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MpegncnoBue

CoBpeMeHHble H3LK3 — 3TO cBoeobpa3Hblli BUA MUHUATIOPHOM CKYbM-
Typbl, CO34aHMe KOTOpPOM 6bls10 BO3POXAEHO B AMNOHMM BCKOpE MOC/e OKOH-
YaHus BTopoil MMpoBOIA BOMHbI. OYHKLMOHAIbHOE Ha3HA4YeHMe HILKD K TOMY
BPEMEHM YLINO B NPOLUIOE, NOCKOJIbKY OHM nepectanu 6biTb HeE06XoANMbIM
aKceccyapoM MYXXCKOro KOCTOMa M MepeLwnin B KaTeroputo KOINEKLMOHHbIX
npeameToB. HOBbIN pacuBeT MCKYCCTBA H3LKD OTHOCUTCS K KOHUY 1950-x -
Hauvany 1960-x rogoB, Korga HaLK3, B TOM 4YMC/e U COBPEMEHHbIX MacTepoB,
BHOBb MPUBJIEK/IN LWMPOKUIA MHTEpeC KosnekunoHepoB. Co3gaHHble C TOro
BPEMEHM H3LK3 CUMTAKTCS COBPEMEHHbLIMKN paboTaMu N CTUNNCTUYECKN MOTYT
6bITb MoAeneHbl Ha ABa HaMpaB/ieHUS: Te, YTO BbIMOJIHEHbI B MaHepe CTapbIX
MacTepoB U Te, B KOTOPbIX OLYLAETCS CU/IbHOE BAMSIHWE KaHOHOB 3anagHom
CKYNbMNTYpbl, CTPEMJIEHNE K HOBU3HE U OPUTMHANIbHOCTMW.

BO3poXAeHMI0 MCKYCCTBa SAMOHCKON MMHMaTIOpbl nocnocobcTeoBanu
BblAAOLWMNIACS nccnenqoBaTenb U NONyasapm3aTop Hauks Pamona bywenn, EMB
npuHU AnoHnn Hopmxuto Takamado, a TakxXe 4yeTa KosuiekumoHepoB Pobept
n Mupunam KnHcu, KoTopble He TOIbKO OTKPbIIM MHOIO HOBbIX MMEH, HO N BO3-
BbICMJIN 3HAQYMMOCTb H3LKD A0 YPOBHS CaMOCTOSATENIbHOrO BMaa UCKyccTBa. Bo
MHOrom 6narogapsi Ux 3HTY3nasMy M YCUIMSAM B COBPEMEHHOW SANOHWM nos-
BWJIOCb TaK MHOIMO yCMNeLHbIX Pe34nKoB, perynspHo npoBOASTCS BbICTaBKU U
KOHBEHUMK, a B KNMOTO co3aaH 4YacTHbIN My3en Hauks — Kyoto Seishu Netsuke
Art Museum, rae 3KCNoHMPYOTCA paboTbl COBpEMEHHbIX MacTepoB.

B Haweln cTpaHe KOJNEKUMOHUPOBAHMEM SMNOHCKOM MWHUATIOPHOMN
CKYNbNTYypbl yBNekanuch ewe go pesontoumn. B CCCP BO3MOXHOCTb Cobu-
paTb H3UK3 nosBuiack B 1960-e roabl, XO0Ta 3Ta AeATeNIbHOCTb BJIACTbIO He
noowpsanacb. Cpean nepeBbiX COBETCKMX KOIEKLMOHEPOB 6biAn nucaTenb
AHaTonni PoibakoB, BocTokoBeabl AHaTonmi KaHtoposuuy, Ceprent ApyTiOHOB
n Nropb CaHoBKY, a Takxe nckyccreoseq Cepreii Bapwasckuin, 3aBeLwaBLimni
CBOIO Konnekuunto Ipmutaxy. MapannenoHo B 1970-80-e roabl B CCCP 3apo-
AWNCS nHTepec K CO34aHNI0 MUHMATIOPHON NNACTUKM B SMOHCKUX Tpaauuusx,
4YTO NMpUBESNO K NOSABAEHMIO B Poccun n 6biBLLIMX cOBETCKMX pecnybnmkax Ta-
NaHTAUBBIX PE34YMKOB HILK3.

B Hawe BpeEMA B Poccuun Takxe CywecTByeT LleﬂbIVI paa 3aMedaTesibHbIX
KONNneKunoHEPOB H3LUK3, KOTOpPblE ABNAAKTCA HE TOJIbKO UEHUTENAMU, HO U
NoAJIMHHBbIMM 3HATOKaMM 3TOr0 BUAA UCKYyCcCTBa. BaxxHyto posb B nonynsapu-
3aUnMM N N3yYeHUU HIUKS cbirpano O6LecTBO KOANEKUMOHEPOB HILKS CTpaH
CHTI, ocHoBaHHOe B 2010 roay. ObwectBo nsgaet xypHan «Hauks CIS», rae
Hapsaay C HAY4YHbIMU CTaTbAMU NYBANKYIOTCA MHTEPBbLIO C BblAAOLWMMNCS POC-
CUNCKNMU U Bapy6e)KHbIMI/I pe3vynKkamMn n KonnekumoHepamMmm H3LUK?3.

Bnarogapsa ycunmam yvyacTHMKOB obwecTBa, UX 3HTYy3uasMmy, TPyay U
MaTepuasibHbIM 3aTpaTaM BrepBblie B Hallel CTpaHe OpraHM3oBaHa 3Ta YHU-
KanbHas BbiCTaBKa, Ha KOTOpoih npeactasneHo 120 npousBeaeHuin cospe-
MEHHbIX CKyNbnTopoB M3 Poccun, AnoHumn, ctpaH CHIC n EBponbl M3 YacTHbIX
cobpaHmin.

naBHbIVi HayYHbIN coTpyaHuk TMB,
KaHangat ncKycCTBOBEAEHMS
KaHeBckasi H.A.



Preface

Modern netsuke are an original kind of a miniature sculpture, which
creation was renewed in Japan soon after the World War II. As far as the
netsuke ceased to be the necessary accessory of the men’s suit and became
the object of collection, its functional designation had already gone by that
time. The new Golden Age of the netsuke art refers to the end of 1950s—the
beginning of 1960s, when netsuke, including those made by the modern
masters, again attracted a lot of attention of the collectors. Netsuke that
have been created since that time are considered as modern works and
stylistically they can be divided into two groups: the ones made in the
manner of old masters, and those, where the strong influence of western
sculpture canons, strive for innovation and originality is felt.

The renewal of the Japanese miniature art was promoted by the
outstanding netsuke researcher and collector Raymond Bushell, His Imperial
Majesty Prince of Japan Norihito Takamado, as well as the couple of collectors
Robert and Miriam Kinsey, who not only discovered many new names, but
exalted the value of netsuke till the level of the independent art. Many
successful carvers appeared in Japan, exhibitions and conventions are held
on a regular basis, and the private netsuke museum—Kyoto Seishu Netsuke
Art Museum—was created in Kyoto, where the works of modern masters are
exhibited: all this was done mainly due to their enthusiasm and efforts.

In our country the enthusiasm for the Japanese miniature sculpture
collection existed before the revolution. In the USSR the possibility to collect
netsuke appeared in 1960s, though the government did not encourage this
activity. Among the first soviet collectors there were the writer Anatoly
Rybakov, the orientalists Anatoly Kantorovich, Sergey Arutunov and Igor
Sanovich, as well as the art expert Sergey Warshavsky, who left his amazing
collection to the Hermitage. At the same time in 1970-80s in the USSR the
interest for creating miniature sculptures in the Japanese traditions occurred;
this resulted in the appearance of the talented netsuke carvers in Russia and
former Soviet republics.

Nowadays there is a row of wonderful netsuke collectors in Russia,
who are not only the connoisseurs, but true experts of this type of art.
The CIS Chaper of the International Netsuke Society (Moscow) founded in
2010 played an important role in netsuke studying and popularization. The
association publishes a journal Netsuke CIS, where the interviews with the
prominent Russian and foreign netsuke carvers and collectors are published
together with the scientific articles.

This unique exhibition held in our country for the first time, which
included 120 works of modern sculptors from Russia, Japan, CIS countries
and Europe from private collections, was arranged due to the efforts,
enthusiasm, labor and expenses of the members of the association.

Principal researcher of the State Museum of Oriental Art,
Doctor of Arts,
Nataly Kanevskaya

Cepren Ocunos
BctynneHune

Sergey Osipov
Introduction
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Ytarasa KyHucaga. Aktep Kabykn KaBapacaku NoHa3opo I, cuaswmnim Ha naBoyke
C KypuTesnbHOM TpybKOW B OAHON pyke U TabayHbIM KUCETOM C H3LK3 B Apyron (rpastopa, 1859 r.)
Utagawa Kunisada. The kabuki actor Kawarasaki Gonjuro I, seated on a bench
holding a tobacco pipe in one hand, and a tobacco case with netsuke in the other (woodblock print, 1859)

KpaTkad nctopuga Hauk>

B TpaAMUMOHHOM SAIMOHCKOM KOCTIOME He 6blfin NPeayCcMOTPEHbl KapMaHbl
ANA HOLEHWUSI pas/iMyHbIX MeNoYel, U No3TOMYy M3haBHA HEO6XOAMMbIE BHe
[loMa npeaMeTbl pasMYHbIMM CMOCOBaMN NPUKPENASINCE K NOACY 064, YTO
OTPa)€HO B CaMOM Ha3BaHWUWM H3UK3 - (An. 1E{Y), rae nepsbiii nepornud
03HA4yaeT «KOpPEeHb», BTOPOA — «npukpennsatb». CnepBa akceccyapbl noa-
BELIMBAJIUCb K MOACY MPW MOMOLLM 3aMMCTBOBAHHOMO Y KUTANLEB MOSCHOMO
Kptoka obu-xacaMu, MOAA Ha KOTOPbI cowsa Ha HeT B XVI Beke 13-3a Toro,
UTO OCTPbIM OKOHYAHWUEM KPIOKa MOXHO 6b1/10 IEFKO MCMOPTUTb TKaHb OAEXAbI.
B TOT Xe nepuoa B Moae 6b11 M apyroi nosicHoM noasec B dhopme KonbLa
«06M-rypyMa», KOTOPbI TakXXe He MPUXXUICSA Ha SAMOHCKOM apxunenare. Ha-
paBHe C KUTAaMCKMMKM aKceccyapamu B xody 6bi/iv U TakuMe MOsCHbIE NMpoTU-
BOBECbI, KAK MUHUWATIOPHbIE TbIKBbI-FOPASIHKWN, PaKyLIKK, 06KaTaHHbIE MOPEM
KaMeLKN UAn KOPELLIKW, OAHAKO TakmMe NpeaMeTbl HEBO3MOXHO Ha3BaTb AaxXe
PEMEC/IEHHbIMU U3ENUSMU.

