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Anana ®apmakosckas — Bukrop [InBosapos

O AUCAX, ITPASAHUKAX, CTPAXAX M1 COMHEHMSX

A.D.: C xaxozo momenma aucvt nosburuce
6 Bawux xapmumax, a AUCa HAYALA UHME-
pecobamv xax o06pa3 xewuunvl-060pomns,
HOCUMENvHUYYL 11006U, 6 npamom uiru mu-
CTMUMECKOM CMBICAE?

B.II.: {I mocraparoch mOrpy3uThCsa B NAMATh
¥ HaujymaTh [epBO€ BOCIOMMHAHME O AMCE
BooOme. Moe paHHee AETCTBO IPOXOAN-
AO BO BpeMs BOWHBI B 3BAKyalluM B TAYXOM
TaTapckoy AepeBHe. MbI exaay Tpym AHA Ha
AOLIAASIX AO ITOM AEPEBHM OT 3KEAE3HO-
AOPOSKHOW cTaHnuy. Mamy Tam B3siAM Ha
pa6oty, Tpe6oBaBuyrd 0co60i A0GpPOCO-
BECTHOCTM, — IPUBO3UTH U IPOAABATH XAeb
o kaproykam. Ao Hee MPOAABIbI BOPOBAAK
xAe06, a IOCKOABKY C [EPBOTO B3TAsIAA GBIAO
SICHO, YTO Mama — KPUCTAABHO YEeCTHBIN Ye-
AOBEK, €l U MOPYYUAM ITY OTBETCTBEHHYIO
pa6ory. Xae6 npPMBO3UAM U3 COCEAHETO
IOCeAKA, U I MHOTAA €3AMA C Hell 3a6uparhb
ero. JI BOT OAHa>KABI 3UMOJ MBI Be3AM XAe0
Ha cauax. ITocpeay 3acHeKeHHOI PaBHMHBI

3amax xAe6a pacHpOCTPAHANCA HA AECATKH
KMAOMETPOB, U 3a HAaWMMM caHsmu Oeskaira
Anca. XOTs 3TO BOCIOMMHAHME OY€Hb CMYT-
HOE, s ObIA OY€Hb MaA, HO OHO IAE-TO OY€Hb
rAy6OKO B CO3HAaHMM OCTAaAOCh, M dYepe3
MHOTO A€T 3TOT 06pa3 3MMbI, 3aCHEKEHHO
paBHUHBI ¥ PBIKEN AMCHUIBL, Oerymieit 1o
CHery, MOABMACS B MOMX KaptmHax «Amca
B 3aCHEKEHHOM ropope», «ManeBnu B cHe-
I'y», B IUKAE «3MMHUI MyTh» , BO MHO>KECTBE
pucyHKOB. MOKHO CKa3aTh, 4TO OH CTaA AAS
MeHs o6pa3om Poccun BooGue.

IToyemy aAmca npmobpeara emje u IpOTHIE-
CKMe KOHHOTaLUM, MHE OOBSICHUTD CAOSKHEE.
BoepBble AEBYWIKM C AMCBMMM XBOCTaMMU
IOSIBUAMCH Ha OAHOM MOEM PUCYHKe, KOTO-
poiit 6bia mapadpasoit KapTuHbl ApHOABAA
bérkanua. V békamua 3t AeBYWIKM HUYETO
AJMICBETO He MMeAM, HVKHAS 49acThb UX TeA
HAIlOMMHAAA HYIMCTBIX LBIIAAT. BO3MOXK-
HO, ChITPAaAO POAb 3ByYaHUe CaMOTO CAOBa:
Amca, AMcoHbka, Anzonbka. Aa u B pycckux
CKa3Kax AMCa IOYTH BCETAA SKEHCKMIT 06pas.



ITosanee, korpa aap6om «Amcel m mpasa-
HUKM» y3Ke ObIA TOTOB, S MPOYEA POMaH
Buxkropa IlenreBuna «CsamjeHHas KHMUTa
060OpOTHS» , B KOTOPOM 06pa3 AEBYIIKU-AU-
ChI OKa3aACs MHE OYeHb GAMBKUM.

A.®.: Ha Aarvnem Bocmoxe o6pa3z auco
yHubepcaren, necmomps Ha onpedererHmuvie
pasauuus mexdy xyivmypamu u peauzuos-
Hoimu Kyavmamu Kumas, SAnonun u Kopeu,
u HOCUum me Ke wepmot, Komopvimu Bvl Heo-
cosnanno nadeauru bawux auc. He xaxemcsa
au Bam, wmo amo bvira nexas xydoxecmben-
Haa namame, komopas cyuecmbobana 6 bac,
nomomy 4mo 6vt xy00xHuK?

Ioueayit Ancnukn. VI3 cepun «3ymunit myTs». 1987,
Yzonv, 6ymaza

«Kiss of the Fox» from the «Winter Journey» series. 1987.
Coal, paper

B.T1.: I y6eskaeH, 4To TAyOuMHHAS TaMATh
CYILJECTBYET, HO CAOBA «XYAOSKECTBEHHAS Ta-
MSATb» 3BydYaT Tak, OYATO Y XYAOJKHUKA €CTh
emje Kakasf-To 0cobas maMATb 00 UCKYCCTBE
Apyrux BpemeH ¥ HapopoB. O6 mckyccrse
maMATH HeT, HO 06 o6pasax, KoTopsie FOHT
Ha3bIBaA apXeTunamu, — Aa, 3Ta HaMATh Cy-
mecTByeT. Ty TAYOMHHYIO IaMATh MBI 4aCTO
Ha3blBaeM MHTYUILIMEN.

AN.D.: Unmepecno, wmo uzobpaxenue auc
8 arvbome uxonozpagpuuno. Y nux pacrpot-
Mot 22430, OHU HANUCAHBL 6 OCHOBHOM QPOH-
marvro. B mo Bpems xax 6oaee pannue auco
8 Bawux pabomax — ¢ 3axpvimvimu 22a3aMu,
Kax ma aucuuxa, xomopas yeayem Cmaruna.

B.II.: [IocKOABKY pedub MAET O CBATBIX AMCAX,
HEOOXOAUMO GBIAO MX U306Pa3UTh CIOCOGOM,
MOAOGHBIM TOMY, KaK M300paskaloT CBSATHIX.
A cBATBIX ¥3006paskalOT B COOTBETCTBUM
¢ kaHOHOM. B kaHOHe, HampuMep, TAOCKOCTD
KapTUHBI MAU DPECKM MOHMMAETCS Mepapxm-
YeCKM: BEPXHSAS 4aCTh CEMAHTUIECKH TTOHMA -
eTcs Kak He6O, KaK HEYTO BhIClIee, HanboAee
AYXOBHOE€, HVIKHSIA 4YacTh — Haobopor,
KaK MeCTO MAAeHWs, TeMHas 30HA, [apCTBO
MepTBbIX. LleHTpaAbHASA YacCTh — 3TO MECTO,
TA€ HAXOAUTCS YEAOBEK, OH MEXKAY BBICIINM
U HU3WNM, MEKAY A0Gpom u 3aom. Kanown-
4eckoe n3006paskeHNne YeA0BEKA, SKUBOTHOTO,
AOMa ¥ Ha ETUIETCKUX POCINUCIX, M B BU-
3aHTUICKON MKOHE BCeTAa pa3BepHYTO, OHO
AOASKHO YUTATHCS SICHO ¥ IOAHOCTBIO, HE MO-
ket 6bITh B pakypce. VI oco6oe BHMMaHME MO
[OHSTHBIM [IPMYMHAM B TAKUX U300pasKeHNUAX
yaeaserca raasam. Ilo oTHomenuio x mpo-
HOPIVAM AI|A OHM, KaK IPABUAO, YBEAUYECHBI,
BCETAa OTKPBITHI ¥ HAIPABAEHBI HA 3PUTEASL.

A.©.: Kaxas udes dara umnyavc x co3danuio
arvboma?

3acHeskeHHsI1 ropoa. 2001.
Macao, xoacm na opzarume
Snowy City. 2001.

Oil, canvas on bhardboard

B.II.: IlepBoHa4yaAbHBIN MMIYABC OBIA HE
coscem 00bryHbIM. CHaYaAa BOZHMKAO Ha3Ba-
e «Aucel n mpaspaHukuy . Bo3Hurao, kak
BHe3amHast Bcnbimka! V HazBaHue mOTAHYAO
BCe ocTaapHOe. AABOOMY NpeALIeCTBOBAAA
cepust KapTHH, OT KOTOPBIX OCTAAOCh MHOTO
IOATOTOBUTEABHBIX ~PUCYHKOB. XOTEAOCH
UX KaK-TO MCIOAB30BaTh, U S MOAYMAA, 9TO
MOSKHO CAEAATh M3 HUX aAbOOM.

