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cx0il BOMHEL, € 90CTRI0 CPAUEUICE M B IPIAUGEHCKOH Roltne, B0 BpeMa ipoil Geln Harp " "
pam Kossaymcruaecsoii napri Kirras, OCTaEHE apMHR, RIVEAT HCKYCCTBO B yHMBepewrene Hhiys 10ass
posHI Xyhail, Tie AHECT B pafoTacT © MOMETTTI ORIMARNA YHUHEPCHTETA [0 HACTOAIE: Bpema. Txoy

Maoxya — ocnosc P fickoidl mefizasmoil amomneH «Mouks w camM i APKHE
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P i 1 THOp aBTOpA, HO H NPOPLIB B COBPCMEHIIOM KHTRACKOM HCKYCCTRE B IIE10M, 32
KOTOPEIM MOCACI0BATA HOB B €10 pasuurin. B 10C1eyoniHe AecATIUICTHA KITaiickas MMBOTIMCD Ty-
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Foreword

Zhou Shaohua is an influential Chinese painting artist and art theorist. He was born in October 1929 in
Shidao Town, Rongcheng City, Shandong Provinee, China. In 1941, he took part in the Anti-Japanese
‘War and later the War of Liberation where he received the first-class merit for his outstanding per-
formance and joined the Communist Party of China. After leaving the army, he went to study art in
Zhongyuan University in Hubei Province where he has resided and worked since his graduation. As
an artist, he is credited with a leading role in pioneering modern transformation of traditional Chinese
ink painting and also with founding the “Momentum School” of Chinese landscape painting. His 1982
painting Soul of the Yellow River is considered as the first Chinese painting with modern qualities and
acknowledged as a masterpiece with profound, monumental significance. This work evinced a revolu-
tionary breakthrough in not only shaping his own art style but also modernizing Chinese art, as it has
brought about a surge of innovation in Chinese ink painting nationwide. In tens of years since its birth
and impact, the spectacular growth occurred in the field of Chinese ink painting; the influence even
spread into literature, music, theatrical scenery and other fields. The Soul of the Yellow River has broken
the new ground for Chinese ink painting and the artist, on par with Wu Guanzhong, has since been ac-
claimed as one of China’s two leading innovators of Chinese ink painting (“Wu Guanzhong in North and
Zhou Shachua in South™).

His work is a unigue combination of Western art and traditional Chinese painting. Through the fu-
sion of Chinese dot and line, ink, methodicalness and Western block and plane, colors and composition,
he has forged a new spatiality of painting which is characterized by grand structure, composed and vigor-
ous ink application, splendor and changeful colors and foreeful brushwork. Rich in not only implications
of traditional Chinese culture but also modern sense of rhythm and light, his style brings a new style of
symbalic art, that is, as coined by a Western eritic, “New Oriental Symbolism.”

Zhou Shaohua is now a board member of China National Academy of Painting, guest professor to 8
art colleges, including Hubei Institute of Fine Arts and Xi'an Academy of Fine Arts. He has been awarded
the “Artist with Lifetime Achievements” by the People's Government of Hubei Province and has held
more than 80 solo exhibitions around the world.



OrnpaBHBIe TOUKH HOBOT'O 9Tana

B Pa3BUTHH KHTAHCKOH HAIMOHAIBHOM XKUBOITHCH
Yncan Caoman

Hertopua seerna rpasupyer cofersennsiii opas cunami ppement. B npoligcce passiTHA CORPEMEHHOTO
H300paznTeNBLHON HekyeeTsa B KuTae MEOKecTBO xyaomunkos Guuo Geamonsro u Gecnomommo orbpo-
IIEHO, KAK CTPYKKH M3-M0J| Peslla BPEMEeHH, 8 CHMBOJIOM 3M0XH CTa HeDoILIoN KPYT TANAHTIHBBIX 1
BHIJIAIONIAXCA XyA0#HHKOE, Takux kak Wxoy [Maoxya. 10 nokasspaer, HACKOIBKO HeCTOKHMH GuIBaoT
HCTOPHYECKHE OIEHKH 110 OTHOWEHHIO K OAHEM, H B TO e BPEMA HACKOALKO HCTOPHA MokeT Gnaro-
BOJIHTH K ZIPYTHM, OTABAA WM AAHL YBAKeHHA. OCTAeTCH JTHINL PASBECTH PYKAMH, KOIZIA OJIHH YXO/AT,
BEJlh T, KTO OCTARETCA B HCTOPHH, COTPEBAIT AVINH J0aei, nogobno obpasy sepTaeHHOID TPeHOKHIKA
B xpame npeakos. Kaxerca, neropio 3aGorar mms Te, kTo ee Teoput! Tak MoKeM Mbl BOCKIHKHYTH,

A Ha npouspeaenns Yxoy laoxya, nenos P WCTH H CHUIBL Ja nociaefuHe 30 jeT Hi-
KTO CBOMMH HHHOBAIMOHHLIMA XYZIOMKECTBEHHBIMHE HIBAMH, HCKATEILCKHM JVXOM M HOBUSHOR CTIUIA
TaK He MOTPAC KPYTH JAeATes el KyIbTYPhI, He H3MEHH CHTYaIHo B susonuch Kirran, ne coagan or-
MPABHBIX TOUEK ee HOBOIi anoxw, kak Yoy laoxya. Ocobenno pagoctno, wro Wacoy [llaoxya e ToIbKO
[Nl HaM OLUYTHTL TV 0colylo MAHEPY YMHTEIA UeI0T0 NOKOAeHAR, KOTOP.Il 06ban Bech MUp 1 OXBaTHI
Ap b H COBP CTh, HO H MOPA3HIA HAC CBOHM HEYAEPRHMBEIM CTPEMIEHHEM K TBOPUECTBY.

K 86 rogam on Bee ene GOIP M SHEPrHYEH, KAK « MOJIOMOI THIP», MOJBHAKEH W TPYAOMIOOHS, HEYCTAHHO
pafoTaeT KHCThIO, PAs 3a PASOM COJABAA HOBLIE lIeAeRpPL, paboTaeT Re noknagas pyx. Camuil sonmyo-
i | BnedaTsIoumiE 06pas Hauedi snoxu — 310 obpas Yoy lllaoxya cpen yTpEHHEX CyMepex, ¢ 3a-
JIYMHYMBLIM BHIPOKEHHEM Ha 00paMIeHHOM CeTHHAMM JIHIE, 70 OYepIeHHBI JY4aMH PACCBETA CHITYIT
— € KHCTEH) B PYKE.

Tak HaILBAEMAA HOBAA HN0XA PAIBMBATACH HA (OHE LeA0ro PALA CAOKHMX dakTopon: no-
TPACCHHA W MEPECMOTP KYJILTYPHOR CHCTEME BCETO 3€MHOTO IIApa, HOBOE BOCTIPHATHE W yRjIede-
HHE «BOCTOYHEIMH» [EHHOCTAMH BO BCEM MHpe, passuTHe HaolpasuTensHoro nexycersa Kwraa
MO HANOPOM BOJHE KOMMEpPIHANHIaUHK M Hebupanan norpebuocTs B cyGLEKTHOCTH, BOIHHK-
mas B HeM. ITO YKAabiBAET HAM HA OJIHY HNOXATBHYIO TEHACHIHIO — BY/ib TO BEAYILHE KyIbTYD-
HBle yupesaenna 3anajia win obpuuHansibe yapesaenna B cdepe n3obpasuTenbHbX HCKYCCTR
KnTan, Bee OHH HAAEKOTCA MONYYHTH NPEICTARIEHHE O COBPEMEHHOM HekyceTse Kuran, mugyr
H YT KOHIENLHid, (hopM 1 NepecoHanmil, KOTOPbIE CMOTITH (51 BHABHTS TOT YPOBEHb, HA KOTOPOM 0HO
HaxofuTes. TPYAHO CKAZATH, CKOJILKO XyIOMHHKOR ILTAETCH OTBETHTH HA 3TOT BL308 3n0xH. Ho Mok-
HO YTBEPAATD, 4T0 B cihepe H3oOPa3HTENLHOTO HCKYCCTBa, W 0C0BEHHO B KPYTax AHBONHCIES, MAT0
KTO TAK OTBETH Ha ORHAAHHA W NOTPeDHOCTH 3NoXM, Kak ¢aenan 5o Loy Haoxya ceoum Tananrom
H MACTEPCTBOM, FIYGOKHMHE KOHIENIHAMH, YHHKATLHEIM CTHIEM H Heopauuapuoil tuunocTeo. B
srom embiene Yoy [aoxya — ChiH 5N0XH, 8 HIHEITHAA BHCTABKA ~ 3AKOHOMEpHEI pesysbrar, ofy-
CTORMEHHBIH IN0XANBHOMN TEHIeHTHeH.
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Jake CeroiHA, YMTAA TEOPETHUECKHe TPYAE Yoy [laoxya, HOAIACHILEN CHIE 210 APIyMenTa-
IHH H OCTPO OUYIASITb, ST0 HX AKTYATBHOCTD CO BPEMEHEM JHITL BOSpacTaeT. 07 TeOpHN «RedHKoi
KPacoTEl» ¢ €€ MHPOBO3IPEHYECKHM OTTEHKOM 0 KOHIEIMH TBOPUECTBa « HAlUIoieHns €O BeEX ¢To-
POH» H JIATEe /10 METO/IA «OHCKA KYAILTYPHEIX HCTOKOB, TIEPEJAYH HACAEHA TPOIUTEEX MOKONCHIE»
= BCE 3TH XYOKECTBEHHEIE KOHUEIIHE H MeTOA0JI0rHH 06pPasoBaIH HEADCTHYIO CHETEMY BALARA0N,
Koropyw Yoy Illaoxya BHABHHYA B CBAIM ¢ 3agadeil Tpancdopmatai cospeMen ol knraiickoil
HBONHCH Tymbo, B ero tpyaax dopma fnemer TananToM, a coOepRanme oTPAMACT REYTPEHINKGD
ey, oM GeIOT TOYHO B neas, Kanotan dpasa o kasgioe wIoB0 TAK %e CYPORRL H 1TyB0KOMLICAeHN,
KK «CAHOBHHK TPH JIBOPE AHHACTHH XaHb», HX Helban nokosebars. Mo macurrabam obmecrnennoro
wipanua Yoy llaoxya ¢ ero Teopued smecte ¢ ¥ I'yanbuayHOM H ero HASAMN « KPACOTH (POPMBI»
MOZHO HAZBATE JIBYMA reposamu 3n0xu, kakumu Guuin B apessocts Yaoy 106 w Ywyrs Jlan, Tlo
tpunocodiekoii xe rayGune npesocxoacTao 3a Yoy laoxya. OrasisiBasch HA HETOPHIO HCKYCCTEA
XX 8., lerko obHAPYHHTE, 4TO CTPEMAEHHE BHIPaGOoTaTh COBPEMEHHYID (POPMY KHTAHCKON MHBONHCH
METO/IOM «TEOPHA NPEHIe BCeros, HIH «HIeH NPeRie Beeros, noet edpopmug 0 HEeoTyMi-

HHCTHYECKYHO TPajIHINIO, KOTOPOoi yyke Gonee cra siet. [TepBEIME Ha STOT NYTH BCTYIHIM TAKHE Bbi-
Aawnprecs aesrrenw, kak Xvan Bunxyn, Cioii Bajixyn, Jlun @onmuns, [Taas Tansmoy, [ JIywky, a aa
HHMH NoCTEAoBanH ofnafaonime ApKoil nuaHBnayaIsHoeTsi0 ¥ Tyansusys, Yacoy laoxyva. Hmenso
HX XY/O0HECT H M METOADJIOTHH CTAIH NPOPEIBOM H CEHIETENRCTROM TEX BRICOT, KO-

TOPHX MOMKET 0CTHY L coBpenMerHoe H3obpasurenstoe nekyeerso Kiran. Koraa symaems of atom, ot
Beedi gymm xoweTces ckasath: «C HAYATA COTROPEHHA MHPA NOKOACHHE 33 NOKOIEHHEM 3EMIA PORKIET
HOBBIX TEPOER»,

HexoTopsie KPHTHEH OTHOCAT HOBBIE ek nefisawedt Wxoy Llaoxya K « AMOyIHCHBHOMY » Te-
qeHHE (HMEeeTea B BIJTY COXTANNE IKOIH MacTepa « MOIIE»), H TAKOS oNpeIeieHHe BIOTHE YMECTHO
€ TouKky spedss Gopmel. ONHAKD 8 CAM CKIOHAKCH K TOMY, YT00K HA3KBATE HX IYMAHHCTHHECKHMIH
neiiaamami, Bejib BIPACTHRIIMI HTOT HOBBI CTH/IL IYMaHHCTHYECKHIT IyX U HCTOpHYecknii cyberpar
Tax Horar, Tak kpenok! I'pannigi cTHAA MOKHO 09EPTHTS CISIYIONAM 0GPAIOM: B TPOIECCe BIANMEHO-

10 HafOAEHHA | JHANOTA CO BCEMH amu o Beenennoii Yoy Wlaoxya 3a cuer gyxa cofereen-
Hoii cyGHeKTHOCTH BHIIEN 38 Mpeaeis 0fbeKTHBHON0 MHPA, B 3apaHee HAMEMEHHOM TYMaHHCTHYE-
CKOM, HCTOF p NpEeRpaman ero B chep NIBHEIE 3CTET ofpassl, [Tpn

narasie Ha kapruas Yoy Mlaoxya, Gyas 10 MOHYMEHTANBHEIE TOAOTHA HIH NPOMIBEIEHHA MATBIX
(hopM, KaMAOTO NOPAKAET MOLIL FOP, BEPIIHHL KOTOPLIX B3ABIMAIOTCA O/IHA BRIIE APYTOH, HeLoen-
raeMBIe I8 MEPCKOH CYETHI, BEJIHYHE NYCTRIHA ¢ NaPANHME Hag weid ofnakamn # KiyDaMp Tymana,
NALIBYIIAME TaM, Bbicoko B HeGecax, saain or Gpennoil semnn nogofHo BOIBLIIEHHBIM YYBCTHAM

a2

BaaropoaHOro HenoBeka. B 5T0M 1 3aKTI0ONASTCA NPOHHZANHOE POMAHTHRDI DMAPOBAHME KAPTHH Ma-
crepa. Bechma MeTKOM xapaktepuerHroi nefsaweit Yoy [laoxya Gyayvt eiosa (BCEr0 BOCEMb HEPO-
randos), koropsie Jly Cuab Korga-To ckasan o guHactin Moaguas (Bocrovnas) Xans i rocyaapersax
anoxu Tpoenapersia — Bail 1 Lanns: nasmectso, crofoa, TOPHKECTEEHHOCTS, BETHKOJENHE, YHCTOTE,
MOIIE, YIEHOCTE H KHIHECTOHKOCTS.

C mavana XX sexa cosflanne cospemMenHoi $opMbl KnTallckoll KHBONHCH TYIIB0 HEN3MEHHO

OCTaBANI0Ck OCHOBHOI 3aj1aveil passnTia HWaohpasuTensHoro nekyeersa B Kurae, P arolt sasa-
4 B KOPHE ONPEETNT HCTOPHYECKYIO IEHHOCTE H MECTO feATenel HCKYCCTRa — TAKOH TOMKH 3PeHHA A
BCET/IA MpHASpAHBLTcA. OHA Ke NOUTYIKILIA MHE KPHTEPHEM NPH HAMKCAHHH « HCTOPHH coBpeMerno-
ro uekyeersa Kuran», B nesiom Ta ske wies sanomena u B cnosax “xan Jangma: «OT 300XH B HCTOPHH
OCTAeTCA ML TO, 910 GEUI0 caMbim . B aTom merop: paEypee CTONT BCIIOMHHTE O Toi
Hosaropekoii emenocri Waoy aoxya, KoTopas MPOARIANACH ny. B uM «ob

HOM» Nei3aKHOM JKaHpe XYIOKHHK paboTaeT Hajl BEepakenHeM coOCTBEHHBIX Mbicaeii n waberaer

NOJPAKAHAA HE TOILKO CBOHM NPeAIIECTBEHHHKAM, HO H, 4TO eule Hosee paHO, coppeMenHnKaM. Ou
COXPAHII JOCTATOMHYI0 THCTAHIHIO OT GOPMATHCTCKOTO Hanparienns ¥ [yanswicyna u Guun kpafine
nasex or peanmeringeckoil mxons Jln Kaxans n YWkan Juna, u ganke cuibHO PACKOAWICA ¢ IyBoko
nognTaemsmM M @y Baourm,

Ha sgpiKe HCTOPHH HCKYCCTBA MOGKHO JIATh TAKYI0 XAPAKTEPHCTHKY HOBOMY CTHJIO neiizamei
Dxoy Ilaoxya: B paMKax coRp 0r0 NOCTY BHOIO PAIBHTHA KHTAHCKOH HHBOMHCH OH OTTAN-

KHEAICA OT CETOHANTHETO JHA 1 oBpalanes K NPonsoMy, CAe1as cBoMM IPHEIHNOM PACKPEITHE H
CO3MJIAHHE TYMAHHTAPHOM K ScTeTHieckoil KynsTyphl Bocroka. Onupasch Ha NepEKHBAHAE BCEX AB-
nenuil BeeneHnoH, XyJ0MHHK ¢ €10 MOIIHEIM CyObeKTHRIM co3HanHeM, GOraTcTBoM HHHOBAIHOHHBIX
NpeACTARNeHHH B SKCIEPHMEHTOR B 00/IaCTH A3BIKA TEOPYECTEA OCYIIECTRIVI COBPEMENHYI0 MAOTO-
naHoBYo TpancopMalino neisaxeil — B ofNACTH KOHIENMIHH, CHKETOR, POCTPAHCTEA W BPEMEeHH,
CXEM, CTPYKTYPBI, IPHEMOB BAAJIEHHA KHCThI0. OH CO3MAN HOBBIH CTHADL #uHBonHeH, obaagawuni
rayGOKHM cofiep , BeJ M BHAOM, OTJAHHAONHICA MACTEPCTROM RIANEHHA KHCTHIO,

COOTBETCTBHEM JYXY BpemeHs M ayxy Kuras.

2ro HCTOPHYECKDE NOCTHREHHE CTAN0 HE TOJRKD NPOARIEHHEM ONBWTA EUB])QMBHICON PAIBHTHA,
HAKOIUTEHHOTO KATAHCKOR AMHBOMICHIO 34 CTO ¢ JHIITHHM JIET, HO W YI0RIEeTBOPHAO Kenanne Bocroka
M 3anaga mosyaHTH IPeCTARIEHHE O COBPEMERHOM HCKYCeTRe KHTaA ¢ TOUKH 3PeHHA KOHLEnHil 1
dopmet. Ocobenno obip r na cela TO, 4T0 B 3n0Xy rAobaabHOH «KOHKYDEHIMH» Pas-

MHYHELX KYJIBTYP STO 0CTHKEHIE HOATEEPIII0 HCKOHHYIO LEHHOCTh BOCTOMHOI KYJIBTYPBL
KynurypHoe corpyasnsecrso Kuras n Pocewn wmeer gonryio u Goratyw meropuin. Ecrs see
OCHOBAHMA MOMATaTh, 4To Beictaska «Cumdonna venosexa u Hebec. Munonucs Wwoy Mlaoxya» B
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Tocyaapersensom mysee Boctoxa B MockBe, HECOMHEHHO, CTAHET KPYTIHBIM K¥IBTYPHbIM cobbrtiem
W HOBOIT BEX0H B HCTOPHN KYNETYPHOTO 00Mesa mesy Kuraem u Poceneir. Kpome Toro, Mockobexas
DKCTIOBHIHA CTAHET CBHAETENLCTROM HENPEPHIBHOID VKPEILIeH!A Apy®iB Meway Hapogamu Kiras u
Poccun 1 pansueiimero p P BHA H COTP MEHTY KH it m aanan-
noii kynrTypamu. Hosas smsonucs Yoy [aoxya npunapiesut ne Tonbko Kirraw, Ho 1 Beemy Mupy.
HekyeeTsom XyA0AKHHKA MOTYT B NOJHOH Mepe HACTAKAATECA TPEICTABATENN PASHBIX KYABTYD H Ha-
poaos. Haaeoen, 910 poccHHCKHN 3PHTENb TAKKE ero oneHT!