B koHue XVI Beka u3 Kutad Ha ocTpoBa nonanun pasHble MHTepecCHble
BeLWMLbl, Cpean HUX BblYYpPHble PYKOSITKM ManlalCKUX KUHXKANOB U INYHbIE
neyatn B popMe PpUrypok XmMBOTHbIX, MUCTUUYECKNX CYLLECTB UKW fiereHaap-
HbIX 1M60 penurnosHbiX NMYHocTeln. Knotocckme macrtepa pedbbbl Hadanm
KonuMpoBaTb 3aMopckue dUrypku 1 NoCTeneHHo BbipaboTanum CBON CaMObbITHbIN
CTW/1b B U3roTOBMIEHUM NOA0OHbIX akceccyapoB. [epBble H3LK3 KNOTOCCKUX pes-
UMKOB OblNN ANNHOW AecsaTn U bonee caHTUMETPOB M n3obpaxkanu nereHaap-
HbIX FrepoeB KuUTanckon mudonornn, 6yaamncknx 60XecTs, BbIMbILWAEHHbIX
XXMBOTHbIX U T.M. [pOTOTUNAMM 3TUX CKYAbNTYpP OblN PYKOSATKN KUTAaMCKUX
N ManamCKnx HOXeW, OHW UCMOJIb30BaINCb B KayecTBe MOSICHbIX NMOABECOB,
A1 4Yero Ha AOoHbIWKe uan Tene nogobHon purypkn gns npogeBaHmns WHypa
NpOCBEPNMBANOCbL CKBO3HOE OTBEPCTUE «XMMOTOCKM». [lo-BMAMMOMY, U3-3a
CBOEW rpoMO34KOCTU NOAOOHbLIE HILKS CO BPEMEHEM BbIWAN U3 ynoTpebne-
HUS. DK3EeMNNspbl TOr0O BpeEMEHW KpalHe peaku, NOCKONbKY Takue paboThbl
He MoAMMCbIBaNMCb, aBTOPCTBO M AaTa M3roTOBMEHMS MOAOOHbLIX H3LK3 He
OYEBUHbI, U TEM HE MEHEee MMEHHO C 3TUX CKYbMATYp Ha4YMHAETCH UCTOpUS
Takoro XyaoXecTBeHHO ohOpMIEeHHOIro akceccyapa, Kak HaLK3.

OaHa 13 BepCcu NosBNEeHUSA B SINOHMM HOBOMO MOSICHOrO akceccyapa
npegnosiaraeT, 4YTO H3UKD CTasio Heob6xoAuMMbIM aTpUbyTOM M3-3a HOBOIO
TeuyeHnsa B Moae. B koHue XVI Beka noasewnBaTb NpegMeTbl MPU MoMoLLmM
NnpoTUBOBECA CTa/iIn HE K HOXHaM Me4a, a HeENOCpeACTBEHHO K nosicy. Poc-
CUNCKUN NCKYCCTBOBeA, uccnepgoBaTtenb H3UK3 M.B. YcneHckuin nonaran, 4to
3TV U3MEHEeHMN BblIn NPOAMKTOBAHbI ABYMS 0b6CcTOoATENbCTBAMM. Bo-nepBblIX,
00 cepeanHbl XVI BeKka KUMOHO HOCKIOCb KaK UCMOAHEe, HO B KOHLIe nepuoaa
Mypomatn (1336-1573) cTano BepxHen oAexAon, NoBepxX KOTOPOro rnoss-
3blBasica nosc obun, K KOTOPOMY M Hadanu noaBelmMBaTb pas3finyHble akcec-
cyapbl. Bo-BTOpbIX, NosiBN€HME HOBOIO CTU/SA SIBUNOCb CNeACTBMEM «OXOThbl
3a Me4yamu», KoTopytlo B 1588 rogy unHuummposan céryH Toértomu Xugsécu.
Y ropoXkaH u KpecTbsiH HAaCcU/IbCTBEHHO M3bIMAsIUCb MEYU U OrHecTpesibHoe
OpyXue, NpaBoO HOCUTb OpyXue 6bls1I0 OCTaB/IEHO TObKO 3a npeacTasuTens-
MW BOEHHOro cocnoBus. Takmm obpasoM, y noaaBasiolen yacTu HaceneHus
nosiBusiacb He06xoaMMOCTb B HOBOM CNocobe HOoLeHMS NpeaMeTOoB.



BueHM cnoHa
Elephant tusks

Mpy NOMOLWKM H3UKS K MOSICY KMMOHO CTasin KPenuTbCs COCTosIWme mn3
OAHOM WM HECKOJIbKNX CeKLUMN Kopoboukn ansa 61aroBoHUI N BCAKUX Meno-
yen (MHPO), KNOUU, INYHbIE NMedaTn (XaHKO), MNCbMEHHbIE MPUHAANEXHOCTHU
(sTata), a Takxe kuceTbl (Tabakomps) n Tpybkn ansa KypeHmsa Tabaka, KOTo-
pbil B ANOHMIO 3aBE3N1M NOPTYranbCKUe Kynupl.

KypeHue 6bICTpO MpuMXuniocb cpean snoHues. BoeHHoe npasBuTenb-
CTBO bakygy cpasy 0CO3Hano BpenHOCTb 3TON NpuBbIYKK, TabakoKypeHune He
TONIbKO 3anpeLuasnocb, HO M Haka3bliBasoCb, OAHAKO BCE YCWMUS OKa3alnCb
TLWETHbIMKU, SINOHLbI CTaAn KYpUTb HeneraabHO, N NOCTENEHHO 3anpeTbl 6blan
CHATbI. [Mpuctpactue Kk Tabaky TakXxe AMKTOBAA0 M MOAY Ha HeobxoanMble ak-
ceccyapbl — TabayHble kuceTbl (Tabakoups), TPYOKM M Yexnbl K HUM (KUC3-
pyA3yuy), 3aXurankm n nenenbHuubl. YacTo nNpy noaBEWMBAHMM BCEX 3TUX
npeaAMeTOB MCMNOb30BasIN HILK?.

3aBeplieHne MHOrOBEeKOBbIX MeXA0YCOb6HbIX BOMH M MNocnefoBaBLUMM
3a 3TMM pocT 6narococtosiHmsa Hacenenus B XVII-XVIII Bekax gan npeano-
CbINIKM ANs pasBuUTUS MHOMMX cdep X13Hn dnoHnm. OgHako 6oraTbiM Kynuam
ropoXkaHam CTpPOrMMW M A0BOJbHO Noapo6HbIMM Mpasunamm 3anpewanocb
BbICTaBNATb HANoKa3 npeaMeTbl POCKOLWMW, HanNnpuMep, HOCUTb LWEeNKOBble Kn-
MOHO MM CTPOUTb AOMa Jlyylle, YEM Yy CaMypaeB MM apMCTOKPATOB, N NLb
npu nomowm nNpeameToB 6biTa M akceccyapoB OHWM MOMN NPOAEMOHCTPUPO-
BaTb CBOW BKYC M BbICOKWUIA CoUMasbHbI CTaTyc. MIMEHHO nMo3TOMYy B nepu-
o4 340 (1603-1868) B AnoHMM HauMHaeTCs pacuBeT peMeces U UCKYCCTB.
CnpocC Ha H3LK3 Havan Bo3pacTaTbh, TaK Xe KakK M NOBbICMAUCL TpeboBaHus K
KauyecTBY MX pe3bbbl N OPUTrMHANBHOCTU AM3aliHa.

PaHHMe Hauk3, co3gaHHble B XVII - Hauvane XVIII BekoB, WU3BECTHbI
TONIbKO NO peaKnM n3obpa)eHUsM Uau nMTepaTypHbIM onncaHusaMm. MNMepsble

S HEHTHH
Bentine

BuBeHb cnoHa B pa3pese
Elephant tusk cross-section

CBefeHMs 0 MacTepax H3LUK3 MOXHO HamTu B ceAbMOM ToMe cbopHuKa Top-
roeua Medamu MHaba Llypro Mututayy «CokaH kucé» («lloxBana onpasaM
Meyeln»), usgaHHom B 1781 rogy. B atom nponsseneHmn 6bina npeacraBriieHa
KpaTkas MHdopMaumsa 0 54 M3BECTHbIX aBTOPY pe3yMKax H3LUK3, a Takxe
npuvBeAeHbl PUCOBAHHbIE UAMOCTpauum psaa pabor.

Pe3bba H3UK3 Kak camocTtosTesibHoe pemecno hopMUpyeTcs Ha npo-
TsxeHun Bcero XVIII Beka. lMosBnserca otaenbHas npodeccnss — pes3uunk
H3UK3, BO3HUKAKT pErnoHasibHble OTNIMYMA B CTUJIE U TEXHUKE pe3bbbl. B 19
AMOHCKUX ropogax u obnactax, Takux kak a0, Ocaka, Knoto, Haros, Ly,
Hapa n npounx akTMBHO pa3BMBAKTCS LUKOMblI pe3bbbl H3LUK3. B npoBuHUNK
BO3HWMKAOT CaMObbITHbIE TEYEHNS, OCHOBOMOJIOXXHMKOM KOTOPbIX HEPEAKO CTa-
HOBW/ICS OAapeHHbI MacTep. Tak, OCHOBOMOMOXHMKOM Haromckoro ueHTpa
pe3bbbl cTan Kuta Tamstaka (BTopas nonosuHa XVIII Beka). LLkona pe3bbbl
MBamu HaumHanacb ¢ TBOpYecTBa Carégo ToMmxapy, KOTOPbIA TaKXe Xul B
cepeauHe XVIII B. Ha TeppuTOopuun NpoBuHUMKN NBamu ocTpoBa XoHc. Cpeaun
pe34YMKOB H3LK3 TOro BpeMEHM CBOe peMecsio MNpocsaBuin Takue Macrtepa,
Kak TaHako MuHko w3 Ly, CroazaH Ecumypa w3z Ocaka, Tomotaga v MacaHao
n3 KnoTto v MHorue gpyrue.

ABTOpPbI H3LUK3 NOAYYUIM NpaBo MNOANUCbIBaTb CBOUM paboTbl 0CO6bIM
3HAUYKOM «Kao» (UNN «KaKuxaH») — PUCOBaHHOW WHAUBMAYANbHOW MUKTO-
rpamMMon macrtepa. TeM He MeHee, aBTobuorpadus gaxe cambiX TanaHTIM-
BbIX M MPOCNaBJ/IEHHbIX Pe34YMKOB CKYZAHA, MOCKOJIbKY PEMECNEHHUKN TOro
BPEMEHU B CUY CBOEro HEBbLICOKOrO COLMANbHOMO CTaTyca He 3aciy>XuMBanu
XN3HEONNcaHMs 1 NO3TOMY CYAUTb O HAUX MOXHO NNLb MO OCTaBIEHHOMY UMK
TBOPYECKOMY HACneAuto U pa3po3HEHHbIX Kpynuuax MHGopMaumm, coxpa-
HUBLUENCS B peAKUX UCTOYHMKAX.
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Yron cxoxaeHus nuHui Lperepa
B CNIOHOBOW KoCcTu (>90°)
Schreger lines in ivory, angle more than 90°

Yron cxoxaeHus nuHui Lperepa
B 6uBHe MaMoHTa (<90°)
Schreger lines in a mammoth tusk, angle less than 90°

Hauano n cepeamHa XIX Beka no npaBy CUUTAKOTCA «30/10TbIM BEKOM>»
WMCKYCCTBA H3UK3. 3HAHWUS, BUPTYO3Hble Cnocobbl MPUMEHEHUS Pas3INYHbIX
TEXHUK pe3bbbl, NHKPYCTauMKN, NAaKNPOBaHMS N OKpaLIMBAHMUSA HILK3 nepe-
AaBaJZiMCb OT MacCTepa K y4YeHUKaM U3 MOKOJEHUA B MOKOJIEHNE, PE3YHUKU
pasBMBanun Tpaauumm u npodeccuoHanbHble HaBblikn. B 3TO BpeMsa cpeau
npodeccnmoHanbHbIX rPynn pe3vynKkoB yYCUIMBAETCHA TeHAEeHUMS K crneymanm-
3auun. OQHM MacTepa pe3anu H3UKD TONbKO U3 AepeBa, Apyrue — ToNbKO U3
cnoHoBolM kocTu. OgHM m3obpaxkanu NpenMyLleCTBEHHO PEUrMo3Hble UNu
6bITOBbIE CHOXKETbI, Apyrune npeanoymntain aHMMaanCtn4yeCKmne TeMbI.

