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‘pemu MHpPOBBIX cofpaHmii MIIIIOCTpanmii K MeMyapam CcyaTaHa

Bafypa BUIHOE MECTO 3aHNMAalOT MHHHATIOPBEl OXHOTO M3 CINCKOB

Ha TMepCIICKOM fA3blKe, XpaHAumecsd B ['ocyaapcTBeHHOM Myaee
BOCTOYHBLIX RyIbTYp B MocCKBe.

‘@epraunckuit avup Babyp, noromor Tuwypa u Yunrucxana, saBoesa
B 1526 romy Cesepuyio MHInio n oCHOBAI TaM ANHACTHIO TAK HA3BIBAEMBIX
Benurux Morosos. Badyp Obl1 BRIJAOMIMCSA ITOJKOBOALEM, FOCYTapCTBEH-
HBIM JefATeileM N IMOJINTHKOM, 3HATOKOM KYJIbTYPHI N HCKYCCTBa pAAa CTpaH
Boctora. OH 3aHUMajicA 1 JIUTepaTypPHBIM TBOpYecTBOM, KEro JgHEBHHER -
,,Babyp-Hama* (,,Kuura Badypa‘), o0br4HO naseBaemsli ,,Memyapamu®,
MpefcTaBiIsaeT Bhaomuiics nuTepec.

IMpunapgnemamas Mysewo BOCTOYHBIX KYJABTYP PYHKONIHCE ,,badyp-
Hama® mesuKOM [0 HAc He J0UNIA, COXPAHMIIOCh TOJBKO 7 JIHCTOB C
MHHNATIOpaMH, B TOM 4Yicie 12 JicToB ¢ MBYXCTOPOHHEI FKUBOIIICHIO, BCETO
69 MuHHATOpP B OGIIEM BIOJHE YIOBIETBOPHTEIBHON coxpaHHoCTH, [leBAT-
HANNATH 113 HIX HATICAHEI HA CIOFHETEL, CBA3AHHEE ¢ AeATenbHoCTEI0 Babypa
B Cpenueit Asun, 10 orHocATcA K afraHCKOMYy MHepHOLY €ro JKH3HI 1
10 mocBsimeHsl omicanmio ero npeGeiBanua B Cesepuoit Mumnm, mpudem
12 nao6pamaior cobsrTus, a 28 — gaopy n gayny Mumimm, TakHe oNcaHHbE
Babypom. s mmmoctpanuit, msobpamalomux npupoxy IEmum, ToxbKO
deThIpe HAIICAHBI HA ONHOM CTOpOHE JmCTa, a OCTajbHBIE — Ha obenx
CTOpPOHAX [BEHaJlaTH JINCTOB.

PaaMepbl AHCTOB PYKONHCH KONEGIIOTCA: BEICOTA MHOTMA NpEeBbIIaeT
26 cM, HO GBIBAET I HECKOIBKO MeHbIie 22 cM, MupuHa oT 17 cM ¢ HeGombInM
10 14 c¢M ¢ MIIIMETpaMi.

Pykonnch nepenncaHa 4epHBIMH YePHHIAMH NPEeKPACHBIM MOYepKOM
., HacTammK’ Ha xopomo oopaGoTanHoit Gymare. Vimena aBTopoB MHHHATIOP
HEeN3BeCTHB, HET TAKHE CBeJeHMii 0 MecTe co3faHmA pykonuci. OQueBlIHO,
oHa Obuta cosmaHa B nociaenHee mecATmieTHe XV1 Bera B RIBONHCHBIX
macTepcknx BHyka bBabypa, magmmaxa AwxOapa, KOTOphle HaXOAMIICD,
BepoATHee Bcero, B Arpe mian B Jlaxope — B mecrax npebuIBaHIIA OBOPA
Awrbapa B 3TOT MEpPHOL. /

JTucrst ¢ WILTIOCTPALMAMHE, 110 YCTHBIM CBeIeHNAM, OblIN IPHOGPETeHbl
B 1906 romy A. B. Mopo30oBeIM y TNpHesKuX MEPCHACKNX KyNIOB Ha
apuapke B Humuem Hosropome (#pHe r. ['opbEnif) 11 0T Hero nepemaH
K 13BECTHOMY PYCCKOMY COOMpATeNio IaMATHIKOB BOCTOYHOTO HMCKYCCTBA
I1. 1. lyxruny.

Hacrosmmuii ans6om — neppad modaHas myGanKainAa sTHX MIHHATIOP,
KOTOpHIE TIPeNCTABIAIT co00fi BeankojenHplii 00pasel paHHEMOTOIBCKOI
[IKOJBI MHIHIICKOA MUHIATIOPHL.
~ Tlox MOrombCKOMH KHBONICHIO [OXPasyMeBAETCA HCHYCCTBO, CHOMHB-
mreeca Bo Bropoii mosoBune XVI Bexa B Cesepnoii Vamgmm mpu JBope

Ax6apa (1556-1605), npasnresnsa gusactun BaGypunos (Benukux Moroios).

'K XVI Bery mpesHeiimuii Buj MHANACKON MUBOMHNCH — CTEHOMNCH —
npHuIIa B YIAZ0K, MIHIATIOPA /e BCTYIUIIA B 3TO BPEMA B IIEPHOL paACLBETa
u crasa Bexymum Bugom ;xusonncn, B XVII Bexe B mponaBeeHHAX MOT0IIb-
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CKOIl IIKONBI pealucTHYeCKHe YepPTH WHAHICKOro MCKYCCTBa NPEXKOIIO0-
HUATBHON STIOXH HOCTUIIIH HAHOONbIIero pasBUTHA.

‘BosaukHyB U3 yKpaueHns Hamaurpa@uyecKuX CTPOR PYHOMUCHOTO
TeKeTa, MUHHMATIOpA NpeBpaTHiach 3aTeM B IOMINHHYIO MJLIIOCTPANNo,
3aHAB OTHENBHYIO CTPaHNIy B pykKomnucHoii kuure. Ha cmexylomem arame
PasBUTHA OHA OTAENIHJIACH OT PYKOINCH, CHENaBIIHCh CAMOCTOATEIbHEBIM,
»s;CTAHKOBBIM® MUHHATIOPHLIM IIpou3BefeHneM sxupommncu. [Ipm aTom oHa
COXPaHWIIA OCHOBHBIE OCOOGHHOCTH MHHHATIOPEI: OOMIYI0 IIIOCHOCTHOCTH
nzobpaenns, AeKOPaTHBHOCTb KOMIIO3MWIMH, TOHKOCTh DPHCYHKA, MIHHA-
TIOPHOCTL MacimTaboB M peannsm gerasieii.

Takne camMocToATENbHBIE MIHHATIOPHI HA OTIENBHBIX JINCTAX —,,1ayX‘
MOONTeNN COGUPANN B ATLOOMEL — ,,MypaKKa*.

He3amoro 10 BO3HUKHOBEHHA MOTONBCKOH IIKONBl MKHBOIICH B
Cesepo-3amamnoit Vapunm pasBuBamach pammmoyTckas muupnatiopa. Ona
ABWJIACh HOBBIM. I 0COOBIM 5TAamoM B pPas3BUTHH HHAUICKONW JRUBOMNCH
ApeBHEro, KOpeHHOr o TeueHns, HponBeTaBmero B I'ymsxapare u Pammacrxane
B XV-nauane XVI pexkoB. HopHn pamsmyTckoit MUHHATIODH YXOLAT B
IPeBHIOI0 CTEHONNCE.

Hopennple Tpagnuum WHANACKONR MKUBONNCH B BII0OXY TOCIOACTBA
MycyabMaH cTajln ncuesaTh Ha CeBepe cTpaHB! U ITOJIHEE BCEr0 COXPAHMINCE
B 'ym:mapate n Pamracrxane.

CoGeTBeHHO pajrkacTXaHCKasd MIKOIA BO3HHKIA IPUMEPHO BO BTOPOif
gerseptn X V1 Bexa. I'aBubiM menTpoM ee 65 Mesap. 3aTeM pammmyTcKasm
MHIHHATIOpA pacnpocTpaHmiack B cocefHeM DyHpenwxanpge um oT4yacTH B
I'ymmapate, a mosme - B ropHeIX rumamaficknx kuamectBax Ilenaba,
rJe TOMe IPAaBHIIN PaIRIyTHL. ‘-

Pammnyrckada MHHHATIOPA NPOHH3aHA JHPIYECKHMH SMOMUAMY, BI-
COKO OMO3TH3UPOBAHHBIM YYBCTBOM I100BM KO BCEMY *KHBOMY, OLIYLIEHUEM
KpacoThl IPHPOALI U eguHCTBA Beeil musHuU. Ee comgepsanne ObIIO TECHO
CBAI3AHO ¢ BO3POKIEHMEM BHIIHYNTCKOTO MHAYH3Ma, B KOTOPOM GOTBIIYIO
poie uMrpano muposo3zspenne Yaiiranun (1485-1533), mpomoBenbIBaBIIero
yuenme ,,6XakTn® - TOGBH 1 OpaTcTBa BCeX I[IOfeil He3aBUCHMO OT
KAcTOBOH ¥ PEINTHO3HONH NpHHANIEKHOCTH. PajsmyTckad MHUHHATIOpa
Gputa ry6oko HapogHONW KaK IO CONEp:KaHmo, Tak u 1mo ¢opMe, XOTA
mossse B Hell MOABMIIICH MOTHBEI HPHABOPHON 'KU3HI, KAK U B MOTOIBCKOM
MHHHATIOPE.

Tawoit Oblta XynoecTBeHHAA Cpela, B KOTOPOI pasBHIIach MOrOIb-
CKafA MKNBONNChL, Fe BosHMKHOBeHNe pH IBope Moroios GbIII0 pe3yabTaToM
KYJAbTYPHBIX CBA3eil MOrOIbCKONH HMIIepHH ¢ II03HETHMYPHEACKHMH COCY-
napctBamn Cpenmeii Asunm um Wpana, oriyna Moromsl mpurjamaim us-
BECTHBIX MUHIATIOPHCTOB, a Mo3;Ke — u ua cedesuncroro Mpana. Orryma
MOCTOAHHO NPUBO3MWINCh N MuHHATIOpPEL. Camu Moroasl, Kar 0bIO yIIO-
MAHYTO, npomcxommianm popgom n3 Cpenneit Asun. Bafyp upessBrpyaiino
BBICOKO IEHINT RYJIBLTYDPY CBoeii pomuHbl, a Takse Tumypupckoro Iepara,
rIe OH OBIBAJ 1 TJIe AXUBOMIUCH, II BOOOIIE XyI0/KeCTBEHHAA KYILTYPA CTOAIH
TOrfA Ha OYeHh BhICOKOM ypoBHe. CeiH Badypa XymaioH IpoBel MHOTO JeT
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npu asope Illaxa Taxmacna B Hassume m TeOpuse u, BepHyBUINCH Ha
ponuHy, TpuBe3 ¢ co00il HPAHCKUX XYIOHUKOB.

Hyaerypusie cBasu ¢ VpanoM n nHTEpec K ero MCKYCCTBY MOMMEpHI-
Banuch y MorosioB Ha nporsienun Bcero XVII Bexra.

Muruartiopa B VMpane 6rima BeicoKo pasBuTa yie K XV Bery u He
MOrJIa He OKAa3aTh BIMAHNA HA HMCKyCCTBO Omipraiimux obGmacreit Mmmum,
€ KOTOPBIMH HMEJINCEH MOCTOAHHBIE CBA3H. B MOroibcKoOil e MIHUATIOPE 9TO
BIUAHNE OBIIO 0CO0EHHO CHIBHBIM. g

OnHako, XOTA HEMHOTOUNCIEHHBIE XYHIOMHHKN, BEBIINCHBAEMbIE
Moromamu u3 3anagHoii Asum, HeEpegKo Hrpall poOdb PYKOBOXHUTE-
mefl NPUOBOPHBIX MacTepCcKUX B , KuTab-xams® (Ombmamorexax) m ,,Kap-
xXaHa* (MacCTepCKHX) MOTOJBbCKUX MNafHIIax0B, TIaBHBIMH CO3MATeNAMU
HOBOTO TeYeHNH B HCKYCCTBE MUHIATIOPH OBLIN BCe 3¥ie MECTHbIE NHANNHCKUE
Macrepa, cpeny KOTOPBIX PamKIyTHl Hrpaiu, Mo-BHAHMOMY, HauOOILINYIO
ponb. Paborann npu Moromax u xyno:uukn us I'ymmapara, Hammupa u
napyrux ysacteil Mummu.

B ofmiemM MOHO CKas3aTh, 49T0/MOroIbCKAaA IIKOIA MUBOMICH BO3HIKIIA |
Ha Gase TBOpUECTBA PAMVRIYTCKNUX XYTOMHIKOB 10 BIUAHUEM MIHAATIOPEL
Cpenueit Asun (npeumyiiectsenHo Byxapsr um Camapranpga) u lpana.
Onuako Takne TBOIiHBIE KOPHH €lle He JAIOT IIpaBa HA3LIBATL ee ,,IHMI0-
IHepeHACcKoi™, KaK »TO MHOrNA [ellaercdA, XOTA HasBaHue ,,MOrolbcRag‘
To7Re JOBOJNILHO YCTOBHO. Il037Ke MOrOMBCKAA M paRIYTFCKadA FHUBOIINCH
NPHLIIH K H3BecTHOMY cOamsenmio. HecmoTpa Ha ¢BASH ¢ MHUHHATIOPOH
Hpana, Moroiscras 1IK0JIa ABUIACH B L[E€I0M CBOe0OPa3HEIM U 3aMevaTellb-
HBIM XYIO#eCTBeHHBIM ABJIEHNEM B HCKyccTBe VIHINN, MOMHOCTHIO BEIPOCIIMM
HA TOYBE ee XyTOKeCTBeHHOIl KyTbTYpHL

'Oma mHTepecHa 0COGEHHO TeM, 4TO 3TO — Hamboiee peaTHCTHYECKAS I
cBerckas sxuBonuch Ummun.  JIpeBHne creHomumcn GOBUIN B OCHOBHOM
cBA3aHBl ¢ Oynmuiickoii penurueii, Golee MO3mHHE, KaK U PaKIyTCKAs
MuUHHaTIOpa, — ¢ HHAymamoMm. B I'ymmapare, Hemame m mpyrux mecrax
HIIIIOCTPUpPYeMble PYKONIICH ToKe OBIIM PEeIUTHo3HOr0 COAepsKamni.
Moromasr jxke 6pIIM MycyJdbMaHe, I09TOMY TIpH HHX MHHNATIOpa HE MOIja
ObITH IIOCBALIEHA HHAYU3MY, X0Td oxuH u3 Moromos, Arbap, npoABIAd
Gonblioit WHTEpeC K KOPEHHBIM WHOMHCKUM peauruaM u Quiocoui.
MycyTpMaHCKIe fKe PelINTI03HbIe CIOMeTsl ObUIH Bo0oOIIe IO 8alIpeToM 1A
HCHycCTBA B OpTONOKcanbHOM mHcaame. OcTaBalnch CIOMETHL MHPCKOTO
Xapaurepa, OHH-TO I JABAlN CONepsKaHue MOTOIBCKON MUHHIATIOpe. DTOMY,
OueBNIHO, crmocoGeTBOBamo 1 BianAaue usonucn CpenHelr Asmum, OIS Ho-
TOpOit OBLIN XapaKTepHBI CBETCKHE MOTHBEL.

OT mepmoma cBoero BO3HUKHOBeHHA go Aypaurasba (1659 —1707)
MOrONIbCKAA MHHHATIOPa 3aMETHO MEHAIAch, YyTKO 1 OBICTPO oOTpaas
TIEPEMEHBL B KU3HN MOTOJIBCKOI 3HATH, €e BRycax, 3aHATHAX U Hjieamax.

[Tepuon Boennoit 60peOLL U CTANOBIEHNA HMIepun npu ArbGape BLHI3BAI
K JKNIBHN PAX CIOKETOB COOTBETCTBYIOLIEr0 XapakTepa, Iie mpeobiapmain
BOEHHBEIE COOBITHA, MACCOBLIE CLEHBl, KOHHBIE OXOTHL. DBolblioe pacnpo-
CTpaHeHMe MOJIYYWIN MILTIOCTpanuu K Memyapam MoroioB, B KOTOPHIX ObLI

.
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oTpajkeH pauHuil, GypHbIl 1HepHOJ B MCTOPUM MOrOJbLCKOIO IOCYyIapcrsa.
B 370 BpeMAa MHOr0 WLIIOCTPHPOBAIN HCTOPHYECKHE COYNHEHUS (XpoHmEKM),
a TaKMKe AI0C, NMOCKOJIbKY OH BOCHEBAJI IepONYECKHE HeAHNA I NOABHIH
Gorateipeii. [Tpn AxGape ummocTpupoBaincs: ,,Aua-n-Axbapn (,,3epraio
Axbapa®) — counmenue Basupa ArbGapa AOy-up-®asma, ,,AxbGap-Hams®,
,,Tumyp-Hama*, ,,Ilacrag-n-Xamea® (,,Mcropua Xamew®), ,,[laamu-at-
Tapapux‘ (,,Bceobmas ucropua®), ,, Tapuxn Aydu (,,Mcropna Aypu®),
.3apap-Hama* (,,ITosects Ilo6en®), ,,babyp-Hawma*, Pamasana u 1. 1.