06 aamope
Yacan Capaun poduaca e 1956 2. 8 20pode Pysan nposunyuu Anvxoil. B 1979 2. okonwuun xydoice-
cmeennsil daxyasmem gyaHekozo ned 120 YHUGE] , 8 1990 2. — Hayuonaasnyin

Axademwo uckycemea Kumas (HAHK), noaywue cmenenu cxavana smazucmpa, a samem doxmopa.
Yuuaca y Ban Yaoeans u Jho Fanyau. 3anuman nocmu samecmumean dupexmopa Huemumyma
uzofpasumensHbiy uckycems npu HAHK, dupexmopa acnupanmypst, nay\no2o compydnuka, pyxo-
sodumesas doxkmopanmypul. C 2010 2. paGomaem samecmumenenm dupexmopa Kumaticxkoii socydap-
ok Ha . npasaenus Accoyuayuy uaolpaIumetsby ue-
xyeemes Kumas. Ywean Croaun — wien npassenis Komumema Foccosema o naysuuss cimenenim a

ol

ofiaacmu uekycemaa, waeH akcnepmuoil 2pynnm Beekumaiicio2o xoMumema no ynpasaeno nocm-

doxmopanmypoii.
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Zhou Shaohua: Founder of New Chinese
Painting Coordinates in New Era
By Zhang Xiaoling,

With time, history sculpts what it wills. When shaping contemporary Chinese art, it removes some art-
ists as weightless and bodiless shavings, and retains some others, only a few elites, as iconic and signifi-
cant carvings — Zhou Shaohua is one of them. This shows us how ruthless the history writing could be,
but also how solemn it is. Those who are removed, of course, deserve us wringing our hands in sympathy,
but those standouts, who could be hailed as the symbols of the country, give us warmth. History favors
only those who make history ~ this eannot be more true in sight of the vigorous and compelling paint-
ings by Zhou Shachua. As a matter of fact, over the past 30 years there has been no one could excel him
in thinking, exploring and renovating art, as he has changed at large the pattern of contemporary Chinese
painting and raised it to a new height in the new era. Even more amazing is that he is not only master in
capturing the very strength of universe as well as the spirits of both the past and the present, but also hold-
ing, till today, a creative passion that is inextinguishable and so inspirational: at an advanced age of 86,
he is still as vigorous and energetic as the “young tigers,” maintaining the stamina and diligence in paint-
ing as well as the prolificacy in masterpieces. At every dawn, this silver-haired old man is seen lost in
his deep thought, or moving his brush in the twilight - what a defining and touching moment of this era.
By “new era context” I'm referring to a complex of attributes: the turbulence and reconstruction of glob-

al cultural order; the world’s recognition and re-infatuation of “Oriental” values; Chinese fine arts’ soar in the
wake of marketization; and its unprecedented claim of subjectivity; etc. A tendency with the Time-Spirit is
therein revealed to us: everyone, be it from the mainstream institutes in the West, from inside or outside offi-
cial organizations in China, is casting about for a way to play up to the imagination of “contemporary Chinese
art,” and for an idea, a form or a figure that truly measures its highest point. These who make this attempt, by
offering solutions to this epochal task, are too many to caleulate. However, what is for sure is that, in the are-
na of Chinese fine arts, particularly of Chinese ink painting, only few could match Zhou Shaohua in universal
and profound genius, incisive and decisive insight, unique and inimitable ereativity and noble and eminent
integrity — it is all these that make him perfectly responding to the expectation and aspiration of the era.
Till today, it is still inspiring, even more sapient than ever, to read his theoretical writings long ago.
Zhou Shaohua has formed his systr_manc thought, both ideologically and methodologically, on how to carry
out a moder 1 transfi »n of Chinese ink painting. Full of wits of writing and sincerity of content,
his writings are as incisive, concise, rigorous and decorous as what by an “old official in Han Dynasty™ (an ar-
chetype of conciseness and preciseness of expression) who gives every word or sentence its due significance.
His articles generate a significant social impact, that is as important as Wu Guanzhong's article “On Beauty of
Form." As far as the depth of thought is considered, his even overweighs Wu's. Both of them carried, signifi-
cantly, further the thread that runs through the establishment of the Chinese “new humanism,” which, when
reviewing the history of the art in the 20th eentury one will easily notice it, was shaped by the artists ap-
proached to the modern form of Chinese ink painting by giving “precedence to theories™ and “precedence to
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ideas.” The remarkable among the pioneers are Huang Binhong, Xu Beihong, Lin Fengmian, Pan Tianshou,
Shi Lu; among the successors are Wu Guanzhong and Zhou Shaohua. It is their creative innovation in both
artistic ideas and methodologies that truly marks the highest summit that modern Chinese fine arts have
reached in thoughts. In a panoramic view of this history, one will be deeply impressed that it s true: “Gene
eration after generation, since the very beginning of heaven and earth, heroes have been born and bred, *
A eritic named his new style as “Me tum School” land. - it seems reasonable, at least in the sense
of “formation.” However, | would rather call it “humanistic landscape.” My point is focused on such o
prominence: so rich, so profound and so fine is his painting in humanistic merits and historical nourish-
ment. In brief, the artist, in an interactive, empathetic way, observes and dialogues with all manifesta-
tions of universe; with his subjective, determinative character as a creator, he masters and transcends
the appearance of object; and, while organizing them into the course of both history and humanism that
he pre-perceived, he lifts them to the super sights and aesthetic imageries. When looking into his paint-
ings, of both large-sized and small-sized, one could be overwhelmed by the peaks that rolling and rising
one higher than another, beyond all possibilities for worldly life to set feet on; or moved by the grandeur
of desert, above which floats the silky elouds and mist, and permeates the elegant “romanticism” as well
as the noble spirit. Whenever wandering there, the mind drifts - as if both viewers and paintings are en-
chanted. The eight Chinese characters Lu Xun ever used for attributes of the articles written in the late
Han Dynasty and Wei-Jin period are also very applicable to Zhou Shaohua's paintings: pure (ging), sol-
emn (jun); erudite (tong), free (tuo); brilliant (hua), resplendent (1i); robust (zhuang) and grandeur (du).

Since the beginning of the 20th century, modern development of Chinese ink painting has consistently
been the central task of Chinese fine arts. The quality of response that an artist could offer decides their his-
torical merit and status - this is what I firmly believe all the time, and also the core principle we adopt and
uphold in our writing of the “history of modern Chinese fine arts.” The similar opinion is also held by Zhang
Dagian who ever said that “What is reserved by history is the most innovative of the time,” Zhou Shaohua
develops his painting in every effort to be different from the predecessors - he is ashamed of imitating them
- but also, even more vitally, from his contemporaries. Resultantly, he has shaped a style of his own, which is
not only different from the formality of the “formalistic school” initiated and created by Wu Guanghong, from
the reality of the “realistic school” by Li Keran and Zhang Ding, but also, completely, different from Fu Baoshi
who he admires most. If viewed in the manner of art history writing, his innovative, distinguished style of
landscape painting can be described as: in the historical course of modernization of Chinese ink painting,
through tracing back into the past, with a strategy of exploiting as well as reconstructing Eastern humanism
and aesthetics, based on the feelings of all manifestations of universe, and with sharp consciousness of sub-
jectivity, abundant ideas on innovation and courageous experiments in painting language, Zhou Shachua per-
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feetly accomplished his modern-oriented transformation of landscape painting in all of its respects, for exam-
ple, conception, subject matters, time-space, pattern, structure and brushwork, and brought forth a new style
that has profound connotations, brilliant appearances, serene and magnificent brushwork, and vibrant spirit
of the times as well as of China. All these can be celebrated as an outstanding historic achievement, which not
only reflects the experiences the Chinese ink paintings have accumulated in the whole course towards mo-
dernity in the past hundred years, but also thereby satisfied, with both ideas and forms, the “contemporary
Chinese art” imagination by both Easterners and Westerners. Particularly remarkable is that this achieve-
ment confidently attests the inherent merit of Eastern culture in the global “game” among various cultures,

China and Russia have a long, rich history of cultural exchanges. We have reason to believe that
Resonance between People and the Heaven — Zhou Shachua’s Art Exhibition, at the State Museum
of Oriental Art in Moscow, will no doubt become a significant cultural event in the art field and add a
new landmark to the China-Russia eultural exchange. The exhibition is also a clear evidence of an in-
creasingly growing friendship between people of both countries as well as of further deepening of the
cross-cultural communication and cooperation between China and the West. Zhou Shaohua’s new
Chinese ink painting is of great importance to not only China, but also the world; his art can be en-
joyed by all ethnicities, nationalities and civilizations worldwide. Hope many Russian people will like it!

About the author

Zhang Xiaoling, born in 1956 in Fuyang, Anhui province. He graduated in 1979 from Depart-
ment of Art of Fuyang Teachers College and continued his study in Graduate School of Chinese Na-
tional Academy of Arts (CNAA) where he conducted research under the supervision af Mr. Wang
Zhaowen and Mr. Liu Jigang; and graduated in 1990 with Master’s and Doctoral degrees. He was
the Associate Director of CNAA Institute of Fine Arts; the Principal, fellowship and doctoral advi-
sor of Graduate School of CNAA, Since 2010, he has been the Vice President of Chinese National
Academy of Painting. Mr. Zhang is also a board member of China Artists Association, @ member
of Arts Discipline Appraisal Group of the Academic Degrees Committee of the State Council and a
member of the Review Panel of the National Administrative Commission of Postdoctoral Affairs.
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Yoy [laoxya: pedhopMaTop KHTAMCKOMH Mei3aKHOM
MHUBOIIHCH

1lao lawxans

oy [llaoxya — napecranit ki pedrop P, b XYIC HaA JeATENbHOCTD OKA-
SBIBATA SHAMHTTBHOE RIHAHKE HA PASRHTHE HALMOHATEHON XHBOMHCH ¢ Hauana 8o-x rr. XX b

B0 Grn mepuof GYpHLLX, TiyGOKNX nepemen B kuTaiickom ofmecrse, Brarogaps nonnmake pedopm
GLUTH COAHN Boe HeofxoHMble VEAOBHA U BO3D HA HALLKC 010 HCKYCCTBA 1 /IHTEPATYPEL,

ojiHAKD eTaphiil 06Pas MEIILIEHHA | TBOPYECKHE METO/ YKE HE OTBEYANH NOTPefHOCTAM HOBOW STIONH.

INomexn HoBBIX myTell paspUTHA, B B 0cob: TH Cyb0a HALY it HE JABANH NOKOH e~
TEeAM MCKYCCTBA PasHbIX nokonennil. Ofnagaomemy GoraTeifimum KHIHEHHLIM W TEOPHYECKHM ONLITOM
Yoy llaoxya yAasanock YCNemno cOBMEIATD AEATEIBHOCTS XYI0MHHED B PYKOBOAHTENA TROPYECKHX
OPraHUsalHil C AKTHBHBIMH OHCKAMH HOBBIX [IYTeH PAsBUTHA KHTAiCKol HAIHMOHANLHON HHBOIHCH, B KO-
TOpBIEe 0H GBI TIOTPYAEH COBMECTHO ¢ MONOLIMA KaUTHTPadaMi i Xyoskunkamn mposammin Xyfoi.,
Yoy [aoxya see Gonee ACHO 0COIHABAN HEOGXOIHMOCTE HHIBOA HAIMOHAIBHOM AMAOINCH 3 HCTOPH-
HECKH CIOAMBIIMECH DAMKN «CATOHHONO HEKYCCTBa», Xyaoscn noaaran: « HeolxogHmo HeKaTs Hopkie Gora-
THIE COfEf ofmeKTsl 300} OTKPEIBATL HOBBIE TEMBI TBOPYECTBA, PAGOTATH HAJL NOSTHYHOCTHIO
H CHMBOJIMMHOCTHIO 0DPAs0s, HAYUHTLCH TPEoBPAYKATE CHUTY H MOTYIIECTBO NPHPOMH B BOMIOMEHHE HAHO-
HAIRHOTD JIyXa H JIyXa S0XH, COMTATE HOBKH BETWYECTREHHEN 0f/THK TPHPO/IL KaK BOIUTOMIEHHA BRICOKOH
uaeonorii», B kavecrse omnpastoil Touxs Yoy [aoxya seifHpaer APpesHune BOAL PEKH-MATYIIKH XYaHX3,
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KOM BJIOX JUIA KA XYTUOACHHEOR © Hesar !

JiBHAHME TROPYECKHM MOHCKOM, B 1081, 1082 n 1983 IT. XyL0MHEHK COBEPIIAET TPH KPYIHBIX
nyTemecTsiA BLojib . XyaHxs, ocoGeHHO B ee BEPXOBLS, BO BDEMA KOTOPLIX IIPOBOJHT YIAYIEHHEE He=
IEA0BAHAA MECTHOTO HCTOPHYECKOTD, KVIBTYPHOTD H XYAOMECTEEHHOTO HACIENHA. 3a A0ITHE MECHLL
CKMTAHRI XYAOKHHK NPEOJ0EBAET OrPOMHbIE PACCTOAHMA, NIEPECEKAeT IOPhl M PEKH, HCTIHTHIBAET HA
cefie pee TANOTH M onacHoeTH JansEero nyTH. Tonsko Takoe nebLiBatoe no cBouM Macirrafam Teopue-
CKOE HOCAE0BAHHE MOTTIO OTKPBITh NEPE/ XyA0MHHKOM BCH0 NONHOTY MOTYILECTEA HALMOHATBHOTO JAyXa
u rayluny kuTadickol synsTypsl. Ha ceoem andsom npasepe Yoy [laoxya nokasan, HACKOILKO Ba-
HYI0 Posib JUIA pedhopMalHe HCKYCCTBA HIPAeT MHUTEHACKHI ONWT, HACKONLKO HEHHA KYABTYPE HAPOJA
H JIyX 500XH, HACKO/IBKO YMEHHE CMOTPETE HA MMP HIMPOKO OTKPBITHIMH [IA3AMH BAXKHO JUIA COBMAHHA
YHHKRLHOTO XY/I03KECTBEHHOO CTHIA.

B 1983 r. Guna onyGamkosana cepua pabor Wicoy laoxya «K ucrokam Benukoii pexus, B ropogax
Mexun, Hankus, Yxans 0 0p. noovepeiso

T 1ep HBIE BRICTABKH 1

P
Iee 34 HTHM HAMHCAHHOE XyIoxHrKoM Gomsmioe scce «3amicks o NyTeMecTBHE K HeTokam Bemnukoi pexis
ABANOCH CEOE0GPATHEIM NOIBEIEHHEM HTOTOR STOI0 STANA TEOPUECKOTO NYTH MACTEDA.

B 1985 r. Yoy [llaoxya cHoBa oTNparaAeTcA B AoATyi0 Aopory — B ropit Tanraa (Tanryna) & ncrokaM p.
Az, [poiias Gonee 10 ThicAY TH BHAS 00 PEKH, X o1 CBOE 1IYT KaK

«nprobieHne K BeJHUecTBeHHOI KpacoTe, BOILIOTHBILEN B cebe CHITY H MOTYIIECTBO KHTAIICKOro HAPO/a»,
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0, [ € 3THM X Bb BET IPHHIHTHATEHO HOBME TROPUeckie yeranonn - «Teo-
puto BeecroponHero Habmonennas 1 «TeopHIo NepeHHMAaHHA 1 Hacaeronmmss, TIo Caonam xyaoaom,
OCHOBHAA HJEA «BCECTOPOHHErO HAGMONEHHA» BAKIIOMACTCA B BOCHPHATIN MUPE KK U0 HEI0N,
oe [ H HCTOPHYECKOTD Mporecca, cnocobuocri K Tonkoil cumpaiiieckol nepeaie
IPaHHOIHELY COOBLITHI, YMEHHH CBA3LIBATE Mexy coboil pAsHOTUIAHOBLIE HAGIALIIN, JOCTH LN THEIM
00pasoM NOTHOTO EAHHCTEA CYTREKTHBHOTO H 0FBEKTHEHONO BAruions, « Teopu nepeimimunim i e
noBanuA» NpHIBEGeT mogei ne Gonees cBoBoIHO SAMMETBOBATE MeTob W ofipass s apyrod (o)
KYJIETYDBI M MCIO/B30BATE MX Ui OGOraleHus W COBEPIIEHCTBOBARIA cobeTnennoro wachemn, B o we
BPEMA HE CIEAYET OTPEKATBCA OT HALMOHAIBHBIX XYZOKECTBEHHBIX TPALHLIHTL, Be/ll WMEII0 0N HIIIoTeN
ommpagnoil TouKoll V1A PAIBMTHA HCKYCCTBA HOBOI smoxw, Wacoy [laoxya orRaaLIBACTEN NPLIM IPOTHIN-
KOM PYTHHEI H KOCHOCTH, PATVIOIHM 33 AHEYI0 H AKTHRHYIO COZHIATEABHYI0 JEATEABIOCT,

Hiien XyloAHAKA HAILTH HENIOCPE/CT BOTLIC H B ero Teopuaectne, Cepun kaprian « K ne-
Tokam BestHKOH peki», MOpAKAIOWan SPHTEIA CHI0NH yXa SMOXH H YHHKATLHOCTHIO XYA0MECTIEION Me-
TOAA, TPOHARENA HACTOANHEH Dypop B TEOPYECKHX KPYTAX KHuTalckoro obuectaa.

STu np EHUH, HCION i¢ NOJIHHHON KHIHEHHOH CTPACTH, YAMBNTEALIWM 00pIIoM

ofbeguHnH B cebe pasyMHble PASMBIIUIEHHA W 1Lk HBIE Mep TRopi, Xy/ononie i
HPOCTO KOMHPYeT JOCTYTIHEE er0 B30PY 00passl NPHPOALL, 4 TEPEOCMBICTHBAET HCTOPHYECKYND il
HOCTE, AAET BOMK HAXIBHYBITHM YVECTBAM, MEICTTAM H 3MOIHAM. Ol:f.‘ﬁEHI({H_'FIn ‘l'Il(Ip'll!l'K(}lﬂ [IT R LY )
EVIACHHHKA 32KTI093eTCA B NepROHAYANBHOM COZIAHAH oBIero BeTHYECTREHHOMD TUIAIN NPOMABeACINN i
nocaeayomed npopaborke Kmodessix Aetaneil. B paborax Yoy Maoxya npeofmaar kpyine Maakm
o peakne mannn. Yoy [laoxya P p K HeCKue Iy TOCTPOCH A KOMITOINITN,
Coapanibie MM YHHKATLHBIE CTPYKTYPhI FAPMOHHUHO JOTOMHAKTCA TPOCTRIM, HO HITEHCH LM KOio-
PHTOM, HANOIHAKIHM TPOH3BEIEHHE JETKO OIMYTHMbIM PHTMOM, HMEHNO ITH HEODOAHCHILE BEIA
ropel i BOABI XyaHXS BRIBOIAT KHTANCKYH) NeHIAAHYID AHABOIHCH HA COBE] nonwtil yy aa-
CTABAKT PEHYTL 3al 1€ B DAMKH TPaJIHIL 0 HCKYCCTRA, HOXOAHE APYT 1 APYTH KAPTHHB-
noJpasaHiA KiaccHaeckoil neiiaaanoil smponnck. OHH CMEN0 JAARIAIOT MUPY O TOM, WT0 B MHPE HOKYE-
CTBA HOBOI 3MOXH KHTAl HAIL IKHBOMHCE 068 HAIIET CHOE, JOCTONHOE 6¢ MECTo,
Bosma pedopmanin neiiaaxnoit musonuen, navaroit Wicoy [Maoxya, ovens OWeTpo oXBaTivia Bew
crpany. Monofisie Xy0RHAKH H MACTEPA CPEIHErD BOSPACTA YEPIAIH TROPYECKOR BIOXHOBEHHE 13
pe i pa. Bes npey
NOCTYAGIA HAMATOM HOBOTO XY0MECTBEHHOTD TeYeHHA — « MonyMenransuoil nefisarnoil anponucks
(«Motuse), a Yoy [llaoxya cras poLOHAYANBHHKOM HOBOIO TOKO/IEHHA KHTAHCKIX XYIOMKHHKOB,
Tropueckde nexannsa [laoxya He npexpamaores uu Ha Mur., XyAoKHUK no-upexknemy obpa-
MAETCA K ¥HIHA W MCTOPHE B TIOHCKAX BAOXHOBEHUA W Brnevatnenuil. On see Gonbine opianesaer
HCKYCCTBOM MEPE/ain KpacoT npHp coBef BYET YHH il XYI0MECTREHHBIH A3KIK CRONX

MOKHO CKAasaTh, ¥To cepun « K nerokam Beanxoil pexim»
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nporssesennii. Ero paGoru nee Gonee cMenl, OTKPLTHL, B HIX Bee Goiee TIOHO OTPAKACTCA XOPOIIO
SHAKOMOE KAK € BEKOBBIMM TPRMIHAME, TAK H ¢ NOCIEAHAME BEAHHAMH «f» XynoxHaka. oy Mao-
Xy AKTHEHO PACIUHPAET NOJIe ACATOILHOCTH, B KOLIEKINN NPOHSBEIeHiii aBTopa HAPAMY ¢ WHBOMIC-
HBIMH paloTaMit NOARATICTCR 1 MEOTOMHCAeiHbIe (oTorpadim, CHATHE ¢ PA3HX PAKYPCOB H CMOHTH-
PORAHHBE B OJIHO IPOHIBEIEHIE B BHJLE KoUlasa, o1 doTorpadmn aunaoT coboil coBepluerno HoRKI
BHJL H30OPAIHTENBHOID HCKVCCTRL XYAKHNE YCIeIHO Sanmimer o cebe 0 1A Tenesuaenn. Cusran no
¥ HM CHEHAPHIO TEIEBHIHORAAA JIEHTA KYIBTYPOIOIHUECKON0 XaPaKTepa ¢ KOMMEHTapHs-

mit asropa «Orkposenna rop Xauyanb» BuISBAIA MOMHLIL pesonase Bo Boem obutectse, OueBHAHO,
oy Ilaoxya axTHeno pafioTaeT HAJL COKPYIIEHHEM FPANNIL MERKIY PARIHYHBIMK chepaMi HeKyCeTsa,
npuberaeT K NOCASIHHM JOCTIAEHHAM B 00AACTH TPAHCARIIMN, BEET «BCECTOPOHHEE HAG/MIONEH e 32
CTPEMUTEILHO PaskMBaloNelicn Bekoil anoxoii nepemen. HecMoTpst Ha T0 WT0 YCIexm i A0CTHIKeRHS
XY/I0AHHKA B NEA3AKHON AHBOINCH OMEBH/ITH, O NPOOJBKAET NOMCKH ete Gonee MacmabHbLx, 0fb-
EMHBIX, IIYGOKHX TEBOPYECKHX METO/0B, o360 GEl emMy 00E Th 1L u oFBEMHOE, He-
TIOJIBHAKHOE M HIAMEHAIOWEECH, A0GHTHCA TOMHOTO CIHAHMA CRETA, OTTEHKOB M 38yKos. TIpuger spems,
aTA TPAHIHOBHAA XY/I0MECTREHHAR KOHIETIHA OY1eT peasinoBana.

