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(' _Y abrep», 4To B IepeBoJe ¢ OypSITCKOTO s3bIKa O3HAYAET «CKAa3aHMe», — DTO KOAAEKIVsI aBTOPCKIX Ky-
k04 cempy Hamaaxkospix. Kykanpr Koaaexiium mpeAcTaBAAIOT MHTepeC Kak IIpou3BeeHN: 4eKOpaTUBHOIO
MCKYCCTBa M B TO JKe BpeMs KaK 0OpasIisl TPaAMIIMOHHBIX XYAO0KeCTBEHHBIX peMece] B COBPeMEHHOM MC-
ITOAHEHUM.

KyKaBI B «MICTOpMYECKOM» KOCTIOME, KyKABI Kak repou Mmud¢oB 1 OypATCKMX HapPOAHBIX CKa30K MAU
IIPOCTO IIpeAMeTEl, OTpa’kaomye gpaHTa3UM MacTepUIl, CO3AaHbI A4S AMIHBIX KOAAEKIIUI ¥ BHICTaBOK,
MY3eIHBIX SKCIIO3UINI 1 (ecTrBajer], IOCBAIEeHHBIX COXPAaHeHNIO I Pa3BUTHIO HAPOAHBIX TPaAULINIA B
MMPOBOII KyAbType.

S

«CxasKa Hac COIpOBO>KJasda BCe 4eTCTBO», — BCIOMMHAIOT MacTepunsl n3 poda Hamaakossix. Sp-
KIle BIIeYaTAeHNsI OT pacCKa3oB CTapMKOB, XOAUBIINX B 3HaMEHUTHIE MOHACTBIPY Ha ITOKAOHEeHNe OyA-
AUMICKUM CBATBIHAM, OCTaAuch B namatu u Jamu Hamgaxosa, M3BeCTHOIO CKyABIITOpa U IIIECTOrO
pebenka B 9TOM ceMelictse. OH BCIOMMHAET, KaK oTer] Opaa 3aKa3bl B XpaMe—JaljaHe Ha M3TOTOBAEHNe
Oya4AMIICKUX KyABTOBBIX IIPEAMETOB — UKOH-TaHKa ¥ CKyABIITYp U3 AepeBa, pacKpallleHHBIX 10 KaHO-
HUYeCKOM TpaJMUIINU, U AeTU MHOTAA Y4acTBOBaAM B 9TOM TBOPUYeCKOM IHpoliecce. Buaumo, B geTckom
BOOOpa>keHMM NPUTYM U CKazaHmA OyaAmaMa — AKaTaKl, HapOAHBIe yABIephl — paccKa3bl O MUPO-
YCTPOJICTBE — CTaAM OCHOBOII TOTO Kpyra o0pa3oB ceMbl HaMAaKOBBIX, KOTOPBINI OHM U IIOHBIHE BO-
I1A0LIAIOT B MCKYCCTBe.

CoBpemMeHHas DTHMYeCKas KyKaa Kak IIpeJMeT XyA0KeCTBeHHOIO TBOpYecTBa OTpa’kaeT IOCTOSHHBIN
MHTepec K HAPOAHBIM KYABTYPHBIM TPasULIVIM, «OAYIIeBAEHNIO» IIPeJMeTOB KaK HOCUTeAel yCTOSIBIIIe -
Cs1 3HAKOBOIJ! CMCTeMBI, O4HOBpeMeHHO BOILAOMIalOIell IIpeAcTaBAeHNe O KpacoTe U 4yXOBHOCTI.

I'27aBHBIMI KOMIIOHEHTaMM CTVLAS IIPU CO34aHUM KYKABI SABASIOTCS KOCTIOM U aTpMOYTHI, OIIpeAeAsIo-
IITVe XKaHp IPON3BeAeHNs U eTO OpUTMHaAbHOe KOMIIO3MIVIOHHOE ITocTpoeHne. Kak cunralor nccaesosa-
TeAU, CTPyKTypa IIPOCTPaHCTBa I KOCTIOM OypsAT HaXOAATCS BO B3aMOCBA3!. TpaaMIIMOHHBIN KOCTIOMHBIN
KOMIL/€KC TeCHO CBsA3aH ¢ MIU(POAOTMIECKIMI KOHIIEIIIMAMMU: DTO 0coDast 3HaKOBas CHCTeMa, OTpakeHue
IpeJcTaBAeHNiT 00 OpraHN30BaHHO KapTIHE MUpa.

«AMa30HKa» C AyKOM 1 cTpeaamy, «Bomn» B gocniexax, repouns mudga o /ledeAn-TipapoauTeabHNUIIE
OypsATCKOTO poga ¢ ITUYIKOM B PyKax U C OIlepeHMeM Ha IiaaTbe, «ApcadaH» ¢ IPYTUKOM, CUAIIINIT Ha
604111071 cODake — cuMBOAe «cobaky byaapr»... Bee mepconakm HajeaeHbI XxapaKTepaM 1 OCOOBIM KOA0-
PUTOM IIBETOBOIO pellleHNs KOCTIOMa, COOTBeTCTBYIOIEro TeMe KOMIIO3ULINIA.

Boapmias xoaaexiys KyKoa B HaIIMOHAJABHBIX JKEHCKMX OAe’KJaX HalloAHeHa OINyIeHNeM 3arasod-
HOCTI 00pa3oB: CTaTyapHBbIe IIO3Bl U IOAYIIPUKPLITHIE I1a3a, I11aBHBIE ABUKEHIUsI, TOHKO VICIIOAHEHHEIE
aTpuOYTHI 11 M3BICKAHHO OTJeAaHHble KOcTIOMbI. Cpeal HIX eCTh FepOMHI C MAajeHIleM Ha PyKax, MOAsd-
mmecst o 61are Bcex SKMBBIX BepyIOIIyie, BOCCeAaloIyie Ha TOP>KeCTBeHHBIX TPOHaX 3HaTHbIe XaHmm. Kaxk-
Aasl KyKaa — OyATO SIIM304, 4acTh O0ABIIOTO paccKasa.

Prcynok-sckm3a Kykael, npuHagaexxammii nepy Jammy Hamaakosa, cKyAblTOpa M pHUCOBaAbIIINKa,
IoA4YepKMBaeT BOCTOYHYIO TPaAUIINIO B MKOHOTpadpuu 00pa3os, CBs3aHHOM TaK 1AM MHade ¢ OyAAMIICKO
TaHKa, YTO ABASETCS eCTeCTBEHHBIM OTpa’keHIeM TOTO KyABTYPHOTIO apeaja, B KOTOpoM GpOpMUpPOBaANCh
HapoJHBIe IIPpeCTaBAeHIs O KpacoTe.

I'To ®ckmu3y KyKABI 40ATO U KPOIIOTAMBO VCIIOAHIIOTCS HECKOABKMMI MacTepaMM, COOMPAIOITMM 00-
pa3 B eAnHOe 1ea0e. OHI TIOXOKM Ha CKYABITYPHI MaAbIX (POPM, OAETHI B ICKYCHBIE OAEXKABI, CUASIT Ha
AepPeBAHHBIX TPOHAX I A0IIajKaX, yJacTBYIOT B pUTyalax U Ipa3JHUIHBIX IIepeMOHMAX, OBITOBBIX CLIeHKaX
Iy TeIIeCTBUII 110 CTeNN ¥ eXXeAHeBHBIX JAelaX KOYeBHMKOB. TeXHMKI BBIIIOAHeHNs DTUX CIIeHOK U MaTe-
pMaAbl, IPUBLIYHEIE A5 ICTIOAB30BAHI B Cpee KOYeBHUKOB-HOMaAOB, — KOXKa, BOVL/A0K, KOHCKIIT BOAOC,
KMTalICKMe TKaHU B COYeTaHMUI C J€PeBOM I KOCTBIO, MeTallaMMU Ui HeKOTOPBIMU COBPeMeHHBIMI MaTe-
pMasaMy 13 IpakTuKK OyTadpopum, — Bce DTO co3jaeT (peepudecKyio KapTUHY 4eKOPATVBHOTO JMCKYCCTBa
byparumn.

M3BecTHO, 9TO CIOKeT MCTOPUIECKOIO yAbrepa co3AaBaacs 13 IIOKOAeHMIs B IoKoAeHue. Vicnoanenue
HTOTO >KaHpa JacTO COIPOBOXKAAAOCh TeaTpaAM30BaHHBIMM AeMCTBUAMM. Tak M KOAAeKINS OYpsATCKUX
KyK0 — 00pa3oB repoes 1 KpacaBMull, IIaCTyXOB M BCAAHNII — DTO ITIODTUIECKUI paccKas XyAO0XKHUKOB O IIPO-
IIIA0OM M HacTosieM bypsarum.
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ger”, which in the Buryat language means “folk epic”, is a collection of artisanal dolls by the
Namdakov family. The dolls in this collection are of interest both as works of decorative art and as examples

of traditional artistic handicraft in a contemporary interpretation.

Here we see dolls in “historic” dress, dolls as the heroes of myths and Buryat folk tales, or simply as
objects that reflect the fantasy of their makers. These craftswomen have created the dolls for their personal
collections and exhibitions, as well as museum exhibitions and festivals dedicated to the preservation and
development of folk traditions in world culture.

70

“Fairytales accompanied us throughout childhood,” say the craftswomen from the Namdakov family.
The stories of the family elders, who travelled to famous monasteries to worship Buddhist shrines, made
vivid impressions in the memory of the renowned sculptor Dashi Namdakov, the sixth child in the family.
He remembers how his father would take orders at the local datsan (temple) to make Buddhist cult objects
such as thangka icons and wooden sculptures. He would paint them according to the canonical traditions,
and the children sometimes took part in this creative process. Clearly, in the children’s imagination the
parables and legends of Buddhism, dzhataki and ulgers — tales and legends about the traditional Mongol
way of life and the world they lived in — became the basis for the group of images which the Namdakov
family continue to embody in their art to this day.

As an object of artistic creation, the contemporary ethnic doll reflects the unchanging interest in
folk cultural traditions, the “animation” of objects as bearers of an established system of symbols, while
simultaneously embodying a representation of beauty and spirituality.

The main stylistic components in the execution of a doll are its costume and accessories, which determine
the genre to which the work belongs and its original compositional construction. Researchers believe that
the structure of space and the costume of the Buryats are interconnected. Traditional Buryat costumes are
closely linked to mythological concepts: they represent a special system of signs, a reflection of ideas about
an organised picture of the world.

Here is the Amazon with her bow and arrows, the Warrior in his armour, the heroine from the myth
about the swan progenitor of the Buryat race, a bird in her hands and feather decoration on her dress.
Then there is the Boy on a Lion with a twig, sitting on a large hound, a symbol of “Buddha’s dog”. All of
these characters are endowed with personalities and the distinctive colour scheme of the costumes, which
corresponds to the theme of the composition.

The large collection of dolls in national women'’s clothes is brimming with a sense of the mystery of
these images: statuesque poses and half-closed eyes, smooth movements, finely rendered accoutrements
and exquisitely finished costumes. Among them is a woman with a baby in her arms, praying for the good
of all living believers, and noble khanshi seated on ceremonial thrones. It is as if each doll is an episode, a
part of a great story.

The sketches of the dolls, drawn by the sculptor and graphic artist Dashi Namdakov, have an iconography
that emphasise the oriental style. They are connected in one way or another with the Buddhist thangka,
which is the natural reflection of the cultural realm in which the Buryat notions of beauty have taken shape.

Once the sketches are complete, the dolls are slowly and painstakingly put together by several master
craftsmen, forming the image into a single whole. They resemble small sculptures, dressed in fine clothes,
seated upon wooden thrones and horses, participating in rituals and festive ceremonies, journeys across
the steppe and the everyday activities of nomads. The artists have used techniques and materials that were
customary among nomads to execute these scenes: leather, felt, horsehair, and Chinese fabrics combined
with wood, metals and bone, as well as some contemporary materials used for theatre props. Together all
of this creates an enchanting picture of the decorative art of Buryatia.

We know that the themes of the historic ulger evolved as the art form was passed from generation to
generation, with the storytelling often accompanied by theatrical performances. And so this collection of
Buryat dolls, with its images of heroes and beautiful maidens, herdsmen and horsewomen, is the artists’
own poetic tribute to the Buryatia of the past and present.
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H.I'. AabdoHco
Kanoudam ucmopuieckux Hayx

/<K/Am — 9TO MUP A€TCTBa, 9TO IIPOYHAsI CBA3b C POAUTEAIMN, AeAyIIKaMy 1 GabymKamu, 5To odIee
MUpPOBUAEHNE, KOTopoe popMupyeTcs y OpaTheB U cecTep, ¢ ngealaMn AoO6pa U ClipaBeaANBOCTH, TIpe-
CTaBAEHIISIMI O IIPeKPacHOM, KOTOPBIe A€TU IIePEeHOCAT BO B3POCAYIO KU3Hb.

A errre 9TO BO3MO>KHOCTD CO34aHNsI CBOET COOCTBEHHOI BCE/AEHHOT], TAe TOABKO OT Hac 3aBUCUT, KaKIM
OyAeT 9TOT MUp, KTO U KaK OyJAeT B HeM >kuThb. C IIOMOIIIBIO KyKO/A MBI MOKeM, KaK B TeaTpe, CBIIpaTh I10-
CTAHOBKY AI0OMMOI CKa3K/ MAM IIPHUAYMaTh CBOIO COBEPIIIEHHO HOBYIO MICTOPMIO.

Kyxkas! — 910 TaiiHa, 9TO CUMBOABI, B KOTOPBIX 3aKOAMPOBaHBI HAIllYl COKPOBEHHbBIE MEUTHI I JKeAaHUA.
Hauazo >xe BceMy — cKa3Ky, BOAIIeOHbIe UICTOPUH, TAe A00PO U CIIpaBeAANBOCTD BCeTAa MTOOEXAAIOT 340.

HexoTopsle KyKabI Ha BBICTaBKe «YAbrep: CKa3KM U TPE3BI» SABAAIOTC IepCOHaKaMU OypsITCKIX MIU-
o 1 aerena. Hapumep, npekpacuas Jesymika-ae0eAb 113 CKazaHIA O TOTEMe-IIpapoAUTeAe XOPUHCKIX
OypsT 1 BeandecTBeHHast XartaH (XaHIia), repomHs M3BeCTHON CKa3Ku «AataH-Xarimia — 3040Tbie HoxxHu-
Ib». «/lerenga», «lIpuHiiecca» — Ha3BaHM KyKOA, KOTOPEBIE TOBOPAT CaMM 3a CeOsl.

KykozpHble 0Opa3bl He Bcerga CBsI3aHbI € KaKMM-AM00 KOHKPETHBIM CIOXKETOM, HO BCE OHM OTpaXkalOT
rAaBHble YepThI HAl[MOHAABHOIO XapaKTepa — YM M CMeKaaKy, CTOIKOCTh, My>KecTBO, 0AM30CTh K IIPUpPO-
Je, A1000Bb K XMU3HU. Brasanrecs B cypossle yepTsl BonHa, 1moansle pemmmMocTt 1 OTBary, OCMOTPUTE
Ha OeccTpalllHyIO ¥ MyJpYIO Kpacasuily AMa3oHKY, ITIOIIpOOyTiTe IIPOHUKHYTH B TallHbI XpaHUTEAbHUITBI
TalIy U ycAbmarh Meaoauio CTeImHOl AeBYIIKI-My3bIKaHTa. Bac HerpeMenHO ouapyert 1oHas Bcagumiia
U paspeceaAnT OoliKas1, 3a40pHasi JeBoukKa C CYHAYKOM OypsATCKIX MI(OB — Bedb el TaK XOUeTCsI paccKa3aTh
BaM CBOM AI0OMMBIE UCTOPUIL.
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O0bs13aTeAbHBIMU CITyTHUKaMU, a 9aCTO Y TePOSIMU CKa30K SABASIOTCA XXUBOTHEIE. Ocobast poab y OypsIT,
KaK M y BceX KOUeBBIX HapOJ0B, OTBOAMAACH JOMAIIIHEMY CKOTY. By Ay4un MOCTOSIHHBIM MCTOYHMKOM MUIIIN,
0J€eKABl, KIAbs, AOMAIlIHNe >KIBOTHBIE HajeAsAAVICh CBOMMI XO3s5eBaMU M CaKpaAbHBIMM (YHKIIVIAMI,
CUMBOAM3UPY:I AOCTATOK, CTaOMABHOCTD, Oaaronoayune. Hegapom MyHMaTIOpHBIE PUIYPKU IISITU BUAOB
>KMBOTHBIX (OBIK/ KOpOBa, K03a, ODapaH, KOHb, BEpOAIOA) SIBASIAUCH 0DsI3aTEABHOI IIPUHAAAESKHOCTHIO Oy a-
AWVICKOTO aATaps. A poAb KOHS B TPajULIVIOHHOM yKJAaje KOYeBHIKa BOOOIIe TPyAHO IIepeolleHuTs. B
CKa3Kax — 9TO ¥ BEPHBIN APYT, M MYAPBIJ COBETHUK, IIOMOIITHNUK, @ 4aCTO U CIIaCUTeAb CBOETO XO3AMHa.

HacrynaioT HoBbIE BpeMeHa, IIePeOCMbICAMBAIOTCS TPaAVIIMIOHHBIE CIOSKETBI, Ha MECTO MU(OAOTMIECKIX
repoeB IPUXOAAT IepCoHaXK! TeaTpaAbHBIX IIbec. BOT Ha TpoHe BoccesaeT IpeABOANTeABHUIIA BOMHCTBEH-
HOTO I1/IeM€eHY XYHHY — T€pOMH;I COBPEMEHHOI ITOCTaHOBKM. Ps1A0M ¢ Hell MBI BUANM BEeAVKOAEITHYIO XO3IIi-
Ky KaKOI-TO TOpP>KeCTBEHHOI IIepeMOHNN MAY CUMIIAaTUIHYIO KOKeTKY B 3010TOM marodke. EcTs 3aech n
ITepCOHaKM KAaCCHIeCKX IPON3BeAeHNI — MILAas U cAeTKa AyKasas Jama ¢ cobaukoii. A 5To 3abaBHasI A€B-
JyIIIKa B MOAHOM KpeaTVBHOM HapslAe OTIIpaBMAach Ha IIPOryaKy ¢ yepemnarkoir. Kykaa Hamrap rpeacras-
AseT OOOOIIEeHHBIN TOPTPeT KOYEeBHMIIEI U CIIeHNYeCKUil 00AUK COAUCTKI OAHOVMEHHOTO MY3bIKaABHOTO
KO/A€KTVBa, KOTOPHIN B HAaCTOsIIIIee BpeM:I MCIIOAHAET TPaAUIIMOHHYIO MY3BIKY M IIeCHI OYpPsT M MOHIO0B.

VHTepecHO, YTO KOCTIOMBI, IPUIECKH, Ad U STHUYECKIE YEPTHI KYKOA, ITPeACTaBAeHHBIX Ha BBICTaBKe, HEAb35
MAeHTU(PUITNPOBATD KaK TUIIIMIHO OypaATckre. OAHaKoO I10 He BCeT,Aa 3aMeTHOI Ha IIePBLIi B3rAs14 AeTaau KOCTIO-
Ma, y3HaBaeMOMY CIAYSTY, XapaKTepHOI II03€e Cpasy >Ke yraAblBaeTcsl HaIlMOHAABHBIN KOAOPUT, DMOIIOHAAL-
HBII ITOCBLA U XapaKTep KyKO/BHBIX IIepCOHa>Kel1. B 5ToM, BepOsITHO, 11 3aKA109aeTcs peHOMEH MCKYCCTBa KYKABL,
OTKpPBIBAIOIIIErO TaKye BO3MOXKHOCTH, KaKIX HeT OOAbIIIe HII B O4HOM >KaHpe. 34eCh OTCYTCTBYIOT IIpeAeAsl A
camosbIpaskeHnsL. /1ro0ast ucropust, (paHTasmy 1 AaKe CHBI MOTYT OOPecT! peaabHyIo 00BeMHYIO (POpMYy.