Peamucruueckue 4epThl MOTOILCKOII MHUHHATIOPHL 3TOr0 TIEPBOTO dTAIla
3AKIIOYAIINCH TIPEeHe BCEro B CTDeMIIeHHH Onnzke 1 TOYHee HepHaTbeA
TeKCTa WIITIOCTPHPYEMBIX XPOHHK I MEMYapoB 1 1300pakaTh Bee IMOTPOOHO
I IPaBANBO B JeTaldX.

[Tpu [Tsmexanrupe (1605-1627) noasnserca maTepec K TOUHBIM 3api-
COBKAM IIPHPOMbL, HUBOTHBEIX, PEAKHX IITHI[ II pacTeHNii. 9T0 ObLI0 CBOEOO-
pasHoe ,,HATYpadnCTHYeCcKoe yBIeUeHNe B MUHUATIOPHON FKIBOMIICIH.

[pu llax-[Tyxexane (1628-1658) B MUHNATIOPE NCKITIOYNTEIBHO HINPOKO
PasBUICH MOPTPET, KOTOPEIT JOCTUT GOTBINOI TOUHOCTIL I OCTPOTHL HHINUBH-
NyaIBHON XapaKTepHCTHRN H300pasaeMbIX Il

BepHocTu HaType, BHOCHMOII B MUHNATIOPY MHEUICKIMHI MacTepamu u
noompsemoii AkGapom, IPOTHBOCTOAIA BpasaeOHasA, YHCTO MyCyIbMaHCKAsA
OpTOMOKCANbHAS TOYKA 3pPEHHdA, OTPHLATETbHO OTHOCHBINAACA K 1300pa-
JKEHI0 ONYLIEBIEHHBIX CYLIECTB B HCKyccTBe. B cBAsm c atum ArGap
CHasail: ,,MHOrne HeHaBHIOAT 'KUBONUCH, HO A TAKUX Jlofiell He mo0imio,*
© Axbap, Qmexanrup u llax-/{#exan ObuIN NEHNTEIAMH MHHHATIOPEL, CIIY-
JRUBIIeH IIX pasBiedyeHuio.

ArbGap, OCHOBATENIbL KMBONMCHBIX MACTEPCKNX, IHMYHO HAOI0Han 3a
paboToii MpHABOPHEIX MacTepoB. OH cam N3yYal paHee MKHIBONICH O]
PYROBOICTBOM XymomHuKa A6my-c-Camapma ns Illupasa, npuriameHHOro
eme XymaonoM. BhimamomuMes 3HATOKOM MHHHAaTiopnl 6BuT [lskexanrnp,
KOTOPBII MOT, II0 €ro CJI0BaM, ONpeNeuTh PYRY I000ro XyAomKHIKA arke
B J€TallAX HOPTPETOB, K0padoTHA KOTOPEIX MHOTAA NMPON3BOANIACE NPYTUM
MacTepoM.

AGy-np-Maza nuuter: ,,Axfap ¢ paHHeil MOIOTOCTH BBIKASLIBAI GOIb-
wioff HHTEpec K FKUBOIMCH M BCAYECKH MOOUIPHAJ €€, CINTAR ee CPeICTBOM
MMO3HAHNA ¥ pasBIedeHM.

»Jlapyra (momunefimeiicTep) u INCHBL €eIHEBHO MTPENCTABIAIOT €ro
BeJIIYeCTBY IIPON3BEIeHNA BCEX FHMBOIMNCIEB, 3aTeM OH HagHAYaeT HATPAaML!
co06pasHo BHICOTE MACTEPCTBA IIIH YBEeTHYNBAeT MeCAYHOE RAIOBaHbe.

,»TOUHOCTL B JeTanfAx, 00lad 3aKOHUYEeHHOCTh, CMEJI0CTh NCIIOIHEeHIIA I
TOMY T0Z00HOe, KOTODBIMH Teleph OTINYAIOTCA KapTHHBL, HECPaBHEHHBI,
mame HeOMyLIeBIIEHHBIE NPEIMETHl BRINIATAT HKaK MuBble. bomee cra
JRMBOIIICIIEB CTATN 3HAMEHHTBIMH MacTepaMi HCHYCCTBAa, B TO BpeMA
KaKk 49HCJI0 TeX, KTO0 npuliamxaercd K COBEPINEHCTBY INIM TeX, KTO
0CPeJCTBEHEH, 0UeHb BeJINKO. 9TO 0COOEHHO BEPHO B OTHOLIEHUN HHIYCOB:
NX KapTHHBL MPEBOCXOAAT Bce HAmM Tpencraienusd. [loncTuHe BO BCeM
MHpe Ma0 MOKHO HAiiTH UM paBHHIX.®
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Aby-nb-Daanr nepevnciIAeT 3HAMEHUTHIX MUIHHATIOPHCTOB AKOapa.

Hpome Mup Cenmg Aan us Tabpusa u Admy-c-Camanma na Illupasa,
caMBIM" H3BECTHBIM 11 IIPEB3OIIEALINM, [I0 CIIOBAM Basupa, BceX ObuI MHIYC
[lacBauTx — chiH HOocuubmuka. Tarse sHaMeHuT Oblr Bacasau 1 eme TpH-
Hanuath Mmacrepos: Hecy, 3anb, Myryum, Mymknx, @appyx Hammag,
Manxy, [Tmaran, Moxem, Hemrapan, Tapa, Canmsnax, Xapubanc u Pawm.
[Mo-BumnuMoMy, 1OYTH Bce oHmM Oburn muHpycamu. He ynomusuaercs AGy-ib-
®asznom AOp-yin-Xamag - HOPTPETHCT, BOWIEANIHI B CjaBy JIHLIL HpH
Isxexaurupe. Masectust nmena 104 munnariopncros AxGapa, 60IBUIIHCTBO
13 KOTOPHIX OBLIN MHIYyCAMI.

®pannysckuit Bpas npu geope Moroma Aypanraada ®pancya Bepure,
npubsBuinii 8 Magnio eme B napersosanne Ilax-Ilxkexana, mucam 0 BHICO-
KOM MacTepcTBe HHANIICKUX XYTOMHUKOB.

[TomomeHne MIHIATIOPUCTOB, paGoTaBIINX B IPUABOPHBIX ,,Kap-XaHa* —
MACTEPCHIX TpPeX BHIIEYTOMAHYTHIX MoromoB - GBUIO OUYEHB XOPOIIHM.
OHII HMEeTH BO3MOKHOCTh IPUMEHATH IOPOTie MaTepualbl BLICIIEr0 Ka4ecTsa,
3HAKOMUTBLCA € Hanbojee BHIAOIIMMNICA HPOU3BEIEHUAMH HIBOMUCH
Vpana n Cpegmeit Asun. IIoaToMy TeXHHKa H MacTepeTBO IPHABOPHBIX
MOTOJIBCKUX FKHBOIIICLEB CTOAIN HA 049€Hb BEICOKOM YpPOBHE.

Bpemsa Aypanrss6a GbII0O KPUTHYECKHM JJIA NPUABOPHOI MOrOIBCKOM
MuHnatiopsel. OH (aKTHYECKH PpAacHyCTHI CTOJNYHbIE MacTepckue, a K
cepenute XVIII Bera Morombeckas MUHHATIOPA N3:KMIA ceGA 1 NpeKpaTuIa
CyLIeCTBOBaHIE KAK CAMOCTOATebHAA INKOJ4, NOCTENEHHO CIHBIIICH C
PaIRIYTCKOIT MuHHaTIopoit 1 obmenuaniickoii usonuceio. ITpocymecrso-
Bajla OHA OKOJIO JIBYX BEKOB.

[Ipu ArGape Gbur cmesan mepeBof Memyapos ,,bab6yp-Hama® ¢ uara-
raiickoro Ha mepcuACKuil A3KK, NPUHATHIL Tpu ABOope MOromos. 9T0 ObUIO
ucnosHeHo B 1589 roxy cernom Baitpam Xana Aoxyp Paxum XaHom, HMeHO-
BapmiuMesa XaH XaxHaHoM. OH OB DEBHOCTHEIM ITOKDOBUTENIEM JKIUBO-
IcH, MPeBOCXONA B 3TOM camoro Axbapa.

[TepcupcKkne COHMCKII MeMYyapoB CTajin HEMeNJIeHHO III0CTPUpO-
BaThCH.

,,Ba6yp-Hams* oxBareiBaeT mepuof ¢ mioHa 1494 roma mo ceHTAGPSH
1529 roma. OnuckiBaemsie BaGypom cobwitna maunnaorea c 899 ropa
XUERPE (3TOT TOX IO COBPEMEHHOMY JIeTONCYNCIeHNI0 OKOHumIes 1 ceH-
taAOpa 1494 ropa).

Iesatoro miona 1494 ropa Babyp Berymua B Ammmkane Ha ODep-
rascKuil MpecTol, He NOCTUTHYB elle ¥ ONMHHANNUATH C MOJOBHHOI JIET 0T
ponry. Oren Bab6ypa HakanyHe morub 0T HeCYaCTHOrO CIydasd, IpPONCLIENT-
mero ¢ HuMm B Axcn, Balyp e Haxomuicd B 3T0 BpeMA B AHIHKaHe, B
Uexap-6are. YsHaB o cMepTH OTLA, OH CeJl HA IIOMWAMIb U ¢ MPHOINAKEHHBIMH
HanpaBuiIcA K Kpenoctn (mimn. 2). Horga on nogpexai K ,,Boporgy Mup3s®,
onuH u3 ero eKOB HANPABHI €ro jJomans k mromann Hamasrax, roe mom#Ho
OBUTO IIPOU30MTH coBemanue GexoB (Wl 3). 4

C aroro MoMeHTAa HAYIHaeTCA AeATelabHOCTH Babypa, apeHoil KoTopoil
fuuta BHauame Cpepusas Asus. 3pecs Babyp cpassamca c¢ lleitdann-

9

Y1 Y

e



XaHOM I JIpPyrUMH MecTHeIMHM Y30eKCKuMH IpasBureaamu (L. 4-18).
[IIna Gopsba 3a Camapramg. Ycmex 6bul To Ha ofmoii, To Ha Apyroii
cropone, Haronery Babyp Obun Bemny:per yiiTn B Adranncran (mmr. 19).
Onucanue coduituit B Afgranncrane (nar. 20-29) HauuHaeTcA B THEBHUKE C
910 roma xumxps (coorseTcTByer 14 miona 1504 roma - 3 urona 1505 roma).
Babyp ouenn mwooux ,,Crpany Kabyma‘. Om omncan ee mpupopy, Takme
KaK M NpHPOAY cBoeil pogunsl n VHmIN, KOTOpylo OH 3aBoeBaj Iocie If-
Toro noxopa nad A¢ranmerana. Onucanue coOwTuii B Mupnn (. 30-69)
nauynHaercd B Memyapax c¢ 925 roma XumKphl (COOTBETCTBYeT 3 AHBaps
1519 roma - 22 perabGpa 1519 roma) n komwaercsa 935 romoM XHIAKpEI
(coorBercTByeT 15 centadpa 1528 roma - 4 cenradpa 1529 roga).

B nHeBHuKe mMeloTes Oojbline IIPO0OEdbl: OTCYTCTBYIOT ONNCAHIIA
coOwITHil 3a miectHamuaTth Jaer, a nMeHHo: rox 909, Bpema ¢ 915 mo 924 roxm
i ¢ 927 no 931 rox xummper. O4eBUAHO, 3Ta YACTh OPUrHHAJBLHOII yararaii-
croil pykonucn Babypa nponana Bo BpeMdA ero noxofa s benrammo, korga
ONHamOBl OypA copBajla NAJaTKY M pasMeTaia JIHCTHl [JHeBHHKA. Bee
yleneBLIine onncaHna coOBITHIT 3a ABANLATh ONHH ol OBUIN NepeBefeHsl Ha
MepCUACKIiT A3BIK I MIIIOCTpHpoBaHel, OgHAKO B MyseliHoM coGpaHun
WIIIOCTpALUAME IIpefcTaBiIeHbl He Bce TONbl MOIIENIINX [0 Hac JICTOB
CIIMCHA NMEePCHACKOl BEPCHH, & HMEHHO: OTCYTCTBYIOT MuHnaTiops! k 904 rony
xumEpel — no Cpegneit Aann, 911 u 914 rogam — no agranckomy nepuony u
926 roxy xmmpsl — no Magun. K KamaoMy n3 ocTalbHLIX ceMHAALATIL JIeT
MeMyapoB B My3ee lMeeTcA 110 OOHOIl, a HHOIJA N II0 HECKOIIbRY WiI-
mocrpanuit. BoaMo#HO, YTO K 3THM YeThIpeM rofaM HHeBHIKA MHUHHATIOPHI
B JIAHHOM CIIIICKe N He OBLIH BooOINe HallucaHbL, HO BepOATHee BCe e, 4TO
OHI He COXPaHNINCH.

Boasmoit pasgen ,,Ba6yp-Hama®, nocesaieHHeli onucannio Gpuopsl n
paynsr Magun (nmm. 36-63), oTHOCHTCA B MeMmyapax K 932 ropy XHm#phbl
(coorBercTByer 18 okTaAGpaA 1525 roma — 7 oxrabpsa 1526 ropa).

B uwactn memyapoB, mocBaAmeHHoil neatenpHocTn Babypa B Cpenmeii
Asum, roge oH Bell IOCTOAHHYIO OopbOy 3a BIACTh, €CTECTBEHHO OOIbIIe
BCEro MHHHATIOPHI N300pasKAIOT BOEHHBIE BIU30MLI: CPAMKEHHs, MOXOJLL, a
TaKme U IoJuTHYecKue coObiTHA. B pasgene agranckoro mepuomga prn
JTIocTpanuit mocBslleH IpHPOXe, 0X0TaMm, mupam, nocemenno badypom
I'epara. B yactun nHeBHHKa, oxBareBaolleil Bpemsa npebusanusa Babypa B
WMumuy, TONBKO TpH MHHHATIOPH! OTHOCATCA HENOCPEICTBEHHO K BOEHHBIM
neitcTBUAM, OOJBIIUHCTBO K€ - K OIIMCAHHIO MPHPOLBI I PasIHYHBIX
MecTHoCTell aToil HoBoil miia Babypa crpausl. Takum obpasom, comepsanie
MUHHATIOp HeoObvaiino forato u pasHooOpasHo.

XapakTepHoil "epToii MIIIOCTPAuNii ABIAETCA TO, YTO COOBITHA 130-
OpameHsl B HUX OYeHb TOYHO B COOTBETCTBHH € TeKCTOM. Tak, B cleHe
ckauer Babypa u gByx ero GexoB Bo Bpems orcrymitenus Babypa na Camap-
rauga (mnr. 15) coBepuieHHO BepHO H300pajkeHO TO MECTO AHEBHUKA, IHe
FOBOPHTCA, YTO B TOT MOMeHT, Korjga balyp, onepenns CBONX BOeHAYalb-
HNKOB, OTIAHYJCSA Hasaj, NOANpPYra JONHYA, W OH ymaj, yAAapuUBLINCH
romosoit o semmio. [Tokaszan momeHT g0 nagenna Babdypa, Korma oH OTTIALE-

10



Baercs, a I0j GPIOXOM JIOmAany BUIEH CBUCAIOIINI KOHYNK JIOMHYBIIEH MOM-
npyru. B munnatiope Ha ciozker mupa BaGypa B camy ,,[lmexan-Apa“ B
I'epate, B roctax y Banm-ys-saman-mupssl (1. 24), oueHb TOYHO IOKa3aH
CIIEIYIOMMII MOMEHT ONHCAHIA 2TOTr0 anu3ona. badypy npuHecin saxapeH-
Horo ryca. Tax xax Balypy, mo ero ciosam, cmoco0 paspesaHuA dTOM
NTHUIE OB HEM3BECTEH, OH ee He KocHyiscA. Torma XossuH IMupa paspesal
ryca Ha KyCKH U mocraBua mepex BaGypowm.

