre (1892-1981), poaunca 1 ymep B YaneHe, 4yK-
ya, otel rpasepa M. [emayre, fiea rpasepor 3. u /1. le-
mayre, pe3quK, pabotan B OCHOBHOM Ha Aomy, B YKM
pa6oran B 1946-57 rr. Pa6otnl HaxogatcAa B P3M,
MA3, MHU, MAA, CNTMXM3.

lemayre 30 AneKceeBHa, poaunacek B 1956 r. B Yane-
HE, YyK4YaHKa, Ao4b rpaesepa Manu [emayre, BHy4Ka
pe3uuKa lemayre, rpasep, yuunach y matepyu — M. le-
mayre u y WM. Ceitryternna, 8 YKM — ¢ 1974 r. Pa6oThl
Haxoaatca 8 FTMB, HOKM, B mysee YKM.

lemayre Jlunus AnexceesBHa, cMm. MypaBsera J1.A.
(Ne 132).

Femayre Maia (1935-1979), poaunack U ymepna B Ya-
NEeHe, YyK4YaHKa, foYb pesyuka [emayre, martbh rpase-
pos 3. u Jl. lfemayre, rpasep, yqaunacb y E. AHky v I Thi-
HaTBans, pabotana 8 YKM B 1966-1979 rr. Pabortel
HaxoaaTca 8 MHW, MOKM, B my3ee YKM.

Fuyrn (1918-?), poauncs B MHYOYHE, HYyK4a, Pe3yuK,
cTpouTens, pabotan 8 1940-x rr. Ha 4OMY.

loHoM (1925-1991), poaguncs B HyTnaHe, ymep B Yane-
He, YyK4a, oTeL, pe34uKoB [OHOMOB, PE3YHK, MOPCKOWM
3sepobo#, y4unca y BykeytaruHa, B 1950-60-x rr. pa-
6oran Ha fomy B YaneHe.

FoHom AnercaHap Muxainosu4, poauncsa B 1961 r. 8
YaneHe, 4yK4a, culH [OHOMa, pe34mK, y4unca y K. Cehl-
ryrervHa, 8 YKM pa6otan e 1984-97 rr., ¢ 1998 r. pa-
6GoTaeT Ha gomy B JlaBpeHTUM.

FoHoM (B HacT. Bpemsi BykByyaiByHa) BaneHtuHa Mu-
XaWnoBHa, poavnack B 1953 r. B YaneHe, 4yyk4aHKa,
Ao4b foHoMa, pesyuK, B YKM pa6otana B 1970-x rr.

FoHom KoHcTaHTHH MuxainoBuy, poguncs 8 1973 r. B
YaneHe, 4yyK4a, cbiH [OHOMA, pe3yuK, yaunca y 1. Cen-
ryteruHa, 8 YKM — ¢ 1990 .
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T AR AMURMUMBUCAUI  20. Gemahuge Maia, born in 1935 in Uelen, died in 1979
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wife of Jury Vukvutagin, sister of the carver, Stanislav
Nuteventin, engraver, since 1982 works at the UW. Her
works can be found at a museum in Bern (CIC).

Vukvuchaivuna Valentina Mikhailovna, see # 44 in this
list.

Vykvytke Igor, born in 1960 in Lorino, died in 1986 in
Lorino, male, Chukchi, brother of the engraver, Lera
Vykvytke, carver, sea mammal hunter, in 1983 studied
at the UW by the carvers, lvan Seigutegin and Evgeny
Eines, from 1983 to 1986 worked at the branch of the
UW in Lorino.

Vykvwytke Lera, born in middle of 1960's in Lorino,
female, Chukchi, sister of the carver, Igor Vykvytke,
engraver, in 1983 studied at the UW by the engraver,
Lidia Teyutina, from 1983 to 1987 worked at the
Lorino branch of the UW, since 1987 works at home in
Lorino.

Gemahuge, born in1892 in Uelen, died in 1981 in
Uelen, male, Chukchi, father of the engraver, Maia
Gemahuge, grandfather of the engravers, Zoia and
Lilia Gemahuge, carver, worked mainly at home,
worked at the UW from 1946 to 1957. His works can
be found at the museums in Moscow, St. Petersburg
and Sergiev Posad (MFA, RME, MAE, MAA, SPSMHA).

Gemahuge Zoia Alexandrovna, born in 1956 in Uelen,
female, Chukchi, daughter of the engraver, Maia
Gemahuge, granddaughter of the carver, Gemahuge,
engraver, studied by her mother and the carver, Ivan
Seigutegin, works at the UW since 1974. Her works
can be found in the museums of Moscow, Anadyr and
Uelen (SMOA, CDM, MUW).

Gemahuge Lilia Alexeevna, see # 132 in this list.

in Uelen, female, Chukchi, daughter of the carver,
Gemahuge, mother of the engravers, Zoia and Lilia
Gemahuge, engraver, studied by the engravers, Elena
Janku and Galina Tinatval', worked at the UW from
1966 t01979. Her works can be found in a museum in
Moscow (MFA).

Peavur Taram, 1930-¢ z2.

Tanat, carver, 1930's
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Keinitegin, carver, 1930’s

I pasiposannonl kiavin AKusios Oepeeosorx wyryert”,

1930-¢ 22,

“The coasteal Chukehi's life”
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loHoM Muxaun Muxainoeud (1955-1999), pogunca B
Yanexe, ymep B JlaBpeHTus, YyK4a, cbiH [OHOMA, pes-
4yuK, pabotan B YKM B 1977-79, 1991-1999 rr.

loHoM (ypowageHHan Otek) Hatanua AneKcaHapoBHa,
pogunack B 1961 r. B YaneHe, YyKyaHka, nneMaHHuLa
rpaesepa E. AHKy, rpasep, y4unack y E. AHKY, B YKM —
¢ 1980 r. Pa6oTtnl HaxoauTcs B TMB, YOKM, B ranepee
Apktuyeckoro uckycctea (BepH, Weeluapus), B my-
3ee YHM.

lNysanuHa TatbAHa BuKTopoBHaA, poavnace B 1958 . B
MHuoyHe, uywyaHKa, rpaeep, B8 YKM paGotana B
1980-x rr.

l'ynbxyBbe (?-?), poguncs 8 Haykaxe (?), acKuMoc, pes-
YyuK, padoran 8 HKM B 1940-xrr.

l'ycer Opuit UBaHoBUY, pyccKui, pe3uuK, paBoTan B
YHKM B 1970-80-x rr. PaboTel Haxogatcs B HOKM, B my-
3ee YKM.

Ibiprons Urops Hukonaesuy, popunca B 1958 r. B He-
WKaHe, YyK4a, rpasep, pe3duK, B 1983-84 rr. npoxo-
Aun cramupoBry B YKM, yaunca y W. CelrytervHa, B
1984-93 rr. pa6otan 8 ¢punrane YKM B Hewwane, ¢
1993 r. pa6otaeT Ha gomy B HelukaHe.

EHKMH (?-7), 4yKya, pe3duk, B YKM paboran B
1940-x rr. PaGoTel Haxogatca 8 MA3.

EHpBbIH (?-?), 4yKk4a, pe3uuk, paGotan B YaneHe, [ew-
Hege (7) B 1930-x rr. Pabotel Haxoastes B CINTMXM3.

Ettyru (ETryBbM) CrenaH (?-1940-e), ymep B [lexHese,
yykya, 6part rpagepa M. NeHbKoKa, rpasep, MOPCHON
3sepobon, Bmecte ¢ [1. [leHbKOKOM paboTan B cemen-
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Giugi , born in Inchoun in 1918, male, Chukchi, carver,
builder, worked in 1940's at home, no other informa-
tion available.

Gonom, born in 1925 in Chupten, died in 1991 in
Uelen, male, Chukchi, father of the carvers, Gonom's,
carver, sea mammal hunter, studied by the carver,
Vukvutagin, worked at home in Uelen in 1950's -
1960's.

. Gonom Alexander Mikhailovich, born in 1961 in Uelen,

male, Chukchi, son of the carver, Gonom, carver, stud-
ied by the carver, Ivan Seigutegin, worked at the UW
from 1984 to 1997, since 1998 works at home in
Lawrentia.

Gonom (now Vukvuchaivuna) Valentina Mikhailovna,
born in 1953 in Uelen, female, Chukchi, daughter of
the carver, Gonom, carver, worked at the UW in
1970's.

Gonom Konstantin Mikhailovich, born in 1972 in
Uelen, male, Chukchi, son of the carver, Gonom, carv-
er, studied by the carver, lvan Seigutegin, works at the
UW since 1990.

Gonom Mikhail Mikhailovich, born in 1955 in Uelen,
died in 1999 in Lawrentia, male, Chukchi, son of the
carver, Gonom, carver, studied by the carver, Ivan
Seigutegin, worked at the UW from 1977 to 1979 and
from 1991 to 1999,

Gonom (Otek, before wedding) Natalja Alexandrovna,
born in 1961 in Uelen, female, Chukchi, niece of the
engraver, Elena Yanku, studied by Elena Yanku, works
at the UW since 1980. Her works are to be found at the
museums in Moscow, Bern, Anadyr and Uelen (SMOA,
CIC, CDM, MUW).

Guvalina Tatyjana Viktorovna, born in 1958 in
Inchoun, female, Chukcehi, engraver, worked at the UW
in 1980's, no other information available.

Gul'khuv'e, born in Naukan, male, Eskimo, carver,
worked at the Naukan Workshop in 1940's, no other
information available.

Gusev Jury lvanovich, male, Russian, carver, worked at
the UW in 1970's-1980's, no other information avail-
able. His works are to be found at the museums in
Anadyr and Uelen (CDM, MUW).

Gyrgol' Igor Nikolaevich, born in 1958 in Neshkan,
male, Chukchi, engraver and carver, from 1983 to
1984 was a special student at the UW; studied by the
carver, lvan Seigutegin, from 1984 to 1993 worked at
the branch of the UW in Neshkan, since 1993 works at
home in Neshkan.

Enkin, male, Chukchi, carver, worked at the UW in
1940's, no other information available. His works are
to be found at a museum in St. Petersburg (MAE).

Enryn male, carver, worked in Uelen and Dezhnevo (?)
in 1930's. No other information available. His works
can be found at the museum in Sergiev Posad
(SPSMHA).

Ettugl (Ettuv'i) Stepan, died in 1940's in Dezhnevo,
male, Chukchi, brother of the engraver, Peter Pen'kok,

engraver, sea mammal hunter, worked together with
Pen'kok at the family workshop in Dezhnevo in
1920's-1930's. His works are to be found at the
museums in Moscow, St. Petersburg and Khabarovsk
(MFA, RME, MAA, KhMA).

. Efimova Elena Ivanovna, born in 1948 in

Solnechnogorsk (Moscow Region), female, Russian,
finished Abramzevo Art College, carver, worked at the
UW from 1968 to 19786.

. Emrykain (Yemrykain) Vasily, born in 1925 in Naukan,

died in 1989 in Uelen, male, Eskimo, engraver, laure-
ate of the premium of the Russian artist llya Repin,
worked at the Naukan workshop in 1940's, and at the
UW from 1973 to 1989. His works are be found at the
museums in Moscow, St.Petersburg, Anadyr, Uelen
(SMOA, MAE, CDM, MUW).

. Zhirintan, born in 1908 in Naukan, died in 1968 in

Nunjamo, male, Eskimo, brother of a carver, Yahtan,
carver and engraver, sea mammal hunter, worked at
the Naukan workshop in 1840's, and at the Nunjamo
workshop in 1960's. His works can be found at the
museums in Moscow, St. Petersburg, Sergiev Posad
and Anadyr (MFA, MAE, SPSMHA, CDM).

. Zakatimov Evgeny, born in 1960 in Lorino, male,

Russian, carver and engraver, sea mammal hunter, in
1983 was a special student at the UW, studied by the
carvers, lvan Seigutegin and Evgeny Eines, worked at
the Lorino branch of the UW from 1983 to 1987.

. Ivituk Viadimir Viadimirovich, born in 1960 in Uelen,

died in 1995 in Uelen, male, Chukchi, carver, worked
at the UW from 1988 to 1993. His works are to be
found at the museums of Anadyr and Uelen (CDM,
MUW).

Ignatovsky Alexander Vyacheslaovich, born in 1959 in
Uelen, male, Chikchi, studied at the Abramzevo Art
College, carver, studied by the carver, lvan Seigutegin,

Tenuxen™ Mopocosni kasik, 1920-e 2z2.

Peliken” Walrus ivory, 1920’
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witan, cerver, 1950°s

HaxoanaTen 8 PAOM, MHW, MAA, ABXM.

55, EdumoBa EneHa VBaHoBHa, poaunace B 1948 r. B
ConHedvHoropeke (MocKoBcHaa obnacTe), pyccKas,
PE3UMK, OKOH4YWNa ABpamMUEBCHOE XyAOMECTBEHHOe

1, 1950-¢ 2z,

1n. 1950°s
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EMpbikanH Bacunuid (1925-1989), pogunca B Hayka-
He, YMEp B YaNneHe, 3CKUMOC, rPaBep, Naypear Nnpemun
um. W.E. PenuHa, pa6otan 8 HKM B 1940-x rr., B YKM
B 1973-89 rr. Pabotbl HaxogsaTtes B MA3, TMB, HOHM,
B My3ee YKM.

MupuutaH (1908-1968), poaunca B HaykaHe, ymep B
HyHAMO, acKumoc, BpaT pe3duKa fxTaHa, pesyuk, rpa-
Bep, MOpPCKoW 3sepo6oit, pabotan 8 HKM B 1940-x rr.,
B HyHAMCKOM KocTope3HoW mactepckow B 1960-x rr.
Pa6otsl Haxoaatca B MHWU, MA3, YOKM, CNTUXM3.

3akatumoB EBrenuni, poaunca B 1960 r. B JlopHHO,
PYCCHMH, PEe34YMK, rpasep, MOPCHOW 3Bepoboi, B
1983 r. npoxoann ctaXupoBry B YHKM, yuuncs y
W. CeiryteruHa, E. JiHeca, B 1983-87 rr. paboTtan B
INopuHckom dunuane YKM.

Ueutyk Bnagumup Bnagumupoeuy (1960-1995), po-
avnca U ymep B Yanexe, uykya, pesuuk, 8 YKM pabo-
Tan B 1988-93.rr. Pabotel Haxogates B HOKM, B myzee
YHM.

WrHatoBckuin Anexcauap BayecnaBoBuW4, poguncs B
1959 r. B YaneHe, 4YyK4a, pe34uK, y4unca 8 Abpamues-
CHOM XyAOMeCTBEHHOM y4unuile 1y M. CerryreruHa, 8
YKM — ¢ 1982 r. PaGotbl Haxoaatea 8 TMB, HOKM, B
l[anepee ApHKTMyecHoro WcHyccTea (bepH, lleeiua-
pus), B mysee YKM.

Wnbreit EneHa TywkaeBHa, pogunack B 1947 r. B Yane-
HE, YyK4YaHKa, 04k pe3yuKa TyKKas, maTk rpasepoB
0. UnebKen u C. Unbken, rpasep, pabotana B YKM B
1965-96 rr., c 1996 r. paGoTaeTt Ha pomy B YaneHe. Pa-
ooTbl Haxoaatca B MHU, HOKM, B mysee YKM.

WUnbreit OkcaHa BnagMMUpoBHa, poaunacs B 1971 r.8
YaneHe, 4yk4yaHKa, Ao4b rpaeepa E.T. nsKkei, BHy4YKa
pe3urKa TykKas, rpasep, yuunack y matepu — E.T.
Mneken, B YKM — ¢ 1989 .

Wnekei Ceprei lOpeeBuM, poavncs B 1979 r. B Yane-
He, YyKya, nnemMaHHuK rpasepa E.T. MnbKen, rpasep
pe34yuK, B YKM — c 1994 .
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works at the UW since 1982. His works are to be found
at the museums in Moscow, Bern, Anadyr, Uelen
(SMOA, CIC, CDM, MUW).

II'key Elena Tukkaevna, born in 1947 in Uelen, female,
Chukchi, daughter of the carver, Tukkay, engraver,
worked at the UW from 1965 to 1996, since 1996
works at home in Uelen. Her works can be found at the
museums in Moscow, Anadyr, Uelen (MFA, CDM,
MUW).

II'key Oksana Viadimirovna, born in 1971 in Uelen,
female, Chukchi, daughter of the engraver, Elena
II'key, granddaughter of the carver, Tukkay, engraver,
studied by her mother, Elena |I'key, works at the UW
since 1989,

II'key Sergei Juryvich, born in 1979 in Uelen, male,
Chukchi, nephew of the engraver, Elena ll'key, carver
and engraver, works at the UW since 1994,

II'key Stanislav Viktorovich, born in 1967 in Uelen,
male, Chukchi, son of the engraver, Elena II'key, grand-
son of the carver, Tukkay, carver and engraver, studied
by the engraver, Vasily Emrykain, and also at the
Abramzevo Art College, works at the UW since 1984.
His works are to be found at the museums in Anadyr
and Uelen (CDM, MUW).

II'moch, male, Chukchi, engraver and reindeer herder,
worked at the UW (?), no other information available.
His works are to be found at a museum in Moscow

(MFA).

Innoy Valentina, born in 1938 in Uelen, died in 1974,
fermale, Chukchi, carver, worked at the UW in 1950's.
Her works can be found at the museums in Moscow,
Sergiev Posad, Magadan, Uelen (MFA, SPSMHA, MDM,
MUW).

Irgutegina Valentina Mikhailovna, born in 1971 in
Lorino, female, Chukchi, daughter of the engraver,
Galina Irgutegina, engraver, studied by her mother -
Galina Irgutegina, works at the UW since 1991.

Irgutegina (Eines, before wedding) Galina Ivanovna,
born in 1945, female, Chukchi, engraver, Honoured
Artist of Russia, worked at the UW from 1967 to 1996,
since 1996 works at home in Uelen. Her works are to
be found at the museums in Moscow, Anadyr, Uelen
(MFA, SMOA, CDM, MUW).

Itevtegin lvan Sergeevich, born in 1988 in Uelen, male,
Chukcehi, son of the carver, Sergey ltevtegin, carver,
works at home.