Mponzseaenna Wkoy laoxya 4acTo HATAIKHBAIOT MEHA HA PASMEIILIEHHA, HTO He Tpebyerca
JUlA HAIIHCAHHA MO-HACTOANIEMY XOPOIEro npoHaseienna, OUenniHo, OIHOrO BAANEHNA TEXHHKOH
HeJlocTaT0o o, OGIHPHEE NO3AAHNA, GOraThill KHIHEHHBI ONBIT, YYTKOCTh H BHUMATEIRHOCTS — BOT
HEOTheMJIeMble YCAOBHS BOCTTHTAHNA BEIHKOTO XY O#HUK,

Xotenock Gul nosenars macrepy Yoy [llaoxya enie Go/ibine rapMonmn 1 TeIa, 310poBsa 1 101-
TONIETHA, emle GoIkile BMARIOLLHXCA TPOHIBEAEHHIT H TBOPUECKHX yeiexos!

06 asmope

Hlao Javscans pochuies 6 1934 2. & onpyee Yyvcanvyarn npos. Lasncy. B 1955-1960 22, yruaca wa dhanyanme-
me ucxyeema Huemumyma scusonucy, ekyasnmypst u apxumesmyper usenu H.E. Penuna a 2. Jenunzpade
(Canxm-ITemepGype). Bepuyeutucs 8 Kumaii no oxonsanuu ofyMenus aanea noem npenodasamens 6 Len-
mpaabhoii axadesuu xydoxcecma, komopiii coxparnsem u no ceii dens. B nacmosayee spems ao Javwowcans
npogieccop Henmpaisrott axademuu xydoxcecms, Hayrodsii pyxoaodumens doKMOpanmos, asmop kM2
«Hecaedosanun a ofaacmu u306pasuMesno20 UCKYCCMEa», WIeH NPasaenus Accoyuayuu XydoxcHiuxos

Kumas, npedeedamens Cosema no meop i HBLX L Accoyuayuu xydowrunos Kumas,
cocmasumess moma « Haolpasumeastoe uckycemso» 2-20 uadanus «Boasiwodt Kumaiicwoii Shayuxnonedutes,

penodk I Ted Yuusepcumema, npuzaauentsiii npogeccop Hucmumyma
uexycema Yuusepeumema Hwoga, no tii npogeccop Cai Memepiiyp Toeydapemeennozo

AKAdeMIMECKO20 UNCTILIMYTTG NUBOMLCL, CKYAMMYPH U apxumexmyps umewu H.E. Penuna,
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Zhou Shaohua: A Renovator of Chinese Landscape
Painting

Shao Dazhen

Zhou Shaohua has long had a reputation as an art renovator that can date back to early 1980's.

That decade marked China embarking on an intensive and extensive change process. The mag-
nificent undertaking of “reform and opening up” fostered a wonderfully favorable climate for the rena-
scence of Chinese literature and arts, which, both its ideas and its modes, had been in deep doldrums.
All artists, senior, middle and young aged, put a lot of efforts into seeking the best path to move it for-
ward to catch up the time. Numerous solutions were presented in response to how to make changes,
especially, how to renovate Chinese painting. Among them is Zhou Shaohua, who was then already a
proficient artist, an experienced man and a busy captain of a federation of artists. In collaboration with
some middle and young calligraphers and painters, he diligently devoted into the search of the perfect
approach to renovate Chinese paintingAs the exploration deepened, it became ever clearer to Shaohua
that Chinese painting should no longer be stuck in the enchanting microcosm of literati painting, but
move beyond it. In order to make the break-through, for him, one should “Choose the subject matters
of the kind that has a certain amount of volume of thoughts, build an unprecedented realm, make every
effort to enrich the poetic quality and imagery, symbolize the momentum and force of nature to convey
the strength of Chinese ethos and Zeitgeist, and create a ‘second nature’ to manifest lofty thoughts.” The
subject matter he chose is the Yellow River - a “mother river” who has been breeding and nourishing all
Chinese since the time immemorial,

In 1981, 1982 and 1983, he traveled three times along the river, especially her headstreams, with a
focus on the relics of history, culture and arts that remain in the riverine areas. Across hills and rivers,
he traveled almost tens of thousands of li in months and encountered numerous difficulties and dan-
gers. In a sense these trips are a magnificent art action for exploring the essence of the spirits of Chinese
nation and Chinese culture. His action is also a body manifesto declaring that any artistic renovation
must be rooted in the accumulation of life experience and the comprehension of profound national cul-
ture, giving expression to the Zeitgeist and absorbing all kinds of knowledge in an open manner; only
by doing so could a new personalized and unique art style be achieved.

In 1983, “Trace Origin Along the Great River,” paintings in series, were published; and then exhib-
ited in Beijing, Nanjing, Wuhan and other major cities.

Then followed the “Notes on Trace Origin Along the Great River,” a long essay by himself on his art
action.

Then he went on another trek - along the Yangtze River. Starting from its source in the Tangula
Mountain Range, he followed the water and traveled eastward more than ten thousand li, for “Feeling
the splendor that sees the irresistible tendency of history as well as the inexhaustible strength of Chi-
nese nation.”
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Besides, he has propounded several propositions with strong theoretical flavor, including “all-
dimension contemplation” , “horizontal transplantation” and “atavistic heredity” The first one, in his
own words, “Basically means to integrate heaven, earth and man into one, link together pust, present
and future, penetrate holistic and macroscopic perception into exquisite expression of image and ity
connotation, combine the diachronic and synchronic observations with imagination, so as to unify sub-
ject and object.” In the second, he suggests to selectively draw on Western culture and arts to enrich
and solidify our own. And in the third, he calls for reviving the long-forgotten traditions of Chinese arts
which bear more significant magnificence, having them coming back to serve modern art creations, In
all, he strongly argues for vivid and vigorous creative spirits, whereas against obstinate and blinded
conformity to conventions.

He not only declares but also enacts so with all earnestness. So, it is not a surprise that his “Trace
Origin Along the Great River” has caused stirrings in painting domain of China - since there is great
merit in delivering the spirit of the epoch and also a distinctive style of the painting.

These paintings, brimming with passion for life, ride a unique line between the rational and
the emotional; instead of digging in a spot or fragment of nature and producing facsimiles of it,
the painter, with a free and open mind, ascends up to supernal situs and sees the world for what
its history and reality really are, and then, expresses by painting his intense reception he receives,
To illustrate his vision, he first employs bold strokes for capturing its overall momentum, and then
exquisitely embellishes the parts of high-lights. There are high merits - of his own - in his bold
brushwork: lines are craggy and asthenic, and touch is potent as well as vicissitudinous. Also, in
composition, an intention to move beyond the customaries to shape his own style is evidently man-
ifested in his thick, dense and rabust colors and rich rhythms. His accomplishments, particularly
the roaring torrents of and overwhelming mountains along the Yellow River, have brought Chinese
landscape painting a grander vision, what it lacked before. Also, since then, those that are confined
to conventions and that made to boast of personal sentimentalities and acquirements have become
dull in comparison. Of most importance, his style has provided the world with a cogent evident
that, in the epic transformation there is much worth well doing for Chinese landseape painters and,
of course, they are capable of doing well.

His art practice triggered a Chinese painting renovation trend which spread across the whole
country, specially among those middle-aged and young painters who received from him both artistic
inspirations and innovative boldness. His paintings, of Trace Origin Along the Great River, have con-
tributed a new, marvelous style - I would like to name - “Momentum School of Landscape Painting” to
contemporary Chinese landscape painting; for this reason, it is not undue to confer him with the title
“groundbreaking figure”,
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In silence Shachua bears fruits, and continues in observing and experiencing in depth real life,
while deriving wisdom from history and tradition. He inereasingly masters the skill of knowing na-
ture and wielding his own languages. His painting becomes more bold, more “abandoned”, his “I”
becomes more prominent, and his view of tradition and modernity deepens. What's more, his restless
creativity has also led him into other art forms, mostly photography. He has taken a large number
of montage photographs, in which different viewpoints, perspectives and scenes are collaged onto
one plane, into cross-references, and thereby shaped into a completely new artistic image. He also
had a hand in scripting the show’s narration, for example, “Inspirations from Hengduan Ranges,” a
television program on culture which has aroused wide response nationwide, Now it comes clear to us
that what Shaohua has delved into in last few years is adding modern communication techniques to
“all-dimension contemplation,” so as to break down the boundaries among different art disciplines,
and to trace mushrooming development and sharp change of the great era. Although he has already
gained considerable achiev ts in the landscape painting, he still pursues an art creation of more

grandeur, more dimensions and more depth; in brief, it is an integration of two-dimension and three-
dimension, tranquility and dynamies, sound, light and colors. To achieve this goal, I believe, is just a
matter of time for him.

The same idea comes into my mind every time when [ look at his Chinese ink paintings: the skill
is fund tal for an llent painting, but not the only one. The profound preparations, experiences
and comprehensions are also the prerequisites for becoming a painter master. The harmonious external
environment and atmosphere are important, too, for encouraging debate and exploration. Added to all
these is a robust body, so that a painter is able to cope with heavy brain work as well as manual labour.

1 wish the artistic atmosphere around Shachua and also ourselves is going to be more harmonious
and un-restrained. I wish Shachua a healthy and long life, more great work for people!

About the author

Shao Dazhen was born in Zhenjiang City, Jiangsu Province, in 1934. He studied art history at Ilya
Repin Leningrad Institute for Painting, Sculpture and Architecture from 1955 to 1960. After return-
ing to China, he became a teacher at Central Academy of Fine Arts (CAFA) in Beifing. Currently, he
is @ Professor and Doctoral Supervisor at CAFA, a member of Board of Directors of the China Artists
Association and the Director of its Theory Committee. He is the Editor-in-Chief of the fine art section
of the Encyclopedia of China (2nd edition). He also teaches as a Part-time Professor at Peking Univer-
sity, Beijing Normal University, a Guest Professor at Academy of Arts & Design, Tsinghua University
and a Professor Emeritus at St. Petersburg Institute for Painting, Sculpture and Architecture.
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XALTF
The Yellow River Surges
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Hemox pexs Tanyzan (Hanzs). 2000, B,y 32544 eu
HITM KSR 2x4om  NE
Source af the Changjiang River, 2009, ink and wash on paper, 32 <d4d cm
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Cursehonus Gyuponux somn, 1983, B 1 wu, Haneomasnanii spdoscecmarnnni uysei Kumas (Hovun)
bid bl }
Symphony of Raging Waves, anid wash on paper, em, The




Pevn Jansgaeyinn — odvedunns cmpaws, 2009, B., rynn. 3244 on
MR RERAR aAS 32-44om 20097

Lancang River as an International River, 2009, ink snd wash on paper, 32+44 cm
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Hedo na Ianade nepenerauso, 1985, B, tvine, 74 5=81 e
BEAE MARKRE 745<6] cm. 19855
Winds and Clowds in the Western Sky, 1985, ink and wash on pager, 74,581 cm




Becxad coanya na sxwepse. 2006. b, Tyun. 68~68 cm
MEWE HAKE 68«6 em 20063

Sun on the Beack, 2006, ink and wash on paper, 68=68 cm

59



Tir A SETHM MOPCRNE, e A0 sopred sopaena? 2014, By 46,5570 cu
WWERE BRI 46,5<T0em 20140
You Don't Know Whether it is @ Mowntain or Sea, 2014, ink and wash on paper, 46,570 cm
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Hwemmax pexa Bypuyn. 2109, B, vy, 32544 cu
TRMERN AR 32+44 om. 2009%
Burgin Colorful River, 2009, ink and wash on paper, 1344 o

64




Crughonun Heda u Jescr, 2006. .. rymm, 96+ 178 cm
ERTHM EAAMR 96-178em 20064
Sypmphony of Heaven and Earth, 2006, ink and wash on paper, %= L T8 cm
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Caotioduo mexyugue sodw pewy, 2002, B, Tyms. 51=57 o
IRAZE MAKE 51%5Tem 2002 4
Freely Flows River, 2002, ink and wash on paper, 31257 em

68 69



Hriwsw — wDnunnan pexaw, 2014, B, rymm, 46,570 cu
BEET MAKR 465T0em 20144
The Long Yangrze River, 2014, ink and wash on paper, 46,570 em
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Koo Jeswrs ancpasie oundescacs om et 2000, b

iR AH S0=50cm 20004
When Earth Was First Separated from Heave 0,




Mutcaenioe nymenecmene K mampmse-pese. 2001, B, ryuk. 1442365 on. #r sueespun Xidoseons
WA EFKE  4edeSem 20014 R AR

Spiritual Visit to Mother River, 2001, ink and wash on paper, 144=365 cm, Cal,

wredenye M

74 73



I'eponueckas moa3uA Tuberckoro Haroppsa

= R

Heroic Poetry of Tibetan Plateau




Dalastone Roc




IMhix Hesymanu, 2009, B, ryms. 32244 cu
HAREME MELS 2xadom 209
Naimona'nyi Peak, 2009, ink and wash on paper, 32544 cm

8o




Buiapan u ecprinn wipa,
) i e

Roaf of the Warld No. . ik and was




MM Kowzyp, 2009, B., Ty, 44=32 cu
AHERE AR 4-32em 20094
Kongur Tagh, 2009, ik and wash on paper, 44=37 cm

84 85



Tpemue w3 osep Yonumneuw, 2009, B, v 44232 cu
HXERZE MAKST 4932cm 20097
Na. 3 of The Five Major Lian Ponds, 2009, ink and wash on paper, 44532 cm

86




R ART NI AREE

o

Fopuuis xpetiem, pronaouei 8 ofaaxax, 2014, B, Ty, 46,570 cu
EnER KRB d65T0cm 20141
Clonding Village Situated at Green Hills, 2014, ink ancd wash on paper, 46,5=70 cm

Kasenmlt aec Acsocamy. 2009, B, rymm, 32544 em
BFEEER AR 32044 om. 20095

Arshihaty Stowe Forest, 2009, ink snd wash on paper, 3244 cm

88 89



Munssgpeny ~ odwa wy wepsuun Medine, 2009, 5., tyms., 84232 cu
XM AN 432em 2009
Miancimu Peak, 2009, ink and wash on paper, 44%32 em




Mpapodemers op Kywsapae. 2009, B ryom. 32244 cu
ERZH—AZRE HAKR 32-ddom  NOHF
Ancestor of Dragen Arterles — Kunlm, 2009, ink and wash on paper, 32344 cm

Corepiax wxdaai Mlanpu-Ta 2009, B, tyom. 3244 cu
THMBEHEM A0k

Distant Fiew of Shamgri-la, 2009, ink and wash on paper, 32=44 cm

I2=44em 2009

Mezewdapusie ropat Tans-ITmin. 2009, B, v, 32584 o
FLfE® H4KE 3244 om
92

Legend of Tianshan Mountains, 2009, ink and wash on paper, 3244 cm

ik G
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Bucornfi xorw nod kpacrsew consges. 2001 B ryme. 2465123 o, Hayuon
AMERMMWL MAAM 246+123cm 2000 F PR TR
High Hill Under Red Sun, 2001, ink and wash on paper, 246123 cm. The National Art Museum of Ching

94 95



3 = A g
D Danermax
Bevep na Aymar, 1994, B, rymn, 32744 cm

PR AR 32xddem 10040
Aleay Evening, 1994, ink and wash on paper, 32=44 cm

Tacneweennoe yigerse Cuwann, 2014, B mymes. 46,5270 om
WMENEE SAKE 465T0cm 20145
View Awspicious Smow af Xiling, 2014, ink and wash on paper, 46,5270 em

Mo Hanopasea, 2012, b, ryun. 43465 cu
HIEERE TR 43=65cm 20124
Summary of Glacter, 2012, ink and wash on paper, 43565 cm
g
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vk, 32x44 cm

Tanedeserwi sp. 2009, b,
2 HOSF

MR AR
fee World, 2009, ink and wash on paper, 32744 cm

99
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apax Tuwsen-Illaws.

Smow an Tanshan Mountains,




Caepon copsymmmecn, 2010, B., ryum. 65%69,5 cm
WEEF MAKLS 68x695cm 20104
Despening Shades of Dusk, 2010, ink and wash on paper, 68%69.5 cny

102 103



Jeepecm & cymepray, 2009, B, Tymm, 3244 cu
ENTHRSE HAKY 2ddom 20095
Mount Everest at Night, 2009, ink and wash on paper, 32544 cm

Fopas Tans-Ulans, savumse gyunan cnemarn. 2009, B, yms, 32544 en
ABXEWL AN 32<44om 20099
Moonlir Night at Tianshan Mountains, 2009, ink and wash on paper, 32544 cm

104
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Buconme ocmposa. 2001, 5., ryun. 246%123 e, Hoponaasiosii xydoscecmsennmi syzeil Kuman (17
LS MRk M  246¢1 i
Islarnd Towers Alefi, 2001, ink anc wash on paper, 246123 cm. The National Arr Musewm of China

e 20014F PR3
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i it Ao acmaent wad sopass Tane-Illans. 2004, b, Ty 46,5570 oM
BAHED MAKE 46,5T0cm 20145
Bright Moon Rises from Tianshan Mountains, 2014, ink and wash on paper, 46,570 em

Facnewcennsee sopst Gwcada. 2009, B, ryms, 3244 o
HERL AR 3d4com 20000
Zhada Snew Mowrtain, 2009, ink and wash on paper, 32=44 cm

10
108 2






Kax npexpacen cues ng soprsix sepuarnac! 1999, B, rvom, 68=69 cum
BIFR 6R=69 cm 19994

Snow ix Alse Wonderful, 1999, ink and wash on paper, 6869 cm
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Anmsnmnas, wodoss wow. 2010, B, tvom. 68,5
BREFAFRE MAKE ob5<69cm 20104
Aliyn-Tagh My Love, 2010, ink and wash on paper, 68,5269 cm
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Beamsue mecnu mycmunu: Gopeda ¢ cypossn sacyxasi. 2000, B, Tynm, 247+ 123 ey, Hapenaasi xydoscecmsensn s Kumag (e
XABW—RRE AR 247<123cm 20005 ]
(Gireat Songs of the Desert: Fighting the Severest Drought, 2000, ink and wash on papes, 247123 em. The National Art Musewm of Ching
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23 ewd. Haupieomcian
47123 em. e Na

Gireat Songs af the Desere: Exploiting the Jumggar Basin, 2000, ink and wash on paper,

s
s
=

%

H]
3

i

]

]
£

-

w

E
-

.

s

:E

]

o

]

:

s

2

z

5

]
H

]

H

z

]
=

Ho R R



Beruxue necnn nyemunn; sozesdenus nvasy coopysweenni & Favsgde. 2000, ., vy, 2472123 cu. Hanpomwmmntis todasoecma

KA RN RS 2472123em 20004 hEREITRL

Great Songs of the Desert: New Structures in Golmud, 2000, ink and wash on paper, 2472123 cm. The Natioral Art Museun

i aiyvets Kuman (Tlesxun )




<123 ca. Haynonainunil xydosecms i sevredh Kuman (e

Beawsue necun nycmuny: paipadomse Sacceing pexn Tapuw, 2001 B., Ty,
LM —EREER kS 247<123em 2001 § XA
Gireat Songs af the Dexers: Exploiting the Tarim Basin, 2001, ink and wash on paper, 247




Mesxay Hebom u 3emieii

X 3 L1
Ethos Between Earth and Sky




Caem sacmencennof sewiu, 2000, B, Ty, 6868 cm
W% HSEKW 68<68cm 20005
Light of Smow-Covered Land, 2000, ink and wash on paper, 68568 cm




44|
u_’i*

Fepousccrmi dyx coeacnose mame, 2000, B., yum, 144365 cm. Ha seviexyan Myses o Kwoim, apos, Hlanncysg
WA A 144x365 cm  2000FF (1) 3 el 1T A T

Heroic Spirit of Snowy Platean, 2000, mk and wash on paper, 144=365 cm, Collected by Musewm of Rongcheng, Shas

"
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IMaasenennipas sapa. 2006, k., ryun. 1 TH=96 cu
ML T MEAAE 178296 om 2006 i

Flaming Mountain, 2006, ink and wash on paper, 17596 cm




Hedirane ¢ wecmsrne Gwcewy. 2000, b, Ty S8x68 cm
M HAKS 68<68em 20000
Six Heads af Cartfe, 2000, ink and wash on paper, 68=68 cm




Fapaa Axmis




1. af‘l'

i A

Hanzuic mpmes (Hymoucn na spaw coema), 2006, B, ryme. 6868 cm
EHEFRIEMEA HAkE 68=68cm 200650
Long Tradge, 2006, ink and wash on paper, 6868 cm

138
3 139



Macmunge Xpnyniyup, 2009, B, vyai., 3244 cm
FERAANE EAKAR 32xddcm 20094
The Hulunbeir Grassland, 2009, ink and wash on paper, 3244 cm

140

B L

HETHER=THAGEFRE LAkM 32d4em
Migrating, Living State of Sanjiangyuwan Peaple, 2009, ink o

2009, B.. Tymie. 3244 cu
200§
andd wash on paper, 32=44 cm

141



Bom u eecna! 2000, B., tynm. 69268 cu
BEAELR KNS 69x68em 20004
Here Is a Spring, 2000, ink and wash on paper, 6968 cm

142 143
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Tpoe dipamuses u cecmep, 2002, B, vy 6868 ou

ERb O AKM sheeRom X

The Three Brothers and Sisters, 2002

M cepun allodcommyxus, 1999 h

BERA &

Sunflowers seriex, 1999, ink ind wasl

bk e wsh on paper, 68<68 cm

Ty, 68568 om

paper, BE«68 om

O maressin yeemas. 2000_ 5., vk, 6868 cu
WIS HEARN 6R-oBem 2000
A Odde to Wild Flowers, 2000, ink and wash on paper, 68<68 cm

145



papes, 122%247




Craaih MPORLIOE i NaCHaRIS




Sy Jewnn cneros. 2005, B, Tyms. 6868 cm
WER FAAN ok<6Rcm 20054
Sowl of Snow land, 7005, ink and wash on paper, 6868 cm




Beckpainee dpeanee nove, 2007, B, vk, GE<68 cu
HEAES A BE<AE cm 2002 §
Boundless Ancient Field, 2002, ink and wash on paper, 68=68 cm




Hewinamnsee mpocmaps et o Jesan, 2006, b, yue, 6E<68 cu
FipaEeE AR AEx6Ecm 20065
Infinite Heaven and Earth, 2006, ink and wash on paper, 68=68 cm

154 15
.