BMecTe C TEKTOHMYECKMMU CABUIramMu B MOSIMTUYECKOM U COLManbHOM
ycTpoictBe AnoHun B nepwuog Marg3m (1868-1912) npomcxoasat nopa ne-
peMeH n B pe3bbe H3UK3. MHOMOYUCNEHHbIE apTenn pe3unKOoB HILKD, UHPO
N Npoyelr peMecsieHHOM MpoAYKLUMW MepeopUeHTUPYIOTCS Ha eBPOMNenCKui
PbIHOK, Ha BKYCbl 3aMOPCKUX MOKynaTenen, KOTopbiM 6blM MHTEPECHbI XY-
poxecTBeHHble 06pa3ubl SNOHCKUX 06bl4aeB U LepeMOoHuii. NepBOHa4anbHO
3TW H3UK3 6blIM AOCTAaTOYHO BbICOKOrO KayecTtBa, HO CO BpPEMEHEM npeBpa-
LWanmMcb B NpoM3BeAeHMsl BTOPOro CopTa, B KOTOPbIX LEHWUINUCb OTHIOAb He
BbICOKME XYAOXECTBEHHbIE OCTOMHCTBA, @ 3K30TUYHOCTb.

B 3To BpeMs ropoa 340 (HbIHELWHNIA TOKMO) 3aBOEBbLIBAET 3BAHME KY/lb-
TYPHOW CTONMLbI ANOHCKOM MMMNEepUK, a 310CCKUE MacTepa CTaHOBATCA nuae-
paMu B CBOEI OTPac/in U yxXe AUKTYIOT MOAY Ha CTU/b U CIOXETbl B pe3bbe
H3LK3, OTBEYalLWmnX BKYCaM M 3anpocaM ropoxaH TOro BpeMeHu. DA0CCKUi
CTU/Ib TOFO BPEMEHU XapaKTepU3yeTCst CNIOXHbIMU KOMMO3ULNOHHBLIMUK peLle-
HUAMU N YCITOXKHEHHOMN EKOPATUBHOCTLIO HILIK3.

BmecTe C TeM, H3UK3 Hayanm LEHUTb He TOSIbKO KaK KpacuBYlO peMmec-
JNIEHHYIO MOAEesiKy, HO KakK Mpou3BeAeHMe MCKYCCTBa, 4yeMy crnocobcrsoBan
6onblION MHTEpeC eBpoNenLUEB K SMOHCKUM Tpaaumumam pesbbbl No gepeBy
N KocTu. Bnepsble npodeccMoHanbHble pe3urMkn nNpeacTaBuin esponenuam
cBou paboTtbl Ha BcemupHon BbicTaBke 1873 roga, KoTopas npoBoAwsiachb
B BeHe (ABcTpo-BeHrepckassi mmnepusi) n mmena OrNyWWUTENbHbIA ycnex.

\

C Tex nop B EBpone nosBunacb Mofa Ha AMNoHCKWe 6e3aenyLwku, npeameTsi
MHTEpbepa, akceccyapbl.

Ha Xy[40XeCTBEHHbI MOYEPK MHOMMX, B TOM YMUC/IE U BEAYLLUX AMOHCKUX
MacTepoB, CTasn OKasblBaTb BJIMSIHWE E€BPOMNENCKNE XYAOXECTBEHHblE Tpa-
ONUMK, Nojd BO3AENCTBMEM KOTOPbIX Cpean pacnpocTpaHUIIOCh CTPEMJIEHNE K
peannctMyHocTn. OaHako 3TO NpUYyaAnuBbLIM 06pasoM coeAnHUNach C MecT-
HbIMW CTUNIEBBLIMW OCOBEHHOCTAMM B CO3[aHWM CKYNbNTYpbl, MOpPOW Aname-
TpasbHO MPOTMBOMOJIOXKHLIMM HATYpPaJIMCTUYHLIM MPUHLUMNAM eBpOnencKomn
CKYNbNTYpbl.

MepBasa nonosmMHa XX Beka 6bla oMpayeHa BOEHHbIMU AENCTBUAMU B
KuTtae, Kopee n cnegom 3a TeM yyactueM Bo BTopoit MMpoBOI BOHeE, a 3aTeM
MU MOCNEeBOEHHbIM MepnoaoM BOCCTAHOB/IEHUA CTpaHbl U3 pa3pyxu. MHorue
HanpasJ/ieHUs SAMOHCKOro UCKYCCTBa COLWIM Ha HEeT. TpaAuuMOHHble peMec-
NleHHble apTenn pacnanucb, HaceneHuve obegHeno, HasaXXeHHble CBA3M Mo
3KCMNOpPTY NpeaAMeToB MCKYCCTBa Ha 3anag 6binn pasopsaHbl. OTpacib pesb-
6bl H3LUK3, B UNCNEe MHOMMX, TakXe npeTteprnena Bce 3TU ApaMaTuyeckme ms-
MeHeHusa. OQHaKo U B TakKMUX HEMPOCTbIX YC/I0BUAX MHOIMMe ofapeHHble pe3-
UMKW HOLKD OCTasINCb BepHbl cBoel npodeccnun. Nx TanaHT 6bla 3aMeyeH 1
BbICOKO OLIeHEeH apT-agunepamMmm n KonnekumoHepamm ns AMepuku v Esponsil,
roe BO BTOPOWM MOJSIOBMHE BeKa HacCTynaeT peHecCaHC yBeYeHUs SIMOHCKUM
MCKYCCTBOM.

MHTEpec K H3UK3 CO CTOPOHblI MHOCTPaHHbIX KOMJIEKLMOHEPOB AOCTU-
raeTt anoresi, CnpocC HaxoAsaT Kak obpasubl CTapon WKObl pe3bbbl, Tak U
paboTbl COBPEMEHHbLIX MAacCTepPOB, KOTOpPble NPOAOSXKAT TpaguuMn N3roToBs-
neHns Hauk3. o cen AeHb H3UK3 ABNSIKOTCS BbICOKO LEHWMbIM NMPeaMeToM
KONNeKUMOHNPOBaAHUS, CaMble N3BECTHble ayKUNOHHble goMa — CoTbuc, Kpu-
CTUC U BoHaMC NpoBOAAT 3HAUMMbIE AayKUWMOHLI, rAe NpoAalTCsa Kak uenble
KOJIJTEKLMM HILK3D M3BECTHbIX 3anafHblX KOJIIEKLUMOHEPOB, TaK N €ANHNYHbIE
becueHHble HaxX0AKW, N UHTepeC K 3TUM npeaMeTaM MCKYCCTBa BcCerga Cra-
6UNbHO BbBICOK.

OAHOWM N3 MHTEPECHbIX TEHAEHLUMIM B pe3bbe H3LK3 CTano To, YTO B 3TOM
chepe NosIBUNOCb MHOMO TaslaHT/IMBbIX COBPEMEHHbIX PEe34YMKOB M3 pa3HbIX
CTpaH MMpa, KOTOopble He TOJIbKO M3Yy4aloT M NMPUMEHSIOT Ha Aefie CTapUHHbIe
npmvembl paboTbl, UCNOMb3Yysl OrPOMHbIA MOTEHUMAN COBPEMEHHbIX WHCTPY-
MEHTOB WM pPas/IMYHbIX 3K30TMYECKUX MaTepuasioB, HO M MPUBHOCAT YTO-TO
HOBOe B CBOe TBOPYeCTBO. Hanpumep, co34at0T HILKD He TOIbKO MO CTapWuH-
HbIM, MPOBEPEHHbIM BeKkaMu obpasuam, HO BOJIbHbl NPpMAYMbIBaTb U BOMJIO-
WaTb B XXM3Hb COBCTBEHHbIE NAEW, HA CBOM Slad MHTEPNPETUPYa TPagmMLMOH-
HblE€ CHOXETbI M CO3AaBasi CBOM COBCTBEHHbIE.

MaTepuanbl

B panekmnx XVII-XVIII Bekax, Koraa peMecno U3roToBUTENEeM HILKI
TONIbKO HauYMHano pa3BmBaTbCs, BbI6GOp MaTepmnanos 6bl1 3HAUYNTENLHO Orpa-
HUYEH B CMNY M30/IMPOBAHHOCTM OT BHELUHEro Mmpa torgalHen AnoHun. U
MosToMy O6bIYHO PEe3UYMKM UCMOMb30BaNM TONbKO TO, YTO 6bIJIO AOCTYMHO Ha
MEeCTHOM pbIHKeE.
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Knbik runnonotama
Hippopotamus’ canine

Yawe Bcero ans pe3bbbl NpuMeHsanacb gpeBeckHa. CaMmwuT 6bia1 Han-
6onee nonynsipeH 13-3a €ro NJOTHOM U MJIACTUYHON APEBECUHbI C KpaCUBbIM
OTTEHKOM W OAHOPOAHOM CTPYKTypoi. Ha BTOpOM MecTe Mo MnonynasipHOCTM
bbls1a ApeBecuHa BULLHW CaKypbl.

[Ons H3UK3 MCNOMb30BaIMCh TakXe NIerkoAoCTyrnHble B ANoHUK ApeBe-
CWHa XypMbl, KMnapuca, Tuca, ramamennca v apyrue. apegka B pyku macre-
poOB Monajajun 3aBe3eHHble U3BHE 3K30TMYECKME NOPOAbl, TaKMe Kak yepHoe
nnu abeHoBoe aepeso ns AQpukn.

KocTb ANA U3roTOBNEHUS H3LKS CTaNla NPUMEHATLCA MacTepaMum rnosxe
OPEBECUHbI, B NepBYyl0 odepelb 3TO 6blla CNOHOBAsA KOCTb, 3aBO3MMas U3
cTpaH A3un. HeckonbKo pexe UCMosb3oBasiacb TaK HasbiBaeMas «MopcKas
KOCTb» — 0606L1eHHOe HasBaHWe rpynnbl MaTepUasnoB, KakK KIbIKM MOPXa,
3y6bl KallanoTa U KocaTkn, 6MBHMU HapBana W T.A. M3pelka B pe3bby H3LKD
LLIS1a CKeNneTHash KOCTb KUTOB, HaroMMHaLLAas CBOEi MOPUCTON CTPYKTYpoW
ONIEHUI pOr, N NOTOMY He Mo3BonsALlas A406UBATLCA TOHKOW AETaSIMPOBKN.
KpoMe Toro, B paboTax cTapbix MacTepOB BCTPeYaeTcsa U Kibik 6ereMora.

OneHbKn pora, M3-3a OrpaHMYMBalOWMX 3a4yMKYy Mactepa pa3MepoB U
NOPUCTON BHYTPEHHEN CTPYKTYPbl, 6bIAN He CTOsb IIO6UMbI pe3dynMKamMmn HaL-
K3, KaK KOCTb, XOTSl W SIBAS/ZIMCb MaTepuasioM, NOBCEMECTHO AOCTYMHbIM B
ANOHUN. Pe3umkn 13 parioHa AcaKyca CMOr/M O4YeHb XOPOLIO OCBOUTb 3TOT
CNOXHbI B pe3bbe MaTepman n gaxe BbipaboTanm CBOM XOPOLLO y3HaBaeMbli
HEMOBTOPUMBbI CTUb pe3bbbl.