Itevtegin Sergey lvanovich, born in 1965 in Inchoun,
male, Chukchi, carver, works at the UW since 1983.
His works can be found at the museum in Uelen
(MUW).

Ichel' (Itchel'), born in 1898 in Dezhnevo, died in 1956
in Uelen, male, Chukchi, carver and engraver, sea
mammal hunter, worked in Dezhevo in 1930's, at the
UW in 1940's. His works can be found at the muse-
ums in Moscow, St. Petersburg, Sergiev Posad (SMOA,
MFA, MPRH, MAE, RME, SPSMHA).

Kavkagtayeny (Kaukagtayeny) Viktor Viadimirovich,
born in 1959 in Uelen, male, Chukchi, brother of the

Peavyur Tyrxatr, 19600-e 22.

Tukleay, carver, 1960's

studied by the carver, lvan Seigutegin, worked at the
UWin 1970's- 1980's, in present time works at home.

Kavkagtayeny Vyacheslav Vladimirovich, born in 1963
in Uelen, male, Chukchi, brother of the carver, Viktor
Kavkagtayeny, carver and engraver, studied by the
artists, Eduard Tachenko and Nikolay Bysov, worked at
the UW from 1985 to 1990, since 1990 works at home
in Uelen. His works are to be found at the museums in
Bern and Uelen (CIC, MUW).

Kalyakvanau Maria Alexandrovna, born in 1957,
female, Chukchi, carver, studied by the carver, lvan
Seigutegin, works at the UW since 1974. Her works
are to be found at the museum in Uelen (MUW).

Kalyat, male, lived in Dezhnevo, Chukchi, son of the
engraver, Peter Ren'kok, engraver and sea mammal
hunter. No other information available. His works can
be found at a museum in St. Petershurg (RME).

Kalyaurgin, male, lived in Dezhnevo in 1930's,
Chukcehi, carver, no other information available. His
works are to be found at the museum in Sergiev Posad
(SPSMHA).

Kalyach, born in 1912 in Uelen, died in 1984 in Uelen,
male, Chukchi, carver, sea mammal hunter, father of
the carvers, Boris and Oleg Kalyach and the engraver.
Antonina Kalyach.
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UneKel Cranucnae BukropoBud, poguics 8 1967 1. 8
YaneHe, uykua, celd rpaeepa E.T. UntKel, BHYK pe3uuka
TyKKasi, rpasep, pesqiK, yHMnca B ADpamueBCKOM Xyao-
WECTBeHHOM yuunuiue v y B. EMpbikanHa, 8 YKM — ¢
1984 r. Pabotel Haxogatea B YHOKM, B myaee YKM.

Wnemod (?-?), 4yk4a, rpasep, oneHesog, pabotan B
YKM (?). Pa6oTkl HaxoasaTca B MHW.

WuHoi Banentuna (1938-1974), poaunacs ¥ ymepna g
YaneHe, 4yK4aHKa, pe3quK, pabotana B YKM B
1950-x rr. PaGotsl Haxoaatca B MHW, CMAMTMXM3,
MOKM, B myzee YKM.

UpryteryHa BaneHTMHa MuxainoBHa, poaunacst 8
1971 r. B JloprHo, YyK4aHKa, oYk rpaeepa LW, Npry-
TErMHOHW, rpasep, yyunack y matepu — LM, Mpryteru-
HoW, B YKM — ¢ 1991 r.

WpryteruHa (ypomaeHHas JuHec) ManuHa MBaHoBHA,
poaunack B 1945 r., yyK4aHKa, rpasep, 3acnymeHHbIi
xynowHuK PP, pabotana 8 YHM B 1967-96 1., ¢ 1996
r. pabotaer Ha gomy B YaneHe, PaboTbl HaxoaaTea B
MHW, TMB, HOKM, B my3ee YHM.

UteBTeruH Mean Cepreesud, poauncea B 1988 . B Ya-
neHe, 4yk4a, cbiH pe3unia C.U. UTeBTernHa, pesquk,
paBoTaeTt Ha Jomy.

UresTeruH Ceprei MBaHoBuY, poaunca B 1965 1. B MH-
YOyHe, YyKua, pe3ymnK, B YKM — ¢ 1983 r. PaGoTkl Ha
xoanaTcA B my3ee YKM.

Wyenb (Mt4enk) (1898-1956), poaunca B [ewHese,
ymep B YaneHe, YyK4a, rpasep, pe3yuK, MOPCKOM 3Be-
po6ow, paboran B emHese B 1930-xrr., 8 YKM — B
1940-x rr. PaBotel Haxopatcs 8 TMB, MHW, MCHP,
MA3, PAM, CIMTUXM3.

KaBKartaeHbl (KayKartaeHsl) BukTop BnagumupoBsuy,
poaunca B 1959 r. B YaneHe, 4yykya, GpaT pesyuka u
rpasepa B.B. KasKartaeHul, pea4uk, yuunca y M. Cei-
ryteruHa, pa6otan B YKM B 1970-80-x rr., B HacToq-
wee Bpema paboTtaert Ha gomy.

KaBxartaeHwsl Bsuyecnae BnaguMupoBM4, pogunca B
1963 r. B YaneHe, 4yK4a, Bpat pea4uKa B.B. HasKarra-
EHbl, PEe34YMK, rpasep, YHUNCAa y XyaomHuko 3.9, Ta-
4yeHKo, H.B. buizoBsa, pabotan 8 YKM B 1985-90 1T, €
1990 r. paboTaet Ha fomMy B YaneHe. PaGoTel HaxoasT-
ca B lanepee ApKtuyeckoro uckyccrea (BepH, LBeit-
uapug), B myzee YHM.

HanaxkeaHay Mapua AneKcaHApoBHa, poaunacb B
1957 r., yyk4aHKa, peadmk, yuunace y WU. CeitryteruHa.
B YHM — ¢ 1974 r. PaGoTk! HaxoaaTca B My3ee YKM.

Handr (?-?), xun 8 1920-x rT. B [leXKHeBe, YyK4a, CblH
rpasepa . MNeHbKoKa, rpasep, MOPCKOW 3BepPObOiA.
Pabotsl HaxoauTes B PAM.

Kanayprui, wun B [JewHese B 1930-x rr., 4yk4a,
pe3yunk. Pabotkl Haxoaatca 8 CNTUXMS3.

Kanay (1912-1984), poaunca v ymep B YaneHe, 4yx4a,
pe3YunK, MOpCcKoW 3BepobBon, oTel pes3dyukoe B.B. u
0.B. Kanqayei, rpasepa A.B. Kanau.

Hansiy AHToHWHa BacunbeBHa, poaunack B 1960 r. B
YaneHe, 4yH4YaHKa, rpaeep, Ao4b peadurka Hansua.
B YKM — ¢ 1980r.

Hansy bopuc BacunbeBuY (Ha4.1940-x - 1980-¢ rr),
poaudncs M ymep B Yanede, 4Yyk4a, pesyudK, MOPCHOMN
3Bepo6oi, culH pe3yrka Kanaua. B YKM paGotan B
1960-xr.

Hansy Oner BacunbeBuu, pogunca e 1955 r. 8 Yanee,
YyK4Ya, pe34uK, ChiH pe3dyrKa Hanaya. Yuuncs y otua —
Hanaua, W. Ce#ryternna, I TaTtpo, 3.®. TayeHKo. B
YKM pa6otan 8 1972-73 . uB 1978-90 1., c 1990T.
paGoTaeT Ha AOMY U NpenojaeT UCKYCCTBO pe3bbbl No
KOCTK B YaneHcHow wKone. Pabotkl HaxoaaTes B TMB,
HYOKM, ranepee ApKTMYecKoro ucKycctea (leeiua-
pus), 8 mysee YKM.

KaMbinbruH, ackMmoc, pesyvuk, 6pat pesyrka Xyxyra-
Ha. B YKM pa6otan B 1970-x-80-x rr.
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Kalyach Antonina Vasiljevna, born in 1960 in Uelen,
female, Chukchi, engraver, daughter of the carver,
Kalyach, works at the UW since 1980.

Kalyach Boris Vasilyvich, born in the beginning of
1940's in Uelen, died in 1980's in Uelen, male,
Chukchi, carver, sea mammal hunter, son of the carver,
Kalyach, worked at the UW in 1960's.

Kalyach Oleg Vasilyevich, born in 1955 in Ulen, male,
Chukchi, carver, son of the carver, Kalyach, studied by
his father, Kalyach, and carvers, lvan Seigutegin,
Grigoriy Tatro, Eduard Tachenko, worked in UW from
1972 to 1973 and from 1978 to 1990, since 1990
works at home and teaches carvering art at the Uelen
school. His works can be found at the museums in
Moscow, Bern, Anadyr, Uelen (SMOA, CIC, CDM, MUW).

Kamyl'gin, male, Eskimo, carver, brother of the carver,
Khukhutan, worked at the UW in 1970's - 1980's, no
other information available.

Kamyrgin, born in 1909 in Uelen, died in 1940 in
Uelen, male, Chukchi, engraver and carver, worked at
home in 1920's and at the UW in 1930's. His works
are to be found at the museum in Sergiev Posad
(SPSMHA).

Keykynyrinten Evgeny Mikhailovich, born in 1964 in
Uelen, died in 1990 in Uelen, male, Chukchi, carver
and engraver, studied by Ivan Seigutegin, worked from
1983 to 1989 at the Neshkan branch of UW.

Keynitegin (Keynetegin), born in 1915 in Uelen, died in
1948 in Uelen, male, Chukchi, carver and engraver,
studied by the carver, Aie, worked at the UW in 1930's
- 1940's. His works can be found at the museums in
Maoscow, St. Petersburg, Sergiev Posad, Anadyr (MFA,
MAE, SPSMHA, CDM)

Keynon Gennadiy, born in 1950 in Naukan, male,
Eskimo, carver, brother of the engraver, Irina Keynon,
worked at the UW from 1967 to the beginning of
1990's.In present time works at home in Uelen.

Pesvyroe Hucaonaiy Kiewerod, 1900-¢ 22,

Nicolay Kiiloy, cenrver, 1900)s

Yarencias kocmopesiean macnepereas, 1960-¢ 22,

Celen bone-cerving workshe i, 19GOS
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Vera Emkbul’, engraver, 1960's

82. HamblpruH (1909-1940), pogmnca 1 ymep B Yanexe,
YyK4a, rpasep, peauunk. Pabortan Ha gomy 8 1920-x rr.,
B YKM — B 1930-x rr. Pabotbl Haxoaates B CINTHMXM3.

KeWKbiHbIpUHTEH EBreHnin Muxainosuy (1964-1990),
poaunca 1 ymep B YaneHe, dykda, rpasep, pesudmu,
ctaupoBanca 8 YKM B 1983-84 rr., y4yuncs y
W. Cefiryteruna, patoran 8 HewxaHckom dunuane
YHM B 1984-89 rT.

Ke#HuternH (KeWHeternH) (1915-1948), pogunca w
yMep B YaneHe, 4yK4a, rpasepn, pe3uunK, yuunca y Aide.
B YKM pa6ortan B 1930-x - 1940-x rr. PaboTbl Haxoaar-
ca 8 MA3, MHW, CNIMXM3, HOKM.

KeiHoH TeHHapui, poauncs B 1950 r. B HaykaHe,
3CKUMMOC, peayuk, bpart rpasepa W.B. KeiHoH. B YKM
paBotan ¢ 1967 r. no Havana 1990-% rr. B HacTOAWEe

Bpems paboTaeT Ha QoMY B YaneHe.,

KeitHoH MpuHa BacuneeBHa, poaunace B 1953 1. B Ha-

yHaHe, MOCKa, rpaeep, cectpa rpaeepa I KeiHoHa,
yarnace y I TeiHateans. B YKM — ¢ 1973 . Pabotsl Ha-
xoamtes B TMB, HOKM, B myzee YKM.

HKe#iHoH Cepren Cepreesud, poawnca B 1974 r. B
YaneHe, aCKMMOC, Pe34mK, CuiH rpasepa W.B. KeiHoH,
yuunca y M. Cenryteruna, B YKM — ¢ 1999 .

HeneBeker AHrenuHa KOHCTaHTMHOBHA, poavnach B
1968 r. B YaneHe, YyK4yaHKka, rpasep, wees, 8 YKM
c1990r.

Heneserer H.K.uykya, rpasep, B YKM paboran B
1990-x rr. PaBoTel Haxoaates 8 YOKM.

Keneseker (3iHec) OKcaHa HOHCTaHTUHOBHA,
pofunace B Had. 1960-x rr. B YaneHe, 4yH4aHKa,
rpasep. B YKM pabBotana 8 1980-x - Hay. 1990-x rr.
PaBoThl HaxoaaTcs B mysee YHM.

91. HKenek (1925-7), poauncsa B Y1eHe; 4yK4a, pesyur. B
YKM pa6Gotan B 1940-x rr.,, B 1950-x rr. »un B
NHY0oyHE 1 AKKaHu.

92. Henek lOpuit, pogunca B 1950-x rr. B MHYOyHE, YyKua,
pe3ynk. B YKM pa6otan B HOH. 1970-x - Hay.1980-x rr.
Pabotbl HaxoanTca B Myaee YKM.

93. HKeneHwkey (?-7), ackumoc, pesyunk. B YKM patGotan B
1940-x rr. PaGoTsl HaxoaaTca B MAD.

94. Heprux KoHctanTuH (1930 - Hayano 1980-x ), cKu-
MOC, pe34yuK, pabotan B 1940-x rr.

95. Heyreit CranucnaBs, pogunca B 1972 r. B HewkaHe,
YyHYa, PE3YMK, OKOHYMI MNEeJarorM4ecroe y4yuinuile B
AHaasipe. C cepeauHbl 1990-x rr. paGoTaeT Ha gomy B
llaBpeHTus.

96. HKununoi (Kuneneit) Hukonait (1934-1976), poaunca B
lexHeBe, ymep B YaneHe, YyKuya, pe3yuK, CbiH pesyu-
HKa W rpasepa Homemte, BHYK rpaBepa [leHbHKOHKa,
yyunca y Xyxyrana. B YKM pa6otan B 1955-76 rr. Pa-
6oThl HaxogaTes 8 PAM, MA3, MHKU, MOKM, YOKM,
CNrmxma3, e myzee YKM.

97. Hunekiote Buonera, poaunack B 1948 r. B HayHace,
NUTOBKA, PE3YUK, YYMNACk B TEXHUKYME NPUKIAAHOMO
ucrycctea B HayHace. B YKM pa6ortana B 1966- 67 rT.
PaGotul HaxoaaTca B8 HOKM.

98. HucnoB Bnagumup AnekceeBnd (1960-1995),
poguncs B AHaaeipe, ymep B MIHYOYHE, YYK4a, Pe34UK,
MOpPCKO 3BepoBoit. B 1983-85 rr. npoxogun
cTaupoBsry B YKM, B 1985-95 rr. pabotan Ha jomy B
WHuoyHe.

99. Hutenekor (1914-?), poaunca B YaneHe, 4yKuya,
pe34yuK. B YKM paboran 8 1972-79 rr.

100. Kurenskot Banepuit Mpuropbesud, pogunca B 1949 r.
B YaneHe, 4yK4a, pe3yuK, CbiH pe3uuka KutenbKoTa.
B YKM pa6otan B 1972-1982 rr. PaboTbl HAaXoasa1CA B
HOKM, B my3ee YKM.

101. KmerAmut (1920-e rr. - ?), pogunacte B MuTHyNUHe,
YyK4YaHKa, rpasep, B YKM pabGotana c 1945 o Ha4vana
1960-x rr. Pa6oTtel HaxoaaTes B MA3, MAA, HOKM.

102. KonbcKateuH (?-?), 3ackumoc, peayunK, B YKM paGotan
B 1940-x rr. Pabotbl Haxogatca 8 MA3.

103. Komuccapos Cepreit KOHCTaHTMHOBMY, pOAMACA B
1972 r. B YaneHe, 4yk4a, cbiH rpaeepa T.A. MNeveTeru-
HOR, rpasep, y4unca y matepu — T.A lNe4HeTermHou,
K. CenryternHa, B YKM — ¢ 1988 r. Pa6oThl HaxoaaT-
ca B MOKM, HOKM.

104. KomeiHBaT (7-?), pe3uuK, patotan B YaneHe, JemHepe
(?) B 1930-x rr. Pabotel Haxogstes B CINTMXM3.

105. KpacHoea Hapa (Hagewga) (1925-1949), pogunacs M
ymepna B YaneHe, 4yK4aHKa, y4dnacb y rpasepa
B. OMuynb, B YKM pabotana 8 1946-49 rr. Pabortsl
Haxoaatca B MA3, MHH.

106. KpacHorpoBa (B HacTosiee BpemMA — HeHek)
MapuHa EBreHbeBHa, pogunackt B 1966 r. 8 JlopuHo,
rpaeep, B YKM paGotana B cepeauHe 1980-x rr.
Pabotel Haxoaarcs B mysee YKM.
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Keynon Irina Vasilyevna, born in 1953 in Naukan,
female, Eskimo, engraver, sister of the engraver,
Gennady Keynon, studied by the engraver, Galina
Tynatval', works at the UW since 1973. Her works are
to be found at the museums in Moscow, Anadyr, Uelen
(SMOA, CDM, MUW).

Keynon Sergei Sergeevich, born in 1974 in Uelen,
male, Eskimo, carver, son of the engraver, Irina
Keynon, studied by the carver, Ivan Seigutegin, works
at the UW since 1999.

Keleveket Angelina Konstantinovna, born in 1968 in
Uelen, female, Chukchi, engraver, seamstress, works
at the UW since 1990.

Keleveket N.K., male, engraver, worked at the UW in
1990's, no other information available. His works can
be found at the museum in Anadyr (CDM).

Keleveket (Eines, before wedding) Oksana
Konstantinovna, born in the beginning of 1960's in
Uelen, female, engraver, worked at the UW from
1980's to the beginning of 1990's. Her works are to
be found at the museum in Uelen (MUW).

Kelek, born in 1925 in Uten, male, Chukchi, carver,
worked at the UW in 1940's, in 1950's lived in
Inchoun and Akkan', no other information available.

Kelek Jury, born in 1950's in Inchoun, male, Chukchi,
carver, worked at the UW in the end of 1970's and the
beginning of 1980's. His works are to be found at the
museum in Uelen (MUW).