To4HOCTh WITICTPHPOBAHNUA OTHOCUTCA TaKiKe K H300parKeHHio MTULY
1 GONBIINHCTBA KUBOTHHIX (KpOMe KPOKOIHIA, HOCOPOToB U 0COGeHHO
Tanupa, KOTOPOro TPYAHO PACHO3HATE). 3[ech 3aMeTHO TIlaTelbHOe Ha-
OaiomeHne HATYpBl, IPH YeM IOPORBI AMBOTHBIX I NTHIl 10 3THM MUHHATIO-
pam MoryT OBITH ONpeedensl 300aoraMu. Tak, HA IPEBOCXOIHON MIHHATIOpE
,.BercTeo MaTesuoro smupa Xacau-Aryba ¢ mecra oxoret B Camapkanmg
(mir. 7) oueHsb scHO u300paskeHLl pa3iugHbIe NOPOJLl cofak. bius BecagHuKa
crawer Gopaasg KOpOTKoUIepCcTHON rumasmaiickoii mopoasl - OyaHsy, H30-
fpaeHHas B OYeHBb XApPAKTEPHON Hiis 9TOM cofaxu mose NPBIKKA. Y BOMIHI
nee cobaku amar. B cuene mocite oxors: nop HaGynom (mma. 25) Tose nso-
Opasiensl uerhlpe Oopsble amar. YOWThle KHBOTHBIC, JlejRallle B Kyde, —
caMKI aHTHIION HHUIBray, HO OJHO 113 HUX ¢ YepHoii rpusoi u Gomee mianH-
HBIM XBOCTOM — 3T0 oHArp. Tak e ToUHO H300parKeHbl PasiinyYHble OPOAE!
JRUBOTHBIX M ITHII B MEHHATIOpax, WIIOCTpUpyomux ¢aymy IMugum.
B cuerne joBin nTui cerbio moxg Kadymom (mmi. 22) moxasaHbl YIOMIbL, CH30BO-
POHKH, TUKNe Tody0dn u gpyrue NTHIHL.

XygosmHuKN ¢ 60nbII0il moﬁogbﬁ n300pamaloT KMBOTHBIX, BCEra KAk
OBl yuacTBYOIINX B COOBITHAX, OTTEHAR OCHOBHOe feifictBue. B cuene
fercrea Xacan-flky0a ¢ MecTa 0XOTH PAXOM CO CRAYyIllell IOMAagpIo OrPoOM- -
HBIMH TPBUKKAMH MYyHTcA Oopsas cobaka, yCHIuBas BIEYATIEHHE CTPEMI-
TenbHOCTH Oera. Bmann HecyTcA IpeciefyeMble aHTHIONLL Y OXHOIO M3
OXOTHHKOB Ha PYHaBHIe B3MaxXmuBaeT KPBIILAMI FOTOBBHI B3JI€TeTh COKOJI.
Verapmaa cofaka 3KagHo TaKaeT BOOy, PAIOM y KycTa ICIYTaHHO 3aleria
napa jaucui. B Bome urpaiorT aBe peiOel. Ha oTmameHHBIX cKajax CTOAT
HACTOPOJKE TOpHBIE KO3dH. B cramax npuraminch IbBBI, CIIOKOHHO B3H-
papomue Ha OXOTHHYnii roH nm cymaroxy Borpyr. Ho m B HeEOXOTHHUBUX
CIleHAX KHBOTHBIE HUMEIOT OTHOINEHHe K TraBHOMY coburTuio. Mel Bumgum
AHTHJIION, OCTOPOYKHO HAOIIOZAIONINX M3-3a KaMHell 3a BEIiCKOM, BBICTY-
HAIOINIM B IIOXO0] BO riase ¢ XymaoHoM (nad. 34) u 1. x. Bolbmne nepeBba
1 CKANBl TAKMKE ABIAITCA MOIYATHBHIMH CBUMETEIAMH COOBITHIT 1 HX He-
MOABHNKHOCTD OTTEHAET IMHAMIYHOCTD JelicTBuA repoes anusona. [pu aTom
cIefyeT OTMeTHTh, YTO CIIOUCTHIE, KPYTO HABHCAIOU[NE CRAJIBL caMi 10 cede
HapHucoBaHH OYeHb HuHAMHUHO. Harpomossmenne mx risld, HA KOTOPBIX
YrHE3IUINCEH JIepeBla ¥ KYCTHKH, KaKeTCA :HUBBIM.

’

VYie B MOTOJIBCKOII MUHHAaTIOpe BpeMeH Axfapa NpOABIWINCH Te peain-
CTHYECKHE 4YepTHI, KOTOpHe cTajl ocof0eHHO XaparTepHBIMH Iias Ooiee
MO3THUX MUHHATIOp mepuopa [l)xexaHrmpa, KOTla OYeHL HeHHINCh TOYHEIE
3apHCOBRN IITHI, 3Bepeil, pacTennii,

"
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HanbGomnee muTepecHEIM NmMpuMepoM cTpeMJIeHHA aBTOPOB 3THX MHUHUA-
TIOp K TOYHOCTH HB00pasKeHHA ABIAIOTCA I[OIBITKI UHAHBIAYAIbHOI
BHelIHell XapaKTepuCTHRN IaBHOro repos — Baldypa, B To BpeMAa Kak Bce
ocTajbHBIe MelicTByIol[ue IINIla, 3a HCKIIOYEHHEM [BYX WJIH TpeX, He
HHAUBUAYAIN3HPOBAHEL - ..

Mmmocrpupys coberrua B Cpemueit Asun u Adranucrane, nHAHIICKHE
XYMOKHUKH, eCTeCTBeHHO, UepHall BCe MaTepHajbl 110 apXHTeKType, Ko-
CTIOMaM M NPHPONE U3 OKPYAIOLell uxX KI3HH, '

HecmoTpa Ha TO, 4TO B IOAABIAIONEM WYlCIe MUHHNATIOP COOBITHSA
11306 pasensl COOTBETCTBEHHO TeKCTY, B HEKOTOPHIX 113 HIX JOTYIIeHB OG-
KHI B JeTanax nsodpamaemMblx codprtuii. O4eBUIHO, TPUYHHOI 3TOT0 OBLT TOT
fart, 9TO XYHOMHHUKH-MHOIYCH, coOpaHHbBle AKOapoM ¢ pasHBIX KOHIIOB
CTPaHBl, YaCTO HE 3HAJN MEPCHCKOr0 A3BIKA, HA KOTOpOM OnlIa HammcaHa
PYKOINCH, 11 HE MOIJIN €€ IIPOYecTh.

Taxr, ma munnarope, usobpaskaomeii nepeesx Badypa B Aummrane n3
Hexap-0ara K KpenocTHLIM Boporam (i 2), BaGyp nsobpasien He I0HBIM -
MaJBYIKOM, a TAK e KaK 11 Ha IPpYyruX MHHIATIOpaxX — O0POHATBIM MYHYl-
Hoit. B cuene Berpeun Babypa ¢ ero gBO0OpPOXHBIMK OpaThAMH YHHIH3HTAMI
Cyaranom Cang-xanom n Ba6Ga-xanou (mia. 17) ofa npuHua Taxske nsobpa-
/HEeHBI B3POCJBIMI MYMUYIHAMHI, XOTA B [HEBHIIKE I'OBOPUTCH, 4TO HM OBLIO
no 13-14 zer. Ilpu mocemennn Badypom mncrounnka B Cyukape (mur 65)
bBadyp mpnkasan opers TecaHbM KaMHeM OacceiiH, TAe pasianmiach BoOJa.
Ha munpariope e HCTOYHNK y#ke GoraTo oopMileH H IOCpeIH HEero BO3-
BBHIIIAETCA NABINIBOH C KOBPOBBIM HABECOM.

HecmoTpa Ha 8TH OTHedbHBIE HETOYHOCTH, MOMKHO CHAa3aTh, 4YTO MO-
roJIbCKasA MIHNATIOpA OBIIIA B ITOTHOM CMBICIIE CIOBA ICKYCCTBOM HILITIOCTPa-
UUH ¥ WCKIIOYHTEILHO TIOJNHO OTBedaja 5TOMYy HasHaueHmio. [loaTomy
MUHHATIOPH! ABIAIOTCA HEHHENHIINM KYyJIbTYPHO-HCTOPHYECKIM MaTepHuaaioMm
V1A M3y4YeHHA SIOXI.

ITo xymosecTBeHHOMY CTHIIO OIHCHIBAEMble MHHHATIOPH OIUSKH K
HOTOOHBIM MUIHUATIOPAM, XPAHAIIIMCA B BpuTaHCKOM My3ee, I K WITI0CTpa-
unam ,,Babdyp-Hama* cobpanna Hanunonanesnoro mysea B Hyio-Ilemn
(1598 ropa), xora mMeloT Goiee GoraTo HaceleHHBI meranaMu (poH. s
HUX XapaKTepHA Ta e NeKOPATHBHOCTL M300pamieHHd — IJIOCKOCTHOCTH
Guryp, yCcIOBHOCTH KOMIIOSHIINN, APKOCTH KPACOK, 4TO BOOOINE THIWIHO
LA BOCTOYHONH MuHHATIOpeL. Ho nX oTanyaer HeoOLIKHOBEHHO HHUBOE
nsobpasmenne nejicTBUA U ABHKEHUA, IlepefaBaeMblxX ¢ 0OIBIINM ApaMaTHa-
MOM U BHIPAa3HTENbLHOCTBIO, KaK BTO ObLIO CBOliCTBeHHO Bcell MHIMIICKOI
JHUBOINCH M CHYIBNTYpe Ha NPOTHMEHHN MHOIHX BeKoB. Iloawl, #iecThl,
ROHTYPHL (PUTYp, TMOCTABIEHHBIX IIOYTH BCerna B IpoQuib, 0YeHbL BHPA3H-
TENIbHBI, XOTA JIMIa U JHNIIeHsl sMonuii. Onn nso6pamaoTca 3acTHIBIINMI
llaxe B MOMEHT caMoii HallpAMEHHOH CXBaTKI.

B panmemorombckoil mMmHmaTiope Bpemen AkGapa, Kak aTo GmecTAie
MONTBEP:HAAeTCA M JaHHOIl cepueli MumHpaTiop-mamocTpanmii ® ,,Babyp-
Hams®, Bemymyio poab HrpaeT TiaTelbHO paspaboTaHHAsg KOMIIO3HINA,
KOTOPOH MOXYIHAETCA PUTMUYHBIL cTpoil KpacouHoit rammer. Hommosumus
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CTPOUTCA TMIOCKHMH ITAHAMH WM NOACAMH, PACIONO/KEHHKIMI ONUH Haj
APYTHM II0 BepTHKAIHN, HO HHYeM He OTTPaHMYeHHEIMH OOHH OT APYroro,
CIMBAIONINMIICA B OfHY BEePTHKAILHYIO INIOCKOCTh. Bce nzofpasmeno Tak,
4TO [ayKe OTHalleHHble NpefAMeThl HaXOIATCA Ha YPOBHE Iilas 3pHTeIA H
TOYTH He yMeHBIIEeHHL. R

[TocTpoenne noscamu, pacHoJOKEeHHBIMU OIIH HAX APYTIHM, NpUIAeT
Gonbinoe cBoeoGpasne KOMIOSHIMA STHX MHUHHATIOP. OTH BEPTIRAJIBHO
IpocTHpalonuecs IJaHbl CANBAIOTCA B o0IIee MIIOCKOCTHOEe n300pamenne,
TIe TO, 9TO JOJIAHHO OBITE BHAJIN, HAPHUCOBAHO B BEpXHell yacTn, a ,,nepegHnii‘
nJaH — BHU3Y KapTHHBL

Tarkoe KOMHO3NLINOHHOE MOCTPOEHIIE AaeT BO3MOKHOCTL NHAMICKIM
XYHOHHUKAM PasBepHYTH JeiicTBIe n MOAPOGHO paccKasaTh O BCeX IeTalfax
cobbrTuA. Ilpm aTomM raaBHele meifcTBylomme nnpna Beerga BBIIE/IEHDbI, He-
3aBHCHMO OT TOr0, B KAKOM ,,[10fICe** OHI MOMEIIEHB; YacTO OHH HaXONATCA
B TeOMeTPHYeCKOM I[eHTPe KOMIIO3HIU.

Tak, B Mmunnariope ,,Berynaenne Ba6ypa Bo nsopen cynrana ll6paxnma
B Arpe‘ (mi1i1. 35) BCe NPOCTPAHCTBO CHH3Y [MOBEPXY 3all0JHEHO apXHUTEKTYP-
HBIMH COOPY#HEHHAMI KpeImocTn I yceaHo maccamu jgiofgeii. ORpymeHHbIi
nvmn Babyp saABasderca uentpom kommosuumn. Ero ¢urypa msofpamieHa
KPYNHO B 06paTHOM NEPCHEKTHBHOM yBeJIHYeHNH. 3PUTelb, paccMaTpHBad
MUHNATIOPY, KaKk Obl IIOJHHMAaeTCd CHH3Y 0 BepPXHEro Kpas KapTHHB,
BCIOMY BCTpeuas 11300pajKeHnsd Ha OJHOM M TOM K€ PacCTOSHUIL.

Onnaro y BepXHero Kpad MHHHATIOPBE! CT€Hbl YMEHBIIEHBI, TAK jie KaK
n mofickre GUTypel, BUIIIMbBIE 113-32 OOMHMILL, U CIOHLI Y BXONA C CHIALINMII
Ha HUX JIOIbMH.

Ha mnumariope, maofpasaiomeil anuson na3 ocagsl Badypom Camap-
wanma (uaa. 9), momn B ropome, oGHeCeHHOM KpemocTHOi creHoit m ofpa-
3yIOIeM BTOpPOIii, BepXHMil IIOAC MUHHATIOPHI, MOKAa3aHB TaKiKe B yMeHb-
IIEHHOM BHJE.

Bropoit nmman coeguHeH ¢ HHRHMM IpH IIOMOINN TPYHONBI JIOfAei,
YCTpeMHBIINXCA B TOPOACKIE BOPOTa N Clerka yMeHBLIIAIOUJXcHA B pas-
Mepax. UyBcTBYyeTCA, 9TO XYAOHKHIK OHIMaeT HeOOXOXNMOCTL NPaBIIBHOM
mepegavl IpocTpaHCTBa M B TO Hie BpeMsA CTapaeTcA COXPaHHTL 3HAYeHNe
BCeX uacTeil MHHHATIOPH, KOTOpble AOJMHBI y4acTBOBaTh B IOBECTBOBa-
TeJIbHO Pa3BepPTHEIBAEMOM CIOJHeTe. '

Pacnosoenne m300pasKeHnsa INIOCKHME ILIAHAME II0 BEPTUHAIH I
ABJIAeTCA cBoeo0OpasHoil mepepgaveil mpocrpaHcTBa. Bonbiyio poib MpH
3TOM HUTpaer meitzamk, odbeguHALINA n300pamenne. B nefizamuonm done
KpacKll OTIHNYAI0TCA MATKOCTBIO 1 HEKHOCTBIO OTTEHKOB, CTpeMJIEHIeM
nepefaTk BO3MYLIHYIO Cpefy.

B HeKOTOpHIX MHUHHATIOPAX MOAHO 3aMeTHTh Kak OBl IBe CAaMOCTOATEN b~
Hble HapTHHBI, NCKYCHO 00beAlHEHHbIe Teli3aKHbIM (OHOM.

OcobeHHO HarIAEH TAKOIl IpHeM IOCTPOEHNA B H300pasKeH Nl 1epeBheB
K onucanuio gmopsr u paynsl Vanun. OHN nocTaBIeHH OTHO: Haj APYTHM T
Hepenko OBIBAIOT OTWHAKOBOTO paaMepa. Smech Melisammbii oH Takme
NMpOMOIKaeTcd BBEPX HeNpephBHO, 00BefnHAA Bce naadbparkeHne. B mi-
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JTIOCTPalMAX K COOBITUAM TpHMeHeHNe ABYXILIAHOBOH CXeMBl O0COOEHHO
YeTKO BBIPAKEHO B ClieHe NPUKIIYeHNA Ha IIoTy (1Ll 33).