Euwle oanH OOCTYNHbIA B ANOHUM MaTepuan ANs CO3[aHus H3LUK3 — 3TO
K/bIK AMKOro kabaHa. Mcnonb3oBancs pe3ymkamu npoBuMHUMK MiBaMK, KOTO-
pble BUPTYO3HO OBMlAAEeNN 3TUM HEMNPOCTbIM MaTepuanoM 1 BbipaboTanu cBoW
YHUKaNbHbIN CTUb.

HERTEHT HEHTE

SE TN El=ip]tipl=t
- / ERTH AR RArEr
A Inierstitialzone
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Knblk runnonotama B paspese
Hippopotamus’ canine cross-section

B XIX Beke B Moge 6bl1M HALKS M3 HEOObIYHbIX MaTepmManoB — KPacHOro
n yepHoro kopanna (ymumaiy), dapdopa, naka, sHTaps, nepnamyTpa, uc-
KonaeMblx Matepunanos (yYMoparu), NONyaparoueHHbIX KAMHEN U Pa3INYHbIX
MeTasIM4yecKkux CniasoB.

CeroaHs pesynkaM AOCTYMHO BCe pa3Hoobpasne matepuanos u3 nbo-
ro yronka mumpa. CoBpeMeHHble CpeACTBa CBSI3M U KOMMYHMKALMX NO3BONSOT
Nerko npuobpeTtatb MU 06MeHMBATLCA MaTepuanamu, 4YTo 3HAa4YUTENIbHO pac-
LIMpsieT TBOpYECKME BO3MOXHOCTU COBPEMEHHbIX MacTepoB.

NHCTpYMEHTHI:
TpaAULUMNOHHbIE N COBPEMEHHbLIE

B Hawe BpeMs MaTepuasbl NOTPSICAOT CBOEN BapMaTMBHOCTbIO, OTNN-
yaetcs 6e3ynpeyHbiMM LBETOBbIMM COYETaHUSAMM U pa3Hoobpasunem dakTyp.
MocKkonbKy KaXablil MaTepuasn «poxaaeTcs» no-CBOeMy, TO U NPUMEHSEeTCS
BCE 3TO pa3Hoobpasune no-pasHoMy. BoT noyemy pesunky Heob6xoaMMo oue-
HUTb MaTepuasn NpaBWIbHO M MOMECTUTb €ro B Te YC/I0BUS, B KOTOPbIX OH
6ypeTt «3ByyaTb» Hanbonee rapmMoOHUYHO.

OyeHb 4YacTo B CTapuHy, pe34uK H3LUK3, HauuHash cBot paboTy, py-
KOBOACTBOBAJICS KQ4yeCTBOM, pa3MepoM, (haKTypolh M LBETOM MMeKLWENcs y
Hero 3arotoBku. M XoTa ceroaHsi BO3MOXHOCTM MacTepa No MOKynKe Cbipbs
NpakTU4YeCKn HeorpaHMUYeHHbl, KaXablii MaTepuan, Kak u B 6bisible BpeMeHa,
OUKTYyeT ocobble ycnioBUs 1 npuiaraembie ycuamst no nx obpabotke.
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HuxHue Knbiku kabaHa
Lower boar tusks

Mpouecc co3aaHmns HILKS HEM3MEHEH YXXe HECKOJIbKO BEKOB. YepHoBas
3aroToBka Heob6xo4MMOro pasMepa BbIMUIMBAETCA HOXOBKOW WM NYYKOBOWN
NMUIoK. DTUMN Xe UHCTPYMEHTaMu npugaetcs obwas dopma, KoTopasi Bno-
CNneacTBUM YTOYHSIETCS C MOMOLLBbIO palwinuien c rpyboi Haceuykom n Hanub-
HUKOB.

Ha cneaywoweM stane Ucnonb3yrTcs pesubl. [ns paboTel ¢ gepesom
TPaANLNOHHO MPUMEHSIOTCS HOXWN U CTaMeCKU C HEbONbLIVMMK yriamMmu 3aTou-
ku, nopsaaka 20-30 rpagycos. TakmMMm MHCTpyYMEHTaMM MaTepuan cpesaeTcs,
3TW YCUINA NOCTEMNEHHO BbIABAAKOT 3a4yYMaHHY0 MacTepoMm opmy.

KocTb 1 por TBepxe ApeBeCUHbl, N NO3TOMY B UX 06bpaboTke npuHMMa-
0T y4acTue pesubl C 60MbILINMA YITaMX 3aTOUKM, NpeBblllatowmmm 40 rpaay-
coB. C nx nomoulblo MaTepman He pexeTcs, a B 6ykBaJbHOM CMbIC/1e COCKa-
6nmnBaeTcsa c/0M 3a C/I0eM.

Mepexoas k paboTte Hapa 6onee MeNKUMMKU AeTansiMU, MacTep BbIHYX-
neH 6paTb Bce 601ee MMHNATIOPHbIE MHCTPYMEHTbI. ECN pasninyHbie HOXN U
CTaMeCKM NO AePEBY MOXHO BCeraa KynuTb, TO Hebonbline durypHblie pes-
bl PEMEC/IEHHMKM TPAAWULUMOHHO WM3roTaB/MBa/IM CaMOCTOATENbHO. MHoraa
dopMa KOHKPETHOro HaLK3 TpebyeT pe3uoB BecbMa crneumnduieckoin gopmMsl.
Takne UHCTPYMEHTbI YMesbIA PeE3UYNK MOXET BblKOBaTb COOCTBEHHOPYYHO B
TEeUYEHME HECKOIbKMX MUHYT. BbIBaeT N Tak, YTO pe3el, M3roTOBJIEHHbLIN ANS
KOHKpPETHOW 3ajayn, BbINOJHUB CBOKO (DYHKLMUIO ULLIb eANHOXAbl, B byay-
lweM bonblie HUKOraa He 6yaeT BOCTpeboBaH.

B cTapuHy BaXHYI0 AeTanb HILKD — «XMMOTOCU», a TaKXxe apyrue oT-
BEepCTUs MacTepa BbICBEP/IMBASM C NMOMOLLBIO PY4YHOM Apenun, 3aTeM gopaba-
TbiBaA Ablpy pe3uamu. bnarogapsa TexHMYecKoMy MNporpeccy COBpPEeMEHHbIM
pe3ynkam AocTyneH 6osee WMPOKMN BbIBOP MHCTPYMEHTOB, M He TOJIbKO AN
3Tol onepaumn. Hapsay € TpaaMUMOHHLIMU MHCTPYMEHTaMn, BCe 4yale uc-
NONb3YIOTCA 31eKTpUYeckne, NHeBMaTuvyeckme MHCTPYMEHTbl U Apyroe co-
BpeMeHHoe obopyaoBaHme. Hanpumep, onsa packpos matepuana n npuaaHus
obwnx dopm cervac MoryT 6bITb MCMOMb30BaHbl JIEHTOYHbIE U LUPKYISP-
Hble 3/1eKTpMYecKne Nuabl. BMecTo TpaauLMOHHbBIX palunuien NCnosb3yoTcs

IMank

Enamel

MonepeyHbIit pa3pes HUXHero Kiblka kabaHa
Cross-section of an upper boar tusk

BepxHue knblku kabaHa
Upper boar tusks

wnndosBanbHble MawmnHbl. Fpybyto 06paboTky yaobHO n 6bICTPO MOXHO cae-
naTb NpyY MOMOLWM POTAUMOHHBIX YCTPOWUCTB, Takmx, Kak 6opMalinHbl, nps-
Mble wWwnudoBasbHbie MalwmnHbl. [pUMEHeHne CUIO0BbIX WHCTPYMEHTOB 3Ha-
YMTENbHO 3KOHOMWUT CWUMbl pe3unKa M COoKpallaeT BpeMsl Ha W3roToBleHue
H3UK3, No3BosSsA 60Mblle BHUMAHUA yAENSTb HENOCpeACTBEHHO TBOpPYECKO-
My npoueccy.

YacTto HeKOoTOpble, B OCHOBHOM HauMHawLiMe pe34vynKku, 3aBepLiarT
pe3bby Takxe C noMowbio 6opMawmHbl. Ho BCe xe Hanbosnbluee acTeTUYe-
CKOe yZAOBOJIbCTBUE AOCTABASAIOT HELLKS, BbINMOJIHEHHbIE B TPAAULMOHHbIX TeX-
HMKax, C MCNOSIb30BaHUEM pe3LoB. MacTep, BNagerwmn pesuamMmm B NOsTHON
Mepe, MoXeT nepeaaTtb GOpPMbl U AeTanun HaLUK3 6onee NNacTUYHO U TOYHO.
DneKTpUYecKmne xe MaluHbl, B CUTY CBOMX KOHCTPYKTUBHbIX 0COBeHHOCTEN,
0Ka3bIBalOTCA MeHee yrnpasfisieMbIMW B pyKe MacTepa, W AT MeHee y[oB-
NeTBOPUTENbHbBIN pe3ynbTar.

LWnndoBka H3LUK3 B ANOHUM TPaAMLMOHHO Aenanacb C MOMOLLbIO BbICY-
LWEeHHbIX, @ 3aTeM, HENocpeACTBEHHO Mepes BbINOSIHEHMEM 3TOW onepauumu,
pasMoyeHHbIX cTebnei xsowa 3umytowero (nat. Equisétum hyemadle). Ha
NMOBEPXHOCTU CTEBNS 3TOr0 pacTeHMs HaXOASTCA MUHMATIOPHbIE OCTpble By-
ropKu, naylwue napannenbHbiMU psaaaMu. Byropkm coctoaT U3 kpemHesema u
MO3BONAIOT UCMONb30BaTb 3TO pacTeHme Ans WindoBkM Ntobbix MaTepuanos:
AepeBa, KOCTWU, pora, NaHuMps yepenaxu u 4pyrux.

MoBepXHOCTb AepeBSHHbIX H3LKD MOSIMPYETCH MOPOLKOM Yris, 3aTeM
NpOTUPAETCSH NIbHSHLIM MAac/iOM, a rfsiHel, HaBOAUTCS WENKOBOW TKaHbo. [ns
NOSNPOBKM AMOHCKME MacTepa TakXe MCNOoMb3YIOT INCTbS AepeBa MyKy (an.:
DK Myky-HO k1, naT. Aphananthe aspera). Monupytotca yrny6neHus npu
MOMOLUN LWEeTKM WUAW TKaHW, C MPUMEHEHWEM MOopoLlKa OJfIeHbero pora wuam
mMena.

CoBpeMeHHble cpeacTBa WAnNGOBKN N MOMPOBKN — 3TO Haxaak Ha 6y-
Ma>KHOW, TKAHEBOW W MOPUCTOMN OCHOBax, pa3Hoobpa3sHbie wiandoBasibHble
N NonMpoBasbHble NacTbl. Ha pblHKe MMeTCS U abpasuBHble Hacaaku Ans
CUNOBbIX NHCTPYMEHTOB pa3HbIX (POPM M 3€PHUCTOCTH.
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3y6bl KawanoTa
Cachalot teeth

TexHUKN oKpawnBaHU4

Ons TOHMPOBaHWUSA H3LK3 MCMNOMb30BaNCh U NO-NPEXHEMY UCMOAb3Y-
IOTCSl pacTuUTenbHble OTBapbl. Yalle BCEro 3To OTBAp O/IbXOBbIX Wuwek (§n.
PLRAL sca6ycn), paowmin xxenToBaTo-6exxeBo-0paHXXeBble TOHa, B 3aBU-
CMMOCTM OT MecTa NpouspacTaHus AepeBbeEB, C KOTOPOW COBpaHbl LUNLIKMU.
KpacuBble KOpu4yHeBaTble OTTEHKW AaeT, obnajaroWmnii o4YeHb HENpPUATHbIM
3anaxoM, (GepMeHTMPOBaHHbIN COK 3efeHon XypMbl (an. i3z kakucuby).
Takxe nNpuMeHWMbl U OTBapbl Yas u kode. 3abonoHb BapxaTta amypckoro
(nat. Phellodendron amurense) pnaet apko-XenTbld uBeT. KopeHb MapeHbl
KpacunbHomn (nat. Rubia tinctorum) no3sonsieT obMTbCS NypnypHO-KPaACHON
rammbl. [1na oKpawuBaHUa HILK3 nNoaxoAuT u noboe apyroe pactutenbHoe
Cblpbe, TPAAVULMOHHO NPUMEHSeMoe A4S OKPacKu TKaHEeMN.