Kelenkeu, male, Eskimo, carver, worked at the UW in
1940's, no other information available. His works can
be found at a museum in St. Petersburg (MAE).

Kergin Konstantin, born in 1930's, died in the begin-
ning of 1980's, male, Eskimo, carver, worked in
1940's, no other information available.

Keukey Stanislav, born in 1972 in Neshkan, male,
Chukchi, carver, graduated the Pedagogical College in

Anadyr, since the middle of 1990's worked at home in 71
Lavrentia.

. Kililoy (Kileley) Nikolay, born in 1934 in Dezhnevo, died
in 1976 in Uelen, male, Chukchi, carver, son of the
carver and engraver, Nomemte, grandson of the
engraver, Peter Pen'kok, studied by the carver,
Khuhutan, worked at the UW from 1255 to 1976. His
works are to be found at the museums in Moscow, St.
Petersburg, Sergiev Posad, Magadan, Anadyr, Uelen
(MFA, RME, MAE, SPSMHA, MDM, CDM, MUW).

. Kilkjute Violetta, born in 1948 in Kaunas, female,
Lithuanian, carver, studied at the Applied Art College in
Kaunas, worked at the UW from 1966 to 1967. Her
works are to be found at the museum in Anadyr (CDM).

Kislov Vladimir Alexeevich, born in 1960 in Anadyr,
died in 1995 in Inchoun, male, Chukchi, carver and
sea mammal hunter, studied at the UW from 1983 to
1985, worked at home in Inchoun, from 1985 to
1995,

. Kitel'kot, born in 1914 in Uelen, male, Chukchi, carver,
worked at the UW from 1972 to 1979, no other infor-
mation available.

100. Kitel'kot Valeriy Grigoryevich, born in 1949 in Uelen,
male, Chukchi, carver, son of the carver, Kitel'kot,
worked at the UW from 1972 to 1982. His works are to
be found at the museums in Anadyr and Uelen (CDM,
MUW).

101. Kmeymit, born in 1920's in Mitkulin, female, Chukchi,
engraver, worked at the UW from 1945 to the begin-
ning of 1960's, Her works can be found at the muse-
ums in St. Petersburg and Anadyr (MAE, MAA, CDM).

102. Kol'skatein, male, Eskimo, carver, worked at the UW in
1940's, no other information available. His works are
to be found at a museum in St. Petersburg (MAE).

B Wb, Crasziea Mysc-Canrge”. T pasuposanibili 6K,
195

Vera Embkbul’. "Fairy-tale "Sun-Husband”. Engraved walries
sk, 1056
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107. KyrypaxTelHa MpuHa BacunbesHa, pogunace 8 1959 1 Hewkane, uykuaHKa, rpasep, yuunace y rpasepa
B YaneHe, YyKyaHKa, peauuk, yuunack v M. CeiiryTeru- W.H. lbiprons 8 Hewkaxe, 8 1986-92 rr. paborana 8
Ha, B YKM paGotana B 1979-90 rr. B 1990-x rr. pa6o- Hewkanckom dunuane YKM, ¢ 1992 r. paGoraer Ha
Tana Ha pomy. PaBoTel Haxoaates B TMB, B my3ee YHM. Aomy B Hewkaxe.

108. KynepuHTHH (?-?), uykua, peauuk, B YKM paGoran 5 [EESNEIETELEIROERERISIRRE T RRkekbasRe v lelol Ul oA 1Y
1930-x 1. Pa6oTbl HaxoasTcs 8 CMMMXM3. ymep B flexmHese, Yyk4a, colH rpasepa C. ETryeri, rpa-
Bep, yquncs y otua — C. Erryeru, pabortan B [lemHese
109. Kynunb (1907-1960), poauncs 1 ymep B Yanewe, 8 1920-x - Havane 1930-x rr.
4yyKya, pe3yudK, MopcKoW 3Bepobol, pabotan B
1920-x rr. Ha gomy, 8 1930-x - 1960 rr. 8 YKM. 118. NleABuTEy ApKaauiA Bacunbesuy, poauncs B 1964 r. B
) HewkxaHe, 4yx4a, Opat peaduKa 3.B. Jleneutey, rpa-
110. KyHkyrbe (1912-1952), poanncs 8 HaykaHe (?), ymep Bep, ONeHeBOA, MOPCKO 3BepoGoi, yuuncs y U. Ceii-
B AKKaHM, 3CKMMOG, TPaBEp ¥ Pe3UmK, padotan B YKM ryrerua. B 1988-91 rr. pabotan B HewKaHcKoM du-
B 1947-52rr. nuane YKM, ¢ 1991 r. pa6oTaet Ha oMy B HelukaHe.

. KyHHyKait Bacunuit (1922-1987 (?), poaunca B Cewa- 119. Nlensutey 3nyapa Bacunbeeud, poaunca 8 1963 r. B
He, ymep B YaneHe, 4yyk4a, 6paT pezduKka HKyHHyTeruHa, Hewwane, 4yk4a, Gpat rpasepa A.B. Jleiieutey, pes-
pesquK, yuuncs y ByweytaruHa, B YKM paGotan c YWK, ONEHeBo/l, MOPCKoi 3Bepobon, yuuncsa y U. Cen-
1945 r. no cepeauHsl 1980-x rr. PaBoThl HAXOAATCH B ryreruha, 8 1983-90 rr. pabotan B8 HeWKaHCKOM du-
P3M, MA3, MHH, CITMXM3, MOKM, YOKM, B my3ee nuane YKM, ¢ 1990 r. paGoTtaeT Ha oMy B HelKaHe.
YHM.

120. NleiiByH (?-?), 4yKkua, cbiH rpaeepa C. ETryru, rpagep,

. KyHHyTeruH (1922 - ?), poauncs B CelwaHe, 4ykua, pesuuK, padoran B [emHese B 1930-x rr. PaGoTsl
6paT pesdura B. KynHyKan, peaunk. PaboTel Haxoaat HaxoasaTes B CMNTUXM3.
ca B MAD.

) 121. Nunaro (JluHexo) (1870-e - 1950-e rr.), 4yKk4ya, rpa-

.KyTulHKey Muxaun (?-?), poauncs B BepvHroBekom Bep. PaboTbl Haxoaates B8 CIITUXMS3.
paioHe, YyKk4a, rpagep, yyudnca B ABpamUEBCKOM
XYOKECTBEHHOM yunnuwe u y I. TolHaTeanb, 8 YKM 122. JlokKe AHTOH (1970-1992), poaunca 1 ymep B YaneHe,
pabotan B 1967-68 rr. 4yyKya, rpasep, pabortan 8 YKM 8 1990-92 rr. Pa6ortul

HaxoaaTesa B mysee YKM.

114, KbiMbinbxuMH Bacunuin (1932-1986), poaunca B

CewaHe, ymep B YaNeHe, YyKda, pesyuk, pabotan B 123.Narnar (1905 - KoH. 1950-x IT.), 4yK4a, pesuqu,
YKM B 1971-86 rr. PaBoTsl HaxoaaTcs B MHW, YOKM. pabotan 8 YKM B 1945-49 rr. PaboTbl HaxoadTcs B
IMB, CNrMXM3, B my3ee YKM.
115, KeiMbiTrHeB HWHa BUKTOpoBHE, poaunace B 1946 1. B
YaneHe, vyKdaHKa, rpasep, pabotana B YKM B 124. MefHbIpMHTUHa (B HacTosiuee Bpems ConoBbeBa)
1970-79 rr. PaBoThl HaxoaaTes B HOKM, B myaee YKM. Huna HukonaesHa, pogunack B KOH. 1950-x fT. B
BaHKkapewme, YyKyaHKa, rpaBep, y4vMnach y pe34nKkoB u
rpasepoB W. CeiryternHa u W. [biprona, pabotana B



103. Komissarov Sergey Konstantinovich, born in 1972 in
Uelen, male, Chukchi, son of the engraver, Tatyana
Pechetegina, engraver, studied by his mother, Tatiana
Pechetegina and the carver, lvan Seigutegin, works at
the UW since 1988. His works can be found at the
museums in Magadan and Anadyr (MDM, CDM).

104. Komynvat, male, Chukchi, carver, worked in Uelen and
Dezhnevo in 1930's, no other information available.
His works can be found at the museum in Sergiev
Posad (SPSMHA).

105. Krasnova Nadya (Nadezhda), born in 1925 in Uelen,
died in 1949 in Uelen, female, Chukchi, studied by the
engraver, Vera Emkul’, worked at the UW from 1946 to
1949. Her works can be found at the museums in
Moscow and St. Petersburg (MFA, MAE).

106.Krasnoyarova (Nenek, in the present time) Marina
Evgenyevna, born in 1966 in Lorino, female, engraver,
worked at the UW in the middle of 1980's. Her works
can be found at the museum in Uelen (MUW).

107.Kukurahtyna Irina Vasilyevna, born in 1959 in Uelen,
female, Chukchi, carver, studied by the carver, Ivan
Seigutegin, worked at the UW from 1979 to 1990,
worked at home in 1990's. Her works are to be found
at the museums in Moscow and Uelen (SMOA, MUW).

108. Kulerintin, male, Chukchi, carver, worked at the UW in
1930's, no other information available. His works are
to be found at the museum of Sergiev Posad
(SPSMHA).

109. Kulil', born in 1907 in Uelen, died in 1960 in Uelen,
male, Chukchi, carver, sea mammal hunter, worked in
1920's at home and at the UW from 1930's to 1960.

110.Kunkug'e, born in 1912 in Naukan, died in 1952 in
Akkani, male, Eskimo, carver and engraver, worked at
the UW from 1947 to 1952,

111.Kunnukay Vasily, born in 1922 in Seshan, died in
1987 in Uelen, male, Chukchi, brother of the carver,

Xyeant. Tloeounor™ Mopacocotit Kioik, 1960-e e,
Kbuwvat., Fighting”. Walrus ivory, 1060°s

Kunnutegin, carver, studied by the carver, Vukvutagin,
worked at the UW from 1945 to the middle of 1980's.
His works are to be found at the museums in Moscow,
St. Petersburg, Sergiev Posad, Magadan, Anadyr,
Uelen (MFA, RME, MAE, SPSMHA, MDM, CDM, MUW).

112, Kunnutegin, born in 1922 in Seshan, male, Chukchi,
brother of the carver, Vasily Kunnukay, carver. His




Ipasep Meiia Feacyee, 1970-e 22

Meya Gemalbnige, engraver, 1970's

HewwxaHckomM dunuane YKM B KoHue 1980-x - Havane
1990-x rr.

125. MeMbinbHeyH (ypogeHHas Tarbek)
PomaHoBHa, cM. Tarbek B.P. (N2 202).

BuKTOpPHA

126. MeMbinbHeyH 3uHaupa BacunbeBHa, poaunace B
1954 r. B HaykaHe, 3cKMMOCKa, rpasep, paboTana B
YEM B 1970-x rr. PadoTel Haxopatca B YHOKM,

127. MuMnuH Bopuc MuxamnoBud, poaunca B8 1959 . B
JHYPMUHO, HyKYa, pe3quK, ydunca y WM. CeirytervHa,
paBoTan B Hewkaxckom dunuane YKM B 1989-92 rr.
C 1994 r. paboTaet Ha gomy B HewkKauxe,

128. Mutxeyt Muxaun, poauncs 8 1960 r. 8 MH4YoyHe,
yyK4a, peadyuk, yuunca y W. CedryteruHa, pabotan 8

Peavn Jea Hecennien, 1O00-¢ 22

Lev Nikitin, carver, 1900°s
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YKM B 1882-83 rr., B cepeguHe 1980-x rr. paGoTan Ha
aomy B MH40yHe.

129. MnagkuH (?-7), Yykd4aHHa, rpasep, patotana B YKM eo
BTOpOW nonoBuHe 1930-x rr.

130. MonoteHKo A., pe34yuk, paGotan B YHM B 1980-x rT.
PaboTbl Haxoaatcsa B Myaee YKM.

131. Mykap, 4ykda, rpaeep, patotan B 1950-x rr. Pa6oTbl
HaxoaaTca B CINIrMxXma3.

132. Mypaskesa (l'emayre) Jlunusa AnexceeBHa, poannach B
1964 r. B YaneHe, u4yKyaHKa, fAo4b rpasepa
M. lfemayre, BHY4Ka pe34uKa [emayre, cecTpa rpasepa
3. lemayre, rpaeep, y4unachk y rpaeepoe I. TeiHaTBans,
E. Axry, 3. l[emayre, paborana 8 YKM B 1982-95 rr.
Pa6otbl HaxoaaTcs B YOKM v my3ee YKM.

133. MbiHOp (1920-1939), poaunca B YaneHe, ymep B
AHagblpe, YyK4a, rpasep, pabotan 8 YKM B 1930-x rT.
Pa6oTel HaxopaTcs B CINTUXM3.

134. Meipkey lMaeen (1960-1991), poguncs B HyHsmo,
ymep B JIOPMHO, YyK4a, pe3vMK, MOPCKOW 3BepOobo#, B
1983 r. npoxoaun cramxupoBky B YKM, yyuncs y
pesyuKoe W. CeiryternHa, E. iiHeca, B 1983-87 rr.
pabotan B JlopuHcKoM durnuane YKM, B 1987-91 rr.
pabotan Ha aomy B JIopUHO.

135. Harys, pogunace B YannuHo (?), 3CKMMOCKA, PE3YMK,
pabotana B [exHese, YaneHe B 1930-x rr. Pabothl
HaxopaTcs B CMTMXM3.

136. HaraykyHa (1920-1969), pogunacs B WHYoyHe,
ymepna B YaneHe, 4yK{aHka, rpaeep, y4unack y B.
3MKynb, pa6otana B YKM ¢ 1945 r. go KoHua 1960-x
rr. Pabotel Haxogates 8 MA3, MHMW.

137.Hayc Bnagumup MBaHoBuY (1962-1986), poguncs 1
ymep B YaneHe, 4yk4a, chiH pe3quka H. Hayc, peauuk,
pabotan B YKM B 1983 - 1986 rr. PaboTtkl Haxoaatca
B 'MB v B myzee YHM.



works are to be found at a museum in St. Petersburg
(MAE).

113. Kutynkeu Mikhail, born in the south-eastern part of
Chukotka, male, Chukchi, engraver, studied at the
Aramzevo Art College and by the engraver, Galina
Tinatval', worked at the UW from 1967 to 1968.

114. Kymyl'khin Vasily, born in 1932 in Seshan, died in
1986 in Uelen, male, Chukchi, carver, worked at the
UW from 1971 to 1986. His works can be found at the
museums in Moscow and Anadyr (MFA, CDM).

115. Kymytgiev Nina Victorovna, born in 1946 in Uelen,
female, Chukchi, engraver, worked at the UW from
1970 to 1979. Her works can be found at the muse-
ums in Anadyr and Uelen (CDM, MUW).

116. Kyp-Kyp Maria Vasilyevna, born in 1961 in Neshkan,
female, Chukchi, engraver, studied by the engraver,
Igor Gyrgol' in Neshkan, worked at the Neshkan
branch of the UW from 1986 to 1992, since 1992
works at home in Neshkan.

117.Layvyiat (Leywyiat), born in 1912 in Dezhnevo, died in
1932, male, Chukchi, son of the engraver, Stepan
Ettugi, engraver, studied by his father,Stepan Ettugi,
worked in Dezhnevo from 1920's to the beginning of
1930's.

118. Leyviteu Arkady Vasilyevich, born in 1964 in Neshkan,
male, Chukchi, brother of the carver, Eduard Leyviteu,
engraver, reindeer herder, sea mammal hunter, stud-
ied by the carver, lvan Seigutegin, worked at the
Neshkan branch of the UW from 1988 to 1991, since
1991 works at home in Nshkan.

119. Leyviteu Eduard Vasilyevich, born in 1963 in Neshkan,
male, Chukchi, brother of the engraver, Arkady
Leyviteu, carver, reindeer herder, sea mammal hunter,

Pestn Avcamanuds Teonemeaeun, 1970-¢ 22,

Anatoly Tymnetagin, carver, 1970’s

Anamanuts Teownemazun, Craznea AKewa-sedsediitid
Mapxcosntit kank, 1970-e 22.

Anaroly Tymmnetagin. “Fairy-tale "Bear-W Wetlrus ivory,
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138.Hayc Hapewpa, poaunace B 1935 r. B YaneHe, 148.Homkait Jlapuca BnagumupoBHa, cm. OnbBaKByH
YyKuaHKa, cecTpa rpasepa T. e4eTeruHon, pesyuK, Ilapuca BnagumupoeHa (N? 161).
y4mnack y pesvnroB Kynuns, Aie, paGotana 8 YKM B
1955-1986 rr. PaGoTel HaxogaTea B YOKM 1 B mysee 149.Homkan Cepreit, pogunca B 1960 r., YyK4a, pesquK.
YKM. Pabotul HaxoguTcs B mysee YHM.

139. HeHek (1903-1952), 4yk4a, pesduk, padotan B YKM B 150. HoMbiHKay, poguncs B 1940-X [T., YyKua, pe3uuK,

1940-x rr. PaBoTbl HaxoaaTes B8 MA3. paboran 8 YKM (JlopMHCKMH $unman?) B HoHue
1970-x - nvavane 1980-x rr. PaBoTel HaxoaaTcA B
140. HeHek Banepuit HOpbeBuY, pogunca B8 1959 . B myzee YKM.

YaneHe, 4yK4a, pe3duk, pabotan B YKM B 1980-x rr.

.HyteBeHTMH Cranucnas MuxaiWnoBuy, poguncsa B

141.HeHex MapuHa EBreHbeBHa, cm. KpacHospoea 1962 r., 4yKya, PE34UK W rpasep, YHU/ICA y PE3YMKOB

MapuHa EereHbesHa (N® 106). I. Tatpo, A. ToimHeTarnHa, B YKM — ¢ 1982 r. Pa6oThl

HaxoasTcs B Mysee r. MennoyHaiid (Kanapa), B lane-

142, HeHeteuH (1911-1949), acKUMOC, pe3yuK 1 rpasep, pee Apkruyeckoro uckycctea (bepHu, LLBeluapuq), B
pabortan 8 YKM B 1940-x rr. Pabotsl HaxoasTes B MAS. my3see YKM,.