A.O®.: Paz yx «Aucvt u npasdnuxuy cmaiu
Bonaowenuen Kyavma  panmacmuuecKozo
Hapoda, ummepecno y3mamv, Bcmpenaru au
Bvi 6 cBoett xusnu a10deit, Komopoie meopemu-
wecku mozau 6vimy npedcmabumeamu mozo
napoda? Hanpumep, 6vr mnozo numeme o ba-
wem dpyze — ebpetickom noame Obcee Apuse.

B.I1.: Kouneuno, Osceit OBceeBna — mep-
BOE MMs, BO3HMKawljee B CBA3u ¢ AeTbmu

O6aakoB. beaycaoBHo, oH MOr Obl ObITh
[IOYETHbIM TOCTeM Ha mnpaspumke Mumo-
AetHOCTH. VrpuBoCTh He Oblra €My 4Y3KAQ,
0AHAaKO Apu3 — mpeskAe BCETO MOIT HeYaAl.

TeicsueneTHEN eBpelicKoOy meyaanu. A y re-
poeB «Amc m mpa3AHMKOB» burocopusa He
medyanrbHasg, OHa paAocTHasd. Hackoabko g
MOTY CYAUTH IO DPEakIusM 3pUTeAeil, OHU
BOCIPMHVMAIOT BCIO 9TY KU3Hb C HEKOTOPOI
3aBUCTHIO. B ommcaHum npa3AHMKOB IA@B-
Hoe — 310 cyacTtee. K cosranenuo, s B cBoei
SKM3HM TIOYTY He BCTPeYan AIOAEi, KOTOpble
M3AY4aIOT CYacThe.

Bupodem, o MeHblneli Mepe OAHOTO TaKOTO
gyeroBeka s 3Hato. On kuser B Ilpare, eme
COBCeM He CTap, ¥ OH He eBpell, 1 He KuUTaell,
on yex. Ero nmsa — @panrumexk Crara. On
SKMBOIINCEL], CKYABIITOP, UAAIOCTPATOP, MTOAT,
akTep, My3bIKaHT, IIeBell, TAHIIOP, MACTeP KY-
KOABHOTO TeaTpa, Au3ailHep, apXMUTEKTOp...



DpanTuuiek AAS MEHS — PeAYaIInif CAydail
a6COAIOTHO TapMOHMYHOTO CYIECTBOBAHMS.
Bo BceM — B AMYHOJ KM3HY, B OTHOLIEHUSIX
C JKEHOI, C AeTbMM, C IPUPOAOI, C COLMAAb-
HBIM NPOCTPAHCTBOM, C TBOPYECTBOM — BO
BCEM HEBEPOSITHAsi AErKOCTh M CYaCThe.
W n3ayuenne sroro cyactbs BosHe. KoHeuno
5Ke, OH MOT GbI GBITH IEPCOHAXKEM aAbOOMa
«Auce! v Tpa3pAHUKIY !

A. ©.: Omo ouenv unmepecro, bedv 3pumenv
noHumaem, wmo pearvuvie xumeau Ebpeti-
CKOU aBMOHOMHOU 0bAaCU He MO2ZAU OBIMD
cmoav b6e3zabomnvr u 6aaxennvt. Peuv Bedv
udem, cxopee, 0 HeKOeU NAPAALEALHOU
pearvrnocmu.

B.I1.: Ber mpaBbl, 3Ta maparreAbHAs pe-
AABHOCTh CBSI3aHAa C OAHMM YUCTO KYAb-
TypHO-MeTadu3udeckum acmektom. Moe
OKOAeHMe OBIAO, NPEKAE BCETO, OPUEHTH-
poBaHO Ha 3amaa. Mup 3a >KeAe3HbIM 3aHa-
BECOM BOCIIPMHVMMAACS KaK MeCTO CBOGOABI,

IToneayit. 2005.

The Kiss. 2005.

9eAOBEYHOCTH M KYABTYpBI. Bce mo3uTusHOE
6BIAO TPAHCIIEHAMPOBAHO B CTOPOHY 3amaaa.
B mepecTpoiiky AOAM O6peAr BO3ZMOSKHOCTb
IyTelmecTBOBaTh, J3amaj CTaA pPeaAbHBIM,
U OKa3aaoch, YTO OH BOBce He mpeareH. Ho
IIOCKOABKY CBATO MECTO IIYCTO He GbIBAET, 9Ta
noTpeGHOCTh B TPAHCIIEHAEHTHOM Iepeme-
ctuaack Ha Bocroxk. VI Kurait, koTopsiit 661a
HarAyXo 3aKpbIT, 0 KOTOPOM MbI 3HAAM TOAB-
KO TO, YTO B ApeMyd4ell APEBHOCTH TaM SKUA
Aao-13b1, OKazaACs AAA ITOM IeAM Ha KO-
poTkoe Bpems upearbHbIM MecToM. O6AaCTs,
TA€ JKMBYT IIOKAOHHMKYM OOAAKOB, M BOBCE
HaxoAMTca «MeskAy». He ToapkO MeRAy
PEAMUTMAMU: AAOCCKO-TAaHTPUCTCKOM, UYALH-
CKOJ ¥ NIPaBOCAABHOM, HO M reorpaduyeckn
«MEXAY». DTO camas NMOAXOAALAS TOYKa
AAs mpa3aHoBanus PazaBoennoro u Eanno-
ro. Xots crannus Tuxonbkas, ynoMmuHaemas
B aAbOOMe, CYLeCTBOBAAA B PEAABHOCTH.

A. ®.: Bodnom uz scce bvt nucaru o mom, 4mo
arvbomot  Mockobexoti  KoHyenmyarvrHou

L6emnasn 6ymaza, axbapenv, ybemmnou xapandau

Colored paper, watercolor, color pencil
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WKOAbL He NPedHA3HAMAIUCY 0N IKCHNOHU-
pobanus na Bvicmabre. Imo onu JdorxHvi
bviau npocmampubamocsa 6 ysxom xpyzy u3
uemvipex, namu werobex, u 3ma Jomamna
06cmanobra, NOCMOPOHHUL WyM — HaANpU-
mep, cbucm xunamuivnuxa, 6pems mexdy
neperucmvibanuem cmpanuy — cmanobu-
AUCH Hacmp10 3mMozo onvima. Arvbom «Aucw
u npasdnuxu» xax 6oree no3duas paboma
usnanarvno cosdabarcs 0as bvicmabournozo
npocmparcmba?

B.I1.: «Aucsl n npa3AHMKN» — COBpPEMEH-
Hasl Beljb U AEVICTBUTEABHO PacCYuTaHa Ha

Monax u Anca. 1989.

Bymaza, myww, ybemnoti xapandaw
Monk and Fox. 1989.

Paper, Indian ink, color pencil

BBICTABOYHOE HPOCTpPaHCTBO. VI s He craa
ObI CAMIIKOM IIPUBSI3bIBATH €€ K COBETCKOMY
IIPOIIAOMY, KOTOPOE Ceif4ac MOBCEMECTHO
BCIIOMMHAETCH ¢ HOCTaAbTuel. Aa, B camom
aAbbOME eCTh OTCBIAKM K TOi armocdepe
npa3pHukoB B Coserckom Coro3e, koraa
MHTUMHBIE, CEMeNHbIe CBA3M ObIAM Hanbo-
Aee AparoleHHbIM fBAEHMEM KM3HHU. B yc-
AOBUAX, KOTAA BHENIHEE CyNeCTBOBAHME
YeAOBeKa MPEACTABASAO COGOV OMacHOCTb
Ha Ka>kKAOM IIary, eAMHCTBEHHOE MeCTO, TAE
MOJKHO OBIAO CKPBITHCS, OBIAO BHYTpPEHHEE
IIPOCTPAHCTBO AOMa, APY>KECKOrO Kpyra,
CeMbH.

@

1989,
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V4e6GHMK KUTANCKOTO A3BIKA.

CBuTok u3 cepun «Ypox kuraitckoro». 1998.
L]Bemnas monomunus na 6ymaze

“Chinese Textbook”,

scroll from Chinese Lesson series. 1998.
Color monotype on paper

A.®.: Kax nosbunrace udes cdearamv 10-me-
mpobyro «Cympy cmpaxob u commenuiiy?
Ouebudno, wmo cmpax u commenus Kax xKa-
mezopuu 6vimus nopoduiu uarocoguro.