Cpean Kkykoa «Y Abprep» ecTb Lielas ralepest 00pasos, AaA€KNUX OT peaAbHO U Ja’kKe CKa30UHOM SKU3HI.
DTO ocs13aeMBble CUMBO/BI, BOILAOIIIEHNe MeUTHl U IIpeACTaBAeHNII O KpacoTe, MIUAOCEPANN, MYAPOCTU U
cne Ayxa. VICTOUHMKOM TaKMX M300paskeHNiT ABASIOTCS ApeBHIEe BePOBaHIs B CUABI IIPUPOABI — TOHIPU-
€B, X0351eB 3eMAN U HeDa, a Takke pua0coPusl U UCKYCCcTBO Oyasusma, kotopsle B XVIII Beke noayunan
LIMPOKOe pacIpocTpaHeHNe Ha Tepputopun 3abaiikaabsi.

Kykaa «MarepuncTBo» — 9TO coOMpareabHbI 06pas Marepu-3eman, Bceraa rayOOKO IIOUMTaeMOlL CpeAut
OypsT. «/eByIIKa ¢ MOPMHXYPOM», «PakyIiika», «Ckpumadka», «TaHer» — passe 5TO He IIpeKpacHble OOTMHI,
obaaarorye ocoObIM AapOM IIPMHOCUTH paiocTh? B coBpeMeHHOM BuAe OHM yTpaTUAY MKOHOTpaduuecKue
4epThl OyAANIICKMX 1300paskeHnit, 0AHAKO CTaay OAVDKe U IOHATHee 415 COBPEMEHHOTO 3PUTeAsl.

Ha BrIcTaBKe «YAbrep: cKasku U rpéssl» B 'ocyapcrseHHOM Mysee BocToka kakAas KyKaa ITOBeAaeT BaM CBOIO
MCTOPHIO, a OBITOBBIE MPeAMETHI U3 MY3€IIHOTO cOOpaHIs, KaK AeKopalluy B TeaTpe, IIOMOIYT CO34aTh COOT-
BETCTBYIOITYIO 0OCTaHOBKY. C 9TOI I1eABI0 B COCTaB BBICTaBKM BKAIOUEHHI BeIV TPaANIIVIOHHOTO OYpsTCKOTO
6biTa. Cpeay HUX — TaraH, 3aHUMAaBIINII LIEHTPaAbHOE MECTO B XKIAMIIIe KOUEeBHIKA U SIBASBIINIICS VICTOUHN-
KOM INIINU U TellAa AAsl HeTO; CYHAYKM, KOTOPBIe 3aMeHsAAN ITpaKTUIecK! BCIO MeDeab B 40Me; MUHUATIOPHEIE
purypKm >KMBOTHBIX, ITpeJHa3HauYeHHBbIe 4451 AOMAIIIHETO aATapsl; KOBPYKI 113 KOHCKOTO BOA0CA, BEIIIINTEIE K-
CeTBbI; MeTaAANIeCKIe COCYyAbl, AepeBSHHbIE Yallly, COJI0HKI VI Y€ PIIaKIL.

Kpome Toro, >Kx1BomImcHbIe CBUTKI — OYAAMIICKIIE VIKOHBI-TaHKa, MHOTVE 113 KOTOPBIX OYAYT BIIepBBIE A€MOH-
CTpupOBaThCs B 3a4ax Mysest BocToka, 3a4a4yT MpaBIABHLIV HACTPOII ¥ IIO3BOASAT BaM II€PEHECTIICh B Iy Aec-
HBIIT MUP 400pa, padoCTy, KpacoThl U CIIPaBeAANBOCTY, MU, CO3JaHHBIN ceMbell OypsITCKUX XyAOSKHUKOB U
Macrepos HaMaaKoBBIX.
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D olls are the world of childhood: they are

an enduring link with our parents, grandfathers
and grandmothers, they help shape the general
understanding that forms among brothers and
sisters, and they represent the ideals of goodness
and justice, and the notions of beauty that
children carry with them into adult life.

They also offer the possibility of creating our
own universe, where the question of what this
world will be like, who will live in it and how
depends only upon us. With the help of dolls, we
can act out a favourite fairytale or invent our own
completely new story, just like in the theatre.

Dolls are a mystery: they are symbols with
numerous meanings, in which our ideals, dreams,
and intimate desires are encoded. It all begins
with the fairytale, with magical stories in which
good and justice always triumph over evil.

Some of the dolls in the “Ulger: Fairytales
and Dreams” exhibition are characters from
Buryat myths and legends. For example, the
exquisite Swan Maiden from legends about the
totemic progenitor of the Khorin Buryats, and
the magnificent Khatan, heroine of the well-
known fairytale “Altan-Khaisha — Golden Scissors”. As for dolls such as Legend and Princess, their names
speak for themselves.

The dolls are not always linked to a specific story, but they all reflect the main traits of the Buryat
character: intelligence and quick-wittedness, resilience, courage, closeness to nature, and a love of life.
Study the harsh features of the Warrior, full of determination and courage; look at the fearless and wise
beauty that is the Amazon; try to penetrate the mysteries of the Guardian of the Taiga and hear the Steppe
Melody of the music being played by a young girl. You are sure to be charmed by the young Girl on
Horseback and amused by the lively, playful Girl with a Chest of Buryat Myths —it’s clear that she cannot
wait to tell you her favourite stories.

Animals are essential companions, and are often the heroes of fairy tales themselves. Among the
Buryats, as among all nomadic peoples, a special role was assigned to livestock. In addition to being a
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constant source of food, clothing and shelter, pets were also endowed with sacred functions by nomads —
they were a symbol of wealth, stability and prosperity. It is no coincidence that Buddhist shrines typically
contained miniature figures of five kinds of animal: bull/ cow, goat, ram, horse, camel. The role of the horse
in particular is difficult to overestimate in the traditional nomadic way of life. In fairytales it is a faithful
friend, a wise counsellor, a helper, and often the saviour of its owner.

The times are changing, and traditional stories are now undergoing a reinterpretation, as new characters
and heroes appear in theatrical productions. Here, for example, we see the leader of the warlike Khunnu
tribe seated upon her throne, looking more like a contemporary heroine than a mythical figure. Beside
her we see the magnificent hostess of some kind of ritual ceremony, or an endearing coquette in a golden
hat. There are also characters here from classical works — the sweet and slightly mischievous Lady with
a Dog. And here a quirky little girl in a fashionable creative outfit has set off for a walk with... a tortoise.
The Namgar doll, meanwhile, represents a generalised portrait of a nomad and a theatrical depiction of a
soloist from a musical collective of the same name, which today performs the traditional music and songs
of the Buryats and Mongols.

We should note that the costumes, hairstyles and even ethnic features of the dolls presented at the
exhibition cannot be identified as typically Buryat. Usually this is a detail of the costume that is simply
not always noticeable at first glance, or sometimes a recognisable silhouette, a characteristic pose. Yet the
ethnic flavour, the emotional message and the doll’s personality can be divined instantly. It is in this, it
would seem, that the phenomenon of the doll as an art form finds its meaning, opening up opportunities
that cannot be found in any other genre. Here there is no limit to self-expression: any stories, fantasies and
even dreams can take on a real physical form.

Among the Ulger dolls is an entire series of images that have little in common with real life, even with
fairytales. These are tangible symbols, the embodiment of dream and ideas of beauty, compassion, wisdom
and strength of spirit. These images derive from ancient beliefs in the forces of nature — tengri, masters of
heaven and earth — as well as the philosophy and art of Buddhism, which became widely adopted in the
lands beyond Lake Baikal in the 18th century. The doll named Motherhood is a collective image of Mother
Earth, always deeply revered among the Buryats. Girl with a Morin Khuur, Shell, Girl with a Violin, Dance
— are these not wonderful goddesses with a special gift for bringing joy? Only in their modern form have
they lost the iconographic features of Buddhist images — however, in doing so they have become closer and
more understandable for the modern viewer.

Every doll at the “Ulger: Fairytales and Dreams” exhibition at the State Museum of Oriental Arts has
its own story to tell you, and the household items from the museum’s collection, like decorations at the
theatre, will help to create a suitable atmosphere. With this in mind, objects from traditional Buryat life have
been included in the exhibition. They include: a trivet (an iron tripod for cooking pots), which occupied a
central place in the nomad’s home and was the source of food and warmth; chests, which replaced almost
all furniture in the house; miniature figures of animals, intended for a domestic shrine; horsehair rugs,
embroidered pouches; metal vessels, wooden bowls, salt cellars and ladles.

In addition to this, the painted scrolls — the Buddhist thangka icons, many of which will be displayed
for the first time in the halls of the Museum of Oriental Arts — set the right mood and transport us into a
fantastic world of kindness, joy, beauty and justice, a world created by the Namdakov family.
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Aeborca c cpudyron Sppamerue M
e e

/I/[aAeHbKa;I OypsTCKas 4eBOYKa C OTPOMHOM 4a/AMOJ Ha T0A0Be HMKaK He MOXKeT YCIAeTh Ha MecTe: BeAb
y Hee B CyHAYKe cCOOpaHO CTOABKO MHTEPECHBIX CKa3OK U JA€TeH/, UTO IOHOI CKa30YHMIle He TePIIMTCS UX pac-
CKasaTb. B To >Ke BpeMsI Ilepes HaMU CIOKeT U3 TPaAVIIIVIOHHO SKI3HN OypAT, KOT4a Ha IIPa3aHIK cOOMpaeTcs
MHOTOYVICAE€HHAsA POAHS, a 4eBOYeK HapsAAHO OA€BalOT VI CTPOTO-HACTPOTIO YBEIleBaIOT «BeCTH Ce0s1 IIPIANIHO.
Tak Kak B cTapuHy 1o4dtn Bcsl MeOeab COCTOsIAa U3 pa3ANMYHOIO BlAa CYHAYKOB, TO OHU K€ UCIIOAHAAN POAb
CTy/AbEB U CKaMell. S[BASICh caMbIM Ba’KHBIM IIpeAMETOM MHTepbepa M yKpallleH/eM SKIMANIIA, CyHAYKU CTa-
HOBIAVICh HEOThEMAEMOI1 9aCThIO ITpHAaHOro HesecTsl. Vl ueM 60.b111e OBLAO CyHAYKOB, TeM Oorayde camnTalach
Oyay1as cynpyra.

/lunieBast CTOpOHa CyHAyKa 00s13aTeABHO pacchiBalach. ¥ 3abalikaabCKUX OypsT IpeobaajaeT pasy>KHas
OpHaMeHTMKa, Y30PHl M3 PACTUTEABHBIX 3aBUTKOB VM POTOB SKMBOTHBIX CIMTAAMCh CUMBOJAaMIU AOCTaTKa U
MIPOIIBETaHII.

7};, little Buryat girl with an enormous turban on her head can't sit still: her chest contains a collection of such
fascinating tales and legends, and this young storyteller is clearly impatient to tell them. At the same time, what
we see here is a scene from traditional Buryat life, when numerous relatives would gather for festive occasions,
and young girls were dressed up in their finest outfits and given strict instructions to “behave” themselves.
Since in times past almost all Buryat furniture was in the form of various chests and trunks, they also
served as stools and benches. Besides the fact that chests such as these were the most important interior
items and a decoration for the home, they were also an essential part of a bride’s dowry. And the more
chests a future bride had, the wealthier she was considered to be. The front of the chest was always painted.
The Buryats that lived beyond Lake Baikal predominantly used brightly coloured decoration, and designs
featuring floral curls and animal horns were seen as symbols of wealth and prosperity.

2017,33 x 27 x 45

Memarruveckas nposoroka, naemeriue; 0epeso, pesoda; naneprietl, MoOeAu-
poéarie; pocniuch AKPUAOSHIMU KPACKAMU; HAMYPAALHASL KOXKA, pyuHas 00-
padomxa, OKpauUEaArUe; 60A0C KA, pyuHoe nAemeHue, MmoHuposanue, oKpa-
CKa; pYUHOoe WUMbe;, MKAHD, PYUHAS SOIUUEKA, WUMDbE 0UCEPOM; MEMAAA,
nanxka, MOHMUposKa

2017,33 x 27 x 45

Metal. wire, weaving; wood, carving; paper clay, modelling; acrylic paint;
natural leather, hand processing, colouring; yak hair, hand weaving, toning,
colouring; hand sewing; fabric, hand embroidery, bead embroidery; metal,
soldering, mounting
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/<K/Aa «/eBy1ika-aebeAb» — 00pa3, BOCXOAAIINI K MU(POAOTMIECKOMY CIOJKETY O TOTeMe-TIpapOoAUTeAb-
HHUIIe XOPUHCKUX OypsT HeOecHOIl Aese-aebeau XyH IllyOyyn. CoraacHO reHeal10rn4eckomy IpejaHNIO
XOPVHIIEB, 0AHa>XXAbI MOA0AOI OXOTHMK X0peaoit MapraH yB1aea Ha Oepery ozepa barikaa Tpex Geapix ae-
Oegeil, KOTOpPBIe, COPOCUB C ceDs1 OIepeHNie, IIPEBPATIANCEH B IIPeKpacHBIX AesyIek. [Toka onm Kymaancs,
Xopea071 He3aMeTHO IIOXNUTIA OAestHIe OAHOT 13 Hux. Hakynasics, ABe HebGecHbIe AeBbl, HaleB Ae0sKbe
oIlepeHIe, CHOBa IPeBPaTNANCH B OeABIX IITUIL U yA€TeAl; TPEThs >Ke 0CTaAach Ha 3eMAe I BBIIIIAA 3aMYy>K
3a Xopegos Maprona. [Ipo>xmBs ¢ HUM MHOTO 4€T, OHa poAnAa eMy OAVHHAAIIaTh CBIHOBEN, CTaBIINX IIpa-
poANUTeASIMI XOPUHCKUX poAoB. Koraa aetu mogpocan, sxeHa Xopeaost Hajeaa CBOIO Ae€05KbIO O4eXAY 1,
IIpeBpaTUBIINCH B IITUILY, yAeTela 9epe3 AbIMOBOE OTBepCTIe IOPTEL.

I'eneasormueckne mpeAaHns o IPOMCXOXKAEHNM OT HeOeCHOM AeBbl-Ae0easl CyIecTBOBaAMl M Y MHOTHX
Apyrux OypsITCKMX POJOB, KOTOPbIE Ha3bIBaAM ce0sl caraH IIyOYYHTaH — «IIPOMCXOASAIINE OT OeA0i ITH-
LbI», «IIOTOMKM Ae0eas».

he Swan Maiden doll is a reference to a mythological story about the totemic progenitor of the Khorin
Buryats, the heavenly swan maiden Khun Shubuun. According to a Khorin ancestral legend, once upon a time
a young hunter named Khoredoi Mergen saw three white swans on the shores of Lake Baikal. Casting off their
feathers, the swans turned into beautiful girls. While they were bathing in the lake, Khoredoi stealthily took one
of the feather dresses. Two of the heavenly maidens then donned their swan feathers again, transformed back
into white swans and flew away. The third, however, remained on the ground and married Khoredoi Mergen.
She lived with him for many years, giving birth to eleven sons, who became the progenitors of the eleven family
lines of the Khorin people. When the children had grown up, Khoredoi’s wife put on her swan dress, turned into
a swan, and flew out through the smoke hole of their yurt.
Genealogical legends about this celestial swan maiden also existed in many other Buryat family lines. They
called themselves sagaan shubuuntan, meaning “originating from the white bird” or “descendants of the swan”.

2015,119x 33 x 77

Memarauueckas nposoroxa, naemenue; Zunc, NAACMUK, Aumove, Gopmoska, nanepxietl, ModeAu-
posatiue; depeso, moverue, pesvda;, HAMYPAALHASL KOXKA, PYUHAS 6bI0eAKA; POCHUCL AKPUAOGLIMU
KpACKAMU; 60A0C SIKA, PYUHOe NAemetle, MOHUPOsAUe, OKPacKa;, MKaAHb, pyUHOe WUmbe, pyuHas
6LLUUGEKA, ULUTITDE OUCEPOM, 0EKOPUPOSAHLE KPYKESOM, ANNAUKAUUS, MEMAAN, NATKA, MOHIMUPOE-
Ka, Wmammn; Kocmo usto0ps, pesv0a; naacmuk, mouerue; 0uproda; moueHue KapouoHom

2015,119x33x 77

Metal wire, weaving; plaster of paris, plastic, casting, moulding; paper clay, modelling; wood, turning,
carving; natural leather, hand finishing; acrylic paint; yak hair, hand weaving, toning, colouring;
fabric, hand sewing, hand embroidery, bead embroidery, lace decoration, applique; metal, soldering,
mounting, stamping; Manchurian deer bone, carving; plastic, turning; turquoise; cabochon cutting
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Xunan | Klatan

/ZpexpaCHa;[ Xaran (XaHI11a), BEpOSATHO, sBASIETCS TePOUHEN N3BeCTHON CKasKu «AataH-Xaiia — 3010-
Toie Hoxxanmer». Jdesyrka u3 camoii OeAHOM ceMbl CTada BO IAaBe TOCyJapcTBa KOUeBHMKOB Oaarogaps
CBOEMY YMEHUIO pasragblBaTh caMble CAOXHbIe 3aradkKy, CAOBHO paspesas uXx HoxHumamu. Ha neit po-
CKOIITHOE I11aThe, yKpallleHHOe VICKYCHOI! BRIIIIMBKOI, allllAMKallleil, KOXKaHbIMY IT0JBeckamu, Oycepom u
MeJaaboHaMu. MaeHbKue HOXKI OOYTHI B M3AIIHBIE CAITIOXKKM TyTaAbl 3 TOHKOI 3amiu. Ha roaose Xa-
TaH — AparoleHHBbIi yOOp, 04HaKO AAMHHbIE BOAOCHI COOpaHbI B BHICOKMIA XBOCT, @ He COCTaBASIOT CAOKHYIO
IIpUYeCcKy, KaK II0A0XKEHO 3HATHOM >KeHIuHe. /eByIKka 13 IIPOCTOM ceMbH ellle He IIPUBBIKAA K CBOeMY
BBICOKOMY CTaTyCy: CKPOMHO ITOTYTIUB B3I4514, OHa HEMHOTO poOeeT Ha XaHCKOM TpOHe.

Z; delightful Khatan (khan’s wife) is probably the heroine of the well-known fairytale “Altan-

Khaisha — Golden Scissors”. In the story, a girl from a poor family becomes head of a nomad state thanks
to her ability to solve the most complex of riddles, as if she were cutting them apart with scissors. She wears
a sumptuous dress, adorned with elaborate embroidery, applique, leather pendants, beads and medallions.
Her little feet are clad in elegant gutaly boots made from fine suede. Upon the khatan’s head is a precious
headdress, though her long hair is gathered into a high ponytail, rather than a complicated hairstyle of the
kind that was customary for a noblewoman. This girl from a simple family is still unaccustomed to her high
status: she sits a little timidly on the khan’s throne, modestly lowering her gaze.