143. HUKkUTUH Nles HuKonaesuy (1940-1973), pogunca B .HyteseHTHa (ypompeHHas TobiHeyelBbiHA) EneHa
YaneHe, ymep B MaragaHe, oTel 4yKya, MaTb BanepbeBHa, pogunack 8 [lposuaexus B8 1966 .,
ackumocka. Bpat pesduka C. HUKMTUHE, pesqnK u YyKHYaHKa, rpaBep, y4udnacb y rpasepa WM pesyuxa

rpaBep, yuuncs y Tyrkas u Xyxytana, patotan 8 YKM 8 W. Tbiprons, 8 YKM — ¢ 1985 1.

1959-1972 rr,; 8 1972-73 rr. paboTan 8 KOCTOPE3HON

MacTepckon B Marapane. PaGoTel Haxoaatea B8 MHMU, 153. HyteBeHTMHa EneHa MuxainoBHa, cm. Bykeyraruua
MOKM, HOKM, CNIrMXmM3, s mysee YKM. EneHa MuxannoBHa (N2 .33).

144, Hukutue Cepreid Hukonaesuy, pogunca 8 1946 r. B 155. Hyrek Npuropuin Bnagumuposud, poaunca 8 1959 r. B
AHaasipe, 4ykya, Bpar peadunka J1. HUKUTUHA, peauuK, YaneHe, yyr4a, coin rpasepa I TolHaTBaNb, pE34MK, B
OKOHYMN ADpPamMUEBCHOE XYAOMECTBEHHOE Y4uMlIe, YKM — ¢ 1983 r. PaBoThl HaxoaaTcs B my3ee YHKM.
pa6oran B YKM B 1968 - 1992 rr., B 1988 -1992 rr.
BN rNasHbIM XyaoHUKoM YKM, ¢ 1992 r. paGortaer 154. HyrenHbl Anexcanap, poguncst B 1966 r. 8 SHYPMUHO,
Ha gomy B AHagbipe. Pabotel Haxogatcs B HOKM, B 4yK4a, pesyuK, yumnca e HelwkaHuckom punmnane YKM u

Myaee YKM. B YKM B KoH. 1980-x rr., paBotan B HelwKaHCKOM
dunvane YKM B 1989-93 rr., ¢ 1993 r. paboraeT Ha
145. Hnatarud puropui, poaunca s 1940 r. 8 HaykaHe, aomy B HelwkaHe.

3CKUMOC, pe3duK, pabotan B YKM B 1960-x rr. (7).
156. HyretenH (1900-e - 1969), poaunca B HaykaHe, ymep
146. HomByKBYyHa, pogunacs B 1929 r. B WMH4YOyHe, B YaneHe, 3CKUMOC, pe34uK, TaHuop, pabotan B
yyK4yaHKa, rpasep, patotana B8 YKM ¢ 1948 r. go KOCTOpPEe3HOW mMacTepcKod HyHamo B KoHue 1950-x -
Ha4ana 1950-x rr. Ha4yane 1960-x rr. B 1950-x rr. Bo3rmasnan taHue-
BanbHbld aHcambnb B AHAABIDCKOM MEAarord4ecKkom

147. HoMKal, pogunack B 1934 r., YyK4aHKa, pesymK, ydunacs yaunuiie.
y pe3yuKa Jlarnara, patotana B YKM B 1950-x rr. (?).




studied by the carver, lvan Seigutegin, worked at the
Neshkan branch of the UW from 1983 to 1990, since
1990 works at home in Neshkan.

120.Leyvun, male, Chukchi, son of the engraver, Stepan
Ettugi, carver and engraver, worked in Dezhnevo in
1930's, no other information available. His works are
to be found at the museum in Sergiev Posad
(SPSMHA).

121. Linako (Lineko), born in 1870's, died in 1950's, male,
Chukchi, engraver, no other information available, His
works can be found at the museum in Sergiev Posad
(SPSMHA).

122, Lokke Anton, born in 1970 in Uelen, died in 1992 in
Uelen, male, Chukchi, engraver, worked at the UW
from 1990 to 1992. His works are to be found at the
museum in Uelen (MUW).

123.Lyaglyag, born in 1905, died in the end of 1950's,
male, Chukchi, carver, worked at the UW from 1945 to
1949. His works are to be found at the museums in
Moscow, Sergiev Posad and Uelen (SMOA, SPSMHA,
MUW).

124.Meynyrintina (Solov’'eva, in present time) Nina
Nikolayevna, born in the end of 1950's in Vankarem,
female, Chukchi, engraver, studied by carvers and
engravers, lvan Seigutegin and Iror Gyrgol', worked at
the Neshkan branch of the UW from the end of 1980's
to the beginning of 1990's.

125.Memyl'neun (Tag'iek, before wedding) Victoria
Romanovna, see # 202 in this list.

126.Memyl'neun Zinaida Vasilyevna, born in 1954 in
Naukan, female, Eskimo, engraver, worked at the UW
in 1970's. She has her works at the museum in Anadyr
(CDM).

127.Mimlin Boris Mikhailivich, born in 1959 in Enurmino,
male, Chukchi, carver, studied by the carver, Ivan
Seigutegin, worked at the Neshkan branch of the UW
from 1989 to 1992, works at home in Neshkan since
1994.

ottt TIPazOnuk ki 1 PAsLfIOGaHHEL Kbt,
)-e 22,

ly Yemrykein, Whale Holideay ™. Engraved wairus tusk,

128.Mitkheut Mikhail, born in 1960 in Inchoun, male,
Chukchi, carver, studied by the carver, lvan Seigutegin,
worked at the UW from 1982 to 1983, worked at home
in Inchoun in the middle of 1980's.

129. Mladkin, female, Chukchi, engraver, worked at the UW
in the second half of 1930's, no other inforn
available.

lpaaep Bacuaui Evpoceaiin, 1970-¢ 2z,

Vasily Yenu i, enpraver, 1970°s




Hecan Cefrzymezin, "Onenn”. Maopcosodt ke, 1970-¢ 22,

Tvan Seigutegin, "Reideer™. Walrus ivory, 1970's

157. HyloKy, 4yr4a, peayui, pabotan s YaneHe, JemHese (?)
B 1930-x rr. PaBoTtel Haxopates B CMNTMXM3.

158. Heineeru Banepui HuKonaeeuY, poauncs B 1955 . B
HewkKaHe, YyHya, cbiH pesduka H. Hbinesru, pesymk,
yuunca y M. CenryteruHa, pabortan B ¢punmane YKM B
Hewwxane B8 1981-87 rr., ¢ 1987 r. — aupexTop YKM.
PaBoTel HaxoaaTed B [anepee ApKTUYECKOro MCKYCCT-
Ba (BepH, Weenuapua), B myzee YKM.

159. Hoineeru Hukonai (1931-1992), pogunca u ymep 8
HewkxaHe, 4yk4a, oTel pe3dmka B.H. Heinesrw,
pe34uK, pabotan 8 YKM pabdotan B KOH. 1940-x - Hay.
1950-x rr., B 1950-x - 1980-x rr. paboran Ha gomy B
HewkaHe, ¢ 1987 no 1992 rr. patoTtan B HelKaHcKoM
dhunuane YKM.

Pesuiki '1'_'] wralt 1 Heait Cetizymeziin, 19600-¢ 2z,

Tutkkay and fvan Seigutegin, carvers, 1960's

160. Ose4ruH Buktop Cepreeeud, poauncs B 1954 r. B Ka-
parasie, pyCCKUM, Pe34mK, y4uncs y pesquxa E. iHe-
ca, patotan B YKM paGotan B 1986-9Q3 rr., ¢ 1993 1.
paboTtaeT Ha gomMy B AHaabipe. PaboTel HaxoasTes B [a-
nepee ApKtuyeckoro ucKyccTea (bepH, Wsenuapus),
B My3ee YKM.

161. OnbBaksyH (Homkai) Nap1ca BnagMMpoBHa, poaMnack
8 1963 r. B YaneHe, 4ykyaHKa, pe3uuK, yuunace y W. Ceit-
ryreruta, 8 YKM — ¢ 1979 1. Pabots! HaxoasaTcs 8 HOKM.

162. OMpyBbe Bnagumup (1961-1998), poaunca 1 ymep B
YaneHe, 4YyKkya, CbiH pe3dnKka B. HyHykan, peadyuk, pa-
6otan B YKM pa6otan 8 1980-98 rr. Pa6oTbl HaxoaaT
csa B HOKM, B myzee YHM.

163. OHHO (1912-1953), pogunca 1 ymep B AHaorae, vykda,
rpaeep, pUcoBanblUWK, MOPCKOW 3Bepoboi, paboTtan
B Nlagpeutva u B YKM ¢ 1933 ao Havana 1950-x rr.
PaBothl Haxogstces B MA3, MHW, TMB, MIK,
CMNruxm3, YOKM, B mysee YKM.

164.Mambe, yykya, pe3uuk, paGotan B Yaneve, JemHese
(?) B 1930-x rr. Pabotel HaxoasaTea B CINTMXM3.

165.NaHTenees Buktop laspunoBud (1919-1970-e),
PYCCKMIA, pe3uuK, paGotan B YKM B 1960-e-70-err., B
1969 - Hay. 1970-x rr. 6ein gupexkTopom YKM. PaboTel
Haxoaatcs 8 YOKM.

166.MNacbko Bnapumup AnekcaHapoBuy (1938-1975),
poaunca B AHapblpe, ymep B Yanewe, oTey
— YKpauHel, MaTb — YyKYaHKa, PesuuK, YYuncs y
BykeytaruHa, patoran B YKM B 1956 - 60-x rr. PaboThl
HaxoaaTcs B MHW, HOKM, CMTUXM3, B my3ee YKM.
167. NensHTo Bnagumup UBaHoBKY (1961-1997), poaunca
W ymep B YaneHe, 4yK4a, Opar pesduka C.llendaHTo,
OKOHYMN BnajiMBOCTOKCKOE XYAOMECTBEHHOE YYWNM-
we, pesuuK, pabotan 8 YKM B 1984-90 rr.; ¢ 1990 1.
no 1997 r. pa6otan Ha gomy B YaneHe. Pa6oTkl Haxo-
aatca 8 TMB, HOKM, B myaee YKM,




130.Molotenko A., male, carver, worked at the UW in
1980's, no other information available. His works can
be found at the museum in Uelen (MUW).

131. Mukar, male, Chukchi, engraver, worked in 1950's, no
other information available. His works are to be found
at the museum in Sergiev Posad (SPSMHA.).

132.Murav'eva (Gemahuge, before wedding) Lilija
Alekseevna, born in 1964 in Uelen, female, Chukchi,
daughter of the engraver, Maia Gemahuge, grand-
daughter of the carver, Gemahuge, sister of the
engraver, Zoia Gemahuge, engraver, studied by the
engravers, Galina Tynatval', Elena Yanky, Zoia
Gemahuge, worked at the UW in 1982-95. She has her
works at the museums in Anadyr and Uelen (CDM,
MUW).

133.Mynor (1920-1939), born in Uelen, died in Anadyr,
male, Chukchi, engraver, worked at the UW in 1930's.
His workes can be found at the museum in Sergiev
Posad (SPSMHA.).

134. Myrkeu Pavel (1960-1991), born in Nunjamo, died in
Lorino, male, Chukchi, carver, sea mammal hunter,
studied by the carvers, lvan Seigutegin and Evgeny
Eines at the UW, worked at the Lorino branch of the UW
in 1983-87, in 1987-91 worked at home in Lorino.

135.Naguya, born in Chaplino, female, Eskimo, carver,
worked in Dezhnevo and Uelen in 1930's, no other
information available. Her works are to be found at the
museum in Sergiev Posad (SPSMHA).

136.Nataukuna (1220-1969), born in Inchoun, died in
Uelen, female, Chukchi, engraver, studied by the
engraver, Vera Emkhul’', worked at the UW from 1945
to the end of 1960's. Her works can be found at the
museums in Moscow and St. Petersburg (MFA, MAE).

137.Naus Viadimir lvanovich (1962-1986), born and died
in Uelen, male, Chukchi, son of the carver, Nadezhda
Naus, carver, worked at the Uw in 1983-1986. His
works can be found at the museums of Moscow and
Anadyr (SMOA, CDM).

138.Naus Nadezhda, born in1935 in Uelen, female, sister
of the engraver, Tatyana Pechetegina, carver, studied
by the carvers, Kulil' and Aie, worked at the UW in
1955-86. She has her works at the museums of
Anadyr and Uelen (CDM, MUW).

139.Nenek (1903-1952), male, Chukchi, carver, worked at
the UW in 1940's, no other information available. His
works are to be found at a museum in St. Petersburg
(MAE).

140. Nenek Valery Yuryevich, born in 1959 in Uelen, male,
Chukehi, carver, worked at the UW in 1980's, no other
information available.

141.Nenek Marina Evgenyevna, see # 106 in this list.

142.Nenetein (1911-1942), male, Eskimo, carver and
engraver, worked at the UW in 1940's, no other infor-
mation available. His works can be found at a museum
in St. Petersburg (MAE).

Cpasep Enena Havketr, doun Tyxxeas, 1970-¢ ez,

Elene [Fkey, engraver, deaughter of Ti W AI9T0's

143. Nikitin Lev Nikolayevich (1940-1973), born in Uelen,
died in Magadan, male, his father was Chukchi, his
mother was Eskimo, brother of the carver, Sergey
Nikitin, carver and engraver, studied by the carvers,
Tukkay and Khukhutan, worked at the UW in 1959-
1972, in 1972-1973 worked at the Magadan art
workshop. His works are to be found at the museums
in Moscow, Sergiev Posad, Magadan, Anadyr, Uelen
(MFA, SPSMHA, MDV, CDM, MUW).

144, Nikitin Sergey Nikolaevich, born in 1946 in Anadyr,
male, Chukchi, brother of the carver and engraver, Lev
Nikitin, carver, graduated Abramcevo Art College,
worked at the UW from 1968 to 1992, in 1988-1992
was an art direcror of the UW, since 1992 works at
home in Anadyr. He has his works at the museums in
Anadyr and Uelen (CDM, MUW).

145.Npatagin Grigory, born in 1940 in Naukan, male,
Eskomo, carver, worked at the UW in 1960's, no other
information available.

146.Nomvukvuna, born in 1929 in Inchoun, female,
Chukchi, engraver, worked at the UW from 1948 to the
beginning of 1950's, no other information available.

147.Nomkay, born in 1934, female, Chukchi, carver, stud-
ied by the carver, Lyaglyag, worked at the UW in
1950's, no other information available.

148.Nomkay Larisa Vladimirovna, see # 161 in this list.

149.Nomkay Sergey, born in 1960, male, Chukchi, carver,
no other information available. His works are to be
found at the museum in Uelen (MUW).

150.Nomynkau, born in 1940's, male, Chukchi, carver,
worked at the UW from the end of 1970's to the begin-
ning of 1980's, no other information available. His
works can be found at the museum in Uelen (MUW).
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lvan Seigutegin, 1970°s
168. NenaHto Cranucnas MeaHoBud, pogmics B 1965 1. B

YaneHe, 4ykya, Gpat peayuHa B. MNengHTo, pesuuK,
yqunca y M. Ceinryrernta, 8 YKM — ¢ 1985 1.

169. MexbKoK MNetp (1898-1940-e rr.), poanncs n ymep B
HexHere, yykya, rpaeep, patortan 8 [demHese B
1920-x - 1940-x r1. B COBCTBEHHON MacTepcKon BMec-
TEé € CbIHOBLAMW W mMnafwum Gpatom — CrenaHom
Ettyrn. Patotul Haxogated 8 MA3 1 PAM.

170.MeveternHa (B 1970-x rr. Komuccaposa) TaTbfiHa
AnexcaHapoBHa, poaunack B 1948 r. B YaneHe, 4yK-
YaHKa, cectpa pesquKa H .Hayc, nnemaHH1ua pes4dm-
Koe Tykkan u lemayre, rpagep, y4unach y rpaeepos
B. Smryne, I TelHatBans, E. AHKY, pesynkoe TyKKas,
lfemayre, H. Hayc NYMEHHbBIR XYAOKHUK PO, pabto-
Tana B YKM B 1966-1995 rr., ¢ 1995 r. paboraer Ha
AOMY W NPENoAaeT UCTOPWID KYNLTYPbL! HAapoaos YyKoT-
KW W KpaeBeaeHue B YaneHcKoW wrone. PaboTbl Haxo-
aatca 8 MHW, TMB, MOKM, YOKM, B myaeax JlagpeH-
TIa U YKM.

171, NMuTbiK (MuTtek, NMUTaK), YyKkya, pesuuk, patotan B YKM
B8 1930-40-x rr. Pabotsl HaxoasTes B MA3, CINTMXM3.

172.MNo3gHAKoea (ypoxpgeHHas bBoidKoea) Hapewpa
AneKceeBHa, poavnack B 1954 r. B YaneHe, yyKiuaHKa,
rpasep, y4unace Yy Tykkaa, [. ToiHatsans,
I. WpryternHon, paGotana B YKM B 1970-78 u B
1981-98 rr., ¢ 1998 r. pabotaeT Ha gomy B Yanexe.
PaGoTtel HaxoasaTes B PAOM, CIMTMXM3, & myzee YKM.

173.MosAbIPriH, 4yKkya, rpaBep, pabotan B Yanewe,
HexnHere B 1930-x rr. PaGoTsl Haxoaatesa 8 CMTMXM3.

174.Npacos Oner, poaunca B 1968 rr. B UHYOYHe, YyKua,
My rpaBepa M. PuIKBbLIT, pe3yuK, rpasep, patotaer
Ha gomy B MH4YoyHe.

175. Paxtyebe AHugpeit, poavnca B 1980 T. B YaneHe, yyrya,
pesynk, 8 YKM — ¢ 1999,

176.PeHBunb (1915-1948), poaunca B Yanewe, ymep E
JlaspeHTna, vyk4a, rpaeep, pa6otan B8 YKM B
1930-x - 40-x rr. PaGoTul HaxoaaTcs 8 MA3, CITMXM3,
MIMK.

177.PeHo 1Opuit KOpbeBud (1967-1999), poaunca B
HewwxaHe, yyx4ya, pe3uuKk, rpasep, B 1992-99 rr.
npenogasasn WCKYycCcTBO pe3blbl U TPABUPOBKK MO
KOCTK B WwKonax YaneHa v JlaspeHTus.