B.II.: ImoyAabc mieA 13 HECKOABKUX UCTOYHU-
KOB. Bo-nepsbix, uHTpurymomen Gpira cama
¢opma cButka. Hackoapko 5 3HAIO, HUKTO U3
COBpeMeHHbIX XYAOJXKHUKOB TaKuUe€ AAVMHHBIE
CBUTKY HE A€AaA, M YK€ OAHO 3TO GBIAO CO-
6na3uureapHo. OAHAXKABL 5 3Ty HOpMY yiKe
UCIIOAB30BAA B cepuy «YPOK KMUTAMICKOTO»,
TaK 9TO 3TO GBIAO He IEPBOE MOe 06 paleHne
K gopme cBuTka. Bropoit ncroynmk pocra-
TO4YHO 3abaBeH. B opHOM u3 HOMepOB [He-
mernkoii ] razersr «Opankdyprep arpremaiite
ajfiTyH» ObIA Halle4yaTaH OTPOMHBIN CIMCOK
¢$ob6mit, ony6AMKOBAHHBI B paMKaX HEKOei
IICUXOAOTMIECKO-IIPOCBETUTEABCKOM pa-
60Tbl. Mens muTepecoBar deHomeH Hobun
C NICMXOAOTMYECKON TOYKM 3peHus. VI Hako-
Hell, TpeTbe — MHE XOTeAOCh, IYCTh B PAMKax
UCKYCCTBa, B paMKaX MeTadu3n4iecKoil urpsl,
CO3AATh CAKPaAbHBIN IPEAMET.

A.®.: B «Cympe cmpaxob u commenuiiy
noABASLEMCS NEPCOHAK NO UMEHU MOHAX
Pabunobuu. On cnunou x 3pumento, 66epx
Hozamu nobuc 6 6030yxe npamo nad Korecom
Cancapor. I mam on ewe cobcem on, Hado
cxasamv. Kmo xe on?

B.I1.: Monax Pa6unosn4, KoHeyHO >Ke, 00-
pas, npeacraBasiomuii alter ego asropa. dto
MepCOHa’K, KAKUM XOTeA Obl ObITh 5 caM, HO
[0 KAKMM-TO IPUIMHAM TAKUM ObITh HE MOTY.
IToaToMy 5 HAAEAMA €rO KayecTBaMu, KOTO-
pble MHe HepocTyIHBL. Hanpumep, Tem, 4T0 OH
HUKOTAQ HUKOMY HM B YeM He OTKasbiBaeT. Ho
IAaBHOE — OH OCYIECTBASIET IPOTPAMMY TaK
HA3bIBAEMOT'O CO3HATEABHOI'O OAMHOYECTBA,

12

13

KOTOpasi BbICKA3aHAa MHOM B CaMOM Hadaae
MOel XyAOsKecTBeHHOI pa6orer B «IIpoex-
Tax AAS OAMHOKOTO 4eAoBeka». S cam ary
IPOrPAMMY OCYIECTBUTh HE CMOT. Y MeHs
SKeHa, KOTOPYIO f AIOOAI0, AETH, CEMbS, i
AIOGAIO CBOMX ApPY3€if, s BOOOIIE C TPYAOM
IPEACTABASIO, BHIAEPSKAA ObI ST OAMHOYECTBO.
A monax Pa6uHOBMY IPOXOAMT Te dYeThbIpe
aTama OAMHOYECTBA, KOTOPbIE MPEANMCAHBI
B «[IpoekTax AAS OAMHOKOTO 9YEAOBEKa».
DTO repoit, KOTOPBII JKUBET NPABUABHO, I UM
BOCXMIIAIOCH U 6ECEAYIO C HUM B OIMyOAMKO-
BaHHbIX IMCHMaX.

A.D.: U na xaxom on smane, xax 6o. cuumae-
me? On yxe 600xucammba uru ewje na nymu
K amomy?

B.IL.: {I He mMory aToro 3HaTh, TOCKOABKY S
9eAOBEK M3 3TOr0 Mupa. Ecau Obl st 6bIA BbIC-
UM CYIeCTBOM, 6OAXMCATTBOM, 51 Obl 3HAA
orser. Ho s OGbI4HBIN 4YeAOBEK, KOTOPBIi
C BOCTOPTOM CMOTPUT Ha HETO Kak Obl CHM-
3y, U S BUJKY, YTO OH MMOAHMMAETCS IO ITOM
AECTHUIIE, HO HAa KAKOM OH 3Tale, s CKa3aTh
He MOry. Sl B CBOeJ SKM3HM, MEKAY IPOUYMM,
BCTPETUA  HACTOSAIIETO  IPOCBETAEHHOIO
JyenroBeka. ITo 6Obia Aaaaii-aama. Ber Beap
3HaeTe, OH BONAOLLAET dMaHAIMI0 ABaAOKMU-
TemBapsl — BoAXMCaTTBBI cOCcTpapaHuia. OTo
He Oblra AMYHAsI BCTpeda, HO Gecepa M CO-
BMECTHAsi MEAMTALUsA B O4YeHb HeOOABLIOM
kpyry. OH Torapa Brnepssie npuexaa B [Ipary.
DT0 6BIAO OYEHBb BOAHyIOIEee coObrTne. S He
MOT 3aCHYTb BCIO HOYb MOCAE ITOM BCTPEUMN.

K caoBy, HemoHATHO, K Kako} KoHec-
cumu TpUHAAAEKUT MOHax PabuuoBud. OH
BeAb He 00s3aTeAbHO Oyaauct. Mosker,
OH XpUCTUAHCKMIT MOHax?.. To HekoTOpOE
06AaKO TAMHCTBEHHOCTH, KOTOPOE €T0
OKpYy’>KaeT, O3HAYaeT TOABKO OAHO: CBET-
CKUIT Y€ AOBEK, SKUBYIUIT OOBIYHO JKUSHBIO,

XBoct. CBuTOK 13 cepun «Ypok kuraickoro». 1998.
L6emnaa monomunus na 6ymaze

“Tail”, scroll from Chinese Lesson series. 1998.
Color monotype on paper



O BBICIIMX CYLIECTBOBAaHMAX, O KOTOPBIX
VAET PeYb, MOKET TOABKO IPUOAUZUTEAD-
HO AOTaAbIBaTHCS. $1 O4YeHb YyBCTBUTEAEH
K CIIEKYASIIMSM Ha pPa3Hble AYXOBHBIE TEMBI,
U OHM MEHA CTpamHO Bo3mymaioT. M cam
cTapaoch GbITh KpaiiHe OCTOPOIKHBIM, BCET-
Aa OCO3HAI0 COOCTBEHHOE HECOBEPIIEHCTBO
¥ 4YeAOBEYECKYIO OrpaHM4eHHOCTb. Iloa-
TOMY OpM MHTepIperanuyu obpa3a MOHaxa
Pa6uHoBM4Ya f OCTaBASIIO IPOCTPAHCTBO
HESICHOCTHU U OTKPBITOCTH.

A.D.: Paccraxume, noxanryicma, 00 tdo-
Cax u Memapu3u1ecKux AUcax.

B.Il.: ITouaTtme «3MAOC» 3aMMCTBOBAHO U3
IAQTOHOBCKOM (pur0ocOoduM, HO AEAO B TOM,
4TO HMKTO He MOJKET AATh TOYHOE OIpeAeAe-
Hye aromy caoBy. Y IlraToHa monsaTue «ait-
AOC» BCTpedYaeTcs ABAa-TPM pa3a ¥ AO KOHIA
He pacKkpbITO. B At06OM caydae «anpaocy Gan-
30K 11O CMBICAY IOHATHIO uAes1» . [lockoAbKy
3TO TOT CAy4Yall, KOTAa MHTePIPeTaTop uMeeT
BO3MOSKHOCTb AAaTh COGCTBEHHOE JCTOAKO-
BaHMe, S pPellMA 3TUM BOCIOAB30BaThCA. 1
HOHMMAIO MAOC KaK IPOEKT BEIY AO BEIIM.
Ao mosBAeHMA KOHKPETHON YTKM, CTyAa,
CTOAA CYLIECTBYET IPOEKT 3TON YTKM M ITOTO
croaa. Kax wepresx, koHnennus, naes.

AN.®.: B cepuu xapmun «Dudocwry, rwcma-
mu, aucvl mosxe nosbaaromces. Hexomopovie
zeomempuneckue, 00un auc cudum na pyxax
y atdoca.