Heivane sdmxnosennoi scemn (C ocenned asmmns), 2014 ., rymis, 705465 cu
BRE MM 70465 cm 20145
Pictwre af Invigerating Antwmn, 2014, ik and wash on paper, 7465 cm




M eR<136cm 20084

2008, ink and wash on paper, 65




Mymensecmane w 2opw Bawans. Mo credaw nymesics sasemos, 2014, b vy, 705465 ou
BLMHE MEAKE T0<465cm 2014
Travel Notes of Ba Mountain, 2014, ink and wash on paper, T0=46.5 cm

163

162



Hwai sisip. Ty, 682136 cu
MAEAR gi4k® 68<136cm 20055
Altogether Differemt Wordd, 2005, ink




BempenoaceNNAR NECH b COPOKE N ERINNENETCE denrie o namwarynme. 206, ., tyi., 68368 cu
ABIEEN MRS 8-68em 20064
Bright Moon Makes Magpies Startled and Leave the Branch, 2006, ink and wash on paper, 6868 cn

166 167



Owpa, Hy cepun alTodeamnyoows, 2002, B, ryom, 52457 em
BB MEAAE S2«STem 20024
Okra, 2002, ink and wash on paper, 52557 cm

168 169



Vimpennuis ceem, 1994, B, tyum, #6197 em
R M 96%197cm 19944
Morming Light, 1994, ink and wi

paper, %= 197 ¢m

ki 171



Mefivaxe Conepaoce Cunbinnen, 1994 B, tymn. 68268 en

HEARE AAKN 6868 cm 19941

Landscape of Northern Xinjiang, 1994, ink and wash on prsm
poper, 6868 cm

173



Beexpaiinan sapu, 2002, B, ryun. 6568 cu
AMTW MAAB 6B=6Bem 20024
Infinite Red, 2002, ik and wash on paper, 6568 cm




Iomepaiinnti ocenb e )
FHEPRE

Lot in Antumn Sownd, 200




Beunpresense cocnst. 2005, b vymn., 68=136 cm

BFES A
Evergreen Pine Trees, 2005, ink and wash on papes, 68> 136 cm

M 68<136cm 20055




Tuvoe ysemenwe. 1996, b, ryime. 68568 cu
EFEM AAM 68<6Bcm 1996
Silewt Bloxsam, 1096, ink and wash on papes, 68+ 68 cm

180

181



Irmulapl. o0

Becnoi sce pacnsemaen. 2010. b, Ty 6968 cu
HBE AR 9<6Bcm 20104
Spring Coming to the Top of the Tree, 2010, ink und wash on paper, 6%=68 cm

Fupas padysncs mnyss. 2010, B, Ty, 66,5x64,5 cm
SfpnE MARE 6b5<ed5em 20106
Mountain Scene Pleases Birds, 2010, ink and wash on paper, 66.5<64.5 cm

182 183




Hounod doedn mpusodum c ocenmn sempas. 2010, B, Ty, 67568 cu
HEMRA EAKS 67<6Bem 20100
Night Rain Comes with Antumn Wind, 2010, ik and wash on papes, 67%68 cm

184

185



Mozdvisa ocens & Dyawwooy {llaucy) 20100 B vyun, 67%68 cu
LB Ok 6768 cm 20105
Late Autwmn of Guazhon, 2010, ink and wash on paper, 6768 cm
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Theatrical Figures
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Ha pacaymee, 2009, B, rymm, 39548 o
#®o  fE
Three Rowd Junction, 2009,
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59
wr Price, 2009, ink and wash on paper, 5948 cm

195



e
i

.«u‘.h u. f 4.._.. ‘Qlﬁla #“v

RO A 1

T%ﬁﬁ@ LE L B e

aly o ¥ - &:raz 1) e A

-
spal-1| (ofgU R RS

AR = 2

, m&hﬁwi to __..G\w._u

N WY TR enepatee-gicpoes. 2009, B, tynin. 6R=66 cu
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Npan Uncyn, odu
FREMME kM 68«6bem 2009

Fin

ang Zhong, (ne of Five Tiger Generads, 2009, ink and wash on paper, 68=66 cm
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Sister, 2009, ink and wash on paper, 67,566 cm

Hosemens desionas Yarcyn Kyi amoen sasyxe coow ceempy: 2000, b, tyme, 67,5466 o
67,5466 cm 2009

HMEE AR
The Demon (ueller Zhong Kud Married off His
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Tpodoary sods, 2009 B, Tyine, 6766 cu



Xpouoaorus ku3un u TeopuecTsa Yxoy laoxya

1929 . 1 ron

* Orrabpe 1929 1.~ pomics s cembe peibaa o . Kywoe opos. Dlanwys. Tlpn posienin nomy-
witn s ooy Lisseason.

1930-1940 rv. € 2 a0 12 aer

* Ha npomsmscHi ARy neT yAORTCH B il unwne. B ommmosky cosepumet roaosoe myTeme-
CTBHE Ha Ccenepo-BocToR (Tymmmyi).

1941 1. 13 ner

® Bo spesa poitue Col AHHMACTCH GTHT HCRYCCTIONM

1946 1. 18 aer

* BriGupact nceraonnm Wwoy laoxya

1948 r. 20 mer

# Mocrymaet wa sypuwancresnii gasynerer Yissepenrera Yayn Wan.,

® Tepsan myGankauns - cepun kaprin «f lokynares. nepias, Hal CTPAHHIGN &y Pisa-
aa o HumocTparm Cuasxym,

1949 1. 21 ron

* TMepenomures wa daxynurer nokyecrs Yiumepowrera Ywyn Kaus, rae npuetynaer & npogeceno-

HAIOMY HSYHEIHID SHBCIHCH,

1950 1. 22 roam

® [locne oRoHSIHIA YHHBCPCHTETA NOAYEACT HATIAYCIHE 1 CTh

PAGOTHHROR THTEPATYPS I MEKYECTa npos. XyGodl B oraen mofpasTensiL HeKyceTs.

1954 1. 26 aer

* Bnone 1954 roma w . Yaans (npos. XyGoii) sacmonser 6pax ¢ Ban Buiixya. Hauiiaetcn nosiit

WA B ARHIHE XVIORHHKL

* UCHORLIBACT XYARKCCTRCHIYI0 CTYIHI0 npos, Xylaf (npoobpas A TpaE,

Kyloi), rIe 3AHIMACT NOCT Jamecrirreny mapestopa. Mapanmensso paGoTaeT HA COVIANAEM NPo-

HIBCASHHE B TEXHMKE AKBApeI.

1955 1. 27 ner

* Janepumet pabory naa axsapetsi «Bogrm Mips, ¢ koropolt nprHsMaeTt yaactie B Tepooit xy-

JskecTREHHOH BRicTaRke npon. Xy 0ol i yIoCTaHIIeTeH NPeMin.

1956 1. 28 e

* Crames awropa «OGpamene & JESTemsM HCKyCoTRIY, NIIRCAIHAS neentonmvon Xatieso («Ily-

wasin ), onyGuukomasa & Ne 11 wypeana «HIsmmee nekycerras, Axpapens aBomit sups ony-
B Y Mureparypa n wekyeeTno M

1957 r. 29 nev

® TIpHANMAET YIECTHE B OPIANKEUMN YXIHLCHOT0 OTACACHNE ACCOmRMIEN xynowumkes Kiras, rae

JRHAMALT NOCTRL JAMECTHTENS PEHEPAIEHOTO CEKPETAPA W PYROBOINTENR paboseil ek Accou-

LM XYIOH KOS,

1958 1. 30 aer

* Consmccrras patora oy Dlsoxys, Wean Wassiia n Crofl Cyrsana «Yepnas RIOXH0BCHAE 13
MECTHLIX oyl B Ne | ayp allsRunnse wekyceTay,

1961 . 33 roua

* Pafioraet nan coaanmes axnapenn «flecyn aaiinofl ropio, KapTHiL ryame0 «CyMepsn B yimne-
e Baruanss w np. «llecks waiinoi ropso omyGmmsomans n Ne | ayprus oHsume nexycecrras,

* Crama «Xyan Basoxyn. Bummommiics macrep nefsasnoli somomicis onylankosans ma crpa-
Huuax cxeanennod rasers « XyGoi Mnbaon or 3 mapra.

202

B r, Ymaivkoy (npos.
Xomans) nocae nepexosa
Bocrounoi Hapoawo-
ocsoboanTeasnol apumwel
Kurag pesst Xynmxs, 1948 .

Yumnepesrer Yayn Fams, Hacrimyr
TIATEPATYPR W iexyeeTha, dakyaTer
mobpaaTessanx nexyccets, [over-
MME EPOBOILE TPYTIN BLTTYCKHIKDS
w . Camnn (Yaoy laoxys — 7-A mo
CHETY B0 ETOPOM Ty ceepxy), 1930 1

C menodi Ban Baxya, 1954

Tpymmonoe doro waenon Accompuugim
AcATeneH AHTCPATYPE W HCKYCCTH
npoE. Xyl 0 BOCHEEX NPEICTIRR-
Teaeii na one pooHLBOpoR Gamm
B Xyaumu, nero 1966 . Ha sormisre
abopiba — KpHTHEL — HERpARIEiics
B woeHHoM sarepe Xyanmm, nepion
EYIRTYHOH peBonKsim

Dexn, 1970 1

MacTep-Kisce Uis Mooz jea-
venell nexyeers B 1 ooy npoe.
Kyfisfl, 1980 1.

YUnenn cobpans Conern no Teopin
HIOGPATHTEARNLN HCKYCCTR B (Opax
Yomen, 1981 r.

Ha doro spreyrermywr Xa Pyw, fly
Mycion, Ymoy lacxya, Y Bonsm,
Hon HOmsras, Laes [lenase

1962 1. 34 rona

® [Mumer kapruny v crune kuralickodll namonamaof { ) «Baosmp ™ p-
Dankmii NOCCAOK HA JAPCH, HRHBLIYIOCH MHAKOBSIM IPOICBCICHACM & TBOPICCTIE KYRHHKL, CHM-
ROIINRY TIEPEN 0T PEALICH WHIOIHCH K KaPTHITAM B CTHAS TOXYA.

1963 r. 35 aer

® Hunmcaamsaii coamectno ¢ Jho Naman tpaxrar « Kparkoe paccy#AcHAS 0 KACTH M TYIIN B KHTad-
cROf HAHOHANLION FKHBOMHCH, 3 TAKKE 0 NOBRY NOINOIAX K TROPIECTRY omyfnHkosan 8 No 2,3
wypain bl nmne neKycoTRbs.

1966-1967 rr. 38-48 aer

* B nepsos synsryproil p (6 TP B CENLCKOH MECTHOCTH © COolIa-
HHEN ICKIOION, CTARITN BIOCACACTENMN GOraThiM MATEPHAIOM U1 COVIAHHA HOBKIX NONOTEH.

1977 . 49 jer

* Bpesenno nenonmmer o saunoctin peaakropa syprua «Himusme peKycorme, Buiyckaeson
Accoumanmeil XyowsnroR Kuran. ()n}ﬁlmmmuu: nog pysosogcTeoM Yaoy [Hlaoxys Tpastars
wduepn 0 kpacore dopis Y Tyanaokyni, « ICTETHKL — oCHOBHAN QymKims nexyecTsas Tl Iy
W NP, (pOKIBOAT HacTosmi dypop B kpyrax sesrenel sofpasmensroro neryecrs Kirras.

1978 r. 50 aer

* Hutsisien oTeeTCTICH MM 51 PEOPTAHKSAINI ACCOLMANMN XyIoxuueos npos. Xyl Jammmact
nocr aupestopa Myses nexycers npoa. Xybail. Tonom nomee wabpan snue-npeaceasrency n crap-

LIk CeRpeTapent A npon., Xyboli.
1979 . 51 1o
» Habpan wrenow I A Kuras Tpersero cosma.

® B ancne rpymn ws 10 gesrenedl mokycers, » cocran gomopoil somen W Y Lomot, npumisaey
YHACTHE B OPTAHHSAIHY BhicTaskl o fcuas pexar Comosa xymmenmsos 8 yeate Lmmayaus (npos.
Crarryann). Tey IC BHICTARKN 1] AT B roponax Yars, Cuans, Ty, Nesws, Taesmsmms
.

* PalioTacT HAL COTAAMNEM KAPTHH B CTHAE HANMOHAILHOM RHBOINCH «IOXYaw, CPEAH KOTOPRX
ubepesonuii nece, «BenumecTrennoe ymemnhe Cranae, «O L

BETPHOM SR Aoans, oK nosLM seTeass, o VepTiopa & Becees 1 np.

® HanGonee M3BccTHAN CTATHA, ONMYOANKDEAHHES B 9ToM roay: “JIHEHOCTE B RHBOMECH: K Npai-
HOBANIE ronosumn Yaurens Yean Demosnma” n Ne 4 wyprana «Jlnmeparypa w nekycornos (n
Y.

1980 . 52 rona

® Haunnaer paGory man cepmeit xapmun «K nerokam Benusoil pexis, naconorwaeckod %wﬂ
KOTOPO SRILTOCE EIBHNE NPOGYIHTE FEPONYECKHI YK MOIYHETD HIPOAA.

& Oceiki XYI0KAHK OTIPIRTIETCR B MEPEGS Aanekoe (Canime 10 TRICHT 10) TYTEMeCTRRE 10 p.
Xyauxs, 5 BpesMs KOTOpOro noceimaer nape-smysei Belmnm — mysell kaMeHHMX CTEN # CEYIRITY-
pet 8 Cuane, ocuarpueact Haarpobumil nassTynk redepasa No LpoiiGuea. [Tog snesaraermes
OT YRUIEHHOTO opMupyeTc PRILHII MOTHR CEPIM TID it ok Beanxoit
PEKHD.

® Coaact paj KEPTHH B CTIAC KRTRHCKON HAMOHANRROHN KHBOMHCH, CPEAN KOTOpRX «Bresanno
noscanminii seceninil werepois, « Tysamise tamm uapcrsa Yye, allaps n poanyxes, «Henwi no-
Toscs, «Barman wa sup © roproil sepumak, sOcenniii nasotor 1 seolkaTaLe nebecas W np.

1981 r. 53 rona

® Hauneaer pabory mu sesionm saprms «[Lyx Xyu,
» Opramzyer o HAckoil
KyGadin » ropoaax Wssy, Mexun n np.

® B gonue pecHsl — nauane ocesn nparmmmaet 11 yucHix # xpuraios 8o mase ¢ Xo Pyros opa-
HETh YUSCTHE B CCMIHAPE N0 HIOOPATHTEIRIOMY MEKYCCTHY, TPOROIMMOMY B napke LInniyHs
iipon. XyGi.

& B xoHue 1eTa — MBI OCEHN COBEPILACT NOBTOPROE myTeuecTane ammmoi 10 Thcey an no Hen-
Tofl peke, eIk KOTOporo yraylinennoe EYALTY P Xyanxs,

o Cougaer pua paboT B Crune EHBonmcH «roxyis, cpein somopuix allocae mouamm, «Becemmit an-
Besks, o duman, allnasyume ofmaka 0 TEKYIHE BOARS H Op. s

® Cramun Yaoy [aoxya «Onsr npomnore — ypox ans Synymero (O — ayuumi yourems o,
allosceanenune ameTkn 0 ypokax muBonucios onyGamkosars 8 Ne | o Ne 2 sypraaa siammise

10 xyzy npos.

WEKYCCTRAN,
& Hapoamsy waaarenscrnon wiobpasmreasix wexyces Kiran onyGmmeonan «Copuns npons-
neerni Yoy Llaoxyas,
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1982 1. 54 roam

® JleToM XyMOKHIK COBEPLIBET TPETRE JOAIDE TYTEMECTING B A0nany P. XyaHxs, morpysicics o
nyenme KTy Pt Ao, o Twcee mncrnii Xas o Tan,

® Coumner paz palor B CTHAS EMBOMACH sroxyie, cpean soropeix o lyx Kemrod pesn (Jyx Xyan-
wnpe, alleitcen Cesepas, o/lenrs Apakonos, MLEYNMK 00 pexes, sBenmuecToennas necis cas-
miennoi ropa Xyauanes, «3onomue ropel 1 Cepelipaioe ymenses n mp.

* 5 ppowsseaennii Yoy Llaoxys, & wncne somops sflyx Xyamons, sBecennmi mmeswe, o3asr
HAUL EYCTRMETD W 0P, @ Tikwe cTarhd «CpoMubie wiscknrmsy onyGamomun 8 Ne 7 sypuaia
aHamamasie neryceTams,

1983 1. 55 aer

* B EOHUE BECHB — HISANE NCTA COBCPIAET YeTREpTOE nyTewectane no Xyanxs, Lewrpuasioe
TeASEH/ICHHE H TeReRenme npos. Xyixi Tpancanpyor Jjosysentiasabi dunem ooy Wlaoxya
u merokn Bemuoodl pexis,

* Brcraska pafor Yoy Waoxya oK morokas Goanmmodi pekms, nooaepesns nposaimmin B rpotax
Hanmnm, ewnn, Haomoeoy, Yxams o op.. npoiosoinr gypop s kpyras sesreaci kmaiciof naumo-
HAILEOH BHBOMHCH,

# B cocrase npeacrasirencit Accousaunn xytosmsos Kiras npeescaer 8 Hnommo (r Haracasn),
e mposomit aBuicTanky KuTaicEoil COBPEMEHROR HHBOTHCIN.

® Padoraer nan couansesm Honce 50 npoir il 8 criae il WHBOIHCH, CPCIH KTD-
phix lonoe Xymnxm, «MyTinie Bomis pusvaoTes & sedyn, «Ciisidorns sodive, «Boaa Xyauxs po-
aom ¢ webecn, wlleitzann Bami-Xapa-Yias, «Janmrmane pesios, «Massonei Xyas-mnn, ol nes Xyamom,

® [lepaeic ombTs couy T il 1 it Gymare.