178.Prmmna, poguncs v ymep B YaneHe, uyKua, pesyuk,
pa6otan 8 YKM B 1940-x 1. PaboTbl Haxogsates 8 MAQ.

179. PoBTbINEH, YyK4a, rpaeep, pabotan B YKM B cepeagune
1940-x rr. Pabotel HaxoaaTcA B MAJ.

180. Pontbii Hukonai Kuesuy (1921-?), poaunca 1 ymep B
YaneHe, uykya, 6pat peaunKa TaHata, pes4uK, y4uncs
y BykByTraruna, pabotan 8 YKM B 1940-48 rr., ¢ HOHUA
1940-x rr. pa6oTtan Ha aomy.

181. PocrykByna Jluaua (1947-1967), poaunace B
WMHemHee, ymepna B YaneHe, 4yK4aHKa, pesumk,
patGotana B YKM B 1966-67 rr.

182. PowunuH (PownuH, PouybinuH, Pocxoinunn) (1885-
1940), ymep B YaneHe, 4yk4a, rpaBep, pesuuk,
oneHeeop, patGotan 8 [lexHese B 1930-x rr. Pa6otbl
HaxoaaTca B MA3, PAM, MHU, CNITMXM3, ABXM.

183. PowuHko Anexcei MetpoBud, pogunca B 1951 r. B
YaneHe, 4ykua, peayuk, paGoran 8 YKM B 1977-79 rr.

184. PynbThiH (1910 - Hay. 1960-x), poaunca B HaykaHe,
ymep B HyHAMO, 3ackumMoc, pesquK. PaboTel HaxoaaTcs
B MA3.

185. PynbTeHKey, 4ykuya, pesuuKk, pa6oTtan B Yaneue,
[exHese (?) 8 1930-x rr. PaboTul Haxopsatcs B
CINrinxmas.

186. PulkBbIT Ma#sa, poaunack B 1960-x rr. 8 JlopuHo,
YyyKyaHHa, eHa pesdua 0. [lpacoea, rpasep,
paboTaet Ha oMy B MIHYoyHe.

187. Peinxuprud (Peinxsipreid) (1904-1940), poaunca B
AHpLIKKWHOTE, yMep B YaneHe, YyKya, rpasep. PaboTol
Haxoaatca B MAA, CINITMXM3.

188, Ceitryterun (1913-1987), poaunca 1 ymep B Yanexe,
yykua, otew peayuxa K. Ceiiryteruta, pesyuk, rpasep,
MOPCHOM 3BepoboM, pabotan B8 YKM u Ha gomy B
1930-40-e rr. Pa6oTbl HaxoaaTcs & YOKM.

189. CeitryteruH Angpein MUBaHoBu4, poguncs e 1964 r. g
YaneHe, 4yykya, CcbiH pe34yuKa W. CeidryrermHa, pesyuK,
yyuncs y otua — W. CeiiryteruHa, B YKM — ¢ 1981 1.
Pabtotbl HaxoaaTca B HOKM.




151. Nuteventin Stanislav Mikhailovich, born in 1962 in 159.Nypevgi Nikolay born in 1931 in Neshkan, died in- 81
Uelen, male, Chukchi, carver and engraver, studied by 1992 in Neshkan, male, Chukchi, father of the carver,
the carvers, Grigory Tatro and Anatoly Tymnetagin, Valery Nypevgi, carver, worked at the UW from the end
wors at the UW since 1982. He has his works at the of 1940's to the beginning of 1950's, worked at home
museums in Yellowknife, Canada, and also in Bern and in Neshkan in 1950's-1980's, worked at the Neshkan
Uelen (CIC, MUW). branch of the UW from 1987 to 1992,

152.Nuteventina (Tynecheivyna, before wedding) Elena 160.0vechkin Viktor Sergeevich, born in 1954 in
Valeryevna, born in 1966 in Provideniya, female, Karaganda (Kazakhstan), male, Russian, carver, stud-
Chukchi, engraver, studied by the carver and engraver, ied by the carver, Evgeny Eines, worked at the UW from
Igor Gyrgol', works at the UW since 1985. 1986 to 1993, works at home in Anadyr since 1993.
His works can be found at the museums of Bern and

153. Nuteventina Elena Mikhailovna, see 33 in this list. Uelen (CIC, MUW).

154. Nutek Grigory Vladimirovich, born in 1959 in Uelen, 161.0l'vakvun (Nomkay) Larisa Vladimirovna, born in 1963
male, Chukchi, son of the engraver, Galina Tynatval', in Uelen, female, Chukchi, carver, studied by the carv-
carver, works at the UW since 1983. He has his works er, lvan Seigutegin, works at the UW since 1979. She
at the museum in Uelen (MUW). has her works at the museum in Anadyr (CDM).

155. Nutteny Alexander, born in 1966 in Enurmino, male, 162.0mruv'e Vladimir born in 1961 in Uelen, died in 1998
Chukchi, carver, studied at the UW in the end of in Uelen, male, Chukchi, son of the carver, Vasily
1980's, worked at the Neshkan branch of the UW from Kunnukay, carver, worked at the UW from 1980 to
1989 to 1993, works at home in Neshkan since 1993. 1998. His works are to be found at the museums in

Anadyr and Uelen (CDM, MUW).

156.Nutetein (1900's-1969), born in Naukan, died in
Uelen, male, Eskimo, carver, dancer, worked at the 163.0nno, born in 1912 in Yandagay, died in 1953 in
Nunjamo workshop from the end of 1950's to the Yandagay, male, Chukchi, engraver and drawer, sea
beginning of 1960's. mammal hunter, worked at the UW from 1933 to the
beginning of 1950's. His works can be found at the

:
o

157.Nuyuku, male, Chukchi, carver, worked in Uelen, museums in Moscow, St. Petersburg, Sergiev Posad,
Dezhnevo in 1930's, no other information available. Viadivostok, Anadyr, Uelen (MFA, SMOA, MAE,
His works are to be found at the museum in Sergiev SPSMHA, VDM, CDM, MUW),
Posad (SPSMHA).

164.Pam'e, carver, male, Chukchi, worked in Uelen,
158. Nypevgi Valery Nikolaevich, born in 1955 in Neshkan, Dezhnevo in 1930's, no other information available.
male, Chukchi, son of the carver, Nikolay Nypevgi, His works are to be found at the museum in Sergiev
carver, studied by the carver, lvan Seigutegin, worked Posad (SPSMHA).
at the Neshkan branch of the UW from 1981 to 1987,
since 1987 is a chairman of the UW. He has his works
at the museums in Bern and Uelen (CIC, MUW).
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I'pesep Enera Sy, 1970-¢ 2e.

Elene Yanl. engraver, 1970's

190. CenryternH MeaH, pogunca 8 1939 1. B YaneHe, 4yk4a,

CblH pesuuka CeiryTeruHa, otel, W Aefl pe3ydHoB
A.. O., K. CelryreruHelx, pe3yuK, rpasep, 3acnymeH-
HbIA XyAOMHUK PO, naypeat npemuu um. W.E. PenuHa,
yyunca y otua — CeiryrermHa u BykByTaruHa, B
YKM — ¢ 1954 r., B 1970-80-x rr. 6bIn €€ XyaomecT-
BEHHLIM pyKoBOoAMTenem, ¢ 1961 r. go HKoHua
1980-x rr. npenoaaBan MCKYCCTRO pe3bBbl M rPaBM-

s eentenat Tornameednts, dovus Byxeymaziine, 1970)-¢

CTynateal’, engraver, davghter of carver, Vikontagin,

POBKW MO KOCTM B YaneHcKoW wHone. PaboTsl
Haxogatca B MHWU, MOKM, YOKM, CIIMXM3, e
KpaeeeayeckoMm My3ee r. TomcKa, B [anepee
ApKTH4ecKoro wucKycctea (bepH, LWBekuapwus), B
mysee YHM.

191. CeiiryteruHa MpuHa, poaunack B 1981 r. B Yanewe,
YyyKyaHKa, BHy4Ha M. CelryTeruHa, pesyuk, y4unack y
nena — K. Cenryternua, B YKM — ¢ 2000 r. PaBoTsl
HaxoanaTca B lanepee APKTUHECKOro MCKyccTBa (BepH,
Leenuapua).

192.Ceiiryternia Onbra MWMBaHoBHa (1961-2002),
poaMnack W ymepna B YaneHe, YyKyaHKka, Aoub pe3yuKa
W. Ceitryrervna, peayuk, pabotana 8 YKM B 1980-x rr. -

193.CeiiryteruHa (TpyxuHa) CeetnaHa BuranneBHa,
poaunace B 1970 r. B Tayicke (MaragaHckaa o6n.),
pyccKas, weHa pe34yuHa A. CelryteruHa, rpaeep, B
YKM — c 1988 .

194.CuHeTHMH, 4yK4a, pesduk, paBotan B Yanede,
OexwHese B 1930-x rr. Pabotkl Haxoaates B CMTMXMS.

195. CuyteK, poaunca M ymep B YaneHe, Hyk4a, pesvuK,
pa6otan 8 YKM B 1940-x rr. Pa6otel Haxoautea B MA3
1 HOKM.

196.ConoBueB, pe3ynK, pabotan & YKM B Hauane
1960-x rr. Pabotkl Haxogates B YHOKM, 8 myzee YHM.

197. Comxurxa, 4ykya, pe34vK, paboran B YKM pa6otan 8
1940-x rr. PaGoTel HaxoaaTea B MA3.

198. TarpupruH (Tarpeirelpriid) (1917-?), poaunca U ymep B
WMHY0YHE, YyK4Ya, PE34YMK, MODCHOW 3BEpo00n, YYWIICH ¥
ByksyTarvHa.

199. Tarbek (1911-1970-e rr), poauncs B HaykaHe, ymep 8
YaneHe, ackumoc, otel rpasepa B. C. Tarbek, pes4uK,
MOPCHKO# 38epoGoi.

200.Tarbek AHppei WMBaHoBWY, poauncs B 1972 r. B
YaneHe, acKkuMoc, coiH rpasepa B.C. Tarbek, rpasep,
yuunca y matepu — B.C. Tarwek, B YKM — ¢ 1989 .

201. Tarsex BanextuHa CepreeBHa, poaunack B Haykaue B
1948 r., 3cKMMOCKa, Ao4b pe34vMKa Tarbeka, rpasep,
pa6otana B YKM B 1978-93 rr.

202.Tarbek (MembinbHeyH) Bwktopus PomaHoBHa,
poguvnack B 1963 r. B JlaBpeHTUA, 3CKMMOCKA, BHYy4HHa
pe3ynka Tarbexa, rpaeep, paGorana B YKM B
1986-94 rr. PaboTel HaxoasaTes 8 HOKM, B myzee YHM.

203. Taeprud Anexcangp Muxainoeud, pogunca B 1976 r.
B YaneHe, 4yK4a, rpagep, pe3dyuk, B YHM — c 1991 r.

204. Tanar (1911-1960-e rr.), poauncs ¥ ymep B Yanexe,
YyyK4a, pesyuK, pabotan B YKM B 1930-50-x rT.
Pa6oThl HaxoaaTcA B MAD.

205. Tanat Cepren (Ha4ano 1960-x - KoHeu 1980-x rr.),
poaunca u ymep B AHaabipe, Yykya, pesyuk, paéotan B
YKM B 1980-x rT.

206. Tatpo Bnagumup CepreeBud (1958-1977), poauncs u
ymep B YaneHe, yykya, 6pat peaquka I TaTpo, pesyuK,
YYUICA B ABpamMUEBCHOM XYAOXECTBEHHOM y4unuule,
paGotan e YKM B 1972-74 rr.



165. Panteleev Viktor Gavrilovich, born in 1919, died in
1970's, male, Rusian, carver, worked at the UW in
1960's-1970's, was a chairman of the UW from 1969
to the beginning of 1970's. His works can be found at
the museum in Anadyr (CDM).

166.Pas'ko Vladimir Aleksandrovich, born in 1938 in
Anadyr, died in 1975 in Uelen, male, his father was
Ukraine, his mother was Chukchi, carver, studied by
the carver, Vukvutagin, worked at the UW from 1958 to
1960's. His works are to be found at the museums in
Moscow, Sergiev Posad, Anadyr, Uelen (MFA, SPSMHA,
CDM, MUW).

167.Pelyanto Viadimir lvanovich, born in 1961 in Uelen,
died in 1997 in Uelen, male, Chukchi, brother of the
carver, Staniskav Pelyamto, carver, graduated
Vladivostok Art College, worked at the UW from 1984
to 1990, worked at home in Uelen from 1990 to 1997.
His works are to be found at the museums in Moscow,
Anadyr and Uelen (SMOA, CDM, MUW).

168. Peljanto Stanislav Ivanovich, born in 1965 in Uelen,
male, Chukchi, brother of the carver, Vladimir Pelyanto,
carver, studied by the carver, lvan Seigutegin, works at
the UW since 1985.

169.Pen'kok Peter, born in 1898 in Dezhnevo, died in
19240's in Dezhnevo, male, Chukchi, brother of the
engraver, Stepan Ettugi, worked at his own family
workshop in Dezhnevo from 1920's to 1940's. His
works can be found at the museums in St. Petersburg
- (MAE, REM).

170.Pechetegina (Komissarova in 1970's) Tatyana
Alexanderovna, born in 1948 in Uelen, female,
Chukchi, sister of the carver, Nadezhda Naus, niece of
the carvers, Tukkay and Gemahuge, mother of the
carver, Sergey Komissarov, engraver, studied by the
engravers, Vera Emkhul', Galina Tynatval', Elena
Yanku, carvers, Tukkay, Gemahuge, Nadezhda Naus,
the Honoured Artist of Russia, worked at the UW from
1966 101995, since 1995 r. works at home in Uelen
and teaches history and art of Chukotka at the Uelen
school. She has her works at the museums in
Moscow, Magadan, Anadyr, Lawrentia and Uelen (MFA,
SMOA, MDM, CDM, LLM, MUW).

171. Pityk (Pitek), male, Chukchi, carver, worked at the UW
from 1930's to 1940's, no other information avail-
able. His works are to be found at the museums in St.
Petersburg and Sergiev Posad (MAE, SPSMHA).

172.Pozdnyakova (Bychkova, before wedding) Nadezhda
Alekseevna, born in 1954 in Uelen, female, Chukchi,
engraver, studied by the carvers and engravers,
Tukkai, Galina Tynatval', Galina Irgutegina, worked at
the UW from 1970 to 1978 and from 1981 to 1998,
since 1998 works at home in Uelen. She has her
works at the museums in St. Petersburg, Sergiev
Posad, Uelen (REM, SPSMHA, MUW).

173.Poyayrgin, male, Chukchi, engraver, worked in Uelen
and Dezhnevo in 1930's, no other information avail-
able. His works can be found at the museum in Sergiev
Posad (SPSMHA).

174.Prasov Oleg, born in 1968 in Inichoun, male, Chukchi,
husband of the engraver, Maya Rykvyt, carver,
engraver, works at home in Inchoun.

175.Rakhtuv'e Andrey, born in 1980 in Uelen, male,

Chukchi, carver, works at the UW since 1999.

176.Renvil', born in 1915 in Uelen, died in 1948 in
Lawrentia, male, Chukchi, engraver, worked at the UW
from 1930-x to 1940-x rr. His works are to be found at
the museums in St. Petersburg, Viadivostok, Sergiev
Posad (MAT, VDM, SPSMHA).

177.Reno Yury Yuryevich, born in 1967, died in-1999 in
Lawrentia, male, Chukchi, carver, engraver, taught
bone carving art at schools in Uelen and Lawrentia
from 1992 to 1999.

178.Rishipa, born and died in Uelen, male, Chukchi, carver,
worked at the UW in 1940's, no other information
available. His works are to be found ata museum in St.
Petersburg (MAE).

179.Rovtylen, male, Chukchi, engraver, worked at the UW
in the middle of 1940's. no other information avail-
able. His works can be found at a museum in St
Petersburg (MAE).

Enenea Anxy. "B inmynope”. Fpacuposaiioiit ks, 1970-¢
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Peavpe, Buxmop Teromim, cuine Bepise 2y, 1970-¢ 22,
Viletor Teyudin, carver, son of engrever, Vera Enilkbul,

207.Tatpo Ipuropuin (1939-2002), poauncs W ymep B
YaneHe, HyK4a, Pe3yMK, yuunca y  TyKKas u
M. Ce#irytermHa, paboran 8 YKM B 1963 -2002 rr.
PadoTul Haxopates 8 HOKM, B myzee YKM.

208.Taty (1930-?), poaunacs v ymepna B Yanede,
YyK4aHKa, rpasep, paborana B YKM co BTOpo#r
nonoBuHbl 1940-x ao KoHua 1950-x rr. PaboTbl
Haxoaatcs B MAS.

209. Ta4veHKo dayapg PegopoBud (1946-1997), ymep B
YaneHe, PYCCHWMA, pesyuK, rpaeep, musonuceu,
pabotan 8 YHKM B 1973-1997 rr., 611 pyKOBOAMTENEM
AETCKOW XYAOMECTBEHHOW WHoNbI B YaneHe. Pa6oTsl
HaxopATes HOKM, B my3esx llagpeHtus un YKM.

Avds Teromaitrc, dovws Bepu Dnys, 1970-¢ 22,

aver, dearghter of engrever, Vera

210. TerpoinbKyT Cepreit BacunweBuy, poauncs 8 1957 1. 8
fAHporae, yykya, rpaeep, pesyuK, YYMNcs y pesyuKa
Kepruna B JlopuHo, npoxoaun ctaxupoBry B YKM B
Hayane 1980-x rr., pa6otan 8 dunuanax YEM B
JlopuHo 1 MH4oyHe B 1980-90-X IT., ¢ cepeamHsl 1990-
X . paboTaet Ha gomy B JTopuHo. Pa6oTkl HaxoaaTcs B
'MB, HOKM, B my3aee YKM.

211.TenKeneH (TenkunaH, TenkensH), poAWNICH U yMEp B
HaykaHe, 3cKMmoOC, pe3uyuK, pa6otan B HaykaHe B
1940-x rr. PaboTbl HaxoaatcA B MA3.