B.I1.: 910 He AMc. DTO CYI[ECTBO HEBO3MOXK-
HO MAEHTU(UIMPOBATD, OHO, KaK ¥ 3MAOCHI,
6e3AM9HO. DIAOCHI BeAb CYIeCTBa, KOTO-
pble CBOGOAHBI OT MHAMBMAYaABHOTO AMIA,
moaa, cBoero aro. J To ke camoe MOKHO
ckazath 00 IMAETHIECKMX SKUBOTHBIX: MBI
He MOJKEeM ONPEeAEANTh, KTO 9TO — cobaxa,

AEOHAPAOBCKUII TOPHOCTAaMl WMAM AMCEHOK.
EAuHCTBEHHOE OIIYyTHMOE KadecTBO ITOTO
cyujecTBa — HeskHOCTh. Hepapom ynomunae-
Mas BaMy KapTVHA Ha3bIBaeTCA «YMUACHMEN .

A.D.: O6paz xommamve — Baxnvui o6pa3
8 Bawem mbopuecmbe. Bom u na pucymnxe,
20e auca bcmpenaemca ¢ monaxom Pabuno-
buvem, npucymcemebyem npoexyua KoOmMHAMbL
buympu xonmypa aucor.

B.II.: HeaaBHO s mpoYeA KHUTY pa3roBOPOB
Muxanaa Domreitna ¢ VMaveit Ka6akossim,
koTopas HasbiBaeTcs «Kararor». B aroit
kHure Vaps pacckasbiBaeT O cBoeMm 6e3-
AOMHOM AETCTBE: OH JKMA B JHTepHAaTax
" OOLIESKUTHUAX, TAE Y HETO HUYETO He OBIAO
csoero. [loaoTeHIe, Tanouku, TPycsl — BCe
6b1A0 OOwjee. DTy NMPOH3UTEABHBIE BOCIO-
MUHAHMSA, 9TU AETCKNME TPaBMbl BO MHOTOM
OOBSCHAIOT  XapakTep  MOCAEAYIOIIEro
tBopuecTBa Kabakosa. Ilpu rtom, yro mo
y6OTOCTH U KAAKOCTH AETCTBO Y HAac GBIAO
noxoskee, 6blAd MEKAY HALIMMM AETCTBAMMU
IPUHIMINAABHAA Pa3HNUIIA — Yy HAC C MAMOW
6bira cBosi KomHata! ManeHbkasi, BOCeMb
C IOAOBMHOM METPOB, HO CBOA. B 3T0i KOM-
HaTe ObIA CTOA, AMBAaH, KHVIKHAS IIOAOYKA,
wkad. VI y meHsi 6bIA0 CBOE OKHO, B KOTOPOE
MOJKHO ObIAO CMOTPEThH M BUAETH BEYEPHUIA
TOPOA ¥ HeGO HaA HUM. DTO OBIAO OTPOMHOE
C4acThe — MMEeTh CBOIO HOPY, MHTHMHOE
IPOCTPAHCTBO, KYyAa MOJKHO CHOPATATbhCA
OT BHELIHEeT0 ONACHOTO Mupa, KOTOPBII Hac
okpyskaa. A y VMasy Takoro mpocrpaHcTBa
He OblAO, OH OBIA COBEPLIEHHO He3al-
ueH. OTa, Ka3aroch Obl, HE3HAYUTEAbHAS
AeTaAb OIpeAeAVAa Hame — BO MHOI'OM
AMaMeTPaAbHO IPOTUBOIOAOJKHOE — BOC-
npusatie u nouumanue ku3un. O6pas Kom-
HAThl, KOTOPBIf HPOXOAUT depe3 BCe MOe
TBOPYECTBO, — 3TO 006pa3 BHYTPEHHETO
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IPOCTPAHCTBA, IpocTpaHcTBa Aymn. Heaa-
pOM MHTepbep O3Ha4YaeT «BHyTpPEHHee».

A.®.: O%un u3z xpumuxo8 nucar o Bawei
xapmune «Manrebuyu 6 cuezyy, umo, pasme-
cmub na auye Marebuua aucy — xobapuyro
u xumpyro, — bvt cmabume nod commerue
UKOHUYHOCMY Puzypor xyooxnuxa 0as 6cezo
pyccxozo abarnzapda. C dpyzou cmoponwve, 6o
«Barobaennom azewmey Bvi nuueme mHozo
o mom, xax Bocxuwaemecv Marebuuem. Bos-
bpawasce xk amou Kapmune, o 63aumocbazu
aucvt u cueza bve paccxazaru. Ho nouemy
Manebuu 6 cuezy u c aucou?

B.I1.: Mo>xeT 6bITh, CHET Ha TOAOBE 1 MAEYAX
Manesnya cBs3aH ¢ TenaoToi. Beapb 3TOT Cy-
TPOOUK HA €r0 TOAOBE BBITASAUT Tak, OYATO
oH moATanBaeT. MaaeBud TyT Kak reHepaTop
TemAa, HEAAPOM y HEro mamka TAKoTO Kap-
KOTO KpacHOTO 1Beta. B aAelicTBUTEABHOCTHM

Manesnu B crery. 1997.
Xoacm, macao
Malevich in Snow. 1997.
Oil on canvas

MaxeBny, moxoske, OCOGbIM TEIAOM HM Kak
4eAOBeK, HM KaK XYAOKHUK He 0O6Aapan.
FoBopio 06 9TOM OCTOPOKHO, OCTaBAAA
BO3MOJKHOCTb AASL APYTMX MHTepIIpeTaIuit,
HO MOXeT ObITb, B KapTuHe «ManeBud B cHe-
Iy» MAET pedb O BOCCTAaHOBACHUM IOAHOTBI
OTPOMHOI Xy AOSKECTBEHHOM AM4HOCTH Maae-
BU4a. B aTOM cMbIcAe M Auca, 3aKpbIBAIONIAL
€My 4acTh AnIna, paboTaer Ha ITY MHTEPIpe-
rauumio. [Toayyaercs, uro Maresud o6rapaer
ABOJIHBIM 3pEHMEM, TO eCThb AONOAHMTEAb-
HbIM, 60A€€e CAOSKHBIM BUAEHVEM Bemjeil. Ma-
A€BMY — B JKM3HMU ¥ TBOPYECTBE a6CTPAKTHBIN
MBICAMTEAD U METa(PU3UK — HAACASIETCA TYT
94eAOBEYECKMM TEINAOM M IIPUPOAHBIM, «3Be-
PUHBIM», KOMIAEKCHBIM BMAeHMeM. Tak 4To
S HM B KOl Mepe He CTaBAIO IIOA COMHEHMe
MKOHMYHOCTb €ro urypsl, a, Ha060poT, Ha-
IOAHSAIO 3TY MKOHMYHOCTH TE€M, 4eTrO B Hell He
xBaTaro. VupIMM caroBamy, «MaaeBuy B cHe-
ry» — 3TO MedyTa 00 MA€aABHOM XYAOKHUKE.

Koarekuns Exarepunst n Braaummupa Cemennxumpix



Diana Farmakovsky — Victor Pivovarov

ON FOXES, FEASTS, FEARS AND DOUBTS

D.F. At what point did you conceptualize
foxes as werewolf women and bearers of love?
How did they appear in your works?

V.P. I will try to recall my earliest memory of
the fox in general. During the war, when I was
a kid, we were evacuated to a remote village
in Tatarstan. It took us virtually three days
to get to the village by horse from the railway
station. My mom was assigned an important
job which required utmost integrity — to sell
bread by ration cards. Before, sellers had been
known to steal bread, and she was an incredibly
honest person, it was evident at once. Bread
was delivered from the nearest township, and
sometimes I accompanied her on the way to
pick it up. One day we were returning to the
village on a sleigh, and the smell of freshly
baked bread spread over the snowy valley for
dozens of kilometers. A fox was running after
our sleigh. The memory is vague, as I was yet
too little, but it has remained deep in my mind,
and the image of winter and a red fox running

across a valley in the snow has later showed up
in my works, including the paintings The Fox in
the Snowy City, Malevich in Snow and a num-
ber of drawings. One can say it has become the
general symbol of Russia for me.

It’s more difficult to say why the fox has ac-
quired erotic connotations. It started with
two girls with fox tails in one of my drawings
which paraphrased a painting by Arnold
Bocklin. The original Bocklin girls did not have
any foxy features, their legs and feet reminded
rather of fluffy chicken. Probably, it’s because
of the way “fox” sounds in Russian — “li-sa,
Lisa”, it’s very feminine. In Russian fairy tales
foxes nearly always appear as female charac-
ters. Later, when the album Foxes and Feasts
was completed, I read the novel The Sacred
Book of the Werewolf by Victor Pelevin where
a similar female fox is the central character.

D.F. The image of the fox is universal for
all the diverse cultures of the East, including
China, Korea and Japan. And subconsciously
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your foxes bave taken the same features. Isn’t
it because you as an artist bave a sort of artis-
tic memory?