2019, 67 x 45 x 36

Memarruueckas, npo6oroka, naemenue; 2unc, NAACMUK, Aumbve, Popmoska;
nanepkaeil, ModeAuposatiue; depeso, mouetue, pesvda; HAMYPAAbHAS KOXK4A,
pyuHas 6videakda, paccaoeriie, OKpacka; pocnuco aKpuAOGbIMU Kpackamu; 60-
AoC SiKa, pyuHoe naemerue, MOHUPOsAHe, OKPACKA; MKAHD, pyyHoe Uiumbe,
PYUHAS GbIULUEKA, ULLITIbE OLcepom, 0eKopUposatue KpyxKesom, ANHAUKAL U,
MEMAAA, NAiKa, MOHMUPOSKA, ULMAMN

2019, 67 x 45 x 36

Metal wire, weaving; plaster of paris, plastic, casting, moulding; paper clay,
modelling; wood, turning, carving; natural leather, hand finishing, layering,
colouring; acrylic paint; yak hair, hand weaving, toning, colouring; fabric,
hand sewing, hand embroidery, bead embroidery, lace decoration, applique;
metal, soldering, mounting, stamping
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/MMCTquCKI/H?I 00pa3 MOoBeAUTeABHMIIBI ¥ XpPaHUTEABHUITHI TaliIX Kak OyATO Obl COTKaH M3 YacTU4YeK
camoli mpupoAnl. Ee XaaaTt u3 MIKyp HallOMMHaeT CTBO. CTOAETHEeTO AyDa ¢ OCTpOBKaMM 3€/1€HOTO MXa Ha
pykasax. bycel Ha Ilee 1 cepbIM B yIIax coOpaHBI M3 3€4€HBIX, KPacHBIX U OeabIX srod. I'oa0BHOM yoop
yKpallleH IepbsAMHU ITHUI] ¥ U300pakeHNsIMI Mapaaos. 3apepliaeT o0pas I1aMaHCKIIT aMyAeT B Bie ro-
A0BBI ITULIBI C AAVHHBIM KAIOBOM — DTO KAIOY K TaeXXKHBIM cekpeTaM. CIIOKOITHOe OeccTpacTHOe AMIIO,
BeAMJecTBeHHas, HO He HaIIpsDKeHHasl 1103a, AeTKMi m3rnd pyk, cBOOOAHO Ae’KaIlMX Ha KOJEHAX, ecTe-
CTBeHHbIe KpacKl BhIpa>kalOT FapMOHUIO U MYAPOCTh IIPUPOABL.

7}:5 mystical image of a mistress and guardian of the taiga seems to be woven from the particles of

nature itself. Her robe of animal skins resembles the trunk of a hundred-year-old oak, with patches of green
moss on the sleeves. The beads on her neck and her earrings are made from green, red and white berries.
Her headdress is decorated with birds’ feathers and images of elk. The image is completed by a shamanic
amulet in the form of a bird’s head with a long beak - this is the key to the mysteries of the taiga. The calm,
impassive face, the majestic, but relaxed pose, the slight bend of the arms, lying freely on the knees, and the
natural colours express balance, harmony, and the wisdom of nature.

2017, 86 x 26 x 22

Memarruveckas npoeoAoka, nAemenue; 2UNC, NAACMUK, AUMbe,
Popmoska; nanepraeil, ModeAuposarue; nanve-maiuie, Aenka; oepe-
60, moueHue, pesvda; HAMYPAALHAS KOXKA, PYUHASL 6b10eAKd; POCHUCD
AKPUAOGHIMU KPACKAMU; 60A0C SKd, pYyHuHoe nAemeriue, MOHUposaiile,
okpacka; mKaHb, pyuHoe uWunbve, pyuHas ebliUeka, uumoe 6ucepom,
dexopuposariue Kpyxeeom, ANNAUKAUUS, MEMAAN, NAKA, MOHIMUPOG-
Ka, Wmamn; Kamev, mouerue KabouioHom

2017,86 x 26 x 22

Metal, wire, weaving; plaster of paris, plastic, casting, moulding;
paper clay, modelling; papier-mdché, sculpting; wood, turning,
carving; natural leather, hand finishing; acrylic paint; yak hair, hand
weaving, toning, colouring; fabric, hand sewing, hand embroidery,
bead embroidery, lace decoration, applique; metal, soldering, mounting,
stamping; stone, cabochon cutting
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aoxeTH Kykoa «ITpuniecca» n «/lerenga», 1/1306pa>KaIOH_u/Ix IIPEKPACHBIX BCAAHNLI, CUASIIIX BEPXOM Ha
(anHTacTIYECKIIX € AMHOPOTaX, BOCXOAAT K MM(POAOTMYECKIM MOTUBaM, IIIMPOKO PacIpOCTPaHEHHBIM B MUPO-
Boit KyabType. C eAMHOpPOTOM CBsSI3aHO MHOYKECTBO A€eTeH/, CMMBOAOB U aaaeropuii. Ero Hageasam HeoOBIK-
HOBEHHBIMI CITOCOOHOCTSIMU, CIMTaAM, YTO OH CIAeH 1 61aropoeH, a ero por 004asaeT MHOTVIMU UyAeCHBI-
MU cBoricTBamuL. B unTepriperarinn asropos Kykoa «IIpuHriecca» u «/lereHaa» eAMHOPOT IIpeACTaeT B oOpase
IIpeKpacHOTO OeA0TO KOHsI, HeCYIIeTo Ha CITMHe, KaK AparoIleHHOCTD, IOHYIO BcagHuIly. DT1o gaHTacTHIecKoe
CYIIECTBO aCCOLIMMPYETCsI ¢ HeDeCHBIM KOHEM 13 OYpsATCKON M MOHIOABCKOM Mudoaornn. B ApeBHMX KocMmo-
TOHMYECKMX ITPeACTaBAEHISX TIOPKO-MOHIOABCKVIX HApOAOB KyABT KOHsI OBLA CBA3aH C COASPHBIMU KyABTaMU
Coanna 1 Heba, mosTomy 0cobo mountaan Aomaaeri 6ea0it MacTi. Y 6ypsT IIMPOKOe pacIipocTpaHeHe IIo-
Ay9nAn (l)OAI)KAOpHI)Ie CIO>KETHI, CBA3aHHBIE C BOIIIEOHBIM KpbL1aTbIM KOHEM ﬂ,aAI/ITaﬁ MOpPUH, O6AaAaIOH_U/IM
MarnJeckoit cruaoit. Ero oOpas Hamrea sipkoe oTpaskeHue 1 B U300pa3UTeAbHOM UCKyCCTBe OypAT.

2015,122 x 70 x 50

Memanruueckas, nposoAOKa, NAemeHue; Unc, HAACHUK, AUmove,
popmoska; nanepkaeil, mModeAuposarue; nanve-maue, Aenka; oepe-
60, mouerue, pesvda; HAMYPAALHAS KOXA, PYUHAS 6b10eAKd; POCHUCH
AKPUAOGLIMU KPACKAMU; 60A0C 5K, pYuHOe NAemeHue, MOHUposare,
okpacka; mKarb, pyHHoe Wumve, pyuHas vliueka, uumoe oucepom,
dexopuposariue Kpyxesom, ANNAUKAUUSL, MEMAAN, NAUKA, MOHINUPOG-
KA, WWmamn; KameHv, moueHue KabouloHom

2015, 140 x 82 x 38

Metal wire, weaving; plaster of paris, plastic, casting, moulding; paper
clay, modelling; wood, turning, carving; natural leather, hand finishing;
acrylic paint; yak hair, hand weaving, toning, colouring; fabric, hand
sewing, hand embroidery, bead embroidery, lace decoration, applique;
metal, soldering, mounting, stamping; turquoise; cabochon cutting
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Z:mythological motifs that are common in global culture. Many legends, symbols and allegories are
associated with the unicorn. Endowed with extraordinary abilities, it was believed to be a powerful and
noble creature, and its horn has many miraculous properties. As interpreted by the creators of the Princess
and Legend dolls, the unicorn appears as a beautiful white horse, bearing the young rider upon its back like
a treasure. This fantastical being is associated with a celestial steed from Buryat and Mongol mythology.
In the ancient cosmogonic conception of the Turkic and Mongol peoples, the cult of the horse was linked
to the solar cults of the sun and sky, so white horses were particularly revered. The Buryats often told folk
stories connected with a magical winged horse called Dalitai Morin, which possessed a sacral magical
power. Its image also found a vivid reflection in the visual art of the Buryats.

2015, 140 x 82 x 38

Memanruueckas nposoroka, naemenue; 2unc, HAGCMUK, Aumve, Popmos-
Ka; nanepxaeil, ModeAuposariue; depeso, moueHue, pesvda; HAMYpArbHAsL
KOXKA, pY4Has 6610eAKa; POCHUCH AKPUAOGLIMU KPACKAMU; 60A0C KA, PYU-
Hoe naemetie, MOHUPOGAHUE, OKPACKA; MKAHD, PYUHOE ULUMTbE, PYUHAsL
GUIULUGKA, WUMbe OUCEPOM, 0eKopuposaie Kpyxesom, ANNAUKAUUS;
MEMAAR, NALKA, MOHMUPOSKA, UMAMN; Gup1osa; moveriue kabouoHoM

2015, 122 x 70 x 50

Metal wire, weaving; plaster of paris, plastic, casting, moulding; paper
clay, modelling; papier-miché, sculpting; wood, turning, carving; natural
leather, hand finishing; acrylic paint; yak hair, hand weaving, toning,
colouring; fabric, hand sewing, hand embroidery, bead embroidery, lace
decoration, applique; metal, soldering, mounting, stamping stone;
cabochon cutting
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/<K/Aa B OA€>KJe APEeBHIX I1AeMeH XYHHY co34aeT 00pa3 YHIKaAbHOIO JKeHCKOTo IepcoHaka. ['010BHOI
ybop IpeKpacHO A€BbI C CMMMETPUYHBIMIU POraMy OBbIKa BBIIIOJAHEH B COOTBETCTBUM C TPAaAUIIVIAMIU ee
Hapo/a, a HaTpy4Hoe yKpallleHle — 3epKalo-TOAH B BIje KPYIA0i IMOAMPOBAaHHON MeTaAANdecKoil Iaa-
CTMHEI — TOBOPUT O ee BBICOKOM IOA0XKeHN! B oOmectse. TmiateasHas mpopaboTKa MacTepaMy AeTalelt
OTJ€/AKU KOCTIOMa POXKAaeT eepuIO Ipa3iHUIHOIO 3peAnIia, TeaTpal30BaHHON CIIEHKU U3 KM3HU HO-
MajoB.

7}:5 doll dressed in the costume of the ancient Khunnu tribes is the image of a unique folk female

character. The headdress worn by this fine maiden, with its symmetrical bull horns, has been executed in
accordance with the traditions of her people, and the decoration on her breast — a toli mirror in the form of a
round polished metal plate — speaks of her high social status. The meticulous attention paid to the details of
the costume, as well as the finishing and decoration, create a spectacular festive extravaganza, a dramatised
scene from the life of nomads.

2011, 65 x 65 x 40

Memanruueckas, npo6oAOKa, NAemeHUe; 2UNC, NAACMUK, Aumoe, Pop-
MosKa; nanepkaeti, Mmoderuposatiue; Oepeso, mouelie, pesvoa; Ha-
MYparbHas Koxd, pyuHas 6bl0eAkd, paccioerue, OKpackd; POCHUCH
AKPUAOGLIMU KPACKAMU; 60A0C 5K, pYuHOe NAemeHue, MoHUposare,
okpacka;, mKaHb, pyHHoe Wumbve, pyuHas evliueka, uumoe oucepom,
dexopuposariue Kpyxesom, ANNAUKAUUSL, MEMAAN, NAUKA, MOHIMUPOG-
Ka, umamn

2011, 65 x 65 x 40

Metal wire, weaving; plaster of paris, plastic, casting, moulding; paper
clay, modelling; wood, turning, carving; natural leather, hand finishing,
layering, colouring; acrylic paint; yak hair, hand weaving, toning,
colouring; fabric, hand sewing, hand embroidery, bead embroidery, lace
decoration, applique; metal, soldering, mounting, stamping

S+
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7e;1a HapOAHOM KyABTYPBI BEIpa>kaeTcsl M B KOCTIOMAX, I B aTpuOyTaX, KOTOpEBIe MacTepa Co34aioT He KaK

TOYHBIE KOIIMM TPaJMUIIMOHHEIX IIpeAMETOB, a KaK CaMOCTOsATeAbHbIe aBTOPCKIe MOJeAH, MCTIOAb3YsT Halll-
OHA/ABHBIN CTUAD I MOTUBBL. BOoCTOUHAs CTMAMCTIKA I1AaCTUIeCKOTO oOpas3a HaXOANUT OTpa’keHle B AeIlke
ANIIa, €T0 BEIpa>keHNN, B JKeCcTax pyK U IMOAOXKeHNN caMoii Gpurypsl. Bee 910 mpujaer HeOOBIKHOBEHHYIO
>KVM3HEHHOCTD, OPUTMHAABHBIN XapaKTep M300pa’keHHOMY IepcoHaxy. VIMeHHO B TakoM obpase mepeg,
3puTeaeM IIpeAcTaeT 4eBOYKa-MYy3bIKaHT, CMOTpsIIAsl Ha MUP C A00POTOI ¥ HEKOTOPBIM YAVBAEHVEM.

711)etheme of folk culture is also expressed in costumes, as well as in the items the dolls hold, which the

artists create not as precise copies of traditional objects, but as distinctive, independent models, using the
ethnic style and motifs. The oriental style of this doll is reflected in the shaping of the face, its expression,
in the hand gestures and the position of the figure itself. This all gives an unusual vitality and an original
personality to the character depicted. It is precisely in this image that this young female musician appears
to the viewer, looking at the world with kindness and a certain wonder.

2014, 55 x 22 x 23

Memarruueckas nposoAoKa, naemerue; nanepxaeil, ModeAuposate; depeso,
moverue, pe3oda; HAMYPArbHAS KOKA, pYUHAS 610eAKa, pACCAOeHUe, OKPACKA;
POCHUCL AKPUAOSHIMU KPACKAMU, 60AOC SKd, PyUHOe nAemeue, mMoHuposa-
Hue, OKpACKA; MKAHD, PYUHOe ULUmMbe, PYUHAs 6bIULUGKA, ULUMbe Oucepom,
dexopuposarue Kpyxeeom, ANNAUKAUUSL, KOCHD u3toopa

2014, 55 x 22 x 23

Metal wire, weaving; paper clay, modelling; wood, turning, carving; natural
leather, hand finishing, layering, colouring; acrylic paint; yak hair, hand weav-
ing, toning, colouring; fabric, hand sewing, hand embroidery, bead embroidery,
lace decoration, applique; Manchurian deer bone

o



/4%/ Ascra

O()pas KYKABI HaBessH Mudpamu 00 aMa30HKax, JeBaX-BOMTeAbHUIIAX B AeTeHAax o ckudax. [lepea namm
Xy40>KeCTBeHHOe ITpOM3BeJeHle AeKOPaTUBHOIO MCKYCCTBA, B KOTOPOM XapakTep IepcoHaXka U ero ¢pop-
MaAbHOE pelleHle HaXOAATCS B rapMOHIMYHOM coeduHeHun. boraTele u spKime TkaHM KOCTIOMa A@BYIIIKI 1
yOop ao1aaky, Ha KOTOPOIT OHa BOCCEeAAEeT, TOBOPSAT O TOPKECTBEHHOM pUTyaae: aTpUOYTHI — AyK U CTpe-
/Bl B KOAYaHe — BPYYEHBI €M1 4451 3alUThl COPOAIEN.

; he design of this doll is inspired by myths about the Amazons, warrior maidens from Scythian legends.
Before us is an artistic work of decorative art, in which the personality of the character and its formal
design are in harmonious union. The rich, bright fabrics of the girl’s costume and the trappings of the horse
on which she sits speak of a ceremonial ritual; the bow and quiver of arrows tell us about the protective
function of her kin.

2009, 110 x 71 x 38

Metal wire, weaving; plaster of paris, plastic, casting, moulding; paper clay,
modelling; wood, turning, carving; natural leather, hand finishing, layering,
colouring; acrylic paint; yak hair, hand weaving, toning, colouring; fabric,
hand sewing, hand embroidery, bead embroidery, lace decoration, applique;
metal, soldering, mounting, stamping

2009, 110 x 71 x 38

Memarruueckas npogoAoKa, naemerue; 2Unc, HAACMUK, AUmMve, GopmosKa;
nanepxaes, ModeAuposariue; depego, moueie, pesvb0a; HAMYPAALHAS KOXKA,
pyunas evldeaka, paccaoeHue, OKpacka; poCHiUch AKPUAOGLIMU KPACKAMU; 60-
A0C sKa, pyutoe HAemerue, MOHUpoGatle, OKPaACKa; MKaHb, pyUHoe Uiumbve,
pyuHas olUEKaA, WUmve Oucepom, dexopuposatiie Kpyxesom, annAuKa-
YUS; MEMAAA, NALKA, MOHIMUPOGKA, UMAMN
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/<K/Aa «AMa3oHKa» — I1AacT4ecKoe BOILAOIeHNe Jjeala SKeHIIMHBI-BOUTEeAbHNIIb, BOCIIETOTO B Oy-
PATCKOM U MOHTOABCKOM 3110ce. OHa 3acTblaa, IIPOBOXKAs B3rA5SA0M TOABKO UTO BBIIYIIEHHYIO cTpeay. Ee
IpsAMOIA, KaK TeTuBa AyKa, CTaH, TOpAO IPUIIOAHSATAs TOA0Ba K€HCTBEHHHI U B TO JKe BpeMs IIOAHBI BHY-
TpeHHell cuAbl. DTOT 00pa3 — OTpakeHue CIOXKeTOB DI10ca Oyp:AT, B KOTOPOM Hambo.1ee SIPKIM BOILAOITe-
HIEM AeBLI-BOUTeABHUITHI sBAsIeTCsE AaMa MapraH, skeHa I'scopa. Morydast OoraTeIpIiia 1 CTOAb K€ MOTY-
IecTBeHHasA BOAIIeOHMITa IIpecTaeT Iepe 3puTeleM Kak aMa3OHKa-OXOTHUIA. ATpuOyTaMi SIIMIecKoil
BOUTEALHUIIBI OOBIYHO ABASIOTCS AOCIIeXy, O0eBOI AyK, KOA4aH, CTpeAbl, MMeIOIIe BoAIeOHbIe CBOVICTBa,
OHa MO>KeT IIpY ITOMOIIN 3aKAMHAHM HaIlpaBAsATh MX I0€T. B a1oce BocrieBaloTcst He TOABKO OOAbIIas
Jusmyeckas cmaa, XpaOpOCTh U CTOVMKOCTD SKEHIITMHBI-BOUTEABHUIIBI, HO TakKe ee MICKAIOUMTeAbHas Kpa-
COTa HapsIAy C BBICOKMMM HPaBCTBeHHBIMI KadecTBaMI. DTUYeCKIII 1Aeal M DCTeTdecKe pecTaBAeHIs
OypAT B ee 0Opase Hepa3AeAVMBIL.

Amazon isasculptural embodiment of the ideal warrior woman as glorified in the Buryat and Mongolian
epics. She is frozen in motion, gazing after a recently fired arrow. Her figure, straight as a bowstring, head
proudly raised, is both feminine and full of inner strength.

This image reflects the themes of the Buryat epics, in which Alma Mergen, the wife of Geser, is the most
striking example of a female warrior. This mighty heroine and powerful sorceress is depicted as an Amazon
hunter with the prowess of a great soldier. She typically bore armour, a bow, quiver, and arrows with
magical properties, and could direct their flight with a spell. The Buryat epics not only praise the great
physical strength, courage, and fortitude of the warrior woman, but also her exceptional beauty and
high moral qualities. Her image is an amalgamation of the most significant ethical ideals and aesthetic
representations of the Buryats.