# Craves edanucsn o nyTemecrann & merokam Bemwsndi pexis onylmmxosana & Ne 3 n Ne § ypuim
slmmmeme pekycersas, | B CTATHE

1984 1. 56 aer

* Hafipan coxpetipes mapmiiHod rpynikl ¥ 3AMeCTHTERCM NPeIcemes Kuraicsni Deepaism
JMTEPATYPS! B HCKyCCTRA npoB. XyDoil, suvpmen wiesom sops [lectod Haumonanseoi suctanks
HlPEIHTEARHO HEKYCCTHA,

* B okralpe IpHEMMBET YHOCTINC B OPIIHISKII o b o MCEyC-
cTBOBEmenne: weTeTiR Bocroka n Sanatar, NPOEOIKIET NOUCKH TEOPETHYECROTD (Y HAAMERTA 104
THOPHECKDE IETTENLHOCTH,

» Kapruma «[lyx Xyauxon noayuaer wosomywo sarpany Bucrasks miofpaturessions nceyccrsa
upon, Xyhil n Gporsomy warpary Hi 0l BRICTRREH p MKy CCTH

* COuaeT nEpEyIo CEprin NPOIBEAEHITL, NOCRAMCHILE TeMe ny Temectans na Jamat, o v oflyx
Xyaron,

® Crarsa «f Hal yfi n Ne fy H.

1 2cce «llepenomunti NEpon B MCTOPIM KTARCKDH
abmwnme nekyce T,

1985 1. 57 aer
* Habpan rmanodt npaniesns ACCOmMALNN XYA0MHHKOE KNTas SeTBEpTOn comen.
» [loumysaer ¢ p FHRCTHE B il mondiep B0 BT ObpaBaITH

& efiepe wiobpaarrensuns nexyeers (Fousonr). Oamospesenno suerymser ¢ sekwnei «llpuaoi
nepeHoe i HacheaEe yerapesmx gopse 8 Kirraficrom yunsepenrere lousonri.

® Jleron Yoy Illackya oTHPARIACTCH B CBOC NEpBOe NyTemeCTERE LMo 10 Thicks an 8 aomuny
pekn AHims, okmasmes PTG ARG ANEHEREE PATHITHE TROPHIECROIT ITYTH KYI0H-
it nepeonnaknoi serancn «Hasern corsmmnii

KD, L] 1y
¢ HAnrpaees. omosures w0 sropoii nocne myremectans «K perocas Beammodi pekms axpymnoi Surse
B CHOCH BRI,

# Cougaer psa palor 8 CTIIC HAIHORAALHON RHROMKCH, CPCIN KOTOPsX «3a aperncil Benmkoi
crenoite, sHebo ua Janane nepesenssos, «Ipesmit nys Tan-Bow, aMenomms ropu Basiu-Xapa-
Vnaw wonp.

® Cramhd «CHOBY O BCCCTOPOHHHX HA oy B 1p HOMEPE HYP
wHABoA0THA WOOPATEILHOND MEKYCCTRIE, B TOM e TOTY B TIOM HE HUMHKN HINESaTanh CTITER
wllpamoii nepenoc n mscnemme yerapesamx gopas (M 3), «:Ilpupua W HILICKREES lfw £, 9). Co-

anpcHie xymommin o TeHACHIH PATEHTIN i
omyfomeosaso 8 Ne | wyprans «Becennni sacums, scce «lam Gpomen ssoosw — 8 Ne 5 ofypua-
na penparykmmii npos. Lsmecys.

® Buxon & ceer krnrn Uwoy Hlaoxya « Xynmsecmesnmme ocofennocr teopaectaa Jho Tocynas n
Hamarenseree wasmmpsix #ekycers npos, Xyl
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PaBora ¢ narypu wa Sepery Xyanxo,
1982 r.

Pafiora ¢ naTypa ma p. Xyasxs, 1982

Sy, Ha Gepery Xyanxs, 1982

i Al
Bo npesa orfiopa Kaprinn e Scio-
FIPOBIHNA Aa BRbCTAERE «B nomckax
Jlyxn Eearod pesw; sumonme. Yaoy
Mlsoxyas, 1983 .

o nopore wa ropy wepect — paco-
aafimesry maxy Mamanacs, 1985 r

TlocTiserne HeRyeCTsa (pecin ua
MPHBMERE CTENNOR POCIHCH B Ipen-
weil rpobumee, 1986 1,

e Gepery on. Spxadl, npon, 10
ik, nero 986 1

Tepea gaprumod Minacen o uyee
Wpansfyypra. Vepsanim, | 988 ¢

ranepee Fambypra. Depaanis, 1988 1.

1986 1. 38 ner

e[l psio wabipan v Accoumamm mpos, XyGoil. Jansmmaer aoms-
HOCTE npodeccopa no ARCTHY 1 Inafns novcrHoro npodeccopa [eaaro-
THeCkOrD yummepeuTea Liesmpaniono Kimaw n pana apyrix yieGunix sascaenni sak » crpane,
THK I8 5L 60 PLISani

B mone 1986 1 - T BTOpOE My anmsoii 10 TRcKY 0 Ba00s P
Hrarst, Bo wpests noemen 8 rops Xmayans commecrno ¢ [iso Cromaii n 1z Tao cuumaet rene-
BICHOMHLIT (I KYTRTYPOTOTIMECKOID XAPAKTCRE CO CRONMN KOMMEHTAPHAMI CHEPOBCHIA T0p
XoHymiihe,

# B cenmibpe cocronnack nepeonamins sucrarka pador Waoy laoxya » Cunranype.

* Pabora st covaammes of B cTHAE Shckodi 1aan i , CPCAH R0
ropeax «Hows na pese Cangsany, «30m rop # peis, «3akar i pexoii Xanasnm, aimmecrso Lasw-
mannky, o OCENHIX BRICOTS I NP,

® B crarnn «llepea mwmoss neps (mypaan o 1A 300] ¥ HEKYCCTRAN,
Ne 6) b o my B rope Xanay («Hmsnmbe nory o N 11).
1987 v, 59 Jer

* lepeonanning mucturka « oy [Lnoxyn. Kusommcs rymmeon & Taiifse.

* Bo rane nenerawen wrralicxns xyaowmimos npubunact 8 TawEns, me IpHmvacT yeacre §
OPrEHIILIN 0l IRCTOTHILHN.

* Cousaer pan npoma:uﬂn B CTHAE KTalickodl HaumonaanLIol KEBOICH, Pt i «Jlopora Kk
! ropan, Apeso Wik, «/lensTs ApaKOHOR, MIMBYLIX N0 PeKes,
wbann-Xapo- Yoan w np,

* Habpanmbie paborsa Wawy Lllaoxya i coprn «K neroxam Beakoi pekny 10CACI0BTC 580 oY=
Gmmomanii Hiamemersom ksrraiicroii Genepanmin sesrenci ameparypi n wexycorsa i Haaren-
CTROM IOGIIHTETLHEIX HCKYCCTR PO, CRTyas.

1988 r. 60 Jer

* Habpan wrcnom aiopi Texnncsoro MEHIyRIPOANOND COOM JesTeneil ANTeparypL o HERYC-
cThi,

* SAnmaps - COCTORABCH NEPCoNAILILL BRCTARKS paboT Yaoy Lilaoxya u Cunramype.

* Cesrrubps — nep & Pamibypre, I o Bpests IRCHONAPOBAHIE TTeHIE
aekin «IlyTe mrRoRain,

* Hoalpe — nepomunbid sscranka pnfm UWakoy Llaoxya s Henese, Hlveiiuapis.

# Paliora maa i B cTHAE vl il AHBOITHCH, CPEIH KOTO-
P sl wmnanm, WIIJ’ ocere, «lum masEynin ofraxass, «Betne cueran, «Beanoseneioe
JPEnD HIRHS 0 TP,

® 6 13 paboT Xymomaka, » Tom swncae kaprinnd «Ipessii myms vepes Miameneromse ropes W aTo
A Tens ofaaka & webe, To 1 ropa BepuiRay onyGmmmeans &8 N 3 raserit «Mpn Baos {map, Ton-
Ko,

® Craren «OTRp conp: Th, - o knralickoi
HALHOHATEHOTH AHBOIMCHY, wCIMOCTORTE ML nabop i pe
onytmsnsans 8 Ne 2, 11 n 12 sypraas oHasumse wexycersas, «Orer o EYAETYPHEN HCCIEI08a-
HiHAX B Topax Xanaymine onyGnesosan 8 No 4 sypiwn «Hcropns neeycetms,

1989 1. 61 run

* Cosaser pai np it B CTIe i HH cpemn koTopeix wic-
Has etk Bofkie, «lTbwn Gean 1 8, 0 webo onsencaos, clopu s u Hismans («3onorse »
Cepebpamsie rops s, o auscyfcxmil xopimop (nKopunop Xoems s u np.

# Buman crarn oflyms nanosamnfi n nexycernen (No 2 wypuasa sHceyceTao i anoxan),
“HeRyCeTRO — Kyphep KynsTypei (Mo 3 «Kypsam penpogyrmiii npos. XyGodis),

1990 r. 62 voan

 Mapr - wBicrania thororpadmii Waoy Llaocyms & ©. Y, (XyGoi).

* Jascpuicna ronoman pabora Hag Tenesnmonnny drmsoss «Henonek, Hebo, Jemns: HEKYCCTBO
Hacoy Ilaoxyan.

* Haet paboria Hai coutantcm PRIA NPOMIBCACHIE B CTIUIE KINTICKDI HALMORATLIOGH RUBOTHCH,

cpe phix wOCHHEE TPCh] i, uBossy aypamany, «Bropoli osepx o nyreme-
criin i Cenepo-samman. i
= 10 npo B CTHIC fcwnii 5 B TOM SHCAC SHAMCHITIA paiko-

T o lenam 110 PeEREs, Ory BN 2 oy penp il npos,
Usiicyw. 11 pabor xymommnxa, nxaouas «HaGmoaan 3a mrpoit pub & mectemwe Snmaon n abes-
Bpewnoe uapcro Yyw, onyGamkosaim s N 75 ayprana « Xynowums (Tosonr)
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® Crarns «H b TR B choprnk counnennll «Borsasil oxean ne-
kycoris, Crama «iOmop ¢ ymubroiis onyGmmonana » Ne 6 scypia wllumeparypuee o Susomme-

HRIE HOCICAONANHE R,
1991 r. 63 yoaa

® | AHBAPR — OTKPAITHE NEPCOHATLHCH BcTIREN nowsx pabor Yeoy Llaoxya 8 Llassroy (mpos.
Dyanyn).

& Sumsph - Nepeoiatiiis ncranks « Kawmrpadms, semonncs, dororpadmm Yoy Dlamgas o r.
Yo ( Xy

® Pabora nag npow B CTIIE K

ALMOT AHEOIHCH, CPEAN KOTOPLIX
wOcens »ropas Xowryamss, sBons Aus Tesyr na socroi, sCancyiicoit sopusops, aMoryumi
Kymmaysie, o To M0 RO MOPCKIE, TO A0 10D BEPITHLDS 1 1P,

® 12 npowssenesii YUmoy Ulaoxya, measovas xaprury «Osepo Lnnxaiie, onyGmmxonama na crpa-
X wyprmna «Hexycerao Tponnsoss, N 16 (Cunranyp)

» Crarey «llocaecaomnen onyGamkoBaEE Ha cTpamIAx. Ne 5 wypowan sHecaeaonanns i
HAMLAGH anBormcis Hapoamon wusmenorsa sobps W weEyeeTs. Haamreancimo wio-
Gpasirresnanx wekyeers mpos. XyBai wanyccaer ssmonoomo Ywoy Wlaoxys oflo sommam oxemia

HCKYCCTRS,

1992 ©. 64 roan

® Mail ~ Ym0y aoxya npuriamen SMCTYINTS ¢ ASKinssin n AKLIesi nofparmentis we-
EyeeTn npos. [yaisseoy,

® Heann.

entafip — nepeomatLike sroTankn pator Haoy Llaocys » Curanype n Nomsonre

® Jlexalipn - B werpis u L1 {opon. Uymiggyn).

* Pafiora Has npOIBCACHIAMIN B CTHIE KINTARCKOIR MALMOILITRHON KILOMICH, CPCI KITOPRX Co-
i g allyremecrone un Cenepo-sanmys, «Bymrysomiil oxenis, «Oeei i ropas Xayams,
wHosn wa rope Bamianns w mp.

® Crares «CHel BEROBLD BeTpomy onyBameomimna i cop chop «Bropas Ly
poaa BEcTARKD FHBoTNCH Tymbioe, 1992, Wlenwmens, Crares «Coepranme rop Xonayanss
onymomna n N 8740 e «wonossreckondi secTing Kol Kopews, Jece aHensbenime

'y o Ne 10 myp H Kurans,
* Hazareascraom npan, Xyfisit ony Goasmas
palior xynomimnsa,
1993 1. 65 ner
& H i Accoliaiing Xyaosiinkon npos. XyGwi,

® diEspan, ~ CTAROBITCH OPIAHNHTOPGM, BEAYIINM 0 yuacTirkos «llokasirensuol BucTaRK
wew Tymso (Becna'93)s, nposeaennoii mpr conedicramn Mexnncxoro Mesaynapoauoro

coto3a aeATenel HeKyCCTEL

® Higums ~ npumiames 8 ABCTPHIO JUIH Y98CTHE B TPRETREM MERIynaponos (ecTuBwe HCKYOCTE,

B pantkax diecTHnans CTRHORITCA SOMHCTECRIGM XYTIORHHKOM W3 CTRRN ATHM, YI0CTOSHIMM Tpo-

BEACHHN NEPCOHATLHON XYINHRECTICIIOR BEICTUBEN.

* Coagact pag npowssejienuil B cTIVIE KITAACKDN NBUMOMAREHOT KHBONHCH, CPCAN KOTOPLIX

aBropoe nongomenne ocennero yxa rop Xowiyans (N 2o, aHouwo ns rope Tanraas, «flum

Topisx xpebTons  np.

® 7 nponiseennil arTopa, B ToM ancne kaprim oHows ma rope Bumanss, onyfimmomass & M 4

wiyprana penpanyrumii npoa. Wasncys, |1 paGor, sy npossseacene «llimiema Liavmmoi, sa-

CRIMAKILIA Mopes, Hancsarans B Ne 10 wypaana olexyecmno Kiraas,

® Chopink coumpeind allo eqmiomy npummnnys omyfuomkonan Mesaynapoanms nepenonde-

CEHM HUIATCARCTRBOM.

1994 1. 66 aeT

* B owepeanoi pas wabpan npetcesareacy ACCONMAIAN ASRTEACH THTEPATYPI H MCKYCCTI NPOB.

Xyhioil. Hannanen npeaceiaTenes sipi nkIcrankn npoissenesnil MacTepos npos, XyGoil Bocs-

moit Hammonmnsnoil shcraskn isobpasimmeasinn wekycomm.

® Maii - npuramen 8 r. Xadoii (npos. Amexoii) s nposeaenns cemunapa «becens ¢ Yauoy

1Taoxya off nexyccTnes

* Burctaska oBexonwe nerpas npoxoar s 1. Xadodt n Hankon (opos. Lwmscy).

# Kapvna » crine sroxyan sHosswo ma rope Tasrman orobpana s yeacrin » Bucranne smaar-

Hxe possereninil Bockmoi HanmominsHoii sucransm moSpasimeniiuy MekyceTs,

* Coamaet puji nposcineaciidl # criie KnTailcknil HAIMoHLIEHNNE KNBOMACH, Cpen BOTOPREX Kip-

kb #3%0 cyawb, «Hecospymmmaai Ilsmusmis, «Komnommms TV, aBropoii s mekos Tawr-

PR
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Tepexaa sbpaa p. [asmini, 1989 .

Comsecrioe doro ¢ Jlo Cromos
(mema) w Jln FORmone, 30 san 1995 ¢

Orammscimian Gecean o pedopue

¢ ¥ Dyassocynos, 30 man 1995 ¢

«Bekomie neTpay — ATOPaN Bl-
craBka pator Wwoy [Mlaoxya,
npoEzaciaan & Hamonasino
xyomECTReIMIM Mytee Kims
Tlsecnenie SenaTRIni MecaTeics
Ban Monos, skl 1995 £

B neinepsos XPRMOBOM ROMILICKCE
Ewswmn Cua (X pase Jlecarn maces
By, npos. Tissey, 2000 .

Nocemenne wneparopeskod rpod-
i v Tied T o Ciensoe, Ipos,
Uwuscm, 2000 1

Coraanme copan kapre «Moryue-
crmo unscTin Xar i Tasos, 2004 1.

Ha Morine nuazomerocs voeni-
kg mpontoro Lod By (Xo
LpodiGun) & npos. aecw, 2005 1.

® Crarus allon omnms kpososss onyGnmeosans » Ne 62 scyprana «Hansonunssas somonscs Ki-
Tasn,

® Kosmanus Hayana (Towkonr) nyfomeyer f Beko BETPdN P K0 sropoi
NEPEARMMHOH BRCTARKES.

1995 r. 67 aer

# Maii-moss — saictaska «Herossie serpas B Tieknne,

® Hiouk - nepensuacuas nhictass «Bekossie setpas 8 Llnsaso inpon. [assayn), Yeraer mwei
nexusil ol Tyt socTounorn wekyccTaas.

# Hoxfips - «Besoame serpar 8 & bangysr, Hanores.

* COuiser paa nporIineaeniii B CTHIE KHTakicsoil RAMOHATLHON SWBOMHCH, CPE/I KITOPMX COpHI
wapri sllokopus nycrsin, aBemmme ropg u pecis, abemommuan crens, « o cymsieme i np.
® Crames «/lmanorn wy Banaynras onyGomkosasn » sosepe raser elexycerso Kurass or 12

anpens. cce T 0 MekyceTea B 8 Ne | wHayumoro
s Texnonorsecsorn yumnepenrera Ligwrpannsoro Kirrmss (rysanme «OGmecTscmsc my-
ki, Dyaroeoy).

» Katanor smcrassn o Wunonmes Yaoy Wlaoxyas winan » Bawgynre, «Oueprn off nckycorse.

Chopask pabor Yoy Wlaoxyas omyd i} Gp TEALHWE HCEYCCTH HpOB.
Ky,

1996 r. 68 aer

® Miomb-anryer — ascraska « oy laoxya. Cosp wnralickas Tyumion b Tadi-
e,

® Couumer PR nPOsSBEREHN B CTIIE KHBOIHCH «IOXYR, CPEN HIX CORN KAPTIN 300 BRICOKO-
o, a3CHETREHELIE TOPE W IHPOKHE CTEmEs, & Taxwe pafori «Housio ua rope Tamrmas, ahia-
ronaTiit orous ceetn M np.

® Cramin «Ps o mddep 1 CHHTEIE B HOBOM HCKYCCTBEH omyfummosana a Ne |
eReMecaHorD «AKypuama perpoaykimii npos. Lhancys. Ouepr «CuMBomEs0CTs MeTadop # Ha-

P Hiln DIty © Ne 4 sypuana sXyyoeecriennoe obopeanes. Joce
wCony KYILTYPHAN WRXOUET 1 Crpamnmax rasets «Kanmarpadmas ot 13
HOAGPA,

* Tuxoorcancunil Kymmyprnid don wigaer «Chopun saprin Saooy aoxyas

1997 . 69 new

® Hioue — nepeonansian sxicraska pabor Waoy [soxya & r. Kyana-Jlysoyp, Manafizs,

» Coaamer pas mp B cTne i , CPEN KOTOPRIX Kap-
e «Orey acaanex sepunces, «H3 nokoachnrs & nowoacanes, «llypra & ropax Tam-1lams,
wl imyGokuii OTHEwToK oenis W ip,

® Craren aKonopsrr kax ocnosnoe onyf B M 10

wypunn wHsupie wesyecrnan. Commmenne «Moil s u meton 8 uexyeetaes — 8 Ne 12 sypsa-
ma wXynokecTeennoe oboipeumes,

® wCGopmmk kapriun Yoy [laoxya «Bexomue petpas (tos 1, 2) n afluuos & any ¢ wosss sMi-
posn W o nwdip nexyecTs npos. Xybaii.

1998 r. 70 nev

* Ynocroen npesin Liod Kana (npon. XyGoil) 3a anreparypnog i xyIosecTaeinoe TROpHECTa0.

* ANpeh-HioHL — PETPOCTERTHRRLY RUCTankE « acoy [laoxya. 50 ser n nexyeornes ¢ Gomnaman
yenexoss npoxau & roposax Hlemssmeens, Vxam, Dmmam, (npon. Ilanyn) u np.

» Coagact paa opow i B cTiwie ol CPEITH KOTOPRIX Kap-
Tikn wHeobbaTuudl Nasups, aMBICICHROS TYTCIIECTRRE K MATYIIKS-peKkes, «TOph, Pekm — pod-
HEIE POCTOPED, BAPKAHT «/lERATH IPAKDHOR, MREYIIX 10 pekes, «Topa Iinmmkman. chesioil
nosmbon, «Henccaxaemuie apempme soab Anmas, «Knososaymme soms s w np.