V.P.1 am convinced that yes, there is some
deeper memory. However “artistic memo-
ry” sounds as if I had some special memory
about the art of other civilizations and peo-
ples. There is no memory of art, but there is
a memory of images, defined by Carl Gustav
Jung as archetypes, yes, definitely. This deep-
er memory is often called intuition.

D.F. IVs interesting that the album presents
foxes in an iconographic way. Their eyes are
wide open, they are facing the viewer. Mean-
while, foxes in your earlier works mostly
bave their eyes shut, like the one kissing
Stalin. You’ve also described your approach
to still life paintings as frontal — is there a
connection?

V.P. It’s the holy foxes we are talking about,
so it was necessary to depict them like the
saints are depicted, in accordance with the
canon. The canon, for example, ascribes a
hierarchy to the surface of the painting or the
fresco. The top is understood as the heaven,
the most spiritual part; the bottom part is
the place of the lapse from virtue, the dark
area, the world of the dead. Then, the center
is where the human is — between the high
and the low, good and evil. People, animals,
houses on different kinds of sacral images are
depicted frontal, without perspective — be it
an Egyptian wall painting or a Byzantine icon.
Needless to say, these images lay a special em-
phasis on eyes which are commonly enlarged
and always open towards the viewer.

D.F. What was the initial impulse bebind the
Foxes and Feasts album?

V.P. The original impulse was quite pecu-
liar. First, the title Foxes and Feasts came as
a sudden flash. And the title evoked all the
rest. Prior to the album, I had made a series
of paintings, and lots of sketches remained.
I wanted to use them somehow, so I thought
it might be a good idea to make an album.

D.F.The album Foxes and Feasts portrays
a cult of a fictional nation. Have you ever
met people who, theoretically, could belong
to it? For instance, you often recall your
friend, a Jewish poet Ovsei Driz.

V.P. Of course, Ovsei Ovseyevich is the first
person coming to mind in connection with
the Children of Clouds. He could have defi-
nitely been an honored guest on the Day of
Transiency. He was not averse to playfulness;
however, Driz is a poet of sadness, first and
foremost, of the millennial Jewish sadness. As
for the characters of Foxes and Feasts, they
are not sad, their life and outlook are joyful.
It’s my impression that spectators look at
them with a bit of envy. Happiness is the key
element in the holidays’ depiction. Unfortu-
nately, I have almost never met people who
radiate happiness.

However, there is at least one such person
I know. He lives in Prague, he’s not old yet,
he’s not Jewish, and not Chinese, he is Czech.
His name is Frantisek Skala. He is a painter,
sculptor, poet, actor, musician, dancer,
puppet master, designer, architect... To me,
Frantisek is a rare example of harmonious
life. Whatever he deals with — his personal
life, relationships with his wife, kids, nature,
with the social environment, with creativi-
ty — there’s always this incredible easiness
and joy. And he radiates this happiness. He
surely could have been a character of the
album Foxes and Feasts!



D.F. The spectator naturally understands
that the real babitants of the Jewish Auton-
omous Oblast weven’t probably so careless
and blissful. I’ s rather an alternate rveality,
isn’t it?

V.P. You are right: this alternate reality is
related to a certain cultural and metaphysical
aspect of our life. My generation was, first
of all, oriented towards the West. The world
beyond the iron curtain was perceived as a
place of freedom, humanism and culture.
Everything positive was transcended to the
West. Perestroika made it possible to trav-
el, and the West became a reality. It turned
out to be not ideal at all. Yet, nature abhors
a vacuum, so the call for the transcendent
shifted its focus to the East. For a short time,
China seemed ideal for the role, simply be-
cause it was totally isolated. We only knew
that once, in some ancient days of yore, Laozi
lived there. As for the area inhabited by the
adorers of clouds, its location is “in between”.

Awnca B 3acueskennom ropoae. 2005.

Ll6emnasn 6ymaza, myww, ubemnoti xapandaw, 6eaura
Fox in the Snowy City. 2005.

Colored paper, Indian ink, color pencil, whitewash

Not only between religions, including Tao-
ism, Tantrism, Judaism and Orthodox Chris-
tianity, but also “in between” geographically.
It’s the best place to celebrate the Dualized
and the Single. The Tikhonkaya Station, men-
tioned in the album, really existed, though.

D.F. In one of your essays you’ve empha-
sized that albums of the Moscow conceptual-
ist movement were not made for exhibitions.
They were to be displayed at home in a close
circle of four—five people, and the environ-
ment, the ambient sounds, the time necessary
to turn over pages became part of this experi-
ence. But Foxes and Feasts is a later album,
was it meant for exhibition?

V.P.Foxes and Feasts is a contemporary
work and definitely made for an exhibition
environment. I wouldn’t really link it to the
Soviet past which is widely remembered with
nostalgia these days. Yet, in some parts of the
album you can find references to those holi-
days that were celebrated in the Soviet Union
when intimate family relations were the most
precious aspect of life. When the outer world
was full of danger, the only place where you
could hide was the internal space of home, in
a circle of friends, in your family.

D.F. Howdid the idea of creating the 10-me-
ter Sutra of Fears and Doubts emerge?

V.P. There were multiple sources of inspira-
tion. Firstly, the form of the scroll itself was
intriguing. As far as I know, no one in con-
temporary art had made such a long scroll
before, and this appealed to me. I had used
this form once in the series Chinese Lesson,
so it wasn’t my first experience. The second
reason is rather amusing. One of the issues of
Frankfurter Allgemeine Zeitung newspaper
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IIpazannynsiii croa. VI3 nukaa «Ksaprupa 22». 1992-1995.
Dmanv, opzarum

Festive Table, from the cycle Apartment 22. 1992-1995.
Enamel, hardboard

included a long list of phobias published as
part of some psychological educational pro-
gram. I got interested in the phenomena of
phobias from the psychological point of view.
Thirdly and finally, I wanted to create a sacral
object, be it within art and within a certain
metaphysical game.

D.F. In the Sutra of Fears and Doubts we
see this character named monk Rabinovich.
He’s shown with bis back to the viewer,
floating upside down above the Samsara

wheel. He’s quite young there, one must say.
Who is be?

V.P. Monk Rabinovich is obviously the alter
ego of the artist. This character is who I'd like
to be but can’t for some reason. So I gave him
qualities that I don’t have. For example, he
never turns anyone down. More important-
ly, he implements the so-called program of
conscious solitude which I announced in the
Project for a Lonely Man in the very beginning
of my artistic career. I haven’t been able to
implement this program myself. I am married,
I love my kids, my family, my friends, and it’s
hard for me to imagine myself alone. But monk
Rabinovich goes through those four stages list-
ed in the Project. This character lives a proper
life and I admire him for that. We chat in imag-
inary letters which have been published.

D.F. On what stage is he now, what do you
think? Is be already a Bodbisattva or only on
his way to enlightenment?

V.P.Icannot say for sure because I am a man
of this world. If I were a holy creature, a Bo-
dhisattva myself, I would know the answer.
But I am just a man who looks at the monk
as if from below, and I see that he’s going up,
but I don’t know on what stage he is. By the
way, I met a real enlightened person once,
the Dalai Lama. You know that he’s the em-
bodiment of the Avalokite§vara emanation,
the Bodhisattva of compassion. It wasn’t a
private meeting, but a conversation and med-
itation in a small circle. It was his first visit
to Prague. It was a very exciting experience.
I could not sleep all night after the meeting.

By the way, it’s not clear what denomination
monk Rabinovich belongs to. He’s not nec-
essary a Buddhist monk. Orthodox maybe?
This cloud of mystery around him means
only one thing: a worldly man living an or-
dinary life can only guess about the higher
existence. I am very sensitive to speculation



Umena. 2005.

Names. 2005.

L

on spiritual topics, they vex me deeply. I try
to be very careful myself, always admit my
imperfection and human limitations. So
when interpreting monk Rabinovich, I leave
space for uncertainty and openness.

D.F.Tell us about your eidos figures and
metaphysical foxes.

V.P. The term eidos comes from Plato’s phi-
losophy, but in fact no one can give it a pre-
cise definition. Plato does not fully interpret
it and only mentions it two or three times. In
general, eidos is close to the word “idea”. It’s
a case when the interpreter can give its own
interpretation, just as I have done. I under-
stand eidos as the project of the thing prior
to the thing. Before a specific duck, table or
chair appeared, there was its project. Like a
sketch, a concept, an idea.

D.F. Inthe Eidos series of paintings we also
see foxes. Some of them arve cubist, one of
them is in the hands of an eidos figure.

V.P. That’s not a fox. You cannot identify
it, it’s impersonal as eidos figures are. They
are creatures free of any individuality, of any
face, sex, ego. We don’t know whether it’s a
dog or an ermine from Leonardo’s painting.
Or isit a fox? The only sensible quality of this
creature is tenderness. No wonder the paint-
ing you mentioned is called “Tenderness”.