Hommosunun MEHHATIOP CBOIICTBEHHA YPABHOBEIIEHHOCTh 1 3aBePIIeH-
HocTh. Haskmas MuHHaTiopa NpencraBisger co0oif egnHoe 1eioe, B Hei
CINIBHO BEIPAjKeHO YYBCTBO apXHTEKTOHHKN, B cueHe mpy#eckoil BcTpeun
Ba6ypa ¢ cymranom Amu-mupsoit y peurn Hoxmur, 6mus Camapkanma
(una. 8), puryper Babypa u cyiarana AIn-Mupssl MOMeNleHsl B TeOMeTprye-
CKOM IleHTpe Kommosnuuu., OHHM OKpYHEHBI KOIBLOM BCAJHNKOB, MEIINX
mofeii, ckamaMu. 9TO KOJIBIO BHU3Y 3aMBIKaeT MOCT € IIPOe3;HaloluMK II0
HeMY BcagHukamu. BHUMaHne 3puTeid IPHBIEYEHO K IeHTPalbHBIM (Pury-
pam, Koropsle u3obpaskeHsl KpynHee ocTalbHbX. CTPOrUM, APKO BHIPAHEH-
HBEIM TOMYKPYHKHEM pAacHOlIoskeHEl QUIYpHl JI0fell B clieHaX [epPeMOHU
niepeq BhICTyIIeHNeM fefa Badypa — MOHTOIBCKOr0 XaHa — B IIOXOJ IIPOTHEB
Tambana (unr. 16) u mpnema Badypom Geros Bo nBople cynrana Mépaxuma
B Arpe mo ciIyualo pasmaun Harpap 3a BaATme ropopa (mwia. 64). @urypa
cugAmero Ha TpoHe Balypa yBeHYNBaeT BepXHHIl KOHEI CePIOBIIHOIO
parxa mogeil. MermounTeabHO 4eTKO ypaBHOBeIIeHA KOMIIO3MIIMA B MHIHNA-
TIOpE ,,JTH30]1 ¢ IepeMeHolf jgomann Bo Bpemsa OerctBa BabGypa na Axcu*
(nn. 19) ¢ nByMsA KpacOYHLIMHU IPYIIAaMHI BCATHIKOB,

KoMmosunun MOTYNHAETCA PATM PACIHONOKeHUs Uryp, MpeIMeToB I
KpacoYyHBIX NOATeH, PuTM - Beamwuii sakoH mHAniicKoro mnckyccrsa. OH
NPOABJIAETCA BCIOAY — B TaHIe, B CKY/IBNTYpPE, B MOHYMEHTaIbHON 1 MHHHA-
TIOPHOfi KUBONHCH. _

Ecann pasButne meiicTBHA, ApaMaTHYHOCTb CHTYallHll IEpeJaloTcA He
BBIpaJKEHUEM U1, a Mo30ii, #ecToM, IBUKeHNeM, TO 9TOMY B OTPOMHOI Mepe
croco0CTByeT UX YAMBHUTEILHAS PUTMUYHOCTL, PUTM B pHCyHKe U B IBeTe
o0bennHACT BCe B eIHOE LEeI0e H CI0COOCTBYeT TaKike yCIIIEHIIO XeRopa-
THBHOCTH 00IIero BHeYaTIeHns.

IIperkpaceH puTM 1103 M IOBOPOTOB CHAANINX B Kpyre JIojeil B cueHe
coRemaHNA B AHImEaHe 10 ciydaio cveprn orna Babypa (mmn. 3). Opnu un
TOT JKe L[BeT MOBTOPAETCA B Ofe/HIAX Yepe3 olipefleIeHHbIe IPOMEeKRY TR,

Coueranne IIBETOBBIX KOHTPACTOB B MHHHATIOpaX YAMBHTEILHO rap-
MoHHYHO. EnuHUYHBIE KpacoyHble NATHA IOYTH He BCTPEUAIOTCH, OHH
HAXONAT OTKIIMK B NOBTOPeHHN, OOBIYHO 110 HECKOIBKY pas, uepenysch C
APYTHMH 1|BETOBBIMH yHapaMH.

Eme Goraue purm gsmsenunit u nos guryp B munnariope ,,IIup Babypa
B cany [[swexan-Apa B I'epare (mwr1. 24). BepxXHuil momyKpyr CHISIINX
rocTeil ypaBHOBeIleH HIKHHM NOJIYKPYTOM, Ie CIyrH M IPUOIMAeHHBIe
n300pasKeHsl B CAMBIX Pa3H006PA3HEIX U CBOOOIHEIX MTOBOPOTAX. ITO CO3AaeT
HeoOBIKHOBEHHOE pasHooOpasue pUTMHYECKOTO B3alIMOOTHOIIEH A PUryp.

Hommosunua B MuUHHaTIOpe BpeMeH ArGapa oTmedena ocoGoll ypasao-
BeIIeHHOCThI0, YeTKOCTBIO, Haie KAk Obl HEKOTOPOIl THMKEIOBECHOCTLIO.
ITOMY BIeYaTIEHHI0 CHOCOOCTBYIOT M KpacKil, ¢ CHJILHBIMH IIBETOBBLIMH
KOHTpacTaMi, HO He C YHCTHIMU, a ¢ IpuriymeHHsMu ToHamn. Ocsenenue
JAHO B BUJIe PACCEAHHOrO BEPXHET0 CBeTa, jesaiomero gurypsl 6oiee miIoT-
HEIMH,
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Hak Hu 3aMeTHO B jRUBOINCH MHHHATIOP MOTOILCKOIl IIKOIE! BINAHNIE
ucrycersa Ipana, onn Bee #e CBOe0OPA3HBI He TONBKO TI0 COHEPIKAHMUIO,
[0 1 1O KOMIIO3NUINN I KpackaMm. MomHO crasaTh, YTO 3TH MUHHATIOPHL
OTIINYAIOTCA OT IIIPA3CKUX, IepaTCKUX, ncaxaHCKUX TPUMEPHO TaK ke,
KaK HMHIO-MYCYIbMAHCKaA KYIbTOBasg apXHTEKTypa OTANYACTCA OT apXu-
TeRTypsl Mpana, B KoTopoif, kak 1 B Munnartiope Mpauna, pucyHok nasumee,
(hopMEI Jrerye, KPacKH YHIe U CBETIIEe, HET TAKOH MACCHBHOCTH M IIOTHOCTH
Jopwm, ciradee, yem B VHpnm, BEIpajkeHO apXHTEKTOHIYECKOE HAYAIIO.

' B koMmosmmmio GONBUINHCTBA MUHHATIOP BKIIOYEHH CTPOKH KAIIII-
rpagugeckoro Texcra! OHI-THOIAA COBEPIIEHHO HN ¢ 4eM He CBASAHB HA
ARIBOIICHOM II0JI€ MIHHATIOPLI, ABIAAChH OT3BYKOM TOTO MEpHOHa, KoOrja
TERCT NTPaJl IIIaBHYI0 POITh, 4 MUBONINCE IHIIL €ro yHpawama.

B Bepxmeii yacTi MUHHATIOP 9acTO NOMEMAIOTCA HeGOIbIINe Ieif3arkn
C TIePCHEKTHUBHBIM COKpamienneM naobpamennda. XyOOKHURI THTAIOTCA
TAKKe INepefgarh 00LeMHOCTh JepeBhbeB M CHAl. ITH NPHEMBl CBUIETETb-
CTBYIOT O NPOHUKHOBEHNN B MHANIICKYIO }RUBONNCH TOrO BPeMEHH BIIMAHUA
eBponeiickoro nekyccersa.

Har Gbl cosuaBas fIBHO DKIIEKTHYECKNIT XapaKTep NPUBHECEHHS TAKIX
neiisazieil, COBEPIIEHHO He CBA3AHHBIX € OCTATBHON IJIOCKOCTHOI MumHua-
TIOPOIf, XYXOMHIK OTHEISIeT UX CTPOKAMH PYKOINCHOTO TEeKCTa, He GyIydn
B COCTOAHHH CO37aTh MePexXol 0T 3THX Nelizameil kK n306parKeHNIo TPUPOIBI
B OCHOBHO{l 4acTHl MHHHATIOPHI.

B onmchiBaeMBIX MUHNATIOpAX eBpOIeiiCKHe NPHeMbl MUCbMA HE CO-
YeTAIOTCA B OPraHi4YecKOM e[HHCTBE C OCHOBAMH MHANHCKOI $HBOINCI,
XOTA TONBITKH B 3TOM HanpapjeHun n ObIM chenaHsl. B nosgueitmreii
MIHHATIOpe KOPEHHHIX H3MeHeHHUil B 3TOM HANpaBIEHHU He HPOUSOIIIO,
ecin He FOBOPUTH 0 HAMEPEHHBIX U IOJHHIX IOApastaHHAX eBpOINeHcKoMy
XapaxTepy nucbMa, noasupmnxca B XIX Bere,

Ouenb m060TBITHO TOABIEHNe B MuHHaToOpax ,,Badyp-Hama* guryp
eBponeiines cpegn okrpy:kaomunx badypa momeil min B IpyruxX MacCOBBEIX
cuenax. Tax, B munanatiopax ,,Ilpuem BaGypom BoenauamsHukos® (mimr, 10)
n ,llepemonua ocpamenna 3sHamenn (wwi. 16) B umecme mnpucyr-
CTBYIOIIMX HaxofATca esponefinsl. B MuHmuariope ,,9musom ¢ nepemeHoii
nowann® (mwam. 19) B pganbHeil rpynme BcafHHKOB H300paskeH eBpoO-
neficKuil BOMH B CTaJAbHOM IUjeMe, € OellbIM KPYMKeBHBIM BOPOTHHYKOM.
Eme narepecnee munuatiopa ,,Hanmamenue ya6eroB Ha IOCIAHIEB € Japamn
or uaMennnka Illax-Mancypa® (mam. 27). 3mece B Tolle B BepxXHeil yactn
KapTUHBl H300pamen JIeRamuil ¢ IOIMCeYeHHEIMH CYXOMUINAMN HaJ MAT-
KaMmu OeloRypHIil 10HOIIA B eBponeiickoil omesxme. Tum ero mnna, a Takxe u
MaHepa IcbMa Beelt urypsl ¢ mogyepKruBaHueM 00’beMHOCTH PEBKO OTINYHEL
0T 00IIero CTIIIA MUHHATIOPEl KAK H OT TPAKTOBKH MOIOJIbLCKHX BOHHOB.

_BricoKkOMYy JKIBONMHCHOMY MAaCTEpPCTBY MOTOJBCKOH MHHMATIOPHI CO-
OTBETCTBOBAjIa M TpEKpacHasg TexXHnKa IHCbMAa, XO0TA HEKOTOpHIe
HOBOBBEJEHUA B COCTaBe Kpacok Npu Axbape He Bcerga ObLIN yIaYyHBIMI,

Hpacku, passeennsie Ha siine, GBITH IPOYHEL, KPOMe, IIORAIYIl, Hell-
Toit m Oenma, KOTopele B pANe MECT Ha paccMaTpUBaeMBIX MHHHATIOPax

15



obaynuinuch, XO0TA OTTEHKN He TOCTUraloT 3MieCh TAKOI MOYTH MY3bIKRAILHOH
3BYYHOCTH I YHCTOTEI, KaK B PAKIIYTCKOIl MHHMATIOpPe, KPACKH, HAKIalbi-
BaeMble KOPIYCHBIM CII0eM, BCE }e YHCTHIE U ApKUe.

IIpu n3roToBIeHNN MHHHATIOPH CHAYANIA HAHOCHIN TEMHBIMH KOHTYP-
HLIMH JIUHIAMU PUCYHOK, IIOTOM BCe TOKpBIBaioch Kpackamu. Ilpu aTom, Kak
BHIHO B OOJIYILIEHHBIX MeCTaX, :HIBOINCH He BCeria COBIANANA B TOYHOCTH
¢ KOHTYpHOil HameTkoil. B cuene coBemanua GexoB B Hamasraxe (mim. 3)
KOe-TJle BCTpedaloTcsA JeTal, HapHCOBaHHBIE II COBCEM He IIOKPBITHE Kpac-
KaMll, TaK e KAk 0 Ha MIHHATIOpe ¢ m3ofpaskeHmeM fepeBbeB (Iunr. 56).
3leck HaMeYeHO KOHTYpaMH [IepeBllo y cKambl, a Ha obGopoTe (miI. 55) —
KROHTYD NTHIbI, CHAANIE HA CKalle clIeBa BBepXY. B cileHe 0XOTHI Ha aliTura-
Topa (1. 46) ouepyeHsl, HO He IOKPHITH KPACKOI rOI0BEI IBYX OXOTHHKOB.
[Tpu pocrnuen ogHa Kpacka Morsaa OBITH Hallo#eHa HA IPyrylo, Kak B purype
OXOTHHKa Ha MuHHnariope ,,JIoBia nrum cerbio B Habyuaeckoil oGractn‘
(umi. 22).

XyIOHHIKY HIKOTIA HHYeM He 3aABIAIOT 0 ceGe 1 He HelaloT HIKAKNX
nopnuceii. Tonmeko B ogHOM cioyyae Macrep I03BOJMHI ceGe BOIBHOCTH B
pucyHKe: B MuHHartiope ,,Cocrasanue BaGypa n qByxX ero BoeHaYaIbHIKOB
(nmm. 15) omue M3 KaMHeNl CKalIbl HA 3agHeM IIAaHE HAOMUHAeT QUrypy
fopoparoro crapura. Ha mnunariope ,,XocpoB-mrax u3bABIAET TOKOPHOCTD
Babypy* (mam. 20) y saBepuyToro snameHu nosagnm Quryper BaGypa Ha
HABEepPIINI JpeBKa noMemena Hagnucek apaberumu Syxsamu —,,0, Axmax |,

B wmmmatiopax aToif cepmm BCTpeYaloTeA IO3[Helimme 3amicn
U NPHIHCKH, HO TOJIBKO B feranax. Tax, B mmmoctpauun K ¢ayue IMumm,
nsobpakanmeil cmocod TOBIN JIHKNX KamaxapoB (QHTHIION HUILray,
. 38), ne6o BHOBL NMpommcaHo chuHell kKpackoit. Ha munmatiope ,,9nuzoxn
¢ mepemMeHoit jomamn‘ nmpupicosaHa Hora y OIHOI M3 jomapeil maabHei
TpyNNel BCaIHNKOB 1 T. 1. OXHAKO B LIeJI0M 3TH MUHHATIOPLI OYeHb XOPOLIO
COXPAHIINCH B CBOEM TIePBOHAYANBLHOM BIHIE.

[TosnaBarenpHaA W XYHOMeCTBEHHAS LEHHOCTh My3eiiHOTO cofpaHlif
MHHHATIOP pyKonucH ,,Babyp-Hama* uckmounrensuo senura. Ouo ABIAETCA
ONHNUM M3 JIYYIIMX CPeld MHPOBLIX KOJIERINil MIocTpanmii K MeMyapam
Babypa.

Bee B susonncu Munanariop ,,Ba6yp-Hama‘“ roBopur o6 yBepeHHOCTH
1 0onbuIoi paspaboTaHHOCTH IPUEMOB, 0 3pedoil Tpaguuuu, 9To He J0JAHO
Hac ymHUBJIATh, HECMOTPA HA TO, YTO MEL HMeeM J[eJI0 ¢ CAMBIM PAHHIIM IIepIo-
IIOM ATOTO CTHIA, efBa ciromusueroca K 90-m rogam XV Bera. Bosunkao-
BeHIIe I pa3BHUTHE MOr0IbLCKOI IKOIE $KUBOINCH II7T0 66icTpo. OHa caaranach
He Ha myerom mecre. B Mupgum cyuiecTBoBalll MHOTOBEKOBBIE TpagHI[IN
AHUBONUCH, IpHYeM MuUHHAaTIOpa noasuaack eme B XI-XII sekax. Coxpann-
JNCh HEKOTOPBIe 00pasibl MITHMATIOP 9TOT0 BpeMeH . Bo3HIIKHOBeHUE e 1il-
miocTpanuii pykomnuceii, BO3MOMHO, OTHOCHTCA K 3Ha4lTelbHO Gollee paH-
HeMy nepuofgy. B imile XymOKHUKOB-PaUKIYTOB M JOPYTHX HAPOMHBIX
MacTepoB B [IHOHHM WMeNNCh ONLITHBIE, TBOPYECKH BBICOKOOTApPEHHEIE
KaJlpBL XyA0KHIKOB. [IPHTOK #e YyyKe3eMHOro BINAHIA, CIIOCOOCTBOBABIII
BOSHHKHOBEHIIO MOTOILCKOI MUHHNATIOpPEI, el N3 CTpaH, IAe HCKYCCTBO
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KHUACHOI WIITI0CTpaluIl CTOAN0 Ha OYeHb Doubiioi BeicoTe, HecmoTpsa na
yyyKe3eMHOe BINAHIE, MOrOJbCKAd MUHNATIODA pPas3BIIIACh BHYTPEHHE
riyG0K0 opraHmyHofl 11 MeIbHO, TAK KAK 0CBOEHNE OTHEIBHLIX dIIeMEHTOB
PRUBOMNCH APYTHX CTPAH MPONCXONNIO0 TBOPYECKN, KAK BO BCAKOM HCKYC-
cTBe, HAXOMANeMCA Ha GOTBIIOM MOIbEMe.