® Crore ol leiisanann o Apocckan dy iy oyt BNo 11wy wXymo-

weCTIeINOe 0foIpeniney, ouepk «CTivis 1 it nefsasmoil srsomncie — 8 Ne 12 syprasa «llice-
wena S,

® Humrensersom wsolpanrremanx nexycers npos. Wlassays onyfomsosan choprax «Hsbparmse
npownenenis Yooy aoxyan,

1999 r. T1 voa
® Flioms — GOACIAE B ROWTHA %eik xynosaika Ban Buiya.,
® Cerralips — Yoy [Haoxys np YUACTHE B NEpe, i it w20 ner

coobmecTay afcHas pexay, NOCTCAORATEIRHE npoxomrmme » ropoxax Tansamn., Bafixail, [lma-
6o, Camoss u np.
& Cozgaet pas npos il B cTINE Acroii * CPEAN KOTOPKX KApTH-
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Al allncTimme aa Aatacs, «Ocenb B nycTeiBe Fofae, sOciensmensisie ropsk, «BIrman ¢ BReoTs
THhern nodera ia pexy Aui, «Cresnioe dynoe unp.

» Crarua «Kpacora u TH= B No 4 scyprana aHapmonmasimii
ANUATRS,

2000 r. 72 rona

® Anpene - cenralpe — HEPCORELILHAR HOBLIX T i Ty Haoy

Ilaoxya w ropomax Yy, JTamesoy, Conne, Hisosoy, firrail nonp

& Conmmet pal NpOMIBenenni B CTHIe KTaRCKoi HaiHomuIsHoi AHBOIHCH, CPEIH KOTOPLIX CEpin
waprin allecin mycrainy, «Onoaesan necuanse Gypis, «loximy rop u pexs, slloacosmyxus, a
Takse paboru «/lonomurs, «loprkil xpebet Himysm, «Janenenemail Kymaynss.

® Crares «Bocnosurasms n Ty B Ne 2 soypeana aMexveemao Ki-

Tar, wKOMIOIMITHOMIGIE OTHOICHUA HCKYCCTEA i prinkay - B N 12 syprana «XyaosccTacHaoe
oboIpeney,

2001 1. 73 rana

® AHBaph — B COCTABE JAeierangui, opraniosannol Minnctepersom kymerypss KHE comepiset
nocany no ¥ crpanay Esponu. [IpHHAMACT NPHITAINCHNAC NPORCCTH BLCTARKY B WTAG-KRAPTHPC
HOHECKD o [apuse.

# Mapr-cenrmafps — nepeomannsn sucranss «Deoy Llaoxya 60 set xyaosecrsennnx Hokaniiis,

nocasmenan S0-neTHI0 TROpIeCKodl IESTeILBOCTH XYAMKRHKL, TPOXOINT B ropoaax Yxak,
asrraoy, [lasmail, Wensan, Xaphm, Manave., Texws w np.
# CoutacT kapTHibl «MBEICHADE MYTCICCTRHE K MATYIIRS-Perts, «C MBCTh0 0 conaie («Bosnocs

comsne gyvmes s, o anepes Humpsm, «llo W p.
& Crarea aMeropms 60-nenmn mop mCkapmie oy B Ne 4 aypeana «Hammosus-
it xymeeermes, Ouepr o nonckax samka conp i it s N B wyp-

A «Mup sckyectrar, Crara o« [sanor TP 1 sRsosairi — » nosepe oKuraickoi rsems
kannmrpagum w wMaomHeHs oT 19 poabipa 2001

® Braxoawr 8 ceer chopamx « Teopacckae nowcss Yoy Llaoxyns.

2002 v. 74 rous

® Anpenn — nwctanss oKanmrpadues Yaoy Dsoxyas npoxoger s ropoass Yxas, Josn (npos. X
HiHR) W 0.

® Centabps — ropsecTecanoe orkphrrie Myses wolpasirreasnix nerycets Yoy Waoxy (ropo-
croil oxpyr Hymson, npos. Iluseayu). Xynosemx nepenact & aap 39 kapran, DoCaymusuing ocHo-
Miucmmuvﬁ IWCTIVEMIEHN MY IES,

& (WPralips, — miscranki palor Yoy [lsoxyas » Can-Opuincko, Joc-Anpeenece, CHIA. Yaoera-
wraeTes shannd «lToversnil rpasman Jloc-Alumwenecs, IPHCIOSIO ey MecTiol ropamckii
ATMMHHCT PR,

& Conaner pan npowspeaennii 8 crine onraicrdl maimonan

i i3 Cepin «Bocnesin ocenns, «Chapomiie Ceneprroro Cuntkirsniis, «Bocnosmnaris o poa-

O MHBOMICH, CPEIN KITOPEX Kap-

o kpases, llpenan senoums Huamo, allocne seceniern aowims w op

* Crarus sHosse sparremnide s w e 1 onyG n omepe raser wl-

NHIHLIC HCKYCCTBaR o7 26 oxTaGps 2002 1,

& Onyfinmxosana moumesums pabor sKaumrpagms Yoy Haocyas,
2003 1. 75 aer

& Aumaps - cBucranka cospesenioii srsomcn Tymmio Yeoy Waoxyas 8 ¢ Hansxaii, npos. lyan-
oy

& Anpens — orkpirTie XynosecTenrnaro nenrpa Yoy [laoxya (XTI,

® B XU wacT noqroTosks JeyX KpynHis o] IR 1] il

H0H MOHDXPOMEOH FUBOMHCHY B «YrmyGacHnoe HaydcHBe KATAACKON HAIBOHANLEON RABOTACHY,
U0 KOTOPRE SIIHETCH NODMIPEHIE MOIOILEN TITHNTINARY XYA0RHAEDE. PCuTnims mpockTon
OTHIREHD W CRITA € WIHAEMHEH STRIITHON MHERMOHIN, BEIhXIyninei 8 Arpene oo .

® Hinas, — mascranka pabor Yoy Hlaoxya «Bocnosmranis o kyawrype Sinmaos s i Yanasoy (opos,
Hasncy )

® Cenabpe — «Bucraskn pabor YWaoy [aoxyas 8 rm Tary # Ceyn (Howoian Kopes).

® Craine aHapoginocts i COBPEMENHOCTE — OMOPHLIE TOMKN TBOPHECTEA MACTEPOR Kaimrpadicis
onylunkonara B Ne 4 wypian o Xynosecraennoe ofospennes. Crimss «Pamapinenns o sosa-
ropeTses (N 4 wyprasa «Hexycorso Boctokan), Crana «Onopiikie Touks THOPICCTEL MBCTEPO
xacunrpacicns (a3 CTPRNIIAX raseTi o« JKamsmmn kubace ot 13 anpens 2003 1), Dece sHomudi
warasa s kyasTypy Humaos # «llemeps Tacem Bynas on B HOMCPC

aMamuginie wekycomnar o 16 asrycra 2003 .
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Pabora maa kapramod cHenccaxae-
mibie Tpensiee Bogkl Auces, 2005

By mncarens Mo S o wacrep-
ey Yooy Llaoxya, sero 2006 .

Pafiora nag xapTanod o J{eBaTs apa-
KOO, FUAEYIRNE 0 pesen, 2006 1.

PafioTa ¢ HETYps B GOIRmOM YiNeThe
p. Maay, 2005 r.

Fa paforod Han nporsencH ey
wlopht # pexis, sapr 2006 ¢

.,b
=

Ha rpassine sesory nebos w sesneii,
2007 1

Conaame noonomia L oscammis,
2008 ¢

» PaBora nan coyaanes cepiil o lomanmemii owars, wToresn, «Mup cnorrgesiiie, of lnchsenn ma
i TOP H PeKs, Kipy it s w3 rop Bass-Xapa- Yo u up
* B cepun s «lllesenprs conpesennioft krmaficindi somoncn tynmion Himameanerson wiobpa-

ATEMRHER NCEYCeTs moyEn aisios « Kimomecs Yoy laoxyas.

» Oy o « B o KynsType Huimnos.
20 1. T awew
# Ha oray wBoc O KyInTYpe AHMAN: COCTONITICE LEPEMOINS Rl PERae-

o Tlpesecii . Uiy Lllacxya s sac
* B peapase Xyaomecnennmii newp Yoy Waoxya coamectno ¢ Hayuwo-Texauieckist yuuscp-
coreTom Keman peatiyer npoexTt o VimyGieHHOE HIySeHne KHTRACKD HAIHOHLELHON RABOMHCIN,
upsnan i ofyaemse 39 cryaenmos. Hpoao ETH SARATH 1 mecan

» Deppan-nexabps — swcramk ooy [aoxys: pekarms B ofnacTn coBPpeMEI0il KHROMICH Ty-
s posoas B ropagax Xodod, Wassroy, Coseons, Llersoecis o mp.

» Palfiorn i coutammnest kaprin i cepuil aMorymecroo awmactiol Xans w Tams, oCusdorns te-
nosexa 1 HeBecn, «Cims o Wictoli Jemnes, aHenowo peiion i 11p

i & ofinacTi wexycersa, & [exn.

* Crarns «Cosp Th i Woft FHBONHCH. PASMBILICHNS 1 NOHCKHS OIY-
B HOMEPES CHEH! aHamugasie wekyceraar o1 13 sapra 2004 .

® [yGomeanmps wmnBosn « Hyaecn coRpeMermoi MOHOXPOMEOR AIUBOHICHY

2005 1. 77 aer

knt Kirrass,
Wil Xanu n

® Aunapy, - Pabora wan cGopom smarepuunn s chopinks «ConpeMermbic Xynom

waenr wHa ofmecreennon mym — Yoy Wlsoxyas w karanorom «MorymecTso am
T,

» aMorymectso ameacriin Xaws w Tan — nepensusmad sacrancs wonkx pabor Usoy [lacwyas
mpoxoauT B ropogax Yxams, Hamwem, Xamosoy, lanxai, Yy, Coans, Wlecseocyan, esn,
Lsmmmase i p,

» Bucranka nomydceHEx 8 1ap or Yoy [aoxya kapran npomna s Nesume. 46 oponseeaei xy-
ook nepean # aap Hampoummsiosey syseso maobpasmeasin nexyeern Kirras.

® Cenralps — o mase generamm xynosmkos npos. Xybsi opubusact 8 iy Kopewo, e
NpHUHMACT YacThE 8 RiicTanke akrmadl n i0muas Kopes: Kymsrypusii ofsec.

» PaBoTaer wan codtasmes mposaseaeii aBecenimil 1owas W BocToml BeTeps, «CRepraNe
cmerons, « becamenenime mykn ocenos, «Bins no rope bagn-Xapa-Yaa w np.

» Cramis w0 TRAARIEGT K COBPeMERBOcTH, OF acTommero k Gymymesys omyfimkonana o Ne 3

wypaana «Kynfaomaaiie; «Bran T Koeuns o paonirie s i0o0pasiTensHon Hekycersin
BLIXUIT 1A cTpaMnax raseTes aKymerypa Kirase or 10 san 2005 r. Crovss o Teopio npriasos

HOWMIECTRO B TCOPAH MI0OPUHTTEALIOND HEKY o BN 11 ®yp wCopaTsing
WCKYCOTRAN.

* M P TEHBIX mpom, XyGoil nanryckaet karanor sacransn shoryme-
cTeo munacTiit Xass u Taw.

20046 1 78 aer

» Cenrsbps — mpu | i 4 Kuras orep Macrepekas Taopee-

craa ey [lnoxyn. Ha ofywenne & rpynmy wysenns nefasnoll susonmc noctymuor 15 cry-
TR,

» Ocrulips — nicransa pabor Yoy Ulaoxya «77 ~ Kpik mynsos npoxozsr & ropoams Boiixail, Tai-
i i np. Ha exicrasxe npepcramieno Gonee 50 xapricd xylosmms.

» Hoafipes — «fliks necks msperna Yyw — seicTanka noseiimx paior Yoy [acxyas » Megnse.

» PaboTa paa conaamnes nponssenenidi w cepun ol apmonns Heba u Jomame, a Tacse Kapram
allpomsasasongie mupoysanme ofimakas, ol lnodoi. Ha mymi & comany («/lensrs dienmmcon, sers-
g K commgys o, «llon temeceTwio sos ~ croplie o of Kanes, «Bosspamense pispikas

» Crarn oMoll BRI 1 METON B HEKYCCTREH OIYGINKDBAHA Ha CTPaNMLIY Ky PHasa «Mup mrrepa-
TYPEE W EyRE [ Ne 9),

& oflmcne necim mapeTha Uys — karanor nocaemmy pabor Yaoy isoxya 2006 onyGmmsonan Ha-
POIRM HURTEALCTROM H30BPAINTEALHER HCKYCETI

207 . 79 per

» Angaps — mecanka paGor Daoy [Hamcya «77 — Kpuk ayuoee s r Yxane, Ha scrasee npeicras-
Teno 56 xapTi: KyioRiinik.

® Anpeas — «CHMGBIOIRS TOP 1 PEKy — BRICTABKR NOBLX MONOKposHex nonoten Yuoy Llaoxya s
r. Yanma (npon. Xynans), OmHOBPCMERND HA IERTPAILIOM TEIERNACHIA B PAMKLX UHKE «llep-
CONEIR BEINOANT BCPEAAYA, MOCHAIIEHAAN TROPIECTEY THAMEHITOND KyOKIKL, — o XYI10MHLK-

pedopuarop Waoy Lllaoxyas.
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* Mall-sons -~ mucTaskn paSor cryesrros Mactepesnii TRopuecTaa Uscoy Waoxya mps Hammo-
ol Axaaesin susormcs Keras «3om rop u pess orkpuBactca B ropotax [esns, Lizasans w
up.

® Buicriiia paGor Yaoy Wlacxya «77 - Kpus ayunes & r M (npon, Ulassmys).

* Hombipi. — o/limciie necan napora Yy, Kusomics “iwoy aoxyan orobpuna wan yuacrus & Bock-
raibckoM PeCTHBLIC NCKYCCTE B & YXuHs.

WITACT Mt cotanmest cepirii npowsenennit «BmoGnemiiail o mopes 1 «Ha gie wopeioss, a
rucwe kaprin oOmenn B cepaies, «Bocxon conema na mmophes, «Bomsoe myTemCCTEE KICTH
10 sopase, o Bomisn BaMEmaroT k ey w op,

* Crarnn «B moyGRAEN SCTETHICCROND Mt knTalcKod b i u abe-
O ¢ yHeKaMI Y Boikos onyBikonar B nosepax raserit «KausMune snbaos (Jarpamoe

wutanme ) ot 2 nesatipn 2007 1, & Takse raserax «/limeparypa u ekyceTaom i alymmrypa Kirraem.

* Karanor swcraskn «77 — Kpug aymi onyfmmonan HuUEeIscrios sobpasmemimx HCKYCOTR
npoa. Xy,

2008 1. 80 acr

* Denpan — HAPKIHOE NPARKTENLCTED TPoE, XyGi npucanpaet Yaooy laoxya noserroe smamme
BRRMILICTOCK JCATEA HCKYCCTH,

® Orafips — sicTamka padir Yoy Llaoxys o Tpswsorm « Xy - Suuzs — Mopso 8 1 Vma.

® Pafora nan coxnasmen cepum saprs sl myGrms i, @ TaKmE 1)
Gommtoi n Semiepio v, «To an webo, To i mopes, «Bimm v Jedmo co CITYTHHKLD H (],
® Craren «Bex X3 Xadicus ony B N B xyp aMup ¥ pan, MNe O

whirraiicyas sannurpadiees. Ne 11 scypuana aHmmumsee nexycernas, Ne 11 sypuan «Herycero
Boctosas i np.
* Gomwuoil kavanor suctaesn « Tpaaorna «Xyamxa - Anios — Mopas mnyien Hurensersou
HSOOPEITENLITNN WekyeeTs npos. [Llanmmy.
2009 - 81 roa

® 28 dheny o TCH Tiep #as nucTaska pador Yawoy Ulaoxya » oamodi w3 xynose-
CTBCHEE ranepedt flclmm
® Hioen — dpopumponame peaaxmmonsoll kowernn watasms «Toamoro cfopiiea npossscenit
oy aoxyse, Cinsasis peaacropos chopimks nrmren o Caouyis, Henommmenssmm peARK-
TORORE I 110 COMMECTHTEALCTRY ITABNKM PelaKTopos nepsoro Tosa wibpan Jly Xyi Peancropasm
OCTAABHEIR ToMeB nxemgens Sl Hwviinenis, Y Caocuns, Jlo Bun, Wao Ceoaxadi, Lan da-
wwoy, Him Wyancn, Cyis Yacmxya,
* 26 mesalpn — OTKPLITHE NEPCORAIRAGH BMCTaBEN nposmseencniii Yoy [laoxya « Yparan 8o Bee-
Iern0ibs 1 XyHOMECTEEHEDM MY3ee I Vi,
= Pabora wan cepueit « 12 3naxos kirmalbcrons sommarms, «BonucTienmnIl mcns, wHosopowaernai
TeneHoKs, o« Kam aes — , 4l BEHHOTD W0 , wABCTpaKTHE prTMY,
wKHITa rop 1 Mopeiis, «AamoTihee MoTHULD, «Crepa YIunsnemm i np.
® Craria alTorpmeasousdi myrio omyGaikosama s Ne 4 syprana «Oueprs of ncxycersen, sece «Be-
Aosanii b KoCMOCH omyGnkonano & Ne 9 ayprana «PRBOK HEKYCCTRaN.
2010 r. 82 roaa
* Koppexiuis, ceepra i seperka «fToanoro choprika nponanesermii oy LI.Emys»
# Adipeis — sscranka pabor Waeoy Wlaoxyn ui’.:lmpomu Top i pexs B 1
® Paloru sy cepiil mpon HACT i, a()
rytmoe, «lapsosng Hefia w 3esumme, «Crena ¢ ncssemisnm,
® Crarin wOuaponanie MOROXPOMIOEH BuBommcis omyRankomai b Ne | scypeana «Hamomum it
xymonaso; «UYIHOCTE TROPHECTIN: BCE HOBRIE I HORWE HEKaHIMES — wi cTpumEx No 1| wypiaaa

wclonoc Nyasxas,

2011 83 roaa

® Ajipeas — 17 na e
TeopaecTy xymosniga, «Haoy Llaoxya - Gaaropommi ofm kpacoTios w3 micna «Macrepas.

* Adipeint — TopsecTaeninad npesentauns «Ilonnoro clopinm npoieencniii Yaoy Hlaoxyan, 1.
Mesan.

BITYCKA TENCICPEIATH, NOCKRIIENHORH

# Koneu noafips — od x off yEOIE Ha neRCHRD,

» Pabor

rop X , H Ginian croit M.

& Crara aHmms wymsTyping muccis onybrrkonaia s wosepe raserss «Hommsmin HKubaos ot 15
s, Coumpcnne «CRoBGOLNA ROMIOIHITIE 1 TPAUIMIMONNAR NEi3EAAS #UBOMHCL, — M CTRHNIAX
raseTst wHammmme wekycctmm ot 24 gexatps 2011 1.

i contanmes cepuil nponssencmil «Meitsamn nycreion, sHayMuTeIMBE KpacoTs
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Yoy Illaoxya 1a paGoroil

Crpennba ws ayia wn sacrang
Lismodiryanms, npos, Uuicy, 2009 1,

Puaski wa octpone Ilnamo a
v Wymwow, npos. Dlanmys, 2009 ¢

seacpa Ponga «llpoest magewasm
(o nosonm nomyaenss ofpasona-
HHE AETRMK 30 ey ceseii) npos.
Xyt

Mpecc-sompepesmn 8 Jonoros sane
Jmopua ropacecrn BE HITKCK (Ha-
POANDID HOARTHECCROID KOMCY -
Taunonnore Cosera Kuvas), no-
CRNEICHNAN OTEPMTIIG BUHCTANKR
aHaymnerne BocTonos: NeRycoTBO
amoy Tllaceyus,

Mewm, 7 anrycra 2003 1.

Ha mepemomnn oTKPMTIA BUCTABKH
wHyymaenne Bocroxom: wexyeomno
Yoy [laoxyas 8 Knrafickom mysce
nexycers, [llamxai, 7 cesrratipn 2003 .

2012 1. B4 raaa

* Yoy Wlaoxyans cranomrres «Xynowiemsom moaa — 2012s no sepomi cacaeacnbangs sHasmmse

HCKYCOTHER,
& Peepank-Mapy — macTanka sCuwiporna Heba i seaonesa: nekycerso s padu Haoy Llao-
Xy B YRk,

® Mapr - orkpermise Liesrpa nexycers s, Yoy 1llaoxya.

* Maii - mictanka «Pasrosop ¢ moxofie 8 & Yxans,

® Cenrruips — Yoy Llaowya walipan rameoii soop o00pasimeisesix nexyecTs Nephoro decriga-
1 wekyeeTs npos. Xyl

* Kaprina «Cnoboamoe cxaranme Tacyan-irinis NPEICTARICHE il BRCTANKS BEUIAHUNECE TR~
Beacinii PocTHnans uekyceTs npos. Nyfoi,

® OwTHliph ~ OTKPRITHE COMHIAPA «CepIne IaTpROTS: Nomwe Toopemis Yoy [aoxyas 8 Lewrrpe
wekyecrs mw. Yoy laoxya.