D.F. You often depict a room in your works.
And now we find it in the drvawing where
monk Rabinovich meets a fox. The room is
inside the outline of the fox.

V.P. Recently I read a conversation between
Mikhail Epstein and Ilya Kabakov in the book

Lj6emnoii xapandaur, myww, 6ymaza

Color pencil, Indian ink, paper
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Catalog. In this book, Ilya tells about his
childhood as an orphan. He lived in orphan-
ages and hostels; he had nothing of his own.
Everything was public — towels, slippers,
underwear. These touching memories of this
childhood trauma in many ways explain his
creative language. Our childhood was similar
in terms of poverty and misery, yet there was
a huge difference in the conditions we grew up
in — me and my mom had a separate room! It
was small, 8.5 meters, but it was ours. There
was a table, a chair, a bookshelf and a ward-
robe in that room. I had a window that I could
look through and see the evening city and the
sky above. And Ilya didn’t have any of that.
He was totally exposed. This seemingly minor

detail has defined our diverse perception and
understanding of life. This image of the room
runs throughout my creative life and means
the interior space, the space of the soul.

D.F. One critic reflected on your painting
Malevich in Snow that you question the iconic
status of Malevich for Russian art by placing
a fox — the symbol of craftiness — on the
artist’s face. On the other hand, in your book
“Agent in Love” you write about your admira-
tion of Malevich. So now we know why the fox
appears in snow. But why is Malevich there?

V.P. It might be that the snow on Malevich’s
shoulders means warmth. This little snowdrift

Aanppmmm ans ancel 2005.
Lj6emnan 6ymaza, mywv, ybemnou xapandaus, axbaperv, beaura
Lily of the Valley for the Fox, 2005.
Colored paper, Indian ink, color pencil, watercolor, whitewash



on his head looks as if it were melting. Ma-
levich is the heat generator. No wonder his
hat is of such a hot red color. In reality it
seems that Malevich wasn’t warm either as
an artist, or as a human. I’'m saying it care-
fully, leaving space for other interpretations,
but maybe this painting Malevich in Snow
addresses reconstruction of his great artistic
personality in its fullness. In this case, the
fox partly covering his face makes for that

interpretation, too. Malevich thus appears
to have double vision, an additional and more
complex vision of things. Malevich is an ab-
stract thinker and a metaphysician, but here
he is endowed with human warmth and a nat-
ural complex “animalistic” vision of things. So
I am not questioning the iconic status of Ma-
levich, but I rather add to it what was missing.
In other words, Malevich in Snow is a dream
of a perfect artist.
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B konue 1920-x rogoB no ykazanuio Cranuna na /lansuem Boctoke
Obuta co3nana Espeiickas HanmoHanbHas o0acTb, Kyj1a ObUIO BbIBE-
3€HO HECKOIbKO THICAY EBPEEB.

[Mocne emepr CranuHa 4acTh HX BEPHYIACh B MECTA NMEPBOHAYAb-
Horo npoxuBanus. Te, KTO ocTancs, yepes cMellaHHble Opaku ciu-
JIHCh C MECTHBIM PYCCKHUM M KHTaiickum HacenenuweM. B pesynsrare
BO3HHKJIa YHHKa/IbHas CyOKyIbTYpPa, COeMHUBILIAN HylelicKue, mpa-
BOCJIABHBIC KU }_lﬂOCCKO"I'aH'l‘pHCTCKHC pCJlH['MO3HO'I\1H(1)0J!0]‘H'—]CCKHC
npejcTaBIeHus 1 00bIYau.

ITO COEIMHEHHE CTOJIb PA3IMYHBIX [0 CBOMM YCTAHOBKAM PEIMrHO3-
HBIX MAPAIUIM HOPOANIIO KYJIBT «CESMbIX AUCH, 3ALUMILAIOLIX YE10-
BEKA B CaMbIX pa3HOOOPa3HBIX CUTYALMsIX, H OPHIHHAILHYIO CHCTe-
MY «IOMAalIHUX» TPa3IHHKOB.

At the end of the 1920s, following Stalin’s decree, the Jewish
Autonomous Oblast was established in the Russian Far East and
thousands of Jews were deported there.

After Stalin’s death some of them returned to their original places of
residence. Those who stayed merged with the local Russian and
Chinese population through mixed marriages. This gave birth to a
unique subculture that involved Judaic, Orthodox, Taoist and Tantric
mythological and religious beliefs and customs.

This combination of diverse religious paradigms resulted in the origin
of the cult of the Sacred Foxes which protected people in various
circumstances, as well as in extraordinary family holidays.
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Suce laws Canchomanol-

MOKPOBUTEIbHHLIA GepCMEHHbIX 1 COMHEBAKOIIUXCH




c/dé(fﬁ M/wf /;/f/amow;@

3allIMTHHLIA 336HYHHBHJHXC${ B CYMEpKax
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(/ét(i Jgt(mzxrmaézi M%IJ?MM-

MOKpPOBHTENb YOOPLIMLL ¥ OPULIHAHTOR




Mvca lanz %M

3aCTyINHHULA CaMOyOHItLL
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Muc  Whan Wbawser -

HOYHOIA CTOPOIK HKUJTHALL
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MOMOLIHHIA NPH KETYI04YHbIX HETOMOTaHHAX
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Avca oyennas boina-

MOKPOBHTECIBHHLA KEHCKOTO obasgHus




Auca MM/M&~

3alMTHULIA KOJIEOMIOLINXCs Ha Mope
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NOKPOBUTEJIbHHLA XYI0KHHKOB H [MO3TOB




MOKPOBHTE/IbHHLIA MOHAWIECKOI POTHKH
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/M- D@&é& mym-

OXpaHHTEJIb MYKCKOH MOTEHLINK
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cnyTHHK yxonamux B Canpl beckoneurnocreli
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The Seven Menorah Fox
Patron of Pregnant and Those in Doubt

The Celestial Mirror Fox
Patron of Those Who Got Lost in the Dusk

Fox Amethystine Dreamer
Patron of the Cleaners and Waiters

Blue Sutra Fox
Defender of the Suicides

Fox Ivan Ivanych
Night Watchman of Dwellings

Fox Nine Shines
Helper in Stomach Discomfort

Fox Holy War
Patron of Feminine Charm

Fox Cold Supper
Defender of Those Wavering on Sea

Fox Wet Hole
Patroness of Artists and Poets

Fox Two [ugs
Patroness of Conventual Erotica

Fox Two Axes
Defender of Male Potency

Hunchback Fox
Companion of Those Going to the Eternity Gardens
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B cuny cneunukn coBeTCKNX yCInoBHiH, HCKITIOYABIIHX HOPMAJIbHOE
OTIpABJICHNE KYJIBTA, BCSI PEJIMIHO3HAS JKU3HbB [IPOXO/IMIIA HE B XpaMe
HJIM CHHArore, KoTopbix, Kak ¥ CBALICHHHUKOB, MPOCTO HE CYLIECTBO-
BAJIO, @ IOMA B CEMBE,

ITostomy Hapagy ¢ oQHUMATLHBIMH COBETCKHMMH MPa3THHKAMU
| Mas, 7 Hosa6ps, Tnem [ToGenpl, obmerpaxnanckum Hobim rogom,
Hapsiay ¢ npaBocnaBnoii [Tacxoii, Tpouueii, PoxkecTBoM H ¢ raBHBI-
MH EBPEHCKHMH npa3aHuKamMu, Takumu kak Xauyka, [leiicax, Cykkor
u Em Kunyp, B ceMbsiX oTMEUaIMCh 1 COBCEM JIPYTHE NPa3aHUKH.
KyJIbT «CBSITBIX JIHC» [1aJ1 [IOBOJI MECTHBIM KHTEIISIM HA3bIBATH NEpe-
cenenues Juconoxronnuramu nin Jlucomunamvu. Ceds #e OHU Ha3bI-
Bator Inadum Ananum — Jlersmn Obnakos. O6pas obnaka crai LeH-
TpadbHbIM B «MeTau3uke MHMOIETHOCTH», ONpeAeaHBLIeil BCIO
«JIOMALIHIOY PETUTHO3HYIO KU3Hb.

As the Soviet Regime eliminated normal religious activities, all of
them were held neither in the church nor the synagogue — as like
priests, they have not existed — but in one’s home and family.
Along with official Soviet holidays — May 1, November 7, Victory
Day, The New Year Celebration, along with Orthodox Easter, Trinity,
Christmas and major Jewish holidays like Hanukkah, Passover, Sukkot
and Yom Kippur, very different feasts were celebrated in families.