212.Tepkue Muxaun (1926-2001), poaunca U ymep B
YaneHe, 4yk4a, pe3dyuK, pabotan 8 YKM B 1975-88 rr.,
¢ 1988 r. pabotan Ha Aomy B YaneHe. PaGoTtbl
HaxognaTca B myzee YKM.

213.Teprue Pauca MuxainoBHa, pogvnacs B 1954 . B
YaneHe, YyK4aHKa, oYk pe3yuKa M. Tepkue, pesuuk, B
YKM — ¢ 1981 r. Pabotel Haxogsatca B HOKM, B mysee
YHM.

214.Teiotud (1920-1987), poaunca u ymep B Yanede,
YyK4a, mMyx rpasapa B. OmKyne, pes4uK, pabortan B
YKM B 1930-40-x rr. Pa6oTbl HaxoaaTca B CNITMXM3.

215. Tetotud Bukrop, poaunca B 1940 r. B YaneHe, uykua,
CbiH pe3yuKa TeloTMHa WM rpasepa B. 3MHyNb, BHYH
pe3yrMKa ApOMKe, Pe3yuK, Y4YUNCcH y pPesquKoB
TeiotuHa, ByweyTtaruHa, Tykkas, pabotan B YKM B
1956-91 rr., ¢ 1991 r. paGoTaer Ha fomy B UHYOYHE.
Pabotkl Haxoaatea 8 MHW, TMB, HOKM, B mysee YKM.

216.TelotvHa Nlugua MBaHoBHa, poaunack B'1945 r., B
YaneHe, yyKuaHKa, AoYb pe3unka TeloTUHa U rpasepa
B. 3MHKynb, BHy4Ka pe34yuKa ApPOMKe, rpasep,
3acnyeHHbl XYAOMHWUK PP, yuunace y matepy —
B. 9mkyne n W. Ceiryternia, 8 YKM — ¢ 1964 .
Pa6otul Haxogatcas B MHW, TMB, YOKM, B lanepee
ApKTHiecKkoro Wckycctea (BepH, lWeenuapua), B
Mysee YHM.

217.TelotHa Tatbana MBaHoBHa, poavnack B 1950 r. B
YaneHe, YyKyaHKa, Ao4b pe3unKa TeloTuHa 1 rpaBepa
B. 3mMKyns, BHy4yKa peaquKa ApoMKe, rpasep. Yuyunachk
y Matepu — B. 3MKynb, pabotana B YKM B 1980-2000
Ir.

218.TelotvHa TartbsAHa JlbBOBHa, poagwnacs B 1968 . B
YaneHe, u4yKuyaHKa, Aaouyb J1. TEOTUMHOHM, BHYYKa
B. 3mKynb, rpaBep. Yyunace y matepu u 6abylukm —
N. TelotnHoW K B. SMKynb, B YKM — ¢ 1986 r. PaGoTbl
HaxoanaTcs B TMB, HOKM.

219. THaveHKo Cepreit BuktopoBud, poaunca B 1958 1. B
MocKBe, pPYCCKWHW, Pe3uuK, XyAOoMHWK, pabGoTtan B
1983-97 rr. Ha gomy B JlaBpeHTua, ¢ 1997 r. pabotaer
B HOKM.

220. TmosayH (TnoayH) (1900-1979), poaunca B HaykaHe,
ymep B JlaBpeHTHA, 3CKMMOC, PE34MK, MOPCHKOH
3sepobon, pabotan Ha gomy B 1920-x - 1950-x rr.
Pabotkl Haxopates B CMNTUXM3.

221 . TykKkai (1911-1973), pogunca v ymep B YaneHe,
YyK4a, CbiH pe34uKa Xansmo, 6pat rpasepa v pes4vvxa
BykBona, pesyuK, 3acnymeHHbld XyaomHuKk Pd,
yduncas y otua — Xansmo, B 1920-x rr. pyroBOAMn
KPYMHKOM KOCTOPE308B B YaNEeHCKOW WKone, paboTtan B
YHKM B 1932-34 . m ¢ 1955 r. no 1973 r.,, B



180. Roptyn Nicolay Kievich, born in 1921 in Uelen,died in
Uelen, male, Chukchi, brother of the carver, Tanat,
carver, studied by the carver, Vukvutagin, worked at
the UW from 1940 to 1948, later worked at home in
Uelen.

181. Rosgukvuna Lidia, born in 1947 in Inemney, died in iin
1967 in Uelen, female, Chukchi, carver, worked at the
UW from 1966 to 1967.

182. Roshilin (Roshlin, Rotchylin, Roskhylin), born in 1885,
died in 1940 in Uelen, male, Chukchi, engraver, carver,
reindeer herder, worked in Dezhnevo in 1930's. His
works can be found at the museums in Moscow, St.
Petersburg, Sergiev Posad, Khabarovsk (MFA, MAE,
REM, SPSMHA, KDMA).

183.Roshinko Aleksei Petrovich, born in 1951 in Uelen,
male, Chukchi, carver, worked at the UW from 1977 to
1979, no other information available.

184.Rul'tyn, born in 1910 in Naukan, died in-1960's in
Nunjamo, male, Eskimo, carver. His works are to be
found at a museum in St Petersburg (MAE).

185.Rul'tenkeu, male, Chukchi, carver, worked in Uelen
and Dezhnevo in 1930's, no other information avail-
able. His works are to found at the museum in Sergiev
Posad (SPSMHA).

186.Rykvyt Maya, born in 1960's in Lorino, female,
Chukchi, wife of the carver, Oleg Prasov, engraver,
works at home in Inchoun.

187.Rypkhirgin (Rypkhyrgyn), born in 1904 in Yanrykinot,
died in 1940 in Uelen, male, Chukchi, engraver, no
other information available. His works are to be found
at the museums in St. Petersburg and Sergiev Posad
(MAA, SPSMHA).

188.Seigutegin, born in 1913 in Uelen, dien in-1987 in
Uelen, male, Chukchi, father of the carver, lvan
Seigutegin, carver, engraver, sea mammal hunter,
worked at the UW and at home in 1930-1940's. His
works can be found at the museum in Anadyr (CDM).

189. Seigutegin Andrey Ivanovich, born in 1964 r. in Uelen,
male, Chukchi, son of the carver, Ivan Seigutegin,
grandson of the carver, Seigutegin, carver, studied by
his father, Ivan Seigutegin, works at the UW since
1981. His works can be found at the museum in
Anadyr (CDM).

190. Seigutegin Ivan, born in 1939 in Uelen, male, Chukchi,
son of the carver, Seigutegin, father and grandfather of
the carvers, Andrey, Olga, Irina Seigutegin, carver,
engraver, the Honoured Artist of Russia, laureate of the
premium of the Russian artist llya Repin, studied by
the carvers, Seigutegin and Vukvutagin, works at the
UW since 1954, in 1970-1980's was its art director,
from 1961 r. to the end of 1980's taught bone-carving
art at Uelen school. His works can be found at the
museums in Moscow, Bern, Sergiev Posad, Tomsk,
Magadan, Anadyr, Uelen (MFA, CIC, SPSMHA, THM,
MDM, CDM, MUW),

191. Seigutegina Irina, born in 1981 in Uelen, female,
Chukchi, granddaughter of the carver, Ivan Seigutegin,
carver, studied by her grandfather, Ivan Seigutegin,
works at the UW since 2000 r. She has her works at a
museum in Bern (CIC).

192, Seigutegina Olga Ivanovna, born in 1961 in Uelen,
died in 2002 in Uelen, female, Chukchi, daughter of
the carver, lvan Seigutegin, carver, worked at the UW in
1980's.

193.Seigutegina (Trukhina, before wedding) Svetlana
Vitalyevna, born in 1970 in Tauisk (Magadan Region),
female, Russian, wife of the carver, Andrey Seigutegin,
engraver, works at the UW since1988.

194, Sinetkin, male, Chukchi, carver, worked in Uelen and
Dezhnevo in 1930's, no other information available.
His works are to be found at the museum in Sergiev
Posad (SPSMHA).

195. Siutek, born and died in Uelen, male, Chukchi, carver,
worked at the UW in 1940's, no other information
available. His works are to be found at the museums
in St. Petersburg and Anadyr (MAE, CDM).

Buwxmop Teromun. "Pasoeana mopoa”. Mopucosuttt Kasti,
1970-¢ z2.

Victor Teyutin, “Sea bunters and their catch” Walrus ivory,
1970):




CORRAGETS Sh. 4 Y, TRIMHATRARHEN, SR, 6% Y

Tykkan, pa6oran B YKM B 1964 - 1977 rr. Pa6otbl
HaxogaTca B POM, MHU, CIMTUXM3, MOKM, YOKM, B
Myzee YKM.

225. TeimHeTarmHa Hacracbs AHATONBEBHA, poAMnach B
1965 r. B VYaneHe, 4yK4aHKa, [04b pesyvuKa
A. TeiMHeTarwHa, rpaBep, y4yunacb y rpasepos
T. NeveterHoin n J1. TeloTMHOW, pabotana B YKM B
1990-x rr., ¢ KoHua 1990-x rr. paGoTaeT Ha AoMy B
YaneHe.

226.TbiMHeTaruHa YnofiHa AHaTonkeBHa, poannact B
1964 r. B YaneHe, 4yK4aHKa, [04b pe3vyuKka
A. TeiMHeTarWHa, rpasep, yyunace y rpasepos
T. NeveternHoin u J1. TerotvHon, pabotana B YKM B
1980-x rr., ¢ KoHua 1990-x rr. paGoTaeTt Ha Aomy B
YaneHe. Pabortel Haxogates B YHOKM, B myzee YKM.

227.ToiMHeyaByH Anexceil AHaTONbeBMY, POAMNCH B
MHuoyHe B 1965 r., yyKya, pesyuK, XYAOMHMK, NoaT,
oneHeBof, y4yunca y xyaowHukos H. bBwizosa,
3. TayeHko, paboran B YKM B 1982 - 1989 rr., ¢
1993 r. pa6oTaeT Ha aomy B AHagbipe. Paborbl

Ihaaen, Tamnsare Tevwemez2ine, 1970-¢ 22
IAECOR: L NG IR Il ’ HaxoastcA B8 YOKM, B mysee YHM.

Tatyerna Pechetegine, engraver, {970's
228. ThiHacy, poaunca B JHMeneHe, Yyk4ya, CbiH pesvuKa

i TarprurMpruta, pe3yuK, rpasep, pabotan B IHMeneHe
1960-70-x rr. 66N XyAOMECTBEHHLIM PYKOBOAWUTENEM 8 1960-X IT. (?)

YKM. PatoTel Haxogateq 8 PAM, MHW, MOKM, HOKM,

CNrMXM3, B mysee YKM. 229.ToiHapeH, 4yKya, pesuwK, pabotan B [lexHeBe B

1930-x rr. Pa6oTul Haxoaatca B CITMXM3.
222.Tykru (1890-1924), 4yyk4a, rpasep, no paccKasam

PE34YMKOB W TPaBEPOB CTApWero NOKoNeHWa Obin

; 230.ToHateanb ManuHa, poaunack B 1930 r. B YaneHe,
"NepBbLIM YANEeHCKUM XYAOKHUKOM",

4yK4aHKa, novb BykBytaruna, rpaBep, 3acny)KeHHbli
XyAoMHUK Pd, naypeat npemuu um. WM.E. PenuHa,
? ysunace y B. 3wmryns, pafGotana B YHKM B
R, BeanuK, paboran g MAtayKe. 1945-1990-x rr. PaGotbl Haxogatca 8 POM, MHMU,
CNrmxm3, MOKM, HOKM, B myzee YKM.

223. TeiMkunuH (1920-7), poaunca U ymep 8 MH4oyHe,

224, ToiMHeTarMd AHaTtonuih HApaxkoBudy (1939-1977),

poguncs B BaHkapeme, ymep B Yanede, yykdya, oTel 231. TolwoB AHgpeid [MUTpMeBMY, poauncs B 1923 r.

Tlpenadacementt i VYHEHHRH YArenckoi Oemerkott ko PYCCKMH, PE3YHK, OKOHHUN XYAOMECTBEHHYIO WHONY B

HCRYCCIE, 1970)-¢ 22,

Tee antel pupils of Uelen Children’s Art School, 1970's



196. Solovcev, male, carver, worked at the UW in the begin-
ning of 1960's, no other information available. His
works can found at the museums of Anadyr and Uelen
(CDM, MUW).

197.Sotkhitkha, male, Chukchi, carver, worked at the UW in
1940's, no other information available. His works are
to be found at a museum in St. Petersburg (MAE).

198. Tagrirgin (Tagrygyrgyn), born in 1917 in Inchoun, died
in Inchoun, male, Chukchi, father of the carver and
engraver, Tynasu, carver, sea mammal hunter, studied
by the carver, Vukvutagin.

199.Tag'ek, born in 1911 in Naukan, died in 1970's in
Uelen, male, Eskimo, father of the engraver, Valentina
Tag'ek, carver, sea mammal hunter, no other informa-
tion available.

200.Tag'ek Andrey lvanavich, born in 1972 in Uelen, male,
Eskimo, son of the engraver, Valentina Tag'ek. grand-
son of the carver, Tag'ek, engraver, studied by his
mother, Valentina Tag'ek, works at the UW since 1989.

201.Tag'ek Valentina Sergeevna, born in Naukan in 1948,
female, Eskimo, daughter of the carver, Tag'ek, moth-
er of the engraver, Andrey Tag'ek, engraver, worked at
the UW from 1978 to 1993 rr.

202.Tag'ek (Memyl'neun) Viktoria Romanovna, born in
1963 in Lawrentia, female, Eskimo, granddaughter of
the carver, Tag'ek, engraver, worked at the UW from
1986 to 1994. She has her works at the museums in
Anadyr and Uelen (CDM, VUW).

203.Taergin Alexander Mikhailovich, born in 1976 in Uelen,
male, Chukchi, engraver, carver, works at the UW since
1991.

204.Tanat, born in (1911 in Uelen, died in-1960's in Uelen,
male, Chukchi, carver, worked in UW from 1930's to
1950's. His works are to be found at a museum in St.
Petersburg (MAE).

205.Tanat Sergey, born in the beginning of 1960's in

Anadyr, died in the end of 1980's in Anadyr, male,
Chukcehi, carver, worked at the UW in1980's.

206. Tatro Viadimir Sergeevich, born in 1958 in Uelen, died
in-1977 in Uelen, male, Chukchi, brother of the carver,
Grigory Tatro, carver, studied at.the Abramcevo Art
College, worked at the UW from 1972 to 1974 rr.

207.Tatro Grigory, born in 1939 in Uelen, died in 2002 in
Uelen, male, Chukehi, carver, studied by the carvers,
Tukkay and Ivan Seigutegin, worked at the UW from
1963 to 2002. His works can be found at the muse-
ums of Anadyr and Uelen (CDM, MUW).

208.Tatu, born in 1930 in Uelen, died in Uelen, female,
Chukchi, engraver, worked at the UW from the second
half of 1940's to the end of 1950's. Her works are to
be found at a museum in St. Petersburg (MAE).

209.Tachenko Eduard Fedorovich, born in 19486, died in-
1997 in Uelen, male, Russian, carver, engraver,
painter, worked at the UW from 1973 to 1997, was a
chairman of the Uelen Children’s Art School. His works
are to be found at the museums in Anadyr, Lawrentia,
Uelen (CDM, LLM, MUW).

210.Tegryl'kut Sergei Vasilyevich, born in 1957 in
Yandogay, male, Chukchi, engraver, carver, studied by
the carver, Kergin in Lorino, and also at the UW in the
beginning of 1980's, from 1980's to the middle of
1990's worked at the branches of UW in Lorino and
Inchoun, since the second half of 1990's works at
home in Lorino. He has his works at the museums in
Moscow, Anadyr, Uelen (SMOA, CDM, MUW).

211.Tepkelen (Tepkiljan, Tepkeljan), born and died in
Naukan, male, Eskimo, carver, worked in Naukan in
1940's, no other information available. His works are
to be found at a museum in St. Petersburg (MAE).

212.Terkie Mikhail, born in 1926 in Uelen, died in-2001 in
Uelen, male, Chukchi, carver, worked at the UW from
1975 to 1988, from 1988 to the end of 1990's
worked at home in Uelen. His works can be found at
the museum in Uelen (MUW).



Ipasep, Oxcana Flroielt, dous E. Havxeir, 2001 2.

L engraver, davghler of the engraver, Elena

¢. lomoHocoBe (ApxaHrenscKan obnacte), paboTtan B
YEKM B 1960-x rr., B 1967-69 rr. 6bin ee AUPEeKTOPOM.
PaboTkl Haxogatea B CNTUXM3, B mysee YKM.

232.YnbryH (1927-1960-e), pogunca 8 Haykawe, ymep B
MH4Y0yHE, 3CKWUMOC, PE34YMK, TpaBep, Yydunca y
pe3ynroe XyxytaHa M YakeHa, pabotan 8 HKM B
1945-56 rr., ¢ KoHua 1950-x no 1960-x rr. pa6oTtan B
MHyoyHe. PaboTel HaxoasTea B MAS.

Vaaenckana kocmopestan macmepcrkan, 2001 e,

Uelen bone-carving worksbop, 2001

233.¥YMKa, pogunca M ymep B YaneHe, uyKua, Pe3uuK,
paGotan B YKM pa6otan B 1940-x rr. Paborhl
Haxogutes B MAS.

234. YMKayre, 4yKk4a, pesquk, padotan B 1950-x rr. Pa6oTbl
HaxogsaTes 8 CNTMXMS3.

235.YHyk BnaguneH HuKonaeBWY, poauncs B 1962 r. B
JlopuHo, 3cKuMmOc, CbiH pe3drka H. YHyKa, pesuuk,
yqunca y pesyuka E. 3iHeca B YKM B 1980-x rr., ¢
KoHua 1980-x rr. pa6otaer B JlopWHo, npenopaert
KOCTOpe3Hoe UCKyccTBO B JIopMHCKOW WwHone. PaboTsl
HaxogAaTtcs B mysee YHM.

236.YHyK Hukonai (1929-1979), pogunce B HaykaHe,
ymep B JlopuHo, 3CKWMMOC, oTel, pe3ynKa B. YHyka,
rpasep, pesyuK, pabotan B YKM B 1945-49 rr., ¢©
1949 no KoHua 1970-x rr. paGoTtan Ha gomy 8 JlopuHo.
Pabotbl Haxogatca B MAJ, CITMXM3, B myzee YHM.