» Pafora wun coummmen kaprin «Bemwcne rops Basn-Xapa-Yoas, «Fanepes S nporasenno-
crii0 8 BO0 apew, ol UpMONIs Mupa i BeuHoil KpRcoThn, «IYHELR CRET PATHOTO Kpask | 1,

o Crarks wCro0OIIAS KOMIOSHILN W TPAIMIHORINE NefRRas EHBOMACKS omyGankonana § N §
wyprasa « HaoGpaswrensnoe nekycerso Kirasy, Jece aBeenenman u dunocodun Jaow omyGamo-
BARO Ha cTpaRnmax raserd «Hisnume wexkyccrnms ot 20 mapra 2012 1. Commenne «Canonmas wn-

BOMNCH KK KIN04 K COBPEMERHOR ol b i CTp TR
w/lwreparypa w nekycersos or 30 woabpe 2012 ¢
* Hagnreancraom saofpasurensusx wokycers npos. XyGofil ony Hi KATANOTH

wCusaponna HeGa u Yenosesa: Mexyeorao smaumrpadum Hxoy Wlaoxyas (s 2 tomax) i «Pasrosop

© oxois — wiipamnie pafors Yoy [Linmoya sa 2012 ron,

2013 r. 8BS aer

® Hioumh — Xy208HHE TOAYACT BPIIEIHEHE NPMHETE yaacTie B Hernepros Graroreopamensmog

sesepe Donaa allpoekr mapesguo: (Do oMo NOIYHEHHA OOpatOBINIE HeTEMN 13 Do

cemei) npos. Xyloi, e BRICTARNSCT HA SYKIMON KAPTHITY « Y130 B0 neess,

» Cenrralips — macurmaduan spcranca pabor Ymoy aoxya «Mucnenmoe nyremecrsne m Bocroxs

w . Il

® Okralipn -~ cesmmap o83 a6t norwe paboTsl i EICACTNE NPOUTRX AcTs B Llempe Ksofpasirenh-

X ekyceTn s, Waoy Wlaoxya, no it yodnness

# Hoafps — wpynswosacinmabias macranka pafor Weoy [laoxya eMucaeunoe nyremecrane na

Bocroxs noayuact warpany Tpersero dectusans wexycomn npon. XyGoit & sosmunaim «/lyamas
21 Lewmp wexyecrs wa. “xoy Ilxoxyn yrocroen npesan

#38 WKL B PEIBHTHE HCKYCCTES npos. XyGais,

® JlexaGpe ~ Yoy Waoxya mbpan noscTasy pyrosogmrenes Myzes Winmuimix nekyccrn mpos

Xy,

# Palora man cousanmes nposasetennii «C ocernei mamwasiy, olaps Pogwmes, sHactpoens

Bemmwoi ropam, «Becenime unemil i 0Cemnme sy 1 op.

® Crarsa « " TOMKD W

Typa Ko or 9 sapra 2003

® Kumw oMacrep suponmcy:; ofmecTsennas onenia Teopiectra Usoy aoxyas, «llyres munso-

wanpfi — wecaeaoamHie Wiconorik Teopsccrsa i scteriekn Waoy [aoxyan (T Haom) sy

Humanmem snofpaikmensesix nokyceTs npos. Xybai,

ylimmosans B noMmepe raseTe «Kym-
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Artist’s Chronology

1929 | Age |

October, bom into a fisherman's family in Rongeheng, Shandong Province, Named Zhou Jngzhi
1930-1940 | Age 2-12

Two years. in pimary school; ventures alone into the east of the Pass (Cuandong ) and stays one year
1941 | Age 13

Serves in the resistant war ns a propaganda artist,

1946 | Age 18

Changes his name 10 Zhou Shaoha.

1948 | Age 20

Studies at Journalism Department, Zhongyusn University

"Buying Peppers” {cantoon strips) is published in New China Pictorial. This is his first ever publica
tion.

1949 | Age 21

Switches major from jounalism io fine arts and receives professional art training,

1950 Age 22

After graduation he is assigned to the Hubei Provincial Federation of Literary and An Circles, en-
gaged as Secretary of the Federation as well as Fine Ans Division Leader,

1954] Age 26

Jully, marries with Miss Wang Binghua in Wuhan and starts his new life.

Commissioned 1o found the Hubei Provincial Fine Ans Studio (predecessor of the Hubei Provingial
Artists Association) and serves as Deputy Director.

Creates watercolor paintings.

1955] Age 27

Creates watercolor painting “Waterland,” which is later presented in“First Hubei Provincial Fine
Arts Exhibition™ and wins him an award.

1958] Age 28

His article "An Appeal for the Sake of Art Workers™ is published under the byline of Hai Xiao in
Fine Arts (val.11).

1957] Age 29

Participates in founding the Wuhan Branch of China Artists Association and serves as Deputy Sec-
retary-Cieneral of the branch as well as Direcior of the Membership Work Division,

1958] Age 30

Creates, in collaboration with Zhang Shanping and Xu Song’an, Chinese painting "Gather Locally
Available Materials,” which is later printed in Fine Aris {vol.1, 1960)

1961] Age 33

Creates watercolor painting "Tea Mountain Song™ and gouache painting “Dusk Falls on the Bashan
Gorge." The former is later printed in Fine Ans (vol.1, 1962),

Notable article published in this year: "Huang Binhong: A Master of Landscape Painting” in Hubei
Daily (September 3),

1962] Age 34

Creates Chinese painting "Fisher Boat Homing in Twilight,” which marks his transition into Chi-
nese painting.

1963| Age 35

Cowrites with Liu Gangji an essay “Chinese Painting’s Brushwork, Inking Manner and Renovation:
A Brief Discussion,” published in Fine Arts (vol.2 & 3)

1966-T6) Age 18-48

Engaged in laboring in countryside during the Cultural R ion. Practices sketching diligent]
whenever possible, rewarded with rich materials for future painting.
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A photo taken in Zheng-
ehou, Heman Provinee affer
the Eastern China People’s
Liberation Ammy cross the
Yollow River, 1948

Badge of the World Federation of
Demoeratic Youth, badge of the CPC
Central Committee Central China
Region, souvenir badge of Wuchang
Literary and An Circles Patriotism
Propaganda Mecting, and anniversary
souvenir badge of the founding of
Zhongyuan University.

Photo of Zhou and his wife Wang
Binghua, 1954,

L .
Group phote of military representa-
tives and members of Hubei Federn-
tion of Literary and Art Circles in
front of Huangpi Water Tower, in the
summer of 1966, During the Caltural
Revolution, the members are “de-
nounced and forced 1o deliver a self-
criticism” at Huangpd military camp.

Skech, 1970,

bz

Demonstrating for young fine arts
workers in Ezhou, Hubei Province,
1980,

Members of the Committes of Fine
Arts Theories resting in Wudang
Mountain, 1981 Among them are
He Rong, Lu Muxun, Zhou Shaobua,
Chen Boping, Chen Yungang and
(ian Ping.

1977] Age 49

Temporarily seconded to the China Artists Association where he assists in editing the Fine Arts mag-
azine. Articles he edited include: W Guanzhong's "On Beauty of Form™ and Peng De's "Aesthetic s
the Only Function of Fine Arts,” both evoked earnest repercussions in the fine ari circles nationwide.
1978| Age 50

Assigned to rebuild the Hubei Provincial Artists Association; appointed President of the Hubei Pro-
vincial Academy of Fine Arts; later the same year, elected Vice-Chairperson as well as Secretary-
General of the Hubei Provincial Artists Association,

1979 Age 51

Elected to the Board of Directors of the China Artists Association,

Co-founds the "Qingchuan Painting Society” together with Chen Zuoding and other nine artists.
Holds travel exhibitions in Wuhan, Xi'an, Chengdu, Beijing. Tianjin, eic.

Creates Chinese paintings, e.g. “Birch Forest,” “What a Lofty Xiling Gorge,” "High Auturnn
Chart,” “Rain Is Coming to Windy Mountains,” “Poetic Willow Twigs” and “Spring Overture.”
Notable article published in this year: "Personality in Painting: Commemoration of Teacher Zhang
Zhaoming” in Wuhan Literature and Art magazine (vol.4)

1980 Age 52

Conceives new painting series “Trace Origin Along the Great River” with a motif to “summon the
great soul of the nation.”

Autumn, goes on his first ten-thousand-li trip along the Yellow River. A major focus is on the Xi'an
Beilin Museum (Stele Forest Museum) and the Huo Qubing Mausoleum. The deep appeal of an-
cient art lends to further development of his motif of “Trace Origin Along the Great River.”

Creates Chinese paintings, e.g. "As Suddenly as in One Night Comes the Spring Wind,” “Mist Bil-
lows a Thousand-Li Down Under Vast Sky of Chuw,” “Flying,” “Clean Streams," “Climb Upon High
Mountain and Gaze Afar at Four Seas™ and “Autumn Water Under the Distani Sky.”

1981| Age 53

Starts drafting “Soul of the Yellow River.”

Organizes "Joint Exhibition of Ten Chinesc Painting Artists from Hubei® in Chengdu and Beijing.
Late spring and earty summer, organizes in Shennongjia a fine arts creation seminar atiended by He
Rong and other ten scholars and critics,

Late summer and early aumn, goes on his second ten-thousand-li journey along the Yellow River,
focusing on its cultural context,

Creates Chinese paintings, ¢.g, “Cleanness afier Rain,” “Spring Rain,” “Winter” and *Floating
Clouds and Flowing Water,”

Notable article published in this year: “Experience is the Best Teacher” and “Casual Notes on
Leaming Painting™ in Fine Arns (respectively vol.l and vol.2).

“Collection of Paintings by Zhou Shachua® is published by People’s Fine Arts Publishing House,
1982 Age 54

Summer, goes on his third ten-thousand-1i joumney along the Yellow River, leading him to a thor-
ough conviction of the greatness of Yangshao Culture and Han & Tang Cultores,

Creates Chinese paintings, ¢.g. “Soul of the Yellow River,” “Northem Land,” “Nine Dragons Whirling
into the River,” “Grand Song of the West Great Mountain™ and “Golden Mountains and Silver Gorge.”
His article “Primitive Thoughts on Exploration,” alongside with “Soul of the Yellow River,” “Spring
Rain,” “Desert Sunset” and other two Chinese paintings, is published in Fine Arts (Vol. 7).

1983| Age 55
Late spring and early summer, gocs on his fourth ten-thousand-li journcy along the Yellow River,
The CCTV {China Central Television) and the HETV (Hubei Television) co-produce and broad

the documentary “Zhou Shaohua: Trace Origin Along the Great River”

“Zhou Shaohua: Trace Origin Along the Great River,” a solo show, is held in Beijing, Nanjing,
Zhengzhou and Wuhan. The exhibition causes camest i de.

Visits Japan as a member of the Ching Arnists Associstion contingent and features in “Chinese Mod-
em Painting Exhibition™ in Nagasaki.

Creates more than 50 picces of Chinese paintings, e.g. “Sound of the Yellow River,” “Turbid Waves
Curling 1o the Sky,” “Furious Waves Orchestra.” “From Heaven Comes the Yellow River Water,”
“A Sight of the Bayan Har Uul” *Hamessing-River Beast,” “The Huangdi Mausoleum” and “The
Raging Yellow River.” Tried painting for the first time on the copying fissue,

Notable articles published in this year include: “Notes on Trace Origin Along the Great River™
in Fine Arts (Vol.3 & 8). In the article he suggests for the first time the concept of “embracing

oneness.”




1984) Age 56

Elected Secretary of Party Committee as well as Vice Chairperson of the Hubei Provincial Fed-
eration of Literary and Art Circles. Engaged as a jury member at the Sixth National Fine Arts
Exhibition

October, orgunizes “Comparative Symposium on Eastern and Western Aesthetics,” aiming at ex-
ploring theoretical foundation for fine ans renovation

The painting “Soul of the Yellow River” is presented in the Sixth Hubei Provincial Fine Ants Exhi-
hition and eams him a gold award; and later it fieatures in the Sixth National Fine Arts Exhibition
and eams a bromee award.

Creates “Soul of the Yellow River” and other Chinese paintings on the journey o western China,
Motable article published in this year: “All-Dimension Contemplation™ in Jiangsu Pictonial An
Maonthly (vol.6).

1985] Age 57

Elected to the Standing Committee of the Board of Directors of the China Artists Association.
January, attends on invitation the Asian (Hong Kong) Aesthetic Education Conference. Lectures
on the subject “Horizontal Transplantation and Atavistic Heredity™ in the Chinese University of
Hong Kong.

Summer, goes on his first ten-thousand-li journey along the Yangtze River, a journcy of artistic life
and a preparation for“Haunting Yangtze River,” an exhibition in planning that marks his “second
campaign” after “Trace Origin Along the Great River.”

Created Chinese paintings. e.g. “Beyond the Ancient Great Wall.” “Westerm Sky Clouds,” *Ancient
Tang-Tibet Road” and “Rhythms of Bayan Har Uul.”

Three articles are published in The Trend of Ant Thought magazine: “Another Discussion on All-
Dimension Conternplation,” the prototype edition; “Horizontal Transplantation and Atavistic Hered-
ity,” {val.3); “Expl bined vol 8 & 9). Other two articles, “Develop-
mental Trends in Contemporary Chinese Painting” and “We are Confronted with Challenges,™ are
respectively printed in Winter Jasmine (vol, 1) and Jiangsu Pictorial Art Monthly (vol.5).

Edits monograph Composition in Liu Guosong's Art, published by Hubei Fine Arts Publishing
House,

1986| Age 58

Reelected Vice-Chairperson of the Hubei Branch of the China Artists Association; engaged as ses-
sional lecturer or honored professor at a number of universitics at both home and abroad, c.g. Cen-
tral China Normal University,

May to July, second trip along the ten-thousand-1i Yangize River, During this Hengduan Range wip,
he co-prodhsces with Shao Xuehai and Jing Gaodi the television cultural review program “Hengduan
Inspiration.”

September, holds solo exhibition in Singapore.

Creates “Xijiang River in Night,” “Mountains and River Are Calling,” “Sun Seis Down the River,”
“Jiangnan Charm,"” “High Avtumn Chant™ and other Chinese paintings,

Notable articles published in this year inclade: “In Face of the Vigorous Change”™ in The Trend of
At Thought (vol.6); “0 & A: Journey Along the Hengduan Range™ in Fine Arts {vol.11),

1987) Age 59

Solo exhibition, “Chinese Ink Paintings by Zhou Shaohua,” Tampei, China.

Heads a delegation of Chinese painters to Thailand and holds a special-themed exhibition.

Creates “Road 1o Flaming Mountains,” “Evergreen Tree of Life,” “Nine Dragons Whirling into the
River,” “Bayan Har Unl™ and other Chinese paintings.

“Select Works of Zhou Shachua: Trace Origin Along the Great River” is published by China Fed-
eration of Literary and An Circles Publishing Company. “Trace Origin Along the Great River” pub-
lished by Sichuan Fine Ants Publishing House.

19KR| Age 60

Engaged as an apy Ty the Beijing | iomal Art Gallery.

January, solo exhibition, Singapore,

September, solo exhibition, Hamburg, Germany; gives a lecture titled “Road to Renovation.™
Movember, solo exhibition, Geneva, Switzerland,

. “Himalaya,” “Awtumn Soul.” *Hymn to Floating Clouds,” “Ever

Cn Chinese paintings, e

White” and “Evergreen Tree of Life.
“Ancient Road through Flaming Mountaing,” “Mountains or Clouds-Too Far o Know"™ and other
four Chinese paintings are printed in Ming Pao (March, Hong Kong).

Motable articles published in this vear inchade: “Toward Openness, Modemity and Phurality: Thoughts
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1982, sketching by the Yellow River.

On a field wip 1o the Yellow River,
1962,

On a field trip to the Yellow River,
1982,

s W
Selecting works to be displayed at
Tracing the Source of the Yellow
River: Zhou Shachua Painting Exhi-
bition, 1983,

On the way to Moumt Everest, the
highest peak of the Himalayas, 1985,

Observing the mural paintings in an
ancient tomb, 1986,

By the Erhai Lake in Yonnan Prov-
sce in summer, 1986,

In front of Picasso’s art work dis-
played at a museum in Frankfurt,
Germany, 1988,

3 il g
o
hat e W
Poster of Zhou Shachua's solo exhi-
bition held at o gallery in Hamburg,
Germamy, 1988,

Wading across the Daming River,
1989,

on Chinese Painting™ in Fine Arts (vol 2); “Self-Choice and Seclf-Perfection” in Fine Ants (vol.11 & 12);
“1 igation Report on the Hengduan Range Culture™ in History and Theories of Fine Arts (vol 4),
1989 Age 61

Creates “Surging Waves are So Clean that | Can Wash My Hap Ribbon,” “Intoxicated Am 1, S0 Is
the Sky,” “CGolden and Silver Mountains,” “Hexi Corndor™ and other Chinese paintings.

Notable articles published in this year include: "Path to Art Renovation” in Aesthetics and Times
(vol.2); “Body Art is & Cultural Carrier™ in Hubei Pictorial (vol.3)

1990) Age 62

March, “Exhibition of Photographs by Zhou Shachua,” Wishan,

Production of television documentary “Heaven, Earth and Man: Zhou Shachua’s A"

Creates Chinese paintings, c.g. “Late Fall Wonderland,” “Cranes are Back.” and “Journcy to West-
«em North China 11.”

“Nine Dragons Whirling into the River” and other nine paintings are featured in Jiangsu Pictorial
Art Monthly (vol.2); “Fish in Yangshso,” “Vast Sky of Chu” and other nine paintings featured in
Fine Artist (vol.75, Hong Kong).

Notable articles published in this year include: “Shadow Hunting Confessions™ in the anthology “On
Waves of Ant Sea;” “The Smiling Humor” in Literary and Anl Study (vol.6)

“Select Chinese Ink Paintings by Zhou Shachua™ is published by Lisoning Fine Arts Publishing
House

1991] Age 63

January |, “Recent Work by Zhou Shachua,” solo exhibition, Shantou.

Junuary, “Calligraphs, Paintings and Photographs by Zhou Shaohua,” solo exhibition, Wuhan.
Creates “Autumn of the Hengduan Range.” “The Great River Flows Eastward,” “Hexi Corridor,”
“Towering Kunlun,” “Wavy Mountains™ and other Chinese paintings.

“Qinghai Lake” and other eleven paintings are printed in Tropic Literature and Ans (re dai wen yi)
(vol.16, Singapore).

Article “ Afiier the Confusion™ is published in Chinese Painting Study (5th edition, People's Fine Arts Pub-
lishing House); his anthology “On Waves of Art Sea” is published by Hubei Fine Arts Publishing House,
1992) Age 64

May, lectures at the Guangzhou Academy of Fine Arts.

July to September, solo exhibitions in Singapore and Hong Kong,

December, “Century Wind™ exhibits in Shenzhen.

Creates “Journcy to Northwest China™ series, “Billowing Sea.” “Autumn Soul of the Hengduan
Range,” “Bashan Night” and other Chinese paintings.

Notble articles published in this year include: “Dreams of Century Wind” in “Selected Thesis of the
Second International Ink Wash Painting Exhibition 92 Shenzhen;” “Light of Hengduan Range™ in
“Korea Economic Daily”™ No. 8740; “Transformation Works Certainly™ in Chinese Art {Vol. 10},

“Zhou Shaohua,” a grand collection of his paintings, is published by Hubei Fine Ans Publishing House.
1993] Age 65

Named Honorary Chairperson of the Hubei Provincial Artists Association.

February, organizes and chairs the “Chinese Ink Painting Study Exhibition of Spring "93,” spon-
sored by the Beijing International Art Foundation.

July, features in the “Third International Art Festival™ in Austria; he is the only Asian artist who is
inwited to hold solo exhibition.

Creates Chinese paintings, e.g. “Autumn Soul of Hengduan Mountains |
Tangkulaense™ and “Towering Peaks.”

“Bashan Night" and other six paintings are featured in Jiangsu Pictorial Art Monthly (vol.4); "fing-
wei Filling up the Sea” and other ten paintings in Chinese Art (vol. 10).

Anthology “Embracing Oneness: A Collection of Zhou Shaohua's Writings”™ is published by Inter-
national Translation Publishing House.

1994] Age 66

Reelected Chairperson of the Hubei Provincial Federation off Literary and Ant Circles; engaged as
Jury Director for the Eighth National Fine Ant Exhibition- Hubei Provincial Exhibition,

May, attends on invitation the “Zhou Shachua's Art Foram™ m Hefei.

May, “Century Wind" exhibits in Hefei and Nanjing.

“A Night Expedition to Tangkulaense” is selected to the “Outstanding Works Exhibition of the th
Nastional Fine Arts Exhibition.”

Creates Chinese paintings, e.g. “Echoes of Life,” “Iron-Wall-Like Country 11" "TV Structure” and
“Tungkulaense 11.”