CBeTnas gpeBecuHa, Kak CaMWKnT, MOXeT 6bITb TOHMPOBaAHa C MOMOLLbHO
nepMmaHraHata kanus. Nocne BbICbIXaHMS OKpacka (PUKCUMpyeTCs OT BbiLBeTa-
HUS ABYXPOMOBOW KNUCNOTOM UM pacTBOPOM aHr/IMNCKOM conu (rentarmgpat
cynbdarta MarHus).

Crapble MacTepa TakXXe NPUMEHSANN N APYTYI0 TEXHUKY ANS TOHMpOBa-
HUS H3LK3 U3 KOCTWU: NpeABapuUTeNbHO UX BbIAEPXUBANM B cnaboM pactBope
KWCNOTbI. 3aTeM CMELIMBAAN COK Aroj rapAeHun n Kopy Xpusodopbl ¢ BOAOM
W B 3TOM pacTBOpe KUMNATUNU CKYNbNTYpPY CYTKU AN AOCTUXEHUS 30/10TUCTO-
ro 6necka.

CoBpeMeHHas XMMUSA pacluMpsieT TPaAULMOHHbIE KpacUTEeNM MHOroob-
pasveM aHUIMHOBbLIX Kpacok. OHM 6oree ApKK, UMEKT LMPOKYI raMMy LiBe-
TOB, U MHOIA@ UCMOJIb3YHOTCS COBPEMEHHbBIMU pe3yMKaMu B UxX paboTax.

Ewe ogHMM cnocobom TOHMPOBAHNA N HAHECEHNA Y30pPOB Ha H3LUK3 AB-
naeTca nmporpacbvm. BbbkuUraHve € NOMOLUbIO ra3oBbIX rOpPEesioKk UNn 3nek-
TPUYECKNX BbIXXUTaTENIbHbIX YCTpOVICTB MOXeT 6bITb NMpMMEHEHO KaK Ha Ape-
BECUHE, TaK N Ha KOCTKH, pore.
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3y6 kocaTku
Killer whale tooth

[lekopupoBaHue HaUK3, Hapsay C MHKpyCTauMein cambiMu pasHoobpas-
HbIMM MaTepvanamu (NepaamyTpoM, SsHTapeM, KpalleHblM poroM, Kopasnaamm
W ap.), AenaeTcs U C NOMOLWbIO SAMOHCKUX NIAKOB ypyCcH, YTO SABASETCA ANs
TPaAWLMOHHOIO SIMOHCKOMO UCKYCCTBA OTAENbHbIM HanpaB/eHUeM, NosyunBs-
LWNM HasBaHWe ypycu-3 (an. BE ypycu-3).

3a nocnegHve AecAaTUNeTUs KosekunmoHepaMm W uccienoBatensMm
H3LLK3 CO BCero ceeTa 6binia npoaenaHa orpoMHas pabota no nonynsapusaumu
N nccneaoBaHuio HALK3. B cBeT 6binM BbINYLEHbl YHUKANbHbIE SHLUUKIIOMNE-
Aun, MoHorpadun 1 KaTanorn, oxeaTtbiBatowmne sce 061acTn 3HaHUSA O TakoM
npeamMeTe UCKYCCTBa, Kak Hauka. Cobupas no Kpynuuam nHhopMaunto o cta-
PUHHbBIX pe34ynKax n AMHaCcTUAX peMecsieHHUKOB, 06 nx TeopuecTtee, ocobeH-
HOCTAX MX CTUASA U TeXHWKaX, cyabbe nx TBOpPEeHU, aBTOPbl 3TUX KHUT Aanu
HOBbIA TONMYOK K Pa3BUTUIO UCKYCCTBA HILK3, 3TUX BbICOKOXYAOXECTBEHHbIX
n3aenunii, KoTopble B CaMoi ANOHUKW Ha NPOTAXEHUN HECKOJSIbKUX BEKOB CHU-
Tanucb NULWb CUMNATUYHBIMKU, 3a6aBHbLIMU, HO NO CPABHEHWUIO C UHbIMU NMpea-
MeTaMM BbICOKOr0 MCKYCCTBA Masno3HaYMMbIMU pPEMECNEHHbIMU U3AENUAMMU.
N kak korpga-to B XIX Beke MHOCTpPaHHbIE LEHUTENN MpeKpacHoOro otaanu
OOJIKHOE 1 BO3BbICWM/IM 3HAYMMOCTb MOSACHOIO akceccyapa A0 paHra UCKyc-
CTBa, Tak M cerogHsa 6narogaps KHUram, NpoCBeTUTENbCKOWN AeATeNlbHOCTH,
KoHdEepeHUNsM 1 BbiICTaBKaM MUP BHOBb Y3HaeT M OTKpbIBaeT aAnsa cebs sto
BENIMKOJIENHOE U YAUBUTESIbHOE NCKYCCTBO, TPaAULMKU U COBPEMEHHbIE pea-
JINN CO34aHNA N KOMNEKLNOHNUPOBAHNSA H3ILKS.

Hapsaay c konnekumoHepamu, Auvnepamm U uUccnenoBaTensiMuv HOBYIO
XXU3Hb UCKYCCTBY H3LK3 AAlOT U COBPEMEHHbIE Pe3UNKN, HILKD KOTOPbIX Tak-
)Xe, KaK U CTapuHHble o6pa3ubl, CO34aHHble ANOHCKMMU MacTepamm XVII-XIX
BEKOB, OCTaBAAT Heumsrnaaumoe eBnedatneHne. CoxpaHeHue MHTepeca He
TONbKO K CTapWHHbIM paboTaM, HO M K COBPEMEHHbIM H3LKD MO3BOMSET U
Janble pa3BuMBaTbCA 3TOMY YTOHYEHHOMY WCKYCCTBY, 3apOAMBLUEMYCSH He-
CKOJIbKO BEKOB Ha3aa B CTpaHe BoCxoAsllero cosHua.
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YtaraBa KyHucapa. Aktep Teatpa Kabyku Utukasa Oanastopo VII ¢ kypuTenbHon TpybKow B pyke
1 TabayHbIM KMCETOM C H3LK3 Ha nosice (rpastopa, 1815 r.)

Utagawa Kunisada. The kabuki actor Ichikawa Danjuro VII holding a tobacco pipe in one hand
with a tobacco pouch and netsuke hanging from his sash (woodblock print, 1815)
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Brief History of Netsuke

The traditional Japanese suit had no pockets for carrying various small
things, that is why since old times the items required outdoors were attached
to the obi belt by different ways, what is reflected in the name of netsuke—
(Jap. #8f1), where the first character means “root”, and the second—"to
attach”. First the accessories were suspended to the belt with the help of
special obi hasami belt hook adopted from the Chinese, which got out of
fashion in the 16th century due to the fact that the hook sharp tip could
easily spoil the cloth. In the same period there was a fashion for the other
belt suspension in the form of the obi guruma ring, which also failed to be
used at the Japanese archipelago. Together with the Chinese accessories
the other belt counterbalances were fashionable, such as miniature gourds,
shells, stones or roots made smooth by the sea, but these items cannot be
called even the handicraft items.

At the end of the 16th century the various interesting things were
brought from China to the islands, among them there were fanciful handles
of Malayan daggers, personal stamps in the form of the figures of animals,
mythical creatures or legendary or religious persons. Kyoto masters of
carving began to copy the overseas figures and gradually developed their
own authentic style in the manufacturing of such accessories. The first
netsuke of Kyoto carvers were ten and more centimeters long and depicted
the legendary characters of the Chinese mythology, the Buddhist deities,
invented animals and etc. The prototypes of these sculptures were the handles
of the Chinese and Malayan knifes, they were used as the belt suspensions,
for this a himotoshi hole was drilled at the bottom or the body of such figure
to run a cord through it. Probably such netsuke got out of use after some
time due to their big size. The copies of that time are very rare, because such
works were not signed, the authorship and date of manufacturing for such
netsuke are not obvious, and nevertheless these are the very sculptures, the
history of netsuke, the artistically designed accessory, begins with.

One of the versions for a new belt accessory appearance in Japan
assumes that netsuke became the necessary attribute due to a new fashion
trend. In the end of the 16th century the items were suspended with the
help of the counterbalance directly to the belt, and not to the sword sheath.
The Russian art expert, netsuke researcher M.V. Uspensky supposed that
these changes were due to two circumstances. First, till the middle of the
16th century the kimono was worn as the underwear, but in the end of the
Muromati period (1336-1573) it became the top garment, above which the
obi belt was tied, and where various accessories were suspended. Second,
the appearance of new style was the result of “swords chasing”, which was
initiated in 1588 by shogun Toyotomi Hideyoshi. The swords and fire-arms
were forcedly withdrawn from the citizens and peasants, the right for arms
wearing remained only with the representatives of the military class. Thus,
the major part of the population faced the necessity in new way of items
carrying.
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Netsuke helped to attach the following to the kimono belt: one- or
multiple-section boxes for medicine and other small things (inro), keys,
personal seals (hanko), brush sets (yatate), as well as tobacco pouches
(tabakoire) and smoking pipes (kiseru) for tobacco, which was brought
by the Portuguese merchants to Japan. Smoking quickly became a habit
among the Japanese. The military government bakufu immediately realized
the harm of this habit, tobacco smoking was not only prohibited, but also
punished, but all efforts were in vain, the Japanese began to smoke illegally,
and gradually the bans were cancelled. Addiction to tobacco also set the
trend for the necessary accessories—tobacco pouches, pipes and covers for
them (kiseruzutsu), lighters and ash trays. Netsuke were often used for
suspending all these items.

The termination of the centuries-long internal wars and the growth of
the population welfare that followed it in the 17th—18th centuries gave the
prerequisites for the development of many life spheres in Japan. But the
rich merchants and the citizens were forbidden to demonstrate the luxurious
items by the strict and rather detail regulations, for example, to wear silk
kimono or build houses better than the houses of samurai or aristocrats,
and only with the help of the everyday objects and accessories they could
demonstrate their taste and high social status. Due to this the peak of crafts
and arts began in the Edo period (1603-1868) in Japan. The netsuke demand
began to grow, as well as the requirements for the carving quality and design
originality raised.

Early netsuke created in the 17th—the beginning of the 18th centuries
are known only by rare images and literal descriptions. The first data about
the netsuke masters can be found in the seventh volume of the collection of
the swords seller Inaba Tsuru "Soken kisho” (“Praise to the sword sheaths”)
issued in 1781. This work contains brief information about 54 netsuke carvers
known to the author, as well as the illustrations of some works.