237.YcloKyHa, acKUMOC, pe3vuKk, pabotan B HaykaHe,
dexHese(?) B 1930-x rT.

238.YaxeH (1905-1956), pogunca v ymep B HayKkaHe,
3ACKWMOC, pesyuK, patotan HEKM B 1940-x-1950-x rr.,
DbiN ee XyQOMECTBEHHBIM pyKoBRoOAWTEnem. PaGoTsl
HaxoaaTca B MA3, MHH, CNTHUXM3.

239.XaneMo (1895-1932), poaunca M ymep B Yanede,
HyK4a, oTel, pe34YnkoB BykBona u TyKKas, pesquk,
MOpCHOW 3Bepotoi, patotan B YKM B 1931-32 rr.
Pabotul HaxoasaTea B CITMXM3.

240. XvyTeruH, Yykda, peaquk, padoran 8 1930-x rr.,

2441, XoTxXbIprelH (XyaTblprbid) (1904-?), poauncsa v ymep B
HaykaHe, ackMmoc, pe3yuk, padotan 8 HKM u B YKM
B8 1930-40-x rr. PaGotsl HaxogaTes B8 MA3, CITUXMS3.

242, Xysar (1938-1968), poauncs 1 ymep 8 Yanewe, yyxkua,
pesuuK, yyunca y BykBytaruHa, paGotan s YEM B
1954-68 rr. PaGoTtbl HaxogstcAa B [MB, MHM,
CNrmxm3, MOKM, YOKM, B my3ee YKM.




1 paesep Enena Haskert, dous Tyxxeair, 2001 2,

- . - . ' Llena Il'key, engraver, daughter of the carver, Tukkay, 2001
213.Terkie Raisa Mikhailovna, born in 1954 in Uelen, st S b ‘

female, Chukchi, daughter of the carver, Mikhail ) . ) .
LCICAERET RIS S GERV RSO UM e 219. Tkachenko Sergey Viktorovich, born in 1958 in

her works at the museums in Anadyr and Uelen (CDM Moscow, male, Russian, carver, painter, from 1983 to
MUW). 1997 worked at home in Lawrentia, since 1997 works

at the CDM in Anadyr.

214.Teyutin, born in 1920 in Uelen, died in 1987 in Uelen,

male, Chukchi, husband of the engraver, Vera Emkhul',

carver, worked at the UW in 1930-40Q's. His works are

to be found at the museum in Sergiev Posad Stanislav Ilkey, engraver, son of the engraver, Elena Il'key,
(SPSMHA). 20(

I'pasep Cmanucaas Flasket, con E. Havieti, 2001 2.

215.Teyutin Victor, born in 1940 in Uelen, male, Chukchi,
son of the carver, Teyutin, and engraver, Vera Emkhul',
carver, studied by the carvers, Teyutin, Vukvutagin,
Tukkay, worked at the UW from 1956 to 1991, since
1991 works at home in Inchoun. His works can be
found at the museums in Moscow, Anadyr, Uelen (MFA,
SMOA, CDM, MUW).

216.Teyutina Lidia Ivanovna, born in 1945 in Uelen,
female, Chukchi, daughter of the carver, Teyutin, and
engraver, Vera Emkul', granddaughter of the carver,
Aromke, engraver, the Honoured Artist of Russia, stud-
ied by her mother, Vera Emkul', and the carver, lvan
Seigutegin, works at the UW since 1964 r. She has her
works at the museums in Moscow, Bern, Anadyr, Uelen
(MFA, SMOA, CIC, CDM, MUW).

217.Teyutina Tatyana Ivanovna, born in 1950 in Uelen,
female, Chukchi, daughter of the carver, Teytin, and
engraver, Vera Emkul', granddaughter of the carver,
Aromke, engraver, studied by her mother, Vera Emkul’,
worked at the UW from 1980 to 2000.

218.Teyutina Tatyana L'vovna, born in 1968 r. in Uelen,
female, Chukchi, daughter of the engraver, Lidia
Teyutina, granddaughter of the engraver, Vera Emkul',
engraver, studied by her mother and grandmother,
Lidia Teyutina and Vera Emkul', works at the UW since
1986. She has her works at the museums in Moscow
and Anadyr (SMOA, CDM).
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Gretlinier rgudegine, engraver, 2001

243, XyxyraH (1904-1969), poaunca B HaykaHe, ymep B
YaneHe, 3CKUN pesyunK, rpasep, 3acnymeHHbli
XyaomHuk PO, paBoTtan B Haykase, Hywamo, YKM c
1928 r. go KoHua 1960-x rr. PaboTel HaxogaTca 8 MAS,
P3M, MHW, TMB, CNIrMXM3, MIMK, MOKM, YOKM, B
myzee YKM.

244, Yuk-YmK OMUTpUiA AHapeeBud, pogunca B 1963 1. B
YaneHe, YyK4a, peayuk, rpasep, ydunca y WU. Cenryre-
ruHa, c Havana 1980-x rr. paboTaeT Ha gomy B YaneHe,

.YuyTeK, HyKda, pe3vuK, pabotan B 1970-x-1980-x rr.
PaGortbl Haxopates B HOHM.

246.Yynnio (1913-1969), poauncs B [lexHese, ymep B
YaneHe, 4YyKya, pes4uK, paboTtan Ha gomy B JexHeee B
1940-x rr., ¢ 1955 r. o KoHua 1960-x rr. paGotan &
YKM. Pa6otbl Haxoaates 8 MHW, B myaee YKM.

I Hpeymeatne, TIpazonun na Yyxomee”. I pasuposannoit
bk, 1990-e 22.

Galine lrguteging. “"Holideay in Chikotlza”. Engraved walrus

247. lWunupriud Bagum PegopoBuy, poauncs B 1964 1. B
YaneHe, 4yrk4a, pesymk, paboran 8 YKM B 1982-83 1.

248. iryK (1918 - 1970-e rr.), poguncs B Uneimenxe, ymep
B YaneHe, 4dyK4a, My¥ rpasepa E. AHHY, rpaBep,
paGoran 8 YKM B 1930-40-x rr., 8 1950-70-x .
pa6oTtan Ha aomy B YaneHe. PaGoTbl HaxoaaTcs B
CNrmxma.

249, JitHec NepmaH MBaHoBMY, poguncs B Havane 1970-x
rr. B YaneHe, yykya, peaduk, ¢ 1990-x rr. paboTaer Ha
nomy B YaneHe.

250. 3itHec Omutpuit MBaHoBKHY (1956-1995), pogunca W
ymMep B YaneHe, YyK4a, pesumk, yuunca y WM. Cenryreru-
Ha, paboTan B YKM B 1974-95 rr. PaboTbl HaxoaaTcs B
'MB, B myzee YHKM.

251.3iHec EsreHuit MBaHoBuY, pogunca 8 1959 1. B
YaneHe, yykya. pe3duk, 8 YKM — ¢ 1981 r. Pa6othi
HaxopaqaTcH B [anepee ApKTMHECKOro UcHyccTea (BepH,
LWeeiuapua), B HOKM, B My3ee YHM.

252. Jitnec Nlunua UBaHoBHa, pogunach B 1961 r. B Yane-
He. HyK4aHKa. pes4uK, rpasep, y4unace y M. Ceuryte-
runHa, . UpryteruHoi, okonyuna AbpamiieBcHoe Xyao-
HecTBeHHoe y4unuwe, pabotana 8 YKM B 1986-2000
rr., ¢ 2000 r. pa6GoTtaeT Ha aomy B AHaabipe. Patothl
Haxogatca 8 MCUMP, MOKM, ABXM, 8 mysee YEM.

253, itHec (ypowpeHHana Hytek) MioGost BnaguMupoeHa,
poavnace B 1958 r. B YaneHe, 4yKYaHka, [o4b
rpasepa [. ToiHaTBaNbL, rpasep, y4Mnacob y matepu —
I. ToiHaTBanb, B YKM — ¢ 1980 r. PaboTkl HaxoaATcH B
YOKM, B my3ee YKM.

254, 3itHec Mateeir MBaHoBMY, pogunca B 1964 r. B
YaneHe, yykya, pesuuk, ydunca y W. CeuryteruHa, B
YKM — ¢ 1985 r. PaboTul Haxoaatca B mysee YKM.

255.3iHec (Kenesexet) OKcaHa HOHCTAHTMHOBHA, CM.
Heneseket 0. K., (N2 20).

256. 3iiHec Cepreit UeaHoBuY (1951-1994), poguncs U
ymMep B YaneHe, HyK4a, Pe3yMK, Y4MNCa Y Pe3UMHOB
WU.N. Cenryteruna, I. Tatpo, A. TeimHeTarnHa, pabortan
B YKM B 1986-91 rr. PaGoTul Haxoautca 8 MOKM, B
myzee YHKM.




220.Tlyuvaun (Tlyuaun), born in 1900 in Neshkan, died in
1979 in Lawrentia, male, Eskimo, carver, sea mammal
hunter, worked at home in Naukan from 1920's to
1950's. His works can be found at the museum in
Sergiev Posad (SPSMHA).

221.Tukkay, born in 1911 in Uelen, died in 1973 in Uelen,
male, Chukchi, son of the carver, Khal'mo, brother of
the carver and engraver, Vukvol, carver, the Honoured
Artist of Russia, studied by his father, Khal'mo, taught
bone carving art at Uelen school in 1920's, worked at
the UW from 1932 to 1934 and from 1955 to 1973,
was a chairman of the UW in 1960's-1970's. His
works can be found at the museums in Moscow, St.
Petersburg, Sergiev Posad, Magadan, Anadyr, Uelen
(MFA, REM, SPSMHA, MDM, CDM, MUW).

222 Tukki, born in 1890, died in 1924, male, Chukchi,
engraver, was known as "the first Uelen engraver", no
other information available.

223.Tymkilin, born in 1920 in Inchoun, died in Inchoun,
male, Chukchi, carver, worked at home in Inchoun, no
other information available.

224.Tymnetagin Anatoly Yarakovich, born in 1939 in
Vankarem, died in 1977 in Uelen, male, Chukchi,
father of the engravers, Nastasya and Ul'yana
Tymnetagins, carver, studied by the carver, Tukkay.
worked at the UW from 1964 to 1977. His works are to
be found an the museums in Moscow, St. Petersburg,
Sergiev Posad, Magadan, Anadyr, Uelen (MFA, REM,
SPSMHA, MDM, CDM, MUW).

225.Tymnetagina Nastasya Anatol'evna, born in 1965 in
Uelen, female, Chukchi, daughter of the carver, Anatoly
Tymnetagin, engraver, studied by the engravers,
Tatyana Pechetegina and Lidia Teyutina, worked at the
UW in 1990's, since the end of 1990's works at home
in Uelen.

226.Tymnetagina Ul'yana Anatol'evna, born in 1964 in
Uelen, female, Chukchi, daughter of the carver, Anatoly
Tymnetagin, engraver, studied by the engravers,
Tatyana Pechetegina and Lidia Teyutina, worked at the
UW in 1990Q's, since the end of 1990's works at home
in Uelen. She has her works at the museums in Anadyr
and Uelen (CDM, MUW).

227.Tymnechaivun Aleksei Anatol'evich, born in 1965 in
Inchoun, male, Chukchi, carver, painter, poet, reindeer
herder, studied by artists, Nikolai Byzov and Eduard
Tachenko, worked at the UW from 1982 to 1989, since
1993 works at home in Anadyr. He has his works at the
museums in Anadyr and Uelen (CDM, MUW).

228.Tynasu, born in Enmelen, male, Chukchi, son of the
carver, Tagrigirgin, carver, engraver, worked at home in
Enmelen in 1960's.

229.Tynaren, male, Chukchi carver, worked in Dezhnevo in
1930's, no other information available. His works are
to be found at the museum in Sergiev Posad
(SPSMHA).

230.Tynatval' Galina, born in 1930 in Uelen, female,
Chukchi, daughter of the carver, Vukvutagin, engraver,
the Honoured Artist of Russia, laureate of the premium
of the Russian artist llya Repin, studied by the
engraver, Vera Emkul', worked at the UW from 1945 to

1990's. Her works can be found at tne museums in
Moscow, St. Petersburg, Sergiev Posad, Magadan,
Anadyr, Uelen (MFA, REM, SPSMHA, MDM, CDM,
MUW).

231.Tyshov Andrei Dmitrievich. born in 1923, male,
Russian, carver, gr
(Arkhangelsk Region), worked at the UW in 1960's,
was a chairman of the UW from 1967 to 1969. His
works are to be found at the museums in Sergiev
Posad and Uelen (SPSMHA, MUW).

232.Ul'gun, born in 1927 in Naukan, died in 1960 in
Inchoun, male, Eskimo, carver, engraver, studied by
the carvers, Khukhutan and Ueken, worked at the
Naukan Workshop from 1945 to 1956, worked in
Inchoun from the end of 1950's to 1960's. His works
can be found at a museum in St. Petersburg (MAE).

233.Umka, born and died in Uelen, male, Chukchi, carver,
worked at the UW in 1940's, no other information
available. His works are to be found at a museum in St.
Petersburg (MAE).

234.Umkauge, male, Chukchi, carver, worked in 1950's, no
other information available. His works can be found at
the museum in Sergiev Posad (SPSMHA).

I'pasep Baaermuna Hpaymezina, doub Lttt
Hpeyme2iunon, 2001 2.

Valenting Irgutegina, davighter of the engraver, Galine
Irgutegina, engraver, 2001
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Alexander Ignatovsky, carver, 2001

257. 3iHec TaTteAHa CepreeBHa, poaunack 8 1978 r. B Jla-
BPEHTHA, YYHYaHKa, NpaBHy4Ka rpasepa WMuenq, rpa-
Bep, yyunace y rpagepa J1.3/Hec, B YKM — ¢ 1993 r.

258. 3AHeteruH Anexcanap OneroBud, pogunca g 1963 r. g
JlaBpeHTMA, 3CHMMOC, rPaBep, Y4UNca y pesdyukos WU.
Cenryreruna, M. KanaksaHay, paGotan 8 YKM B 1987-
99 rr., ¢ 1999 r. paboraer Ha pomy B JIaBpeHTUs.
PatoTsl HaxoaaTca B My3ee npuHua Yapnesa (dadua),
B YOKM, B myzee YKM.

Yanen, 2001 2. Uelen, 2001

259. JitHey4einByH Bnagumup [MWTpMEBMd, poauncs B

1960 r. B Hynamo, yykua, pesuuk, rpasep, MOPCKON
3sepobon, B 1983 r. npoxoamn craxupoBry B YKM,
yqunca y pesyukor M. Celryreruua, E. diHeca, B
1983-87 rr. pabotan B NoprHckom dunmnane YKM, ¢
1987 r. paboraet Ha aomy B NlaBpeHTus U Munakyne.
Pa6oTkl HaxoaaTca 8 TMB.

260.3HHeM Butanuii lOpbeBuy, poguncs B 1961 1. B

MuHaxkyne, ackumoc, B YKM — ¢ 1982 r. PaboThl
Haxoaatea B YOKM, B mysee YKM.

261.3mkyns Bepa (1919-1985), pogunack W ymepna B

262.

263.

264.

265,

266.

YaneHe, 4yk4aHKa, [o4b pe3ynKa ApoMmKe, MaTb
rpaBepa J1. TeloTMHOW W pe3unka B. TeloTuHa, rpasep,
3acnyeHHbl  XygomHuk P®, naypeat npemuu
uM. W.E. PenuHa, yuunace y oTua — Apomke, pabortana
B YKM B 1935-71 rr. PaboTbl Haxogarcs 8 MA3, PAM,
MHHW, TMB, CNTMXM3, MOKM, YOKM, B my3ee YKM.

3HeM BMKTOp, 3ckumoc, peaunk, paGotan B Hauane
1990-x rr. B YaneHe, NlappeHTua. PaboTel HaxogaTca B
HYOKM.

SHMKHHa (1923-1945), poavnack U ymepna B YaneHe,
YYK4aHKa, BOCNUTaHHWUa pe34uHa AMe, rpasep,
yyunacbL y rpasepa Wuens, paGotana B YKM B
1942-45 rr. PaboTtbl Haxoaatcs B8 MA3, MHM,
CNrMXmM3, MIMHK.

3prupo Bacunuit AneKcangpoBuy, poguncs B 1956, B
Yanere, yykua, 6paT pe3uuKa M. Iprupo, pesyuK,
yiaunca y . CeirytedunHa, 8 YKM — ¢ 1974 r. Pa6oThli
HaxoanATca B [anepee ApKkTuyeckoro uckycctsa (BepH,
Wseiuapus), 8 HOKM.

Jprupo Makcum AneKcaHapoBud, poawncs B 1962 . B
Yanexe, vykva, 6pat pesuuka B. 3prupo, pesyuk,
yiunca y pesduka WM. CeiryrervHa, XyaomHWKa
3. Ta4yeHKo, a TaKkme B AGPaMLEBCKOM XYAOMECTBEH-
HOM y4unuuwe, B YKM — ¢ 1982 r. Paborbl HaxoaaTca
B TMB, B8 l[anepee ApKTMYeCKOro UcKycctsa (BepH,
Weenuapua), 8 YOKM, B mysee YKM.

Jprupo (ypormaeHHana 3ybek) MapuHa AnexcaHapos-
Ha, poannack B 1963 r. B Y3aneHe, YyK4aHKa, BHyYKa
pe3uunKa TykKkana, nnemaHHuua rpasepa E. Mnbren, xe-




235.Unuk Viadilen Nikolaevich, born in 1962 in Lorino,
male, Eskimo, son of the carver, Nikolay Unuk, carver,
studied by the carver, Evgeny Eines at the UW in
1980's, since the end of 1980's works in Lorino,
taught bone carving art at Lorino school. He has his
works at the meseum in Uelen (MUW).

236.Unuk Nikolay, born in 1929 in Naukan, died in 1979 in
Lorino, male, Eskimo, father of the carver, Vladilen
Unuk, engraver, carver, worked at the UW from 1945 to
1949, worked at home in Lorino from 1949 to the end
of 1970's. His works are to be found at the museums
in St. Petersburg Sergiev Posad, Uelen (MAE, SPSMHA,
MUW).