2016, 83 x 44 x 20

Memaaruveckas nposoroxa, naemerue; nanepiaei, mModeuposarue; oepe-
60, mouetue, pe3oda; HAMYPAALHAS KOXA, PYUHAS GbI0AKA; POCNUCL AKPU-
A0BDIMU KPACKAMU, B0AOC SIKA, PYdHOe NAemeHue, MOHUposatue u oKpacka;
MKAHb, pyY4HOe ULUMve, PYUHaAs SOLUUEKA, Wilmbe Oucepom

2016, 83 x 44 x 20

Metal wire, weaving; paper clay, modelling; wood, turning, carving; natural
leather, hand finishing; acrylic paint; yak hair, hand weaving, toning and
colouring; fabric, hand sewing, hand embroidery, bead embroidery
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Boaw | Warrier

/Z) «CoKpOBEHHOMY CKa3aHMIO MOHI'0/0B» HACTOSIINIT OOTaThIPh 40AKeH 001a4aTh MIMPOKUMHI I11e-
JaMu, TOHKOM Taauel u MomHeiMu pykamu. Kykaa «Boun», HecMOTpsI Ha XapakTepHYIO CpejHeBeKOBYIO
IpUYecKy — Haroao Opumras MakyIllka 1 AAMHHEBIe, 3aIl1eTeHHbIe 3a YIIaMM B KOCUYKM BOAOCHI, 40BOABHO
JaJeka OT IIpeACTaBAeHNII O My>KuHe-BomHe B MoHroasckoi nmnepnn. Hu gocrexn, Hu opyxne — AyK,
KOJYaH CO CTpelaMU U KOIIbe — He A00aBAAIOT BOMHCTBEHHOCTYM BTOMY OOpasy: OHM ITOYTHU CAMBAIOTCS
¢ ogexgoit. OgHaKo IAOTHO CXKaThle I'yObl, BBICOKMII YMCTHIN 400, BRIpaskeHue I1a3 HaCTOABKO I1yOOKO
IepeAaioT PeIIMMOCTh K OO0 11 Bepy B CBOIO IIPaBOTY, YTO MBI IIOHMMaeM: HTO BOMH CBETABIX CIA M OH
00s13aTeABHO IT00eANT.

D espite having the hairstyle typical of medieval Mongols — a shaven pate and long hair, braided into

pigtails behind the ears — the Warrior doll bears little similarity to the appearance of male warriors in the
Mongol Empire. According to the 13th-century chronicle The Secret History of the Mongols, the oldest
surviving literary work in the Mongol language, a true warrior should have broad shoulders, a slender
waist and powerful arms. Neither his armour nor his weapons —bow, a quiver of arrows and a spear — add
warlike character to this image: they almost merge with his clothes. However, his tightly compressed lips,
sunken cheeks, high bare forehead, and the expression in his eyes convey such profound determination,
such confidence in his rectitude and strength of spirit, that we understand: this is a warrior of the forces of
light and he will undoubtedly triumph.

2016, 51 x 26 x 20

Memarauueckas nposoroxa, naemerue; nanepraets, ModeAuposane; depeso,
mouerue, pesb0a; HAMYPAALHAS KOXKA, PYHHAS 6b10eAKA; POCNUCH AKPUAO-
BULMU KPACKAMU; 80AOC S1KA, PYUHOe NAemeHe, MOHUPOsaHUe, OKPACKA;
MKAHD, PYUHOE WUIMbE, PYUHAS 6LIUUEKA, ULUMbe OUcepoM

2016, 51 x 26 x 20

Metal, wire, weaving; paper clay, modelling; wood, turning, carving; natural
leather, hand finishing; acrylic paint; yak hair, hand weaving, toning,
colouring; fabric, hand sewing, hand embroidery, bead embroidery
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/Zpezl HaMM 00pa3 IOHOJ BCaJHUIIBI, eAyIIell ITO CTeIN Ha CBOel HM3KOPOCAOV MOHIOABCKOI A0IIaKe.

JeByIKa oZeTa B CTUAM30BAHHBIN OypPSITCKUIT KOCTIOM CO MHOTMMM STHOTrpadpUIecKy TOYHBIMU AeTasl-
MIL: Ha Hell I11eAKOBBII roAy0oit XaAaT TOPANT, 3allaXMBAIOIINIICSA Ha IIPaByIO CTOPOHY, CAaIlOXKKM MOHTOAb-
CKOTO THIIa DPMOT I'YTyA C BBICOKMMU KOXKaHBIMU TOAEHNUIIIaMM U OCTPBIMI 3aTHYTBIMM BBEpPX HOCKaMI,
TpadUILOHHasA OypsTCKas IIallka MaArail ¢ MeXOBBIM OKOABIIIIEM-OTBOPOTOM I BBICOKOI KOHycOOOpas-
HOJI TyAbell, K BepXYIIIKe KOTOPOI IPUIITNTa KUCTh 113 KPACHBIX IIIeAKOBBIX HUTel 3a4aa. BcagHmiia ogeHn
SKeHCTBEHHA 11 POMaHTIYHa, a €e ABVIKeHI ITOAHBI M3AIIeCTBa U IPariii.

Before us is the image of a young horsewoman, journeying across the steppes on her dwarf-like Mongol

horse. The girl is dressed in a stylised Buryat costume and jewellery, featuring many precise ethnographic
details: a terlig blue silk robe, wrapped to the right, ermeg gutul boots of the Mongol type with high leather
boot tops and socks turned up sharply, a traditional Buryat malgai hat with a fur hat band and a high cone-
shaped crown, to the top of which is sewn a zalaa tassel of red silk thread. Feminine and romantic, this
horsewoman’s movements are full of elegance and grace.

2015, 51 x 46 x 27

Memarauueckas nposoroka, naemenue; nanepxetl, MooeAuposare; depeso,
mouerue, pe3bda; pocnuct AKPUAOSHIMU KPACKAMU; 60A0C KA, PYUHOE NAe-
metiie, MOHUPOBAHUE U OKPACKA; MKAHD, PYUHOE WUMbe, PYUHAS 6OIUIUEKA,
wumoe oucepom

2015, 51 x 46 x 27

Metal wire, weaving; paper clay, modelling; wood, turning, carving; acrylic
paint; yak hair, hand weaving, toning and colouring; fabric, hand sewing,
hand embroidery, bead embroidery

)
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/Z_éMrap — DTO CIIeHMYeCcKUII 00pa3 COAMCTKN OAHOMMEHHOTO aHCaMO04s, MCIIOAHAIONIero IIeCHN 1 Tpa-
AVUIIVIOHHYIO MY3BIKy OypsIT 1 MOHT010B. V B TO >Ke BpeMs — 9TO coOMpaTeAbHEIN IIOPTPeT KpacaBULIb B
KO4YeBOJ1 KyabType. /leByIlika CMANT B XapaKTepHOI IT03e KOueBHMKa, ee ¢pUIypa rpallo3Ha 11 BeAndasa.
TpaaunyoHHbI cBOOOAHEIN XaAaT IlepexBadeH IIMPOKUM II05ICOM, Ha KOTOPOM peAbePHBIM CTeKKOM BbI-
IINTO TUIIMYHOE AA51 APeBHUX Hapoaos lleHTpaapHON A3UN CTMAM30BaHHOE M300paskeHne oaeH:. He-
Doap1as Kpyraas IIalodyka yKpalleHa pa3sHOLBETHBIMIU KaMHSIMM, AAMHHBIMU IIOABECKaMM, CMMBOAM-
3UPYIOLUIMMI COAHEYHBIe Ay4lM, U yBeHdaHa (PUIYPKOI Typa C OTPOMHBIMM poraMim. JapepIlaeT 00AMK

MOHTOABCKasl «poraTasi» IIpmudecka. B 9aToM AesnaseM oOpase BOILAOIIEHBI CTOMKOCTh HAPOAHOTO XapaKTe-
pa, MyApOoCThb 1 AyIlleBHas rAyOuHa.

Mmgar is a theatrical depiction of a soloist from the ensemble of the same name, which performs the

songs and traditional music of the Buryats and Mongols. At the same time it is a collective portrait of fe-
male beauty in nomad culture. The girl sits in the characteristic pose of the nomad, gracious and noble. The
traditional free-flowing robe is restrained by a wide belt featuring a deer embroidered in outline stitch, a
stylized image typical for the ancient peoples of Central Asia. The small round hat is decorated with multi-
coloured stones and long pendants symbolising rays of sunlight. It is crowned with a figure of a wild ox
with enormous horns. The picture is completed by a “horned” Mongol hairstyle. Her whole appearance
expresses tenacity of character, spiritual depth and wisdom.

2017,75x 24 x 25
Memarruueckas npo6oA0ka, naemere; 2Uunc, Aumve; 0epeso, pesvda; pocnuch
AKPUAOBVIMU KPACKAMU, MKAHD, OKpAUWLUEAHUE, PYHHOe WUmbe, Wumoe 0u-

cepom, pyuHas 6vlUEKaA, NAACIUK, MoYeHUe;, 60A0C AKaA, pyuHoe naemeriue,
moHuposanue, oKkpacka

2017,75x 24 x 25

Metal wire, weaving; plaster of paris, casting; wood, carving; acrylic paint; fab-
ric, colouring, hand sewing, bead embroidery, hand embroidery; plastic, turn-
ing; yak hair, hand weaving, toning, colouring
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7(:HKI/II7I, HEMHOTO KaIlpM3HBbII, CAeTKa MaHepHBIIT 00pa3 co34aH B M3BICKAaHHON KOAOPUCTIIIECKON raMMe,

B KOTOPOI! BbIA@ASETCS APKUI Ma30K 30A0TOM — BTO MaJAeHbKas IIarioyka Ha roaose AeBymiku. ['epouns
SIBHO TOPAUTCA CBOMM YOOPOM U >KECTOM IIpUB/AeKaeT K HeMy BHMMaHUe 3puteaeir. CTUANCTUKA ee KO-
CTIOMa BOCTOYHas, HO 0e3 YeTKMX STHIMYECKNX XapaKTepUCTHK, KaK 5TO 9acTo ObIBaeT ¢ COBpeMeHHO! Ha-
LIMOHAABHOM ogexA01. O4HaKO cBOeoOpa3HBIil KPOIi, IPOHOPIUN U A€KOP TOBOPAT O TPaAMIIMOHHOCTI
KOCTIOMa U COBPEMEHHOM I104X0J€ K €T0 OCOOEHHOCTSIM U 4OCTOMHCTBaM.

Z:is subtle and mildly whimsical, slightly mannered image features an exquisite colour scheme, against
which a bright smear of gold stands out: the little hat on the girl’s head. She is clearly very proud of this
garment and is drawing the attention of viewers to it with a gesture. The doll’s costume is oriental in
style, but has no clear ethnic characteristics, as is often the case with modern folk clothing. However, the
originality of the cut, proportions and decoration speak to the viewer of the growth of costume traditions,
of a contemporary approach to its ethnic features and characteristics.

2017,50 x 18 x 14

Memarruueckas nposoroka, naemerue; nanepkaeil, moderuposariue; depe-
60, pesb0a; poCNUCh AKPUAOGHIMU KPACKAMU; 60A0C Skd, pyuHOe NAemeHue,
momuposarie, OKpacka;, Miaib, KPYxeeo; pyuHoe wumove, pyinas 6bluiusKa,
wumoe oucepom

2017, 65 x 55 x 65

Metal wire, weaving; paper clay, modelling; wood, carving; acrylic paint;
yak hair, hand weaving, toning, colouring; fabric, lace; hand sewing, hand
embroidery, bead embroidery
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70Jp>KeCTBO B er0 0cOOOM IOHMMaHUM Ha Bocroke nepegaHo yepes oOpas KyKABl B HAPSAHBIX OAeXKAaX,
YMHHO BOCCeAalOIell Ha II04eTHOM MecCTe CpeAyt MHOTOUMCAEHHBIX TOCTel — 3puTeaeil. AKKypaTHas «pu-
TyaAu3OBaHHAas» IPUYECKa KYKAbI, CTPOTUI KOCTIOM C U3BICKAHHOW OTAEAKON B CTUAUCTUKE, HE «IIPUBSI-
3aHHOI» K OIlpeJeeHHO CTpaHe 1AM BII0Xe, PUCYIOT 00pas cAep>KaHHO, 40CTOIHO, HO HEMHOTO MCITy-
raHHOJI AeBYIIKI. BO3MOXKHO, Tak OHa Iepe>k1BaeT MOMeHT cBaToscTBa. Cobauka ¢ 00ABIINMI KPYTABIMI
riazaMu y HOT TepOMHU IIOAYEPKUBAET HEKOTOPDIN ApaMaTu3M CUTyaluy, HO OAHOBPEMEHHO BbI3BIBAET
YyBCTBO YMUAEHUSI ¥ A00PYIO YABIOKY.

7};5 finely dressed doll, sitting decorously in a place of honour among numerous guests — the viewers —

helps us to gain an insight into the distinctive understanding of festivity in Central Asia. The strict costume
with its exquisite finishing in stylised manner, unconnected to a particular country or era, the neat and
“ritual” hairstyle of the doll embody the character of a reserved, dignified, but slightly frightened girl.
Perhaps the authors have communicated to us the theme of matchmaking. The dog with large round eyes
at the heroine’s feet emphasise the drama of the situation, while simultaneously arousing a feeling of
tenderness and a sympathetic smile.

2017,114 x 30 x 32

Memaaa, nposoroxa, naemerue; 2UnC, NAACHUK, Aumbve, opmoska; nanep-
KAetl, ModeAuposatiue; depeso, mouetiue, pesvda; HAMYpPArbHAS KOXKA, pyUHAs
6010eAKa; POCHUCL AKPUAOGHIMU KPACKAMU; 60A0C Skd, pyuHOe NAemeHue,
momuposaie, OKpacka;, mkamv, pyuHoe ulumve, pyunas 6blUUeKa, uLumoe
Oucepom, dexopuposariue Kpyxeeom, ANNAUKALUS,; MEMAAN, NAWKA, MOHM-
Po6Ka, wmamn; Kocmo utodpa, pesvoa; nAacCmuL, mouexue

2017,114 x 30 x 32

Metal, wire, weaving; plaster of paris, plastic, casting, moulding; paper clay,
modelling; wood, turning, carving; natural leather, hand finishing; acrylic
paint; yak hair, hand weaving, toning, colouring; fabric, hand sewing, hand
embroidery, bead embroidery, lace decoration, applique; metal, soldering,
mounting, stamping; Manchurian deer bone, carving; plastic, turning
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OAI/IH V13 CaMbIX M3ANTHBIX HepCOHa)I(Eﬂ KoAaeKnum — AeByIiKa C TaKCoOV Ha IIPpOryAKe, BbIIIOAHEHHDbIE B
cTmae CKYALHTypHOﬁ «MaJAoW MAaCTUKU». B oTOM KOMITO3MI UM ITPaBUABHO 3alle4aTA€HO ABUPKEHME, I1e-
pedaH XapaKTep repoMHI 1 Aa>Ke HaCTpOeHue ee cobaukn. M anirs O4VIH DA€MEHT geAaeT KyYKAy «Marmye-
CKOII»: DTO YKpanieHne CyMO4YKI B Blije AeTfIH_IEfI IITUYKY, KOTOpPasl Ka>keTCs 3pUTeAIO )KI/IBOI71, <<AET}II_U;eI;I>>!
,Z',eBYI_T_IKa HEBO3MYTVMO IIOIIpaBAsIeT IIepYaTKy Ha pyKe, B TO BpeM:I Kak ee cobayka >KMeTCsI K HOTe XO3sIii-
K1, a BOAIIIeOHAs IITMYKa, O4€BUAHO, 3aHsTa IIE€HVEM.

One of the most elegant characters in this collection is this girl taking her dachshund for a walk, rendered
as a miniature sculpture. The composition conveys the proper movement and character of the girl and even
the mood of her dog. And only one element makes the doll “magical”: the decoration of her bag in the form
of a bird in flight, which appears to the viewer to be almost alive.

The girl coolly adjusts the glove on her hand, while the dog presses against its owner’s leg, and the magical
bird, clearly, is busy singing.

2014, 51 x 24 x 22

Memarauueckas nposoroxa, naemenue; unc, RAAGCMuUK, Aumve, Popmosxa;
nanepxaetl, mModeAuposariue; depeso, mouetue, pesoda; Pocnuch AKPUAOGLIMU
Kpackamu; 60A0C AKa, py4Hoe niemerue, MOHUpPOSAUe, OKPACKA; MKAHD,
pyuHoe uumve, pyuHas olueKa, Wumbve 01ucepom, deKxopuposarue nepoImu
U KpYykesom

2014,51 x 24 x 22

Metal wire, weaving; plaster of paris, plastic, casting, moulding; paper clay,
modelling; wood, turning, carving; acrylic paint; yak hair, hand weaving,
toning, colouring; fabric, hand sewing, hand embroidery, bead embroidery,
feather decoration, lace decoration
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/<K/Aa AproHa — yAMBUTEABHO TOYHas Ilepejada XapakTepa B COOTBETCTBUM € MUMeHeM nepcoHaxka. Cun-
TaeTcs, YTO OHO HajeAseT YeAOBeKa CMAON U BAACTHOCTBLIO, SMOLIMOHAABHOCTBIO ¥ CAMOYBE€PEHHOCTBIO,
DHepruei 1 aMoOMIMAMN. A yAbTpaMOAHBIN HapsJ KYKABI B CTHAe OOX0 JeAaeT ee IIpeKpacHOI reponHeln
COBPEMEHHOII ITbECHI.

he doll Aryuna is an astonishingly accurate rendering of the character corresponding to this name.
A person with this name was considered to be strong and commanding, emotional and self-confident,
energetic and creatively ambitious. And her ultra-fashionable outfit in boho style makes her a wonderful
character for a modern-day play.

2019, 41 x 11 x 10

Aepeso, pe3vda; nanepkaetl, MOOCAUPOSAHUE; MEMAAAUUECKAS NPOBOAOKA; PO-
CNUCH AKPUAOSOIMU KPACKAMU; 60A0C KA, pyuHOe nAemerie, moHuposanue,
oxpacka; mxarv, pyuHoe uiumve, pyuHas oluiueKa, uumoe oucepom, 0exo-
puposariue Kpyxesom, AnNAUKALUS,; HAMYPANLHASL KOXKA, PYuHAs GvideAKad,
paccaoenue, OKpacka; 2unc, NAGCMuK, Aumbve, HopmosKa

2019,41 x 11 x 10

Wood, carving; paper clay, modelling; Metal wire; acrylic paint; yak hair,
hand weaving, toning, colouring; fabric, hand sewing, hand embroidery, bead
embroidery, lace decoration, applique; natural leather, hand finishing, layering,
colouring; plaster of paris, plastic, casting, moulding
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OmymeHme ITOJIMaHHOTO BOAIIIEOHOTO MTHOBEHNSI VICIIBITBIBAeT 3pUTeAb, YBUAEB PUIYPKY A€BOUKU C
JepemnaInIkoil Ha BepeBouke. JeBodKa «BBITYAUBaeT» CBOETo Apyra Ha AAMHHOM IIOBOJAKe — OHa I XO4YeT AaTb
cB0004y depemnalike, 1 Ooutcs ee norepsTs. Ha aniie geBouxu — aerkas Tpesora. JeTCTBO — 5TO IIOpa CKa-
30K, UyJec, OHO 3acTaBAseT HaC BepUTh B KPAacOTY U eCTeCTBEHHOCTh A400phIX uyBcTB. KyKaa Ha MadeHbKOM
KPYT/AOM ITOCTaMeHTe I101Ha O4apOBaHIs.