Netsuke carving as the independent craft was formed during the whole
18th century. A separate profession appeared—netsuke carver, regional
differences in carving style and techniques occurred. The schools of netsuke
carving were actively developing in 19 Japanese cities and regions, such
as Edo, Osaka, Kyoto, Nagoya, Tsu, Nara and others. The authentic trends
appeared in province, the founder of which no rarely was a talented master.
Thus, the founder of Nagoya carving center became Kita Tametaka (the
second half of the 18th century). Iwami carving school began with the
creative work of Seiyodo Tomiharu, who also lived in the middle of the
18th century at the territory of Iwami province of Honshu island. Among
the carvers of that time the craft was famed by such masters, as Tanako
Minko from Tsu, Shuzan Yoshimura from Osaka, Tomotada and Masanao
from Kyoto and many others.

At last the netsuke masters obtained the right to sign their works
with the special symbol “kao” (or kakihan)—a painted personal pictogram
of the master. Nevertheless, the autobiography of even the most talented
and famous carvers is poor, because the craftsmen of that time did not
deserve the biography due to their low social status and we can judge about
them only by the creative hereditary left by them and separate nuggets of
information remained in the rare sources.

Pabouee MecTo pesuunka
A carver’s workplace

The beginning and the middle of the 19th century became the Golden age
of netsuke art. The knowledge, virtuoso ways of various methods application
in carving, inlays, lacquering and painting of netsuke were conveyed from the
master to the pupils, from generation to generation, the carvers developed
traditions and professional skills. At that time the tendency for specialization
was increasing among the professional groups of carvers. Some masters
carved netsuke only from wood, the others—only from ivory. Some depicted
mainly religious or everyday plots, the others preferred animalistic subjects.

Together with the tectonic shifts in political and social structure of Japan
in the Meiji period (1868-1912) the changes took place in netsuke carving
as well. Multiple teams of carvers for netsuke, inro, and other craft products
switched to the European market, to the tastes of overseas customers,
who were interested in the artistic samples of the Japanese traditions and
ceremonies. Initially these netsuke were of rather high quality, but after
some time they turned into the second-rate works, in which exoticism was
much more valued than high artistic advantages.

At that time Edo city (today’s Tokyo) won the title of the cultural capital
of the Japanese empire, and Edo masters became the leaders in their field
and set the trend for style and subjects in netsuke carving that responded to
the tastes and demands of the citizens of that time. The Edo style of that time
is characterized by the complicated composite solutions and decorativeness
of netsuke.

Together with that the netsuke began to be valued not only as the nice
craftwork, but as the work of art, which was stimulated by the Europeans
large interest to the Japanese traditions of wood and ivory carving. First,
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Cross-section of a walrus tusk

the professional masters presented their works to the Europeans at the 1873
Vienna World’s Fair, which was of resounding success. Since then the fashion
for the Japanese trifles, interior objects, accessories appeared in Europe.

The European artistic traditions began to influence the artistic style
of many Japanese masters, including the leading ones, under the effect of
which the striving for realism was spread. But this was fancifully combined
with the local habits of sculpture making, sometimes diametrically opposed
to the realistic principles of the European sculpture.

The first half of the 20th century was darkened by the military activities
in China, Korea and then the following participation in the World War II,
and then the post-war period of the country recovery from the ruins. Many
trends of the Japanese art disappeared. The traditional craftwork teams were
split, the population became poor, the established relations for exporting the
works of art to the West were broken. Netsuke carving industry together
with the others also suffered all these dramatic changes. But even in such
difficult conditions many talented netsuke carvers remained devoted to their
profession. Their talent was noticed and highly valued by the art-dealers and
collectors from America and Europe, where at the second half of the century
there was a renaissance of the Japanese art interest.

The interest for netsuke from the foreign collectors reached its peak,
the samples of old carving school, as well as the works of modern masters,
who continued the traditions of carving and netsuke making, were in
demand. Up to now netsuke is a highly valuable object of collection, the well-
known auction houses—Sotheby's, Christie's and Bonham'’s hold the valuable
auctions, where the whole netsuke collections of famous western collectors,
as well as single invaluable findings are sold, and the interest to these works
of art is always stably high.

BueBHM MOpxa
Walrus tusks

One of the interesting trends in netsuke carving was the appearance of
many talented modern carvers from different countries of the world, who not
only study and apply the ancient methods of operation using a large variety
of modern tools and different exotic materials, but also bring something
new to their creative work. For example, they create netsuke not only by
ancient, centuries verified samples, but they are free to invent and put into
practice their own ideas, interpreting the traditional plots in their own way
and creating the own ones.

Materials

In the far 17th—18th centuries, when the craft of netsuke makers only
began to develop, the selection of materials was rather limited due to the
isolation of Japan of those days from the external world. That is why the
carvers usually used materials available at the local market.

Wood was most often used for carving. Boxwood was the most
popular due to its dense and flexible substance with the beautiful shade and
homogeneous structure. The second place by popularity was taken by the
wood of cherry tree sakura.

The wood of persimmon, cypress, yew tree, hamamelis and others
easy-to-get in Japan were also used for netsuke. Seldom masters could
get exotic species, such as black or ebony tree from Africa, brought from
overseas.

Ivory for netsuke making began to be used by the masters later than
wood; first it was ivory brought from the Asian countries. Later they began
to use the so-called "marine ivory”—general name for the group of materials,
such as walrus tusks, sperm whale and killer whale teeth, narwhal tusks and
etc. Sometimes whale skeleton bones were used for netsuke carving, which
resembled deer horn by its porous structure and due to this not allowed
obtaining fine details. Moreover, hippopotamus fang is also met in the works
of old masters.
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BuBeHb HapBana
Narwhal tusk

Deer horns, due to dimensions restricting the master’s plot and porous
internal structure, were not so liked by netsuke carvers as ivory, though
were the material available everywhere in Japan. The carvers from Asakusa
region were able to master this material difficult for carving very well and
even developed their own well-recognized inimitable style of carving.

Another material for netsuke making available in Japan was wild boar
fang. It was used by the carvers of Iwami province, who artfully mastered
this not simple material and developed their own unique style.

In the 19th century there was a fashion for netsuke from unusual
materials—coral, porcelain, lacquer, amber, semi-precious stones and metal
alloys.

Today the whole variety of materials from any part of the world is available
for the carvers. Modern communication means allow easy purchasing and
exchanging the materials that significantly extends the creative possibilities
of the modern masters.

Tools: Traditional and Modern

In our days materials amaze by their variety, differ by perfect color
combinations and various structures. As far as each material “is born” in
its own way, all this variety is used differently as well. That is why it is
necessary for the carver to evaluate the material properly and put it into
those conditions, which make it “sound” in the most harmonic way.

In ancient times very often the netsuke carver began his work driven
by quality, size, structure and color of the available blank. And today
though the master’s possibilities for material purchasing are unlimited, each
material, like in old times, requires special conditions and applied efforts for
its processing.

The process of netsuke creation is not changing for several centuries.
The blank of the required size is sawn with the hand saw or buck saw. These
tools are also used for getting the general shape, which later is made more
precise with the rasping file with coarse cut and file.

At the next stage the cutters are used. Traditionally for wood work the
knives and chisels with small angles of grinding, about 20-30 degrees, are
used. The material is cut with these tools; these efforts gradually reveal the
shape designed by the master.

Llestent I Camentum

LjenTpansHoe oTaaptTie
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BueeHb HapBana B pa3pese
Narwhal tusk cross-section

Ivory and horn are stronger than wood; that is why for their processing
the cutters with larger angles of grinding exceeding 40 degrees are used.
With the help of these tools the material is not cut, but in a strict sense
scraped away layer by layer.

Passing to finer parts and details the master has to take more miniature
tools. If various knives and wood chisels always can be purchased, then
small shaped cutters were traditionally made by the masters themselves.
Sometimes the form of a certain netsuke requires the cutters of specific form.
The skilled carver can hammer such tools by himself for several minutes.
Sometimes it happens that the cutter manufactured for a certain task after
performing its function for once will never be required in future.

In ancient times the important part of netsuke—himotoshi, as well as
the other holes were drilled by masters with the help of the manual drill,
then the hole was finished with the cutters. Due to the technical progress the
modern masters can get a wide range of tools and not only for this operation.
Together with the traditional tools the electrical, pneumatic tools and other
modern equipment are used more often. For example, band and circular
electrical saws can be used now for material cutting and general shaping.
Grinding machines are used instead of traditional rasping files. It is more
convenient and faster to perform the coarse machining using the rotation
devices, such as drilling machines, direct polishing machines. The application
of power tools significantly saves the carvers forces and reduces the time for
netsuke making allowing to give more attention to the creative process itself.
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Knblkn adpurkaHckoro 6opogaBoyHmKa
Warthog tusks

Often some masters, mainly the beginning carvers, finish the carving
with the help of the drilling machine. But the most esthetic pleasure is provided
by netsuke performed in traditional manners, with the use of cutters. The
master who masters the cutters to the full extent can perform the netsuke
forms and details more smoothly and accurately. Electrical machines due to
their structural peculiarities turn out to be less controllable in master’s hands
and provide less satisfactory result.

Netsuke polishing in Japan was traditionally made with the help of the
dried Dutch rush stems (Lat. Equisétum hyemale) that were soaked in water
just before this operation. The stem surface of this plant has the miniature
sharp bosses arranged in parallel rows. The bosses consist of silicon oxide
and allow using this plant for polishing of any material: wood, ivory, horn,
turtle’s shell and others.

The surface of wooden netsuke was polished with carbon powder, then
it was wiped with the flax-seed oil, and gloss was made by the silk cloth. For
polishing the Japanese masters used the leaves of muku tree (Jap. fRDAK
muku-no ki, Lat. Aphananthe aspera). The cavities were polished with the
help of the brush or cloth, with the use of deer horn powder or chalk.

The modern grinding and polishing means are abrasive on the paper,
fabric or porous bases, various grinding and polishing pastes. There are
also abrasive heads for power tools of different forms and grain size in the
market.

Painting Techniques

The vegetable broths were and continue to be used for netsuke toning
as before. More often these are the broths from alder cones (Jap. ®L»L
yashabushi) that give yellow-beige-orange tones depending upon the place
where the tree grows, which cones were collected. The beautiful brown
shades are provided by the fermented sap of green persimmon which has a
very unpleasant smell (Jap. #3% kakishibu). Tea and coffee broths are also
acceptable. The sap-wood of Amur cork tree (Lat. Phellodendron amurense)
gives a bright-yellow color. The root of European madder (Lat. Rubia
tinctorum) allows obtaining purple-red range. Any other herb material,
which is traditionally used for fabric painting, can be used for netsuke
painting as well.

Light-colored wood, such as boxwood, can be toned with the help
of potassium permanganate. After drying the paint is protected against
discoloring with dichromatic acid or bitter salt solution (magnesium sulfate
heptahydrate).

The old masters also used the other method for ivory netsuke toning:
preliminary the items were held in the weak solution of acid. Then they
mixed the juice of gardenia berries and the bark of mangrove with water and
this mixture was used for netsuke boiling in it for 24 hours till obtaining the
golden glitter.

Modern chemistry extends the traditional dyes with the variety of
aniline dyes. They are brighter, have a wide range of colors, and sometimes
are used by modern carvers for their works.

The other method of netsuke toning and putting patterns is pyrography.
Burning with the help of gas burners or electrical pyrographers can be used
for wood, as well as for ivory and horn.

Netsuke decorating, together with the inlay with the various materials
(mother-of-pearl, amber, painted horn, coral and other), is performed with
the help of the Japanese lacquers urushi, that is a separate trend in the
Japanese traditional art, which is called urushi-e (Jap. &% urushi-e).