The cult of the Sacred Foxes allowed locals to call the settlers “The
Admirers of Foxes” or “Fox Lovers”. But they called themselves
Eladim Ananim, or “The Children of the Clouds”. Clouds have major
significance in the “metaphysics of transience” which determined the
religious family life.
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ITo pefaHuIo, KOT/ia IePBble I1ePECEACHIIbI

BBIIIIAM W3 TI0€3/1a Ha CTAHIMH THXOHBKAas, HAa HHUX CHH30LIAO
obaako.

OHOBPEMEHHO 3TOT TOPXKECTBEHHBIH JIEHb OTMEYaeTcs

u Kak IIpasguuk Beex CBaTeix Auc.

3a BeUepHUM NPa3HHYHBIM YKHHOM

nomumo Bubauu u Cyrpel CrpaxoB n1 ComMHeHHUH

4uTAT AHCHYKY-CEeCTPHYKy, PefiHeke Auca um Aaucy B cTpaHe
qynec.

Puryaasnas epga:

AYKosslll cyn ¢ Mayoll,

MsICHble (PpUKadeioKu € YeCHOKOM U 2peuHesoll Kaulell,
nupoz ¢ sibioKamu.

{19

0°13vi7 AN




O3 OBk Ly I

# Jw@@ NRDWIAT MNP N

TIpa3/IHHK HATIOMHHAET O THXKEABIX HCIIBITAHUSIX
BBIITABIIMX Ha JIOAIO TIEPBBIX IIEPECEACHIIEB B CYPOBO
JlaABHEBOCTOYHOI Talire.

B aToT nenn Kaxkiasa ceMbsi CTPOMT B KoMHare M30ymky.
- Cyrpobbl U CHEXKHbIE 3aHOCHI JIEAAI0T U3 CHEXKHOH BaTHI.

Korpma H3byiika roroBa, BCe BRIXOAAT HA VAHILY,
WUTpPalOT B CHEXKKH, B CAAOYKH, BAASIOTCS B CHETY.
PacKpacHEBIIHECsH ITOCAE MOPO3a BO3BpAaIlAIOTCA JOMOI,
3aAe3al0T B H36YIIKY H Y?KHHAIOT CO CBEUYAMH

M KOAOKOABYHKaMH.

Pmya;mt—xas ena:
suHezpem, Papumar, KYpuHslil 6YboH ¢ Kaeukamu,
papwuposarHas pulba.
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HakanyHe jieaaeTcs reHepasbHas ybopka roMeIeHuii.

B npasauuynbiil Beyep, Korna Hebo ozapsiercs 3Be3IaMH,

BCe B3POCABIE H JIETH C CAHKAMH HAYT Ha FOPKH.

Cuunraercd, 4To KaraHue Ha caHkax HebecHbIH map 6oros,

YTO CIYCKAfCh HA CAHKAX C MOPbl YEAOBEK IIpUKAcaeTcs K Goram.

PuryaabHas eja:
ITupoazu ¢ kanycmotl, kucio-cradkas bapaHuHa, mMaHoa-
PUHBL U ULOKONAO.
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B aTor nene npocaaBasiercsd obpesaHue, Kak 3HaK OyAyIIETro
BOCCTAHOBAEHHS IIOAHOTBI OBITHS.

PUTyaABHBIH CHMBOA [IPA3[HUKA Pa3pe3aHHbIil omosam
JKEATOK Aifla.

Ena:

Ocmppblil cyn ¢ hacosvio u AUYOM, colpas polba ¢ NPSIHOCTSMU,
Jqanwioi, baHaHamu u npocmoxkeauiet.
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[pasanuk conpoBokaaeTcst YTeHUEM U3 CBALIEHHON KHHIH
«JIl0GOBHBIE HCTOPHH AEBYLIEK U JTHCY,

Cunraercs, 4To 3TOT JieHb HauOOJIee CYACTIUBLII 118 TOTepH
HEBUHHOCTH.

Ha cronax, Oyderax, no10KOHHUKaX paccTaBIAOTCA

JIMKEPbl U HACTOMKH, MHCKH CO CJIAIKUMH OPeXamH, CyILeHbIMH
(pYKTaMH M TaHT Xy-JIy, MEKYT KNXeJIax v 3eMelax.

28




16 .uae D 1113 37 ¥ wone | C mmanan

¢ sl 4

TIpasaHuK CBsi3aH ¢ AeTeHAI0N 0 ABYX MOHAXAX

DkyH-(hy 03HaYAET BHYTPEHHIOK IIPAB/LY, BHYTPEHHEE BHIEHHE. MEITHY S DEIHKE AHE CHEHT 50% -
TToaTomy m_ﬂenbﬁnl?osgmm B abCOAIOTHO TEMHOH KoMHATE Hmylal prmantes Cumt HEBE SR A mHICTﬁnBaz. e
HAH C 3aBfI3aHHBIMH FAa3aMHU. B
PuryaspHas ena:
imya&naﬂ m:;e - B ke n— Barnarxaret @ cunem coyce, cunue crusbl hapuuuposarote
epmogiensHiio Anps o empy L ERHenR, KQIbMapamu, KUuceb us 20youxu.

AJIKO20/IbHBLE HANUMKU 3aNpeuleHbL.
CeKc: HexKHble NOAKUBAHUS UYy8CMEBUMEIbHLIX MECM MSA2KUMU
Kucmouxamu 00 0oCmusKeHUst opeazma
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KyeuinH, Takxke Kak 00AaKo, OJIHH U3 BaXKHEHIIIHNX CHMBOAOB
MeTaU3nKH MEMOAETHOCTH.

Kak 6bI He OBIA IIPEKpACEH KYBIIHH, OH BCETO AHIIE (hopMa,
BHYTPH KOTOPOH IIyCTOTA.

Kak 6bI HM Ka3aACsl OH MIPOHEH, OH XPYIIOK U B AI0D0H MOMEHT
MOKeT TIPEBPATHTRCS B TPY/Y YEPEIIKOB.

ITpasaHuK oTMedaeTcs IPOJA0AXKHTEABHBIMH PHTYAABHBIMH
YaeuTHAMH, COIIPOBOXKAAIOIINMHUCS Pa3sroBOpaMy O LIBETaX,
AIOJIAX, JKHBOTHBIX H O HAMEHTAX H300parKeHHBIX HA TapeaKax,
DaroIiax, Hamkax U Ky IIHHax.
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B oToT eHB BCe XKeAarolye MOryT 106pOBOABHO YHTH
U3 KU3HH.

PuryasbHas ena:
Ymra hapuiuposaHHas wKeapKramu, JUMOHOM U PSOGUHOTL.
Kpenrkue nanumxu.

Peromerdyemes medneHHbIl NPoJoZKUMENbHDBITL cere
nod MeumMamueHYo MYy3olry.
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[ peBHsst AEreH A TPAACHT,

uTo 2KeaTas MBIIIL SBHAACH B HAII MHDP U3 CHI0I 1eT0
3arpobHoro 1apcrea M IIpHHECAA OTTYAA AIOASAM CBSAIIEHHYIO
«CyTpy n3baBA€HHS OT CTPAXOB U COMHEHUIY,

B aTOT feHB BCIOAY BBIBELIHMBAIOT  3KEAThbIE (hAATH,

JETAM JAapsT JKEATHIX MBIIIEK.

Pumyan npednucvieaem & smom deHb ynompebisms npodyKmut
IKeImoz0 ueema — AUMOHMbL, 2PYLULU, HKeimble nepubL U m.1n.
Msicrotle u kypunste 61r0da nooaromest 8 umbupHom coyce.
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B aTor fnensb Mebeab B ZIoMe U 3epKasa IOKPLIBAIOTCH GeAbIMU
MOKPbIBAAGMH.

D710 AeHb TOMUHOBEHHSA YMEPIIHX PO, HBIX H JPy3€eH.

Lean1it feHb IIPOBOAUTCS B TAYOOKOM MOAYAHHH,

C yTpa 10 Bedepa IOCTATCH, pa3pelaeTcs TOABKO ITHTh,

B ceMb 9acoB 1mocae CeMH VIAPOB B CBSILEHHBIH FOHT
Ha4yHHaeTcd 0OHABHBIH Y>KUH C BHHOM, BO BpeMsl KOTOPOro
BCIIOMHHAIOT CMENIHBIE HCTOPHH M3 XKH3HH YMEPIIIHX,

PaLyIOTCsl U BECEASITCS.

Puryassnas epa:

YXa U3 pasHbLx 8U008 pulb ¢ MAUoTl U MACAUHAMLL
puc ¢ kpabamu U uU3roMoM,

Mope uz banarossblx nobezoa.
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OTHM NpasgHHKOM OTMEYAETCH

koHel] Craporo u npuxoj Hosoro ropa.