On seeing this figure of a young girl with a tortoise on a piece of string, the viewer experiences a
feeling that a magical moment has been captured. The girl is taking her friend “for a walk” on a long lead;
she wants to give her tortoise freedom but is afraid of losing it. The girl’s face reflects her mild anxiety.
Childhood is a time of fairytales and miracles, it compels us to believe in beauty and natural goodness. This
artistically executed doll on its small circular pedestal is full of charm.

2017,49 x 20 x 15

Memanruueckas nposoroxa, naemenue; nanepkiei, modeuposaue; depe-
60, pe3vb0da; pocnuUch aKpUAOSHIMU KPACKAMU; 60AOC SKd, PyUHoe naemenue,
MOHUPOsAHIE, OKPACKA; MKAHD, KPYXKeso; pyuHoe uiumbe, pyuHas eululueKa,
uiumoe bucepom

2017,49x 20 x 15

Metal wire, weaving; paper clay, modelling; wood, carving; acrylic paint;
yak hair, hand weaving, toning, colouring; fabric, lace; hand sewing, hand
embroidery, bead embroidery




/<a/cm3a;1 KPyTA0AMIIas AEBYIIKa B POCKOIIIHOM YOpaHCTBe CUAUT Ha CTOIIKe Pa3HOLIBETHBIX TIOAYIIIEK I10-
BepX HEBBICOKOTO KOXKAHOTO CUAEHM:. 3arajka 9TOii KyKABLI B TOM, 9TO caMa JAeBYIIKa He HaXOAUTCS B COCTO-
SIHUM MeAUTaluy, HO ee 00pa3 CUMBOAMBMUPYeT pa3AMdHbIe DTaIlbl 9Toro mporecca. Ckaaaky 100KM, BBIOU-
BAIOIIeCs U3-T104, BepXHell 04eXAbl, - Kak OyATo Gecriopsi404HbIe MBICAM, MeIaloIile CO3HAHMIO AOCTUYDL
noxos1. Iosic ¢ KpacHOI 110A0COT OITpeaeseT 3apeplieHne IIepBOTo dTalla MeAuTal[ul, KOT4a JoTy-TIPakTUKy
yAaaetcst 00y34aTh XaOTUYeCKMIT TOTOK MbICA€HHBIX 00pa3oB. [lepexoa k caeayronium, 6oaee BRICOKUM cepam
CO3HaHM:I TI0CAe40BaTeALHO MaPKUPYeTCsl 30A0TBIMU OASAIIKAMM-3aCTEXKKAMU CO CIIMPAAeBUAHBIM Y30POM,
SAPKO-KPacHBIMM OycaMi Ha IITee, PacXOASAIIMMICSA B CTOPOHBI ITyYKaMM BOAOC, Pa3HBIMM JaCTsIMU CAOKHOTO
roA0BHOTO yOopa. VHTepecHOo, 4TO OOLINIT PUCYHOK 9TO KYKABI, €e 04eXKAa, ITpIJecka, KOHeJHO, B HeCKOAbKO
yTpUPOBaHHOM Bl/e, Hanbo.Aee OAM3KM K TPaAUIIMOHHOMY BHEIIHeMY OOAMKY MOAOABIX He3aMy>KHIX Oypsi-
Tok. OH cKAaabpIBaeTCs 13 0co00M (POPMEI pyKaBa BEpXHETO XaJaTa C HeDOABIIUMU KPhIAbAMU-Oydamu y oc-
HOBAHILSI I BBRITSHYTBIMM OOILAaramu (OypsT. Typyy), 3aKpBIBAIOIIMMI KIUCTU PYK, XapaKTePHOII «pOraToi»
MPUIeCcKA C AAMHHBIMY ITPSIASMU BOAOC 10 GOKaM, OCTPOBEePXOI IIAaITOYKY C BLICOKOM Ty Abell (6yp;1T. MadArain),
YBEHYaHHOV KMCTOYKOV 3 KPaCHBIX HUTEV, KOTOPhIE CUMBOAUBNPYIOT COAHEYHBIE AYYIL.

Zli)s beautiful round-faced girl in opulent dress sits upon a low leather seat on a pile of colourful cushions.

The mystery of this doll lies in the fact that it is not the girl herself who is in a state of meditation; she merely
symbolises different stages of this process. The folds of her skirt, visible under her outer clothing, are the vari-
ous thoughts that hinder us from bringing our consciousness to a state of calm. The belt with the red band
signifies the completion of the first stage of meditation, when the yoga practitioner manages to suppress the
chaotic flow of mental images, and move into the next, higher spheres of consciousness. These are succes-
sively marked by the golden clasps with their spiral pattern, the bright red beads on the neck, the tufts of hair
flying outwards, the different parts of the complex headdress. What is interesting is that on the whole the
figure of this doll - her clothes, hairstyle, of course, in a somewhat exaggerated form, closely resembles the
traditional appearance of young unmarried Buryat women. We see this in the special shape of the sleeve of
the upper robe, with small wing-puffs at the base and elongated cuffs (turuu in Buryat) that cover the wrists,
the characteristic “horned” hairstyle with long strands of hair on the sides, and the pointed hat with its high
top (malgai in Buryat) crowned with a tassel of red thread, symbolising the rays of the sun.

2016, 81 x 54 x 25

Memarruueckas nposoroka, naemerue; naneprAei, ModeAuposanue; 0epeso,
movetie, pesoda; HAMYPAALHAS KOKA, PYUHAS 6b10eAKA; POCHUCH AKPUAOGDI-
MU Kpackamu; 60A0C 5xa, pyuHoe naemeHue, MoHUPosaxue, 0Kpacka; mxamo,
pyuHoe wumoe, pyuHas 6olULUEKA, uiumbe Oucepom

2016, 81 x 54 x 25

Metal wire, weaving; paper clay, modelling; wood, turning, carving; natural
leather, hand finishing; acrylic paint; yak hair, hand weaving, toning, colouring;
fabric, hand sewing, hand embroidery, bead embroidery
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OHa T10s1BMI/AacCh 13 AerKOf/I TI€HbI 6eAO—p030BI)IX 1 30A0TUCTBIX O6AaKOB. Bce BOprI' HaIIOAHMAOCHh TOHKVM
apoMaToM IIePBOLIBETOB 1 IleHreM rrutl. Ot 0.1ecKa BeCeHHEro COAHIIa CAeNT rAa3a. V gaske A€B — IpO3HEIN
Llapb 3Bepell, pasoMaeB OT AacKOBOTO Tellda, CTald IOCAYIIHBIM AoMaltHMM KoToM. OT 1mobekAeHHOro
AeMOHa 3MIMHero XxoA104a n yHbIHI/I}I OCTaACsI ANIIb He‘IeTKMf/I cJleA Ha ee 11begecraae. AO6PO I102KaA0BaTh,
T'ocrioska Bechal!

LS;IG appeared from the light foam of pink-white and golden clouds. All around was filled with the subtle
scent of primroses and birdsong. The glare of the spring sun blinds the eyes. And even the lion — the terrible
king of the beasts, languid with tender warmth, has become an obedient house cat. All that remains of the
conquering winter demon of cold and despondency is his indistinct face on her pedestal. Welcome, Lady
Spring!

2020, 94 x 70 x 38

Aepeso, pesvba; nanepiaeii, MoOOCAUPOSAHE; MEMAAUUECKAS NPOCOAOKA; PO-
CNUCL AKPUAOGLIMU KPACKAMU; 60AOC KA, PYUHOe NAemeHue, MOHUposare,
oxpacka; mkamv, pyuHoe Wumbve, pyuHas vluueKa, wumoe 6ucepom, 0exo-
puposarue Kpyxesom, ANNAUKAUUS,; NAACUK, MOUeHUe, AUNTbE; HAMYPAAD-
HAS KOKa, paccAoetie, OKpacka

2020, 94 x 70 x 38
Wood, carving; paper clay, modelling; metal wire; acrylic paint; yak hair,
hand weaving, toning, colouring; fabric, hand sewing, hand embroidery, bead
embroidery, lace decoration, applique; plastic, turning, casting; natural leather,
layering, colouring
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HH_U/IHa € MAaJeHIIeM Ha pyKax — 00pas, K KOTOpOMY 00palllaanch XyAOXKHIKM Bcex BpeMeH. Ee gurypa,
COCTaBSIOIIas e AVHOE Ile0e ¢ peOeHKOM, AaleKa OT aHaTOMIYECKH ITPAaBIABHBIX KAaCCHIEeCKIX N300 pasKe NI
MaJOHHBL. DTO, CKOpee, 04eHb TOHKOe I1epe/10>KeHle TeMbl MaTepPUHCTBA Ha SI3bIK BLICOKOM CMBOAMKIA: BBITS-
HyTasl, HeCKOABKO «3BI0Kas» (PUIypa >KEHIIVHBI, Oepe>XHO NPIDKIMAIOLIel K cebe MAaleHIIa, 3a4palpoBaHa B
HEXKHO-TOAYObIe ¢ 6.AecTsIIier TecbMOIi 1 611cepoM OAeXKABI U ITPEeACTaBASeTCs CTOAIIOM CBeTa, YCTPeMAEHHBIM
OT 3eMAM BBBICh. Il OHa >Ke — 4peBo KI3HH, UTO IoAYepKMBaeTCsl Ka’K A0 KOHCTPYKTUBHOI AeTaablo. JepeBssH-
Hasl II0ACTaBKa KyKABI C M30THYTHIMM HOXKKaMI B BlIAe OapaHbIIX T0A0B 1 IIOAYIIIKA C 30A0TUCTHIM IIOKPHIBAaA0M
CMMBOAMBUPYIOT 3eMAIO, AAIOIIYIO Hadal0 BceMy >KiBoMy. ToHKasI XpyTiKas pyKa C AAVHHBIMI TTaAbIlaMI, KO-
TOPOV >KEHIIVHA HESKHO IIpUAep>KIBaeT MaablIIlla, II0400Ha BETBI MOA0AOTIO AepeBlia. /lerkuii n3rnd Gpurypsy,
BBITSHYyTas I1les, IMAMHAPIIecKIii TOA0OBHOM yOOP, HallOMMHAIOIINIA CTapMHHbIe KeHCKIe ITIarKy OOKKa, BBI-
OMBaIOIIVIeCs IPsIAY BOAOC 0Opa3yIOT CTBOA U KpOHY. YepTsI AnIia MaTepu 11 peOeHKa IPOIIICaHbI yCAOBHO, MBI
BUAVM VX KaK OBI CKBO3b A€TKYIO ABIMKY — 9TO COOMpaTeAbHBII 00pa3 A00pa, A100B1 1 CBeTa.

A woman with a baby in her arms: this is an image to which artists have returned again and again throughout
the course of history. In this case the figure of a woman carefully pressing a small child to her breast is a long way

from the anthropologically correct classical depictions of the Madonna. It is rather a very subtly communicated

image of a mother: the elongated, slightly “unsteady” figure of a woman, forming a single whole with her child.
Draped in pale blue clothes with shining braids and beads, she is a pillar of light, rising up from the earth. This
symbolises the tree of life, and each structural detail of the doll works towards this eternal symbol. The wooden
stand with curved legs in the form of rams’” heads and the cushion with its golden cover symbolises the earth
that gives all life its origin. The thin fragile hand with long fingers, with which the woman gently holds the
baby; is like a branch of a young tree. The slight bend of the figure, the elongated neck, the cylindrical headdress,
reminiscent of the bokka hats worn by the Mongol women of old, and the strands of hair protruding upwards,
form the trunk and crown. The features of the faces of the mother and child are traced only vaguely. Seen as if
through a light haze, this is a collective image of kindness, love and light.

2015, 90 x 25 x 30

Memarruueckas nposoroka, naemenue; 2unc, HAACMUK, Aumbve, PopmosKa;
nanepxaeil, Moderuposatiue; depeso, mouerue, pesvda; HAMYpPArbHAS KOXKdA,
pyuHas 6v10eAka; pocnuco aKpUAOGHIMU KPACKAMU; 60A0C SKd, PYuHoe nie-
metue, MOHUPOSAHUE, OKPACKA, MKAHb, PY4HOe ULUNIbe, PYUHASL 6LlUUGKA,
uLumoe ducepoMm, 0eKopuposanue Kpyxesom, ANNAUKALUS, MEMAAA, natika,
MOHMUPOSKA, ULMAMIN; KOCTb U3100pa, pe3vda; nAaCmuK, moverue

2015, 90 x 25 x 30

Metal, wire, weaving; plaster of paris, plastic, casting, moulding; paper clay,
modelling; wood, turning, carving; natural leather, hand finishing; acrylic
paint; yak hair, hand weaving, toning, colouring; fabric, hand sewing, hand
embroidery, bead embroidery, lace decoration, applique; metal, soldering,
mounting, stamping; Manchurian deer bone, carving; plastic, turning




el e agpunsypon | Girl with « Morin Kaar

@MrypKa IOHOJ KpacaBMITBI C My3bIKaABHLIM MHCTPYMEHTOM IIOpa3nUTeABHO HallOMIHaeT 00pa3 O0rnHu
Capacsatu (Oypsit. SAHK1Ma) — MOKPOBUTEABHNIIBI MCKYCCTBA M MY3bIKIL. TOABKO BMECTO TPaANUIIVIOHHOTO
ZI0TOCOBOTO IbejecTala OOTVMHU ITOSBUAOCH A€PEBSIHHOe CUAeHIe C U3SIIHOM pe3pOoit. Hapsia n ykparie-
HIS MTHAVIICKOV IIPMHIIECCH — TPaAUIIMOHHOe 00AadeHne OOTMHI Ha MKOHe — 3aMeHIA IIIeAKOBHIN XaAaT
C TOHKOJ1 PYy4YHOI! BBIIIMBKOI B BUJe 1IBETOB U NTULL. B pykax geByIlika 4ep>KUT MHCTPYMEHT IIOXOXKUII Ha
BUHY — CIMBOA Pa3HOOOPAa3HBIX MICKYCCTB 1 00sA3aTeAbHBIN aTpuOyT 0ornuy Capacsatu. Ho roaoska rpu-
¢a 9TOTO MHCTPYMEHTA CAeaaHa B BIAe IOA0BBI A0IIaay. DTa AeTaAb ABASETCS XapaKTepPHBIM 51e€MeHTOM
MOPMHXYpPa, CaMOI0 IOIyASPHOIO CTPYHHOTO MHCTPyMEHTa Y MOHIOAOB, OypsT 1 TyBuHLeB. Canraercs,
YTO CTPYHBI MOPMHXYpPa CIIOCOOHHI TlepeaBaTh BCce OTTeHKM 3ByJaHIs OecKpaliHeii cTtemnn, OyAb TO IIOPHIB
BeTpa, IIeAeCT TPaBhl, a I1aBHOEe — p>KaHUe KOHs1, BEpHOTIO CITyTHMKA U APyra KOUeBHIKa.

ITpuyecka aeByIIKM, HAIIOMMHAIOIIAsA «POTraTylo» YKAaAKy MOHIOAOK, AaeT OTCBIAKY K AeTeHAapHO Ipa-
po4anTeAbHHIIE BCeX MOHTOABbCKMX HAapOAOB — IIpeKpacHoi oaeHnxe I'oa-Mapaa 1 ogHOBpeMeHHO co3/aeT
BOKPYT KYKOABHOJ TOA0BKM I10400Me CBeTsIerocs: Humoa.

Z':s young beauty with a musical instrument is strikingly reminiscent of the iconographic image of the

goddess Sarasvathi (Yanzhima in Buryat) — patron of music and the arts. Only instead of the goddess’s traditional
lotus pedestal an elegantly carved wooden seat has appeared. The finery and jewellery of the Indian princess —
the traditional attire of the goddess on the icon — have been replaced by a silken robe with fine hand embroidery
in the form of flowers and birds. In her hands the girl holds an instrument resembling a vinu - this is a symbol
of the arts and one of the goddess Sarasvathi’s essential possessions. But the head of the neck of this instrument
has been fashioned in the form of a horse’s head. This detail is a characteristic element of the morin khuur — the
most popular stringed instrument of the Mongols, Buryats and Tuvans. It is believed that the strings of the
morin khuur are capable of conveying all shades of the sounds of the boundless steppe: be it a gust of wind, the
rustle of grass, or — most importantly — the neighing of a horse, the faithful companion and friend of the nomad.
The girl’s hairstyle, reminiscent of the “horned” styling of the Mongols, is a reference to the beautiful
doe Goa Maral, the legendary progenitor of all Mongol peoples — while also creating something akin to a
glowing halo around the doll’s head.

2014, 44 x 43 x 26

Memarruveckas nposoroka, naemerue; Aumve; nanepkieil, Mo0eAuposd-
Hue; depeso, mouerue, pesv0a; HAMYPAALHASL KOXKA, PYUHAS 6b10eAKA; POCTIUCD
AKPUAOBVIMU KPACKAMU; 60A0C LKA, PYUHOe naemerue, MoHuposaue, oxpa-
CKa; MKAHb, pYUHOe uiumbve, pydHas sbluusKa, uumoe 0ucepom

2014, 44 x 43 x 26

Metal wire, weaving; casting; paper clay, modelling; wood, turning, carving;
natural leather, hand finishing; acrylic paint; yak hair, hand weaving, toning,
colouring; fabric, hand sewing, hand embroidery, bead embroidery
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/l/lﬂvW / P/?er

«, /I/IOAI/ITBa» — TaK aBTOPEHI PeINAY Ha3BaTh DTOT 00pa3 M0A0AOM JKEHIIVHBI, TAyOOKO IOTPY>KeHHOI
B cBoM MBbIcAN. KaxkeTcs, 4TO Bce ee C1ABI COCPeJOTOUEHBI Ha YeM-TO OAHOM, Ype3BLIYaliHO Bas>KHOM: B OyK-
BaAbHOM CMBICAe «II0AKOCUAVICH HOTU» U A€BYIIIKe Had0 IIPMCeCTh Ha IIePBbIii ITOIIaBIINIICs IIeHeK, OAHO
PYKOIT OHa C)KMMaeT Kpail HaKIAKM, T1a3a 3aKpbITHI, a TYOBI TVXO IIeIdyT 4TO-TO... MBI He 3HaeM, KaKUM
©oraM oHa MOAMTCSI, HO DTO, KOHEUHO >Ke, II0ChIA AI00BU 1 0.1arocA0BEeHsI.

Hayer — this is the title the artists decided to give to this image of a young woman, deeply absorbed in

her thoughts. It seems that all her energies are concentrated on some extraordinarily important desire: her
legs have literally given way, and she has had to sit down on the first tree stump that she came across. With
one hand she squeezes the edge of her cape; her eyes are closed, and her lips quietly whisper something...
We do not know to which gods she is praying but it is, of course, a message of love and blessing.