237.Usjukuna, male, Eskimo, carver, worked in Naukan
and Dezhnevo in 1930's, no other informatiom avail-
able.

238.Ueken, born in 1905 in Naukan, died in 1956 in
Naukan, male, Eskimo, carver, worked at the Naukan
Workshop in 1940's-1950's, was a vice-chairman of
Naukan Workshop. His works can be found at the
museums in Moscow, St. Petersburg and Sergiev
Posad (MFA, MAE, SPSMHA).

239.Khal'mo, born in 1895 in Uelen, died in 1932 in Uelen,
male, Chukchi, father of the carvers, Vukvol and
Tukkay, carver, sea mammal hunter, worked at the UW
from 1931 to 1932. His works are to be found at the
museum in Sergiev Posad (SPSMHA).

240. Khiutegin, male, Chikchi, carver, worked in 1930's, no
other information available.

241. Khotkhyrgyn (Khuatyrgyn), born in 1904 in Naukan,
died in Naukan, male, Eskimo, carver, worked at the
Naukan workshop and UW in 1930's - 1940's. His
works are to be found at the museums in St. Petesburg
and Sergiev Posad (MAE, SPSMHA).

242.Khuvat, born in 1938 in Uelen, died in 1968 in Uelen,
male, Chukchi, carver, studied by the carver,
Vukvutagin, worked at the UW from 1954 to 1968. His
works can be found at the museums in Moscow,
Sergiev Posad< Magadan, Anadyr, Uelen (MFA, SMOA,
SPSMHA, MDM, CDM, MUW).

243. Khukhutan, born in 1904 in Naukan, died in 1969 in
Uelen, male, Eskimo, carver, engraver, the Honoured
Artist of Russia, worked in Naukan, Nunjamo and at
the UW from 1928 to the end of 1960's. His works can
be found at the museums in Moscow, St. Petersburg,
Sergiev Posad, Vladivostok, Magadan, Anadyr, Uelen
(MFA, SMOA, MAE, REM, SPSMHA, VDM, MDM, CDM,
MUW).

244.Chik-Chik Dmitry Andreevich, born in 1963 in Uelen,
male, Chukchi, carver, engraver, studied by the carver,
Ivan Seigutegin, since the beginning of 1980's works
at home in Uelen,

245, Chiutek, male, Chukchi, carver, workrd in 1970's-
1980's. His waorks are to be found at the museum in
Anadyr (CDM).

246.Chuplju, born in 1913 in Dezhnevo, died in 1969
in Uelen, male, Chukchi, carver, worked at home
in Dezhnevo in 1940's, worked at the UW from
1955 to the end of 1960's. His works can be

Hlamennt”. Mopacosoidt ok, 1990-¢ 22.

Shaman”. Walrus ivory, 1990's

found at the museums in Moscow and Uelen
(MFA, MUW).

247 . Shipirgin Vadim Fedorovich, born in 1964 in Uelen,

male, Chukchi, carver, worked at the UW from 1982 to
1983's.

Pesunur Cmanuciae Hymesernmun, 2001 2.

Stanislar Nuteventin, carver, 2001




HOCTOPE3HOE MCKYCCTBO B WHoNe HewKana. C 1998 r,
patoTtaeT Ha aomMy B JlaBpeHTuUs.

268. ITThipuHTLIH MeHHauin MBaHOBKY, poavncs B 1959 r.
B Hewwrane, 4ykya, pesyuK, 8 1983-84 rr. npoxoamn
craxupoBry B YKM, yuunca y W. CeliryteruHa, B
1984-92 rr. pabotan B HewkaHcKkom dunuane YKM.

269. 3ubek EBreHus AnekcaHapoBHa, poaunace B 1972 1. B
YaneHe, uykuaHka, cectpa rpaeepoe M. 3prupo u
H. 3ubeka, pe3uuk, rpasep, y4unacs y WU. CenryreruHa,
BYKM —c1981r.

270. 34ybeKk HuKonait AnekcanHgpoBeud, poavnca B 1973 . B
YaneHe, uykua, 6pat rpasepos M. 3prupo u E. 3ysek,
rpasep, B YKM — c 1989 r.

271.94beK (ypompeHHas 3JiiHec) TatbsHa CepreeBHa,
poaunace B 1970-x rr. B YaneHe, YyykyaHKa, rpasep,
yuunace y rpasepa . TewoTuHon, B YKM — ¢ 1992 1.

272.10Kkay (1930-1948), pogunca B8 HyHamo, ymep B
YaneHe, vyr4a, cbiH rpaBepa M4ens, rpaBep, y4yunca y
oTua — Wuenq, pabotan 8 YKM g 1946-48 rr. PaGotsl
Haxogarca 8 MHW.

273.AKeH Huvxonait MBaHoBKY (1922 -1994), poavncs B
I'pasep Cepeeit Teepowtokym, 1990-e e, HaykaHe, ymep B YaneHe, 3cKMMOC, PE34HUI, ONCHEBOA,
pabotan B YKM B 1976-1979 1., c 1979 . o 1994 r.
Sergey Tegrylkut, 1990's pa6oTan Ha oMY B YaneHe.

Ha pe3unka M. 3prupo, rpasep, yuunace y rpasepoe 274.7koB4yK, pe3uuKk, pabBotan B 1970-x rr. Pa6oThl
E. Mneren u I, Mpryterudon, B YKM — ¢ 1982 r. Pabo- HaxoaaTca B HOKM.

Tel HaxoaaTesa B mysee YHM.

275. AuKky EneHa, pogunack 8 1930 r. B MUHHOYHE, YyK4aHKa,
. 3TTyBarbIipruH Mpuropui HUKonaesuu, poaunca B rpaBep, 3acnyXeHHblil XyAoMHUK P®, yuunace y
1961 r. B HelwKaHe, 4YyK4ya, PesuyuK, rpasep, B8 rpasepos B. IMHynb W JHMMHLI, pabotana B YKM B
1983-84 rr. npoxoaun cTtaxuposry B YKM, yuunca y 1945-1986 rr. PaboTtbl Haxoaatca B POM, MA3, MHW,
M. CenryrermHa, B 1984-92 rr. paboran B CMrMXm3, MOKM, HYOKM, B mysee YKM.
HewkaHckom dunuane YKM, B 1986-92 rr. pykosogun

um, B 1992-98 rr. pabotan Ha gomy, npenogasan 276.fAxtad (1910-1959), pogunca U ymep B Haykade,
3cKkumoc, 6pat peadyrka MuprHTaHa, peayuk, patatan
Cepezelt Tezpotasiym. "CRA3Ka O AUCHYAX", 8 HKM B 1930-x - 1950-x rr. PaBotul Haxoadatca B
Ipasuposanmnii kKinix, 1990-¢ zz. MA3, P3M, YOKM.

ewit, “Fetiry-tale of fi Engraved walrus



248.Eiguk, born in 1918 in lleimen, died in 1970's in
Uelen, male, Chukehi, husband of the engraver, Elenf
Yanku, engraver, worked at the UW in 1930's-1940's,
worked at home in Uelen in 1950-70's. His works are
to be found at the museum in Sergiev Posad
(SPSMHA).

249.Eines German Ivanovich, born in the beginning of
1970's in Uelen, male, Chukchi, brother of the carvers,
Eines's and engraver, Galina Irgutegina, carver, since
1990's works at home in Uelen.

250. Eines Dmitry Ivanovich, born in 1956 in Uelen, died in
1995 in Uelen, male, Chukchi, grandson of the carver
and dancer, Atyk, brother of the carvers and engravers,
Eines's, and the engraver, Galina Irgutegina, carver,
studied by the carver, lvan Seigutegin, worked at the
UW from 1974 to 1995. His works can be found at the
museums in Moscow and Uelen (SMOA, MUW).

251.Eines Evgeny Ivanovich, born in 1959 in Uelen, male,
Chukchi, brother of the carvers and engravers,
Eines's, and the engraver, Galina Irgutegina, works at
the UW since 1981. He has his works at the museums
in Bern, Anadyr and Uelen (CIC, CDM, MUW).

252. Eines Lilia lvanovna, born in 1961 in Uelen, female,
Chukchi, sister of the carvers and engravers, Eines's,
and the engraver, Galina Irgutegina, carver, engraver,
studied by the carvers and engravers, lvan Seigutegin
and Galina Irgutegina, graduated Abramzevo Art
College, worked at the UW from 1986 to 2000, since
2000 works at home in Anadyr. She has her works at
the museums in Moscow, Khabarovsk, Magadan,
Uelen (MMRH, KhRM, MDM, MUW).

253.Eines (Nutek, before wedding) Ljubov' Viadimirovna,
born in 1958 in Uelen, female, Chukchi, daughter of
the engraver, Galina Tynatval', engraver, studied by her
mother, Galina Tynatval’, works at the UW since 1980.
She has her works at the museums in Anadyr and
Uelen (CDM, MUW).

254._Eines Matvei Ivanovich, born in 1964 in Uelen, male,
Chukchi, brother of the carvers and engravers,
Eines's, and the engraver, Galina Irgutegina, carver,
studied by the carver, lvan Seigutegin, works at the UW
since 1985. He has his.works at the museum in Uelen
(MUW).

255. Eines (Keleveket) Oksana Konstantinovna, see # 90 in
this list.

256.Eines Sergei lvanovicn, born in 1951 in Uelen, died in
1994 in Uelen, male, Chukchi, brother of the carvers
and engravers, Eines's, and the engraver, Galina
Irgutegina, carver, studied by the carvers, lvan
Seigutegin, Grigory Tatro, Anatoly Tymnetagin, worked
at the UW from 1986 to 1991. His works are to be
found at the museums in Magadan and Uelen (MDM,
MUW).

257.Eines Tatyana Sergeevna, born in 1978 in Lawrentia,
female, Chukchi, great-granddaughter of the engraver,
Ichel’, engraver, studied by the engraver, studied by
the engraver, Lilia Eines, works at the UW since 1993.

258.Einetegin Alexander Olegovich, born in 1963 in
Lawrentia, male, Eskimo, engraver, studied by the
carvers, lvan Seigutegin and Maria Kaljakvanau,

worked at the UW from 1987 to 1999, warks at home
in Lawrentia since 1999. He has his works at the
Prince Charles' Museum in Denmark and at the muse-
ums in Anadyr and Uelen (CDM, MUW).

259. Eineucheivun Vladimir Dmitrievich, born in 1960 in
Nunjamo, male, Chukchi, carver, engraver, sea mam-
mal hunter, studied by the carvers, Ivan Seigutegin and
Evgeny Eines, worked at the Lorino branch of the UW
from 1983 to 1987, since 1987 works at home in
Lawrentia and Pinakul. He has his works at a museum
in Moscow (SMOA).

260. Ekkem Vitaly Yuryevich, born in 1961 in Pinakul, male,
Eskimo, works at the UW since 1982. He has his works
at the museums in Anadyr and Uelen (CDM, MUW).

261.Emkhul’ Vera, born in 1919 in Uelen, died in 1985 in
Uelen, female, Chukchi, daughter of the carver,
Aromke, mother of the engraver, Lidia Teyutina, and
carver, Viktor Teyutin, engraver, the Honoured Artist of
Russia, laureate of the premium of the Russian artist
llya Repin, studied by her father, Aromke, worked at
the UW rom 1935 to 1971 rr. Her works can be found
at the museums in Moscow, St. Petersburg, Sergiev
Posad, Magadan, Anadyr, Uelen (MFA, SMOA, MAE,
REM, SPSMHA, MDM, CDM, MUW).

.Enem Victor, male, Eskimo, carver, worked in Uelen
and Lawrentia in the beginning of 1990's, no other




Cnucok coxkpaweHuin

A - Manepes apKkTM4ecKoro UckyccTea Mutepa w MapTsi
HepHu (BepH, LWsenuapus)

m — [ocypapcTBEHHbIA MCTOPUYECKWIA My3er (MocHBa).

r™MB — locypapeTeenHbiin my3en Boctoka (Mocksa).

ABXM — XaGapoBcKui [lanbHEBOCTOYHBIA XYAOKECTBEHHbIRA
My3edn. :

MAA — My3zen ApKTUKKM M AHTapKTHKK (CaHKT-MNeTepBypr).

MA3 — Myaeii aHTpononoruu 1 aTHorpagum um. MNetpa
Benukoro (CankT-Metep6ypr).

MHHK — My3en HapogHoro uckyccTsa (MocKea).

MOKM — MaragaHckuii 06nacTHOH KpaeBeaYECKUI My3EH.

MK — [pMMOpPCRUIA KpaeBoi KpaeBeAueCKWi My3eil UM,
B.K. ApceHbesa (BnagnBocTok).

MCHUP — My3ei coBpeMeHHoi ucTopun Poccum (Mockea).

HHM — HayxaHcKan HocTopesHan MacTepcKan

PaM — Poccuitckuia aTHorpaduueckuin Mysen (CaHxT-
Metepbypr).

CNrMXM3 — Ceprueso-TNocagerui MocyaapCTBEHHbIR MCTOPHKO-
XYAOMECTBEHHbIA My3ei-3anoBeaHuK.

YEM — YaneHcKan KHOCTOpe3Han MacTepcKas.

YOKM — HYKOTCKMIA OKPYHOW KPaeBELHECKMA MY3ER
(AHaAbIpL).
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Zaya Gemaughe, davghter of the engraver, Maya
Gemaughe, 2001




information available. His works are to be found at the
museum in Anadyr (CDM).

263.Enmina, born in 1923 in Uelen, died in 1945 in Uelen,
female, Chukchi, pupil of the carver, Aie, engraver,
studied by the engraver, Ichel', worked at the UW from
1942 to 1945. Her works are to be found at the muse-
ums in Moscow, St. Petersburg, Sergiev Posad,
Vladivostok (MFA, MAE, SPSMHA, VRM).

264.Ergiro Vasily Alexandrovich, born in 1956 in Uelen,
male, Chukchi, carver, stadied by the carver, Ivan
Seigutegin, works at the UW since 1974. He has his
works at the museums in Bern and Anadyr (CIC, CDM).

265.Ergiro Maxim Alexandrovich, born in 1962 in Uelen,
male, Chukchi, carver, stadied by the carvers, lvan
Seigutegin and Eduard Tachenko, and at the
Abramzevo Art College, works at the UW since 1982,
He has his works at the museums in Moscow, Bern,
Anadyr, Uelen (SMOA, CIC, CDM, MUW).

266. Ergiro (Ech'ek, before wedding) Marina Alexandrovna,
born in 1963 in Uelen, female, Chukchi, granddaugh-
ter of the carver, Tukkay, engraver, studied by the
engravers, Elena lI'kei and Galina Irgutegina, works at
the UW since 1982, She has her works at the museum
in Uelen (MUW).

267.Ettuvegyrgin Grigiry Nikolaevich, born in 1961 in
Neshkan, male, Chukchi, carver, engraver, studied by
the carver, Ivan Seigutegin, worked at the Neshkan
branch of the UW from 1984 to 1992, from 1986 to
1992 was a chairman of the branch, from 1992 to
1998 worked at home in Neshkan and tought bone
carving art at Neshkan school, since 1998 works at
home in Lawrentia.

268.Ettyrintyn Gennady Ivanovich, born in 1959 in
Neshkan, male, Chukchi, carver, studied by the carver,
Ivan Seigutegin, worked at the Neshkan branch of the
UW from 1984 to 1992.

269.Ech'ek Evgenia Alexandrovna, born in 1972 in Uelen,
female, Chukchi, carver, engraver, studied by the carv-
er, lvan Seigutegin, works at the UW since 1981.

270.Ech'ek Nikolai Alexandrovich, born in 1973 in Uelen,
male, Chukchi, engraver, works at the UW since 1989.

271.Ech'ek (Eines, before wedding) Tatyana Sergeevna,
born in 1970's in Uelen, female, Chukchi, engraver,
studied by the engraver, Lidia Teyutina, works at the
UW since 1992.

272.Jukau, born in 1930 in Nunjamo, died in 1948 in
Uelen, male, Chukchi, son of the engraver, Ichel,
engraver, studied by his father, Ichel', worked at the
UW from 1946 to 1948. His works are to be found at a
museum in Moscow (MFA).

273.Yaken Nikolai Ivanovich, born in 1922 in Naukan, died
in 1994 in Uelen, male, Eskimo, carver, reindeer
herder, worked at the UW from 1976 to 1979, worked
at home in Uelen from 1979 to 1994.

274.Yakovchuk, male, carver, worked in 1970's, no other
information available. His works can be found at the
museum of Anadyr (CDM).

275.Yanku Elena, born in 1930 in Inchoun, female,

Chukchi, engraver, the Honoured Artist of Russia, stud-
ied by the engravers, Vera Emkul' and Enmina, worked
at the UW fron 1945 to 1986. Her works can be found
at the museums in Moscow, St. Petersburg, Sergiev

SPSMHA, MDM, CDM, MUW).

276.Yakhtan, born in 1910 in Naukan, died in 1959 in
Uelen, male, Eskimo, carver, worked from 1930's to
1950's, His works are to be found at the museums of
St. Petersburg and Anadyr (MAE, REM, CDM).

Vukvutagin, see # 31 in this list
Vukvutagin Yury, see # 32 in this list
Yemrykain Vasily, see # 56 in this list

Institutional Abbreviations
cDMm Chukotka District Museum {(Anadyr)
CIC Dr. Peter and Martha Cerny, Cerny Inuit
Collection, (Bern, Switzerland)
KRM Khabarovsk Art Museum (Khabarovsk)
MAA Museum of Arctic and Antarctic Continent (St.
Petersburg)
MAE Museum of Anthropology and Ethnography.,
Kunskamera (St. Petersburg)
MDM Magadan District Museum (Magadan)
MFA Museum of Folk Art (Moscow)
MMHR Museum of Modern History of Russia (Moscow)
MUW Museum of Uelen Bone-Carving Warkshop (Uelen)
REM Rusian Ethnographic Museum (St. Petersburg)
SMH
SMOA
SPSMHA

State Museum of Oriental Art (Mosc

Sergiev Posad' State Museum of History and Art
(Sergiev Posad)

uw Uelen Bone-Carving Workshop

Vladivostok Region Museum (Vladivostok)
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Andrew Seigutegin, carver, son of the carver, fvan Seigufegin,
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