MunnaTiopsl MOroTBCKOl IIKOTEL M B 4aCTHOCTH HepHopa TpaBleHns
Axbapa HABJIAITCA NPUMEPOM 3aMEYaTeIbHOr0 HHIHNCKOr0 HCKyceTBa
KHIIFKHOM - MJLTI0CTpanun, HOCTUTIlero Haundoljiee BBLICOKOTO YPOBHA pas-
BUTHS BO Beeli ee IICTOPHH 1I XapaKTepH30BABLIET0CA CBETCKUM COlePHaHIeM
I CTPEMJIEHNIEM K MPaBANBOMY H300parKeHuio AeiiCTBUTENbHOCTI.

C. Twases



mong the world collections of miniature paintings to the Memoirs of Sultan
Babur an eminent place belongs to the illustrations to a Persian variant
now in custody in the Moscow State Museum of Oriental Cultures.

In 1526 Emir Babur of Ferghana, descendant of Timur and Jenghiz Khan, con-
quered the Northern India and founded there the dinasty of Great Moghuls. Babur
was an outstanding soldier, statesman and politician, connoisseur of the culture and
art of a number of Oriental countries. He was also a writer and his diary — “Babur-
Namah” ~ (““Book of Babur”), usually referred to as Memoirs, is of considerable
interest.

The “Babur-Namah® in the Museum of Oriental Cultures is far from complete:
it contains only 57 sheets including 12 with miniatures on both sides—a total of 6g
paintings on the whole fairly well preserved. Of them 19 describe Babur’s activities in
Central Asia, 10 cover the Afghan period and 4o depict his life in the Northern India.
Of the latter miniatures twelve show different events and 28-the flora and fauna of
India which were also described by Babur. Only four illustrations representing nature
in India are painted on one side of the sheet: the rest are painted on both sides of
twelve sheets.

The sizes of the manuscript sheets vary: sometimes the height exceeds 26 cm.,
sometimes it is below 22 cm.; the width is from a little over 17 cm. to 14 cm. and
several millimetres.

The manuscript is rewritten in black ink in a beautiful “nastalik’ handwriting
on well-processed paper. The names of the miniature painters are unknown as is the
place where the manusecript was composed. The probable conjecture is that it ap-
peared in the last decade of the 16th century in the picturesque ateliers of Babur’s
grandson, Padishah Akbar, which, in all likelihood, were located in Agra or Lahore
where the court of Akbar was at the time.

Oral sources have it that the sheets with illustrations were bought in 1906 by
one A.V, Morozov from travelling Persian merchants at a Nizhni-Novgorod fair
(now the city of Gorky) and then passed into the hands of P. I. Shchukin, a well-
known Russian collector of Oriental antiquities.

The present album is the first complete publication of these miniatures which
splendidly exemplify the early Moghul school of Indian miniature.

The Moghul school of painting arose in the second half of the 16th century in
the Northern India at the court of Akbar (1556—1605), ruler of the Baburid dinasty
(Great Moghuls).

By the 16th century, when mural painting, the most ancient Indian art of paint-
ing, had declined, the art of miniature entered its golden age and became the
leading genre. In the 17th century, the works of the Moghul school already force-
fully displayed the realistic features of the pre-colonial Indian art.

Originally decorations for calligraphic lines of the handwritten text, miniature
later developed into genuine illustration occupying separate pages of a manuscript. At
the next stage of development it broke its ties with manuscript to become an indepen-
dent easel painting. At the same time it retained its main features: representation in one
common plane, decorative composition, fine drawing, small scale and realism in details.

These independent miniatures painted on separate sheets “laukh’ were collect-
ed by art lovers in albums called “murakka™.
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Shortly before the Moghul school of painting arose, the predominant genre in the
North-Western India was Rajput miniature. It constituted a new and special stage
in the development of the ancient and basic Indian art of painting which flourished
in Gujarat and Rajasthan in the 15th and the beginning of the 16th centuries. The
Rajput miniature sprang from the ancient mural painting.

In the epoch of Moslem rule the basic traditions of Indian painting began to
disappear in the North of the country and remained more or less intact only in
Gujarat and Rajasthan.

The Rajasthan school proper, with its main seat at Mevar, arose approximately
in the second quarter of the 16th century.

Afterwards Rajput miniature gained a firm foothold in the neighbouring
Bundelkhand and, partly, in Gujarat and later in the mountainous Himalaya prin-
cipalities of Punjab which were also under Rajput domination.

Rajput miniature is permeated with lyrical emotions, highly poetical love of
all living, keen sense of nature’s beauty and unity of all life. It was closely bound up
with the rebirth of Vishnu Hinduism in which a considerable role was played by
the ideology of Chaitanya (1485-1533) who advocated the teaching of “‘bhakti”-
love and fraternity of all people irrespective of their castes and religions. Rajput
miniature had a profoundly people’s content and form, though later, as Moghul
miniature, it also displayed motifs of court life.

That was the artistic environment in which Moghul painting developed. Its
appearance at the court of the Moghuls was the result of the cultural intercourse
existing between the Moghul empire and the Central Asian and Iranian states of the
late Timurid epoch, from where the Moghuls invited famous miniature painters,
and later from the Safavid Iran. Miniatures were also constantly brought in from
these countries. As has been mentioned above, the Moghuls themselves came from
Central Asia. Babur highly appreciated the culture of his homeland and of the Timurid
Herat which he visited on several occasions and where painting and arts in general
were on a very high level. Humayun, Babur’s son, spent many a year at the court
of Shah Tahmasp in Kazvin and Tabriz and on his return home brought along
with him Iranian artists.

The Moghuls maintained cultural ties with Iran and displayed an interest in
its arts in the course of the entire 17th century.

In Iran the art of miniature had already been highly developed by the 15th
century and could not but influence the art of the neighbouring Indian regions with
which constant ties were maintained. In the Moghul miniature this influence is
especially noticeable.

Despite the fact that the few artists invited by Moghuls from Western Asia fre-
quently played the leading role in the royal ateliers in “‘kitab-haneh” (libraries) and
“kar-haneh” (workshops) of Moghul padishahs, the main creators of the new trend
in the art of miniature were nevertheless local Indian artists among whom the Raj-
puts were probably most prominent. Moghuls also enlisted services of artists from
Gujarat, Kashmir and other parts of India.

It can be maintained, therefore, that the Moghul school of painting has arisen
on the bhasis of the art of Rajput artists and under the influence of Central Asian (pri-
marily of Bukhara and Samarkand), and Iranian miniature. At the same time, these
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double roots give us no reason whatever to call it “Indo-Persian”, as is sometimes
done, though the name ‘“Moghul™ is also rather conventional. Later, the Moghul
and Rajput painting drew somewhat nearer to each other. Despite its connection
with Iranian miniature, the Moghul school was on the whole an original and remark-
able artistic event brought to life entirely by the Indian art culture.

It is especially interesting because it is the most realistic and secular Indian
painting. The ancient mural paintings were in the main connected with the Buddhist

“ religion, those of a later period, as well as the Rajput miniature, with Hinduism.
In Gujarat, Nepal and other regions the illustrated manuscripts also had a religious
content. But Moghuls were Moslems and, therefore, their miniatures could not be
devoted to Hinduism, although one of them, Akbar, displayed a considerable interest
in the basic Indian religions and philosophy. Since Moslem religious subjects were
banned in art by the Orthodox Islam, the only subjects left were of a secular character
and these provided food for Moghul miniature. Neither should we forget the in-
fluence exerted by Central Asian painting with its predominantly secular motifs.

From its very inception up to the reign of Aurangzeb (1659-1707) Moghul
miniature underwent essential transformations, keenly and readily reacting to the
changes in the life of Moghul nobility, its tastes, occupations and ideals.

The period of wars waged by Akbar and the formation of his empire brought
to life a number of subjects where war events, mass scenes and hunts on horseback
prevailed. Very widespread were illustrations to the memoirs of Moghuls which
reflected the early stormy period in the history of the Moghul state, At that time many
historical writings (chronicles) were abundantly illustrated as well as the epos since
it glorified the valorous feats of heroes. During the reign of Akbar illustrations were
painted for: “Ain-i-Akbari” (Akbar’s Mirror), — the work of Akbar’s vizier Abul
Fazl, “Akbar-Namah”, “Timur-Namah”, ‘“Dastan-i-Hamsa’ (History of Hamsa),
“Jami-at-Tavarikh’ (Universal History), “Tarikhi Aufi” (History of Aufi), “Zafar-
Namah” (Story of Victories), “Babur-Namah”, Ramayana, etc.

The realistic features of the Moghul miniature of this period were revealed
primarily in the striving to keep as closely and accurately to the texts of the illustrated
chronicles and memoirs as possible and depict every detail truthfully.

In the reign of Jahangir (1605-1627) there appears interest in accurate re-
presentation of nature, animals, rare birds and plants. That was a peculiar “naturali-
stic” trend in miniature painting.

Under Shah-Jahan (1628-1658) portrait painting became extremely widespread
in miniature and attained considerable accuracy in individual characterization.

The faithfulness to nature imparted to miniature by Indian artists and en-
couraged by Akbar came against the hostile and purely Moslem orthodox idea that
only inanimate objects should be represented in art. In this connection Akbar re-
marked: “Many hate painting but I do not like such people.” Akbar, Jahangir and
Shah-Jahan were connoisseurs of miniature which served to entertain them.

Akbar who founded the painting ateliers personally supervised the work of court
artists, Earlier he himself made a study of painting under the guidance of artist
Abdu-s-Samad from Shiraz who was invited by Humayun. Jahangir, an outstanding
connoisseur of miniature could, according to his own words, recognize any artist
even by the details of paintings which were frequently finished off by other artists.
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Abul Fazl wrote: “From his early childhood Akbar showed a considerable
interest in painting and encouraged it in every way considering it a means of know-
ledge and entertainment.”

“Every day daruga (chief of police) and scribes brought to His Majesty the
works of all painters after which he presented awards according to the degree of
mastery or increased their monthly allowance.”

**Accuracy in details, finish, boldness of interpretation and other similar features
which distinguish the pictures today are incomparable since even inanimate objects
look like living ones. Over a hundred painters became famous masters of art while
the number of those who just reach perfection or those who are so far mediocre is
great indeed. This is especially true of Hindu artists: their pictures surpass all imagi-
nation. Really, few are the pictures in the world that can equal them.”

Abul Fazl enumerates famous miniature painters of Akbar:

Apart from Mir Seid Ali of Tabriz and Abdu-s-Samad of Shiraz, the most popular
artist who, according to the vizier’s words, surpassed all, was a Hindu Daswanth,
son of a carrier. Also famous was Basawan and another fourteen artists: Kesu, Zal,
Mukund, Mushkin, Farrukh the Kalmuck, Madhu, Jagan, Mohesh, Khemkaran,
Tara, Sanwlah Haribans and Ram. In all probability almost all of them were Hindu.
Abul Fazl makes no mention of Abd-ul-Hamad, a portrait painter who gained
fame only under Jahangir’s rule. We know the names of 104 miniature painters of
Akbar, the majority of whom were Hindu.

Frangois Bernier, a French doctor at the court of Moghul Aurangzeb, who
arrived in India during the reign of Shah-Jahan noted the high skill of Indian artists.

The living conditions of miniature painters who worked in the royal ateliers
of the three ahove-mentioned Moghuls were good indeed. They could make use of
high-quality expensive materials and acquaint themselves with the most outstanding
artists of Iran and Central Asia. Therefore, the technique and skill of the Moghul
court painters were very high.

The reign of Aurangzeb proved fatal for the Moghul court miniature. He practi-
cally disbanded the ateliers of the capital with a result that by the middle of the
18th century the Moghul miniature had ceased to exist as an independent school
and gradually merged with the Rajput miniature and all-India painting. It had
been in existence for about two centuries.

In the reign of Akbar the “Babur-Namah’ Memoirs were translated from the
Chagatai into Persian spoken at the court of Moghuls. The translation was done in
1589 by the son of Bairam Khan, Abdur Rakhim Khan, known as Khan Khanan
who zealously patronized the art of painting surpassing in this respect Akbar him-
self.

The Persian variant of the Memoirs was quickly illustrated.

“Babur-Namah” covers the period from June 1494 to September 1529. The
events described by Babur begin with the year of 899 the Hejira (which, according
to the modern system of chronology, ends on September 1, 1494).

On June g, 1494, not yet eleven and a half, Babur ascended the throne of Ferg-
hana in Andijan. The day before, Babur’s father had fallen a victim of an accident
in Ahsi while Babur himself was at the time in Andijan, in Chehar-bag. When Babur
learned of his father’s death he mounted a horse and set out for the fortress with his
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retinue (ill. 2). After he had reached the “Gates of Mirza”, one of his Begs turned
his horse to the Namazgah Square where a meeting of Begs was to take place (ill. 3).

From that moment on, Central Asia becomes the arena of Babur’s activities
which were originally limited only to that area. There Babur fought Shaibani Khan
and other local Uzbek rulers (ill. 4-18). After the struggle to capture Samarkand
which was attended by military reverses Babur was forced to leave for Afghanistan
(ill. 1g). The description of events in Afghanistan (ill. 20—29) starts in the diary with
the year of gro of the Hejira (June 14, 1504, to June 3, 1505). Babur was exceptionally
fond of the “Land of Kabul”” whose nature he lovingly described as well as the nature
of his homeland and India which he conqured after his fifth campaign from Afghani-
stan. The Indian memoirs (ill. 30-69) begin in g25 of the Hejira (January 3, 1519,
to September 4, 1529) and end in 935 (September 15, 1528, to September 4, 1529).

The diary has considerable chronological gaps: thus a period of sixteen years
has been omitted—the year of gog, the period from 915 to 924 and from 927 to g31.
Evidently, this part of the original Chagatai manuscript was lost during Babur’s
march to Bengal when a storm that once broke out tore down the tent and scattered
about the sheets of the diary. All descriptions of events for twenty-one years that
remained intact were translated into Persian and illustrated. However, in the museum
collection the illustrations do not represent all the years of the Persian variant that
came down to us—thus we have no miniatures to the year of gog of the Hejira for
Central Asia, the years g11 and g14 for the Afghan period and the year g26 for India.
For each of the other seventeen years the museum has one and sometimes even several
illustrations. It is possible that these four years were not illustrated with miniatures
at all, but the most probable conjecture is that they were lost.

A big section in “Babur-Namah” describing the Indian flora and fauna (ill.
36-63) dates in the Memoirs from g32 of the Hejira (October 18, 1525, to October 7,
1526). '

In the section about Babur’s activities in Central Asia where he waged a con-
tinuous struggle for power, most miniatures quite naturally depict war exploits:
battles, campaigns as well as political events. In the section covering the Afghan
period some illustrations show nature, hunts, feasts and Babur’s visit to Herat. In the
section covering the period of Babur’s life in India only three miniatures show hosti-
lities, the majority representing nature and various localities of the country which
was new to Babur. The subjects of the miniatures are therefore extremely rich and
varied.

The illustrations are remarkable for their accurate interpretation of events in strict
conformity with the text. Thus the miniature where Babur and his two chieftains
race during their retreat from Samarkand (ill. 15) truthfully illustrates that place in
_ the diary where it is said that the moment Babur, having left behind his chieftains,
looked back, the saddle-girth burst and he fell down striking his head against the
earth. The miniature shows Babur looking back and a piece of the girth hanging
under the horse’s belly, The miniature with Babur feasting in the Jahan-Ara Garden
in Herat when he visited Badi-uz-Zaman Mirza (ill. 24) accurately reproduces the
following moment of this event. A roasted goose was brought to Babur. Since Babur,
according to his own admission, did not know how to cut the goose, he did not touch
it. Then the host cut the goose into pieces and placed it before Babur.
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The same accuracy is also to be found in the depiction of birds and many ani-
mals (besides the crocodile, rhinoceroses and especially tapir whom it is difficult to
recognize). The miniatures are a vivid testimony to a close observation of nature so
that zoologists can easily identify the species of animals and birds they depict, Thus
the splendid miniature “Rebellious Emir Hasan-Yaqub Flees from a Hunt to
Samarkand® (ill. 7) shows various dogs. Beside the horseman races buanzu, a Hima-
laya shorthaired gray hound reproduced in a characteristic pose of a leap. Near the
water are two adiag dogs. The scene after the hunt near Kabul (ill. 25) also shows four
adiag dogs. The killed animals lying in a heap are Neelgai antelopes but the one with
a black mane and a longer tail is onagr. Various species of animals and birds in the
miniatures illustrating Indian fauna are depicted with equal accuracy. The scene
of catching birds with a net near Kabul (ill. 22) shows hoopoes, ravens, wild doves
and other birds.