Knblk acdpurkaHckoro 6oposaBoyHmKa B paspese
Warthog tusk cross-section
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Opex Tarya («pacTuTenbHasi C/IOHOBasi KOCTb»)
Tagua nuts (a.k.a. “vegetable ivory”)

For the last decades the netsuke collectors and researches from all
over the world have performed a great work on netsuke popularization
and researching. Unique encyclopedias, monographs and catalogues were
issued that cover the whole knowledge areas related to such object of art
as netsuke. Collecting the fragments of information on ancient carvers and
dynasties of craftsmen, their creative work, peculiarities of their style and
methods, the destiny of their works, the authors of these books gave an
impulse to the development of netsuke art, these highly artistic items, which
were considered in Japan as nice, funny, but minor craft items compared
to the other objects of high art for several centuries. Just as in the 19th
century the foreign connoisseurs of art gave credit and raised the value of
the belt accessory to the art rank, so today due to the books, education
activities, conferences and exhibitions the world again learns and discovers
this wonderful and amazing art, traditions and modern realities of netsuke
creation and collection.

The modern carvers together with the collectors, dealers and
researchers give a new life to netsuke art, whose netsuke, like the ancient
samples created by the Japanese masters of the 17th—19th centuries, leave
deep impression. Interest preservation not only to ancient works, but also
to modern netsuke allows further developing of this delicate art, which was
born several centuries ago in the Country of the Rising Sun.

KaTtanor

Catalogue
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MacaTocu (Hakamypa Tokucaaa). Baky, noxupartens AypHbIX CHOB. 4,5 cM B bl M bl Lun E H H bl E CyLLl ECTBA
Masatoshi (Nakamura Tokisada). Baku, the Devourer of Bad Dreams. 134" IMAG I NARY CREATU RES

Cepreit Ocunos. «MoHcTp-nean». 3,9 cm
KoderiHoe aepeso/Coffee tree wood
Sergey Osipov. Female Beast. 112"

AHro ®yasunin. pakoH, CBEPHYBLUMIA KOMbLOM. 5 cM
OneHuii por/Stag antler
Ango Fujii. Coiled Dragon. 2"
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[3aHmait (Tauy OHocaTo). BoasHol apakoH. 8,7 cm
OneHui por/Stag antler
Zanmai (Tetsu Onosato). Water Dragon. 33s"
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Cepreii Ocunos. Tpybswuii 6aky. 12,7 cm

Sergey Osipov. Trumpeting Baku. 5”

Cepreit OcunoB. BpyTanbHbIil KUPUH. 7,8 cM

Sergey Osipov. Brutal Kirin. 3"

Ceprevt Ocunos. Urpusblit kapacucu. 4,7 cMm

Sergey Osipov. Brutal Kirin. 178"

33



Anekceit Auwyk. Macka npeasoavTtens Aaa dMma-0 1 Kypsawmii YépT OHKU. 7,5 CM
CamwuT, nHKpyctaumn/Boxwood, inlays
Alexey Yaschuk. King of Hell Emma-O Mask and a Smoking Oni. 3”

Cepreit Ocunos. LleneyctpeMneHHbIn TaHry. 7,2 cM
Por naHu/Fallaw deer antler
Sergey Osipov. Purposeful Tengu. 2%"

Xako. KupuH B ctune «CokaH Kncé». 10,5 cm Ko Baac. KupuH. 8,3 cm Xnasadymu. BbIMbILWIEHHbIR MOHCTP. 5,3 cM
Camwut/Boxwood CamwuT, MHKpycTaumm/Boxwood, inlays CamMwuT, nepnamyTp, clloHoBas KocTb, por/Boxwood, mother-of-pearl, ivory, horn
Hako. Soken Kisho Style Kirin. 48" Ko Baas. Kirin. 34" Hidefumi. Imaginaty Monster. 28"
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MacaTocu. KnupuH. 9,2 cm

Masatoshi. Kirin. 358"

4 15

Cepreit OcunoB. «BeceHHsis necHa». 4,4 cM Hukuta Ctpykos. Kanna c ronosactukom. 2,5 cm

Sergey Osipov. “Spring Song”. 134"

16 17

Cepreii Ocunos. Jlaryuwka-acuHara. 5,2 cm

Sergey Osipov. Ashinaga Frog. 2” Sergey Osipov. Baby Kirin. 134"

LS

MacaTocu. Tali-pblba. 6,2 cMm

Masatoshi. Tai Fish. 212"

Nikita Strukov. Kappa with a Tadpole. 1”

Cepreii Ocunos. [leTeHbllw KMpuHa. 4,4 cm
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Oner YcneHckuid. YépT dHKU ¢ ronybem. 4 cm
Mopckas KocTb, por, YepHbI kopann/Marine ivory, horn, black coral
Oleg Uspensky. Oni Holding a Dove. 15"

MacaTtocu. KupuH. 5,8 cm Oner JopouweHko. KupuH. 6,1 cm
CnoHoBas kocTb, por/Ivory, horn BuBeHb MaMoHTa/Mammoth tusk
Masatoshi. Kirin. 2%4"” Oleg Doroshenko. Kirin. 23"

Xnasoku. BbiMbiWAeHHOe XNBOTHoE. 4,7 CM
CnoHoBasi KocTb, ssHTapb/Ivory, amber
Hideyuki. Imaginary Animal. 178"

Bucto Cavito. Jlexawmn KupuH. 9,2 cm HeusBecTHbIli MacTep. baky. 5,6 cM
CnoHoBas KocTb, por/Ivory, horn CnoHoBasi kocTb, por/Ivory, horn
Bishu Saito. Recumbent Kirin. 3%" Unknown carver. Baku. 2V4"
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Oner YcneHckuit. CaHHMH Mama-myTaHT. 10 cM

Oleg Uspensky. Gama Sennin as a Mutant. 4”

26

AnekcaHap ABKCEHOB. 3aapemasLlunii baky. 4,4 cm

Alexander Avksenov. Dozing Baku. 134"

Macatocu. Xumepa. 5,3 cm

Masatoshi. Chimera. 278"

Anekceit Awyk. Macka yépta OHU. 4,7 cM

Alexey Yaschuk. Oni Mask. 158"

29

Cepreii Ocunos. Macka TaHry-kapacy. 3,7 cMm

Sergey Osipov. Tengu Karasu Mask. 172"
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Hatanbs Monosa. Aepywuecs netyxu 6eHtamku. 4,5 cm

Natasha Popova. Fighting Bantam Roosters. 134"

Bucto Carito. [1Be nsrylwku Ha nucte notoca. 7,9 cm
OneHwnii por, MHKpycTaunu/Stag antler, inlays
Bishu Saito. Group of Two Frogs on a Lotus Leaf. 35"

Xako (Xapanbg XavieH). Akyna. 7 cM
'peHaaun, por/Grenadilla (Dalbergia melanoxylon), horn
Hako (Harald Hayen). Shark. 234"

MacaTocu. Xypasnb. 4,8 cMm
CnoHoBas KoCTb, iHTapb, por/Ivory, amber, horn
Masatoshi. Crane. 178"




MacaTocu. lMeTyx n Kypuua. 4,4 cMm
CnoHoBasi KOCTb, siHTapb, por/Ivory, amber, horn
Masatoshi. Rooster and a Hen. 134"

MacaTocu. Kpab. 3,8 cm
CnoHoBast kocTb, por/Ivory, horn
Masatoshi. Crab. 112"

C3Hno. MoTbInék. 4,4 cm
CnoHoBasi KOCTb, NepnamMyTp, YepenaxoBbliii naHumMpb/Ivory, mother-of-pearl, tortoise shell
Senpo. Moth. 134"

44

MacaTocu. Xaba, noepawuwas 3meto0. 5,2 cm HaTanes MNonosa. Cokon. 5,3 cm
CnoHoBasi KoCTb, siHTapb, por/Ivory, amber, horn Nak, nHkpyctaumun/Lacquer, inlays
Masatoshi. Toad Eating a Snake. 2” Natasha Popova. Falkon. 28"

Cepreit Ocunos. Meagegka. 5,2 cM Cepreit OcunoB. ybokoBoaHas cxsaTka. 5,8 cm
3y6 kawanota, nepnamyTp/Sperm whale tooth BuseHb Mopxa, nepnamyTtp/Walrus tusk, mother-of-pearl
Sergey Osipov. Mole Cricket. 2” Sergey Osipov. Deep Sea Struggle. 2%”

Oner YcneHckuii. CopokoHoxKa Ha nobere notoca. 8,4 cm
Mopckasa kocTb/Marine ivory
Oleg Uspensky. Centipede on a Lotus Sprout. 3%4"”
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Ceprert Ocunos. Copoka c aiuoM. 6,2 cM Oner YcneHckuin. Kapn. 6,2 cm
Knbik adpukaHckoro 6opogaBoyHuka, por/Warthog tusk, horn Onenuii por, raraT, cycanbHoe 30n010/Stag antler, lignite, gold leaf
Sergey Osipov. Magpie with an Egg. 22" Sergey Osipov. Magpie with an Egg. 22"

Cepreit OcunoB. OgHoOHOrMM Bopobei. 3,6 cM AKnXunas. Ynutka. ??? cm Macatocu. MoTbInék. 5,7 cm
BuBeHb MaMoHTa, por/Mammoth tusk, horn AAHTapb/Amber XopH6MN (HapoCT Ha KkntoBe NTULbI-Hocopora)/Hornbill
Sergey Osipov. One-legged Sparrow. 12" Akihide. Snail. ???” Masatoshi. Moth. 24"

Xako. [Be oCbl Ha rHutoLWEeN rpywe. 4 cMm [3aHmait. MNepenenka. 4,5 cm Cepreit Ocunos. ['onosa opna. 4,8 cm
[epeso/Wood [epeso/Wood 3y6 kawanota, nepnamyTp, por/Cachalot tooth, mother-of-pearl, horn
Hako. Two Wasps on a Rotten Pear. 12" Zanmai. Quail. 134" Sergey Osipov. Eagle’s Head. 2”
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XNBOTHbIE
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Knane Xannam. Fpynna mopxewn. 7,8 cm
CaMwwuT, cnoHoBasi KocTb, por/Boxwood, ivory, horn
Clive Hallam. Group of Walruses. 38"

Cepreit OcunoB. CyacTnivBbI kabaH. 7 cM
Por nanu/Fallaw deer antler
Sergey Osipov. Happy Boar. 234"

AHppei LLnnos. Kpbica. 4,5 cm
CamwuT, por/Boxwood, horn
Andrey Shilov. Rat. 134"

Bakabasicn KaHcyii. ObesbsiHa C AeTeHblweM. 3,7 cM
CamwuT, por/Boxwood, horn
Wakabayashi Kansui. Monkey with a Young. 12"




KaHasm A63. Wunawwuii koT. 4,9 cM Hukuta CtpykoB. KonoHok. 5,7 cm MwuastonH. KoT, yewywmnii yxo. 4,8 cMm
CnoHoBasi KOCTb, por, YepenaxoBbiv naHumpb/Ivory, horn, tortoise shell BuBeHb MaMoHTa, por/Mammoth tusk, horn CnoHoBas kocTb/Ivory
Kenji Abe. Hissing Cat. 2" Nikita Strukov. Weasel. 2V4" Mijuin. Cat Scratching Its Ear. 178"

Bactocait KaiiyH. Jlexxawas nowagb. 5,5 cm KaHasu Ab3. Xepebeu. 4,7 cm Bucito Carito. Beigpa. 4,9 cm AnekcaHap ABkcEHoB. Kponuk. 3,7 cMm
CnoHoBas KocTb, por/Ivory, horn CnoHoBas kocTb, por/Ivory, horn CnoHoBas kocTb, por/Ivory, horn Por nocs, por, rarat/Moose antler, horn, lignite
Bashusai Keiun. Recumbent Horse. 28" Kenji Abe. Recumbent Horse. 178" Bishu Saito. River Otter. 2" Alexander Avksenov. Rabbit. 172"