2019,40 x 19 x 21

Memarruueckas, npo6oAoka, naemenue; 2Unc, NAACIMUK, Aumbve, PopMosKa;
nanepxaets, ModeAuposariie; depeso, mouerue, pesooda; HAMYPAALHASL KOXKA,
pyuHas evldeAka; poCHUCL AKPUAOBBIMU KPACKAMU; 60AOC SIKd, pYUHOe nAe-
metiue, MOHUposatie, OKPACKA, MKAHb, pyuHOoe ULUMbe, PYLHASL GbILLUEKA,
uwumve Oucepom

2019,40 x 19 x 21

Metal wire, weaving; plaster of paris, plastic, casting, moulding; paper clay,
modelling; wood, turning, carving; natural leather, hand finishing; acrylic
paint; yak hair, hand weaving, toning, colouring; fabric, hand sewing, hand
embroidery, bead embroidery
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W/Aa%érp

TO HTOT MUABI MaAb4MK C IIPYTUKOM B PyKaxX BEpXOM Ha CMMIIaTUYHOM 3Bepe, TO AM cobake, TO AU
anBe? MosxeT, Koraa-To oH 6614 cypoBeM Baiiipasanoii (Oypsr. Hamcapait) — rpo3HBIM 3aIuTHIKOM Oy -
AWTICKOII BepHl (AxapMariada) 1 ogateaeM 6orarcrsa. Kak u Baiiipasasa, MaABIII CUAUT B XapaKTePHOI
nose (1aauracaHa) Ha AbBe-apcaaaHe. TOABKO ceifyac BMeCTO ITbeecTala U3 AeMeCcTKOB A0TOCa 104 HOraMI
MSTKIUE MTOAYIIKY, PhlYAINIi AeB IIPeBPaTHACI B MIAOTO (pATMaTUIHOTO IIca, B pPyKax MaAbuuKa-Barimi-
paBaHbI BMECTO 3HaMeHM-IITaHJapTa OKa3aAcs AeTKUI MPYTUK, a MaHTyCTa, U3PhITalolero AparoreHHble
KaMHH, 3aMeHIA T105IC 13 OycuH 1 6yOeHunKoB. BMecTo 1japckmx ogex — KoxkaHasi pyDallika 1 IpocThIe
IIMPOKNe IaAbBaphl, @ OT POCKOLIHONM AMaAeMbl U BHICOKOM IMPUYECKU OCTaACS AMUIIDb IepeXBadyeHHbI
BepeBOYKOIT ITy4OK BOAOC.

M is this sweet boy with a twig in his hands riding a handsome beast - is it a dog or a lion? Perhaps he
was once the stern Vaishravana (Namsarai in Buryat) — the terrible defender of Buddhist faith (dharmapala)
and giver of wealth. Just like Vaishravana, the boy sits in a characteristic pose (lalitasana) upon a lion —
arsalan. Only now, instead of a pedestal of lotus petals, the lion stands upon soft cushions, and in the hands
of this boy the roaring beast itself has changed into a sweetly phlegmatic dog. Instead of a banner standard
we see a light twig, and a mongoose, belching precious stones, has replaced the belt of beads and bells.
Instead of royal attire we see a leather tunic and simple wide trousers, and all that remains of the opulent
diadem and high hairstyle is a bunch of hair pulled together by string.

2015, 42 x 35 x 27

Memarauueckas nposoroka, naemeriue; nanepkaetl, MoOeAUposaHe; 0epeso,
mouerue, pesvba; HAMYPAALHASL KOXKA, PYUHAS 6bI0EAKA; POCHUCH AKPUAOGbI-
MU KpacKamu; 60A0C SKa, pyuHoe naemerue, MOHUPOSAHUE, OKPACKA; MKAHD,
pyuHoe wumve, pyuHas euluusKka, uumoe oucepom

2015,42 x 35 x 27

Metal wire, weaving; paper clay, modelling; wood, turning, carving; natural
leather, hand finishing; acrylic paint; yak hair, hand weaving, toning, colouring;
fabric, hand sewing, hand embroidery, bead embroidery
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CW / 90// sz/;o Vislln

9T0 TporaTeAbHOE, HEXKHOE CO3JaHle, BEPOATHO, OTHOCUTCS K KMHHapaM — II0AyOO>KeCTBEeHHBIM CyIIe-
CTBaM, CAaAKO3BYYHBIM II€BLIaM VM MYy3bIKaHTaM. B Oyaauiickoit Mu¢0A0rny KMHHApPHL IIpeACTaBAAANCh
104y AI0ABMU-TIOAYIITUIIaMM, OOUTAIOIIMMM B TOPHEBIX AecaX. [Imieri, 04e5kA011 1 yKpaIlleHIsAMM 4451 HUX
CAY>XUAU 1IBeTHL. YepTsl BOAIEOHO AeBBI-IITUIILI YTaAbIBAaIOTCA B YKpaIlleHHOM IIBeTKaMM IIMITOBHMKA U
AE€TKVMU TIePHIIIIKaMI IIpyJecKe I0HO CKPUIIaYKY, a TaK>Ke B T0Ay0OBaTO-3e1€HOM IL1aThe ¢ 001aKoM Oe-
ABIX KPY>KeB M POCCHIITBIO JKeMUY>KIH, CBepKaIOII[IX, CA0BHO KameAbKy pockl. TOABKO Tereps 5TO IPOCTO
06pa3 MaAeHbKO 4eBOYKY, Oe33aBeTHO IIpeJaHHON MY3bIKe.

7h?s touching, gentle creation is probably a reference to the kinnara and kinnari, semi-divine beings,
mellifluous singers and musicians from Buddhist mythology. The kinnara and kinnari were half-
humans-half-birds who lived in the mountain forests and used flowers as food, clothing and jewellery.
The characteristic features of these magical bird maidens are hinted at in the young violinist’s hairstyle,
decorated with rosehip flowers and light feathers, as well as in her blue-green dress with its cloud of white
lace and a scattering of pearls sparkling like dew drops. But now this is simply an image of a little girl who
is devoted wholeheartedly to music.

2015,45x23 x19

Memarruueckas nposoroka, naemenue; 2unc, HAACIMUK, Aumve, opmosKa;
nanepxaeii, Moderuposatie; depeso, moveriue, pesbda; POCNUCL AKPUAOBHLMU
KpACKAMU; 60AOC AKA, PyuHoe niemeHue, MOHUPOSANUe, OKPACKA; MKAND,
PpyuHOe uiUmbe, pyUHAs GLIULUEKA, ULUMbe OUcepoMm

2015,45x 23 x19

Metal wire, weaving; plaster of paris, plastic, casting, moulding; paper clay,
modelling; wood, turning, carving; acrylic paint; yak hair, hand weaving,
toning, colouring; fabric, hand sewing, hand embroidery, bead embroidery




PWW / SM

[I;aumosHaﬂ U ITOSTUYHAs PUTYypPKa AeBYIIKM C PaKOBMHOI B pykax. KaskeTcs1, 4To OHa CTOUT Ha BRICOKOM

Oepery mops. [1o HanpaBaeHMIO pa3BeBalOIIXCs IPsIAeil BOAOC U CKAaAKaM 0AeXKAbl MOXKHO yraaaTh Ha-
npasaenue serpa. Camo naarbe, 6y4T0 0OphI3TaHHOE BOAHAMI ITPUO0sI, HAIIOMUHAET MOPCKYIO PAKOBUHY
$opmoit u PpakTypoii. JeByIika 3aBOPOKEHHO CAyIIaeT TAMHCTBeHHbIe 3BYKM BOAHOM CTUXIM, ITPUAOXKUB
PaKkoBUHY K yXy. A, MOXeT ObITh, OHa OepesXkHO HeceT 9TO MOPCKOe COKPOBMILE, YTOOBI ITOAAaPUTh KAKOMY-
TO O4YeHb JOPOTOMY U Ba’KHOMY A4Sl Hee 4eA0BeKY, KaK KOT4a-TO MHAUIICKUe OOIM IOAHeCAM MOPCKYIO
pakosBuHy Byaae ¢ mpocn6oit moseaaTh MUPY OTKPHIBIIYIOCS ToMy ucTuHy. C Tex rmop Geaast pakoBMHa,
3aKpyuyeHHas HaIlpaBo B 3HaK BEPHOTO ITyTH, CTala CMMBOAOM roaoca [IpocseTaenHoro.

/4 gracious and poetic figure of a girl with a shell in her hands, who seems to be standing on a high
coastline above the sea. The direction of the flowing strands of her hair and the folds of her clothes give us a
clue as to which way the wind is blowing. The dress itself, as if sprayed by droplets of surf, resembles a sea
shell in its form and texture. The girl is listening to the mesmerising, mysterious sounds of the element of
water, holding the shell to her ear. Or perhaps she is carefully bearing this sea treasure in order to present it
to somebody very dear and important to her, as the Indian gods once brought a sea shell to Buddha with a
request to tell the world the truth that had been revealed to him. Ever since then, a white shell with a spiral
coiling to the right as a sign of the true path has been a symbol of the voice of the Enlightened.

2016, 68 x 18 x 18

Memarruveckas, nposoroxa, naemenue; nanepkaeil, modeuposarue; depe-
60, pe3vda; PoCHUCL AKPUAOBOIMU KPACKAMU; 60A0C SKd, PyuHOe nAemeHie,
MOHUpOsaHiLe, OKPACKA; MKAHD, KPYXKes0; pyuHoe Wiunive, pyuHas 6bluueKa,
wumoe 0uUcepom

2016, 68 x 18 x 18

Metal wire, weaving; paper clay, modelling; wood, carving; acrylic paint;
yak hair, hand weaving, toning, colouring; fabric, lace; hand sewing, hand
embroidery, bead embroidery
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Laney | Dance

BC@MI/IPHO M3BECTHBIN MCIIaHCKIUI TaHeLl — (l)AaMeHKO. Baxusblit 91eMeHT 06pa3a TaHIIOBIIUIIEI — TPaAU-
IIMOHHOE I11aThe, yKpallleHHOoe 00OpKaMu 1 BodaHaMu. HeoTheMaeMoit 4acThio TaHIla SIBASETCS U3SIIHAS
urpa c Io40A0oM naarbs. Erte oguH Kaaccudeckuit aTpudyT ¢paaMeHKo — 9To 60411011 Beep. OaHaKo uc-
TIAHCKMI TaHel CTPaCTHEIN M DKCIIPECCUBHEI, a AUIIO KYKABI — CIIOKOITHOE M COCpeAO0TOUYeHHOoe, KakK y 0o-
riny TaHna JAacsu (tu6. Fapma) Ha Oyaaniickoit nkoHe. Begb TaHelr MOXeT OBITh He TOABKO BhIPaskeHIeM
SIPKUX 9YBCTB U DMOLIVIA, HO M AMHAMMYECKO MeAUTALIVIEI.

Ili;menco is a world-famous Spanish dance. An important element of the dancer’s image is the traditional
dress, decorated with ruffles and flounces, while the dance itself is incomplete without the dancer elegantly
flicking the hem of the dress. A large fan is another classical element of flamenco. Yet the Spanish dance
is passionate and expressive, while the face of the doll is calm and concentrated, like that of Lasyi (the
goddess of dance, Garma in Tibetan) on a Buddhist icon. After all, dance is not only an expression of vivid
feelings and emotions: it can also be a dynamic meditation.

2017, 101 x 40 x 20

Memarauueckas nposoroxa, naemenue; nanepraetl, ModeAuposariie; depeso,
moverue, pesb0a; HAMYPAALHAS KOXKA, PYUHAS 6bI0EAKA; POCHUCD AKPUAO-
6OIMU KPACKAMU; 60A0C AKA, Pydtoe naemerue, MoHUposarue, OKpacka;
MKAHD, pydHOe Wumve, pyuHas 6olulusKa, uumoe oucepom

2017,101 x 40 x 20

Metal wire, weaving; paper clay, modelling; wood, turning, carving; natural
leather, hand finishing; acrylic paint; yak hair, hand weaving, toning,
colouring; fabric, hand sewing, hand embroidery, bead embroidery
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Ayucan | Dulan

a’KeTCsI, YTO 3eMAST YXOAUT U3-TI04 HOT Pe3BOro KOH: 9TOI I0HOM Hae3AHMITsL. KoHb BeTpa roayboiit He-
OecHoi1 MacTy, OOKECTBEHHBIN KOHb AYHITA (OypsIT. XMV MOPUH) — CUMBOA YAa4l, ITIOKOPIUACS MaA€HbKOI
OTBakKHOI1 geBouke. OHa yBepeHHO AP KUTCS B ceale, TpajuIIMIOHHasA 04eXKAa He CTeCHseT ABVDKeHMs. DTO
AeBYIIIKa-BOMH, CTpaX U 3ammuTHuLa. Ha Helt KurTaiickuil 1maeM, yKpalleHHbI IIAI0OMaXkeM M3 PO30BBIX
repreB, Kpas OapMUIIBI pa3AeTaloTCsl B CTOPOHBI, K CeAly IIPUTOPOYeH MNT. berteHas ckadyka PUHOCUT
el pasocCTh.

/t seems that the earth leaves from under the feet of this young rider’s frisky horse. The blue celestial
horse, the horse of the wind, the divine horse Lungta (Buryat khii morin), a symbol of good luck, has
conquered the little brave girl. She confidently holds on to the saddle; her traditional clothes do not cramp
her movements. This is a warrior girl, a protector. She wears a Chinese helmet decorated with a plume of
pink feathers, the edges of the barrette fly apart, and her shield is strapped to her saddle. The frantic gallop
brings her joy.

2020, 48 x 44 x 20

Aepeso, pesvba; nanepiaeii, MoOOeAUPOSAHEe; MEMAAUUECKAS NPOGOAOKA; PO-
CNUCL AKPUAOGLIMU KPACKAMU, 60AOC AKA, PYUHOE NAemeHe, MOHUposare,
oxpacka; mkamy, pyuHoe Wumbve, pyuHas vluueKa, wumoe 6ucepom, 0exo-
puposarue Kpyxesom, ANNAUKAUUS,; NAACHUK, MOUeHUe, AUTTbE; HAYPAAD-
HAsl KOXKA, pACCAOeH e, OKPACKA; MEMAAA, NAliKd, MOHIMUPOSKA, WMAMN

2020, 48 x 44 x 20

Wood, carving; paper clay, modelling; Metal wire; acrylic paint; yak hair,
hand weaving, toning, colouring; fabric, hand sewing, hand embroidery, bead
embroidery, lace decoration, applique; plastic, turning, casting; natural leather,
layering, colouring; metal, soldering, mounting, stamping
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Newadka | Horse

@Mrypka Z0IIaJKM B HApPsAHOI MOIOHe AOIOAHSET KOAAEKINIO KYKOA, BHIITOAHEHHBIX B TPaAULIVIOH-
HOJI aBTOPCKOJI MaHepe «CKa30YHBIX IepcoHaKkel». /omaaka o041adaeT «de10BedecKiM» XapaKTepoM, ee
TYTO 3aIl/eTeHHbIe TPYBa M XBOCT HAITOMMHAIOT KOCMYKM KOKETAMBOM AeBouku. CIOXKeT MOXKHO CBS3aTh C
SMIM3040M IIPOIYAKH, KOT4a «TepOVHs» BUAUT Ilepes coDOii UTO-TO HeoObuHOe. Tskeaas: HapsigHas IIO-
IIOHa He 4aeT AOoIajKe BCTPeINeHyThCs TO AU OT YAMBAEHNs, TO AU MCIyTa. Il ANIIb ee MIMPOKO OTKPBITHIE
raasa nepeAalor 3pUTeAIO 5TO 3a0aBHOE YYBCTBO.

7}1?5 figure of a horse in its fine horse rug completes the collection of dolls fashioned in the traditional
style used for “fairytale characters”. The horse has a “human” character; its tightly braided mane and tail
resemble the braids of a flirtatious girl. The subject of this work is linked to an episode in which the heroine
is out wandering when she sees something amazing in front of her. The static position of the figure under its
heavy fine horse rug does not give the horse the opportunity to run or otherwise express its astonishment
or fright — it is only the wide open eyes that convey this feeling to the viewer.

2017,39x 31 x 11

Aepeso, pe3vda; nanepraets, MOOEAUPOSAHUE; MEMAIAUYECKAS NPOBOAOKA; PO-
CIUCH AKPUAOBHIMU KPACKAMU; 60AOC KA, PYUHOe NAeMeHUe, MOHUPOsaHILe,
oKpacka; MKaHb, pyHoe uumve, pyuHas. 6oLUUEKA, WUMbe OUcepoMm, 0eko-
puposariie Kpyxesom, ANNAUKALUS; HAMYPANLHAS KOKA, PYuHAS 6biderkd,
paccaoetue, 0Kpacka; Meman, nauka, MOHMUPoSKA, Wmamn; HAACIUK, mo-
yenue, pesvbOa

2017,39 x 31 x 11

Wood, carving; paper clay, modelling; Metal wire; acrylic paint; yak hair,
hand weaving, toning, colouring; fabric, hand sewing, hand embroidery, bead
embroidery, lace decoration, applique; natural leather, hand finishing, layering,
colouring; metal, soldering, mounting, stamping; plastic, turning, carving

S
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bl /’/[W / i Morin

9p49HM MopwuH — gparoneHHbINI KOHb ITapsl YaKpaBapTHHA, 1A€aAbHOIO MMPOBOTIO IIpaBuTeas B Oya-
AnaMe. I'1aBHas Muccus YakpaBapTMHa — IIOAA€p>KUBaTh B TOCY4apCTBe MUP U MOPAAOK, COIIMaAbHYIO
CIIpaBe4AMBOCTb 11 MOpaAbHO-HpaBCTBEHHBIe YCTOU. B ®TOM emy ImomMoraioT ceMb COKPOBMIL, OAHUM U3
KOTOPBIX ABASETCS BOAIIEOHBIN KOHBb. DpA9HN MopuH HeBepoATHO Kpacus. Kak 1 moaoskeHo 6oesoMy
KOHIO, OH OJ€T B 0JecCT:Iue 40cIexy, He 3HaeT yCTaA0CTH, OBICTp KaK BeTep 1 MOJKET 3a OAVH A€Hb TPU
pasa 06orHyTS BCIo 3eMAai0. KpoMme TOTO, 4yAecHbIN I KOHb 004ajaeT CIIOCOOHOCTHIO 130aBAATh Hae3AHIKa
OT BCSTYECKUX CTPaxoOB.

Edeny Morin is a precious horse belonging to the king Chakravartin, the Buddhist embodiment of the

ideal universal ruler. Chakravartin’s chief mission is to maintain peace and order in the realm, as well as
supporting social justice and preserving society’s moral and ethical foundations. He is aided in the fulfil-
ment of this mission by seven treasures, one of which is a magic horse. Erdeny Morin is strikingly hand-
some. As is befitting of a war horse, he is clad in shining armour. He knows no fatigue, is as fast as the wind
and can circle the whole earth three times in one day. And in addition, this miraculous steed has the ability
to rid his rider of all fears.

2021, 115 x 120 x 27

Aepeso kedp, mouetiue, pesvda; Memarr, medHvle NAACHUHL, NATIKA, MOH-
MuposKa, YeKanka; AamyHHole 26030U; KOXKA HAMYPALLHASL, PYUHAS 6b10eAKA,
paccAoeHue, OKPACKA; WNAMAEEKA; POCHUCL AKPUAOSOIMU KPACKAMU

2020, 75 x 78 x 20
Cedar wood, turning, carving; metal, copper plates, soldering, mounting,
embossing; brass nails; natural leather, hand finishing, layering, colouring;
putty; acrylic paint




Dppagange / Buka-Kansa

5;7xa, TO eCTh OBIK, B OypATCKMX MMQaX CYUTAeTCsl TOTEMHBIM I1€PBOIIPeAKOM, HeOeCHBIM DOXKeCTBOM,
IPpUHABIIMM 004uK Obika. OH crycruacs ¢ Heba B MUp AI0Jell, ITpomea 1o brrabeit Tpone u npuodpea
HEOOBIKHOBEHHYIO MOIITh, CTaB byxa-HOITOHOM — 0AMIleTBOpeHneM CIALL U Itaoa0poausd. Komy xe emte g0-
BepsITh CBOM COKPOBUIIA ¥ CEKPETHI, €CA He 9TOMY BeAUKOAeITHOMY BriKy-cyHAyKy?

he bukha, meaning bull, in Buryat myths is considered a totemic ancestor, a heavenly deity that has
taken the form of a bull. It came down from the heavens to the world of men, walked along the Bull’s path
and acquired extraordinary power, becoming Bukha-noyon — the personification of power and fertility. To
whom else should treasures and secrets be entrusted, if not to this splendid bull casket?