Putyassl ¥ TOHAABHOCTB MPA3IHHKA HCXOMAT U3 YIEHHUS
06 06AaUHOCTH U MHUMOAETHOCTH Bcero Cyero.
MUMOAETHOCTE OTOMKIECTBASIETCH C IePEAETHBIMH IITHIIAMH,
bponsaunMu cobakaMu U JKEHITMHAMH AETKOrO [TOBE/ICHHUS.
Hast itHIL ¥ coBaK B 3TOT JIeHb CTPOSITCS U YKPAIIalTCH
AEHTAMH H LIBETAMH KOPMYIIIKH.

JeBYLIEK M YKEHIITHH H3 VBECEAUTEABHBIX 3aBe/leHHil
NPUTAQIIAIOT B CEMBH, 60raTo UX YrollamT U JapaT UM
Haps/HbIE TTAATDH.
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January 3
The Day of the Clouds

According to the Legend, when first settlers went out
of the train on the Tikhonkaya Station, a cloud de-
scended on them. At the same time, this holiday was
also celebrated as the Day of All Saint Foxes. During
the evening dinner, The Bible and the Sutra of Fears
and Doubts are read out, as well as Tales of the Sister
Fox, Reineke Fox and Alice in Wonderland.

Ritual meal: onion soup with matzah, meatballs with
garlic and buckwheat porridge, apple pie.

January 14
The Day of the Snowy Cottages

This holiday reminds of the hardships befallen on the
first settlers in the severe Far Eastern taiga.

On this day, every family builds a cottage in the room.
Snowdrifts are made from snow cotton wool. When
the cottage is ready, everyone gets outside and plays
snowballs or tag, and rolls in the snow.

Reddened of frost, everyone sits inside the cottage
and has dinner with candles and bells.

Ritual meal: vinaigrette, forshmak, chicken broth
with dumplings, stuffed fish.

February 21
The Day of the Touch

On the day before, clear-out cleaning takes place.
On the festive night when stars shine in the sky, all
adults and children ride the sledges down the hills.
It is believed that riding the sledges is a divine gift
of the gods and by going down the hill man touches
the gods.

Ritual meal: Cabbage pies, sweet-sour lamb, tange-
rines, chocolate.

April 6

The Feast of the Single and the Dualized

On this day, circumcision is celebrated as a sign of
future restoration of completeness of the existence.
The ritual symbol of this holiday is an egg yolk cut
in halves.

The meal: Spicy soup with beans and egg, raw fish
with herbs, noodles, bananas and curdled milk.

May 2
The Day of the Laughing Foxes

This holiday is celebrated by reading the sacred book
of Love Stories of Girls and Foxes. There is a belief
that this is the best day to lose virginity. On all tables,
sideboards and window-sills there are liquors, bowls
with sweet nuts, dried fruits and tanghulu, kichelach
and zemelakh cookies.

May 16
Zhong fii Feast

Zhong fit means the inner truth, the inner vision. This
is why this day is spent in total darkness or with eyes
tied.

Ritual meal: potato pancakes with parsley and dried
plums. Spirits are forbidden.

June 11
The Day of the Ascension

This holiday originates in a legend about two monks
who bought two blue balloons at the market and flew
to the Gardens of Heaven Bliss.

Ritual meal: eggplants in blue sauce, blue plums
stuffed with calamari, blueberry kissel juice.

Sex: gentle effleurage of sensitive parts of the body
with soft brushes until orgasm is reached.

June 28
The Feast of Jugs

Just like clouds, the jug is one of the most important
symbols of the metaphysics of transiency. No matter
how beautiful the jug is, it’s always empty inside. No
matter how firm it looks, it’s fragile and can turn into
broken pieces in a moment.

This holiday is celebrated with continuous ritual tea-drink-
ing with conversations about flowers, people, animals,
and ornaments on dishes, saucers, cups and jugs.

August 18
The Feast of Euthanasia

On this day anyone is free to depart this life.

Ritual meal: duck stuffed with pork rinds, lemon and
ashberry. Hard liquors.
Slow and long sex to the music is recommended.



September 2
The Feast of Deliverance from Fear and Doubt

The old legend says that the Yellow Mouse has
come to our world from the Shining Underworld
and has brought the Sutra of Deliverance from Fear
and Doubt to people. On this day, yellow flags are
hung everywhere and kids are given yellow mice as
presents.

According to the ritual, this day is good for food of
yellow color: lemons, pears, yellow peppers, etc.
Meat and chicken dishes are served in ginger sauce.

October 30

The Feast of the White Coverlets

On this day, furniture and mirrors are covered with
white coverlets. This is the day when the deceased
friends and family members are remembered. The
whole day is spent in deep silence. From morning to
evening people fast, it’s allowed to drink only.

At 7 p.m. after seven strokes on the sacred gong, a
plentiful dinner is served with wine, and while eating,
family members remember funny stories about their
deceased friends in joy and fun.

Ritual meal: fish soup from different types of fish with
matzah and olives, rise with crabs and raisins. Fruit
drinks from banana sprouts.

December 28

The Day of Transiency

This feast marks the end of the old year and the be-
ginning of the New Year. The rituals and mood of the
holiday comes from the teaching of the cloudiness
and transiency of everything that exists. Transiency
is associated with migrant birds, stray dogs and ladies
of easy virtue.

On this day, feeding-racks for dogs and birds are built
and decorated with ribbons and flowers. Call girls and
women from pleasure institutions are invited to fam-
ilies, treated with meals and presented with elegant
dresses.
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CYTPA CTPAXOB 1 COMHEHMIA. 2006

Tyww, 6eauna, axbaperv na ybemnoii 6ymaze

SUTRA OF DOUBTS AND FEARS. 2006

Indian ink, whitewash, watercolor on colored paper

Crapuk u3 cepe6pa
Kycaer rpymy 30a0T1yI0.
CeabMoe He6O B 06AaKax.

Ha aepeBe ciut MepTBbIil 4€AOBEK,
Auca canraer 6puAAMAHTBI —
Bce 6yaer xopowo

OaHa HOTa maraet B OA3EMEAbBE.
IIaTp manbleB Ha pyKe.
I1aTh BOMHOB HEOECHBIX.
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Yero Tbl 60MIIBLCS?

Borock TeMHOTBI.
Heru A1060BHOJ AbIXaHbe TEMHO.
IITympe! B capy yCHYAM AQBHO.

Yero Tb1 Gonmbes?

bBorock kpacorsl.

Buanuis Ha BeTKe MepTBOE TEAO.
TeAo AIOGBU MEPTBOE AEAO.



Yero Tbl 60MIIbCSA?

bBoroch moCcKOAB3HYThCA.

O6arako markoe. ITapaTs He GOABHO.
He60 npo3payno. AplnTcst BOABHO.

Yero Tb1 Gonmbes?

bBorock npukoCHyThHCA.

Mpiwb roAy6ast KOPKO XPYCTHUT.
PromKka mycrasi Ha TOAKE TPYCTHT.
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Yero Tl 60MmIbCS?

Borock yAbIGHY THCS.

Buanus B yroTHOI KOMHATE CBET
Cupocum KyKyIWKY — A UAM HET.

Yero TbI Gonmbes?

Borocs ymepers.

ITaaer mokaskeus Aypaxy,

OH 3acmeeTcs U CKaskeT Ky-KY.
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THe3A0 B cTOAOBOI AOSKKE.
Tae ske nruna?
Katoer 3Be3Ay GecCMEPTHBIX AyPAKOB.

Aeraror AeBywIKY HAA IPYAOM.
ABeHaAIaTh COAHEYHBIX ASTYIIER
VIrpaior B IPSATKY C HESKHBIMM CBSTBIMIL.

Bocoit BeAMKMit KPOAUK
ITorower HOMY B TPeX GAASKEHCTBAX.
B yeTBepTOM ImAemETCA COBA.
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TocynapcTBeHHbI

BuxTop IInBoBapos
AVICBI M1 TTIPASAHUKU

Viktor Pivovarov
FOXES AND FEASTS

V/Tpaucueqnb

OTKPBITOE AKLMOHEPHOE OBLLECTBO
+AKUMOHEPHAS KOMMAHMS
110 TPAHCTIOPTY HEGTU -TPAHCHETh:

MITSUBISHI
ELECTRIC

Changes for the Better

YEWCKMA LEHTP
CESKE CENTRAUM

IToanucauno B mevyats 13.05.2015
ITeuarts odcernas. Tupask ??? axa.
Tunorpadpma OO0 «Busa-Crap»