The animals lovingly painted by artists seem to participate in the developments
setting off the main event. In the scene where Hasan-Yaqub flees from the hunting
grounds, the grayhound racing in big leaps beside the galloping horse intensifies
the impression of the impetuous flight. Pursued antelopes are seen far in the distance.
A falcon ready to fly up balances on the gauntlet of one of the hunters. A tired
dog greedily laps water and nearby a pair of frightened foxes crouch under a bush.
Two fishes play in the water. On distant cliffs are mountain goats on the alert. The
lions lurking among the rocks unperturbably watch the hunt and commotion that
reigns around. Animals participate in the main event in other scenes as well. We
see antelopes cautiously watching from behind the stones the troops headed by
Humayun take the field (ill. 34). High trees and cliffs are also silent witnesses of the
events and their immobility sets off the dynamic action of the heroes. The stratified
overhanging rocks by themselves are drawn very dynamically. The piled up boulders
with nestling trees and bushes seem really animate.

Already the Moghul miniature of the Akbar times displayed the realistic fea-
tures which became especially distinctive of later miniatures in the reign of Jahangir
when accurate representation of birds, animals and plants was highly appreciated.

The most interesting example of the artists’ striving for the accuracy of represen-
tation are the attempts for individual external characterization of the main hero,
Babur, while the other participants, except for two or three, are not individualized.

The Indian artists who illustrated events in Central Asia and Afghanistan made
use of the material on architecture, clothes and nature they borrowed from their
environment,

Despite the fact that the overwhelming majority of miniatures represent events
in strict conformity with the text, some of them contain errors in details. Evidently,
it was because the Hindu artists invited by Akbar from different parts of the country
frequently could not read Persian in which the manuscript was written.

Thus the miniature where Babur rides in Andijan from Chehar-bag to the For-
tress gates (ill. 2) shows him not as a young boy but, as in other miniatures, a beard-
ed man. In the scene where Babur meets his cousins, Chinguizids Sultan Seid-Khan
and Baba-Khan (ill. 17) both princes are also presented as grown-up men though
the diary has it that they were 19-14 years old. When Babur visited the spring in
Sunkar (ill. 65) he ordered that the water reservoir be adorned with dressed stone, The
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miniature, however, shows the spring already richly decorated with a pavilion under
carpet hangings in the middle.

Despite these occasional inaccuracies we can assert that the Moghul miniature
was in the full sense of the word an art of illustration and as such fully met its purpose.
Therefore the miniatures are a valuable cultural and historical material for the
study of the epoch.

In artistic style these miniatures resemble the miniatures in the British Museum
and the illustrations to “Babur-Namah” in the National Museum in New Delhi
(1598), though their background is more rich in details. They are remarkable for
their decorativeness — figures in one plane, conventional composition and bright
colours — the features generally typical of Oriental miniature. What distinguishes
them, however, is an exceptionally vivid portrayal of action and motion conveyed
with great dramatism and expressiveness peculiar to all Indian painting and sculp-
ture in the course of many centuries. Postures, gestures, outlines of figures, almost
always shown in profile, are strikingly impressive though their faces are devoid of
emotion. They are petrified even at the culminating point,

In the early Moghul miniature of the Akbar times, as is brilliantly confirmed by
this series of miniatures to ‘“‘Babur-Namah®, the leading role belongs to a thoroughly
elaborated composition which subordinates a rhythmic structure of a colourful
gamma, The composition is built up in flat plans or'in belts situated vertically one
above the other, undivided from each other and merging in one vertical plane.
Everything is so presented that even distant objects are at the eye’s level and are
almost not diminished.

The belts placed one above the other impart a highly original character to the
composition of these miniatures. The vertical plans merge into one common
plane where what should be far removed is in the top while the “foreground” is in
the bottom.

Such composition enables Indian artists to develop action and describe all
details of the event. The main heroes are always conspicuous no matter in what belt
they are located: usually they are in the geometric centre of the composition.

Thus, in the miniature ‘“Babur Enters the Palace of Sultan Ibrahim in Agra™
(ill. 35) all space from the bottom to the top is filled with architectural structures of
the fortress and dotted with a mass of people. Babur surrounded by them is
in the centre of the composition. His figure is drawn in large outlines in the reversely
perspective magnification. The spectator viewing the miniature rises, as it were, from
the bottom to the upper edge of the picture everywhere meeting images placed atthe
same distance.

However, at the upper edge of the miniature the walls are smaller as are the
figures of people visible from behind the embrasures and the elephants at the entrance
with mounted warriors.

In the miniature showing the siege of Samarkand by Babur (ill. g), the people
in the town surrounded by a fortress wall and forming the second, upper belt of the
miniature are likewise shown in a diminished scale.

The second plan is connected with the bottom one by a group of people pouring
into the city gates and gradually diminishing in size. One has a feeling that the artist
is aware of the necessity to convey space correctly and at the same time strives to
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preserve the meaning of all parts in the miniature which should participate in the
event.

Representation in one vertical plane is a peculiar means for conveying space
and in this respect landscape making the picture a single whole is very important.
Landscape is distinguished by soft and tender colours correctly conveying aerial
environment.

In some miniatures one can notice two independent pictures skilfully united by
a landscape background.

This method especially manifests itself in the depiction of trees in the Indian
flora and fauna series. They are placed one above the other and are frequently of
the same size. Here landscape also rises upwards making the picture a single whole.
The application of the two-plan system is especially manifest in the scene on a raft
(ill. 33).

The composition of the miniatures is distinguished by its balance and completion.
Each miniature is a single whole in which the sense of architectonics is extremely
developed. In the scene where Babur meets Sultan Ali-Mirza at the Kohlik River
near Samarkand (ill. 8) the figures of Babur and Sultan Ali-Mirza are placed in the
geometrical centre of the composition. They are surrounded by horsemen, unmounted
people and cliffs. At the bottom there is a bridge with horsemen riding along it.
Attention is attracted to the central figures which are made larger than the others.
The people in the miniatures showing the consecration of the banner by Babur’s
grandfather, a Mongol Khan, before setting out to war against Tambal (ill. 16)
and the reception of Begs by Babur in the palace of Sultan Ibrahim in Agra on the
occasion of presentation of awards for the capture of the town (ill. 64) are drawn in
a strict, clearly expressed semicircle. The figure of Babur sitting on the throne crowns
the upper end of this semicircle. The composition in “Babur Changes His Horse
during His Flight from Ahsi’* with two picturesque groups of horsemen is exceptional-
ly well balanced.

The composition subordinates the rhythm in the position of the figures, ob-
jects and colourful spots. Rhythm, that great law of Indian art, is felt everywhere,
in dancing and sculpture, in monumental and miniature painting.

If the development of action and the tense situation can be conveyed not by the
expression of the faces but by posture, gesture or motion, this is mainly due to their
wonderful rhythm. Rhythm in drawing and colour unites all in a single whole and
intensifies the impression of decorativeness.

The rhythm of poses of the people sitting in a circle during the meeting in
Andijan on occasion of the death of Babur’s father is striking indeed (ill. 3). The
same colour is repeated in the clothes at regular intervals.

The combination of the colour contrasts in the miniatures is extremely
harmonious. Single colour spots are very rarc but they often alternate with other
colours.

The rhythm of motion and poses in the miniature “Babur Feasts in ‘Jahan-Ara’
Garden in Herat” is still richer (ill. 24). The upper semicircle of the seated guests is
counterbalanced by the bottom where the servants and retinue stand in various and
unconstrained postures. This creates an unusual diversity of rhythmic interposition
of figures.
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The composition in the miniatures of the Akbar times is noted for its exceptional
balance, exactness and certain heaviness. This impression is intensified by the col-
ours with striking light contrasts not with pure but with subdued tones. Dispersed
upper light makes the figures denser.

No matter how noticeable is the influence of the Iranian art in the miniatures
of the Moghul school they are nevertheless highly original in content, composition
and colours. These miniatures differ from Shiraz, Herat and Isfahan miniatures to
the same extent as the Hindu-Moslem cult architecture differs from the architec-
ture of Iran in which, as in the Iranian miniature, the drawing is more refined, the
forms are lighter, the colours are purer and brighter, the forms are not so massive
and dense and the architectonics is expressed poorer than in India.

Many miniatures contain lines of calligraphic text. Sometimes they remain all by
themselves in the picturesque ground of the miniature, serving as a reminder of the
times when the text played the main role and paintings only decorated it.

In the upper part of the miniatures we often see perspectively reduced small
landscapes. The artists also sought to convey the dimensions of trees and cliffs. These
methods testify to the influence the European art exerted on the Indian painting
of that time.

As if aware of the clearly eclectic character of such landscapes completely inde-
pendent of the miniature, the artist separates them with lines of handwritten text
unable to achieve a gradual transition from these landscapes to the depiction of
nature in the main section of the miniature.

In the miniatures under discussion the European methods of painting do not
make a single whole with the fundamentals of Indian painting though some attempts
have been made to achieve this unity. Later miniatures showed no radical changes
in this respect apart from intentional and exact imitation of European methods that
appeared in the 1gth century.

A very interesting feature in the “Babur-Namah” miniatures is the appearance
of Europeans among the people surrounding Babur or in other mass scenes. Thus in
the miniatures “Babur Receives Chieftains” (ill. 10) and “Consecration of the Banner”
(ill. 16) we see Europeans among those present. In the miniature where Babur
changes his horse (ill. 19) we see a helmeted European warrior in a white laced collar
in the distant group of horsemen. Still more interesting is the miniature ‘“Uzbeks
Attack the Envoys Bringing Gifts from the Traitor Shah Mansur” (ill. 27). In the
crowd in the upper part of the picture we see a blond youth in European clothes
lying with cut tendons. His face and the way his entire figure is painted with stress
laid on volumetric proportions are sharply distinct from the general style of the
miniature and from the representation of Moghul warriors.

The high skill of Moghul miniature artists was in full agreement with the
beautiful technique of painting though certain innovations in the composition of
colours introduced in the reign of Akbar did not always meet their purpose.

Colours diluted in egg were very stable except, perhaps, for the yellow and white
which came off from a number of miniatures. Though the hues do not here attain
the sonority and purity of the Rajput miniature the colours are sufficiently pure and
bright. Before applying colours the artist first made a drawing in dark outlines.
Incidentally, as can be seen in peeled off places, the colours do not always coincide

26



with these outlines. In the miniature showing the meeting of Begs in Namazgah
(ill. ) there are places drawn but altogether unpainted as in the miniature with trees
(ill. 56) where we see a tree near the rock drawn in outlines and on the reverse side
(ill. 55) the outlines of a bird sitting on a rock in the top left. In the scene with a
hunted alligator (ill. 46) we can detect the outlines of heads of two hunters which
remained unpainted. Frequently one colour is superimposed on another as in the
figure of a hunter in the miniature “Catching Birds with a Net in Kabul District”
(ill. 22).

Nowhere the artists mention their names or make any inscriptions. Only in one
case an artist allowed himself a liberty: in the miniature where Babur races with his two
chieftains (ill. 15) one of the stones of the rock in the background resembles a figure
of a bearded old man. In the miniature “Khosrou Shah Kneels in Submission to
Babur” (ill. 20) we see an inscription in Arabic “O, Allah® at the top of the staff of
the furled banner behind Babur’s figure.

In the miniatures of this series we meet notes and additions made at a later
date, but only in details. Thus in the illustration depicting trapping wild black goats
(Neelgai antelopes) (ill. 38) the sky was repainted blue. In the miniature where Babur
changes his horse, one leg of a horse in the distant group of horsemen was painted
again, etc. However, on the whole, these miniatures are very well preserved in their
original version.

The instructive and artistic value of the museumn collection of the miniatures
to the “Babur-Namah” manuscript is great indeed. It is one of the world’s best
collections of illustrations to Babur’s Memoirs.

All in “Babur-Namah” miniatures testifies to the confident and thoroughly
elaborated methods and mature tradition. This should not surprise us despite the
fact that we are dealing here with the earliest period of this style which had barely
formed by the gos of the 16th century. The rise and development of the Moghul
school of painting proceeded rapidly. It did not arise all by itself. India was long
known for her age-old traditions of painting while the art of miniature appeared as early
as the 11th-12th century. Some miniatures dating from that time have been preserved.
The appearance of illustrations to manuscripts probably dates from a still earlier
period. In Rajput painters and other folk masters India had experienced highly
gifted artists, Besides, the influx of foreign influence which contributed to the rise
of Moghul miniature came from countries where the art of book illustration was
extremely developed. Despite this influence, however, the Moghul miniature de-
veloped as an organically complete art since the foreign elements of painting were
assimilated creatively as by every flowering art.

Miniatures of the Moghul school and, particularly, of the period of Akbar’s
rule are an example of the remarkable Indian art of book illustration characterized
by a secular content and striving to faithfully . represent reality; they make up an
entire epoch in the history of Indian miniature painting.

S. Tyulayew
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1. Berpeua Badypa c cecrpoii B Kyugyze. Coobitie 1511 r.

Babur meets his sister at Kunduz. Event of 1511.
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2, TTpnontie Badypa & BopoTam Kpenoctu B Aupmskane (Peprana). Codurrne 9 mons 1494 1.

Babur arrives at the gates of the fortress in Andijan (Ferghana). Event of June 9, 1494.



3. CDBBH_laHPIe feroB B Hamasraxe 1o BONPOCY O BJACTH B (IJE‘]J[‘S.HE‘ B CBA3HI CO CMEPTLIO
orua Badypa. Cobbitie 1494 1,

Begs gather in Namazgah to discuss the question of power in Ferghana
after the death of Babur’s father. Event of 1494.



4. BaMelaTeJbLCTBO B BOIiCKAX cynTaHa AXMeR-Mupasl HAa Mocty y Hoda. Cobeirie 1494 r. '

Confusion among the troops of Sultan Ahmed-Mirza on the bridge at Koba. Event of 1494.



5. Cpaskenne moj Varenmom rnpu monsitee AGa-Bekpa Iyraara opnanets Pepranoit. Codeirie 1494 r,

The battle of Uzgend when Aba-Bekr Duglat attempted to seize Ferghana. Event of 1494.
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6. ITpusoa x Badypy cxsauennoro maresmunka. Codwrie 1494 r.

A captured rebel brought before Babur. Event of 1494,



7. BercTBo MATe:RHOTO dMHIpa Nacau-fIkyba ¢ mecra oxorsl B Camapkani. Coduitie 1494—1495 rr.

Rebellious Emir Hasan-Yaqub flees from a hunt to Samarkand. Event of 1494—1495,



8. Ceumanue n mpumupenne Bafypa ¢ cyaranom Ann-mMupaoil y pedrn KHoXaimks Bo BpeMA 0Calel

nMu Camapranpa. Gobertne 1496 1,
Reconciliation of Babur with Sultan Ali-Mirza at the Kohlik River during the siege of Samarkand.

Event of 1496,



9. Onua u3 creiuer nox creHami CamMapkaHna Bo BpeMmA ocangkl Badypowm ropona.
Codnrrue 1496—1497 rr.,
An encounter at the walls of Samarkand beleaguered by Babur.
Event of 1496-1497.



10. ITpuem BaGypoM BOEHAYAILHIKOB IIOCHE €ro MepBoro BeTyilleHnsa B CaMapraHy
B HoAbOpe 1497 1.

Babur receives chieftains after he marched into Samarkand for the ﬂ;"st time in November
of 1497,



11. Tlpusopn 1k Hadypy naennsix yadewos mocie Guresl ¢ Tambanenm y XyGana (@epraua).
CoosiTe 1499—1500 rr.
Captive Uzbeks brought before Babur after the battle with Tambal at Huban (Ferghana).
Event of 1499-1500.
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12. Cpasienne xoHHNUE badypa ¢ orpazayn Tambansa y xpenocrn Bumxapan.
Coorerriie 1499—1500 rr.

Babur’s horsemen engage the troops of Tambal at the fortress of Bishkharan. Event of 1499-1500.



13. K omucanmio Toro iie cpaskenua ¢ Tambanem y Bumxapana.

To the description of the same battle with Tambal at Bishkharan.
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14. Ustuenue BonHamn Badypa :kurtedaeii Camapraniga nociie BTOPHYHOTO 3aXBaTa ropoza.
CooeiTine 1500 r.

Babur’s warriors massacre the citizens of Samarkand after the second seizure of the city.
Event of 1500.



15. Coctasauue Badypa u ABYX ero BOEHAYaJdbHHKOB B OBICTPOTE €3[bl [IPH OTCTYILICHIH
Babypa ns Camapranpga. Cobuitie 1501—1502 rr.

Babur and his two chieftains race during their retreat from Samarkand. Event of 1501—1502.
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16. LlepeMOHIA OCBAILEHUA 3HAMEHH TNepen BhICTYIINIEHNnEeM B MOXO0[ gena Ba(’)ypa — MOHTOJIBCROTO

xana. Cobritme 1501—1502 rr.
Consecration of the banner by Babur’s grandfather, a Mongol khan, before setting out to war.

Event of 1501-1502.