2020, 65 x 55 x 75

Aepeso kedp, mouenue, pesvda; memarn, medrvie NAAGCMUHDL, NATKA, MOH-
MUPOEKA, WMAMN, AAMYHHblE 26030U; WNATMACEKA; POCHUCL AKPUAOCOIMU
Kpackamu

2020, 65 x 55 x 65
Cedar wood, turning, carving; metal, copper plates, soldering, mounting,
stamping; brass nails; putty; acrylic paint
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/I/l%m—(m%w | Moriv-Kianse

J/ 3a0aifkaabCKIX OypAT Bcerda OBLAM MOIYASAPHBI IIKaTyAKU B (pOpMe JOMAITHMUX JKMBOTHBIX. B HuX
XPaHUANCDH ACHBIY, Ba>KHbIE 4OKYMEHTHI, IleHHbIe Bery. CanTaa0Ch, YTO TaKUM 0Opa3oM MOXKHO He TOAb-
KO HaAeXHO CIPpATaTh CBOM COKPOBUINA, HO M MPeyMHOXuUTh nx. Hapsanas aomraaxa-cyHayqok Moraa
CAY>KUTb KOPOOKOI C ITOAAPKOM 4451 TOPKECTBEHHBIX COOBITHI, OBITh MECTOM XpaHeHNsI 1IeHHOCTel CeMbI
u yKpamaTh uHTepbep. Kpacusas rapmonuydnas popma cyHAydKa, ero cBrAeBaTast IIOBePXHOCTh I1oAdep-
KMBAIOTCST AOTIOAHUTEABHBIMU A€TaASIMU ¥ YKPaIIEeHUAMU M3 MeAU M AaTYHHBIX BCTABOK.

&skets in the shape of domesticated animals were popular among the Buryats from beyond Lake Baikal.
These were used to store money, important documents and valuables. It was believed that in this way not
only could you reliably hide your treasures, but you could also increase them. This fine horse casket could
serve as a box with a gift for ceremonial occasions or a place to store a family’s valuables, and could also
decorate an interior. The beautiful harmonious form of this casket, with its sinuous contours, is accentuated
by the additional details and decorated with copper and brass inserts.

2020, 68 x 85 x 31

Aepeso (kedp), mouenue, pesvbOa; mMemarr, nanxa, MOHMUPOSKA, UWMAMN
(Mamepuar - meoHvie NAACMUHDL); AGIMYHHblE 260301, WNAMAEEKA; POCNUCD
AKPUAOBDIMU KPACKAMU.

2020, 50 x 60 x 22
Cedar wood, turning, carving; metal, copper plates, soldering, mounting,
embossing; brass nails; putty; acrylic paint
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—ABE KE K P A R A KT8 R AR AR A T
A ABGHEF, BN, XERMNEEA —ANHLEHAERLE
FORT, ZFLFREE—REIMN, RELZNFLERER
MR o

wTAETE, PR RERMTHG, BenNLsRiEs
Fo BRTHATRAERFTREZNEMAIN, CiLAFHFIRIFETRT R
oG —3E . MTFASL, FHRAMBETH, ATHEH 25 L
¥ BNmBAELRHFAHKEGEF R, MW ERfshdh
A AR EAGANA R M E F TR F AT,

2017, 33 x27 x45

Rk, B K. BER; AL, FIE, AESHS%E; LFE, F
IHME. FE; 4L, FIRE; AeiEe; ok, FI14%H. F
IR, Rk &5, FiE. B

R A48 H 3%

(REEKTZ) AMBRATS R T VAL A TH 2 RAFANEKREK
#% (Khorin) BEME#LsL X4k 33vis A  (Khun Shubuun) @94
i, MBREMRRKRNEL, A RENRHAF L2 F558
BAEELF « AR (Khoredoi Mergen) #HATEF =R
SO RAG, CABRT RGHRNERT, AERTEEOKZ. &
ke eTiE, EE SPMEH T AP — B NL. Hik
B, ANRXF ERBEYNL, —XTRTaENRE, LKA
To FARKEGEARLAKBLTEST ST » HBRAER
BA—RAEFT 5F, ETNAAILTF, RANAEW Rk
M, HFKKE, FTFERBORIR, TRT RS, AEH
BEMA T AT,

A EPHRALAXTRELHZEHEOREEL, MNAaMHKA
PEAR « 4F A4 (sagaan shubuuntan) # & (G5B EE) . (X
BEE) .

2015, 119 x 33 x77

AL, B LR, BH. B S8 AR R KR £
Al OBEZL; RFE. FIAME AMAHSE: 4L FIHE: AL
ok & @A FILUAER. FIRG. RBHRAL HARA, ML &
B B OB BB DRE. MR B N SR E; FHIR
]

B2

Emaghie ( TFEF) TRREA-AZELE (MREESET
A1) WEHXEAN. KR T REN—DRFERA FHRR AL
AAh, B THeARYS M R B A5, BT —H, T R
B ERAE, LEEMEAEEGRS, WRAFS, KED Bk
Fo JHF Em i eiERE (gutaly) #F. o9k EA
—AB ey ki, KAIEZ DAL, H L@ w9k A
BE AR, L BEEG LR EE RN Z G R
WA BT IF R R, RERIK K,

2019, 67 x 45 x 36

BB, BB, BF. B, B FIEE sk R R KA. BR
By AK. EH. B RFE. FIAME. B, B L AEAHS
B 4L, FIRmE,; AeAEE; @, FI%H. S5, R
SRR AR, W, 28, . Ba. BE

et Ak o tRdr

Aot do R AP & QAP AT ST R B AR A 89— Rtk

8. AR KAR T FERMGRT, T LEHLAZENF

Lo hBAEFEEE, Ll ERRFIR. KIFHAH N LI
Rty BAR . XA Rz BARR R KF B KA R RIFH & 2
A, XA A E B, AR, RERFORE, HMGE
B, mEGEKRTE, aRYES——8HEKEaRGFH, foik
ExE,

2017, 86 x 26 x 22

SR, R, BE. PR, B B, L. R, KA B
By KB EH. BEZ; RE. FIEME; AsAHLSE; FE F
I AeAEE, @, FI14&4., FIRHS. MEHRA . AR
A, Wi Ak FE, EH. BE; BH; £HARE.

86

ST



NE R E T

i) An (ANE) ABRLWEFORAL L EmMLH
+, AT T A B R AR TR AR AT E S AL, Sk
REHFLiE, fiEfe g &, AL A, AL ARIE
REAnE Y, M8y B S A e,

B GiviE) Ao (N L) AMBER e RETY, AL UEmW A
Lo XHAT, T FRLEE, Bk E—H., I FY
AWM ER L B Hf LW iER DA %, ERFEEF RENIT
TFHFERY, LeEALRmfRTHRmEAT £, Bit,
ALOLEETTALER. ERZEHFAY, SHAFERENE
BB R A EE (dalitai morin) B XM R MKE KA,
T F AN B AR ZRHAGERF,

2015, 122 x 70 x 50
kY. W, BF. BEL. B BB SR, BB KA MR
By KB, EH BEZ; RFE. FIEME; ANAHLSE; 5L F
I, AetEe,; b, FI4%H., FIR%, MGE5%R . HR
A, M A&, JFE. B BE,; B EHIRE.

2015, 140 x 82 x 38

kY, BB BE. BE. B B, s, FIAE RHE. FH
Bzl RFE. FIAME; AL E; 4L, FI1RL; AdiE
& @A, FIER . FIAS. RSERA . AR, Wi, 28, F
¥, B, B GRG; EHRE.

AEEEL

F A & RS IER IR A AR A — MR A 89 KR S0P Al 697
Fo KMV KARRIARG F ARIEE LA, Mo Leg R
Bt ek, RIEARET—H, TR TRAELZTHZHE
fio IR AT 0% B iE @4 Rk £ 06 09 BN ) 3 8 2o

2011, 65 x 65 x40

SRk, W BE. A B FEL KR L. RIS KA £
Bl OREZL: RE. FIHME, & FE; mEARSE; 4L, F
Iy Wk e k. FIEH., FIA%, MSBRA ., Hlk
B W A R, B, EE,

¥ JE ki

Rk o) RAs Ao T RABLIRAR, XAMERIE T . TERAIEMN T LS
G st Bl S, mATRZAEE S, KT RAERILE @34
FE. FHALY b, PR X EARIEAS K T IRA B P AS . XA —
MNeFRRTEAARARBA . W& R MITHEEHER,

2014, 55x 22 x 23

BB, BB, SAE R R KA. EHL REZ RE. FIHME,
DB, EE; AHEBMSE; B4E, TG AcfFE; @i,
FLEH. FIAS. RSRR . AR, W BRR.

I &b A

(EGE LAY AMBERA BT RHAFH L P apekkEEa
HBRARIL, HE N AHOF, BET . RS F RS
3%, BB, kMW, RNAFENESE. RBTHLZEHLHF
Vet H, APREAZNLREIHEZRMT KRG « KR (Alma
Mergen) , A% (Geser) W9EF. E{z7g K69EAE, B2
—{ZRRA A R, R B B DO A AL 6 sk
T EHBERET, F, WRAABEWGIT. T UE AKX
FAG X BFTA AT, XL F A NI L R0 K8, B A
KA, Bt FLE A E B R. ARG LY, &
P EHAREZWEEILAfF ENLGREL A,

2016, 83 x 44 x 20
BBk, R AL RIEG RHL FALL OREZD KF. FIHME
AR B L, FIHE; AelEE; B FIEH. F
IR RIBHKA

T 6 42

AABGG TS S AR T L Db oAb is, BRAF A R AMES K E, X
PAEINRAEMERMES, b Ay e PEAE Ao 69 Rk Bk A — K.
T HRFE S B A L E L SRR E—FEE NN B
M (FrR TP F4T) B —F TR DR,

2009, 110x 71 x 38

SR, BB B BR. B, B sE . BB RH. £
WLOBEEL RE. FIAUE. 2B, K& AKAHSS; 4L, F
TR Mkt @A, FIuH. FIA%, RBKA. HAL
.M £ . Bk, B

59



B+

R (BE) AMBA P2 FEE KB HAERGRA—R Rk
WA e R JG @B#AT R KA, WKL FE TG EREGH
o MR (LARK) , AEWEESIZATRE, RBA N
MFH. RPRRE (5, FTiRAKT) AR IZAT R4
BT A2k, BREGGHE, mAUE, SMAHK, &3
AEREAGARR. BMNTHIRZERGRE, £—22 R

2016, 51 x26 x 20

EE2. wmE; SRR BB KA. FElL RER RE. FIHME;
A A LS, 4L, FILRE; AeiFE,; B, S84, 5
IR, RSEHKR

N 3 01000

e

XEEMARELZR ERATIASNES D524 560
Boo KBFEGRGALTBHR, LFOsiFSAMNSEEEH
Y LA E2LAL 6K (terlig) . KAkf KR
T, HEKRKGARKIHRI>ELEHOZLEART  (ermeg
gutul) o “k¥E” ABFHELA ZL4ET (malgai)

, CHRERIERGREMGMER, MIREH LG LEE
(zalaa) o %L R MEAMAS AAVILEY, HAVHIVE L H IR
ot

015, 51 x46 x 27

Eh, mE; SRR BB KA. FHL AR HFLE, F 1%
g BEAE G, @A, TR, FIMG. REKA

N 3 01001

Y4 A IR

Y dd A R AR AR R A — AN IR T 4F 5 R AR R A8
LR H R T BARBGF RAR LY L E, Moy T HEAMRR

. ARERKAaHE, EaShAF2ERRARGT . —/
DRAEAHERK, FHERKMEAXGKDS, @A —IKA
RAREE . REAM “FA” KA £, Hegshk kR
HMAEE R, AR E RO E,

P53 5P e, sete. $1mm, Beftt: i, 51

SR FIRG. RIBRA . A, ML &K, I, Bk, &

920

B mEA. MEA; A EAl
N3 01004

%R IF R AN Z — R IRE TR K Ho MERthii
@AM HE, AL ZRANGSE. AR —AREEA
1% “HEFT —RRREENEHFR. IRAREZAGRN,
BB AR, *BMAERIEETFE,

2014, 51 x24x22

Eh/E. BB, BF. BA. B R KL, AR AH. £
wl. REZ; AEAMSE; 5L, FI%RL,; BALREE; . F
TR FIRSG., RBERA . NWEEM, MHALL.

N 3 01005

5T ¥ i

(FTgmy) ALB BARAERTE R EIANLF MM, A4
12, INLEFHAIBRIFA. XHAXARE, XA#HFHIX
Mo, WEORESEMRADARREANZEADE,

2019, 41 x11x10

Rt BER; s, #18E; &4 AHEAMSE; 4L, F1H
g Pedeg e, mit. FLER. TS, RS 5%RA . AL,
il RE FIAME; BE. BH. EH B

N 3 01006

AR &4

MR —BAVE B =B @RS, AT B R F R, X
M EARKBEHGINE, HELLGAd, EEBEEY
@, *ZEFTLRE, EFAFERTTHTR, EFFEKNME
£4Fm ARG EIFRL . AMBE—ADGRA KR L ZRT R
itk o

2017, 49x20x15

BB/, WML SES L. BB SOk . I KA. REZ mEAA
%, AL, FIRE; BElEE; @, S8, FIRS.
R R ARATEA

n 31007

4



S

—ANEWMRAEY S ZFH RRORIRALELFEH L, ZIANAALS
WRAET, kHRATE, REIEELIA AN SN 2
FIRA L, — U LRGBS IET DS BT
A, W EZEETUSET & ERIE. HBESEE
do, S ENKT, KM ERIAS. ABGE, INAAMBGH
B2 1K TS SR oM B LR, X R KA AY Tk
F Lo (AET44EPHELE turuu) FE. Mdk
KA CERT KA TR G L EEWGIETA (F 2 T4
EFHELRE malgai) o

2016, 81 x54x25

ERL, R HAEE BB KA L RER KE. FIHME;
WM AN RS, 4L, FILmER,; AefFeE; o, F144. 5
TR, RIGHRA

N 3 01008

N GIY il A

WAKK O LR R RET . —WHAHTRALE
Ao G et B, PHRA R M ER . £ EMT, 3R KA
&, LRATIHEG TN, XFRAGBREAT TRAELE L
Megm L. REARKA!

2020, 94 x 70 x 38

AR, BEZ]; b L. RE; 284 AL E; £FE FIR
R, BefE e, @i, FI%R . TS, MSRR. R,
W, BA. £, B RE. DB, BE

oy

FHILILG L AR ER R —AE RO BE. (FH) ABiEIER
HORA RSB, XEFFG—ANEFROH R FEHGHY
BEERE, LaAREL WA, XANERIMRET—
#, HGRE—F, IRKENFIE A&z R, NERH K
REGYRBIM T, WL HEM KA R = AT Ao L3, K
FAOEE TR ROM IR, AR EZH. @Ky
12T, BhHaRE Rk %05 (bokka) #9 R ALF K4,
— B AL RN T A . BT ARG B4 ILRAE R, RNFED
BINER R, XRAE, FARRAGERTZ.

2015, 90x25x 30

R, R, BE. BH. B B KL 8 KR, £
Bl REZ; RE. FIAME, AMEAHLE, 5L FIRE, AL
Fok &, A, FIL&R . FIAS. RGRA. AL, BB, W
Ty & . B R W 2K, B He B DA
B ORER; BA. £ H,

N3 01010

B K5

TRBEOFERELREHT R (FEEHETHHE D
Yanzhima) 897 F——Z RA=&F Ragthdr FA. 122, HAAEZ
B ARF AR T AP EREL R, — M F RS A a2
KAARE T LAV ERE R ERE., A HTFEEHF —REAMT %
AR E XRLRGZIE, LRFF R HGH R 1224%
TEAREY K 3m R G KOG R——Z AN TR LKA (morinhur) &
Bit, BRERELTA, HTERHEARERLATRITEO—FZ R
Bo AR, RN ZRBERARZIRGE . TOHHEK
B, B, B,

YRR EN CFR” WERANBEIMNAF R EHRMAE—FTW
BREMP R, KETAG KK,

2014, 44 x 43 x 26

ERL, R SAbE. BB KA L RERD KE. FIAME;
WA RS, FL, FIRR; Abefhde; aft. FIL8%4. F
TR, RIEZRA .

N3 01011

W&

(FEEEY) —FF e m I AR KGN B F 82T £,

LT R 49 ) FHE T E—AMA T RGBT R4 T,
TAF A AL AR L —ARHAE b, 03B 423, ) L ARe,
S T T R e KN Inil H G IRAAP A5, (2 X LR L5
AR IF Ko

2019, 40 x 19 x 21
B/, BB, BE. B, B R, kL. R, AH. £
Bl REZ RE. FIAME AEAHLE; £FE FIHBL; AL
Aok &, @R, FI%ER. FIAS. MSEERA,

ns3o01012
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FTRE =

BNFESEHE IR TE NI RALE— SR LRE? &
PG 2 & — /N )5 6918w B (2 4435 F 69 1A iE
Namsaray) ———4{%3& KG9 Ph#AR L% (P ik49) o 1R fBmbE—
B, BT AR LY () LA REZL (arsalan) Pf
Flbo TRIFFH T EHROMKREERLLMBGE B, OF D
FERT —RT 20, IANMEoLE B HEE —RMMAL TR IE
A, WA SRR T RS, REASAE LT EBAET
2IRE, RE MEEHLIA.

2015, 42 x 35 x 27

ER/L, B AL B R L BER KE. FITHE;
AN E,; 4L, FImE,; AefFE; o, F1%4H. F
TG, RIGRA .