* “A Night Expedition to
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Motable prticle published in this year: 0 & A: Embracing Oneness Cottage™ in Chinesepainting (Vol.62).
“Special: the Second Round of ‘Century Wind® Exhibition™ is published by Dipenda Group Lim-
ied, Hong Kung

1995] Age 67

May b0 June, “Century Wind™ exhibits in Beijing.

xhibits in Qingdao; lectures “Road of Ormental A"

November, “Paintings by Zhou Shaokua™ takes place in Bandung, Indonesia,

Juise: ry Wind"

Creates Chinese paintings, e.g. "Congquer Desen™ series, "Gorgeous Mountains and Rivers™ series,
“Stele without Inscription” series and “Echoes of Life” series.

“The fung Dislogue: Allegorical Symbolism and Expression of Structural Tension™ is published
in Chinese Art News (April 12); “Conceiving the New Eastern An™ in Journey of Huazhong Uni-

versity of Science and Technology (Social Science, vol.1).

“Paintings by Zhou Shaohua® is printed and distributed in Bandung, Indonesia; “Fine Ant Literature
Series: Zhou Shaohua™ is published by Hibei Fine Ars Publishing House,

1996 Age 68

July 1o August, “Modern Chinese Ink Painting by Zhou Shaohua™ opens in Taipei.

Creates Chinese paintings, ¢.g. “Plateau is Calling™ senes, “Snowy Mountains and Grasslands™ se-
ries, “A Night Expedition to Tangkulacnse 11" and “Candle Lighting the Mer
Notable articles published in this year include: “On New Integration and New Division™ in Jiang-

s Pictorial Art Monthly (vol.1); “Expression of Metaph 8 and Structural Tension™
in Art Observation (vol.4); “Construction of the Modern Culture™ in Calligraphic Art Weekly
(November 13).

“Select Paintings by Zhou Shaohua™ is published by Pacific Cultural Foundation.

1997| Age 69

Jung, solo exhibition, Kuala Lumpur, Malaysia,

Creutes “Father of lce Mountains 11" “Life Never Ends,” *“Snow Flurry Mt Tianshan,” “The Moon
Lake Autumn™ and other Chinese paintings

Notable articles published in this year include: *Color is Essemtial to Chinese Ink Painting”™ in Fine
Arts (vol. 1 My Ideas and Methodology of Art” in Art Observation (vol.12).

“Century Wind: Paintings by Zhou Shaohua™ (two volumes) and anthology “Facing the New Cen-
tury™ are published by Hubei Fine Aris Publishing House.

1998] Age 70

Received the “Hubed Province Qu Yuan Award for Literary and An Creation,”

April to June, “Zhou Shaohua: A Retrospective of His 50 Years of Ant” is successively held in Shen-
zhen, Wuhan and Jinan.

Creates Chinese paintings, ¢.g. “The Wild Pamir,” “Wonder Mother River,” “Vicissitudes of Rivers
and Mountains,” “Nine Dragons Whirling into the River 1" *Snowy Night in Qilianshan,” “The
Yangtze Flows Forever” and “The Yangtze Water Coming in Torrents.”

“Select Paintings by Zhou Shachua™ is published by Fine Aris F House.

1999 Age 71

June, his wife Wang Binghua went out this world afier illness,

September, takes part in the “20 Years of Qingchuan Painting Society,” & tour exhibition held in
Tianjin, Weihai, Zibo and Xiamen.

Creates Chinese paintings, e.g. “Altal Pasture,” “Golden Fall in Desert,” “Golden Mowntains,” “A
Bird’s View of the Yangtze River,” and “Snow is Also Wonderful ™

Notable article published in this year: *Holistic Beauty and Holistic Authenticity” in Traditional
Chinese Pawnter (vol.4),

2000 Age 72

April to September, solo exhibition in Chengdu, Lanzhou, Xi'an, Yinchoan and Yantai.

Creates Chinese paintings, ¢.g. “Grand Melody of Desert” series, “Battling Against the Sandstorms™
series, “Ink Rhyme of Mountain-River” series, “Sunflowers” series, “White Clouds CHIT” “Jude
Dragon Ridge™ and “Kunlun in Snow lee.”

Notable articles published in this year include: “Retrospective and Rethinking™ in Chinese Ari
ivel.2); “The Correlation between Art and Market” in At Observation (vol.12)

2001] Age 73

Junuary, joins the Europe tour group organized by the Ministry of Culture and participates in the
exhibition hosted at the UNESCO headquariers in Paris.

March 1o September, the exh “Zhou Shachua: 60 Years of Art Explorstion” is inaugursted in
Wuohan; then in Guangzhou, Shanghai, Shenyang, Harbin, Dalian and Beijing,

224

Giroup photo of Liu Xun (left), Zhou
Shaohua and Li Yuchang, May 30th,
1995,

Discussing with Wu Guanzhong on
the reform of Chinese painting, May
30th, 1995

Wang Meng visiting Wind af the
Centnry. The 2nd Exhibirion held at
the National At Museum of China,
May 1995

Al Bingling Temple in Gansu Prov-
Inee, 2000,

At am imperial mavsoleum of the
Tang Dynasty in Xi'an, Shanxi Prov-
ince, June 2000.

Creating the series The Greatness of
the Han and Tang Dynasties, 2004,

2005, visiting the Huo Qubmg Mauso-
leum in Shanxi.

~

Creating the painting The Endless
Changjiang River Flowing Forward,
2005,

In 2006, summer, Zhou Shaohua
talking with writer Mo Yan, who was
wvisiting him in his stadio.

Creating the painting Nine Dragoni
Runnming acrozs the Biver, 2006,

Creates “Wonder Mother River,” “Raise the Sun from Mind,” “Yangize View.” “Lofty Mountains”
and other Chinese paintings.

Notable articles published in this year include: “My 60 Years of Art Exploration” in Traditional
Chinese Dialogue Between Tradition and Renovation™ in Chinese Calligraphy and Painting Semi-
Weekly (Movember 19).

“Zhou Shaohua’s An Exploration™ is published.

2002) Age 74

April, “Calligraphs by Zhou Shaohua™ exhibits in Wuhan and then Luoyang,

September, the Zhou Shachua Museum of Art grandly opens in Rongeheng. He donates: 39 master
paintings to the museum for permanent display,

Oetober, “Art of Zhou Shaohua™ exhibits in San Francisco, USA. He is conferred the title of “Hon-
orary Citizenship of Los Angels™ by the city government.

Creates Chinese paintings, e.g. “Pipa Song for Autumn [1," “Northern Xinjiang Charm,” “Recollec-
tion of Homeland,™” *Ancient Rhyme of Yangshao™ and “After Spring Rain.™

Motable article published in this year: “New Visual Appealing and Resolution Proposal”™ in China
Art Weekly (Ociober 26).

“Calligraphs by Zhou Shaohua: A Collection™ is published.
2003| Age 75

Junuary, “Modern Chinese Ink Paintings by Zhou Shaohua™ exh
Agpril, Zhou Shaohua Ant Studio is established.

April, the outbreak of SARS brings halt to two projects he programs: “Nomination Exhibition of
Contemporary Chinese Ink Painting Charm™ and “Advanced Study Class for Chinese Painting
Talents.™

July, “Back to Yangshao in Dream: Majestic M in-River,” solo exhibi Chinygl

September, “Paintings by Zhou Shaohua,” Dacgu and Seoul, South Korea.

Notable articles published in this year include: “Both National and Contemporary Characteristics
are Essentials to Be Calligrapher and Painter” in Art Observation (vol.4); “On Renovation™ in Ori-
ental Art {vol.4); “Essentials to Be a Calligrapher™ in People's Daily (April 13); “Yangshao Culture
in a New Perspective” in China Art Weekly (August 16); “Q & A: Thousand-Buddha Caves” in
China Art Weekly (August 16).

Creates “Homeland™ series, “Totems™ series, “Dreamland™ series, “Inscription on Pottery™ serics,
“Majestic Mountain-River” series, “Bayan Har Uul 1" and other Chinese painkings,

“Collection of Works by Modern and Contemporary Chinese Painting Masters Series: Zhou Shao-
hua™ is published by People’s Fine Ants Publishing House; “Zhou Shaohua; Back 1o Yangshao in
Dream” is published.

2004] Age T6

“Zhou Shaohus Art Prize” award ceremany concurs with opening ceremony of the exhibition *Zhou
Shaohua: Back 10 Yangshao in Dream™ in Beijing.

February, “Advanced Study Class for Chinese Painting Talents,” collaborated by the Zhou Shaohua
At Studio and the University of Science and Technology of China, kicks off in USTC. 39 students
received one-month training.

February 1o December, “Exhibition en Zhou Shaohua's Contemporary Chinese Ink Painting Explo-
ration” exhibits in Hefei, Shantou, Xiamen and Shenzhen

Creates Chinese paintings, including “Vigorous Air of Han and Tang” serics, "Heaven, Earth and

5 in Nanhai, Guangdong.

Man in Harmony™ series, “Pure Land in Dream” series and “Since Time Immemaorial” series
Naotable articls published in this year: “Reflection and Exploration on Contemporariness of Chinese
Painting” in China Art Weekly (March 13).

Catalogue “Nomination Exhibition of Contemporary Chinese Ink Painting Charm™ is published.
2008 Age 77

January, edits the books “Approaching Contemnporary Chinese Artists Series,” the “Road of Maser
Fhou Shaohua™ and the “Vigorous Air of Han and Tang: Paintings by Zhou Shaohua.™

“Vigorous Air of Han and Tang: Recent Paintings by Zhou Shaohua” exhibits in Wuhan and then
Manjing, Hangzhou, Shanghai, Chengdu, Xi'an, Shijiazhuang, Beijing and Jinan .

Exhibition “Donated Paintings by Zhou Shachua,™ 46 pieces in total, takes place in the National An
Museum of China, Beijing.

Seplember, heads the Hubei painters delegation to South Korea for the “China and South Korea
Arts Exchange Exhibition.™

Creates “Spring Rain Came Along with East Wind Last Night,” “Light on Snow Land,” “Lost in
Autumn Chimes,” “At the Foot of Bayan Har Uul™ and other Chinese paintings.
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Notuble articles published in this year include: *From Tradition to Modem, From Reality 1o Future™
in Ronghaowhai (vol. 3); “Li Keran's Significant Contributions 1o Artistic Languages™ in China Cul-
ture Daily (May 10); **Trace and Image Theory® Is the Renovation of Painting Theory™ in Chinese
Art Digest (vol. 1),

“Vigorous Air of Han and Tang: Paintings by Zhou Shachua” is published by Hubei Fine Aris Pub-
lishing House,

2006 Age 78

September, Zhou Shaohua Studio opens at the China National Academy of Painting; there he opens
an advanced study course on landscape painting for 15 students.

Okctober, “77 Expression: Paintings by Zhou Shaohua,” presenting more than 50 paintings, exhibits
in Weihai and Tai"an.

Movember, “Jingehu’s Uninhibited Poem: Zhou Shaohua’s New Work™ exhibits in Beijing,

Creates “Heaven and Earth in Harmony” series, “Clouds Across Three Realms,” “Nine Phoenixes
Flying Towards Sun,” “Deep in River: Moumning for Qu Yuan,” “Returned Soul” and other Chinese
paintings.

Motable article published in this year: “My Ideas and Methodology of Art™ in Forum of At (vol 9)
Catalogue “Jingchu’s Uninhibited Poem: Zhou Shachua's New Work in 20067 is published by
People’s Fine Ans Publishing House.

2007 Age 79

January, “77 Expression” exhibition, presenting his 56 paintings, opens in Wuhan,

April, “Symphony of Mountains and Rivers: Recent Chinese Ink Paintings by Zhou Shaohua™
opens in Changsha; CCTV's "People” program broadcasts “Zhou Shaohua: An Innovative Master
Painter.”

May 1o July, “Calling from Mountains and Rivers: Paintings by Painters at Zhou Shaohua Studio in
China National Academy of Painting” is put on view in Beijing and Jinan.

September, *77 Expression” exhibits in Linyi.

Novembe; ngchu’s Uninhibited Poem: Paintings by Zhou Shaohua™ is displayed in the Eighth
China Art
Creates “Fond of Sea” series, “The Undersea World™ series, “Mind Symphony,” “View from
Beach the Sun Rising.” “Billowing Mind, Billowing Strokes,” “Furious Waves” and other Chi-
nese paintings.

Pwo notable articles, “Deep into Acsthetics of Chinese Painting” and “Across the Water: Responses
tor Students,” are respectively published in People’s Daily (overseas edition) and Literary and At
Paper { Weenyi Bao) and China Culture Daily.

Catalogue “77 Expression” is published by Hubei Fine Arts Publishing House.

2008| Age 30

February, conferred the title of “Lifetime Achievement Anist” by the Hubei Provincial People's
Government

Oketober, “The Yellow River, the Yangize River and the Sea: An Trilogy of Zhou Shachua™ exhibits
in Wuhan.

Creates “Deep in Universe™ serics, “No Exterior, No Interior,” “Heaven and Ocean,” “View from
Satellite the Earth™ and other Chinese paintings.

Notable article published in this year: “He Haixia: A Hundred Years of Ant™ in Collection Waorld
{vol.8); in Chinese Painting and Calligraphy (vol.9); in Fine Arts (vol.11) and in Oriental Art
(vol.11).

Catalogue “An Trilogy by Zhou Shaohua” is published by Shandong Fine Arts Publishing
House

2000 Age 81

February 28, solo exhibition opens at the Bridge Gallery in 798 Ant District in Beijing

lune, the Editorial Board of “The Complete Works by Zhou Shachua” is established. Lin Xiaochun
is engaged as the General Chief Editor; Lu Hong as the Editor in Charge and Ch

Festival.

tor of the
volume I; Ding Zunxin, Chen Xiaoxin, Lue Bin, Shao Xuchai, Jia Fangzhou, Yin Shuangxi, Sun
Lhonhua respoctively as Chief Editor of the volumes 2 1o &

Pecember 26, “Strong Wind Blowing Through Space™ exhibition kicks off at the Wuhan Art
Museum

Crentes " Twelve Chinese Zodiac Amimals™ serigs, “As Vigorous as Tiger” series, “Newbomn Calves”
series, “Majestic Stone Lions™ series, *Years of Brimful Happiness”™ serious, “Abstract Rhythm™ se-
nies, “Classic of Mountains and Rivers” series, “Variation of Frog Patterns™ series, “Five Big Link-

ing Lakes" series and other Chinese paintings,
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O a fiehd trip 10 the grand canyon of
the Drahube River, 2005,

Creating the painting Mopntatns and
Rivers, March 2004

2017, at the border of earth
and sky.

Creating Son of the Ocean, 2008,

Zhou Shaohua s work.

Shooting an arrow at Jiayu Pass,
Gunsu Provinee, 2000,

Fishing at the Shidao Island in
Rongeheng, Shandong Province, 2009,

Druring the 4th Charity Gala of Hubed
Project Hope. Zhou Shaola donates
his painting ~All Wishes Come True™

T August 2013, press conference for
the “Wondering in the East! Zhou
Shaohua Anl Exhiflition™ at the Golden
Room, National Political Consultative
Conference Assembly Hall, Beijing.

7 September 2013, opening ceremony
of “Wondering in the Easi: Zhou
Shaohua At Exhibition™ at the China
Aurt Palace Station, Shanghai.

Muotable articles published in this year include: “Breath-taking Way" in Fine Ans Literature (vol.4);
*A Path o Space Life” in At Market (vol 9,

2010] Age 82

“The Complete Works by Zhou Shaohua™ goes through editorial revision, proofreading and layout.
Agpril, “Calling from Mountains and Rivers: Paintings by Zhou Shaohua” exhibits in Taipei.

Creates “Rhythm of Spirit and Charm” series, “Charm of Ink-Wash™ series, “Heaven and Earth in
Concent” series, “Impression of Stele Rubbings” series and other Chinese paintings.

Notable articles published in this year include: “What a Wonderful Sea of Ink-Wash™ in Traditional
Chinese Painter (vol.1); “A Ceascless Exploration of Artistic Ontology™ in Song of the Yellow
River (vol.11).

2011] Age 83

April, CCTV program “Master” broadcasts “Zhou Shaohua; Painting Great Beauty with His Vigor-

ous Spiril.”
Agpril, “The Complete Works by Zhou Shaohua: Book Premiere and Work Exhibition™ opens in Bei-
jing,

Retired at the end of November,
Creates “Desert Impression™ seric:
“Soul of Snow land.” “Soul of the First Uprising” and other Chinese paintings.

Notable articles published in this vear: “The Cultural Responsibility of My Generation™ in People's
Daily (May 15); “Develop Traditional Landscape Painting under Open Structure™ in China Ant
Weekly (December 24).

2012 Age B4

Awarded the “Artist of the Year 20127 by the China Art Weekly.

February to March, "Symphony of Heaven and Mankind: Calligraphs by Zhou Shaohua™ exhibits in
Wuhan,

March, the Zhou Shachua Art Center is established.

May, “Interact with Time: Zhou Shachua's An 202" exhibits in Wuhan,

Scptember, engaged as Jury Director of the First Hubei Arts Festival Fine Ants Program; his work
“Zhuang #i Wandering Beyond the Bounds™ is included in the “Exhibition of Outstanding Fine Art
Work of First Hubei Arts Festival ™

Oxtober, “A Pure Heart: Recent Work by Zhou Shaohua®™ opens at the Zhou Shaohua Arl Center,
Creates “What a Tremendous Bayan Har Uul,” “Eight-Hundred-Li Yangtze Gallery,” “Cireat Beaty
in Concert with Heaven and Earth,” “Bright is the Moon over My Home Village™ and other Chinese
paintings.

Notable articles published in this year include: “Develop Traditional Landscape Painting Under
Open Structure™ in Art in China (vel,5); “Life, Heaven, Eanth and Tao: Modeling after Nature™ in
China An Weekly (March 10); “From Scholar Painting to Modem Chinese Painting™ in Wenyi Bao
(Movember 30).

“Symphony of Heaven and Mankind: Calligraphs by Zhou Shaohua™ (two volumes) and “Interact
with Time: Zhou Shaohua's Art 2012" are published by Hubei Fine Ans Publishing House.

2013 Age 85

July, attends on invitation the 4th Charity Gala of Hubei Project Hope and donates his painting “All
Wishes Come True.”

September, “Mind Wondering in the Orient: Zhou Shaohua Art Exhibition” opens in Shanghai.
October, “Appraisal of Recent Work by Zhou Shaohua & Celebration Party of his 85th Birthday™
opens al the Zhou Shaohua Art Center.

November, “Mind Wondering in the Orient: Zhou Shachua Art Exhibition™ is awarded the “Best
Solo Show™ in the Thind Fine Arts Festival of Hubei Province; the Zhou Shaohua Ant Center hon-
ored with the “Outstanding Contribution Award of Hubei A Institutes.”

December, engaged as Honorary President of the Hubei Provincial Academy of Finc Aris.

Creates “High Autumn Chart,” “The Gifis of Earth,” “Romance of Majestic Mountains,” “Spring
Blossom and Autumn Fruits™ and other Chinese paintings.

Notable article published in this year: “Unique and Perfect, Accurate and Systematic” in China Cul-
ture Daily (Mar 9),

“Master Painter: A Collection of Reviews for Zhou Shaohua’s Painting” and “Path to Renovation;
Acsthetics of Zhou Shaohua's Painting” (by Li Yiming) are published by Hubei Fine Arts Publish-
img House,
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Resonance between People and the Heaven
A Collection of Paintings by Zhou Shachua
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Lxoy Waoxya (p. 1929 r.) — BLUAOWMICH KHTAICKHI KUBONMCEL, W TEOPETHK HCKYCCTBA, OfIMH W3 JIIEPOB PehopMUPOBAHIA KITANCKOH

NEH3UKHON KUBOMUCH TYLIEKD. ET0 MOHYMEHTANLHLIC NOJOTHA W KAPTHHBEL HEOOILILOND PAIMEPA CTIUTH HACTOALISH BEXOI B HCTOPHI Kit-
TAMCKOI KMBOMNCH, IEMOHCTPHPYS HOBATOPCKHE NMPHEMbI OGHOBICHHOIO HCKYCCTBA € COXPAHEHNEM FTYBOKOrO CMBICTA W NOHHMAHHS Tpa-
JUALIA,

47 KapTHH MaCTEPA N0 NPaBy OLUTH BLIOPaHLL 115 BeicTaBkk «Cimconua venoseka n Hebee, XKusonues Yxoy Waoxyas 8 Cocypapersen-
Hom Mysee Boctoka, skmovennoit B 2014 r, s nporpamsy meponpusitinit « Xyoarickas kyastypa npuxoput 8 Pocemionr. B nactosiem msa-

HIN 0NYOIMKOBAHO 86 KapTiH XYI0KHHKA — JIaHb YBIKSHUS TAAHTY MACTEPa I NOJAPOK HAKAHYHE NPA3HOBAHNA ¢ro 86-neTHs