17. JIsowopoaneie 6parss Badypa unarusngsl Cyaran Caug-xad u Bada-xan-cyartan
MPHUBETCTBYIOT ero npy Berpeye, Cobeirne 1502—1503 rr.

Babur is greeted by his cousins, Chinguizids Sultan Seid-khan and Baba-khan-sultan.
Event of 1502-1503.
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18. IIpudsitue JmeXanrnp-Mupasl B Axcll k Badypy, HAXOIUBIIEMYCA B 9T0 BpeMA B faue.
CoopiTie 1502—1503 rr.

Jehangir-Mirza arrives at Ahsi to see Babur who is in the bath-house, Event of 1502-1503.



19. dnuson ¢ mepemeHoit Jomwann Bo Bpema Gererea Bafypa ma Axcun. Codeitne 15021503 rr

Babur changes his horse during his flight from Ahsi. Event of 1502—1503.



il o

CoOrrTie 1504—150
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Khosrou Shah kneels in su



21. Badyp B cBoem cany B Mceranude mog Habymom Hadmiogaer 3a BHIpABHHBAHIEM pycaa
apeika., CooeiTie 1504—1505 rr.

Babur watches the bed of the aryk being straightened in his garden in Istalif at Kabul.
Event of 1504-1505,
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22. Jlosast mtun cerblo B KabGyaneroit obmactu. Coberrme 1504—1505 rr.

Catching birds with a net in Kabul District. Event of 1504—1505.



23. Ilup Ba6ypa Bo nopue Mysadap-mupas B ,,Bemrom cany‘ B I'eparte. CoGritue 1506—1507 rr.
Babur feasts in the palace of Muzafar-Mirza in the “White Garden™ in Herat. Event of 1506—1507.



24, Iup Badypa B cany ,,[:xexan-Apa‘ B I'epate B roetax y Baju-y3-saMaH-MHP3HL
Cooritire 1506—1507 rr.

Babur feasts in “Jahan-Ara’ garden in Herat on a visit to Badi-uz-zaman Mirza.
Event of 1506—1507.



25. Cuena mociie oxotsl Badypa B momue Karrasasa. Co6uitie 1507—1508 rr.

Scene after Babur’s hunt in the valley of Kattavaz. Event of 1507—1508.



26. Oxora Babypa B gonune HartraBasa nmoxg Hadymom. Cobwmirie 1507—1508 rr.

Babur hunts in the valley of Kattavaz at Kabul. Event of 1507-1508.



27. Hananenue y36eKOB Ha IOCTAHIEB ¢ TapaMi OT H3MEHHUKA IMTax-Ma#ncypa.
Cooderrie 1507—1508 rr.

Uzbeks attack the envoys bringing gifts from the traitor Shah Mansur. Event of 15071508,



28. Ilepexon Ha cTopoRy Badypa TypkMmena ITepu-dera ¢ OpaThAMI BO Bpema 004
nog Kaupmarapom. CoGeitne 1507—1508 rr.

Turkmen Peri Beg and his brothers desert to Babur during the battle of Kandahar.
Event of 1507-1508.



29. IMopcuer moberun, 3axpavennoii Badypou B Kangarape. Cofsirie 1507—1508 rr.

Counting the booty captured by Babur in Kandahar. Event of 1507—1508.



30. IlIrypwm Boiickamu Babypa muamiickoii kpenoctn Bamsayp. Cobsitue 7 AnBapa 1519 r.

Babur’s troops assault the Indian fortress of Badjaur. Event of January 7, 1519.



31. Huremn Humada nognocar Badypy naper. Codertie 1519

Inhabitants of Nilab offer gifts to Babur. Event of 1519,



32. Bosspamenne Babypa B slareps nocite HOYHOI0 IHpPa B IoAKe HAa pere. CodbitHe 1519 1.

Babur returns to the camp after a night feast in a boat. Event of 1519.



33. ITpuraiovenue BO BpeMA muaBaHus Badypa Ha MI0Ty 10 peke ITenmsxup. Cobortue 1519 r.

Babur on a raft floating down the Panjhra River. Event of 1519.




34. Bricrymienne ceiHa Badypa XyMaloH-MUPasl B IT0OX0J IPOTHB XaMUI-XaHa,
CoOerTe 1525—1526 rr.

Humayun-Mirza, Babur’s son, sets out on an expedition against Hamid Khan.
Event of 1525-1526.



35. Berynaenne Badypa o mBopen cyarana Mdpaxmva B ATpe moc/ie B3fATHA ropoaa.
CotmrTie 1525—1526 rr.

Babur enters the palace of Sultan Ibrahim in Agra after the capture of the town.
Event of 1525-1526.
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36. Hocoporu. K onucanmnio Badypoum daops! 1 ¢aynst Maguu. B pasnede
,,CobnrTA 1525—1526 rr.**

Rhinoceroses. To the description by Babur of Indian flora and fauna. In the section “Events
of 1525-1526"".



37. Arrunonsl. K onucannio Badypom duiopsr 1 pavusl Mugun. B ToM ke pasjene

Antelopes. To the description by Babur of Indian flora and fauna. In the same section.
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38. Boii IByX 4epHLIX KO3J0B ,,Kagaxapa‘’. B Tom ke pasjene

Fight of the two black goats “kalahara”. In the same section.
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39. ITomyrau u gpyrue nruusl aEgnmm

Parrots and other Indian birds.
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40, TTtner FMuagun

Birds of India.
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41. TopHEIe KOBJILI I KYPOTaTRH

Mountain goats and partridges.



42, ITruuer Mappmn
Birds of India.
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43, TItumel Muagmmn
Birds of India.



44, TTtunsr Mamgnn
Birds of India.
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45. RpoRrogna o Tanup B BoAC CPEIN PHID

Crocodile and tapir in the water among fish,
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St fa/ﬁ Jybrlin, B detes.

46. Oxora Ha ajaHraropa

Hunting an alligator.
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47, Poiosr Mumun

Fish of India.
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48. [lepeBna Munun

Trees of India.
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49. ITepernd MHamn

Trees of India.



U@-@/M&mﬁéféuﬁ% :
Ao ffron [
'f’;d; "’/’”'"’6/-—/ ¢ “""‘0“/ Jig 7 ‘
Bl W/ﬁuﬂc./)@w/ T

=

‘_;,t A L‘d'._/?‘f’v/ ‘_/:'}-Ub@”
P

x.-.-z--

50. IepeBbsa Muoun

Trees of India.



,.(; ,J:,ﬂj,{,.,,u f(,._//‘_;ﬁ:/‘,.«
E‘f/a.‘:ﬁﬁ&u'//vﬁu'wﬁa,’wﬁw ’J
s

£ ;

51. ITepeBo 1 Jameisl

Tree and foxes.
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52. ITepeBna LInauu

Trees of India.
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33. JlepeBna Muju

Trees of India.
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54. [1Ba 1epema 1 3asil

Two trees and a hare.
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95. IHepeBbs U JIUCHITE

Trees and foxes.
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56. IlepeBo 1 aBe JICHIIGI

Tree and two foxes.



27. Ilanbma 1 gpyrue jepeBba MHguu

Palm and other trees of India.
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58. Ilepeso

Tree.



Y. lepesbss FlHImn

I'rees of India.
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60. [depeso

Tree.
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61. Hdeperna Mnanun

Trees of India.
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62. Hepesba Mupun

Trees of India.
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63. lepeBbA I JHCHIIbI

Trees and foxes.




64. ITpmem 1 paspgaua Harpap, yerpoeHHsie BaGypow 1o ciyuaio modedsl Hag CYJITAHOM
Hopaxumom u 3auatua Arpel. Codmtne 1525—1526 rr.
Presentation of awards at the reception arranged by Babur on the occasion of the victory
over Sultan Ibrahim and the capture of Agra. Event of 1525-1526.



65. Ilocemenne Badypom ncrounnka B Cynkape. CoGsitire 1526—1527 Tr.

Babur at a spring in Sunkar. Event of 15261527,



o

6. Basgrue wpenocern Yanaupu, Codsirue 1528 1.

Seizure of the Chandiri fortress. Event of 1528,



67. K onucanmnio gocronpuMedartensHocteli I'Bannopa u Vpee. B pasgeae ,,Coboirua 1528—1529 rr.*

To the description of the sights in Gwalior and Urva. In the section “Events of 1528-1529".



68. ITup Bafypa Bo neopue Cyarasa [[emanb-ag-nuHa B Happa. Codsrtue 1528—1529 rr.

Babur feasts in the palace of Sultan Jelal-ad-Din in Karre. Event of 1528-1529.



69. Iloesnra Badypa mo 'anry u npukiaiodenue ¢ peidoil. Cofetne 1528—-1529 rr.

Babur’s journey down the Ganges and the adventure with the fish. Event of 1528-1529.






- PYCCKUW NEPEBOA, NEPCUACKMUX
TEKCTOB HA MUHUATIOPAX

RUSSIAN TRANSLATIONS
OF THE PERSIAN TEXTS
ON THE MINIATURES






yﬁ.TIIfIHyEMOB CDﬁpaHI-IE MHUHHATIOD COCTOUT 13 pa3pO3HEHHBIX -

cTOB Hemolexnueit 1o Hac 6oabinoii nepcuuckoil pyronucu ,,badyp-

Hama“; JTH JINCTBHI HE HMMET HHKaKNX 3HAKOB IIIII OTMETOH, ROTO-
peie yKaspiBannm Obl HAa Hymepaumnio crpaHmuil. IIpm raxknx ycioBuax He
TOJIBKO OIIpefeileHIle CIOMETOB, HO [ayKe pacllojloKeHlle MIHNATIOpP II0 I0-
pAAKY OBI7I0 OB CONPSAMKEHO C HEeNPeoZOJIMBIMII TPYIHOCTAMN, ecin OBl Ha
AueBoii 1 00paTHOH CTOPOHE MHHHATIOP He OLUIO HeDOJBINNX OTPHIBROB
HepecHICKOro TeKeTa, JIT0 00CTOATEILCTBO, Oaarogaps ele Haangio domodeit-
CKOro JnTOrpagupoBaHHOr0 M3TAHUA Nepcuackoro rexcra ,,Badyp-Hama,
Tajl0 BO3MOMHOCTH PACIOJOMNTE BCE MECTbOECAT IeBATb MHHHATIOpP IO
MNOPALRY 1 OIIPEAeINTh CIOFETHI. B Tex CIy4YafaX, Korga Hagnucll HaXOaATCH
Ha NnuieBoit CTOpOHE MIIHHATIOP, OHHU IepeBeIeHBl LEeJTIHOM 1T BLIIE/IeHEl B
KaBLIYKAX; MOACHUTEJLHbIE 3aMeYaHHA [aHLI [I0ce 3TOro B CRoOKax., Ecian
TERCT HaXO0OUTCH Ha 060130‘1'8, OoTMe4aeTca BHRpaTLE TO €ro MECcTO, KOTOPOE
CBA3AHO € CIOMHETOM MIHHATIOPBI. B HEHOTOPBIX CAY4YaAX [O€JaeTCd TO M
Ipyroe, HanpuMmep, Ha MIHIATIOpe Ne 1], rIe HAINIICh Ha JTuieBoil rTOpoHE
coobuiaer o Goe, a pPHCYHOK H300paskaeT (PuUHAJ, KOrga IJIEHHBIX BParoB
npusein k Badypy, 0 uem roBopurcs yie Ha odopore.

Mununatiopst 36-63 ® onmecanmo ¢aopsr 1 dayusl Ilugnn AsadloTeA
OombHIell 9aCThI0 CAMBIM CIA0BIM MECTOM COﬁpaHHH. XO0TA BCe 3TH JTHCTHI
NMeIOT HAaOmucH Ha JHLeBoil CTOPOHE, MBI HE COYIN HYHIHBIM ITI€PEBONNTL HX
IMOJHOCTBIO 11 JaJIl TOJIBKO HA3BAHIIA TeX HIIBOTHBIX II ])ElCTEHI-lﬁ, 0 ROTOPBIX
TaM T'OBOpHTCH.

ITamATyA, 4TO BOCHPOH3BOLHUTCA M ONHCHIBAETCH He UCTOpHYECKIii
HCTOYHNK, a XYIOKeCTBeHHOe NPON3BeNieHIle, MLl IIPI Tepefadye HeROTOPBIX
BOCTOYHBIX HAa3BaHWiT HCexoouIN 13 HavepTraHud HUX Ha OIIIChBAEMBIX
MHHHATIOpax, XO0TA OBl B CYILUEeCTBYIOIINX TI3HaHMAX maratafickoro u
HNEepPCHICKOr0 TEKCTOB IT IIMeJNICh NHBIe BAPHAHTHL.

I1. ITempos

1

s + . - IpoOHOIKANack gecAts jer. f 1 Myxammen Kykenbram npuiiin
K Heil BiBoeM. Berum u ee O6iu3kue He y3HAJIN [MeHdA], HECMOTPA HA TO, 4TO
A CKasal; HECKOJIBKO BpPEMEHM CIIyCTA OHHN y3Hauu‘.

(Peun nper o egnHOoyTpobHOI cectpe Babypa Xansama-0ernm, ¢ KoTopoit
on Berperiiica B Kynmyse B 1511 r. nocne gecarmieTHeli pasnyki.)

2

.« [Hambep-Ann| Oblm uyemoBeR OONTANMBEIT 1 TOBOPAMNNA B3TOD,
Herepreansslii n Tymoii. Korma ¢ mmupsoit caydmiioch 3TO IPOUCIIECTBHE,
A Obl1 B AHnnikane B Uexap-6are. Bo BropHnk 5 pamasana |9 monsa 1494 r. |
BecTh 00 9TOM mpuinga B AHINMKAH; B BOJHEHNH A CeJ BePXOM H, B3AB
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HAJINYHBIX CIYT, HanpaBwicA B KpenocTh. Horpa A momxomui K ,,BopoTaMm
mupanr’’, [lupum Tarau cxBaTiiI MoU IOBOLbA U Hanpasmicsa k Havasraxy*.

3

,,OH BooOpasui, yro Cynran AXMmen-Mupaa BelINKHIl rocygapb I eciu
OH TIpHuAeT ¢ 0OIbIIHM BOHCKOM, SMHPHI CHAAYT eMy MeHA U 00JacTb; OH
0TBe3eT MeHd B Yaresg. ..

4
,,OHI’I JarHe pacHadJdNCh B 9TOM OBHHIEHIIHN II BEPHYJIICH, HE JIOCT]-II‘HyB
nenn. Bo-nepsrix, y Koba nporekaer OypHasA peura, yepes KOTOPYIO, KpoMe
Kar o Mocty y Hoba, Hurge mepeiitu HeBo3MomHO. Ilomomnio Gonabuioe
BOHCKO M CTOIMNMIOCH HA MOCTY , MHOTO .]IUIJI&I[BI"T H BEpﬁJ’[IOJIOB nonagano B
3Ty peury u norudio.

D

,» TaKKe CTpEeMACh OBIafgeTb 00/1acTblo, OH IIOXOLIEN K Y 3reHAy, 3a-
TOYKUII KPEIOoCTh 1 CTAal OMyCTOLIATH CTpamy ‘.

(Peus uper o nonsiTKe B ToM e 1494 r. AGa-Berpa [lyriara oBrajgers
®epranoit.)

6

»s - - - cexath  Jlmexanrnp-mupay rocymapem. OtHomenna Xacan-
Axyda ¢ mpounMn 3MHpaMH H BOHHaMHI He OBLIN XOPOIIMMH I BCE JIIONH
yaHamu o aTHX ero momuicaax. Xomwa-Hasel, Hacum-6er Hayunn, Anun-
Hyer Taram, Y3yu-Xacan u HeKoTopsle Ipyrue nobposkenartennu cobparncs
y moeit fabyumikn Mcan-I{oyuer-6eruyM 1 GBUIO pelIeHO CMeCTHTh XacaH-
Axy6a 11 yEATL cMyTy. Cpeny sHeHINMH MaJjI0 HMeeTcd II0 YMY M paclopaan-
TelbHOCTH TTomoGHEIX Moelt 6abGymke can-Iloyier-Gerum: ona Onira o4eHb
pasyMHa U HCKYCHA, I 60JbIIasg yacTk Jejl BeplInIach 1o ee coBeTy. XacaH-
Ary6 611 B nuTageny, a 6adymra Mod ObIA B YHPEIUIEHHUH BHe ropoja.
C aTuM HaMepeHHEeM A Cejl BEPXOM M HalpaBHWICA B LHTATeNb .

7

Ha nuuesoit cropose Texcra HeT. Texcr Ha o6opoTe TIacHT: ,,XacaH-
fIrky0G BBIEXQl Ha OXOTy. Y3HaB [0 NPHHATEIX Mepax| OH HANpaBWICA OT-
tyna B CamapraHg‘.