HeunssecTHbI MacTep. KoT. 3,7 cM Mkymu. LLleHok. 4,2 cM Bucto Cavito. [Ba 3anua. 4,5 cm
CnoHoBas KocTb, por/Ivory, horn CnoHoBast kocTb, por/Ivory, horn CnoHoBas KocTb, por/Ivory, horn
Unknown carver. Cat. 112" Ikumi. Puppy. 1%" Bishu Saito. Group of Two Hares. 134"
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64,

Haputa PakyTio. Kowka. 10,5 cm

Narita Rakuchu. Cat. 48"

©5

Cepreii Ocmnos. Jinca n myxa. 4,2 cm

Sergey Osipov. Fox and a Fly. 15"

663

AnekcaHap ABKCEHOB. KoT 1 Mbiwb («MnHo3»). 7,0 cm (koT), 4,3 cM (MbiLb)

Alexander Avksenov. Cat and Mouse (“Hypnosis”). 234" (cat), 134" (mouse)

©7

MacaTtocu. KabaH c nopocsitamu. 6,3 cm

Masatoshi. Wild Boar with Piglets. 272"
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Bucto Carito. MopHbIi kK03én. 4,8 cm
CamwuT, rarat/Boxwood, lignite
Bishu Saito. Wild Goat. 178"

Cepreit Ocunos. Cnawmii Mmeaseab. 5,7 cMm
[epeBo MaH3aHWTa, Kbk rMnnonoTama/Manzanita wood, hippo tooth
Sergey Osipov. Sleeping Bear. 214"

Cepreit OcunoB. Bonunua c BonyoHKoM («MaTepuHCTBO»). 4,4 CM
KpacHoe aepeBo, nepnamyTp, por/Rosewood, mother-of-pearl, horn
Sergey Osipov. Wolf with a Cub (“Motherhood”). 134"

Cepreii LLlanoBan. KoT v Mbllwb (H3LK3 1 0431M3 Ha noactaske). 4,1 cm (koT), 2,2 cM (MblLb)
Knblk Mmopxa, aepeo/Walrus tusk, wood
Sergey Shapoval. Cat Chasing Mouse (netsuke and ojime on a wooden stand). 138" (cat), 78" (mouse)
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Knane Xannam. Macka kabaHa. 6,3 cM
CamwuT, knblk kabaHa, aHTapb/Boxwood, boar tusk, amber
Clive Hallam. Wild Boar Mask. 212"

Cepreit OcunoB. Bonk c porom oneHs. 4,8 cm Oner JopolweHko. O6e3bsiHa C ManbIwoM. 4,5 cm
Por nocsa, nepnamyTtp/Moose antler, mother-of-pearl BbueeHb MaMoHTa, por/Mammoth tusk, horn
Sergey Osipov. Wolf with a Stag Antler. 158" Oleg Doroshenko. Monkey with a Child. 134"

3asau. Macamu. 4,8 cm «Cunecta». Cepreii Ocunos. 4,4 cM
Hare. Masami. 13" “Siesta”. Sergey Osipov. 13"

56

KaHréky. Pxywunin xepebel. 6,5 cm
CamwuT, por/Boxwood, horn
Kangyoku. Neighing Stallion. 212"

Cepreit Ocvnos. Jluca n Mbiwb. 4,7 cM
3y6 kawanoTta/Cachalot tooth
Sergey Osipov. Fox and a Mouse. 173"
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Oner YcneHckunin. CIHHMH (BA0CCKUIA CBATOM) co 3Meeit. 12,7 cm
7@@ CamwuT, raraT, siHTapb, cycanbHoe 3010T1o/Boxwood, lignite, amber, gold leaf
Oleg Uspensky. Sennin with a Snake. 5”

MN®blI N JTIETEHADI
MYTHS AND LEGENDS

790
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Oner YcneHckuii. [lakoky, Bor 6oratctBa v npouBeTaHus. 4 cM

Oleg Uspensky. Daikoku, the God of Wealth and Prosperity. 15"

81 82

[ékycé. Yenosek, NOBALUNIN TUrpa C KapTUHbI. 3,7 CM Hukunta CtpykoB. Tpéxrnasbii 6akamMoHo. 3,9 cMm

Gyokusho. Man Catching a Tiger from a Drawing. 172" Nikita Strukov. Three-eyed Bakemono. 12"

Xako. flapyma. ??? cM

Cepreit Ocunos. Buaernune Oapymsbl. 3,8 cm

Hako. Daruma. ???” Sergey Osipov. Daruma’s Dream. 112"

Cepreii Ocunos. «OKMHaBCKas UCTopus» (3Mesi, MaHrycT u smbapy-kKyunHa). 5,6 cm

Sergey Osipov. “"Okinawan Story” (snake, mongoose, and yambaru-kuina). 24"

AnekcaHap ABKCEHOB. OHu ¢ narywkon. 4,1 cm AnekcaHap ABKCEHOB. OHu ¢ Tpy6KOW. 4,1 cM

Alexander Avksenov. Oni with a Frog. 138" Alexander Avksenov. Oni with a Smoking Pipe. 1%"

89)

Cepreii OcvnoB. Kponuk-nusyH. 4,1 cm Hukuta Ctpykos. LLleHok ¢ oTpy6neHHol pykoit. 3,5 cm

Sergey Osipov. Rattit Licking Its Paw. 19" Nikita Strukov. Puppy with a Severed Hand. 134"
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Oner YcneHckuii. Kanby (MyaHb tO1). 12,3 cm
BuBeHb MOpXa, rarat, sHTapb/Walrus tusk, lignite, amber
Oleg Uspensky. Kan-U (Guan Yu). 478"

lOknmaca. Jinca NHapm c wapom. 4,9 cm

[3aHmail. lapyma C MyXOroHkon. 3,4 cm
[Oepeso, por, 3on0to/Wood, horn, gold Onenuii por/Stag antler

Yukimasa. Inari Fox with a Ball. 2" Zanmai. Daruma with a Fly Whisk. 13"
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Cepreit OcunoB. Kponuk, oTpaxatowumics B npyay. 3,7 cMm Maitrékycai. Kynatowmiica oHu. 3,8 cM
BuBeHb MaMoHTa/Mammoth tusk CnoHoBas kocTb, por/Ivory, horn
Sergey Osipov. Rabbit Reflecting in a Pond. 112" Meigyokusai. Bathing oni. 112"

Cepreit Ocunos. lMNyTelwecTBme Ha crnvHe cTpenbl. 7,6 cM
BuBeHb MaMoHTa/Mammoth tusk
Sergey Osipov. Travelling on an Arrow. 3"

Cepreit OcmnoB. Fon0AHbIV BOSIK M penakcupytowas narywka. 4,2 cm
Knbik Mopxa/Walrus tusk
Sergey Osipov. Hungry Wolf and a Relaxed Frog. 1%"
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Oner YcneHckuii. CaHHUH XaHaaka CoHbsA € ApakoHOM. 8,4 cM
CnoHoBasi KoCTb, NepnamyTp, sHTapb/Ivory, mother-of-pearl, amber
Oleg Uspensky. Handaka Sonja with a Dragon. 3%4"

Cepreit Ocunos. CuyacTivBas TaHuyowas nuca. 5,7 cm
CnoHoBasi kKocTb, nepnamyTp/Ivory, mother-of-pearl
Sergey Osipov. Happy Dancing Fox. 2Vs"

64

Xugastokn. Okama, knpawwas 606bl. 6,2 cm MacaTtocu. KaiasuH-a3oky (Mopckol 6or). 6,6 cMm
OepeBo, nHkpyctaumn/Wood, inlays Por Hocopora/Rhinoceros horn
Hideyuki. Okame Throwing Beans. 22" Masatoshi. Kaizin-zoku (the Sea God). 2%"

103

Xako. lapyma. ??? cm Cepreit OcunoBs. «[lBoliHasa cuna». 5,5 cm
CamwuT, por/Boxwood, horn D6eHoBoe aepeBo/Ebony wood
Hako. Daruma. ???” Sergey Osipov. “Double Power”. 2"
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(i E?iﬁizggaKgc?J?stfyOM' Procn Komapa. 5,4 cM PA3 H O E
MISCELLANEA

Beauty with a Shamisen. Ryushi Komada. 28"

Oasna KapnuH. CkeneT ¢ yepernoM, yKpalleHHbI LBETYLWMMN po3amMun. 8 cM

David Carlin. Skeleton Holding a Skull Decorated with Blooming Roses. 38"

Knaie Xannam. Cnogsaka (CyLlueHbl nocock). 10,5 cm

Clive Hallam. Shiozake (dried salmon). 4%4"




110z

[3Bna KapnuH. YnuuHbii akpobat. 5,7 cm
CnoHoBas KocTb, kopann/Ivory, red coral
David Carlin. Street Entertainer. 2%"

Macatocu. Jlsrywka B cTune puTyanbHon ¢urypkun Xawmea. 5,7 cm
CnoHoBas kocTb, kopann/Ivory, red coral
Masatoshi. Frog Stylized as a Burial Haniwa Doll. 24"

Oner YcneHckuii. Kapako, noimasLumnii 6abouky. 4,2 cMm Cepx Paykc. [lepeBsiHHOe caraMoHO, UMUTUPYIOLLEe CTapblii KapToH. 5,3 cM (MHPO), 4,5 cM (H3LK3)
Mopckas KocTb, NnepnamyTp, rarat/Marine ivory, mother-of-pearl, lignite Camwut/Boxwood
Oleg Uspensky. Karako Who Caught a Butterfly. 15" Serge Raoux. Boxwood sagemono imitating old cardboard. 2" (inrd), 134" (netsuke)
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JNleoH MommepcTur. LWap ¢
Haanucelo “Everywhere is Art”

HaTanbsa MNonosa. Macka Kacbl. 7 cM («UckyccTBo noscoay»). 3,9 cM
CnoHoBas KocTb, nepnamyTtp/Ivory, mother-of-pearl Leon Mommersteeg. Ball with the
Natasha Popova. Kesa’s Mask. 234" Inscription “Everywhere is Art”. 112"

HaTanbs MNonosa. «Houb» (No rpaBlope Xokycas). 5,3 cm Hatanbs MNonosa. «MomMmasm» (OceHb B AiNoHumM). 5,3 cm
Nak, nHkpyctaunun/Lacquer, inlays Nak/Lacquer
Natasha Popova. “Night” (inspired by Hokusai’s print). 28" Natasha Popova. “Momiji” (Fall in Japan). 28"

Koto TaHaka. YenoBek ¢ doHapeM. 5,5 cm
CnoHoBas kocTb/Ivory
Koyu Tanaka. Man with a Lantern. 28"

Macaxapy. PakoBuHbI. 4,4 cM
Opex Tarya/Tagua nut
Masaharu. Clam Shells. 134"

Hukuta CtpykoB. CocHOBas wuwka. 3,7 cM
Onenwuii por/Stag antler
Nikita Strukov. Pine Cone. 112"

MacaTocu. Kauycuka Xokycai. 6 cMm
CamwuTt/Boxwood
Masatoshi. Katsushika Hokusai. 238"

Xako. Yepen. 4,6 cm
CamwuTt/Boxwood
Hako. Skull. 15"

MacaTtocu. TaHuop cambaco. 4,2 cm
Kneik runnonotama/Hippo tooth
Masatoshi. Sambaso Dancer. 19"
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