N3 01013

PRE S

HANB R0 R AR F—— R, AR A
Ko BHHET, FHFRABEGLAROEAF S, L
EEEMNO R, RIARI R, Fi IR 00 LT 3 T
Mk ok O HIE, CHASARPRRONL, EALHT
EBROMERIE, HhOLELPDR, REI—H. HR—
AN RHAN TFEROY %

2015, 45x23x19

k. RmE; BF. BF. B4 B L. B KH. £
Al REZ; AHBAL D, HFLE, FIRL; Aelde; af. F
TaEH. FIAYG. REHKA

n s o01014

N % d ok EFoid E R RO A WIAFEEEN ., 5k K
Ao RIRG ARG T @& F RNMRE T . MayERE, BANT EiR
—#, TEN OB RM R, e N ok aeF kL, Boribit
R E, LFH N CHAMREINES R, S—NMRIFEFEEL
AN XA Y BTEP R RAPIE N ek e, A& R e
HEEGEE, NI, QEEFH0aEN TR AT HRKE 56
FAE,

2016, 68 x18x 18

BB, BB SAEE, R KM BEZ AEAHLE; 4L,
FIRE; Befk e, BF. il FIER. FIAS. %%
Ho

N3 01015

FEIR

HRFLGHETHEBRPEITNXE, FEHLO—AT2LE
RAEGARH AR A AR ot A6 AR . FEIS Y R A AR F T 4EH
HhE HHo H—ANARARIERKEHTF. BIEFTHFLFLFE
WAy, A2RAAB LIRS oAb ek GRiE P 894 R3G) —4F,
MEmEF, BF, FWHIMUT AR R EREAELE, @ LT AR

.
o

2017, 101 x 40 x 20
S, TRy AL, FIEG AR AL REZD R FIHME
AR & e L. FIMm; e e ok, FIas. F
TR RIBHA

N3 01016
AR Z

BEeuRG, NG, AFXe%ir (AELLHEFLH “HIFER
) REHFNFIE, BRT—NFHONLH. AR ALED
b, BRRERGAAEH, LA —ALRE, KIFE. LBE
BEkE, LaEMEHLEHNL, P Ee DL, KU
89 K I Mk R o

2020, 48 x 44 x 20

RAt BEZL; sbE L. #18; &4 REAMSE; 4L, F1R
w2 Wefg e, |, SR, FIRS. RSRR. G,
Wi, BA. EH. B8 LE DB, FL; 25, BB, B &
Ao

n s o01017
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AN

e ELRGDDEGANE “UFAMD” G945 50T XFIE 69 AIBIL
o ZANDHAE AW HIE, CHELARCALR LAY
To MEMNEEDREG AL HHRKEBIE, AR CH KGR
R K ZAP A AR

2017, 39 x 31 x 11

AR, BEZ]; sk L. RE; 2842 AL E; £FE, FIR
R, BetE e, @i, FI%R. TS, MS%knR. R,
i, KE. FIHME. & Al 25, FE. B B B

F. O EHL EH

N3 01018

R R e FAR

BB R e EHh —— RBHOEAERALE R EINIEFTER
B, B EN T RE5REYEROGFFERF, 2 ELA
BARAP AR A, TR ML R, AP —R—MRE
B, R g« IHFEFMN, FHENTHET. CARwERT, 1§
R—# e, —XTARMEBAZH, LI, XA ik 45T
R EWNEDE: S F Y

2020, 75 x 78 x 20
LRARE. EH, BEZ, £k, AR, FE. Ba. B, ZRe4T
Fi RFE FIHME. B FE RT: AEAHLE.

ns3 o01019
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F7 o X AL

B L AEAYESR, Fvs (Bukha) , BPANZF, Ak A & B M6
M, RAFHGRAY, MARFEZHTALEHER, 7427
NFRER, RIFTIERLGHE, RANEREHGLY . 4o
RERBEIANARFEG NS, RTREMEBRER?

2020, 65 x 55 x 65

BARARF. FH. BEZ; £ K. AR, IFE. B, R AN
Fi AT AHEAHLE,

N3 01020

F AR AL

BN RAT B RAFALRIRER BB RGHTF. ©NHKRGT
SR, TR R TS, AN, AU ZBAL
k), MmAT M mEY, HEALRTHELDE, THEIE
W ERES, R RREG R TR, BAAKE R R mT TR
FAZRE WA 09K, RARCRE I A @,

2020, 50 x 60 x 22

BANRA. FHL REZ]; &, Mk, R, Bal. EA FmessT
¥ BT A4S,

N3 01021
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E&Mdm cﬂ‘%x@ «Ullger: D&‘% /&ZA NM%M})

Bammane!

BBnay nepenoca cpoKoB 4eMOHCTpaLiM BHICTABKM M3-3a MepP, HallpaBAeHHBIX Ha HeAOIIyIlleHI e pacIIpo-
CTpaHeHMsI HOBOII KopoHaBupycHoi uudekiun, (Ipukas Ne 1429 Munncrepcrsa KyapTypsl PO ot 13 HOs-
Ops1 2020 1.), HEKOTOpPBIE ITPOU3BEAEHIsI OBLAY IIepeJaHBbI B YaCTHbIE COOPAHILS 1 HE CMOTAM OBITh ITOKa3aHbI
Ha BBICTaBKe, KOTOPOJ ITOCBSAIIEeH 4aHHBIN KaTaAor.

Attention!

Due to the postponement of the exhibition because of the anti-COVID measures (Order No. 1429 of the
Ministry of Culture of the Russian Federation of 13 November 2020), some works have been transferred to
private collections and could not be shown at the exhibition, which this catalogue is devoted to.

98

Crucer syt fuemalra | Laf/wf@%f; lools

1. Aaraprana (13 xoaaexuuyu Bukropa u Oasru Bpos-
LI TEITHOB)

2. AMa3zoHKka

3. Apcaaan (u3 koasexkunn B-Gallery)

4. Apiona

5. Acupa (13 xoaaexryy CHHeABIIKOBOIT apyicsr)
6. AsH

7. basp-xansza

8. byxa-xansa

9. B 3040T011 mI1arrouke

10. Boun

11. Bcaguuria

12. JeBymika-aebeanb

13. Virpa Ha Mopurxype (13 koaaexuyy Kpasmosa
Opns)

14. Alerenga

15. MareputcTBo (113 koaaekuyy Aapouasr Crivira)
16. Meanranus (13 koaaekunu Aucrunaoit EaeHbl)
17. MeuTaTeapHNIIA

18. MoawuTsa

19. Monroaxa (13 KOAAeKIUu Bukropa

n Oasru BpoHiuTeitHoB)

20. Mopun-xaHsa

21. Ha mporyaxke ¢ cobadxoit

22. Ha cynayke

23. Ha tpoue (13 KoaAeKIumn

CuneabIykosoit lapucer)

24. Hamrap

25. Ilpuniiecca

26. Cxpurmadka

27. CrentHast Meaoans (13 koaaexkyu CHHEABIINKOBOI
lapucer)

28. Cacor (13 xoasexuu Mapuust Kocrmtoin)

29. Tanerr

30. Top>xecTBO

31. Xabapaii XaTan

(n3 xoaaexuu AapOunsl Criura)

32. XaH111a Ha IOAyIIKax

(13 xoaaexin Mapuust KocruHoit)

33. Xaran

34. XpaHnurteapHu1la Tairm

35. DpasHu Mopux

1. Altargana (from the collection of Victor and Olga
Bronstein)

2. Amazon

3. Arsalan (from the collection of B-Gallery)

4. Aryuna

5. Asira (from the collection of Larisa Sinelshchikova)
6. Ayan

7. Bayar-Khanza

8. Bukha-Khanza

9. Golden Hat

10. Warrior

11. Girl on a Horseback

12. Swan Maiden

13. Girl with a Morin Khuur (from the collection of Yury
Kravtsov)

14. Legend

15. Motherhood (from the collection of Albina Spiga)
16. Meditation (from Lisina Elena collection)

17. Dreamer

18. Prayer

19. Mongol-lady (from collection of Viktor and Olga
Bronstein)

20. Morin-Khanza

21. Lady with a Dog

22. On a chest

23. On the throne (from collection of Larisa
Sinelshchikova)

24. Namgar

25. Princess

26. Girl with a Violin

27. Steppe melody (from Larisa Sinelshchikova
collection)

28. Seseg (from collection of Marina Kostina)

29. Dance

30. Triumph

31. Khabaray Khatan (from the collection of Albina
Spiga)

32. Khan-lady on pillows (from the collection of Marina
Kostina)

33. Khatan

34. Guardian of the Taiga

35. Erdeni Morin
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CYHAVK XAVIPCAT
Bypsarns. Oxoao 1910 .
Aepeso, medv, cmarb, pocnicy
27x36x56 cM

17213 11

KHAIRSAG CHEST
Buryatia. Circa 1910th.

Wood, copper, steel, painting
27x36x56

State museum of Oriental Art

CHRER) 8T

R LA, 4TF191045
A#, A, W, 4TF, L&
27 x 36 x 562 £

B R & 71845

CKY/BIITYPA «BE/ABI KOHb»
Bypstusa. Cepeauna 1980-x rr.
Aepeso, pesvoa, packpacka
17.8x18x5.4 cm

12544 111

SCULPTURE OF A WHITE HORSE
Buryatia. Mid. 1980s.

Wood, carving, painting

17.8x18x5.4

State museum of Oriental Art

(an) mE#
BT, 19804 K F A
A#, REZl, H&
17.8x18 x 5. 42 %

B R & 7 t§dhie

702

List off Museam Jtems | Y8258 M o iy -

3. CKYABIITYPA «KOHDb»

bypstusa. Konen XIX - nHauaao XX BB.
Aepeso, soroc, Humo, pesvba, packpacka,

cKAenka
15.8x16x3.9 cm
17217 111

SCULPTURE OF A HORSE
Buryatia. Late 1800s/ early 1900s

Wood, horsehair, thread, carving, painting,

glue
15,8x16x3,9
State museum of Oriental Art

() Re#
HELSE, HlHe Rt
A, BE, &, ML, F&, K&
15,8 x 16 x 3,92 &

K& e

4. DUT'YPKA /BbBA

bypsartus. Konen XIX - nauaao XX BB.
Bponsa, aumve

5.3x9.3 cMm

12826 111

FIGURINE OF A LION

Buryatia. Late 1800s/ early 1900s
Bronze, casting

5.3x9.3

State museum of Oriental Art

7T AR

B4, TAHLR_THLWE
iR, ik

5.3x9.32 %

B R & 7 14niE

705



Wm% W W%L Boemerxa

5. UKOHA «BY-PIIbI AXA»
bypsTua. XIX B.

Xoacm, uleAk KamuamHoli,
KpacKu MuHeparvHbvie
60.5x44 cm

11155 III

ICON «HARITI»

Buryatia. XIX cent.

Canwvas, silk, mineral paints
60.5x44

State museum of Oriental Art

(R ge« Rop) AF
E R4, TIL#L

WA, XH, RAFH
60.5 x 44)2 %

b E N

6. IKOHA «CAPACBATI»
bypsrtusa. Konen XIX - nauaao
XX BB.

Xoacm, Kpacku MuHeparvHbvie
46x36 cm

6569 111

ICON «SARASVATI»
Buryatia. Late 1800s/ early
1900s

Canvas, mineral paints

46x36

State museum of Oriental Art

(A R) BF

HERAF, HLLR=_TH#
w2

WA, TALEA

46 x 362 £

KA HHEWE

List off Museam Jtems | Y8258 M o iy -

70+
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KMCET

Momnroans. Hagaao XX B.
CyxHo, Oucep, Memarr, 6vlUUEKa
13x11 cm

9585 1

POUCH

Mongolia. Early XX cent.
Cloth, beads, metal, embroidery
13x11

State museum of Oriental Art

AR

&, —t#wm

, RGHRR, &4, B
13x 112 %

B R R 5 H4miE

MKOHA «BAMIIIPABAHA
CO CITYTHUKAMI»
bypstusa. Konen XIX b.
Xoacm, capxa, cumeu, Kpacku
MuHeparviole

41x29 cm

12247 111

ICON «VAISHRAVANA WITH
ATTENDANTS»

Buryatia. Late XIX cent.
Canvas, mineral paints

State museum of Oriental Art

(REX AR ) BT
B4, TIL#ZXR

WA, R, IR, TALEH
41 x 292 %

B R A 7 i4mhE
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X6, kpacku muneparvitvie, pocnucy

63x256 cm
State museum of Oriental Art

WP, RAFAR, %E

Cotton fabric, mineral paints
63 x 256/2 &

63x256
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bypstusa. XIX B.
TEMPLE SCROLL
Buryatia. XIX cent.
2 R4, Tl
K& T e

10206 111
RIEE T

MJW Beoemora
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bypsarusa. XIX B.

X/6, kpacku muneparviivie, pocnico
63x225 cm

10207 11I

TEMPLE SCROLL

Buryatia. XIX cent.

Cotton fabric, mineral paints
63x225

State museum of Oriental Art

BIRET

HET4H, L
WA, AEH, L5
63 x 2252 £

R &I amie

770 777
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TIKOHA «MOAXA»

3abarikaape. XIX B.

Xoacm, Muteparvible Kpacku, camu, depeso,
wumve, poCHUCH

29.8x22.3 cMm

181611

ICON «MOLHA»
Transbaikalia. XIX s.

Canvas, mineral paints
29.8x22.3

State museum of Oriental Art

(ERB)Y BF

ShM AR, R

WA, TAEH, BF, AH, KR, 48
29.8x22.3F %

B R & 715404

CKYABIITYPA «CUHUM BBIK»
Bypsrus. 1960-e rr.

Aepeso, ysemuvl uckyccmeernuie, pesvoa, pac-
Kpacka

13.9x19.4x5.2 cm

12546 111

SCULPTURE OF A BLUE BULL
Buryatia. 1960s

Wood, carving, painting
13.9x19.4x5.2

State museum of Oriental Art

() RE#

B RAE, 1960F 4,
A, A&, BEZ], F&
13.9x19.4x5. 22 %

B R & 715404

/75



Wm “ W /J//[%% Boemerxa

IMKATYAKA «BAPAH»

bypstua. XIX B.

Aepeso, pe3vba, nOAUpOEKaA, MOHUPOEKA
17.5x7.5x10 cm

9940 III

RAM-SHAPED BOX
Buryatia. XIX cent.

Wood, carving, polishing, toning
17.5x7.5x10

State museum of Oriental Art

CF) mea

R TH, 19604 K 4
AH, REZ], ek, AE
17.5x7.5x 102 %

B R A& 71 mhE

CKYABIITYPA «OBLIA»
bypstus. 1970-e rr.
Aepeso, pe3vda, packpacka
12.1x12.6x4.4 cm

12549 111

SCULPTURE OF A SHEEP
Buryatia. 1970s

Wood, carving, painting
12.1x12.6x4.4

State museum of Oriental Art

(B E) RER
2 I 4F,

A#, A&®, F&
12.1x12. 6 x 4. 42 £
HR & Ftidnie

List off Museam Jtems | Y8258 M o iy -

CKYABIITYPA «KO3EA»
bypstusa. Bropas noaosuna XX B.

JlepeBo, HUTKH, TeCbMa, TKaHb, pe3bda, pacKpacka
11,9x3,9 cm
17194 111

SCULPTURE OF A GOAT

Buryatia. Late XX cent.

Wood, threads, braid, cloth, carving, painting
11,9x3,9

State museum of Oriental Art

() e

RETH, Xk

Kk &, HF. A BEZL FE
11,9 x 3,92 %

B R & 7iidhiE

774+

CKVYABIITYPA «BbIK»

Bbypstusa. Korer XIX - nagyaao XX BB.
Aepeso, pesvoa, packpacka

15.5x12.3x5 cm

11103 IIT

SCULPTURE OF A BULL
Buryatia. Late 1800s/ early 1900s
Wood, carving, painting
15.5x12.3x5

State museum of Oriental Art

Cna) R

R4, TR T
AH, A&, £&
15.5x12.3x52 %

B R & 715404

775



{%%%w%mg%a¢;M%@éfé%MZ%aw%w

CTVYTIKA YYP AA4 TOAYEHNA COAN
bypstusa. Konen XIX B.

Aepeso, pesvba

24x13 cm

10068 III

UUR MORTAR FOR SALT
Buryatia. Late XIX cent.
Wood, carving

24x13

State museum of Oriental Art

L B R34k

HE L4, TILHELZX
A, AR, F&
24 x 132 &

B R A 71 mhe

CcOoCyYa AOMBO

bypstua. Hauaao XX .

Aamynv, K06Ka, 2pasuposka, Ayxerue
B. 25.8 cMm

10688 111

DOMBO VESSEL

Buryatia. Early XX cent.

Brass, forging, engraving, tinning
h.25.8

State museum of Oriental Art

(% BH) Bm

HE T, -t
%R, R, PR, B
%25.8/2 &

B R A 7t mhE

776

List off Museam Jtems | Y8258 M o iy -

YAVIHVIK PUTYAABHBIN

3abarikaave (Tuber?). XIX B.

Meodnuviii cnaas, K06Ka, uekanka, Zpasuposxa,
cepebperue

B.9.2 cm

12331 III

RITUAL TEAPOT

Transbaikalia (Tibet?). XIX 5.

Copper alloy, forging, embossing, engraving,
silvering

h.9.2

State museum of Oriental Art

s

BEZM N AR (F\R? ), HHae#e
Wea, WA, PR, RER), PR
9.2 K

B R & 7§

S e

e

TATAH TYYATA
Bypstusa. Koner XIX b.
Craan, KOBKa, CBapKa
39x40 cm

12298 111

TUULGA BRAZIER
Buryatia. Late XIX cent.
Steel, forging, welding

39x40

State museum of Oriental Art

(BB RmY k&
HELHE, HILHELZK
W, A, F
39 x 402 £
K& 7 1G4hiE

‘s



Bucnabrn

Mexaynapoansiit CaaoH Kykoa, Mocksa, 2005 — 2017 rr.; BeicTaBku B raaepee K. Hlanmumesoit, Mocksa,
2010-2015 rr.; I'TT, yuactue, Mocksa, 2006-2007 r.; Myseit Mmuposoro uckyccrsa «Muaaennym», KHP,
r. ITexun, 2017 r.; BoIcTaBKa «Yabrep»: raaepest Bukropa bponrreiina, r. Vipkytck, 2016 1., Hannonaas-
HbII My3eit Pecriybankn BypsaTus, r. Yaan-Yas, cosmectHo ¢ damu Hamaakossim, 2017-2018 r., Myseit
n3o0pasnuTeapHOTO MCKyccTBa M. Cypukosa, I. KpacHospck, 2018 r., O6aacTHOI XyA0KeCTBEHHBIN My-
sei, T. Kemeposo, 2018 r., myseri r. Hosblit Ypenroii, fImaao-HeHerikuit aBToHOMHBIN okpyr, 2018 r.;
MAD, 2019 r., Cankr-IlerepOypr; Ilpumopckas kaprunnas rasepest, 2019 r., r. Baagusocrok, 3abarikaan-

CKIII My3eIIHO-BbICTaBOUHBIN KOMILAEKC, I. UuTa, 2021 1., /laabHEeBOCTOUHBIN XyAO>KECTBEHHBI MY3eli, T.
Xabaposck, 2021 .

Ehibitions

International Doll Salon, Moscow, 2005-2021; exhibitions at the K. Shanshieva Gallery, Moscow, 2010-2015;
Beijing World Art Museum, Beijing, China, 2017; “Ulger” exhibition: Viktor Bronstein Gallery, Irkutsk, 2016;
National Museum of the Republic of Buryatia, Ulan-Ude (joint exhibition with Dashi Namdakov), 2017-
2018; Surikov Museum of Visual Arts, Krasnoyarsk, 2018; Regional Art Museum, Kemerovo, 2018; Novy
Urengoi Municipal Museum, Yamalo-Nenets Autonomous Okrug, 2018; Russian Museum of Ethnography
St. Petersburg 2018; Primorsky Picture Gallery, Vladivostok, 2019; Zabaikalsky Museum and Exhibition
Complex, Chita, 2021; Far Eastern Art Museum, Khabarovsk, 2021.

L3

2005-2017, ZEHrAHEFRAABE Y K /T; 2010-2015, K. Shanshieva® Frég /&%, ZEArft; BR4&7E 24
K@ R, BT, EMA, 2006-2007; FE#Lix  , bR, 2017; BY “BRIET g Eie - HAAHE
FB BER, FREFRR, 2016; A E2RMEAEERMIE, S28& URKG < HEEAK, 2017-
2018; FHE ATk ERHWE, LEMERRI L, 2018; WK £ R, %4 Tk, 2018; # Lk X714
Y, L R—ZEEAGE, 2018; AXRFRAMEWME, 2019, FHRMGE; BEHEERE, 2019, Fi
WK R S W BT F AR, GR35, 2021; AR ERMEMIE, BEF RME, 2021,

Aamm Hamaaxos /| CKYABITTYPA AOABXUT XATAH-DXI
Aepeso; moueriue, pe3bda, MuHeparvHole KpaCKU
IMapx «Ty>xw» (2021 r.), 3abarikaase, C.YKypuk — poauta cembu HaMaakoBbIx

Dashi Namdakov / DOLJIT HATAN-EZHI
Wood; turning, carving, mineral paints
Tuzhi Park (2021), Transbaikalia, Ukurik village, the ancestral home of the Namdakovs

778
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