8

,»f1 yexan Ha ary cropony. fl Bumen tam Mymay Bummanm n Mymmry
Camuxa npu Xomke, — Myxamumega Cannxa a1 BHAeN eIUHCTBEHHO B TOT
pas‘‘. o & oD ’

(Peun uper o ceumannu BaGypa c¢ mBoiopomgHsiM GparoM AIn-mMupsoii
o Camaprangom ocenslo 1496 roma.)
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9

s« - Ipo0GpiTn B IOpre. B TeueHne Toro BpeMeHu, Korga Mbl GBIIH B
sTom IOpTe, HeckonbKo pas usHyTpu 1 na3He [CamapraHja] cMemnbie I0HOUIN
umenu Ha XuabaHe Xopoinne cXBaTHH.

10

,,|Camaprann] Bxopur B nAarteii kaumar. Hoarora ero ..., mmpora —
40 rpagycos n 40 MuHyT®.
- (Hauunaerca onucanme CamMapKaHma M0 CIIy4aio TMePBOTO BCTYIIIEHIA
Babypa B aToT ropop B koHue noabGpa 1497 r. Indpsr reorpaduueckoii
MOJTOTHl MCKAKEHEL.)

11

,»Ee 1o mopxona [Bcero Boiicka)] 1o HAILIEro JIeBOro KpbLIa CXBaTH-
auch ¢ uX npaseiM KpeluioMm. Crapmmii 6par Xomsn Huunk-6ex xopouio
npanca Tam; Myxammen-Aan My6ammup Ttome ppaics mocie Huunk-

bera®.
(Peur umer o 6opnbe B Meprane ¢ MATe:RHbIM Gexom TamGanem. Ha

o0bopoTe MUHHATIOPEl FTOBOPUTCH, YTO TII€HHBIX BparoB mpuseln K Babypy,
KOTOPHI ¥ NPHKA3al UX KAa3HUTD.)

12

,,B ero wrpenocre Bouumn jiognm Tambama. V13 amupoB Hamero mepe-
mosoro oTpana Anu-Iepsum-6ex u Hyu-6er co cBoumMm OpaTbAMH IOLLIN
K BopoTaM bBumxapan u Xopollo gpainchk Tam*.

13

,Hyu-0er u ero OpaTbs XOpOWIO cTapaiuch; GOJNBIIMHCTBO HX Heil-
CTBOBaI0 Xopomo. B ogHoM Kypyxe or Bumrxapana MBI 0CTAHOBHIINCH Ha

BO3BBIILIEHHOCTH ", _
([IpomomxeHnue onucaHUA TOr0 e CPaMKeHHdA, YTO U HA Npexpyliel

MUHHATIOPE.)

14

| HeobrikHOBeHHAA| 6BITa pagocTh. Y36eroB, kak GemeHsx cobakr, you-
BaaH HA yINNaxX HaMHAMH W TajdKaMu; TakuMm obpasom, yOmIH OKOJIO

400-500 yaberoB‘.
(I"'oBoputes o pacnpaBe ¢ yaberaMmu 1ocie BropugHoro saxsara Camap-

raHga Babypom B 1500 r.).
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15

Hapnucnu Ha auieBoit cropose Her. VI3 comepsanna Ha o6paTHoit cTo-
pOHe BHJHO, YTO HA MHHHATIOpe n3o0pasKeH JIHM30I BO BpPeMA BTOPUYHOTO
yxona balypa us Camapkanpa: oH M QBa ero Oera NyCTHIN JouIafmeii
BCKa4b, 00TOHAA APYT Apyra.

16

,,OMuH MOHTOJI NpHBA3A] K IepefaHeil Hore OBIKA IINHHEIL KYCOK
fes0ro XoJlicTa M, B3AB B PYKY, BCTAll; ellle MPUBA3AIN TPH IJIHHHBIX KyCKa
Deroii TRAHU TMOHUAE KyTaca 3HaMeHH* .

(OnuceiBaeTcA LEPEeMOHHSA OCBAIIEHMA 3HAMEHH Yy MOHTOJOB IIepen
BEICTYILJIEHIIEM B II0XOJL.)

17

,.[Cynran Axmen-xau] roruac npuxaszan Cynrany Canp-xamy u bafa-
XaH-CyJTaHy CIHeINTbCA 1 IPEeRJIOHUB KOIeHa, II03H0poBaThCA CO MHOIA.
I3 ceiHOBelt xaHa MpuOHITHN ATH IBA CyITaHA B Bo3pacTe TpUHALUATH. . .

(9T ¢TpOYKY B3ATH U3 onucanud Berpeun Babypa mexmy TamkenToM
u Caiipamom ¢ unHrnzugoM CyiTaHnoM AXMeI-XaHOM, eXaBIINIM ¢ CBIHOBRAMI
B Talukent k cBoemy crapmemy Gpaty Maxmyj-xany.)

18
,,J1leiix-Bassug cosepmenno pacrepanxca. Mupaa n Mopaxnu-0er cka-
samny, uro [[lefixa Basauga Hamo CXBATHTH U OBJIANIETh nuragensno] . . .

(Peub mpeT 0 HeoykumaHHOM NpubHTHN [[KeXaHTUDP-MUPSEL B AXCH K
Balypy, HAXONHUBIIEMYCA B 3T0 BpeMA B Gane.)

19

,,CocKounB ¢ Jomamm, s CelX Ha Ty JIOWAXb; XaH-KYIH CelI Ha MOIO
aJomanab*,

(Umeercss B Bumy nepecamnsanne bBabypa ¢ ocmabesuieil omani Ha
foxee cuabHYI0 BO BpemaA GercTBa u3 AXCIL)

20

,,B paitone [Iyuin f ceil IO TeHbIO GONBUIOT0 YHHADPA; C TOH CTOPOHBI
npunies X0cpoB-1ax ¢ MBIIHOCTEI0 U GIeCKOM B CONPOBOKIEHMN GOIBIIOTO
guena Jiogeil. CorjaacHo mpaBuily U ycTaBy OH MOIOLIENT KO MHe, CIEHINB-
IHch elle BEAajeKe; 3J0POBAsACh OH TPU pasa NPEKIOHMIT KomeHa .

(OnuceiBaerca npuxon k Babypy nmpasurtens I'mcapa Xocpos-maxa ¢
BHIpaKeHueM IMOTUYNHEeHNA.)
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21

,,#1l TIpHKasanm 3TOT apblK NPUBECTH B TOPANOK; MOJYYHIIOCE OY€Hb
Xopouiee MecTo.

22

4+« . [BaTeM] TaTARY BHIHMMAIOT N3 HAMOTAHHONH BepEBKH H MOTOK
TaKkuM 06pasoM ocTaeTcA modbiM. Hoblo HameBalOT Ha pyKy u Opocaior
CTpelly HaBCTpedy MBUraroluMca NTHIaM .

(OnuceiBaerca cmocol oXoTH sKuTemneit HaGymna na mrui.)

23

,Jlociie Toro, He MPEKRIOHAA KOIeH, A mHpefcrasuncsa Afar-Gerum;
HeKoTOpoe Bpemsa A mpocumen Tam. Ilocie uremmsa xadusamu Kopana A
moulesl B IOMKHOE Meapece, TAe Ruia Xagume-6erum; mopamu eit oben.
[Tocie oGema #a mowen B gom [Ilaiienma-cynran-6erum]®.

24

Terer Tonbro Ha ofopore. Tam, MexmTy Npo4YuM, CKasaHo, 4YTO HA MUPY
y xopacaHcKoro rocygapa Banu-ys-samana Babyp He sHam, Kar paspesarhb
MOMAHHOr0 €My jMKapeHoro rycda. YsHas o0 atoM, banu-ys-saman O4YeHb
HCHKYCHO pa3pesalnn ryca Ha MeJRUe YacTH.

25

,JIpubnuausuiics, a ynapma cabieil caamm ymreit m paccek [ieino] mo
ropia; OH TMEePeKYBBIPHYIICH U 8ajes 3aJHUMH HOraMu Moe CTpeMA. Yjap
moeil cabmn 6bLT 0ueHb XOopou,

(Bnm3o M3 0XOTH BO Bpems Halera Ha ajraHies.)

26

Terct Ha 060poTe COCTABIAET IPOMOJIKEHUE IPENbIIYIINX CTPOYCH;
MeKAY IPOYUM TOBOPHTCH, YTO YOUTHIl oHArp ObUI OYEeHB FIPEH.

27

,,COTIpOBO/KOABIINX ero Jogel B OTUH MUT cOmiIn 1 paccesaan®,
(Peur nmer o mpasBuTene Amnaxos Illax-Mancype, KOTOpEIl BhieXai
¢ mogapkaMi HaBcTpeuy yaleraM, HO IIOABEPTCHA IIX HaNajeHuo.)

28

Tercr ua obopore. Peur nmer o typkmene llepu-6ere, mepeuiemenm
non Kamparapom BMecre co cBouMu Gpareamu Ha cTopony bBabypa.
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29

B JRILTIHIIE KAKEI0T0 OBII0 MHOMKECTBO COCYHOB C cepe0pAHBIMU [€Hb-
raMil, If B Wartpax OblI0 MHOTO BCAKOrO pofa moObum. BHUIO Tarike MHOTO
0apaHoB, HO HA HIX He oYeHb obparmin BHuMaHne. Kacum-Gexy . . .

(OnuceiBaerca Ko6b4a, 3axpauennas B Gowo mox Kanmarapou.)

30

Tercr na oboporte. OnucwiBaerca mTypm uHAmitckoit Kpemoctnm Ban-
mayp 7 aupapa 1519 ropa.

31

,BosBpamasce us CpaTm um MHOro Garymmas, Mbl npubeliin B Jareps
K HOoYHOMY Hamasy. ['pynma, oTupaBuBmascs AIf OCMOTpAa Nepempashl,
ocmotpena n npubsiia. Ha cxegyiomee yrpo B werepr 16-ro [17 despams
1519 r.] mepenpaBunnes ¢ JomanbMu, Bep6IogamMu U HMymecTBoM. 0603,
MapRUTAHTOB Il IIEXOTY MepenpaBuin Ha mioTax. B ToT ke peHs K mepe-
npase ABwinch ;kuTenn Humaba n mpegmeraBmiam B momapor Jomangb co
cHapsixernem un 300 maxpoxu. Kar Tonbko Bee momn nepenpaBuInch, A
BBICTYIIIJI BO BpeMA IIOJIYIEHHOr0 Hamasa‘‘,

32

551 OBIT yIUBUTENbHO NMbAH. YTPOM pacckasann o [moem] mpuesme ¢
(hareirom B pyke: A coBceM He momumi. ITo mpuGeiTnm HoMoii MeHA oueHb
pBaio®,

33

Texcr na oBopore. OnucniBaerca MporydKa Ha IUIOTY, KOTOPHI IBa
pa3a HATBIKAJICA : TO HA MBIC, TO HA KAKO-TO KOJI, BCIIEJCTBIE YT 0 HECKOILKO
YEJI0BEK YIallo B BOMY.

34

»Caan nokasanocs [raaBHOe] Bolicko XyMaloHa ; KAK TONBKO 3TI IO
mopouwn, Bpar Gemxain. Cro-uBectn vemosek [6b110 c6uto ¢ Komeii] . . .
(OnncmBaerca moxon XymaoH-MUpP3sl TPoTHE XaMUI-XaHa.)

35

Tercr Ha obopore; roroputes o Berymiaenun Babypa B Arpy.

36

OmnuceiBatoTea CBOIMCTBA CIIOHA M HOCOpOTa.

108



37

B rexcre ma muHMaTIope ONMCHIBAETCA KUBOTHOE C POraMm BpOIE
OJIEHBUX U KROPOTKUMH IepegHUMH M 3aJHHMHM HOTaMH, BCIEICTBHE 4Yero oHO
W Ha3BIBACTCA KOPOTKOHOMKo#. Ha MuHnatiope nsofpameHo HECKOILKO
AHTHJION, ONHCAHNE KOTOPHIX TOME HAeTCH B TEKCTE.

38

OnuchBaeTCA MHUBOTHOE »Hamaxapa‘ u cnoco6 TOBAM OHKOTO ,,Kajla-
xapa‘‘ Ipu IoMOIN PYYHOTO, 9TO ¥ u3006parkeHo Ha MHHHATIOPE,

39

CHayaia roBOpUTCA O TOM, YTO MACO NABINHA PASPENIEHO B MHILY IO
yueHuio umama AOy-Xauudrr; gamee roBOpuTCsa 0 MONYTasx.

40

IIpogomsraerca onmncanme nomyras. Ilocme aToro peus mmgeT o MTHIE
HmiapaK; HEeKOTOpPhle BHIBI LIapaka MOTYT NOAPAKATh YeI0BEYeCKO peyrl.

41

OnuceiBaloTca MHAMIACKAA KYypoONaTKa W PA3HOBUIHOCTH ee KAHIMAIL.

42

OmmcriBaorcs pasusie nTunsl Vmmmn: Dydbnakap, GUKas Kypuua,
yunbcH u wam. Ha MUHHATIOpe mecTh NTHI] PACHOJIOMKEHEl IONAPHO: Tep-
Bas mapa, Mo-BUAUMOMY, IyJIbIaKap; BTOpaA — IHKHe KYPHIL U TPEThS -
YHIABCH, WIIH HIaM.

43

Onucesalorea nepenenka i Xapyai, Wi HHIuicKasA apoda.

44

OmnuceBAIOTCA NTUIBI: XapYai, 4aps 1 YepHOrpYIHA.

45

Onucanue BOMAHLIX KUBOTHBHIX : BOIAHOIO JIBBA, CHIICApa H BOOAHOMI
CBHHBH.
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46

Onncanve BoOAHOI CBUHBH W alllINraropa.

47

ITpojoisKaeTea oNuCaHNe AMINTATOPA M HeKOTOPHIX pei6 Mammm.

48

Omicanue mepeBa am0s H ero IJIOMOB.

49

OxroHuaHNe onucaHud amds U Havalo ONKUCAHUA IepeBa Kuia.
50

Omnucanue TUIOXOB KA 1 [epeBa aMiri.
51

Onucanue IepeBBEB aMiIN, MaxyBa I KHPHH.

92

OnnchIBAIOTCA TIIOIBL KHpHH, THaMaHa 1 KaMpakra.

23

OnncaHue TJI0RXOB RaMpaKa I KaaxXHiIfd,

54

Onucanne RagXmiIg 1 Oagxaid.

35

Omnucanne 6upa, KAPYHIBL 11 HAHNAIBL
96

OnuchIBAOTCA NepeBhA TYIADP, aMId I UYHPYHJKIL
57

Onucanne GUHHKOBOI 1 KOKOCOBOI NalbM.
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58
Onncanue anejibCHHHOIO epeBa I ero NJIO0fI0B.
59

Onucanne JTUMOHA M TYPYHI/HA.

60

Onucanue TypyHI#a U IPYroro IUTPYCOBOro jfepeBa caHrrapa.

61

Onucanne HUTPYCOBHIX: GOIBIIOro INMOHA, WHRAHONPH 1 cagadaina.

62

Onncanme HUTPYCOBHIX, NMOXOKUX HA alelbCHH: aMpyanana, KapHa
1 amanbuma.

63

Onucanne IIBETOB OyHacyHa.

64

Texct Tobko Ha o6opore. Tam coobmaerca o 60JIbIIOM THUPE, YCTPOEH-
HOM II0 caydaio mofenst Hap cyiaraHom MGpaxumom n o mogapkax, posga-
HBIX NPHCYTCTBOBABIINM.

65

Texer Tronbko Ha o6opoTte. Peun umer o nocemenun Babypom necrounuka
donna Cynrapa.

66
Texrcr Taxse Ha o6opote. V3 Hero BUmHO, uTo HA MUHHATIOpE N300pakeH
IITYpM MHANICKO KpenmocTn Yaupupu B AnBape 1528 ropa.
67

Terer na obopore. OnncerBaloTea gocToNpHMeyaTenbHocTH I'Bamuopa
1 YDBHL
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68

s o« | JiKenanb-afg-guH| 0Kasasl roCTeNPHUMCTBO U NpeJCTaBWil Koe-
rarywo nuumy. [Tocie egsl A 067a4muiI ero U ero ChlHOBEl B KypPTHH.
(ToBopurcss o mpueme, woTopslit Cyaran J[lmemanb-ag-guH YCTPOMI

Babypy B Happa.)

69

Tercr ua o6opore. Tam roBoputcs, ¥To Bo Bpemsa moesnku Bafypa mo
Faury B Bome mowrasasica anaurarop. Hawas-To peifa, MCIYraBUINCE €ro,
NpPBIMHYJIA TAK BBICOKO, YTO Iomana B nonky. Ee mofiMamm u npuHECIH

BaGypy. '
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